COLD SNAP

by
Mat t hew Nsubuga

123/ 456- 7890
no. such@ hi ng. com



FADE | N:

| NT. STORAGE ROOM -- NI GHT

Wiite walls. Freezers. Cupboards.

There's a Christmas hat folded on the hard fl oor.
BROOKEMORGAN (20, cute with Iong hair) shivers. She sits
against a wall, arned folded. Her lips are pale and dry. She
stares at sonething. W can't see what it is.

Suddenly a | oud BANG startles her.

VO CE (O S.)
Open the door.

Br ookenorgan turns and | ooks at the door.

VO CE (O S.)
Open the damm door. | want the
noney now.

She struggles to her feet, holding herself tightly. Her
breath nakes a cloud as she breathes. W see for the first
tinme blood all over her hands.

VO CE (O S.)
| won't hurt you if you give ne the
noney. | prom se.

Br ookenor gan edges cl oser to the door.

VO CE (O S.)
" mnot |eaving here without it.

The person hits the door again.
VO CE (O S.)
You're all alone now There's
no-one here to hel p you.
CUT TO
| NT. TREVOR S HOVE -- MORN NG
Loud t hunps against a | arge door fromthe outside.

HENRY (O.S.)
Open t he door.

Letter box is opened. Eyes | ook through.

HENRY
| know you're in. Open up.

EXT. TREVOR S HOVE -- MORN NG
It's HENRY (46, dirty clothes and unwashed face).



2.

He | ooks up at the wi ndow. The curtains are closed. He noves
back to the door. His |lips alnost touching it.

HENRY
Don't ignore nme. |'myour father.
This is ny house.
Still no response.
HENRY
Don't listen to your nmum She's
mad. |'m not drunk.

Henry hits the door again.

HENRY
Let nme in.

I NT. TREVOR S HOMVE -- BEDROOM -- MORNI NG

Trevor (20, short with a youthful face) lies in bed. He
remains still as Henry bangs the door downstairs.

HENRY (O.S.)
It's freezing out here.

EXT. TREVOR S HOVE -- MORN NG
Henry quivers in the cold.

HENRY
kay. | see howit is. You can al
fuck of f then.

Henry ki cks the door.
| NT. TREVOR S HOME -- BEDROOM -- MORNI NG
Trevor's face blows up with anger. But he remains still.
HENRY (O.S.)
You ungrateful pricks. And that
thief. Tell her this is ny house.
Do you hear nme?
Suddenly, a full tirade of bangs bark from downstairs.
EXT. TREVOR S HOVE -- MORN NG
Henry continues his assault on the door.

Until a head pokes out of a wi ndow above. A NEI GHBOUR (nal e,
30's in pyjamas) rubs his eyes.

NElI GHBOUR
Stop maki ng noi se. Do you know what
time it is?

Henry | ooks at him



HENRY
Fuck you.

NElI GHBOUR
Hey, you better watch your lip
Peopl e are trying to sl eep.

HENRY
| don't care. M nd your business.

NEI GHBOUR
Keep talking like that and |'1
conme down there.

Henry backs up.

HENRY
You think I'"m scared of sone bitch
in the wi ndow?

NElI GHBOUR
kay, |'mout of the w ndow.

Nei ghbour di sappears fromthe w ndow.

Henry hurries off quickly down the street. He checks back to
make sure he not being foll owed.

COLD SNAP
I NT. CAR -- MORNI NG
A Christmas song plays fromthe radio.

JACOB (42, dreadl ocks and thick beard) turns the heating on
as he drives.

The Christmas song slowy dies out.

RADI O (V. Q.)
Good norni ng London.

EXT. STREET -- MORN NG

Henry stunbl es along a desolate street. Holding hinself in
t he col d.

The freezing wind hits his face and he gasps for air.

RADI O (V. Q.)
Cl ear skies today. But it's
bitterly cold. Make sure you wap
up. | think we're hitting a cold
snap.

The clouds are grey and thick. Henry | ooks at the sky wth a
'please don't rain' face.



RADI O (V. Q)
Thanks for joining nme this norning.

Furt her along, he notices an unfinished sandw ch in a packet
on the floor.

RADI O (V. Q.)
W're a few days from Chri st mas.
I'"d like to know how you' re doi ng
t his weekend.

Henry picks it up. It's a bacon and egg sandw ch. He peaks
back. No one is around.

RADI O (V. Q)
| know what |'m doi ng. Shoppi ng.
Shoppi ng. And nore shoppi ng.

He eats the sandwich with only a few bites. Then throws the
packet away.

EXT. H GH STREET -- MORNI NG

Henry wal ks down a high street filled with recogni sabl e
shops. A woman wal ks past him Her face frowns |ike she's
snmelt sonet hing foul

Henry continues aimessly. He | ooks at his hand. H's pal ns
have turn red. H's fingers hardly noving.

A bi g range rover suddenly speeds past himand parks up on a
side street connected to the road.

SI DE STREET

Jacob steps out of the car, wearing black tinted sungl asses.
He shuts the door behind himand noves over to the boot.

H GH STREET

Henry wat ches Jacob grab a few bags fromthe boot. Then shut
it.

Jacob then wal ks up towards a JAMAI CAN FOOD SHOP. He sees
Henry hangi ng out si de.

As he gets to the shop, he presses a button on a REMOTE. The
roller shutter rises.

Henry stares at him
Jacob notices the envious eyes.

JACOB
You okay brother?

Henry doesn't answer.



Jacob | ooks inside of the shop. It's col ourful
design is noticeabl e.

HENRY
Ni ce shop

Jacob | ooks back.

JACOB
Thank you brot her.

Beat .

JACOB
Do you | know you?

Jacob wal ks towards Henry.
JACOB
|"ve seen you around. Are you going
honme?
Henry shakes hi s head.

JACOB
It's freezing out here.

Jacob wat ches Jacob hol ds hinself tightly.

JACOB
Want some breakfast?

I NT. JAMAI CAN FOOD SHOP -- LATER

interior

Jacob and Henry sit close to the front, opposite each other.

Henry eats a Jammi can pattie.

JACOB
|"msorry we don't have any proper
breakfast. We open at el even.

Henry | ooks at Jacob for a noment, then continues eating.

JACOB
What's your name?

Henry talks with his nmouth full.

HENRY
Henry.

Jacob nods.

JACOB
Henry, |'m Jacob.

Jacob | ooks at a clock nmounted high on the wall.

7: 00am



JACOB
The food isn't going anywhere
brot her. Take your tinme brother.

Henry nods. Leans back. And sl ows down.

JACOB
So where are you from Henry?

