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FADE | N:

EXT. BEACH - TONY'S SPOT - DAY

It's 1955 at Myrtle Beach, South Carolina. CH LDREN junp in
the waves. YOUNG WOVEN tan in the hot sunmmer sun. The sand
is carpeted with towels and crowded with unbrell as.

One small plot of valuable sea-front property has only a
pair of shoes beside a fully clothed notionless body |ying
face down in the sand.

TONY CAVELLI, 14, slowy lifts his head. He can barely open
hi s eyes.

Tony sees a vague figure wal king toward hi mthen his face
goes back into the sand.

LI NDA SCOTIT, 15, wearing a white bikini that accentuates her
tanned skin, reaches Tony. She bends down. Her bl onde hair
covers Tony's face.

Li nda qui ckly pulls her hair back.
L1 NDA
|"msorry. Are you all right? W
nmom t hought you m ght be dead.

Tony keeps his head down.

TONY
I'mfine. Can't a guy take a nap on
t he beach?

L1 NDA
It's just that you've been lyin
there so long. Anyway, |'m Linda.

Tony doesn't nove.

L1 NDA

Vell, I'"'mglad you' re not dead.

Li nda turns and | eaves.

TONY
That's a weird. ..

Tony raises his head. He gets a good | ook at Linda wal ki ng
away.

Tony springs to his feet. He quickly runs his hand through
his hair.



TONY
(to hinself)
What was her nane? | know she said

her nane.
Tony wat ches Linda get farther away.

TONY
" m hungry.

Tony grimaces then hits hinself in the forehead. His
unbuttoned shirt reveals he's in very good shape.

Linda turns around. Her blonde | ocks fly across her face
then settle to frame her unbelievabl e blue eyes. The sight
takes Tony's breath away.

Li nda puts on her sunglasses. She takes a long | ook at Tony.
Her approval is shown in her smle as she wal ks back to him

TONY
| meant, you wanna get sonethin' to
eat? Tony, by the way. M nane is.

Tony lets out a long sigh. Linda gets close enough for Tony
to | ook through her sunglasses and into her eyes.

TONY
H. |'m Tony.

L1 NDA
Nice to nmeet you, Tony. Like |I said,
my nanme's Linda. | could eat. Let's

go talk to nmy parents.
Li nda grabs Tony's hand. She pulls himalong the beach.
TONY
Let's? Your parents? Are you sure
you want to do that?
L1 NDA

O course. Cone on. They're right
over here.

THE SCOTT'S UVBRELLA
Li nda | eads Tony to her parents.
Linda's nother, SALLY SCOIT, 34, with hair as blonde as her

daughter's and wearing a black bikini, holds a reflector
under her chin as she huns a popul ar song.



Linda's father, WLLIAM SCOIT, 39, has a crew cut. H's
canouf | age shorts advertise that he's in the mlitary. He's
trying to get his new transistor radio to work.

W LLI AM
Sally, I'mgettin' frosted here.
SALLY

What's wong, honey?

W LLI AM
| handl ed radi o conmuni cati ons over
half a continent but | can't get
this stupid radio to nake a sound.

SALLY
| can't nove for eight nore m nutes.
You'll have to ask Linda to help

you.
Wlliamturns away fromhis radio and sees Linda and Tony
standing there. Linda is still holding Tony's hand. WIIliam
takes off his sungl asses and | ooks Tony over.

W LLI AM
Mornin', soldier.

Tony rel eases Linda's hand. He stands up straight.

TONY
Mornin', sir.
L1 NDA
We're gonna get sonethin' to eat,

Daddy.
Wl liamputs out his hand.
W LLI AM
Col onel Scott. United States Air
For ce. Communi cati ons.

Tony strongly shakes Wl liam s hand.

TONY
Tony Cavelli. Katonah, New York.
Hi gh school
W LLI AM
Ch yes. | know the area. Was there

| ast nonth. Really nice.

Li nda gi ves her dad a kiss on the cheek.



L1 NDA
Bye, Daddy.

FOOD STAND
Li nda and Tony are sitting across fromeach other. The w nd
is blow ng strong enough to keep Linda's hair dancing in the

br eeze.

Linda can't take her eyes off Tony as they wait for their
f ood.

L1 NDA
New York? How d you end up down
here?

TONY
Hi tch-hi ked. Took all day and nost
of the night.

L1 NDA

You do that often?

Linda | eans across the table. Her face gets closer to Tony's.

TONY
Nope. Never.
Li nda gives Tony a big kiss. She closes her eyes but Tony's
are wide open. It takes a noment before Tony can speak.
TONY

You live around here?

L1 NDA
No. We're on vacation. Don't know
why. We're constantly noving anyway.
Honestly, | w sh we stayed hone.

Tony gets up then goes to the food stand. He returns with
two burgers and fries.

Tony places a plate in front of Linda then sits down.

TONY
So, where you fronf

LI NDA
You witin' a book? Were am!| fronf
| don't even know what that neans.

TONY
Real | y?



LI NDA
Wth ny dad in the Air Force and
all, I haven't been any place |ong

enough to say I'mfromthere.

Tony takes too big of a bite from his hanburger.
swal | ows.

TONY
Qutta sight. So where have you |ived?

He finally

Li nda rests her el bow on the table and supports her chin in

her hand.

L1 NDA
Mostly nowheresville.

TONY
Been to Europe?

LI NDA
| have an i dea.

Li nda | eans over and gives Tony a bigger Kkiss.

L1 NDA
What do you think? Better than
t al ki ng?

TONY

Were we tal king about sonet hing?
Tony puts a potato wedge in Linda s nouth.

Li nda noves her chair to sit right next to Tony.
into each other's eyes.

TONY
You're so |lucky. Were do you think
you'll be goin' next?

Li nda puts her head down on the table.

Tony st ands.

TONY
|"ve got plans. |'mgonna see what's
out there too. 1'mgonna find the

things worth | ookin' for.

L1 NDA
Plans? You're better off stayin' in
one place. Happiness cones from
her e.

They stare



Li nda gets up and stands directly in front of Tony. She
gently puts her hand on Tony's chest. She seductively | ooks
into Tony's eyes.

Tony and Linda kiss again. This kiss is gentle and | ong
| asti ng.

L1 NDA
It's too late to go hone now.
(whi speri ng)

Way don't you spend the night?

| NT. MOTEL ROOM - DAY

The Scott's bags are sitting next to the door. Sally hugs
Tony.

SALLY
You sure you're gonna be okay? That's
quite a trip.

TONY
It's been a blast but | got work to
do. Mney to be nade.

W LLI AM
You ever think about signin' up.
Call me. | can pull a few strings.

You' d make a great cadet.
Cl oser to the door, Linda is waiting.

LI NDA
Ww, three days. It went by so fast.
But in sone ways, it feels |like we've
been together forever.

TONY
| know.
L1 NDA
| had a great tinme. It kinda hurts

to see you |leavin'.
TONY
| wish | could stay but | got people
dependin' on ne.
Li nda ki sses Tony on the |ips.

LI NDA
Have a nice life.

Tony wal ks out the door.



EXT. MAIN STREET - DAY
The sun is just beginning to rise in Katonah, New YorKk.

Tony sits on the sidewal k rolling newspapers. He slips a
rubber band around each one.

Tony's paper carrying bag is conpletely full so he begins
his route. He delivers a few papers then approaches MR
NYLANDER, 62.

M. Nylander is watering the grass wearing his suit and tie.
He sees Tony coming toward him

MR NYLANDER
How you doin' today?

TONY
|"mdoin'" great. Enjoyin' the sumrer.

M. Nyl ander hands the hose to Tony.

TONY
You know, you're the only one that's
not takin' the paper. Are you sure
you don't wanna subscri be?

MR.  NYLANDER
Got no interest init. 1t'll just
end up in the trash.

M. Nylander turns off the water.
Tony rolls up the hose.

MR NYLANDER
You know what, kid. The first tine
we talked you really tried to sel
me that paper but you never pushed.

M. Nyl ander takes the hose from Tony.

MR. NYLANDER
| didn't buy it but you still took
the tinme to tal k, every day.

TONY
|'"ve learned a lot fromyou. That's
nore inportant than any newspaper.

MR. NYLANDER
You probably have. A paper, huh?
Guess | could do the crosswords.
Supposed to keep the brain strong.



TONY
That's what they say.

M. Nyl ander hangs the hose on the side of the house.

MR. NYLANDER
Ckay, Tony. Sign ne up. You know,
it's not the paper you sold. It's
you. Renenber that.

TONY
I wll.

MR. NYLANDER
| don't care what it is, if you sel
yoursel f, you'll sell your stuff.

EXT. APARTMENT - KI TCHEN - DAY

Tony's parents sleep on a bed in the kitchen | eaving very
little roomfor the table and space heater.

Tony wal ks through the door. He's greeted by his beautiful
bl ack | ab, Ace.

Tony's father, G OVANNI CAVELLI, 42, wearing a white shirt
and sl acks, hasn't shaved in a few days. He uses a cane as
he hobbl es over to Tony.

TONY
Hey, Dad. Made sone bread yesterday.

A OVANNI
Gve it to your nother.

Tony's not her, ANNA CAVELLI, 40, cones down fromthe attic
where Tony and his brother sleep. She |ooks older than her
age. Her dress is ten years out of style.
Tony gives his noney to Anna.
TONY

Mom M. Robi nson has a basebal

uniformfor only two dollars. You

think I could get it?

ANNA
O course, baby.

Anna hands the noney to Tony.
Tony | eaves.

G ovanni sits down.



A OVANNI
Six years, Anna. Six years since
the accident. | still need ny cane

just to get to the table.
Anna squeezes between the bed and the stove.

A OVANNI
|"mgettin' tired of bein' useless.

ANNA
The doctor said it would take sone
time. Sonethin' about nerve damage.

A OVANNI
He's a quack. |1'mbeginnin' to think
the only diagnosis he's capabl e of
makin' is it'll take sonme tine.

Anna pl aces a | arge pot on the burner.

ANNA
He was very positive last tinme. Not
much |l onger he said. | believe him

G ovanni hits his bad |eg.
G OVANNI
Not soon enough is what | say. |'ve
let my famly down for way too |ong.
| NT. GENERAL STORE - DAY

MR. ROBI NSON, 46, is standing at the counter wearing a |arge
green apron.

TONY
You still got that uniforn? | sure
hope so. Been thinkin' about it for
a week.

MR, ROBI NSON
Hell o, Tony. | do. There were sone

ot hers who showed interest but | had
a feelin you' d want it.

M . Robi nson goes to get the uniformthen turns back to Tony.

MR, ROBI NSON
How s that dog of yours?

TONY
He's still the best.



10.
M. Robi nson wal ks to the back of the store.

Tony cl osely exam nes a baseball gl ove hangi ng on the wall
near the counter.

TONY
(to hinself))
You' re next.
M . Robi nson cones back with the uniform
Tony puts it on over his clothes. [It's way too big.
Tony rolls up the pants so they don't reach the floor. He
cinches up the attached belt as tightly as he can. The whole
outfit | ooks com cal but Tony wears it with pride.
EXT. MAIN STREET - DAY
Tony wal ks back hone.
SOVE PEOPLE | augh as they see Tony com ng whil e OTHERS wai t
until he passes. According to his smle, it doesn't bother
himat all.
| NT. APARTMENT - KI TCHEN - DAY
Tony wal ks through the door. Tony's brother, SAVMMY CAVELLI
16, is sitting at the table trying to enpty a big bow of
cereal and m k.

Sammy's tank-top strategically shows his powerful nuscles.
He | ooks at Tony and can barely keep hinself from | aughing.

SAMWY
Flat out, Tony. | think it's alittle
bi g.
TONY
What are you tal kin' about?
SAMWY
Your uniform bro. Like five sizes.
TONY
Oh yeah, | know. Most everyone on

the street got a real kick outta it.
| gotta tell you, it feels good.

Sammy gets up. He takes his bow to the sink.

TONY
| kinda like wearin' a uniform
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SAMWY
You shouldn't be needin' it for |ong.
| f you make the team You'll get

one that fits.
Tony | ooks around the kitchen.

TONY
Ace.

Li ke a shot, Ace bounds down the stairs.

TONY
Ace. Get the ball.

SAMWY
| decided I'mgoin' to Jay. Al
those girls comn' to the ganes.
They think I'mthe nost.

Ace cones down the stairs with the ball.
Tony takes the ball out of Ace's nmouth then pats Ace's head.

TONY
Ace. Get the bat.

(to Sammy)
Jay? You said you were gonna stay

at St. Theresa's.
Samy washes his bow .
SAMW
| was but then |I figured I'mon what's
gonna be Jay's basebal |l team

Ace comes down the stairs with the bat in his nouth.

SAMWY

| mght as well start collectin

benefits. It's gonna be a scream
TONY

"' mgonna go try out my uniform
SAMWY

Coach is expectin' you to try out
for the team

TONY
| don't know. |'mpretty busy.

Tony wal ks out the door.
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10 EXT. BASEBALL PARK - DAY
Ace waits in the outfield.

Tony throws the ball in the air then hits it with the bat.
The basebal | soars into the sky.

Ace catches it before it hits the ground.
Tony hits another. The ball sails just out of Ace's reach.

Ace gets it. The dog heads back to Tony then drops the bal
at Tony's feet. He lies down.

TONY
That's okay, Ace. You wanna help ne
pitch?

Tony noves to the target that hangs on the backstop. He
Wi nds up then throws.

Tony hits the mddle of the target.

Ace gets the ball. He brings it back to Tony.
Tony pitches. The ball hits dead center.

Every time Tony throws, he hits the sweet spot.

Tony throws his best fastball. The wooden target splits
down the m ddl e.

JAMES (O . S.)
You gotta stop doin' that. Now we
need to find anot her board.

Tony turns around to see his only friend, JAMES MLLER, 14,
wearing a YANKEES ball cap, a T-shirt, and some old jeans.
He's on the small side and a | ate bl ooner.

JAMES
Come here, Ace. Her e.

Ace junps on Janes al nost knocking himoff his feet.

JAMES
Where you been, Tony? Haven't seen
you in a week.

Janes gives Ace a mgjor rub down.
TONY

Ch, you know. Tryin' to nake as
much as | can.
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12

JAMES

13.

Can you hang? By the way, nice
threads. A little big though.

I NT. JAMES' S HOUSE - BEDROOM - DAY

Tony and Janes listen to sonme records.

There's a stack of

com ¢ books al ongsi de each of themas they lie on the floor.
They both have a hard candy sticking out of their nouths.

Ace is asleep on the bed. Tony shows the cover of his comc

book to Janes.

TONY

So where's this supposed to be?
|"ve never seen anything like it.

JAMES

Transylvania. That's where all the

vanpires cone from

TONY

Never heard of it. VWhere's that?

JAMES

Eastern Europe, | think. Most of

those places ain't even real. Look,
| don't know everything.
Janmes goes back to reading.
TONY
|"ve gotta go there. | would |ove
to see the nmountains and all of those

ol d castl es.
Tony picks up anot her com c book.

JAMES

That one's in Australia. Really

cool place. Good story.

TONY
Goin' there too. Wen ny dad gets
better, 1'll have enough noney to go
any pl ace.

EXT. GOLF COURSE - CLUB HOUSE - DAY

Tony's the first caddy at the Bedford Golf and Tennis C ub
in Bedford Village. He sits on the bench.

The CLUB MANAGER, 40, snoking a cigar,

approaches Tony.
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14

14.

CLUB MANAGER
He' s here.

Tony picks up the only golf bag at the stand. He's joined
by GENE SARAZEN, 52.

FI RST HOLE SNACK STAND

Gene wal ks over to the table then hands a | enonade to Tony.
He sits down.

GENE
So, what cha gonna do when they don't
need caddi es anynore?

TONY
VWhat do you nean? How could they
get by w thout caddi es?

GENE
Most places are gettin' golf carts.
| started as a caddie. Learned a

lot. | think it's a shane.
TONY
Guess |I'll just have to do sonethin'

el se. M brother always says there's
a mllion ways to nmake noney.

Gene finishes his norning drink.

CENE
You know, Tony, you keep showi n' up
first, you'll do just fine. It's
true. | don't care what it is.

Cene gets up
Tony grabs the golf bag.

FI RST HOLE

Cene carefully puts the ball on the tee then takes a | ong

| ook at the green. He swings and the ball |ands next to the
cup.

Gene | ooks back at Tony.

