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| NT. LONDCON, BLACK CAB - MORNI NG

Harry, md-thirties, athletic,ruggedly handsone, and
dressed in a suit, sits in the back of a BLACK CAB gl ances
out at the streets of London.

The Cabby, wears a NEW YORK YANKEES cap, and tinted
gl asses.

CABBY
Busi ness or pleasure, sir?
HARRY
Conme agai n?
CABBY
Are you visiting for business or
pl easur e?
HARRY
Busi ness.
CABBY

First tine in the UK?

HARRY
No.
(Looks out the wi ndow)
| grew up here.

EXT. THE LANGHAM HOTEL - LATE MORNI NG

Harry, stands outside THE LANGHAM -- an upscal e,
ol d-fashi oned hotel -- holds a briefcase in one hand and a
small duffel in the other.

| NT. HOTEL ROOM - LATE MORNI NG

Harry places both his bags on the bed. The roomis a
generous-si zed suite. Harry wal ks over to the w ndows,
opens the curtains. He | ooks out at the city, smles.

Harry unpacks his bag. He takes out his toiletry kit and
wal ks it over to the bathroom Places it over the sink. He
slightly closes the bathroom door, and sees a SU T BAG
hung on a hook. He unzips the bag hal fway down to reveal a
wel | -crafted suit jacket. He nods know ngly and zi ps-up

t he bag.



| NT. LANGHAM HOTEL RESTAURANT - AFTERNOON

Harry enters the hotel restaurant and sits at a table wth
DONOVAN. A heavy-set man in his late-forties with

sal t - and- pepper hair and a devilish grin. Donovan nurses a
scot ch.

DONOVAN
You | ook beat, Boy-o.

HARRY
Been gl obetrotting, AOd Fart.

DONOVAN
You' d think corporate only had
one cl oser.

HARRY

What can | say? |’ m good at ny

j ob.
DONOVAN

Well, you had a top-notch nentor
HARRY

I f he may say so hinself.

Donovan | aughs, then reaches over to a bag next to his

chair and pulls out an SD card, hands it over to Harry.
Harry takes his phone out and places the SD card in and
then | ooks back at the information on the phone.

DONOVAN
Shoul d be a cake wal k.
HARRY
O her pl ayers?
DONOVAN
Chi nese. Nigerians too. So make
hast e.
HARRY
Is the client aware of our
interest?
DONOVAN
Negati ve.
HARRY
Do | have power of attorney?
DONOVAN
I f you can’t outbid the
conpetition, |iquidate our

relationship with the client.



HARRY
Just the client? What about the
| P?

Donovan taps his head and gives Harry a w nk.

DONOVAN
It’s all up in here.

Harry nods. Looks down at an inmage on his phone. Hi's brow
furrows.

DONOVAN
Somet hi ng w ong?

HARRY
(Hesi t at es)
It’s a snall worl d.

Harry hands his phone over to Donovan.

DONOVAN
You know the client?

HARRY
W went to coll ege together.

DONOVAN
(Di sgruntl ed sigh)
Shit. Better call upstairs.

Harry takes phone back. Looks back at Don.

HARRY
(Firmy)
| got this.

Donovan takes a nmonment to study Harry. Sips his Scotch.

DONOVAN
Good. 1'd hate to call in the
r edundancy.

Donovan gives Harry a knowing wink. Harry smles.

HARRY
Better not fuck it up then.

DONOVAN
Fromyour lips to God s ears.

Donovan downs his drink, as Harry gets up to | eave.

DONOVAN
Wat ch your six, Boy-o.



HARRY
Always do, Ad Fart. Al ways do.

| NT. COFFEE SHOP - MORNI NG

Trendy coffee shop with couches and small wooden tabl es.
Harry sips a cappuccino, sits on a couch closest to the
door. He | ooks at his phone, not really paying attention
to the hustl e-and-bustle.

A pretty, bespectacled woman in her md-thirties (LUCY)
pays for coffee at the cashier. She's dressed snartly.
Clearly on her way to work. She grabs her LATTE and starts
to head out.

Lucy notices Harry on the couch and pauses, |ooks cl oser.
Harry is oblivious.

LUCY
Harry? Harry Robi nson?