Henry finishes the |ast piece of food. Jacob hands him
tissue. He wi pes is hands and nout h.

JACOB
| don't hear an accent.

HENRY
Born and bred here.

Henry picks up a glass of orange juice and drinks it.

JACOB
Any children Henry?

Henry finishes the drink with one gulp. Then exhal es.

HENRY
VWhat ?

JACOB
Do you have any chil dren?

Henry has to think.

JACOB
You don't?

HENRY
| have a few.

Jacob sml es.

JACOB
|' ve got one.

Henry gl ares.

JACOB
What's wong bredrin?

Henry shakes hi s head.

HENRY
Li fe.

Jacob nods.



JACOB
Let me tell you a funny story. It
happened back in Jamai ca when | was
a teenager.

Henry seens di sinterested.

JACOB
| lived near the sea so | would go
fishing with ny dad. One day we
were cruising on our boat when we
were attacked by a shark.

Henry raises his eyebrows, now engaged with the story.

JACOB
It kept biting our boat. My dad try
to row us back to land but it
weren't working. So | went to the
edge of the boat. | called out to
the shark and it cane to nme. |
could see it's eyes. So | picked up

nmy oar.

Henry | ooks confused.

JACOB
It's what you use to row the boat.
The sti ck.
Henry nods.
JACOB
| hit the shark. And | kept hitting
it until it left.
HENRY

That's a crazy story.
Jacob sm | es.

HENRY
Did it really happen?

Jacob chuckl es.

JACOB
Wiy woul d | make up such a story?

Henry sm | es.

HENRY
| don't know.

Jacob | eans forward onto the table.



JACOB
Life is hard Henry. Sonetines in

great peril, we find our life's
pur pose.
HENRY
What's your purpose?
JACOB
My famly.
Henry stands up.
HENRY
Thanks for the neal. | should go.
JACOB
There's no rush. Stay here for a
few hours.
Henry shakes hi s head.
HENRY
No. | shouldn't.
JACOB

Get sone sl eep.

Jacob stands up. Points to the seat Henry was just in.

JACOB

Pl ease.
HENRY

You'll let ne sleep in your shop?
JACOB

Go for it. We're not open for a few
hours anyway.

Henry | ooks around the shop.

JACOB
Pi ck any spot.

Jacob smles at him Henry accepts.

HENRY
"1l go over there.

Henry wal ks over towards a seat in a corner.
JACOB
| have no bl ankets or pillows
t hough brot her.

Henry sits down. Jacob watches him



JACOB
But the heating is turned up.

Henry gets confortable

JACOB
Sweet dreans brother

Jacob wal ks behind the counter.

| NT. STORAGE ROOM -- MORNI NG
Jacob unl ocks the door and enters.
The instant chill takes him back.

JACOB
Fr eezi ng.

He quickly puts a plastic bag on a table and starts taking
out tins, cans and contai ners.

I NT. JAMAI CAN FOOD SHOP -- LATER

Jacob drops the shutter renote onto the counter.
Henry sl eeps in the corner.

Suddenly there's a knock fromthe front.

Jacob | ooks up. He sees NICOLE (42, slimw th dark braided
hair) at the front of the shop.

He smles and wal ks over.
Jacob arrives at the door, and unlocks it wth a key.
Ni col e wal ks t hrough.

JACOB
How s ny | ovely woman?

NI COLE
She' s bl essed.

Jacob gives her a quick peck on the cheek. Then shuts and
| ocks the door.

NI COLE
Did you order those drinks like |
told you to?

Ni col e wal ks behind the counter. She checks around, making
sure everything is okay.

JACOB
Yes ny | ady.
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NI COLE
Good.

Jacob catches up with her

JACOB
How are you feeling?

NI COLE
Fi ne.

Jacob hand fits around Nicole's waist. He tries to touch her
head.

JACOB
Let nme feel your head. Have you
still got a tenperature?

Ni cole tries to push Jacob away but he knows she |ikes the
way he's touching her.

NI COLE
Jacob, I'mfine.

JACOB
You wal ked in that weat her.

Jacob reels her in. Massages her back with both hands.
Stares into her eyes.

NI COLE
| made it here. Didn't 17?

Jacob smles and pulls her closer.

JACOB
| alnpbst didn't.

NI COLE
Wy ?

JACOB
The i ce.

NI COLE

| told you to take the tube.

JACOB
VWhat's the tube?

Ni col e gi ggl es.

JACOB
| know your ill.

Jacob once again tries to feel her head. Nicole quickly
pl aces his hand back on her wai st.



11.

NI COLE
Keep your hands here.

JACOB
You don't need be here. | can
handle it.

NI COLE
You're | ost w thout ne.

Just then, Nicole notices Henry slouched on the table in a
cor ner.

NI COLE
Who's that?

Jacob sm | es again.
NI COLE

You're smling isn't going to get
you out of answering the question.

JACOB
He's a friend.

NI COLE
VWho?

JACOB
Henry.

Ni col e rai ses her eyebrows.

NI COLE
Wiy is he sl eeping here?

JACOB
He had nowhere to go.

Jacob brings N cole back into his arns.

JACOB
You' ve seen how cold it is.

Jacob | ooks into her eyes and smles. Nicole can't resist
the charm She smles.

NI COLE
That's very nice of you baby. But
for how | ong.

JACOB
Until he's sobered up.

NI COLE
kay.

JACOB

| knew you' d under st and.
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Jacob kisses Nicole on the |ips.

NI COLE
Now | ' mready for the day.

Ni col e sm | es.
LATER

Jacob stands at the front of the shop. He | ooks at his
wat ch.

JACOB
Pl ease give ne a glorious day, Jah.

It is 10:57am

He changes the 'CLOSED sign to ' OPEN .

| NT. TREVOR S HOME -- BEDROOM -- MORNI NG

Trevor lies in bed. Pillow over his head.

Suddenly a phone ri ngs.

Trevor slowy conmes to. He sits up. Rubs his eyes.

H's roomis nmessy and conpact. He lies on a single bed.

M scel | aneous objects litter the floor. Atall old cupboard
is the only other noticeable thing there.

The phone continues to a make a | oud noi se.

Trevor | ooks over to a small table. He knocks sone rubbish
out of the way and grabs the phone.

On screen he sees the nane Reece.

He sighs and picks up.

TREVOR
(into phone)
Yo.
REECE (V. Q.)
What's good bro?
TREVOR
Do you know what time it is?
REECE (V. Q.)
Dd | wake you up?
TREVOR
Yeah.
REECE (V. Q.)

|"msorry bro
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TREVOR
You're not sorry.

| NT. REECE'S ROOM -- MORNI NG
Aver age sized room Conputer ganes. Big screen TV.