GENE
Gettin' up early. It really pays
of f.
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15 | NT. APARTMENT - KI TCHEN - DAY

Tony sits at the table with G ovanni. He hands his father a
few quarters.

G OVANNI
| don't know why you wanna caddy for
that guy. You could make so much
nmore with soneone el se.

TONY
| Iike bein" with the best golfer on
the course. [It's not just about the
money. | learn a ot fromhim
Sammy opens the door.
SAMWY
Tony, | wanna show you sonethin'.

You're not gonna believe it.

Tony foll ows Sammy out si de.

16 EXT. MAIN STREET - DAY

Samy and Tony wal k over to a 1952 Chevy Converti bl e.

SAMW
What do you think?

TONY
O what ?

SAMW

The car, Tony. The car.

Sammy gets in his car then starts it. He revs the engine a
few tines.

TONY
| can't believe it. How d you get
the noney to buy a car?

SAMWY
| know, it's awesone. It was a great
deal. | couldn't pass it up

TONY

That's not what | nmean. Mom and Dad
need so nmuch help right now
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16.

SAMWY
What a wet rag. Look, | needed it.
We needed it. | can take you to
practice.

Sammy gets out of the car. He lifts the hood then | ooks
back at Tony.

SAMW
Dad can barely walk. | can take him
anywhere he needs to go. |It's gonna

be better for everyone.
Tony wal ks away.
Sammy cl oses the hood. He gets in his car then backs up.
SAMWY
Later, Gator.
EXT. BASEBALL PARK - DAY

Tony is show ng Janes how to throw

TONY
You'll get it. You just need to
gr ow sorme.

JAMES

Wsh | could throw |like you

Tony and Janes go to the stands. Ace follows right behind
them He carefully exam nes the bench. They both sit down.

TONY
Samy's goin' to Jay.
JAMES
Guess you'll be goin' there too. |

ki nda figured you woul d. Who woul dn't
want to go to a brand new school

TONY
| guess | mght decide to switch. If
| make the team | probably wll but
|'"d just as soon stay at St Theresa's.

JAMES
Are you kiddin"? No one throws the
ball as hard as you do. Look at
that target. You'll nake the team

Tony | ooks away from Janes.
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TONY
| don't even know if |I'mgonna try
out. | need to focus on makin' noney.
JAMES
Vll, if you go to Jay, | wll too.
Tony sm | es.
TONY
Real | y?
JAMES

Listen. Wwen | noved to your school
| was so scared. You really hel ped.

TONY
You | ooked |i ke you needed a friend.

JAMES
| did. Still do. So if you go to
Jay, | go to Jay.

| NT. APARTMENT - ATTIC - N GHT

The walls are two-by-fours and plywod. There's a few
containers, half-filled with water, that are strategically
pl aced around the roomto catch the drops.

Tony and Ace lay on his bed which is a pad, two-inches thick,
on the wooden floor. Samy wal ks in.

SAMW
Big news, I'mnovin' out. A couple
guys | know are gettin' their own
pl ace but they don't have a car.

Tony junps out of his bed.

TONY
Seriously? How could you do that?
Dad ain't workin'.

SAMWY
Listen, if I help '"emout they said
| can nove in for practically nothin'.
| can't pass that up

TONY
| can't do it nyself.
SAMWY
Don't have a cow, Tony. | know you're

gonna need to nake nore noney.
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Tony sits in the chair behind his desk. He puts his head in
hi s hands.

SAMWY
| talked to M. Nellis and he said
t hey need another janitor.

TONY

| don't want to be a janitor.
SAMWY

| f you take the job, you'll make

nmore noney and have nore tine.
TONY

Sounds |ike you' ve thought of

ever yt hi ng.

Sammy goes over to Tony.

SAMW
C nmon, Tony. | need this. You'l
easily be able to cover what | was
givin' Mmand Dad. It's a w n-w n.
TONY

You can't, Sammy. Just once, can
you think of soneone besi des yourself?

SAMW
| be better for everyone and

h I
have ny own pl ace.

is'

"1
TONY

If you really cared, you' d at |east

wait until Dad gets better.

Tony noves away from Sammy and goes to his bed.

SAMW
That's low. 1've done all that |
can do.

Tony |ies down.

SAMW
Qpportunities like this don't cone
around very often. You'll feel the
sanme way soneday.

TONY
You don't get it. |'d do anything

to get outta here.
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19.

SAMWY
This attic ain't so bad.
TONY
|'"'mnot talkin' about the attic, |I'm

tal kin' about this town.

Sammy squats down next to Tony.

SAMWY
Look, ny time is now. Your tine
wll cone.

TONY
As |l ong as Mom and Dad need ny hel p,
|"mstayin'. No matter how long it
t akes.

Sammy gets in bed. Neither of them say another word to each
ot her.

EXT. TRAI N TRACKS - DAY

Tony picks up a rock and throws it at a tree. It hits dead
center.

TONY
I"'mtryin" out for the team

Tony and Janes | eave the tracks to wal k around the deep pond.
TONY

| gotta try out. Let's face it. M
dad's not gettin' better.

JAMES
The doctor says he is.
TONY
Chances are |'ll never make enough

noney to |eave but if | make a pro
basebal | teamthat could be ny ticket.

Tony and Janes wal k along a ridge that juts out over the
back of the pond. Janes puts a little nore di stance between
hi m and the water.

JAMES
You should teach ne how to swim
soneday.

TONY

Sorry. Can't help you. Soneone's
gonna have to teach ne first.
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Janmes and Tony run up the hill.

Tony's so fast he gets to the tracks before Janes is hal fway
t here.

JAMES
You know, Tony. | worry about you.
You're always tryin' to make things
better and you usual ly do.

Tony and Janes conti nue down the tracks.
JAMES

Sonetinmes it's better to accept things
as they are.

TONY
No way. | ain't gonna be broke al
my life. 1'Il find a way to get out
of this place and support ny famly.

JAMES
What happens if you can't do both?
Could you deal with it?

TONY
What are you tal kin' about?

James stops Tony.

JAMES
Tony, |1'd love to throw the bal
like you. | never will. No matter
how much | practice.

TONY
You don't know t hat.

JAMES
It's okay. |'ve learned to live

with it. Maybe you' d be happier if
you quit pushin' yourself so hard.
20 EXT. BASEBALL PARK - DAY
The stands are packed. There are nore than a hundred KIDS
VWEARI NG UNI FORMS.  Tony's outfit |ooks so ridicul ous that
sone of the kids can't keep from | aughi ng.

Janmes wal ks besi de Tony. They're joined by Samy.
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SAMWY
Sonme of these guys are pretty good
but they ain't you. Just don't get
nervous.

TONY
(sarcastically)
Oh. That hel ps.

The JAY KI DS wear old and worn out uniforns. The ST. THERESA
STUDENTS wear brand new expensive outfits.

Tony | ooks at the enornous CROAD | N THE STANDS.

TONY
What's going on? It |ooks like the
whol e town is here.

SAMWY
It was news to ne. Look.

A linousine is parked next to the field. The door opens.
BUFFALO BOB, 38, fromthe Howdy Doody Show gets out of the
car.

Buffalo Bob is wearing his leather fringed outfit fromthe
show. His dark hair is separated by his signature part.
He's immedi ately beset by a crowd of KIDS SEEKI NG AUTOGRAPHS.

JAMES
That's Buffalo Bob. That's why
there's such a crowd.

TONY
And that's why so many are tryin'
out .
Tony | ooks at Janes.
TONY

| think the odds of nme makin' the
team aren't as good as we thought
t hey were.

SAMW
Most of these guys are all show and
no go. Trust ne, Tony, you're the
real deal

Thirty potential PITCHERS are sitting in the crowded stands.

The basebal | dianond is perfectly groonmed. The outfield
| ooks like a putting green.



22.

Buf fal o Bob finishes signing autographs. He walks to hone
pl at e.

COACH GAVIN, 35, wearing his baseball uniformand cap wal ks
over to Buffalo Bob. Both of themwalk to the pitcher's
nmound. Gavin hands a m crophone to Buffal o Bob.

BUFFALO BOB
It's great to be here. Wlcone to
the tryouts for the Bedford
Hi | | s/ Kat onah Li ons.

The crowd roars.
BUFFALO BOB
This year, I"'mprivileged to be
wor ki ng with Coach Gavin as one of
t he managers.
The crowd cheers even | ouder.

Tony and Janes | ook at each other in disbelief.

BUFFALO BCOB
One nore thing. Say kids, what tine
isit?

CROVND

It's Howdy Doody tine.

Everyone | aughs. The tryouts begin.

LATER
The GROUNDSKEEPERS freshen up the di anond.
A CATCHER and an UWVPI RE take the field.
Buffal o Bob wal ks to the pitcher's nound.
BUFFALO BOB
It's down to the two who' ve nade t he
team Now we deternine the starter.
The crowd becones sil ent.
BUFFALO BOB
Steven Campbel |l from John Jay High
School will be first...

The crowd roars. Everyone gets quiet again.
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BUFFALO BOB
and then Tony Cavelli from St.
Theresa’'s.
A few cheer along with Janmes and Sammy.
BUFFALO BOB
Each will pitch to six of the best
hitters in the | eague. Good |uck
boys. Gve it your all.
STEVEN CAMPBELL, 15, is a full inch taller than Tony. His
bi ceps strain against his short sleeves. H s noustache nakes
hi m appear ol der than he actually is.
St even approaches the nound.
The crowd roars.
Steven winds up. He throws the first pitch. It's a fastball.
The BATTER swi ngs and m sses.

UVPI RE
Stri ke.

SERI ES OF SHOTS - STEVEN PI TCH NG
A) Steven throws his best change-up pitch.

UWPI RE
You' re out.

The batter | eaves the box.
B) Steven hurls a fastball. The NEW BATTER wal ks away.
C) ANOTHER BATTER gets Steven's anmzi ng curveball.
UMVPI RE
Qut. Next Batter.
EXT. BASEBALL PARK - DAY
Janes, Sammy, and Tony stand together as Tony waits his turn.
JAMES
That's five in a row. At |east you
made the team
TONY

"' m not gonna be a bench warner. |If
| don't start, I'mnot playin'.
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The final batter, PAUL BREVWER, 16, 6 foot 3 and built like a
bull, steps to the plate. He taps his bat twice on the plate
t hen steps back.

Paul grabs sonme sand then rubs his hands together. He steps
into the batter's box.

Steven stands on the nound patiently. He spits, w nds up,
and throws his best fastball.

Paul makes contact. The ball goes over the fence then soars
over the heads of the kids shaggi ng balls.

Paul takes his left hand and makes the sign of an L on his
forehead as he | eaves the batter's box.

Buffal o Bob steps up on the nound.

BUFFALO BOB
Ni ce work, Steven. That's five strike
outs in arow | was just told that

was the best tryout performance ever.

St even holds both hands in the air. The noise fromthe crowd
i s deaf eni ng.

BUFFALO BOB
It's not over |adies and gentl enen.
Next is Tony Cavelli.

Buf fal o Bob covers the m crophone.

BUFFALO BOB
You're up, kid, if you still want
to.

JAMES

You can do it, Tony. Focus.

Tony wal ks to the nmound. Hi's oversized uniformelicits nore
| aughs than cheers.

The catcher, unpire, and batter take their place.

Wth no pre-pitch ritual, Tony winds up. He let's the bal
fly.

The batter sw ngs.
The ball slans into the catcher's gl ove.

The catcher junps up. He takes his glove off then shakes
hi s hand in pain.
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UVPI RE
Strike.

The ranbunctious crowd beconmes quiet.

SERI ES OF SHOTS - TONY PI TCH NG

A) Tony throws a strike. The batter wal ks away.

B) Tony strikes out the new batter with a curveball.
C) Another batter |eaves the plate after mssing Tony's
fastbal | .

EXT. - BASEBALL PARK - DAY

Tony throws the ball with blistering speed.

The catcher junps out of the way.

The unpire ducks.

The ball crashes into the backstop.

UWPI RE
You' re out.

BUFFALO BOB (O S.)
This is amazing folks. |If he can
strike out the last batter. Tony
will be the starting pitcher.
The FI FTH BATTER | eaves.

The crowd becones silent when Paul steps into the batter's
box.

Paul hits his bat twice on the plate. He points at Tony.

Paul steps off the plate, picks up some sand, and rubs his
hands t oget her.

Paul steps back into the batter's box.

PAUL
Take your best shot.

Tony winds up. He hurls a fastball.
Paul sw ngs and m sses.

UVPI RE
Strike.
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Paul | eaves the plate to go through his ritual.

Tony winds up. He throws a curve ball starting so outside
the batter's box that Paul doesn't even swing. At the |ast
instant, the ball catches the corner.

The new SMALLER CATCHER gets the ball but he's forced into
the unpire. They tunble to the ground.

The unpire struggles to his feet. He assunes his position.

UVPI RE
Stri ke.

Paul breaks his bat when he hits the plate with it. He gets
in the unpire's face.

PAUL

Are you blind? What kind of an idiot

are you?
Sonme boos are heard fromthe crowd.
Paul goes to the plate.
Tony winds up. He throws a change-up pitch so deceiving
that Paul conpletes his swing before the ball even gets to
the pl ate.
The ball lands in the smaller catcher's gl ove.

UVPI RE
St eeeri ke.

Paul stands there stunned. The crowd expl odes.
Janmes runs to Tony. He holds up Tony's arm
Sammy raises Tony's other arm

Buffal o Bob wal ks to the nmound. He can barely be heard over
t he crowd.

BUFFALO BOB
Well. |'ve never seen anything like
it.

Buffalo Bob turns to Tony. He shakes Tony's hand then raises
it inthe air.

BUFFALO BOB
Let nme introduce the new starting
pitcher for the Bedford Hi Il s/ Katonah
Li ons, Tony Cavelli.
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The crowd's volune rises to it's |oudest |evel as the sun
begins to set.

EXT. MAIN STREET - DAY

Tony and Janes wal k down the sidewal k.

JAMES
| heard they just gotta bunch of new
comcs. | gotta get a couple.

Steven with his two friends, M CHAEL and KURT, wal k toward
Tony.

The four of them neet.
TONY
Good to see you, Steven. Can't wait
for practice. Next week, right?
Steven | ooks at Tony wi th disdain.

STEVEN
You won't be there.

JAMVES
(To Tony)
C nmon, let's go.
Janes grabs Tony's arm

Tony pul | s away.

TONY
You got sone ki nda probl en?

STEVEN
Listen, loser. |'m supposed to be
pitching. Not you. So you're gonna
qui t.

TONY
The only loser | see is you. [|I'm
pl ayin' .

STEVEN

I f you can pl ay.
Janmes noves to Tony's side.
JAMES

|"m sure the coach would be pretty
upset if you hurt his star pitcher.
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Steven gets in Janes's face.
STEVEN
You know, you're right. He wouldn't
like it at all.
Janmes puts on a big grin.

STEVEN
O course, if sonmethin' happened to
his friend, he wouldn't give two
figs about that.

Janes steps back a couple steps. He swallows hard.

JAVES
Let's go, Tony.

Tony and Janes turn and wal k away.

STEVEN
Qit, Tony. O else.

Steven and his two friends watch Tony and Janes | eave.

| NT. APARTMENT - ATTIC - N GHT

The flashlight hanging froma wire above Tony's bed barely
lights up the room

Tony clinbs up to the ceiling in the corner. He |ooks through
sonme not ebooks that have been stashed away.

TONY
(to hinself)
There you are.
Tony sits at his desk with his notebook.

Tony grabs a rag and brushes the dust off of the cover. The
first page is titled: "NO EXCUSES, JUST DO IT".

Tony reaches into the slot he cut out fromthe top box. He
pulls out a pencil.

Bel ow his long list of rules for success, Tony wites,
"SUCCESSFUL PEOPLE WAKE UP EARLY" and "YQOU HAVE TO SELL
YOURSELF BEFORE YOU CAN SELL YOUR STUFF".

EXT. MAIN STREET - BARBER SHCOP - DAY

Anna and Tony wal k down the sidewal k with Tony's sisters,
THERESA CAVELLI, 13, and ROSE CAVELLI, 12.
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Rose and Theresa have bl onde hair and they're wearing circle
skirts with tucked-in, tight-fitting bl ouses.

ANNA
You guys need a trim | want you to
| ook nice for Tony's birthday.

TONY
We have enough noney?