Harry | ooks up from his phone nonentarily confused. Then
recognition kicks-in.

HARRY
Lucy?

Harry stands up. They pause and then hug awkwardly.

LUCY
Bl oody hell! How |l ong has it
been?
HARRY
Crazy! Oh man, dunno. Last tine
we spoke. ..
(Voice trails off)
Years.

Lucy | ooks Harry up and down, smles.

LUCY
Yeah. Years. Um.. how are you? |
mean... who are you, and what are
you doi ng here?
HARRY
Jeez! Uh... where do | begin?
LUCY
Vell, let’s start with the
accent!
HARRY
| guess...uh, lot of tinme in the

States. And then... all over the
pl ace.



LUCY
I nternational man of nystery,
yeah?

HARRY
Hardly. Just a sal es nan who
spends too nuch time in airport
| ounges and cheap hotels.

LUCY
G ve over. You're just being
nodest .

HARRY
So... uh... what do you do?

LUCY
(Enbarrassed)
| " m an epi deneol ogi st for Zutrex
Phar maceuti cal s.

HARRY
Real | y? Lucy Howard, working for
t he man?

LUCY
(Shrugs sheepi shly)
| sold out.

HARRY
Don’t sweat it. We all do
eventual | y.

(A beat)
Uh, you | ook... amazing.
LUCY

(Sel f-consci ous)
| look tired and haggard.

HARRY
Well, if thisis tired and
haggard, I'd love to see you

al ert and energi zed!

LUCY
Ah... there's the Harry |
remenber. Al ways naking ne feel
i ke a princess.

HARRY
(Ankwar d)
Ri ght... speaking of which, is
there a, uh... prince to your

princess?



LUCY
( Shaki ng her head)
Does ny grunpy old cat Wi skey,
count ?

HARRY
Ah.

LUCY
So... what about you...
bet rot hed? Significantly othered?

HARRY
None of the above.
LUCY
Not even a friend with benefits?
HARRY
Does ny job count?
LUCY
( Synpat heti c)
Quch... sounds intense.
HARRY
Can be.
LUCY
|'d love to hear about it. |'d
| ove to hear about... everything.
(Disbelief)
Shit, man! | can’t believe it’'s

you. My mind is totally bl own!

HARRY
Coul d your ’'blown m nd handl e
di nner tonight?

LUCY
| believe it could handle that!
Do you know " Portella ? It’s a
tapas bar in Soho.

HARRY

| don’t, but sure | can find it.
LUCY

Ei ght ?
HARRY

Wuld nt mss it for the worl d.

Lucy shakes her head in disbelief and gives Harry a kiss
on the cheek.



LUCY
Harry-f ucki ng- Robi nson. What are
t he chances?

HARRY
| nfinitesiml.

Lucy grins, goes to |l eave and | ooks back at Harry.

LUCY
Ei ght. Don’t |eave ne high and
dry, Sunshi ne.

HARRY
Cross ny heart.

Lucy, beans, exits the coffee shop. Harry sm | es back.
Once out of sight, his smle norphs into a worried frown.

HARRY
(Sarcastic)
Yeah Harry... you got this.

| NT. LANGHAM HOTEL ROOM / APARTMENT BEDROOM - EVEN NG

SERIES OF SHOTS - O Harry and Lucy preparing to go out.
Harry is in his hotel room Lucy, in her apartnent.

-HARRY, stands in his underwear, wth clothes laid out on
the bed. Evaluates what to wear. Polo shirt with jeans, or
T-shirt?

-LUCY, in her underwear stands in front of a full-length
mrror, holds up different dresses agai nst her body. A
radio plays in the background. On the bed behind her is a
mount ai n of di scarded cl othes. She frustratedly THROAS
anot her dress on the pile.

- HARRY, chooses a plain black t-shirt, with blue jeans.
Somet hing’s m ssing...

-LUCY, tries a sweater. Discards it. A song on the radio
catches her attention, it’s PARADI SE CITY by "Guns N
Roses’. This gives her an idea. She goes back into her
closet, pulls out an old pair of faded, tatty jeans, and
finds a t-shirt rolled up in the corner. It’'s a black
shirt wwth the logo froma > Gns N Roses’ al bum APPETITE
FOR DESTRUCTI ON.