REECE (19, blond and skinny) sits on his bed. A girl hangs
in the background.

REECE
Early bird catches the worm

TREVOR (V. Q.)
Fuck off. It's Saturday.

REECE
You're going on as if you still go
to school .

TREVOR (V. Q.)
Uni versity.

REECE
It's all sane.

Reece goes to his wi ndow. Opens the curtains. The sun hits
his eyes. He turns away.

REECE
So what you on today?

TREVOR (V. Q.)
| don't know.

REECE
|'m here with Jade.

I NT. TREVOR S HOMVE -- BEDROOM -- MORNI NG

Trevor sits on his bed now. W see his body. He's in good
shape.

TREVCOR
Jade?

REECE (V. Q)
Yeabh.

TREVCOR

The hoe Jade.
Reece's voice | owers.

REECE (V. Q.)
Don't call her that.

Trevor sm | es.
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TREVOR
She is a hoe though.

REECE (V. Q.)
She's ny chick now. So you can't be
sayi ng that.

TREVOR
That was qui ck.

Trevor finds sone nonidentical socks and puts them on.

REECE (V. Q)
You know me.

| NT. REECE'S ROOM -- MORNI NG

Reece | ooks over at JADE (19, dark hair and pale). She sits
with her arns folded. Wth a face |acking in any energy.

TREVOR (V. Q.)
D d she sleep over?

REECE
Yeah nan.

Reece wal ks over and picks up a |laptop froma table.

TREVOR (V. Q.)
Shit. What about your nmunf

Reece sits on his bed, the |l aptop already opened and on a
page show ng:

"FLIGHTS TO M AM'

REECE
What about ny nmunf

TREVOR (V. Q.)
Fuck me.

Reece chuckl es.

REECE
So howlong is it going to take for
you to get here?

TREVOR (V. Q.)
| don't know.

REECE
|'ve got plans. Big plans.

Reece scrolls down the page on his |aptop. Prices of flights
to Mam increase as he goes down.
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TREVOR (V. Q.)
That's what you al ways say. Then we
end up playing conputer all day.

REECE
Just hurry up.

TREVOR (V. Q.)
kay. Let ne shower and shit.

REECE
Cool .

Reece hangs up.

| NT. JAMAI CAN FOOD SHOP -- AFTERNOON

Ni col e seasons sone jerk chicken on a grill.
Further forward, Jacob stands behind the counter.

PETE (31, blond hair and strong features) |aughs as he hands
over a ten pound note.

Jacob presses into the cash register and it opens.

PETE
A |l eg over your head. Piss off.

Jacob hands Pete his change.

JACOB
| was a gymast.

Pet e shakes hi s head.

PETE
You and your stories.

Pete | ooks up and down Jacob's body.

JACOB
|"'mold and fat now, but | used to
be flexible. Ask Nicki.

PETE
Ni col e. Jacob's telling ne one of
his stories again.

Ni col e packages up the food.

NI COLE
Yeah? \Wat's he saying?

PETE
He telling me he was a gymast. Is
t hat true?

Ni col e | aughs, as she hands Jacob the paper bag.
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JACOB
Any sauce?

PETE
Ket chup.

Jacob reaches below and retrieves a few sachets of tomato
sauce.

PETE
| wanna believe you mate. But | ast
time you told me you had a pet
snake when you were four.

Jacob hands himhis food and dri nk.

JACOB
(smling)
I

Woul d lie to you?

PETE
That' s not possible.

JACOB
Anyt hing is possible.

Pete smiles and wal ks towards the exit.
Jacob turns and finds N cole holding her head.

JACOB
Baby, what's wrong?

NI COLE
Not hi ng.

Jacob noves in closer. He holds her hand. Looks into her
eyes.

JACOB
You're not well baby. You shoul d be
at hone.

NI COLE
' m fine.

JACOB

| want you to go hone.
Ni col e breaths i n and exhal es.

NI COLE
' m not goi ng anywhere.

Nicole tries to nove away but Jacob hol ds on.

JACOB
At least let give you a Kkiss.
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Jacob tries to kiss Nicole. But she avoids enbarrassingly.

NI COLE
Behave mi ster.

They giggle as Jacob finally |lands a kiss on her I|ips.

NI COLE
We have a custoner Jacob

| NT. REECE'S ROOM - - AFTERNOON
Arolled up spliff is lit.
Snoke rises in the air.

Reece smles. He gives the spliff to Jade. She takes it.
Reece wat ches her snoke.

Suddenly the door opens. Trevor wal ks in.

TREVOR
You started w thout ne.
REECE
Wio let you in?
TREVOR
Your mum
Trevor shuts the door.
TREVOR
| s she okay?
REECE
She's fine.
TREVOR
You sure?
Reece snaps.
REECE

Wiy are you asking so many
guestions?

TREVOR
Fucki ng rel ax man.

Trevor reaches out.

TREVOR
G ve ne sone of that.

Jade hands the spliff over to Trevor.

REECE
This is Jade.
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Trevor smles at her.

TREVOR
| know who she is.

Jade | ooks away.

TREVOR
| know her very well.

Trevor sits down at Reece's desk

TREVOR

So the plan is to get high all day?
REECE

May be.
TREVOR

You brought ne all the way over
here for that.

REECE
You only live down the road.

Reece reaches out. Signals Trevor to pass himthe spliff.

TREVOR
You told nme you had big plans.

Trevor w thholds the spliff.

TREVOR
VWat are they?

Reece sm | es.
REECE
Well | have this idea. Actually
Jade does.

Reece snatches the spliff quickly out of Trevor's hand.

REECE
(to Jade)
Tell him
JADE
| was only joking about that.
REECE
Nah, nah. It's a interesting idea.
Tell him
Jade shakes her head.
TREVOR

VWhat is it?



Jade | ooks at Reece. He nods at her.

REECE
Go on.
Jade si ghs.
JADE
| was talking to Reece this
nor ni ng.

Reece smiles as she talks.

JADE

| said, what if we robbed a bank?
TREVOR

A bank?
REECE

Yeah a bank.
Trevor | ooks at Reece, then bursts out |aughing.

Reece doesn't | ook amused.

REECE
What's funny?
TREVOR
A bank? Are you crazy?
REECE
She's not crazy.
TREVOR
(to Jade)
| expect this shit from Reece. But
you.
JADE

| said it as a joke.

Reece picks up his pillow and throws it at Trevor.

REECE
Stop nessing about and hear us out.

Reece blunts the spliff on an ash tray on the bed.