ANNA
Not exactly but we've gone to M.
Fields for years. |'msure he'l

let me pay himlater.

| NT. BARBER SHOP - DAY

MR. FI ELDS, 50, has black hair and wears a cl ean white snock.
He sees the Cavelli famly walk in then waves to them His
only CUSTOMER is in the barber's chair.

M. Fields renoves the apron then w pes away any remaining
hair. He takes a dollar fromthe custonmer then puts it in
the cash register.

Anna goes to talk to him

Anna and M. Fields step into his office.

Tony and his two sisters can't nmake out what is being said
but it doesn't sound good.

Anna | eaves the office then heads right for the door.
ANNA
Let's go, Kkids.
EXT. MAIN STREET - BARBER SHOP - DAY
Anna | eads her famly toward their house.

TONY
What happened, Monf?

Anna | ooks at Tony and her face shows her disappointnent.
She tries to speak but she's too upset.

TONY
It's okay, Mom Samy said they
need a janitor. |1'Il make way nore

nmoney doin' that.

Anna, Tony, and his sisters all wal k back hone.
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29 I NT. JAMES'S ROOM - DAY

Tony and Janes are reading the |atest com c books.

JAMES
Those guys were kinda scary.

TONY
Don't worry about them They'l|
have to go through nme to get to you
and they ain't about to do that.

JAMES
You can't always be there.

30 I NT. ST. THERESA'S SCHOCL - JANITOR S OFFI CE - N GHT

Tony, Sammy, and MR NELLIS are at his desk. M. Nellis,
64, has gray hair and wears a light blue janitor's shirt.

MR, NELLIS
So you think you can do as good a
j ob as your brother?

TONY
"1l try, sir.

MR. NELLI S
Al right. This is what 1'll do.
You work tonight and Samry wil |

supervi se.
M. Nellis goes to the shelf behind his desk.

MR NELLIS
Listen to Sammy, he'll show you what's

up.

M. Nellis grabs a blue shirt and a tray with cl eaning
supplies and rags. He hands themto Tony.

MR, NELLIS
I f the place | ooks good and Sammy
says you can do it, you're hired.

TONY
Thank you, M. Nellis. | won't |et
you down.
31 EXT. JAMES' S HOUSE - DAY

Janmes wal ks outside. He holds the door open.
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JAMES
Mom |'mgoin' to the comc book
store.

DEBBIE (O S.)
Be careful, honey.

EXT. MAIN STREET - DAY

Janes is alnost to the com ¢ book store when he sees Steven
and his two friends.

Steven points at Janes. Their wal k gradual |y becones a run.

JAMES
(to hinself)
This can't be good.

Janmes turns around and runs in the opposite direction.

Janmes turns down an alley then trips over a large pile of
trash.

Steven, Mchael, and Kurt catch up. They stand over Janes
as he lies on the ground.

STEVEN
Hey, bean.

JAMES
Get bent, punk.

STEVEN
Such hostilities. Help himup, boys.

M chael and Kurt grab an armand lift up James. Steven stands
directly in front of him

JAMES
Thanks guys. No hard feelin's right?

M chael and Kurt hold Janes tighter. Steven hits Janmes in
the stomach. James doubles over. Steven hits himon the
side of his head.

M chael and Kurt drop the nearly unconscious Janes. All
three kick himuntil they hear a police siren. They run
away | eavi ng Janes unconsci ous on the ground.

Two police cars arrive
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33 EXT. JAMES' S HOUSE - DAY
Tony knocks on the door.

Janmes's nother, DEBBIE, 32, answers. She's very pretty with
jet black hair. She |ooks |ike she's been crying.

TONY
Hello, Mss MIller. Janmes here?
DEBBI E
Ch, Tony. Janes got beat up | ast
night. 1It's pretty bad. | don't

under st and why anyone woul d do this.

TONY
Gh no. It's ny fault.

Debbi e opens the door w der.

DEBBI E
Your fault? What are you tal kin'
about ?
TONY
Can | see hinf
DEBBI E
Come in. | think he's awake.

34 | NT. JAMES' S HOUSE - BEDROOM - DAY
Janes is in his bed.

TONY
Janes.

James turns toward Tony. Both of his eyes are nearly swollen
shut. A large cut on his cheek is still open. H's nose is
swollen with tissue in each nostril.

TONY

Janes, |'mso sorry.
JAMES

Ww, guess | nust | ook pretty bad.
TONY

Was it Steven?

Janes sl ow y nods.

TONY
That's it. I'mquittin' the team
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JAMES
No, Tony. Don't.

TONY
| have to.

Tony sits in a chair near the desk.

JAMES
Listen, what if they didn't do this?

TONY
|'"d stay on the team

Janmes tries to sit up but doesn't have the strength.
JAMES

Right, so if you stay on the team
you take away their power.

TONY
Look at yourself. |'mnot gonna | et
t hi s happen agai n.
JAMES
These wounds will heal. You may
never have another chance like this.
TONY
|"ve made up ny mnd. |'m done.
Debbi e wal ks in.
DEBBI E

You probably should | eave. Janes
needs to rest.

TONY
Yes, ma' am
JAMES
Don't do it, Tony. Don't let them

W n.

35 EXT. MAIN STREET - GAS STATI ON - DAY

Tony wal ks honme and sees G ovanni sitting in front of the
gas station with his two best friends, CHRI'S, 41, and DALE
42. They are in the mddle of a conversation.

CHRI S
They just sold that place down the
street. It was up for sale twenty

years ago.
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DALE
Yeah, | know. |If | had bought the
property back then I'd be rich.

G OVANNI
| heard they sold it for a snal
fortune.

DALE
Wth that kinda noney, | could nove

to Monte Carlo. Always wanted to
see that place.

Chris gets out of his chair.

CHRI S
London, that's where |I'd go.

G OVANNI
If | had that property |I'd take a
world cruise. Man, |'ve got way too
many "what ifs" in ny life.

DALE
| know what you nean, G ovanni,

really do.

Chris sits back down.

| NT. APARTMENT - ATTIC - DAY

Tony gets his notebook. He wites, "FOCUS ON DO NG I T NOW
AND YOU WON' T SAY ' WHAT | F' LATER'.

TONY
(to hinself)
Okay Janmes, | won't quit.

EXT. JOHN JAY H GH SCHOCL - DAY

Tony and Janes check out the situation froma distance.

JAMES
It ain't St. Theresa's.
TONY
Nope. Sone of the kids | ook pretty

t ough.
Tony and Janes nove cl oser

Sammy startles Janes and Tony when he cones up from behi nd
and puts a hand on each of their shoul ders.
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SAMWY
Nervous? At |east we don't have to
deal with those snotty rich kids.

Sammy, Tony, and Janes get to the front of the school. They
see the boys wearing jeans and white T-shirts. The girls
are wearing circle skirts and tight bl ouses.

JAMES
The counsel or was nice. | explained
the situation. She made sure we
have the same cl asses.

They get to the courtyard. Many of the kids see Tony and
stare.

BEN, 15, approaches Tony.

BEN
Great job on that no-hitter. W're
a shoo-in for the finals.

SAMWY
Look at all the babes. |It's gonna
be a great year. GCotta find ny cl ass.
Check ya | ater

JAMES
(to Tony)
First period' s this way.
EXT. BASEBALL PARK - DAY
The gane has just ended.
The Lions are gathered around Coach Gavin.
COACH GAVI N
That does it boys. W're in the
chanpi onship gane. There's a few
ganes left but no one can catch us.

Coach Gavin | ooks at Steven.

COACH GAVI N
Steven, you'll be playin' in nost of
t hose.

STEVEN

Got it, Coach.

Janes is wearing his uniformwth "MANAGER' across the back.
He's handi ng out cups of water to nenbers of the team He
hands a cup to Steven.
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STEVEN
Thanks, Janes.

COACH GAVI N
Stay focused. Keep practicin'.
Next month we have a chance to finish
what we start ed.

James gets to Tony.
JAVES

Ni ce work, Tony. Another great gane.
Steven actually called ne by nmy nane.

TONY
He di d?

JAVES
Nothin's like wnnin" to snooth things
over.

TONY
Coach et himhave it. He hasn't
been any trouble since then. |'m
still not sure if | trust him

39 I NT. JAMES' S HOUSE - BEDROCOM - DAY

Tony and Janes are sitting at his desk. A math book is open
in front of them

TONY
| hate math. | can't get this. Dd
you?

JAMES
That one's easy. See.

James shows Tony his work.

JAMES
You're doin' good in history.

TONY
That's the only class where | get to
go sonewhere.

JAMES
Tony, | don't get you. Anyone in
this school would change places with
you in a second.

Janmes stands up
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JAMES
Al'l you can think about is gettin
outta here.

TONY
Sure is different fromSt. Theresa's.
No one there even knew | exi sted.

Tony closes the math book. He leans back in his chair.

JAMES
| know. You think you' d be happy.

TONY
| ambut all those kids bein' nice
to nme don't matter nuch. It ain't
real .

Janes sits back down.

TONY
You were ny friend before any of
this. | won't forget that.

JAMVES
VWell, you got a test to study for.
Get to work.

I NT. NONA'S HOUSE - DI NI NG ROOM - DAY

Tony and Janes sit at the table. They are wearing their
basebal |l unifornms. Both have a plate of pasta in front of
t hem

Tony's grandnot her, NONA CAVELLI, 71, is short and stout
with gray hair. Her wardrobe is dom nated by a yell ow apron
She speaks wth a heavy Italian accent.

Nona is at the stove stirring sone pasta sauce.

MARI A (O S.)
Ckay guys, here | cone.

Tony's sister, MARI A CAVELLI, 16, stands at the top of the
stairs wearing a beautiful formal gown. She has long curly
bl ack hair that reaches the m ddl e of her back.

MARCO CAVELLI, 73, in his suit and tie, gets to the stairs
then Nona joins him He |ooks up at Mari a.

MARCO
Bel i si na.
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You're so beautiful, Muria.

Tony and Janes stand there speechl ess.

Maria carefully wal ks down the stairs in her high heel shoes.

TONY

Ww Maria, | never realized..

JAMES
Scorchin, Miria, scorch

MARI A
Thank you, Janmes. You t

be okay for the Homecom
JAMES
You'll be the prettiest

Maria does a spin at the bottom of
Nona w pes away her tears.

NONA
We're so proud of you.

n' .

hi nk this'l
ng Court?

girl there.

the stairs.

They coul dn't

have picked a better person.

JAMES
Better lookin'. Wat a
hubba.

TONY

That's enough, Janes.
Maria turns a little red. A HONK
MARI A

dolly. Hubba

cones from outsi de.

That's him |'mgonna change. |'I]
see you guys at the gane.

EXT. NONA' S HOUSE - DAY
The door to the lIinousine is open.
Tony and Janes hop in.

BUFFALO BOB

Buffal o Bob is inside.

Hel l o, Janes. Tony. [It's tine.

VWhat we' ve been waitin'

TONY

for.

The chanpi onship. Can't believe

this i s happeni ng.
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JAMES
The Tigers are one tough team |In
fact, nost are sayin' they' |l beat
us.

BUFFALO BOB
Not a chance. W' ve got the team
We've got the pitcher. | think this
one is ours.

42 EXT. BASEBALL PARK - DAY

The stands are packed. Anna and G ovanni are there with
Theresa and Rose.

The limousine pulls up along the fence. Tony gets out first.
Janmes di senbarks then they wal k toward the dug-out.
JAMES
Dropped of f by a |inousine.

Chanpi onshi p gane. We've cone a
|l ong way since St. Theresa's.

TONY
Wwe?
JAMES
You, | nean you, Tony, but | Kkinda

like to think we did it together.
TONY
Sure. Sure. Couldn't have done it
W t hout you.
Buffal o Bob steps out of the |ino.

SOME KIDS rush over seeking an aut ograph.

43 LATER

The TIGER S PITCHER is on the nound. Sammy is sw nging the
bat near the dug-out.

MR. ROBINSON (O S.)
Bottom of the eighth and the Lions
have two outs. Neither team has
been able to get a run.

Sammy wal ks toward hone pl ate.
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MR. ROBINSON (O S.)
Sammy Cavelli is up. He's the best
hitter in the | eague. Can he save
this team agai n?

Samy's ready at the plate.
The pitcher hurls the ball.

Sammy gets all of it and the ball sails over the fence.

slowy jogs around the bases.
MR. ROBINSON (O S.)

The deadl ock is broken. Sammy has
put the Lions up by one.

The next BATTER steps up.

The pitcher throws a fastball.

The batter swi ngs and m sses.

The pitcher hurls a curveball.

The batter gets a piece of it but it goes foul.

UVPI RE
Stri ke.

The pitcher tries another fastball.

40.

The batter swings and msses. He walks to the dug-out with

hi s head hung | ow

MR. ROBINSON (O S.)
This is where we stand, folks. |If
Tony gets the no-hitter, he'll do it
twce in a single season

St even steps out of the dug-out. He neets up with M chae

and Kurt.
MR. ROBINSON (O S.)
He nay have to if the Lions want to
W n the chanpi onshi p.

Steven and his conpani ons wal k away fromthe field.

| NT. BATHROOM - DAY
Steven imredi ately lights a cigarette.

M chael and Kurt snpbke one too.
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STEVEN
Chanpi onshi p gane and all |'ve done
i s watch.
M CHAEL
Yeah, Tony's hurlin' that rock...
STEVEN
Shut-up. | don't care what | need
to do but I wll be the pitcher next
year.
KURT
Let's just break his arm That'|
do it.

St even knocks Kurt in the head.

STEVEN
W can't. | alnost got kicked off
the teamfor that nunber we pl ayed
on Janes. W gotta be smart

KURT
Yeabh. Smart. \Vhat?

STEVEN
He's such a straight-laced guy. W
need to introduce himto the wld
si de.

M CHAEL
How?

Steven puts out his cigarette.

STEVEN
The only friend he has is that |oser
Janes. He'll junp at the chance to

hang.
Steven, Kurt, and M chael wal k back to the dug-out.
STEVEN
Just follow ny | ead.
EXT. BASEBALL PARK - DAY
The THI RD BATTER for the Tigers steps to the plate.
MR ROBINSON (O S.)

This is it. Tony needs one nore
strike to conplete a no-hitter.

41.
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Tony winds up. It's a screamng fastball. The batter doesn't
have a chance.

UWPI RE
You' re out.

The whol e place goes wild. The stands enpty and descend
upon Tony |ike | ocusts.

Steven makes his way to Tony then shakes his hand.

STEVEN
Great gane, Tony. You did it. W're
chanpi ons.

TONY

W didit, Steven.

STEVEN
Hey, no hard feelings. W should
hang soneti ne.

TONY
Sure, sounds |ike fun

Ben puts Tony on his shoulders then runs around the bases.

EXT. JAY HOVECOM NG FAI R - ENTRANCE - DAY

The front of the school is filled with an assortnent of thril
rides. Sonme of themspin, others go up and down, and the
best ones do both.

The grounds are crowded with people. Every snack stand has
a line.

The row of ganes is filled wwth kids thrown' balls or darts.

O her kids are shooting targets while the | azy ones just
fish for a prize.

Kl SSI NG BOOTH

Only girls are in the longest line at the fair. Each of
themare waiting inpatiently wwth their noney in their hands.

KATHY, 17, and CI NDY, 16, are behind the counter. Both of
them are wearing a Lions chanpionship jersey. Kathy takes
the noney as C ndy watches the |ine.

Tony is sitting inside the booth wearing a blindfold.
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One after another, the girls give Tony a kiss. Sone are
short kisses on the cheek and others are | ong ones on the
lips.

Kat hy wal ks to the front of the line then puts a rope barrier
between the girls and Tony.

KATHY
Tony needs a break. We'Ill be back
in five mnutes.

Tony stands. He takes off his blindfold. A fewgirls |let
out a squeal

Tony and G ndy wal k to the back of the booth.
Tony gets a drink of water.
Cl NDY
You' ve al ready broken the record for
sellin" the nost tickets and we've
got a long way to go.

TONY
Real ly? That's crazy.

Tony sits back down then puts on the blindfold.
The rope is renoved. The ki ssing begins again.

Li nda, as beautiful as ever, wal ks by the kissing booth.
She checks it out.

Li nda i mredi ately recogni zes Tony behind his blindfold. She
gets in line.

Linda gets to the counter. She pays for two tickets.

L1 NDA
This may take a while.

Li nda wal ks right to Tony. She kisses himon the lips. The
kiss is a | ong one.