She holds it up against herself and smles. She places the
t-shirt on a chair wwth the jeans, next to her purse.
But... sonething is not quite right.

- HARRY, goes back into the bathroom and cl oses the door.
He re-energes with the SUT BAG He opens it up and pulls
out the jacket and lays it on the bed next to the jeans.



-LUCY, wal ks into her bathroom The sound of a gl ass
cabi net opening and cl osi ng.

-HARRY, pulls on the jacket. Looks in the mrror. He then
slightly opens the jacket and | ooks inside, left and
right. He nods, contented. He’'s ready.

-LUCY, energes from her bathroom she holds a small RED
VI AL of perfunme. She places it in her purse. She nods,
satisfied. She' s ready.

EXT. TORTELLA RESTAURANT - EVEN NG

Harry stands outside the restaurant, holds a | arge,
pl astic bag from MARKS & SPENCERS

Lucy pulls up in a BLACK CAB -- she | ooks radiant in her
bl ue jeans, |eather jacket, sunglasses, and ' Guns N Roses’
T-shirt. She hops out and gives Harry a hug.

LUCY
(Gestures to the bag)
What’ s this?

HARRY
(Opens the bag)
Let’s see... two prawn cockt ai

sandw ches, a side of m ni _
sausage roles, extra large Tw X,
and sone wat er ed-down | ager

LUCY
You’ re j oki ng!
(Peeks inside bag)
Can’t believe you renenber al

t hat!

HARRY
You have a uni que palette, ny
friend.

LUCY

| f by ’unique’ , you nean | eat
and drink like a sailor, then
yes... very.

HARRY
We all have our foibles.

They | augh.

LUCY
So, what's the deal ? Picnic?



HARRY
| was thinking... under our tree?
LUCY
(Renmenberi ng)
Printose HIl... Last tinme I...

(Voice trails off)
Are you sure? It’s not very

swank.
HARRY
Right, like we're "fine dining ?
(G abs her hand)
Cnron, it’ll be fun.

Lucy thinks about it, smles, nods in agreenent.

| NT. LANGHAM HOTEL BAR - EVEN NG

Donovan anxiously sips a coffee sitting at the bar,
intensely listens to someone on the phone.

Donovan hangs up the phone,

DONOVAN
Are you 100%
(Li stens)
How did you...? Wait. You know
what? | don't fucking care. W
need to pull himout before this
turns into even nore of a shit

show

(Li stens, frustrated)
Yes, | tried calling. It’s going
straight to voice mail. So | need

you to ping his phone and give ne
a |l ocation. Now

(Li stens)
Got it. I"mgoing to intercept
and try to unfuck this ness.

rushes out of the bar to the entrance of the hotel,
a BLACK CAB awaits him

EXT. PRI MROSE HI LL PARK - SUNSET

hurriedly grabs his coat and

wher e

Harry and Lucy eat, drink, and |augh while sitting under a

tree.

The sun sets over their shoul ders.

LUCY
So, after five years of ’'radica
envi ronnental i smi whi ch anmount ed
to no nore than a series of
freezing cold protests and an
addiction to "Top Ranen’, | felt
it was tine to start acting |ike
an adul t.



10.

HARRY
Zutrex Phar naceuti cal s.

LUCY
Exactly. Been there ten years.
Mostly in the |ab concocting
i nocul ati ons and anti dotes for
i nfectious di seases and deadly
poi sons.

HARRY
Savi ng the worl d.

LUCY
Just |ike you used to tell ne...
"make the change fromthe
i nside’.

HARRY
Was | right?

LUCY
(Denur e)
You al ways were.

HARRY
(Teasi ng)
Fi nal | y!

They | augh.

Behi nd Harry’s back, at the corner of the park, a BLACK
CAB pul | s up.

CUT TGO

| NT. BLACK CAB - CONTI NUOUS

Donovan is in the back of the BLACK CAB that has j ust
pulled up to Prinrose H Il park. He | ooks out of the
wi ndow, and one hundred yards away he can see Harry and
Lucy sat under a tree. Their backs are turned to him

Donovan, agitated, reaches into his pocket to grab his
wal | et .