REECE
Me and Jade nust have been chilling
this nmorning. Joking around. Then
she made a good point. The reason
we got literally nothing to do is
because we don't have noney.

TREVOR
So we rob a fucking bank?

19.
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REECE
Just wait and listen. Look at us.

Reece | ooks at Trevor and Jade.

REECE
How ol d are you bro?

TREVOR
You know how old | am

REECE
Just answer the question.

TREVOR
"' mnot answering a stupid fucking
guesti on.

Reece stands up.

REECE
You're twenty years ol d.

TREVOR
Oh, really?

REECE
No job. No income. You spent al
your student | oan noney and dropped
out. Now what ?

Reece hol ds his hands out. Inviting a response.

REECE
None of us here go Uni. None of us
here have jobs. You tal k about
notive all the tinme, but how can we
do anything wth no dough.

TREVOR
Dough?

REECE
Cheese. Paper. Bills. Cash.

TREVOR
| fucking know what dough neans.

REECE
We're dying out here. W're
freezing our balls off.

I NT. JAMAI CAN FOCOD SHOP -- AFTERNOON

Jacob serves at the till, with a YOUNG LADY in front of him
From the corner of his eye, Henry sits up.
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JACOB
(to YOUNG LADY)
['Il be one nonent dear.

Jacob noves from behind the counter and approaches Henry.
Ni cole tends to the next custoner.

JACOB
Henry.

HENRY
How | ong have | been asl eep?

He | ooks at his watch. It's 13: 04.

JACOB
It's been a few hours sir.

Henry nods slowy.

JACOB
How are you feeling?

Beat .

HENRY
Not too good.

Jacob smles. Henry can't help but smle back.

HENRY
Your shops open now.

JACOB
Don't worry about that. Stay in
your seat. My wife will bring you
sonme coffee.

| NT. REECE' S ROOM -- MORNI NG
Trevor |aughs at Reece.

TREVOR
There's other ways to get noney.
Easi er ways for God's sake.

Reece shakes hi s head.
REECE
Bank scams? Drugs? An actual job?
Does that sound easier to you bro?

TREVOR
Easi er than robbing a damm bank?

Reece puts his hand up signalling Trevor to bare with him
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REECE
Doesn't have to be a bank. Could be
a shop. In and out. GCet the noney.
We're on our way. Happy days.

TREVOR
You' re mad.

There's a knock on the door. Reece stands up.

REECE
Al ways negative. You're not a
bel i ever bro.

Anot her knock.

REECE
Yes.

REECE' S MOTHER (O S.)
Open qui ckly.

Reece opens the door slightly. W see REECE' S MOTHER ( 36) .
She | ooks sad, her hair is nessy and her face is winkl ed.

REECE' S MOTHER
Have you got a fiver?

Reece |l owers his voice.

REECE
| ain't got five pound.

Reece' s Mot her touches her stonmach.

REECE' S MOTHER
So you haven't got noney?

REECE
Where's your | ob-seekers?

Reece's Mother can't look himin the eye.

Reece reaches into his pocket and takes out a few pound
coi ns.

H s nmother snmiles a bit. Scratches her arm which is covered
with injection marks.

REECE
"' m heading out with ny friends.
"1l buy sonme food.

REECE' S MOTHER
No. Stay here. 1'll go.

Reece's Mot her opens her hand. Reece sees this. He ponders
for a nonent.
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REECE' S MOTHER
Let ne just go.

REECE
It's okay.

REECE' S MOTHER
But Reece--

REECE
-- 1'"1l be back soon.

REECE' S MOTHER
Reece.

REECE
You can go now.

Reece shuts the door. H's face struck with disgust.

JADE
You al ri ght Reecey?
REECE
I"mfine.
TREVOR
Looks like a bird just shat on your
head.
Trevor | aughs.
REECE

Just shut up Trevor. Shut up.
EXT. H GH STREET -- AFTERNOON
Vi brant. Busy. Loud.

People fromall different cultural backgrounds wal k the
street - doing their Christmas shoppi ng.

I NT. JAVMAI CAN FOOD SHOP -- AFTERNOON

The shop is busy with custoners. N cole works at the back,
as Jacob takes orders.

At the front, doors open.

BROOKEMORGAN wal ks in. There's a long Iine of custoners in
front of her.

Jacob hands over a plastic bag and drink to a YOUNG MALE
(21, tall and slim.

YOUNG MALE
Thanks boss.

Jacob's eyes squint.
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JACOB
Don't | know you brother?

YOUNG MALE
| don't think so.

JACOB
You | ook too famliar.

The Young Mal e | ooks at Jacob's face with closer attention.

YOUNG MALE
Oh. | think | renenber.

Jacob | aughs.

YOUNG MALE
St. Gles youth centre.

Jacob sl aps his hand. They enbrace with a hug.

JACOB
You were young back then. Look at
you now. Big man.

YOUNG MALE
What was | doing there?

JACOB
It was a mentor schene.

Young Mal e hol ds his head.

YOUNG MALE
Oh yeah. Rasta man

They both | augh.

JACOB

You boys caused ne enough troubl e.
YOUNG MALE

Are you still there?
JACOB

Nah. It ended years ago.

YOUNG MALE
| remenber you told us that tine
you where you al nost got eaten by a
crocodil e.

Jacob | aughs.
YOUNG MALE
You said you used a stick to fight
it.

The Young Mal e | aughs.
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JACOB
| renenber that.

Br ookenorgan stares a Jacob fromthe side. He can't see her
yet. She smles at him

Their eyes nmeet. A glowing smle takes over Jacob's face.
Br ookenor gan waves. Jacob waves back.
JACOB
(to Young Mal e)
It was good seei ng you.

YOUNG MALE
Yeah man. Have a nice Chri st nas.

Young Mal e turns and | eaves.
Ni col e sees Brookenorgan fromthe back

She drops what she's doing. Takes off her gloves. Exits the
counter and hugs Brookenorgan.

NI COLE
Br ookenorgan. My baby. You're back.

BROOKEMORGAN
Hey mum

Nicole finally lets go. She coughs.

BROOKEMORGAN
Are you okay nmunf
Nl COLE
' m fine.
Ni col e sm | es.
Nl COLE

It's been so | ong.

BROOKEMORGAN
It's only been |ike one nonth.

NI COLE
That's a long tine.

Ni col e spots Brookenorgan's nails. They are |ong and bri ght
yel | ow.

NI COLE
You | ook different?

She notices Brookenorgan's expensive hair and her face ful
of makeup.
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NI COLE
What ' s happen to?

BROOKEMORGAN
Not hi ng.