Tony reaches for his blindfold.
Li nda stops his hand.
VEENDY, 14, is next in line.
VENDY
Ckay, girlie. Gve soneone el se a
chance.

Li nda conti nues the ki ss.
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TONY
Li nda?

LI NDA
Small world, huh?

Tony rips the blindfold off.

LI NDA
Hel | o, Tony.

TONY
VWhat are you doi ng here?

L1 NDA
Funny thing. M dad saw neeting you
as sone kind of sign. He started
| ookin'" for a house here.

Tony grabs Linda's hand then they wal k awnay.

KATHY
Tony, where are you going? You can't
| eave. Look at the line.

TONY
Find Steven, he's ny back-up.
ENTRANCE

Tony and Linda wal k out of the fair hol di ng hands.
wal k toward Janes.

JAMES
What's up? | just got here.

Tony and Linda wal k by Janes as if he wasn't there.

are lost in conversation.

L1 NDA
Are we goi ng sonewhere?

TONY
Wasn't even thinkin' about it.

L1 NDA
Let me show you ny car then you can
show ne this pl ace.

Linda stops. She tries to get her bearings.

LI NDA
| think it's over here.

44.

They

They
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49 EXT. LINDA'S CAR - DAY

Li nda | eads Tony to her brand new two-door Dodge Lancer with
a two-tone | avender paint job.

L1 NDA
| call her Shelly.

TONY
VWhat a sweet ride.

L1 NDA
What do you have?

50 EXT. MAIN STREET - DAY

It's a beautiful norning. Tony waves at every car that drives
by. He walks in front of St. Theresa's church.

The crucifix on top of the spire is illumnated by sunbeans
rising to the heavens. Tony takes a nonent to reverently
make the sign of the cross.

Sammy sees Tony just before he gets to the school.

SAMW
Mornin', Tony. | don't get why you
insist on walkin'. You know | can
give you a ride.

TONY
| know. | like to walk, it gives ne

time to think.

51 I NT. ST. THERESA'S SCHOOL - JANITOR S OFFI CE - DAY

Tony and Sammy get their supplies.

TONY
Sammy, | understand why you had to
nove out. You really seem happy.

SAMW
| ambut | mss the attic. Livin
with two other guys is not all it's
cracked up to be.

TONY
Yeah, | mss you too. Renenber that

girl I met at Myrtle Beach.
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SAMWY
Linda, right? She had you on the
hook.

Sammy grabs the assignnent |ist.

SAMWY
We need to set up chairs in the gym
They got sonethin' goin'" on tonight.

GYM
Tony and Samy are setting up the last few chairs.

SAMWY
So, now that Linda's in town, are
you gonna get pinned?

TONY
| don't know, we kinda conme from
different worlds. She likes to play
back seat bingo. That was fun

SAMWY
You dog. Were did that happen?

TONY
In her car. She's got a brand new
Dodge Lancer. The two-door one.
She's gonna pick ne up after work.

Sammy stops then | ooks at Tony.
SAMW

Those ain't cheap. She's got a lotta
nmoney, huh?

TONY
That's the problem [I'mstill givin
everything | make to Mom and Dad.
SAMWY
| dig.
TONY

Li nda's not gonna stick around with
sone broke ass dude.

Tony sets up the last chair.
SAVMY

W need to do as nmany roonms as we
can. Leave less to do tonorrow.

46.
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CLASSROOM
Samy and Tony wal k t hrough the door.

SAMW
You can start in here. You need to
make nore bread or you could | ose
the dolly. Sane old story.

TONY
It's nore than that. | want her to
meet Mom and Dad but | don't want
her to see the place.

SAMWY
You're growi n' up brother

Sammy becones serious. He sits at a desk.
Tony sits down with him
TONY
If | didn't have to go to school

coul d make the noney | need. Maybe
nove out too.

SAMWY
| know. dad | just got a few nonths
left. | do think it's inmportant to

graduat e t hough.

TONY
Thi ngs have gotten so conpli cat ed.
How can | be so happy and so sad at
the sane tinme?

SAMW
It's called |love. Renenber, there's
pl enty of ways to nake noney. Quess
you got sone thinkin' to do.

Sammy st ands.
SAMW
And sone work. Me too. |'ll see ya
when you' re done.

LATER

Tony's cleaning the floor. He's working up a sweat
cor ner.

M. Nellis cones into the room

47.

in the
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MR NELLIS
| have never seen a classroom so
cl ean.
Tony turns around.
TONY

Thank you. Wat we do is inportant.
Wanna get it right.

MR NELLIS
That floor just sparkles, even the
corners. |'mlucky to have you
Tony.

TONY

You think I can put in nore tinme? |
need sone extra cash.

MR NELLIS
| wish you could but we have a strict
budget .

| NT. JOHN JAY H GH SCHOOL - AUDI TORI UM - DAY
The auditoriumis full of kids. Every seat is taken and

many stand on the perinmeter. The whole place is buzzing
W th excitenent. Janes neets up with Tony.

JAMVES
Do you have any idea what's goin
on?
TONY
No but the announcenent sure sounded
i nportant.
JAMVES
There's no place to sit. Cuess
we'll...
Li nda wal ks over.
L1 NDA
What ' s happeni ng?
TONY

No i dea.
Janes's nood has instantly changed. He starts to wal k away.

TONY
Were you goin'?
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JAMES
Bat hroom See ya in class.

TONY
Did he | ook upset?

LI NDA
Doesn't he have any other friends?

Tony keeps wat chi ng Janes wal k away.

TONY
No. Not really.
L1 NDA
Honestly, | think you worry way too

much about him

Tony turns back to Linda.

TONY
Li sten, he was there when no one
el se was.

LI NDA

It's cool, Tony.
Li nda gi ves Tony a ki ss.
The principal, MR BURR 32, wears a suit and tie. He walks

to the mddle of the stage, stands in front of the m crophone
and raises his hand. The auditoriumgets quiet.

MR. BURR
Al'l of you nust be wondering what's
goin" on. | have to admt that |'m

pretty excited.
Some nmurnmurs come fromthe kids in the seats.

MR, BURR
Tony Cavelli, could you cone up here
pl ease.

Tony has a puzzled | ook on his face as he slowy wal ks up to
t he st age.

M. Burr shakes Tony's hand then goes back to the m crophone.
MR. BURR
You all know that we won the
chanpi onship this year and Tony
pitched two no-hitters.

The ki ds appl aud.
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MR. BURR
Sone of you may not know just how
difficult that is. It is quite a
feat.

The ki ds appl aud again. Sone cheer.

MR. BURR
We have two very special guests today.
They are here to present an award to
Tony. Cone on out, guys.

From stage left, WH TEY FORD, 29, and VIC RASCH E, 38, enter.

Both are wearing their Yankees uniform They nove to center
stage then shake M. Burr's and Tony's hand.

Everyone in the auditoriumgives them a standi ng ovati on.
Vic wal ks up to the m crophone.

VI C
We're here to present a very speci al
award to Tony Cavelli for pitching
two no-hitters in one season.

VH TEY
Come over here, Tony.

Tony joins Wiitey and Vic.

VI C
On behalf of the Yankee's, | present
to you two basebal | 's autographed by
the entire team

Wi tey hands the baseballs to Tony.

VI C
Hopeful Iy, your signature will be on
a Yankees baseball soneday. Go ahead
say sonethin' Tony.

Tony stands in front of the m crophone.
TONY
Thank you, Vic. Thank you, Whitey.
"Il treasure these forever. Vic, |
w Il be a Yankee soneday.
The audi ence cheers.

Wi t ey approaches Tony.
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Everyone is on their feet.

VH TEY
Not bad kid. You know if you hang
in there you'll be chosen for the

exposition team

TONY
Exposition tean? Sounds great.

VH TEY
You could be pitchin' all over the
wor | d.

MR. BURR
That's it everyone. Let's hear it
one nore time for Tony and Vic and
Wi t ey.

whol e audi tori um

EXT. JOHN JAY H GH SCHOCL - TRACK - DAY

Tony is in his P.E class.

Tony finishes first every tine.

COACH KEAN

Tony, can | talk to you a sec.
TONY

Sure, Coach
COACH KEAN

Listen, I'mputting the track team

together. The neets start in the
spring.

Coach Kean hands Tony a form

COACH KEAN
Have your parents sign this. | need
you to run the fifty and hundred
yard dash

TONY
Sounds like fun. Wat does it pay?
Just ki ddi ng.

I NT. JOHN JAY H GH SCHOCOL - WOOD SHOP - DAY

Tony is studying the book ends he just nade.

to Samy.

51.

The appl ause and cheers rock the

The class is running sprints.

He shows t hem
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TONY
What do you thi nk?

SAMW
VWat are they?

TONY
Book ends.

SAMW

Book ends? Shouldn't they be the
sane? Here, let nme help you.

Sammy goes to the table where another student is splitting
some wood with an ax. He's examning Tony's creation with
one armresting on the table.

Sammy cries out in pain. He stands there with an ax enbedded
in his arm Tony |l ooks Iike he's going to pass out.

The teacher, MR SM TH, 50, runs over. He grabs a first aid
kit and waps Samy's arm Bl ood is everywhere.

MR. SM TH
Everyone just continue your worKk.
He'll be okay. | just need to get
Sammy to the nurse.

TONY
Can | be excused? I|I'mnot feelin
so good.

MR. SM TH
Sure, Tony.

LI BRARY

Tony has a pile of books in front of him Al of themare
about exotic places or historical events.

Linda conmes in then sits across the table from Tony. She
| eans over then gives hima Kkiss.

L1 NDA
Still dream n' of gettin' away, huh?

TONY
| | ove these books. Best part of
this school

L1 NDA
You haven't even seen ny parents
yet. Wiy don't you have dinner with
us tonight?
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TONY
| prom sed Janes we woul d hang out
after school. It's been awhile. |
really need to...

Li nda | eans over and gives Tony a kiss to renenber.

TONY
He' Il under st and.

A loud siren suddenly goes off. The kids quickly scranble
to get under the desks.

The librarian, MSS MYERS, 24, goes to the mddle of the
room

M SS MYERS
Everyone under the tables. Be sure
to cover your head with your hands.

Li nda and Tony are huddl ed together under a table.
Li nda takes the opportunity to give Tony another Kkiss.
TONY
You really think that if a nuclear

bomb hits the school this will protect
us?

L1 NDA
That's what they say.

EXT. APARTMENT - DAY
Janes knocks on the door.

Anna answers it.

JAMES
Hell o, Ms. Cavelli. Tony around?

ANNA
No, Janes. Not sure where he is.
Haven't seen nuch of himlately.

JAMES
Me neither. Tell himl cane by.

EXT. JOHN JAY H GH SCHOCL - TRACK - DAY

Tony's conpeting in his first track nmeet. Hi s every day
sneakers make him stand out fromthe other runners who are
weari ng expensive cl eats.
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Tony noves to the starting line for the hundred yard dash.

The starti

Tony w ns.

Tony' s at

ng gun goes off.
He strides over to Coach Kean.

TONY
@ess | won.

COACH KEAN
Tony, you just broke the school
record. You keep this up and coll eges
will be offering you a schol arshi p.

the starting line for the fifty yard dash.

W ns agai n.

COACH KEAN
Son, how d you learn to run so fast?

TONY
Maybe the trolls had sonethin' to do
withit.

COACH KEAN
Trolls? Whatever, |'mgonna start
talking to colleges tonight. They
will definitely be interested.

TONY
Honestly Coach, never really saw
nysel f as coll ege materi al

Coach Kean puts a hand on Tony's shoul der.

COACH KEAN
| have a feelin' by the tine the
season is over you'll get an offer
you can't refuse.

Janmes wal ks up to Tony.

JAMES
What's up, stranger. |If we didn't
have cl asses together | wouldn't
even see you anynore.

TONY
| know but with work and Li nda..

JAMES
Linda. Be careful, Tony. GQrls can
really nmess with your head. Anyway,
huge Math test tonorrow

Tony



TONY
About that. Linda is really good at
Mat h. She said..

Janes has di sappoi ntnent all over his face.

JAMES
You' re gonna study with her. Am]
| osing ny best friend?

TONY
No, James. W're cool. W'Il hang
out during the sumrer, prom se.

Steven, M chael and Kurt approach Tony.

STEVEN
My brother. Dude, you are one fast
son of a bitch. Sone friends of
mne are going to the drag races.

JAMES
| think that's illegal.

STEVEN
It is, germ so what.
(to Tony)
They go for pinks. You' ve gotta go,
Tony.

Janmes wal ks away shaki ng hi s head.
TONY
Sounds |ike fun. Keep ne post ed.
61 | NT. LINDA' S HOUSE - DI NI NG ROOM - DAY

Tony, Linda, and her parents are eating dinner.

TONY
So, Col onel Scott, where you goin
next ?
W LLI AM
Sonetinme after school gets out it
| ooks like I'Il be goin' to Turkey.
TONY
Tur key?
W LLI AM
In the Mddle East. It's |like goin

back in time.
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Tony turns to Linda.

TONY
You gonna go?

L1 NDA
No way. | think |I have a reason to
stay. |'mnot goin anywhere.

W LLI AM

That's why | got this house. Linda
won't have to go.

TONY
| wouldn't pass that up. You are so
| ucky, Col onel Scott.

Tony takes another slice of neat fromthe platter.

TONY
VWhitey Ford told nme if | make the
exposition team [|'Il be pitchin' in
pl aces |i ke that.

W LLI AM
One of the main reasons | enlisted
was to see the world. It calls to

you, right kid?

I NT. JOHN JAY H GH SCHOOL - GYM - DAY

Tony's in the mddle of the floor doing sit-ups.
circle of kids have forned around Tony.

COACH KEAN
You can do it. Just one hundred
nore to go.

Janmes wal ks in and approaches Ben.

JAMES
VWhat's goin' on?

BEN
Tony's tryin' to break the record
for sit-ups. He's over nine hundred.
No one has ever done a thousand.

Janes turns around and | eaves.

COACH KEAN
998, 999, 1000.

The whol e pl ace breaks out in pandenoni um

A huge

56.
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COACH KEAN
"' m gonna have to call Guiness. You
can do it again, right?

TONY
No probl em

Tony and Coach Kean wal k away fromthe crowd.

COACH KEAN
Tony, ny phone is ringing off the
hook. You have got to talk to these

guys.

TONY
| don't know, Coach. College? More
school does not sound cool to ne.

CCOACH KEAN
WIIl you just talk to then?

Linda runs to Tony. She hugs him

L1 NDA
You still want to | eave all of this?

TONY

Guess | al ways have books and novi es.
| mght stick around.

I NT. COACH KEAN S OFFI CE - DAY

Tony enters. Coach Kean is sitting behind his desk.

COACH KEAN
So glad you could cone. Listen, a
representative fromUCLA is comn'
here to talk to you.

TONY
| told you, Coach, | don't see nyself
as a college guy. | really don't
i ke school that nuch.
COACH KEAN
WIl you talk to hinf
Tony si ghs.
TONY
Sure Coach, I will, just let me know

when he'll be here.

57.



58.

COACH KEAN
Don't pass this up. |It's a once in
alifetinme opportunity.

| NT. SCHOOL CAFETERI A - N GHT

The cafeteria has been transfornmed into a spectacul ar dance
hall. The decorations cover the walls and ceiling.

Tony and Linda are one of the couples on the floor. Both of
them are sensational dancers and capture the attention of
everyone there. The song ends.

Tony and Linda walk to the refreshnents tabl e,

DORI'S, 15, taps on Tony's shoulder. She has red hair and
wears a beautiful blue gown.

DORI S
Coul d I have a dance, Tony?

Tony | ooks at Linda for approval.
Li nda reluctantly nods "okay".
TONY
Sure Doris. Next song. |[|'mjust
gonna get some punch
Tony dances with Doris. Linda inpatiently watches.

As soon as the song is over, another girl asks Tony for a
dance.

When Tony dances with a third girl, Linda has had enough.
She wal ks out of the cafeteria.

Tony sees Linda wal ki ng away.

TONY
Gotta go, girls.

EXT. SCHOOL CAFETERI A - N GHT

Tony runs after Linda. He catches up to her and gently turns
her around.

TONY
Baby, | don't understand. [|'mon
cl oud nine since you' ve been here
and you're cuttin' out on ne.
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L1 NDA
| think I"'mgoin" with nmy dad. Tony,
| feel like I"'mlosin you.