The Cabby, wearing a NEW YORK YANKEES CAP, and tinted
sungl asses, turns to face him

CABBY
Meeting soneone for a romantic
ni ght under the stars, sir?

DONOVAN
(Looks into his wallet)
Dol look like | wanna make snal

tal k, buddy?
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CABBY
No, mate. You | ook |ike a dead
man.

Donovan stops what he’s doing to | ook up at the Cabby. The
Cabby HOLDS A GUN with a silencer pointed at him

DONOVAN
Wai t -

CUT TGO

EXT. PRI MROSE HI LL PARK - CONTI NUOUS

Behi nd the back of Harry and Lucy, two MJZZLE FLASHES go
off in the cab parked by the entrance. Neither of them
noti ce. The cab drives away.

LUCY
Ckay... | have a confession to
make.
( Sheepi sh)

|’ ve been cyber-stal king you.

HARRY
Fi nd anyt hi ng?

LUCY
You're totally off the grid,
matey. Wiy is that?

HARRY
"Cos of my job. See, discretion's
key. Qur clients want negotiators
to be tough, but autononous.

LUCY
(Laughi ng)
You? A tough negotiator?
HARRY
Way’' s that so funny?
LUCY
"M. 1’1l do whatever you wanna
do’ .
HARRY

That was the old ne.

LUCY
VWll the "old you , would agree
the Pope was a Jew if | insisted.



12.

HARRY
In ny defense, | always had a
hard tinme di sagreeing with you.

Lucy bows her head, feeling awkward. She stands up and
puts her hands on the trunk of the tree.

LUCY
| took advantage of your trust.
HARRY
And | played on your wariness of
t he worl d.

Harry goes over to Lucy. They stand on either side of the
tree trunk.

LUCY
Wiy coul d’ nt we renove our heads
fromour collective arses?

HARRY
Because two negatives don’t make
a positive.

LUCY
| guess. Wth us, it was always a
ganme of cat and nouse. One woul d
nmove in, the other would back
away. And around and around we
went, until -

HARRY
Until Janes.

LUCY
Janes. Or as you dubbed him ’'the
eco-terrorist’.

HARRY
You wer e i nfatuated.

LUCY
He was mani pul ati ve and danger ous
wi t h nmegal omani ac t endenci es.

HARRY
When did you realize?

LUCY
Sadly, after four years.

HARRY
What was the trigger?



13.

LUCY
He wanted ne to help infiltrate
the Wrld Bank and burn it to the
ground. And that... that’s when
reali zed he was a crazy fucker.
So, | junped ship.

HARRY
Li ke you said... ’crazy fucker’.
Lucy gives Harry a playful, |oving punch on the shoul der.
LUCY

(Lanenting)
Is that why you left?

HARRY
It hel ped push nme in a direction
| was al ready headi ng.

LUCY
To do what ?

HARRY
Travel the world and the seven
seas.

LUCY
Wsh |I'd taken that adventure
W th you.

HARRY

(Stares intently)

You di d.

Lucy takes Harry’s hand. They | ook up together, a few
i nches over their heads on the tree trunk. Carved into the
bark, is a faded, heart shape with initials in the m ddl e:

"H & L’
Lucy pats it with her hand.
LUCY

G ad to see this stood the test
of time better than we did.

HARRY
Speak for yourself, *O Haggard
Onel!

LUCY

You cheeky bast ard!

They both chuckl e as Lucy half-heartedly chases Harry
around the tree. She catches himand they enbrace
monmentarily. This seens to catch Harry off guard, he
qui ckly steps back.



14.

HARRY
It’s late. We should get you
hone.

Lucy nods unconfortably, slightly perplexed by Harry’s
change in decorum

| NT. TUBE STATI ON PLATFORM - NI GHT

Harry and Lucy wal k down a set of stairs that lead to a

deserted LONDON UNDERGROUND PLATFORM Lucy waps an arm
around Harry's. They're silent.

LUCY
Wiy so quiet?
HARRY
Thi nki ng about worKk.
LUCY
How | ong you stayi ng?
HARRY
As long as it takes.
LUCY
So, we can play again?
HARRY
(Gins)
W1 d horses.
LUCY
(W nks)

Coul dn’t drag nme away either.