MEANVH LE | N A CORNER

Henry retrieves a small liquor bottle fromhis inside
pocket. He | ooks around the shop. No-one watches him so he
pours sone liquor into a cup of coffee.

| NT. JAMAI CAN FOOD SHOP -- LATER

The shop has cal med down. The |ine has di sappear ed.

Jacob wi pes his hands with a cloth and places it under the
counter.

He then wal ks over to Brookenorgan and sits opposite her.
JACOB
A few nonths at university and
you' ve changed.
Br ookenor gan | ooks up.

BROOKEMORGAN
Dad.

She stands up and hugs hi mover the table.

JACOB
Hey.

She sits back down.
Jacob stares at her for a while.

BROOKEMORGAN
VWhat ?

Jacob shakes his head.

JACOB
Not hi ng.
He conti nues.
BROOKEMORGAN
Wiy are you staring at nme |ike
this?
Jacob just smles.
BROOKEMORGAN

You guys taught ne never to stare
at anyone.
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Br ookenor gan | ooks away.

BROOKEMORGAN
It makes peopl e unconfortable.

JACOB
Does it?

BROOKEMORGAN
So you think it's okay to stare at
peopl e?

JACOB

It's okay if they're pretty.
Br ookenor gan | aughs.

BROOKEMORGAN
Whenever you're in trouble with ne,
you tell me I'mpretty.

Jacob notices the ear ring, necklace and bracel ets which
decorate his daughter

JACOB
Not true. When |'min troubl e,
gi ve you noney.

Br ookenor gan shakes her head.

BROOKEMORGAN
No.
JACOB
| can see where ny noney has gone.
BROOKEMORGAN
What ?
JACOB
Bl ing bling.
BROOKEMORGAN

Oh please. This is nothing. | paid
for it nyself.

JACOB
You' ve got a job brookie?

BROOKEMORGAN
St udent | oan.

Jacob and Brookenorgan | augh.

JACOB
What are you doi ng today?



BROOKEMORGAN
Well. I'"'mgoing to see a friend
soon. M ght go cinema. Then go out

t oni ght.
Jacob raises his eyebrows.

JACOB
|"ve got a story for you

Br ookenor gan si ghs.

BROOKEMORGAN
No Dad. Your stories are long. |I'm
meeting ny friend soon.

Jacob chuckl es.

JACOB
You don't like ny stories?

BROOKEMORGAN
You tell ne the sane ones over and
over again.

Jacob shakes his head.

BROOKEMORGAN
Yes. There's the one about the
snake, crocodile, shark, tiger.
can keep goi ng.

JACOB
kay. | won't tell you a story. But
| want you to stay.

Jacob | ooks back at Nicole, who tidies up behind the
counter.

JACOB

"' mabout to send your nmum hone.
BROOKEMORGAN

Wy ?
JACOB

She's sick but won't admt it. |
need your hel p.
Jacob rel eases another radi ant snle.

BROOKEMORGAN
But Dad. ..

JACOB
Pl ease.

Br ookenor gan si ghs.

28.
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JACOB
Conme on Brookie. It's been a |ong
tinme since it was us two agai nst
t he worl d.

Jacob lays his arns onto the table, with his hands open.
Br ookenor gan | ooks at them

BROOKEMORGAN
Us agai nst the world.

Br ookenorgan stretches and clutches her Dad's hands. Jacob's
smle is shining.

JACOB
Cone on.

Jacob stands up. Pulling Brookenorgan to her feet.

JACOB
"1l show you around. It's been a
whi | e.

BROOKEMORGAN
| still renenber.

I NT. JAMAI CAN FOOD SHOP -- LATER

Br ookenorgan has tied her hair back. Make up is gone. The
jewel l ery has been replaced by gloves. She talks into a
phone.

BROOKEMORGAN
(into phone)
Everything is fine num Yes. kay.
Dad told ne to tell you the heater
in the storage roomis broken.
Okay, "Il tell him Bye nmum

Jacob appears over Brookenorgan's shoul der.

JACOB
What was she sayi ng?
BROOKEMORGAN
She' Il call an engineer to fix the

heat er.
At the
FRONT OF THE SHOP
Reece, Jade and Trevor enter. They | augh anongst each other.
REECE

It was on last night. It was called
The Man with G ant testicles.
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Trevor chuckl es.

JADE
Di sgusti ng.

REECE
They were huge. Like the size of
two big footballs.

TREVOR
He nmust be living a fucked up life
man.

REECE

Nah man. He's got a wife. Children

They reach the counter and wait in line. They are the next
to be served.

TREVOR
Real | y?

REECE
| magi ne that's your Dad though.

TREVOR
That's too nuch banter

JUST THEN

Trevor sees Henry, slunped on the table. The smle is w ped
of f his face.

Reece notices Trevor's sudden change in nood.

REECE
Hey what's up?

Trevor ignores him He stares at Henry, who hasn't noticed
hi m yet .

REECE
Trev. You cool ?

It's at that nonent that Henry turns his head and sees
Trevor.

TREVOR
| " m good.

Henry stand up, stunbles a bit. The cup of liquor coffee now
enpty.

TREVOR
Let's get food sonmewhere el se.

REECE
Wy ?
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TREVOR
| don't like this place.

Trevor tries to wal k off. Reece grabs his shoul der.

REECE
W' ve never tried it.

TREVOR
| don't care.

Henry stunbl es towards him

HENRY
Son.

TREVOR

(to Reece)

Get of f ne.

REECE
Just wait for ne. Let ne order
sonet hi ng.

HENRY
Trevor.

Reece turns and sees a drunken Henry approach. Trevor
escapes his grasp and wal ks towards the exit.

HENRY
Trevor.

Henry SLIPS and DROPS hard onto the fl oor.
Trevor stops and | ooks back.
BEHI ND THE COUNTER

Jacob takes out cash fromthe register and gives it to
Br ookenor gan.

JACOB
Take it to the back.

Br ookenor gan takes cash and wal ks to the back.

As Jacob | ooks up he notices the confrontation. He quickly
approaches the situation and picks Henry up.

JACOB
Are you alright Henry?

Henry tries to push himaway.

HENRY
Get of f ne.
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JACOB
You' re drunk Henry?

HENRY
| need to speak to ny son.

JACOB
You need to sit down brother.

Reece faces Henry.

REECE
You're Trevor's dad.

HENRY
M nd your business boy.

REECE
" m not a boy.

Reece gl ances back at Trevor, but he's left. Jade tries to
pul | Reece away, but he shrugs her off.

REECE
No wonder he doesn't want to be
here. Look at you.