TONY

Just like Janes. What is with you
two? You wanna put ne in a cage?
Wiy is everyone goin' crazy?

L1 NDA
You' ve changed, Tony.

Li nda wal ks away.

Tony wat ches her | eave then waves her away. He goes back to
t he dance.

| NT. JAMES S BEDROOM - DAY
Tony and Janes listen to nusic and read com c books.

JAMES
|"ve decided I'"'mgoing to St.
Theresa's next year.

TONY
| saw that comn'. Wat a week. [
can't wait for sumer. Maybe everyone
will just chill out.
JAMES
When was the last tine we did this?
TONY

| don't know.
Janes puts his com c book down.

JAMES
It's been nonths. | see you in class,
every class, but lately if | was
gone you woul dn't even noti ce.

TONY
| get it, James, | do. Everyone
wants ny attention. It's distracting.

['Il have nore time when school ends.

JAMES
VWhat about Linda?
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TONY
Linda ain't stickin' around. Cone
on, man. Things will be back to
nor mal when school is out.

Janes cracks a snile

JAMES
So whatcha gonna do this sumer?

TONY
| definitely need to get another
job. M famly needs a | ot. Baseball,
of course.

JAMES
Anyt hi ng el se?

TONY
| "' m gonna hang out with Steven sone.
Sounds |i ke he knows how to have a
good ti ne.

Janmes's smle is replaced with a | ook of worry.

JAMES
Careful, Tony. | think I know what
he's up to. He hangs with a tough
cromd. He knows you want to fit in

TONY
What are you tal kin' about?

JAMES
Hangin' out with himcould get you
in trouble. Coach is pretty strict.
You coul d get kicked off the team

TONY
| can handle it. Hey, why don't we
go fishin' next week-end.

| NT. COACH KEAN S OFFI CE - DAY

Tony is with the coach and the UCLA assistant, MR SI MVONS,
62. The Coach sits behind his desk and M. Simons sits in
the chair next to Tony.

TONY
Suppose | go to your school, what
happens to ny famly?
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MR.  SI MVONS
You can't get paid. You could get a
part-tinme job.

TONY
A part-tinme job. |'mgonna have to
pass. |'mconcentrating on baseball.
MR SI MMONS

| think you' re makin' a m stake.
Tony gets out of his chair.

TONY
Join the club. Look, the exposition
team pays. You don't. They play
all over the world. |'m gonna pass.

COACH KEAN
Tony, sonetinmes you have to think
about what's best for you.

TONY
| need to think about what's best
for ny famly. |1'msorry, Coach
but 1've gotta go.

MR SI MMONS
| f you do nmake the exposition team
that'Il |ast, what, a few nonths?
What happens if you don't get signed?

Tony opens the door. He turns back to M. Sinmmons.
TONY
| conme hone, work, and figure out

how t o nmake enough noney to get out
of this place.

EXT. JOHN JAY H GH SCHOCL - DAY

Tony wal ks down the steps. He sees Linda sitting on her car
waiting for him

TONY
Linda, | didn't knowif |I'd see you
agai n.

L1 NDA
You know | don't wanna go with ny
dad. I'mjust afraid that the first

chance you get you'll be outta here.
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TONY
| was hopin' you'd go with ne.

Li nda hops off her car.

L1 NDA
And if | can't, would you | eave
wi t hout me?

TONY
Your dad under st ands.

LI NDA
| wish you could understand how
inportant it is to me to stay in one
pl ace for a change.

TONY
| guess we're just different.

Li nda puts her arns around Tony.

L1 NDA
| know | never said it but | really
| ove you. Please, just prom se nme
you won't | eave?

TONY
| can't, Linda, but it wouldn't be
f or ever.

LI NDA
| guess that's it then. | hope you

find what you're | ookin' for.

62.

Li nda gi ves Tony a passionate kiss. She gets in her car and

drives away.

EXT. TRAI N TRACKS - DAY

Tony and Janes approach the trestle. They both have fishing

pol es and tackl e boxes.

TONY
The best place to fish is on the
ot her si de.

JAMES
Yeah, we have to go around the pond.

TONY
O we could go over the bridge.
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JAMES
Not a good i dea.

Tony | ooks down the tracks.

TONY
Have you ever seen a train?
JAMES
No, but 1've heard 'em
TONY
It's too far to go around the pond.

Let's do it.

70 EXT. BRI DGE - DAY
Tony and Janes cross over the pond.
Tony | ooks at the water.
TONY
Look how high we are. | didn't
realize. ..

Wthout any warning, a wall of steel barrels around the blind
curve. It conmes at Janmes and Tony |ike a thousand ferocious
bul | s.

TONY
W' ve got to go back

JAMES
No time. We'Ill have to junp.

Tony and Janes |leap fromthe bridge.

71 EXT. POND - DAY

Tony | ands at the edge. He's able to stand in the shall ow
water. He wipes his eyes. The train finally passes and the
deaf eni ng noi se stops.

JAMES
Help. | can't swim

Janes is in the deep water. Tony wades out as far as he can
but he can't reach Janes.

Janes sinks bel ow the water. He surf aces.
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TONY
Hang on. 1'll get sonmething you can
grab on to.

Tony runs to the bank. He frantically |ooks for anything
| ong enough to reach Janes. There's nothing.

JAMES
Hel p. Hel p.

Tony goes back in the water.
Janmes goes under agai n.

TONY
Janes. Janes.

Tony wat ches the pond's surface for sonme sign of Janmes. He
eventual | y goes back to the shore.

A fire truck arrives.
Two FI REMEN run down to Tony.

FI REMAN
Are you okay?

Tony nods.
FI REMAN

The engi neer said there were two.

Was soneone with you?
Tony points at the deep water.
The fireman imredi ately junps in the pond.
After a few seconds, the fireman cones to the surface with
Janmes's notionless body. He reaches the shore then perforns
CPR.

TONY
Pl ease, Janes, please.

The fireman finally stops. He puts his head down. Tony can
only sob.

FADE QOUT:
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FADE | N:

EXT. FUNERAL HOME - DAY

Hal f of the school is there. Janes's nother is dressed in
black wth a veil. A girl fromschool quietly sings "Amazing
G ace".

Tony | ooks at James's nother crying hysterically. He takes
a few steps toward her then stops. He turns around and wal ks
out of the funeral before the casket is in the ground.

Steven catches up to Tony.

STEVEN
Tough break. James was all right.
Li sten Tony, there's a drag race
tomorrow night. Wy don't you cone?

TONY
| don't have tine.
STEVEN
It mght help take your m nd off
t hi ngs.
TONY
All | care about is makin' noney for
my famly. | think I understand

what Linda was tryin' to tell ne.
St even stops Tony by grabbing his shoul der.

STEVEN
Money? There's a lotta ways to nmake
nore noney than a janitor does.

TONY
Real | y?

STEVEN
It may be a little risky but it really
pays off. You don't see ne doin
sone stupid job

TONY
You al ways have noney.

Janmes | ooks into Tony's eyes.

STEVEN
Come tonorrow night. 1'Il introduce
you to sone peopl e.
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TONY
You know what. | will. Al that
matters is that | nmake as nuch noney
as | can.

Tony wal ks away.

Steven smles as he watches hi m| eave.

EXT. | SOLATED STREET - N GHT

The souped-up cars are on the starting line revving their
engi nes.

A scantily clad girl stands in front of the cars. She drops
the flag. The snoke fromthe burning rubber and the sound
of screeching tires are heard as the two cars take off.

Tony is standing next to Steven.

STEVEN
This race is for pinks. Wnner gets
the loser's car. Wth a fast car,
you could get rich

TONY
| could never get a car |like that.

STEVEN
Sure, man, but see all that noney
changi n' hands.

The race is over. Tony sees kids exchangi ng noney all al ong
the street.

STEVEN
We bet on the wnner. |If you do a
little research. It can pay off big
time. Here, have a snoke.

TONY
No way, dude. | don't snoke.

STEVEN
You wanna fit in don't you? Look
around. Everyone's snokin'. It

shows you're one of us.
Steven hands Tony a cigarette.
Tony puts it in his nouth. Steven lights it.

Tony nearly coughs up a lung. Steven | aughs.
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TONY
Not too bad.
STEVEN
You'll get it, kid. Just takes

gettin' used to.

TONY

So what ot her ideas you have about

maki n' noney?

STEVEN
Sl ow down. Hang with us awhile.
You'll make nore than you ever dreaned
of .

Tony starts to feel sick fromthe cigarette.

TONY

| gotta go. We'Ill get in touch

Steven hol ds out his pack.

STEVEN
Take a fewwith you. It just
alittle practice.

t akes

Tony takes three cigarettes and wal ks away.

Steven is joined by Mchael and Kurt.

i me.

STEVEN
See boys, that's howit's done.
He'll be off the teamin no t
M CHAEL

You're a freakin' genius.

Steven, M chael, and Kurt go back to watching the races.

I NT. ST. THERESA' S SCHOOL - BATHROOM -
Tony scrubs an unusual |y di sgusting toi
filthy. A splash lands in his nouth.
toilet then throws down his rag.

Sammy enters the bat hroom

SAMWY
How s those bat hroons com ng?
it done?

TONY

Done is right. | think I'md

DAY

let. His clothes are
He spits into the

Gettin'

one.



SAMWY
Chill, Tony. Bathroons are tough
but you'll get used to it. Take a

break. It's payday.

Sammy hands the check to Tony.

Tony puts

TONY
This ain't enough. 1|'ve gotta find
a way to make nore noney.

SAMWY
It's nore than you got delivering
papers or caddyi ng and you can count
on it every week.

TONY
Have you ever thought of racin' your
car? It's pretty fast.

SAMW
Thought of it but that's a rough
cromd. People gettin' arrested al
the time. It's not ny scene.

the check in his wallet.

TONY
They're not so bad. Some are kinda
nice. | never saw anyone gettin
arrest ed.

SAMWY

Stay away, Tony. That's nothin' but
troubl e.

75 EXT. | SOLATED STREET - NI GHT

Two cars are waiting to race.

and Kurt.

All four are snoking cigarettes.

TONY
| gotta tell ya. This is great.
wanna pl ace a bet.

STEVEN
You got sonme noney? Want to take a
chance? kay, see that guy over
there. W call himthe bookie.

Steven points at Brian.

Tony is with Steven,

68.

M chael ,
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STEVEN
You just tell himwho you think is
gonna win. |If you're right, you

doubl e you' re noney.

TONY
And if |I'mw ong?

STEVEN
Bye- bye noney.

Tony wal ks toward BRI AN, 24.
Steven grabs Tony's arm

STEVEN
Li sten. These guys are serious. No
foolin' around. No negotiating.
Never bet what you don't have.

Wthout any fear, Tony wal ks up to Brian. Steven follows
cl ose behi nd.

TONY
| wanna bet on the blue car.
BRI AN
Who the fuck are you?
STEVEN
It's cool, Brian. He's with me.
BRI AN
Al right, kid. 1'lIl take your nopney.

The bl ue car?
Tony hands Brian sone cash.
Tony watches the race. The blue car wins and Tony doubl es
hi s noney.
LATER
Tony's watching the |ast race. Steven walks up to him
TONY
You were right, Steven. This is

great.

Steven hands a cigarette to Tony. Tony's snoking like a pro
now.
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TONY
This is way better than scrubbin'’
toilets.

STEVEN

You got lucky tonight. There's ways
of makin' even nore.

TONY
['mlistenin'.
| NT. APARTMENT - Kl TCHEN - DAY

Tony gives his nother sone noney.

TONY

Gotta go, Mom | need to see Linda.
ANNA

| thought you two broke up.
TONY

Yeah, well 1'm gonna fix that.

I NT. LINDA'S HOUSE - DI NI NG ROOM - DAY
Tony and Linda are sitting at the table.
L1 NDA

Wy are you here, Tony? | told you
| didn't wanna see you again.

TONY
| know but that's gotta change.
Look, I can't let you go.
L1 NDA
You still wanna | eave?
TONY
Linda, |'ve gotta experience sonethin

other than this tiny speck of |and
on this amazi ng enornous planet.

Li nda gets up, wal ks around the table, then squats to get
eye level with Tony.

L1 NDA
Stayin' in one place and bein' wth
the people you grew up with, that's
how you build rel ati onshi ps.
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TONY
| get it. Al | want is to be with
you. | don't care where | am

L1 NDA

You prom se, Tony. Can | really
bel i eve that?

Li nda hugs Tony so tightly he can hardly breathe.

EXT. KATONAH HI LL - N GHT

Four tents are set up on the side of the hill. The tents
surround three large | ogs arranged around a blazing fire.

Steven is with JANICE, 17. She |ooks very sexy in her short
white skirt. They sit down next to Tony. M chael and Kurt
are there with their girlfriends.

Tony is poking the fire with a long stick. Al of themare
snoki ng and have a beer in their hand.

STEVEN
You' ve been pretty |ucky, Tony.
TONY
| gotta tell you. Those races are a

bl ast .
Janice is sitting closer to Tony than she is to Steven

JANI CE
Where you been, Tony? Haven't seen
you in a while.

TONY
Wor ki n' nost |ikely.

Steven notices the extra attention that Janice is giving
Tony. He slaps Janice on the butt.

STEVEN
Hey, get us sone beers.

St even takes Janice's place then |l owers his voice.

STEVEN
m wor ki n' on sonethin' right now
few jobs. You could get a round
[

Afe
p ticket to Europe if you want.

I 1

tr
TONY

Count ne in.



72.

STEVEN
"1l let you know.

A loud clap of thunder startles those around the fire.
Li ghtning strikes in the distance.

Tony grabs anot her beer.

HEIDI, 17, wal ks over. She's wearing short-shorts and a
bi ki ni top.
STEVEN
Hello, Heidi. Didn't think you were
gonna nake it.

HEI DI
Told ya |I'd be here.

Hei di gives Tony a good | ook.

HEI DI
How s it goin', Tony?

Janice returns with the beers.

JANI CE
VWhat are you doi ng here, skank?

Wt hout hesitation, Heidi |unges at Janice.
Steven catches her before she takes a step.
STEVEN
Ladi es, | adies please. W're here
to have fun tonight.

Steven takes the beers from Janice then hands themto Tony
and Hei di .

STEVEN
This is Heidi, Tony. She's been
wantin' to neet you.
Hei di sits down next to Tony.

Steven and Janice | eave to get nore beer.

TONY
So, you wanted to neet ne, huh?
Why ?

HEI DI
This is why.

Hei di gives Tony a |long wet Kiss.
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TONY
Good reason
The wind starts to blow then a few drops of rain fall. Steven
and Jani ce return.
TONY

(to Steven)
That's ny tent, right?

St even nods.
TONY
(to Heidi)
Come into ny castle ny | ady.

Tony and Heidi grab another beer then di sappear into the
tent.

The others hang around the fire until the rain gets strong
enough to force theminto their tents.

| NT. TENT - NI GHT

Tony and Heidi finish their beers.

Hei di takes off her top. Sonme serious making out ensues.

The wi nds increase then the rain beconmes a downpour. The
t hunder becones a nonstop roar. The tent coll apses.

Tony and Heidi craw out and see the others standing there
soaked to the skin. They all watch as the four tents are
bl omn down the hill.

The fire goes out. The wind increases to such intensity
that none of themcan stay on their feet. The Iightning
strikes are so close Tony can feel the ground shake.

Al'l of them manage to nmake it to a building and huddl e
together in the doorway.

TONY

Qur Fat her who. . .
STEVEN

What the hell are you doi ng?
TONY

This is ny fault. | shouldn't be

here. | know |I'm bei ng puni shed.
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STEVEN
G ow up, Tony. No one's being
puni shed. It's just a storm

Tony runs out the door and into the nmael strom He stunbles
out of the park with Heidi follow ng close behind.

Hei di catches up to Tony then grabs his shirt. Tony trips
then both of them tunble down.

The wind, the lightning, and the thunder grow even nore
intense. Heidi crawms on top of Tony. They start making
out .

A car stops in front of Tony and Heidi. The headlights
illumnate their rain drenched bodies.

Li nda gets out of the car.

LI NDA
Are you guys okay? You need a ride?

Heidi rises to her feet.
Li nda sees Tony. She gets back in her car then drives away.
Tony wat ches Linda's car accel erate down the street.

TONY
|'ve gotta go, Heidi

The rain becones a drizzle and the thunder fades into the
di st ance.

Tony wal ks hone.

Hei di wat ches Tony | eave. She shivers in the cold.