They arrive at a bench in the mddle of the platformand
sit down. As they do, Harry | ooks around and notices two
VELL- DRESSED ASI AN MEN in the early-thirties standing on
either side of the platform Both |ook in Harry’'s
direction at Lucy.

Harry tenses. H's hands BALL UP into fists. Lucy notices.

LUCY
You okay?

Harry anxi ously scans the platformagain, and then faces
Lucy.

HARRY
You’' ve nade sone dangerous people
very upset.
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LUCY
(Taken aback)
What are you tal king about?

HARRY
| need you to |level with ne.
(Voi ce | owers)
Wy woul d soneone want you dead?

LUCY
Dead? Have you lost the plot?

HARRY
Look at ne. Wat have you done?

LUCY
This isn't funny, Harry. You're
scaring ne.

Lucy gets up to |l eave. Harry HOLDS HER WRI STS to sit back
down. He | ooks around again and sees the two Asian nen
appr oach.

HARRY
You wanna get off this platform
alive?

LUCY

Oh ny God! You' re a psycho,
aren’t you?

HARRY
|’mnot. Well, for the nost part
l"mnot. 1’11 explain. But right

now, | gotta do sonething you
m ght not Iike.

LUCY
(Scar ed)
Are you going to h-, h-, hurt nme?

HARRY
(Tender)
| could never hurt you..

Harry reaches over and pulls Lucy’'s sunglasses down over
her eyes. Takes another | ook around as the nen approach.

HARRY
"Cos | |ove you.

Harry leans in and ki sses Lucy, but keeps both eyes open,
using the reflection fromthe mrrored sungl asses to keep
an eye on the man com ng from behind. At the sane tinme, he
| ooks past Lucy at the other man who approaches fromthe
front. He reaches around Lucy’ s back into the inside of
his suit jacket pockets.



16.

Both nmen reach into their coats, DRAWGUNS. As they start
to take aim

Two sinul taneous LOUD POOFS. The back of Harry and Lucy’s
respective jackets briefly billowwth air.

Both Asian nen DROP TO THE GROUND. Each with a BULLET HOLE
in their head.

Lucy PUSHES Harry back and sees that he holds two guns
with silencers -- both slightly snoking. She then sees the
two dead man fl anking the bench, each ten feet away. She
freaks out.

LUCY
Jesus bl oody wept! What did you
do?

HARRY

They were going to kill you.

LUCY
Kill nme? Wiy? Who are they?

Lucy falls into a shocked silence. Unsure of what to say.
A TRAIN PULLS | NTO THE PLATFORM
Harry takes Lucy’s hand.

HARRY
We gotta go.

Lucy stops and nonentarily stares, bew | dered at the
bodi es.

HARRY
Lucy.

LUCY
(Dazed, | ooks at Harry)
You | ove nme?

HARRY

(Agog)
VWhat ?

Harry puts his arm around Lucy, guides her on to the
train.

HARRY
C non.

Harry sits Lucy down. The doors shut and the train
departs. Two dead nmen lay silently on the platform
staring into the ether.
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I NT. TRAI'N - CONTI NUOUS

Harry and Lucy are alone in the train carriage. Lucy is in
shock. Harry continues to | ook around vigilantly.

LUCY
Who are you?

HARRY
|’ m Harry.

LUCY
No, you're not. Harry was a sweet
boy who' d spend hours reading
poetry and playing guitar. You...
are you sone kind of 'hitman’?

HARRY
Never really put a |abel on it
bef ore.

LUCY
Try.

HARRY

Ckay... that’'s fair.

(Finding the right words)
| work for an organization that
specializes in protecting targets
and neutralizing threats. Not
many know of our existence, and
those that do, are usually very
power f ul .

LUCY
Are you here to protect ne...
or... neutralize?

HARRY
Pr ot ect .

LUCY
Wiy would | be a target?

HARRY
That’ s a good question. Qur
typical clients are norally
perni ci ous.

LUCY
Bad guys?

HARRY
By and | arge.



LUCY
| don’t understand. |’ m a nobody.
| can’t think of any...
(Voice trails off)
ER- 18.

HARRY
VWhat's that?

LUCY
It was neant to be a vaccine for
nul lifying sexually transmtted
di seases.