Jacob just about holds Henry up.

REECE

You're that waste of space dad.
HENRY

| said mnd your fucking business

boy.
Henry pushes Jacob off. He stands by hinself.

JACOB
(to Reece)
What's the probl enf?

REECE
This prick here is the problem

JACOB
Don't worry about him Just go
about your busi ness.

REECE
Sonmeone needs to tell him how nmuch
of a waste of space he is.

JACOB
That won't be happening in ny shop.
I f you want sone food, get sone
food. If not, |eave.
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REECE
(to Henry)
You're a dirty waste of life.

Henry wal ks of f and sl unps back into his seat. He lays his
head down on the table.

JACOB
Don't call himthat.
REECE
"1l call himwhat | want.
JACOB
Not in here.
Jacob eyebal | s Reece.
JACOB
Now | eave.
REECE
' mnot going anywhere until | get
nmy food.
Reece edges forward.
JACOB
| don't |ike your attitude. | want

you out of ny shop.
Jade tugs on Reece's arm

JADE
Let's go.

Reece | ooks at her.

REECE
"1l go when |I'mready.

JACOB
Listen to your lady friend.

Jacob bl ocks his route to the counter.

REECE
You better nove out of ny face.

JACOB
You need to | earn sone nanners.

Jacob stands his ground. Reece shouts in his face.
REECE

Who do you think you are? You
better get out of ny way.



JACOB
You don't intimdate ne.

REECE
You're an old man.

JACOB
An old man who's seen a | ot.

Br ookenor gan appears over Jacob's shoul der.

BROOKEMORGAN
Dad, are you okay?

Jacob turns around.

JACOB
Go back. It's under control

He turns back to Reece.

JACOB
You won't speak to people like that
in my shop. Now go before | cal
t he poli ce.

Reece | ooks Jacob in the eye.

REECE
| shoul d knock you out.

JACOB
You' re not going to do anyt hing.

Reece turns and wal ks out. Jade fol |l ows.

Jacob wal ks over to Henry. Taps himon the back.

JACOB
Henry.
Henry rai ses his head.
JACOB
Are you okay?
HENRY
Yeah.
JACOB
You sure?
Henry nods slightly.
JACOB

|"mgoing to get you sone water
okay.

34.
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HENRY
kay.

JACOB
First you need to give ne the
al cohol .

HENRY
What ?

JACOB
G ve ne the drink.

HENRY
VWhat drink?

JACOB

| understand you're going through a
hard tine. We've all been there.

But you have to |l ook for a smal
spark in a sea of darkness.

Jacob whi spers into his ear.

JACOB
Renmenber, sonetines in peril we
find our life's purpose.

Henry reach into his pocket and takes out the l|iquor bottle.
He hands it to Jacob.

JACOB
Thank you.

Jacob pats himon the back

JACOB
Everything is going to be okay.

EXT. TREVOR S HOVE -- AFTERNOON
Reece knocks on the door.

REECE
| should have knocked himout. He's
an old man. Who does he thi nk he
is?

Jade stands with her arnms folded, trying to keep warm

JADE
Cal m down.

REECE
Don't tell ne to cal m down.

Reece can't keep still. He wal ks up and down.



REECE
' m goi ng back there. | don't care.
" mnot having it.
Reece knocks on the door again.

REECE
What's taking himso long? It's
freezing out here.

JADE
Hol d ny hand.

Jade wears gl oves, a scarf and hat.

REECE
| " m okay.

Reece only wears a thin hoodie.

The front door unlocks. It's opened by TERRENCE (10,
with an Afro).

REECE
Where's your brother?

TERRENCE
He's in his room

REECE
Can you let us in?

Terrence hesitates.

REECE
You know nme Terrence.

TREVOR (O S.)
Terrence nove.
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short

Terrence noves out of the way. Trevor noves into view

REECE
Hey Trev. Your brother has grown
man.

TREVOR

What do you want ?

REECE
You just left man. What happened?

Trevor shakes his head.
REECE

We need to go back. The owner tried
it on nme. He needs to get banged.
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TREVOR
Wiy do you al ways need to get
i nvol ved in things which don't
concern you?

Reece feels the cold, so he crosses his arns.

REECE
Your ny best friend.
TREVOR
Just stay out of it next tine.
REECE
Al I was trying to do was--
TREVOR
It's over now. | don't want to talk
about it.
JADE
Quy' s cal m down.
TREVOR
"' mcalm
JADE

There's no point arguing. Trevor.
Reece is quite cold, can you |lend
hi ma j acket .

TREVOR
Just cone in.

Trevor opens the door wi de. Reece and Jade enter.
| NT. JAMAI CAN FOOD SHOP -- EVEN NG

Br ookenorgan has a notepad and pen in her hands. She takes
an order froma GOOD- LOOKI NG GUY (24).

BROOKEMORGAN
So that's jerk chicken, hot sauce,
rice and peas with col esl aw.

GOOD- LOOKI NG GUY
Yes. That sounds good.

The Good-Looking Guy smiles at her.
She | ooks away, shyly.
Jacob prepares the order in the background.

GOOD- LOOKI NG GQUY
Boring day?

Br ookenor gan doesn't notice his question.
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GOOD- LOKI NG QUY
Hel | o.

She snaps out of it.

BROOKEMORGAN
VWhat ?

GOOD- LOOKI NG GUY
| asked you a question.

Br ookenor gan grins.

BROOKEMORGAN
Sorry. | was just sonewhere el se.

GOOD- LOOKI NG GUY
| can see. You | ook like you're not
enj oyi ng yoursel f.

BROOKEMORGAN
Real | y?

GOOD- LOKI NG QUY
Yeah.

BROOKEMORGAN
My day has been fine.

GOOD- LOOKI NG GUY
What's your name?

Jacob notices fromthe corner of his eye, the conversation
devel opi ng.

BROOKEMORGAN
Br ookenor gan.

GOOD- LOOKI NG GQUY
Br ookenor gan?

BROOKEMORGAN
Yeah.

GOOD- LOOKI NG GUY
So your first name is Brooke?

BROOKEMORGAN
No. It's Brookenorgan.

GOCD- LOCKI NG GUY
As in Mary-Kate, Brookenorgan.

BROOKEMORGAN
No. It's one word.

GOCD- LOCKI NG GUY
No hyphen?



Br ookenor gan shakes her head.
The Good- Looki ng guy | ooks surprised.

GOOD- LOKI NG QUY
Ww. Never heard of that before.

He smles at her.

GOOD- LOOKI NG GUY
Do you have a nunber?

Jacob steps in.

JACOB
She's too young for you.