EXT. PARKING LOT - DAY

The hood is up on Sam€mmy's car. Sammy is with his ol dest
brother, M CKEY CAVELLI, 19. Mckey is wearing a white T-
shirt with rolled up sleeves. He's snoking a cigarette.

Sammy has his head buried in the engine.

EXT. GOODY SHOP - DAY

Tony is sitting at an outside table across the street from
his brothers. He finishes his burger then lights a cigarette.

Steven, with his arm around Jani ce, wal ks toward Tony.
M chael and Kurt are right behind them
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Al four of them have a beer in their hand.

STEVEN
(to Tony)
Big storm huh? Heard you left Heidi

hangi ng.

Jani ce renoves Steven's armfrom her wai st then sits down
next to Tony.

JANI CE

So what happened? Heidi said you
just left.

Steven grabs Janice's armthen yanks her out of the chair.

STEVEN
VWhat'd | tell you.

JANI CE
Ow.

Tony stands up. He throws down his cigarette.

TONY
Take it down a notch, Steven.

Jani ce |1 ooks at Tony with pleading eyes.

JANI CE
No, Tony.

Steven slowy turns around.
STEVEN
It may be best for you to keep your
nmout h shut, boy.
Steven throws his bottle. It shatters on the sidewal k.
Jani ce waps her arm around Steven.

JANI CE
C nmon, Steven. Let's go.

Steven violently pushes Janice away. She hits the ground
har d.

TONY
| said, that's enough.

Bef ore Tony can react, M chael and Kurt have both of Tony's
arnms behind his back rendering himhel pl ess.
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83 EXT. PARKI NG LOT - DAY

M ckey notices what's going on. He gets Sammy's attention
then points toward Tony.

Samy w pes his hands with a rag.

M ckey cl oses the hood. They wal k across the street.

84 EXT. GOODY SHOP - DAY

Steven slowy wal ks over to Tony. He smles at Mchael and

Kurt.
STEVEN
Good work, boys. Keep a good hold
on him I'mgonna have ne a little

fun.
Steven gets in Tony's face.

STEVEN
|'ve been wantin' to do this for
awhi | e.

Steven punches Tony in the stomach. Tony doubles over in
pai n.

M ckey and Sanmy are now standing directly behind Steven.

M CKEY
That was a m st ake.

Kurt and M chael see Tony's brothers. They let go of him
and slow y back away.

Steven turns around, still smling fromthe enjoynent of
hitting Tony. He neets Mckey's fist with his face then
drops like a pile of rags.

SAMWY
Ten points for that one. |Is he dead?

St even npbans and slightly noves his head.
M ckey crouches down then whispers in Steven's ear.
M CKEY
You ever heard the sound of a bat
breakin' a bone?

STEVEN
No.
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M CKEY
s that so. Tell you what. [|I'm
gonna get ny bat...

Steven staggers to his feet then stunbles away wi th Janice
cl ose behind him Janice turns back to Tony.

JANI CE
Sorry, Tony.

Sammy and M ckey |augh at the sight of the dazed Steven trying
to wal k.

| NT. APARTMENT - DAY

Tony, Theresa, and Rose are sitting around the old card table.
Enmptied bow s of potato stew are in front of them

Anna puts a chocolate cake in the mddle of the table. It
has "TONY" and a big "16" made out of penny candi es decorating
t he top.

ANNA
Had enough stew?

TONY
Yeah, it was so good, Mm

ANNA
"1l get these bowl s out of the way.
Everyone want a piece?

THERESA
O course.

Anna reaches for Rose's bow then her sleeve tears.
Tony sees it. He |ooks across the table at Rose and Theresa.
TONY
Look at you two. Fifteen, Theresa?
Rose. Already fourteen. You are
bot h such beautiful young wonen.

THERESA
Happy Birthday, Tony.

Theresa hands Tony a birthday present.

Tony unw aps the newspaper fromthe gift. He opens a snal
box.
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THERESA
| know its small but when the wonan
sold it to ne, she said it neant the
world to her.

Tony takes out a tiny silver heart.
THERESA
Since you nean the world to ne, |
t hought | should get it.
Rose tugs on Theresa's dress.

Tony can see all the stitches that have been needed to fix
it.

THERESA
Ch yeah, it's fromboth of us.

ROSE
Happy birthday, Tony.

Rose and Theresa give Tony a kiss on the cheek.

Anna cones to the table with forks, plates, and a knife.
She carves out a piece of cake.

TONY
So Rose, you don't like to wear make-
up?

ROSE
Don't look at me. | ran out a couple
days ago.

Tony becones nuch nore seri ous.

TONY
Mom when was the last tinme you bought
yoursel f a dress?

Anna shrugs her shoul ders.
Tony's eyes danpen.

TONY
How ' bout you Theresa, you renenber?

Anna pl aces the cake-filled plates around the table.

ANNA
Everything is gettin' so expensive.
There's food and rent and keepin'
the lights on.
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TONY

No one said anything to ne.
THERESA

Never felt the need. | knew you

were doin' what you coul d.
Tony stands up.

TONY
That's the point, | wasn't.

ANNA
Stop it, Tony. W're fine.

Theresa and Rose nod their heads.
TONY
['msittin' here with three beauti ful
wonen. You can't get make-up or buy
a dress? |'mso sorry.

Tony | ooks at his nother.

TONY
| didn't think about... You know
what, don't worry. |'m gonna take

care of this, right now
Tony wal ks out the door as Sammy wal ks in.

SAMWY
Happy birthday, brother.
(to the girls)
VWhat's up with hinf

ROSE
Just Tony bein' Tony.

ANNA
| got potato stew. You hungry?

SAMWY
My favorite. Load ne up.
86 EXT. BLUEBERRY FI ELD - DAY

Tony is the first one there. He sits on the bench al one

with his basket in his hands. It becones bright enough to
see so Tony heads out to the field.
TONY

(to hinself)
Easy pickin's.
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Tony qui ckly picks only the outside berries. He has filled
a basket by the tinme the others begin to show up.

GEORGE, 70, wears overalls and a hat that | ooks like a
cost une. He hitches the cart to his horse then wal ks over
to Tony.

Tony takes tinme out fromhis furious work to rub the neck of
the horse, Bail ey.

TONY
Hey, Bailey. You sure are | ooking
good today. Look at what | found.

Tony pulls a carrot out of his pocket then puts it into
Bai | ey' s nout h.

Bail ey shows her gratitude with a wet lick across Tony's

face.
TONY
Ckay, okay girl. | gotta get back
to work.
87 LATER
Tony puts his | ast basket on the cart. George approaches
hi m
GEORCGE
| don't know how you do it. G eat
j ob.
TONY

| get ahead and then stay ahead.

GEORGE
Vell here you go. You earned it.

George hands Tony some cash. A linousine is already waiting.

88 | NT. BUFFALO BOB' S LI MO - DAY
Tony gets in the |ino.

BUFFALO BOB
They want you to pitch for the
exposition team It's not official
yet but the decision' s been nade.

TONY
And ny non?



BUFFALO BOB
Most of your conpensation will go to
your nother. You know, you're not
| eavin' nmuch for yourself.

TONY
You ki ddin' ne. |'ve never had
nothin'. 1t'Il be plenty.
89 EXT. | SOLATED STREET - N GHT

Tony collects on his | ast bet.

BRI AN
Here you go, Tony.
TONY
Br oke even. Tough ni ght.
BRI AN
Yeah, | was watchin' you. Had the

| ook of soneone who needed to win.

TONY
Can't have enough noney, right?

Tony |ights another cigarette.

Bri an hands Tony a beer.

Tony sees Steven on the other side of the street.

is wired shut.

TONY

(yells)
Steven, you up to solid foods yet.

Steven flips off Tony.
Brian and Tony crack up.

BRI AN
| like you, Tony. Listen I'm plannin
sonethin' big. Could use sone hel p.
You interested?

TONY
You know nme. Always |ookin' to make
a buck.

81.

Hs jaw
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EXT. HAY FI ELD - DAY
It's the hottest part of a very hot day. Tony stands at the
end of what seens to be an endl ess row of round bal es of
hay.

Through a cloud of dust, a pick-up truck pulling a flat bed
trailer, driven by GARY, 31, drives up to Tony then stops.

Gary is wearing a hat he nade from hay.

GARY
You ready Tony, got tine for one
nor e?
TONY
Yes, sir.
GARY
| woul dn't wanna keep your chauffeur
wai ti ng.
TONY

Shut -up and dri ve.

Tony picks up the bale then drops it on the trailer. He
wal ks to the next bundle. His nuscles seemto get bigger
with every | oad he picks up

Hal f -way down the row, the truck stops. Geg hops out with
a jar of water.

GARY
Take a break, kid.

Tony takes one large gulp. He pours the rest over his head.

TONY
This ain't pickin' blueberries.

GARY
Looks like it's doin'" you sone good.
Look at those guns.

Tony flexes his arm

TONY
Since ny brother got hurt, I'mthe
home run | eader on ny team | guess

| should thank you for that.

GARY
That's nme, always tryin' to help ny
fellow man. So school starts next
week, you goin'?
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TONY
What do you nean? O course |I'm
goin'.

GARY

Just sayin' there's plenty of work
left to do here. Lots of nobney to
be nmade.

Tony sits on the tailgate. He dries off his face with a
rag.

TONY
You nean drop out of school ?

GARY
You ain't makin' noney at school.
know your story.

TONY
| never thought of that as an option.

GARY
VWat are you |learnin' there anyway?
Waste of tine if you ask ne.
Sonmethin' to think about.

Gary gets back in his truck

Tony | oads anot her bail of hay.

EXT. | SOLATED STREET - DAY
Tony's standing next to Brian. The drag race ends.

BRI AN
You wanna pl ace anot her bet?

TONY
Dude, 1've |ost ny whol e weeks pay.
Spot ne sone cash

Bri an | aughs.

BRI AN
It doesn't work that way, kid.

Tony starts to wal k away when the hottest cars of the night
pull up to the starting |ine.

Brian and Tony are surrounded as the crowd tries to get
closer. There's no roomfor themto nove. The cars rev
t heir engi nes.
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BRI AN

(yel 1'i ng)
Li st en, meet nme in front of the

pharmacy tonorrow. GCet there early.
Before the sun's up.

The cars take off.

When the race is over, the crowd breaks up. Tony can breathe
again. He heads hone.

EXT. PHARMACY - DAY

The sun begins to rise above the horizon.

Tony is sitting on the pharmacy steps. He snokes a cigarette
as he waits for Brian.

Bri an wal ks down the street toward Tony, followed by TWO
CLDER MEN who pass a bottle of Vodka back and forth. Al
three of themare snokin'.

BRI AN
We're goin' to Wite Plains.

The two nen | ook at Tony as if they were daring himto speak.
Tony rises to his feet. The four of themwalk to the bus

st op.

EXT. WH TE PLAINS - DAY

Brian and his two cohorts then Tony depart the bus.

Tony foll ows behind as he | ooks at the traffic on the street
and the tops of the tall buildings.

TONY
Amazi ng.

BRI AN
Keep up, kid. Now listen.

Tony noves beside Brian.

BRI AN
This is howit's gonna go down. Al
you have to do is keep your eyes
open.

TONY
| can do that.



94

85.

Tony follows Brian down the street. A truck blares his air
hor n.

Tony junps away fromthe unfamliar sound. He collides with
Bri an.

BRI AN
VWhat the hell. Get serious, screw
this up and we all get busted.

Tony lights a snoke. The others take the cue and do the
sane.

BRI AN
See that brick building down there.
That's where you're going. W'Ill be
in the parking | ot down the street.

TONY
What are you gonna do?
BRI AN
Just do what | say. It's a one-way

street. Don't take your eyes off
t he corner.

TONY
Should I whistle or sonethin'?

Bri an whacks the side of Tony's head.

BRI AN
Wul d you shut-up. Just put your
hand on top of your head if a car
comes. W'll see it.

TONY
Hand on ny head. GCot it.

EXT. SIDE STREET - DAY

Brian with his conmpani ons and Tony stop in front of the four-
story building with only one small w ndow on the top fl oor.

BRI AN
You wait here and | ook that direction.
Renmenber hand on your head.

Brian and the other two keep wal king. Tony watches them as
t hey | eave.

Brian turns around. He sees Tony staring at theminstead of
| ooki ng out.
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Brian wal ks back to Tony while the other two wait.
BRI AN

VWhat the hell are you doing? Don't
watch us. Turn around and do what |

say.
Brian and his partners reach the parking |lot. They break
into the parking nmeters then start filling their bags with
coi ns.

Tony can't help watching them He realizes what they are
doing then starts fidgeting nervously. He turns back around.

Tony tries to | ook cool but he isn't very successful. |It's
conpl etely obvi ous what he's doing.

After only a few mnutes, a police car cones toward Tony.
Wth an exaggerated notion, Tony puts his hand on his head.

The car stops next to him The COP, 28, in the passenger
seat rolls down the w ndow.

coP
What' re you doi ng, son?
Tony still has his hand on his head. The cop points to the
par ki ng | ot.

Tony sees three other cop cars. Brian is being hand-cuffed.

The cop gets out of his car then violently throws Tony over
t he hood.

CcoP
Hands behi nd your back, now.

The cop hand-cuffs Tony then shoves himinto the back seat.

| NT. POLI CE STATI ON - DAY

The POLI CEMAN t akes Tony's fingerprints.

Tony stands in front of the canera for a nug shot.

TWO OTHER COPS roughly escort Tony to the cell then slans
t he door shut.

| NT. CELL - DAY

Brian is already sitting on a cot.
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TONY
| did what you said. What's gonna
happen to us now?

BRI AN
Shut - up, ki d.

Tony sits on the cot. He pats the pad then smles.

TONY
Ww, this is nice.

Bri an shakes hi s head.

THE FOLLOW NG MORNI NG
Tony is sleeping with a smle on his face.

A different cop, GJS, 30, opens the door to Tony's cell. He
hits the nmetal bars with his baton

Tony wakes then sits up in his bunk.

aUs
You're free to go, Kkid.

Tony sits there as he stares at the policeman.

GQJs
Now.

Tony wal ks out of the cell.

| NT. POLI CE STATI ON - DAY

Buffalo Bob is waiting. He sees Tony then smiles but it
qui ckly changes to a | ook of sadness.

BUFFALO BOB
Hel | o, Tony.

TONY
| sure am happy to see you. This
whole thing is crazy. | didn't do
anyt hi ng.

BUFFALO BOB
| talked to the cops. | know what
happened.

Buf fal o Bob stops as a FEW COPS si gnal they want a phot ograph.
He stands for the picture.
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BUFFALO BOB
| paid your bail, Tony. W can go.

99 I NT. BOB'S LIMO - DAY - M NG

Tony and Bob sit in the back of the |ino.

TONY
| can't believe the cops got there
so fast. | really didn't know what

was goi ng on.

BUFFALO BOB
You knew enough. That brick building
you were standing in front of.

TONY
Yeah? 1t had one wi ndow way at the
t op.

BUFFALO BCOB

It's a police station. The cops saw
the whole thing. You'll be all right.
School starts tonorrow

Tony sadly | ooks out the linp's w ndow.
TONY
" m not goin'.
100 I NT. UPHOLSTERY FACTCRY - OFFI CE - DAY

Tony wal ks in. He hands the help wanted sign to FRED KRAVI TZ,
32. He's overweight and his clothes show he cares nore about
confort than appearance.

Kravitz wal ks behind his desk and sits down then gestures
for Tony to sit down too. He takes a long | ook at Tony.

KRAVI TZ
I"mtryin to figure out which Tony
" m | ookin" at.

TONY
Sir?

KRAVI TZ
Had sonme trouble yesterday? It's a
small town, | know all about it,
Tony.

Tony can't keep hinself from hanging his head.
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TONY
Yes, sir.
KRAVI TZ
| I'ike you, Tony. Always saw you as
a wnner. Now, |I'mnot sure. Hell,
you'll be the best worker | have.
TONY

You can count on that.
Kravitz |l eans back in his chair

KRAVI TZ
| know. You should be in school but
you' d probably just work for sonmeone

el se.

TONY
| have to make nore noney. MW famly
needs it.

KRAVI TZ
Ckay, you're hired. You can start
right now |'ll get Janice in here,
she' |l get you started.

Tony shakes Kravitz's hand.