HARRY
Meant to be?

LUCY
We accidentally devel oped
sonmet hi ng el se. A grotesque
aberration that we destroyed.

HARRY
That doesn’t sound good.

LUCY
It’s not. In fact, it could the
worl d’s nost powerful chem ca
WWD. You see, this strain we were
wor king on nutated into a
vi rul ent pat hogen t hat
essentially...
(Takes deep breath)

el i m nates both sexes ability

to reproduce.

HARRY
Sterility.

LUCY
| f applied pervasively, it could
freeze the birth rate of an
entire nation.
(Lost in thought)
And |'mthe one who created it.

HARRY
But it’s destroyed, right?

LUCY
It is. And there’'s only one
person in the world who coul d
replicate the fornul a.

HARRY
(Renmenberi ng)
Right. The IP is up here.

18.



19.

Harry gently taps Lucy's forehead with his index finger.
She nods.

HARRY

You're the WWD.

( Thi nki ng)

Let’s get you back to ny hotel.

[t’ll be nobre secure there.
LUCY

WIIl it?
HARRY

| can handl e anyt hing they throw
at us. It’'s what | was trained to
do, and |’ve been doing it for a
very long tine.

LUCY
Yeah, about that...

HARRY
When we have nore tine I’ tel
you the whol e story. Right now,
let’s just say | sort of... fell
into it.

LUCY
Fell into it, yeah? One mnute

you’' re an aspiring nusician, and
the next you’' re Jason Bourne?

HARRY
Best to think of it as a job.

LUCY
Does it pay well?

HARRY
Heal th benefits are good.

Lucy just | ooks dunbfounded at Harry, shakes her head.

HARRY
It’s going to be okay. Trust ne.

LUCY
Ckay? None of this is okay,
Harry. None of it.

Harry puts an arm around Lucy. She STIFFENS at first, but
then let’s herself fall into his enbrace.



20.

| NT. LANGHAM HOTEL ROOM - NI GHT

Lucy sits on the bed, shivering. Harry drapes a bl anket
over her shoulders. He then kneels in front of her and
hol ds her hands.

LUCY
(Hol I ow)
| feel like I"mtunbling down the
rabbit hol e.
HARRY
We’re gonna get through this. |
prom se.
LUCY

Not wi t hout al cohol.

HARRY
(Arelieved smle)
What’ s your poison?

LUCY
Got vodka?

Harry goes over to the mni-fridge under the desk. He
grabs a gl ass and pours a shot.

LUCY
M sery | oves conpany.

Harry nods. He pours hinself a shot too. He brings them
over.

HARRY
Still hate drinking al one?

LUCY
Sone habits die hard.

They both down their drinks in one go. Harry takes off his
j acket places it on the bed.

HARRY
| have to nake a call

He reaches into his jeans and pulls out a phone. He stares
at it for a nonment, confused. Meanwhile, Lucy gets up and
makes themtwo nore shots. Lucy notices Harry' s reaction
to his phone.

LUCY
Sonet hi ng wrong?

HARRY
My phone’s off.
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LUCY
Ddit die?
HARRY
It was fully charged. Weird.

LUCY
Al'l things being equal, matey...
| think that m ght be the | east
wei rdest thing that’s happened
t oni ght .

Lucy hands Harry anot her shot.

LUCY
One nore for the road.

Harry nods, and they both down their shots again. Harry
goes into the bathroom and shuts the door.

| NT. BATHROOM - CONTI NUQUS

Harry turns his phone on and sees he has a text nessage
f rom Donovan.

SUPER ON SCREEN:

"The Cdient is a Player. Liquidate imrediately. |I’m com ng
to you’

END SUPER ON SCREEN

Harry sees that the text was sent at ’'8.32PM . He checks
the current tine, it's: '1.25AM.

Harry reads and re-reads the nessage again, perplexed and
confused. He then tries calling Donovan, but it goes
straight to voice mail.

DONOVAN (VO
You’' ve reached The Don. You know
what to do.

Harry hangs up. He puts the phone in his pocket. He puts

his hand on the handl e of the bathroom door, and takes a
deep, bracing breath. Opens the door.

| NT. HOTEL ROOM - CONTI NUQUS

Lucy sits, hunched over on the bed, still shocked and
forlorn.