GOOD- LOOKI NG GUY
How do you know?

JACOB
|''m her father.

The Good- Looking Guy nods and exits the shop.

Br ookenorgan stares at her Dad.

JACOB

What ?
BROOKEMORGAN

| wasn't too young for him
JACOB

He was di srespecting your nanme. The
nanme | gave you

Br ookenor gan chuckl es.

BROOKEMORGAN
No he wasn't. | used to get teased
at school because of that nane.
JACOB
Real | y?
BROOKEMORGAN

They used to tell nme ny parents
forgot to put a punctuation in ny
name.

Jacob | aughs.

JACOB
Way you maki ng things up?

BROOKEMORGAN
No |'m not.

39.
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JACOB
Br ookenorgan is a beautiful nane.

Br ookenor gan shakes her head, as another custoner
appr oaches.

JACOB
Though | did struggle with English
back then
Br ookenorgan grins. Jacob w nks back.

BROOKEMORGAN
| wish that boy sl apped you.

Jacob | aughs.

JACOB
| thought it was us agai nst the
wor | d.
BROOKEMORGAN
"' monly joking.
JACOB
No. It's over now. You're on your

OoWn NOWw.
They both giggle |like school children.
| NT. TREVOR S HOVE, KITCHEN -- EVEN NG

Fridge opens. Trevor looks in. It's nostly enpty. A bottle
of mlk sits on the side.

Trevor picks it up. Looks at the expiry date, then opens the
lid and snells inside.

I NT. TREVOR S ROOM -- LATER

Reece sits on the bed, arnms crossed tightly. Jade sits next
to him coat still on.

Trevor hands Reece a nug.

Jade refuses her plastic cup

TREVCOR
You sure?
Jade nods.
TREVCOR
Al | have is mlKk.
REECE

Sone hot tea would be nice.



TREVOR
Didn't you hear what | said.

Trevor pours mlk into his mug. Reece then takes a sip.

Trevor finds a seat on the other side of the bed.

REECE
Let's rob hinf

TREVOR
Rob who?

REECE

That Janai can guy.
Reece sips on his mlKk.

REECE
| want to see the ook in his face.

Trevor shakes his head.

REECE
"' mnot joking you know. | say we
do it. Tonight.

TREVOR
Stop tal king shit.

REECE
Let's nmake some noney.

TREVOR
Jade, tell your guy man.

Jade shrugs.

REECE
See. She knows. She has the vision.

TREVOR
St op dream ng

REECE

(to Jade)
Tell him
Trevor | ooks at Jade.

TREVOR
VWhat ?

REECE

She saw sonet hi ng.

TREVOR
VWhat ?

41.



Reece | ooks at Jade.

TREVOR
Why does she al ways need to tel
me? Wiy don't you just tell nme?

REECE
Because |' mthe dreaner.

Reece hurries Jade with his hands.

JADE
| just told Reece that | saw that
girl working behind the counter
with a lot of cash in her hands.
REECE
And.
JADE
She took it into a roomin the
back.
REECE

A safe Trevor

TREVOR
How do you know?

REECE
Where el se woul d she take it? Now
if there's a safe, that nmeans
noney.

TREVOR
Sl ow down. What's wrong with you?

REECE
We can get to it quick

Trevor shakes his head.

REECE
Wth your gun

Trevor stops drinking his mlKk.

TREVOR
You' re speaking to | oud.

Trevor stands up and wal ks to the door. He opens it a
little, checks outside, then shuts it.

TREVOR
(whi spers)
"' m not doing a fucking armrobbery
at a Jammi can takeaway.

42.
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REECE
(whi spers)
Real | y.

Reece | ooks himin the eye.

REECE
| know you need the noney. It's as
cold in here as it is outside.
Mate, I'mnot trying attack you.
But your dad ain't around. | know
how it feels, ny dad died before I
was born. You know this. It's a
struggl e.

Reece pauses. Looks at the mlk carton on the table. Trevor
notices this.

REECE
You' ve got a younger brother and
sister man. It's Christmas in a few

days.
TREVOR
Fuck Chri st mas.
REECE
Who's going to provide though?
TREVOR
Wen I"min prison?
REECE
At least in prison you'll get to
eat often and won't be a burden on
your nmum
TREVOR

Don't fucking tal k about her.

Reece puts his hands up defensively.

REECE

|"msorry. I'msorry.
Trevor | ooks away.

REECE
Can | see it?

TREVOR
What ?

REECE

(whi spers)

The gun.

TREVOR

You' re not gonna fuck around?



REECE
| just want to see it.

Trevor finishes his mlk, then noves over to a snal
cupboar d.

Trevor opens up the bottomone. Inside there's a black
pl asti c bag.

REECE
Is that it?

Trevor takes out a handgun fromthe black plastic bag.

Reece's face lights up

REECE
You seriously just keep it in your
cupboar d.
Reece reaches for it.
TREVOR

Wai t .
Trevor checks it for bullets. It's not | oaded.

TREVOR
Do you know how to hold it?

REECE
Yeah.

44,

Reece grabs the gun. He plays with it. Points it at Jade.

JADE
Stop it.

REECE
It's not | oaded.

TREVOR
How nuch noney was there Jade?

Jade shrugs.

JADE
Quite a lot.

Trevor thinks. Reece sees that he's com ng around.
REECE
It would be so sinple. In and out.
We know t he noney's there.

Trevor sighs.
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TREVOR
I"mnot going to lie. | saw that
noney too
Reece is excited.
REECE

So you're on it. Let's get this
nmoney and go M am .

TREVOR
This isn't fun and ganes Reece.

Reece cal ns down.

REECE
| know. | know.

Reece plays around with the gun. Trevor snatches it back.

TREVOR
For fuck's sake. Listen Reece. You
get excited sone tines. That needs
to stop. There's no dream ng.

REECE
So you on it?

Trevor ponders.
I NT. TREVOR S HOVE -- MOTHER S ROOM -- LATER
Trevor knocks on a door.

TREVOR' S MOTHER (Q. S.)
Come in.

Trevor opens the door slightly. TREVOR S MOTHER |ies in bed.
She turns her head to Trevor as he speaks.

TREVOR
You okay munf

TREVOR S MOTHER
l|'mfine. Just tired.

TREVOR
|'mgoing to Reece's. I'll be back
| at e.

TREVOR S MOTHER
Renmenber | have work.

TREVOR
| know.

Trevor's Mt her yawns.
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TREVOR' S MOTHER
kay. Stay safe.

She drops her head onto the pillow

TREVOR
Have a good ni ght nmum

No response.

TREVOR
See you | ater.