TONY
Thank you. | won't let you down.
KRAVI TZ
You nade a big choice today. Wl cone
to your new world. You'll have plenty

of tinme to get used to it.

| NT. APARTMENT - NI GHT

Tony quietly opens the front door. He is inmmediately greeted
by Ace.

Tony drops to his knees then uses both hands to rub Ace's
neck.

TONY
(whi speri ng)
Ace, you're the best. | know I've
been an ass. You're gonna see a | ot
nore of nme. | prom se.

Tony wal ks to his parents' bed. He gently kisses both of
them on the cheek while they sl eep.
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Tony tiredly walks to the stairs. He cracks the door open
to his sisters' bedroom

TONY
Love you, guys.

THERESA (Q. S.)
| | ove you too, Tony.

Wth his last bit of strength Tony slowy wal ks up the stairs
with Ace right behind him
EXT. ROAD - DAY
Tony's sweating profusely as he pushes a wheel barrow full of
asphalt. His shirt is off displaying his cut nuscles and
perfect physique.
Maria wal ks up to Tony carrying a huge bow of pasta.
Tony rests the wheel barrow on the ground.
Maria gives Tony a giant hug.
MARI A
| saw you fromny bus. Thought you
m ght be hungry.

Maria hands the bowl to Tony. They both sit down on the
curb in a sullen nobod. Tony eats his food.

MARI A
So, how s the teanf

TONY
Thank God for baseball, right?
can't wait to start the tour. [''m

so ready to get out of this place.

Tony continues to eat then notices Maria has tears in her
eyes.

TONY
"1l mss you though. You're The
best sister a guy could ask for.

MARI A
|"mso sorry, Tony. Wsat if you go
to jail?

TONY
| "' m supposed to see the judge the
day | get back. [|I'mpretty sure

won't go to jail, maybe probation.
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Maria hugs Tony agai n.

MARI A
This just doesn't seemreal

TONY
| know. | really screwed up

MARI A
"1l mss you so nuch while you're
gone.

TONY
You got so nuch goin' on. You won't
even notice. You'll be honecom ng

gueen again for sure.
Maria lets go of Tony then stands. She dusts off her dress.

MARI A
| better go. Love you, Tony.

TONY
You t oo.
103 EXT. HAY FIELD - DAY

It's an unusually hot day. Tony |oads the last bail of hay
onto the trailer.

Gary hops out of his truck.

TONY
Hel | of an idea you had about quittin'’
school. This is way nore fun

Gary |l aughs. He hands Tony sone water.

GARY
Hey, between that uphol stery job and
this one you nust be nmakin' a wad.

TONY
It's nice to get what we need.
was just kiddin'. | hated school.

| know | did the right thing.

GARY
So, you take off soon, don't you?

TONY
Saturday. Can't wait.

Gary and Tony | ook across the enpty field.
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GARY
That was a |lotta hay.

TONY
You don't have to tell me.

Buffalo Bob pulls up in his Iino.
Gary shakes Tony's hand.

GARY
It's been a pl easure know n' you.
Tear 'emup over there. Show 'em
what it nmeans to be an Anerican.

Gary points at the |ino.

GARY
Your chariot awaits.

I NT. BOB'S LI MO - DAY - MO NG

Only silence pervades the interior. Tony begins to say
sonet hi ng but deci des ot herw se.

Bob finally turns to face Tony. His serious |ook and
hesitation shows how hard this is for himto say.

BUFFALO BOB
You know, Tony. The exhibition team
they see it like the players are
anbassadors.

TONY
| know.

BUFFALO BOB
They consider you to be representin
the good old USA, all that kinda
stuff.

TONY
Don't worry, | won't |let you down.

Buf fal o Bob | ooks away from Tony.

BUFFALO BCOB
| fought for you, kid. Told 'em
everyone deserves a second chance.
Nobody' s perfect.

TONY
Thank you, Bob.
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BUFFALO BOB
Unfortunately, the comnmttee didn't
see it that way.

Tony's eyes well-up with tears.

BUFFALO BOB
There's no easy way to say this so
|"mjust gonna say it. You're off
the exhibition team

The tears flow down Tony's cheeks.

TONY
No. No, Bob. Please you gotta do
sonet hing. That was ny only chance
to get out of this town.

BUFFALO BOB
Not hi ng can be done. W' re al nost
there. Cean yourself up and get
your stuff.

TONY
"Il be fine. | can practice.

BUFFALO BOB
No, Tony. You dropped out of school.
The school board had deci ded to nake
an exception and |let you play...
Tony's face goes bl ank.

TONY
But then | got arrested.

BUFFALO BOB
That's right. So get your stuff and
"Il take you hone.

The lino pulls into the parking | ot.

EXT. BASEBALL PARK - DAY

Practice has already started. One by one THE PLAYERS see
the linbo. The park gets eerily quiet.

Tony steps out of the linmo then slowy wal ks toward his
| ocker.

All eyes are on him

Steven's on the nound. He sees Tony.
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STEVEN
Hey, convict. Heard any good news
lately? | sure have.

Tony i mredi ately rushes at Steven. He collides with him at
full speed then tackles himto the ground.

M chael and Kurt run over. They pull Tony off of Steven.

M CHAEL
Coach wouldn't be too happy if you
hurt his new star pitcher.

Tony breaks free fromtheir grip. He tackles M chael.
Coach Gavin runs over then lifts Tony off of M chael.

COACH GAVI N
Just get out of here, Tony. It's
over. Go hone.

Tony wal ks away. He slowy accelerates until he's at a ful
run. A FEWKIDS begin to |augh.

STEVEN
Run home to Momy, Tony. | told
you. This is ny team

COACH GAVI N
Show s over men. Get back out there.
W got work to do.

Steven heads back to the nound. A BATTER steps to the plate.

106 | NT. UPHOLSTERY FACTCRY - DAY

The uphol stery factory has unfini shed couches covering the
floor. Many workers are carrying fabrics or covering the
couch skel et ons.

Tony has a giant pointed hook that he uses to sew the materi al
to the couches. Kravitz cones toward him

KRAVI TZ
You' re amazi ng, Tony. You' re already
the fastest guy | have. No one does
as many couches as you do.

Tony stops working. He wi pes the sweat fromhis brow.
TONY

Does that nmean 1'Il get sone kinda
bonus?
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KRAVI TZ
Can't do that. Wat's wong? You
need to nmake some nore noney?

TONY
| want to get sonme new cl othes for
my nom and sisters. They really
need it.

KRAVI TZ
Li sten, | found out sonethin' about
your judge. He'll probably give you
the option of joining the mlitary.

Tony turns his back to Kravitz. He goes back to work.

TONY
Mlitary?

KRAVI TZ
It turns out breaking into parking
meters i s considered very serious.
If I were you, I'd sign up

TONY
['Il think about it.

Kravitz grabs Tony's arm Tony puts the hook down then turns
back to Kravitz.

KRAVI TZ
Look, there's no guarantee. | would
do as nmuch as | could to show the
j udge you're serious.

TONY
But I|...

KRAVI TZ
Tony, it's either join the mlitary
or goto jail.

107 INT. AR FORCE RECRU TMENT OFFI CE - DAY

Tony rushes into the roomshivering. The place is conpletely
enpty. No one's behind the desk.

TONY
(to hinself)
It's freezing in here.

Tony junps up and down as he wildly swings his arns back and
forth.
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PRI VATE HARRY, 19, in full uniform walks into the room He
sees Tony.

HARRY
Can | help you?

Tony doesn't hear him

HARRY
(1 ouder)
Can | help you?

Tony instantly stops his get warmactivity. He slowy turns
around to face the voice.

HARRY
Can | help you?

TONY
|"mhere to enlist. You know, join
up.

HARRY
Ckay. First thing you need to do is
fill out sonme paperwork. ['Ill go
get it.

The private | eaves the room

Tony | ooks around the office. It's wallpapered with posters
showi ng recruits in far away countries.

TONY
(to hinself)
This may not be such a bad idea.
But Nona woul d say, "You wanna die?"
|'"d say, "No. | wanna see the world."

Tony acts out the parts.

TONY

(to hinself)
Then Linda would chine in. "It's
better to stay honme. There's no

pl ace. . .
Private Harry cones back. He sees Tony inpersonating Linda.

HARRY
Sir?

Tony freezes.

HARRY
The paperwork, sir.
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Tony quickly turns. He smles at Harry.

TONY
Boy, you nust really think I'm nuts.
l"mnot. | was just...

HARRY
Fill out this paperwork and we'll go

fromthere.

Private Harry hands himthe papers and a pen then sits behind
his desk. He starts reading a panphlet.

Tony sits in the chair across fromhim
Private Harry slowy | ooks up at Tony.

HARRY
No.

Private Harry points to the small table and chair on the
ot her side of the room

Tony turns and | ooks.

TONY
O course. Over there. That's where
| should sit.
Tony al nost knocks the chair over as he gets up and goes to
t he table.
108 LATER

Tony hands the paperwork to Private Harry.

Private Harry gestures for Tony to sit down. He |ooks over
t he forns.

HARRY
So, why do you want to becone part
of the Air Force?

TONY
| wanna see the worl d.

HARRY
As good an answer as any. \Woa,
you' re sixteen. Conme back when you're
sevent een.

TONY
No. You don't under st and. | need
to sign-up now.
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Private Harry | ooks Tony over.

HARRY
You're certainly strong enough.
Let's see. You can enlist six nonths
before you' re seventeen.

TONY
| turn seventeen in five nonths.

HARRY
Then this formneeds to be signed
off by a parent and at |east a
colonel. You know any col onel s?

Tony slunps back in his chair.

TONY
One.

HARRY
Then it shouldn't be a problem
barring the nedi cal exam

TONY
Medi cal exant?

109 EXT. LINDA S HOUSE - N GHT
Tony has his ear against the door. He can hear Linda talKking.

TONY
(to hinself)
O course.

Tony knocks on the door.
Li nda opens it.

L1 NDA
Tony?

TONY
Hello Linda, long tinme no see.
Hey, has your dad |eft for Turkey

yet ?

LI NDA
No. He leaves tonmorrow. |1'mgoin
with him

TONY

It's very inportant that | talk to
hi m
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I f 1 ooks could kill, Tony would have died right there. Linda
gestures for himto cone in.

I NT. LINDA'S HOUSE - DI NI NG ROOM - NI GHT

Li nda cl oses the door behind them Colonel Scott is sitting
at the table.

L1 NDA
| can't believe you're here. Can't
you get the nessage. You know
don't wanna see you

TONY
It's not about that. | under st and.
| just need to...

Col onel WIlliam Scott sees Tony then gets out of his chair.

W LLI AM
Tony. Haven't seen you in awhile.
Where you been?

TONY
Stayin' busy. Wrkin'. Colonel,
they said | need your signature.

Tony hol ds out the paperwork.
W LLI AM
My signature? Wat's this about,
Tony? Let ne see that.

Col onel Scott | ooks over the papers.

W LLI AM
The Air Force? Wat nade you pick
t hent?

TONY
You did. [I've always | ooked up to

you. They said | could join now |
just need your signature.

W LLI AM
Absol utely, no finer organization on
the planet. You're doin' the right
t hi ng, kid.

LI NDA
Oh brot her.

Li nda | eaves the room
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Col onel Scott grabs a pen fromthe table then signs the form

TONY
Thank you, Col onel.
W LLI AM
Now you |isten, Tony. You need
anyt hing, anything at all. You just

get a hold of ne.

TONY
Yes, sir.

Tony | ooks around for Linda and sees that she's gone.

TONY
Well, now | need to break the news
to my nom

W LLI AM

Mons. They never like it until they
realize how proud they are. Wit a

mnute. |'ve got sonethin' for you
Col onel Scott |eaves the room He quickly cones back with a
duf fel bag.
W LLI AM
You'll need this. Governnent issue.

They don't get better than that.

TONY
Yes, sir. Thank you, sir.

| NT. APARTMENT - KI TCHEN - DAY

Tony, Anna, and G ovanni are sitting at the table.

has the paperwork in his hands.

A OVANNI
You sure you want to do this, son?

TONY
| think I have to but | won't go if
the mlitary doesn't pay enough to
send you guys what you need.

A OVANNI
It's not about that. It's about
what you want. The doctor said I'l
be wor ki ng soon.

TONY
Real | y?

G ovanni
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Anna stands then pours sonme coffee in G ovanni's and Tony's
cups.

ANNA
Your father was at the school
yesterday. They need a bus driver.

TONY
He was? They do?

G ovanni stands then takes a few steps w thout his cane.
Anna gasps.
Tony stands to help his father.

TONY
Ww, Dad. You are getting better.

G ovanni reaches Tony then grabs his shoul ders.
A OVANNI

You' ve been through a I ot, son.
Maybe this is just what you need.

ANNA
Stay or go. We will always |ove
you.

A OVANNI

" msignin" the paper, after that,
it's up to you

G ovanni slowy goes back to his seat.

TONY
Mom you shoul da seen the posters in
the recruiting office. They were
fromevery place.

ANNA
You sound excited. You know, Tony,
you never think of yourself. Maybe
now you shoul d.

G ovanni signs the paper then slides it across the table.

TONY
All 1 need nowis the health checkup.
"Il look into that. | better get

|
to work. Don't wanna be | ate.

Tony | eaves the apartnent with a spring in his step.
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ANNA
G ovanni, are you okay? How did you
do that?

G OVANNI

| was not gonna let himthink he had
to stay here on ny account.

ANNA
| | ove you so nuch, G ovanni

G OVANNI
Hurt |ike hell though. You know, a
bus driver isn't a bad idea. That
was sone quick thinkin'.

Anna hugs G ovanni and gives hima Kkiss.

ANNA

W' ve al ways nmade a great team honey.
G OVANNI

| sure will mss himthough.
ANNA

Me too.

112 EXT. NONA'S HOUSE - DAY
Maria's in the front yard with a hula hoop around her wai st.
M ckey and Sammy are watchi ng her.
Tony wal ks over to M ckey and Sanmy.

TONY
VWhat's Maria doi ng?

M CKEY
That thing around her waist is called
a hula hoop. Miria' s seens to be
pretty good with it.
Maria stops then hands the hoop to Sanmy.
Sammy tries to get it to spin but has no success.
Maria goes to Tony then gives hima big hug.
MARI A

You gotta try this. Everyone is
doin it.
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Sammy finally gives up then hands the hul a-hoop to M ckey.
He's even worse than Samy.

MARI A
M ckey, you need to relax. Look at
nmy big baseball star brothers. Cuess
I"'mthe real athlete in the famly.

TONY
| wouldn't exactly call that a sport.

MARI A
Real | y? Go ahead, Tony, try it.

TONY
Sure, how hard can it be?

M ckey gives the hula hoop to Tony.
Tony does no better than his brothers.

Maria | aughs so nmuch that she grabs her side in pain.

SAMWY
You really are enjoyin' this aren't
you.

MARI A

Yeah, it's awful funny to see three
perfect physical specinens get
destroyed by a plastic circle.

Tony gives up too. He gives the hoop to Mari a.

MARI A
It isn't that hard guys.

Maria spins it around her wai st then around her neck. It
flies off her neck then it's spinning around her arm Her
three brothers watch in disbelief.
M CKEY

Ckay, okay showoff. It's starting

to get cold. Let's go inside.
I NT. NONA' S HOUSE - DI NI NG ROOM - DAY
M ckey, Sammy, Maria, and Tony are sitting around the table.

Nona places a plate of delicious Italian food in front of
t he brot hers.

Marco sits at the end of the table as he plays quiet sad
mel odi es on his guitar.
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NONA
It's so nice to see the four of you
t oget her.

MARI A
| love it.

M CKEY

VWhen was the last tine we did this?

SAMWY
Just the four of us? Never.

Nona places the last plate in front of Maria.

NONA
Let me see if | got this. M ckey,
you're twenty. Sammy's eighteen.
Maria's seventeen and Tony's si xteen.

MARI A
That's right, Nona. It seens so
hard to believe.

Tony stands up.

TONY
Thanks for com ng, Samy. M ckey.
| wanted to talk to all of you

M CKEY
Any time, brother.

TONY
You all know how bad |I've screwed
up. Apparently, it's a serious
char ge.

SAMWY
| told you nothin'" good would cone
fromthose races.

Tony | ooks at Sammy.

TONY
| know. | sure picked the wong
tinme to not listen to you. It |ooks
I I’

i ke mjoining the mlitary.

M CKEY
MIlitary? You kiddin'?

MARI A
How long will you be in the army?



TONY
It's the Air Force actually. | have
to commt to six years.