LUCY
So, what now?
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HARRY
(Swal | ows)
W wait.

LUCY
For what ?

HARRY
Orders.

LUCY
From who?

HARRY
The boss.

Harry notices that Lucy has positioned herself between him
and the jacket holding his guns. Lucy follows Harry’s
eyes.

Harry glares hard at Lucy. The nood has shifted.

Lucy reads Harry’'s expression and then slowy nods to
hersel f. She straightens up and folds her |egs. Her
deneanor, conpletely transforns, fromone that is scared
and confused to confident and in control.

LUCY
" Make the change fromthe
inside’, right?

Harry starts to speak, but is distracted by a SHARP PAI N
IN H'S HEAD, causing himto i mrediately rub his tenples.

LUCY
So, | did. | worked the system
Made them believe | was an
altruistic scientist. Wich, |
am.. just not according to their
conventi onal w sdom

The room starts to spin for Harry. The peripheral of his
vision is hazy. He staggers and sits down in the arnthair,
hol ds hi s head.

Lucy stands up and pours hersel f another shot.

LUCY

James convinced ne | ong ago that
our Mdther Earth is dying. Her
life force is being
systematically drai ned by over
popul ation. She can’'t replace at
the rate in which we consune. So,
the only way to save her, is to
renmove this corrosive cancer

(Dri nks)
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LUCY
And ER-18, is the cure. But a
humane cure that doesn’t rely on
mass murder or destruction.

Lucy sighs, watching Harry struggle. She wal ks over and
kneels in front of him takes one of this hands and hol ds
it agai nst her cheek.

LUCY
|’ mso sorry, Harry.

HARRY
(Stuttering)
What did you do to ne?

Lucy reaches into her pocket and pulls out a small, RED
PERFUVE VI AL.
LUCY
| designed it nyself. It’'Il be
qui ck.
HARRY
(Struggling)
Wy ?
LUCY

Because |’ m a negative you could
never turn into a positive.
Because the cause i s bigger than
ei ther of us. Because, sacrifice
is the only cure for the Mdther
to live.

(Tearing up)
Why didn’t you just stay away?

Lucy gets up, grabs her purse fromthe bed, takes out a
lipstick and gently applies it to her lips, she goes back
over to Harry. Leans over and kisses himvery gently on
the Iips. She then wal ks toward the door and | ooks back
one nore tine to see Harry SLI GHTLY CONVULSI NG. She wi pes
a solitary tear away from her cheek and exits the room

Harry continues to convul se, his breathing has becone
sporadi c and |l abored... until finally, he stops breathing
al t oget her.

| NT. BLACK CAB - NI GHT

Lucy gets into the back of the cab. Sitting on the seat
across fromher is the DEAD BODY of Donovan. He has a
bullet hole in his head and one in his chest.

The cab driver wears a NEW YORK YANKEES basebal |l cap and
tinted sun gl asses. He renoves both, and then turns around
to |l ook at Lucy.
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CABBY
We good?
LUCY
Yes, Janes. W' re good.
CABBY/ JAMES
(W nks)

"Attagirl.
Cabby/ Janmes starts the engine. The cab | eaves the hotel.
Lucy pulls out her phone and opens up a picture...
SUPER ON SCREEN:
A 'selfie’ of her and Harry, with their faces fram ng the
carving of their initials on "their tree’ in Prinrose
Hill.
END SUPER ON SCREEN
Lucy stares at the picture.

LUCY
(Under her breath)

Let the ganes begin.
Lucy switches off her phone and stares out at the streets
of London, with a small, sheepish snle on her face.
| NT. HOTEL ROOM - NI GHT
Harry's hotel roomis quiet. Hs inert body sits on the
chair, his head stretched back, propped up against the
chai r back.

The alarmradio next to his bed comes to |life. LIVE OR LET
DIE, by Guns N Roses fills the silence of the room

"When you were young, and your heart was an open book..."
CLCSE I N:
On Harry' s lifel ess face.

"But if this ever changin’ worldln which we |ive inMakes
you give in and cry..."

Harry' s eyes suddenly SPRI NG OPEN and he EXHALES LOUDLY.
"Say live and let die..."

END