Maria begins to cry.
Sammy puts his arm around her.

TONY
The problemis it doesn't pay nuch.
"' m hopi ng we can figure out a way
to take care of Mom and Dad.

MARI A
And Theresa and Rose.

TONY
"1l be gettin' eighty a nonth. [|'m
gonna give fifty to Mom and Dad but
that won't be enough.

SAMW
Isn't Dad gettin' better? | think
he'll be workin' soon.
M ckey | ooks at Tony.
M CKEY

| can give '"emfifty a nonth
Sammy sl unps back in his chair.
Mari a shakes her head.
MARI A
| just started working. | can only
do twenty-five

Nona cones back to the table.

NONA
What do you need, Maria? Twenty-
five nore a nonth? | can pitch in

and hel p out.

Maria gets up then hugs Nona with all her m ght.

eyes turn to Sammy.

SAMWY
@Quys. This look ain't cheap. |
gotta reputation. The |adies
expect. ..

Si nul t aneously, M ckey, Maria and Tony throw their

at Sammy.

105.
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SAMW
Ckay, okay, I'min. | can conme up
with fifty.

TONY
A nont h?

SAMW

Yes, a nonth.

TONY
So, we all agree then.

Everyone nods.

M CKEY
Hands in the mddle. W'Il| seal it
wth a Cavelli prom se.

M CKEY/ MARI A/ JULI E/ JOEY
Prom se.

The phone rings.

Maria answers it. She listens a second then covers the
nmout hpi ece.

MARI A
It's Theresa. It sounds |ike she's

cryi ng.
Maria talks into the phone.

MARI A
Boys? \What boys?

M ckey, Sammy, and Tony stand up.

MARI A
Cal m down, Theresa. Were are you?

Maria wites down the address then gives it to Sammy.
SAMW
This is just down the street. Keep
talkin' to her. W're out of here.
Nona boxes with the air.

NONA
Go get 'em boys.
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EXT. NONA'S HOUSE - N GHT

Sammy gets into his 1952 Chevy Convertible then starts the
engi ne.

M ckey junps into the passenger seat.

Tony junps in the back.

Sammy burns rubber as they back out of the driveway. He
narrowly msses a car driving by then floors it.

EXT. BAD BOYS HOUSE - N GHT

Sammy screeches to a halt.

The three brothers junp out of the car.

Theresa and Rose run out the front door crying. They see
their brothers. Theresa runs to Samry and Rose runs to Tony.

SAMWY
Get in the back of the car girls.

THREE BOYS, Tony's age, cone out of the house. They're

| aughi ng and obvi ously drunk. They see Theresa's and Rose's
brothers then turn to get back in the house.

M ckey's already on two of them He grabs the two boys by
the back of their shirts then pulls each of them down wth
one hand.

Tony takes off like a shot and gets to the third boy before
he can get to the door.

In the front yard, the Cavelli brothers are beating the boys
sensel ess. They have fun as they switch to different boys
maki ng sure to get a piece of each one.

The fighting stops when they hear sirens approaching.

Three cop cars pull up to the house.

The COPS junp out then grab the Cavelli brothers and the

t hree boys.

I NT. POLI CE STATION - N GHT

Tony, M ckey, and Sanmmy get finger printed then pose for
their nug shots.

The cops put the Cavelli brothers in a cell.
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117 INT. CELL - N GHT
M ckey and Samy give each other a high five.
M CKEY

Did you see the look on their faces
when they saw us?

SAMWY
Man, that was great. | hope the
girls are okay.

M CKEY
They probably went to Maria's. It

wasn't far.
Tony's sitting quietly on the bunk with his head in his hands.
Sammy noti ces Tony.

SAMW
Tony, you okay?

TONY
l"mgoin' to jail for sure now.

The nood changes.

M CKEY
You don't know that.
TONY
Gettin' arrested again. | haven't

even seen the judge yet.
Sammy and M ckey sit down on either side of Tony.
M ckey puts his arm around Tony's shoul der.
M CKEY
"1l vouch for you. 1'Il tell '"em
you had nothin' to do with it.

Sammy shakes his head indicating that won't worKk.

118 |INT. CELL - DAY
Sammy, M ckey, and Tony are asleep in their bunks.
A cop, LARRY, 27, opens the door.

LARRY
M ckey Cavelli, you're free to go.
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M ckey wakes then slowy rises. He wal ks through the cel
door.

Sammy and Tony wake up.

LARRY
Sammy Cavelli, you're free to go.

Sammy goes to Tony's bunk.

SAMWY
Don't worry, Tony. W'Ill do what we
can. We'l| get you outta here.
LARRY

Now.

Samy wal ks out the cell door.

LARRY

Tony Cavelli, you're free to go.
TONY

What ?
LARRY

Unl ess you want to stay. Let's go.

Tony wal ks out.

119 [INT. POLI CE STATION - DAY
Tony joins his brothers. They walk toward the doors.
SERGEANT PERES, 56, stops the brothers before they can | eave.

SERGEANT PERES
We talked to your sisters.

Sergeant Peres | ooks at the police report.

SERGEANT PERES
Ther esa and Rose.

TONY
Yes, sir. Are they okay?

SERGEANT PERES
They're fine. One of ny nen took
them honme. Those other three sang
i ke canari es.

Sergeant Peres cl oses his notebook.
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SERGEANT PERES
Anyway, we know what happened. No
charges. No record.

Tony vi gorously shakes Sergeant Peres's hand.

TONY
Thank you, sir. Thank you.

SERGEANT PERES
You guys beat the hell out of those
boys.

SAMWY
Yeah, we kinda lost it.

SERGEANT PERES
Vll, just between you and ne, |
woul d' ve done the sane thing. Now
get outta here. Stay out of trouble.

M ckey, Sammy, and Tony | eave.

120 I NT. MEDI CAL OFFI CE - DAY
Tony is sitting on the paper covered bench.

The DOCTOR, 39, wal ks through the door. His eyes are on
Tony's medi cal report.

DOCTOR
(to hinself)
They just keep gettin' younger.

The doctor gets to the bench then | ooks at Tony.

DOCTOR
So what's your hurry, young man?

TONY
Vell, | really needed sone noney.
So |...

DOCTOR
Stop. | really don't care. That

was a rhetorical question. You know,
one you don't want an answer to.

Tony nervously squirns on the bench.
The doctor | ooks at the report.

DOCTOR
You' ve never been to a doctor before?
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TONY
No, sir.

The doctor puts the report on the table.

DOCTOR
Nur se.

The beautiful NURSE, 23, walks in. She has |ong brown hair
and her thigh high white dress | ooks very sexy.

DOCTOR
Tony will need the conplete
conpr ehensi ve exam

TONY
Compl et e conprehensi ve, what does
t hat mean?

DOCTOR
It nmeans buckl e up, cowboy. |It's
gonna be a bunpy ride.

A | ook of fear cones across Tony's face.

TONY
What ?

DOCTOR
Just kiddin'. It means you need al
the tests. This won't take |ong.
Take of f your cl ot hes.

Tony | aughs.
DOCTOR
No, seriously, strip down to your
under wear .

Tony qui ckly renmoves his clothes. He stands there in his
ski vvi es.

The doctor escorts himto the scale. He records Tony's wei ght
and hei ght.

DOCTOR
Go back and sit on the bench pl ease.
You can put your pants back on.

The doctor nakes sone notes as he wal ks to the bench. He
takes one hand and slowy rubs Tony's head then he uses two
hands. He rubs hard forcing Tony to make hilarious faces.

TONY
Doct or .
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DOCTOR
Qui et, al nost done here.

The doctor noves his hands to the sides of Tony's head. He
puts his face right up to Tony's.

The doctor jerks Tony's head one way then the other. He
wites some notes as Tony straightens his neck.

The doctor grabs his otoscope. He exam nes Tony's ears.
The nurse cones in. She puts sone equi pnment on a table.

The doctor listens to Tony's heart and lungs with his
st et hoscope.

NURSE
Ready, Doct or.

DOCTOR
Hop down. W just need to take a
little bl ood.

TONY
Bl ood?

Tony nervously sits down.

The nurse cleans a part of his arm She slides in the needle.

TONY
That was nothing. | thought...
Tony sees the vial filling wwth blood then passes out. The

nurse keeps himfromhitting the floor.

121 I NT. APARTMENT - KITCHEN - DAY

G ovanni and Anna are wearing their Sunday best as they sit
at the table with a cup of coffee.

Two honks are heard from outsi de.

ANNA
Tony, he's here.

Tony conmes down the stairs. He has a fresh hair cut and is
weari ng brand new cl ot hes.

Tony knocks on his sisters' bedroom door.
TONY

Theresa. Rose. He's here. You
ready?
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THERESA
We heard him W' re com ng.

EXT. APARTMENT - DAY

Anna hel ps G ovanni down the stairs as he supports hinself
with the railing. Theresa and Rose are wearing new dresses
as they follow cl ose behind.

Tony is the last to conme out the door.

Buffalo Bob is in a stretch [imo with both doors open. Al
five of the Cavelli's clinb inside.

I NT. STRETCH LI MO - DAY

Maria, Marco, and Nona are in the back seat with Buffalo
Bob. Theresa and Rose sit with their parents in the mddle
seat .

Tony gets in the front seat next to the new chauffeur is
KEVI N, 21.

BUFFALO BOB
I"mglad you all nmade it. It can
only hel p.

TONY

Thank you, Bob.

BUFFALO BOB
Ckay, Kevin. The courthouse.

| NT. COURTHOUSE - DAY

The Cavelli's with Buffalo Bob fill the first two benches.

M ckey and Samry conme through the door. They squeeze into
the | ast avail abl e space.

JUDGE THOVAS, 63, enters the room Everyone rises.

The judge sits down at the bench then goes over the docket.
He clears his throat. Everyone sits down except the Cavelli
famly.

JUDGE THOVAS
Tony Cavel li.

Tony approaches Judge Thomas with a hand full of papers.

The judge points at Tony's famly.



JUDGE THOVAS
Are those all yours?

TONY
Yes, sir, those are ny sisters and
brothers. Next to themare ny
parents. Then my grandparents.

JUDGE THOVAS
Ni ce | ookin'" group. Folks you can
sit down. You don't need to stand.

Judge Thomas studi es nore paperwor k.

JUDGE THOVAS
Breaking into parking neters. That's
a serious offense. | understand you
have plans to join the mlitary?

TONY
Yes, sir. The Air Force.

JUDGE THOVAS
And how do | know you're serious?

TONY
| have this form signed by Col onel
Scott and this one with ny parent's
si gnat ur e.

Tony shuffles through his papers.
TONY
|'ve been cleared by the Air Force
doctor. That's what this paper's
for.

Tony hands everything to Judge Thonsas.

Judge Thomas takes his time | ooking over the forns.

a long hard | ook at Tony.

JUDGE THOVAS
Cavel l'i famly.

The entire Cavelli famly stands.
JUDGE THOVAS

No, you don't have to stand. Pl ease,
sit down.

Judge Thomas waits for themall to get confortable.

114.

He t akes



115.

JUDGE THOVAS
If | choose to accept Tony's request,
he's signing up for six years.
know you' Il m ss him

Judge Thomas | ooks at Anna.

JUDGE THOVAS
But be proud he's serving our country.

Ms. Cavelli, how do you feel about
this?

ANNA
He's a good son, your honor. He
made a m stake. | hope you can give

hi m a second chance.
Judge Thomas studi es the paperwork again.
JUDGE THOVAS
Tony Cavelli, if you fail to follow
t hrough, you will receive the harshest
sentence all owed. Do you understand?

TONY
Yes, sir.

Judge Thomas sl anms down his gavel .

JUDGE THOVAS
Case disnmi ssed. Good |uck, son

Judge Thomas gets up then begins to | eave the room Everyone
stands except the Cavelli famly.

Judge Thomas gl ances back just before he exits. He stops.

JUDGE THOVAS
You can stand up now.

Everyone gathers together to congratul ate Tony.

125 I NT. NONA'S HOUSE - DI NI NG ROOM - NI GHT

Maria, Marco, and Tony sit at the table. Nona, with her
pl ate of food, joins them Everyone's sad and silent as
they eat. Maria's eyes are red fromthe crying.

TONY
| have to be at the train station by
three. It's so early. You guys

don't need to cone.
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116.

NONA
l"'mso worried. The world is so
dangerous. W just sent five thousand
troops to Beirut.

TONY
Don't worry, Nona. |'ll be fine.

MARI A
Do you think you could get Elvis's
aut ogr aph?

Tony | ooks at Maria with a smle.

TONY
Sure Maria, the mnute | see him

Tony has eaten all that he can. He gets up fromthe table
then gives Marco a long hug. He goes to Nona and puts his
arnms around her.

Nona wi pes the tears fromher eyes with her apron.
Maria gets out of her chair. She lovingly enbraces Tony.

MARI A
"1l mss you so nuch. Six years.
It may as well be forever.

TONY
"Il be back before you know it.

| NT. APARTMENT - NI GHT

Tony is greeted by Ace as soon as he opens the door. He
squats down then gives Ace the best rubbing ever.

TONY
Ace, | may m ss you the nost. Now
don't worry. Theresa and Rose
prom sed to take good care of you

Ace | ooks at their bedroom
TONY

You really do understand everything
| say.

Ace barks. Anna and G ovanni cone out of the girls' bedroom

ANNA
| thought | heard you cone in. Cone
on, give your nother a hug.
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Tony hugs his nother then his father.

G OVANNI
| | ove you, son

Tony lets go.
TONY

| love you so much. So what are you
guys going to do with the attic?

ANNA
Theresa and Rose will nove in there.
W'll nove into their room
TONY
Mom vyou'll have the whol e kitchen.
ANNA
| ain't gonna lie. 1t'll be nice

gettin' that bed outta here.
Theresa and Rose enter the kitchen.

Tony gives Theresa a | ong enbrace.

TONY
You' || probably be married when
get back.

THERESA

Shut -up, Tony. Not a chance. |[|'I|
really, really, really mss you

Rose hugs Tony.

ROSE
| | ove you so nuch.

TONY
If there's any trouble, you can al ways
count on Sammy and M ckey. | guess

| better get ny stuff together.
Tony gi ves everyone another hug then wal ks up the stairs to
the attic with Ace right behind him
| NT. APARTMENT - ATTIC - N GHT

Tony turns on the flashlight. He |ooks around his bedroom
then sm | es.
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TONY
More than ten years in this place.
It's gonna be weird bein' sonewhere
el se.

Tony grabs his duffel bag then begins to fill it. Everything
he owns |leaves it half enpty. He renoves his notebook from
the rafters.

Tony sits at his desk and opens it. He reaches in the drawer
then pulls out a pencil.

Tony wites, "Al ways | ook for new opportunities no matter
how much it hurts.”

A tear falls down Tony's cheek then he cl oses the notebook.
He carefully puts it in the duffel bag along with the contents
of the drawer.

Tony pets Ace.

TONY
Al I wanted to do was see the world.
Looks like it's gonna happen. |
just didn't expect to be so sad.

After one last |ook at the attic, Tony turns off his
flashlight then slowy goes down the stairs.

KI TCHEN
Tony hugs everyone.

TONY
Real | y guys, you don't need to cone.
It's so late and it's a | ong wal k.
"Il be fine.

The last thing Tony does is hug and ki ss Ace.

TONY
Ace, you've been the best dog any
guy could have asked for. Be good
while |I' m gone.

Tony's eyes overflow with tears. He wal ks out of the kitchen
then cl oses the door.

Ace barks tw ce then whinpers. Anna, Theresa, and Rose begin
to cry. Even Govanni has a tear roll down his cheek.
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129 EXT. LOADI NG DOCK - NI GHT

Tony approaches the train station. PEOPLE are waiting to
boar d.

A COUPLE separates after saying good-bye which allows Tony
to see his grandfather dressed in his suit and tie. They
wal k toward each ot her then enbrace.

TONY
You didn't have to cone. You are a
crazy old man aren't you?

MARCO
Il will... mss you, Tony.

TONY
Grandpa. English? Sounds great.
"Il mss you too.

Tony boards the train then finds a seat. Through the w ndow,
he sees his grandfather dabbing his eyes with his
handker chi ef.

Tony's eyes becone wet fromthe sadness. His smle is slight
fromthe anticipation

TONY
(quietly to hinself)
Look out world. Here | cone.

The train pulls out of the station and into Tony's unknown.

FADE QUT.
THE END
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