Trevor shuts the door.

| NT. JAMAI CAN FOOD SHOP -- NI GHT

Chi ps BUBBLE in a fryer.

Steamri ses.

The fryer is raised. And the oil is allowed to drip out. The
chips are then tossed into a large tray. Jacob gathers sone
and chucks theminto a packet.

A hal f chicken cooks on the grill. Jacob noves over to it
and flips it onto its other side.

Jacob picks up a seasoning tool and rubs a generous anount
over the chicken.

MOMENTS LATER
Jacob hands the food to Brookenorgan.

JACOB
Hal f Jerk Chicken and large fries.

Br ookenorgan takes the paper bag and smles wearily.

JACOB
You okay Brookie?

Br ookenor gan nods.

BROOKEMORGAN
Yeah.

Br ookenorgan turns and faces a husky Asian man, MEHDI
(30's).

BROOKEMORGAN
That will be four twenty nine
pl ease.
Mehdi nods.
JACOB

How are you friend?
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Mehdi reaches into his pocket. Takes out pennies. He | ooks
t hrough themin his hand.

MEHDI
Very wel | Jacob
JACOB
I"'mstill waiting for little Mehdi.

Mehdi hands over the coins. Brookenorgan takes a quick | ook
in her hand and nods.

MEHDI
You'll be waiting a long tine.

JACOB
What are you waiting for? Children
are beautiful man.
MEHDI
"' mnot ready. But when | am you
will be the first to know
Jacob | aughs.
Mehdi picks up the paper bag fromthe counter

MEHDI
"1l see you | ater Jacob.

JACOB
Take care mate.

Jacob | eaves Brookenorgan and heads to the storage room

Mehdi nmekes his way to the exit. Then stops. Feels his
pockets.

BROOKEMORGAN
You're wall et.

Mehdi smil es and wal ks back.

MEHDI
Thank you very nuch.

Mehdi takes the wallet.

MEHDI
| owe you one.

SUDDENLY
BANG
The front door EXPLCDES open.

3 people stormin. Bal acl avas over their faces.
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Reece is at the front. He pushes Mehdi to the floor.

REECE
Get out of the way. This is a
r obbery.

Trevor is close behind. He holds his gun by his side.

Jade tags along fromthe back; her bal acl ava unable to
conceal her hair.

REECE
VWhere's the safe?

Brookenorgan is in a state shock. Stuck to one spot.

REECE
Did you hear what | said? Take ne
to the safe.

She doesn't answer.
Trevor points the gun at her.
TREVOR
We don't want to hurt you. Al we
want is the noney.

Br ookenorgan can't speak. Her nouth stays open w thout
anyt hi ng com ng out.

| NT. STORAGE ROOM -- NI GHT

Jacob stops putting away cleaning materials. And |istens.

| NT. JAMAI CAN FOOD SHOP -- NI GHT

Reece grabs Brookenorgan and pulls her over the counter. She
LgllﬁegEFo the floor, so he picks her up by the scruff of

REECE
Take ne to the safe.

Trevor | ooks behind the counter.

TREVOR
Rel ax man.

Trevor notices that Jacob isn't around.

TREVOR
VWhere's the owner?

Reece pulls Brookenorgan cl oser. She can hardly breathe.

REECE
VWhere's the safe?
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JADE
Reece, stop.

Reece turns back to Jade.

REECE
Don't say my name.

TREVCOR
(to Reece)
What did we tal k about?

REECE
l'min control

Suddenly Jacob appears out of nowhere.

Jacob grabs Reece. Pulls himoff his daughter and puts him
in the chin | ock

JACOB
(to Brookenorgan)
CGet to storage room

BROOKEMORGAN
Dad.

JACOB
Now. Go. Lock the door.

Br ookenorgan runs imedi ately into the Storage Room and
| ocks the door.

Jacob westles Reece to the floor.
Trevor points the gun.

Henry sits up fromhis slunp. He rubs his eyes as the chaos
ensues.

TREVOR
Get off him

Reece struggles in Jacob's grip.

TREVOR
Let go for fuck's sake.

Trevor tries to find a shot but the two keep noving.

TREVOR
Let him go.

Trevor points the gun at Jacob's | eg. He SHOOTS.
BANG.

The bul l et pierces through Jacob's thigh. He shouts out,
then rolls onto his side.
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| NT. STORAGE ROOM -- NI GHT

Br ookenorgan sits on the floor with her back up against the
door .

She shakes uncontrol |l ably. Tears stream down her cheeks.

| NT. JAMAI CAN FOOD SHOP -- NI GHT

Qui ck breaths.

Jacob struggles to breath while bl oods spews fromhis |eg.
Trevor stands frozen wth the gun in his hand.

Henry stands up and approaches from his seat.

HENRY
What did you do?

Trevor turns and sees Henry.

TREVOR
It's his |eg.

Reece gets back to his feet.

REECE
He'I'l 1ive.

Jade puts her hands to her nouth.

JADE
Ch ny god.

Trevor turns to Reece.

TREVOR

Look what you made ne do?
REECE

Thank you.
TREVOR

What happened to being cal n?

Henry rushes over to Jacob. Puts his hand over the wound.
But the bl ood keeps com ng.

MEHDI
He needs an anbul ance.

Trevor puts the gun away.

TREVOR
When he takes us to the safe and
gives us the noney, he'll get an

anbul ance.
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MEHDI
He needs an anbul ance now He needs
it now

Bl ood pours out of Jacob's |leg at an unstoppabl e speed.

REECE
Shut up.

Reece | ooks at Trevor.

REECE
You okay mate?

Reece wal ks over to him He taps Trevor on the shoul der.

REECE
Hey. WMate.

Trevor | ooks at Reece.

REECE
| said are you okay?

TREVOR
| " m good.

Henry takes off his coat. Then takes off his junper. He
tries to use them as a bandage to stop the bl eeding.

HENRY
He's bleeding a | ot.
(to Jacob)

Stay awake brother. Talk to ne.
Jacob tries to speak.

HENRY
Tell me anot her story.

There's a ook of worry in Trevor's eye. Reece pulls himto
t he side and whispers in his ear

REECE
W need to get a nove on.

TREVOR
Look at his |eg.

REECE
The prick deserved it.

Mehdi joins Henry, trying to stop the bl ood.

HENRY
It just keeps com ng.

Trevor noves away from Reece
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TREVOR
Put pressure on it.

HENRY
That's what we're fucking doing.

JADE
Oh ny God. |Is he going to die?

Reece turns to Jade.

REECE
Shut up. Shut up. Shut up.

Reece turns back Trevor

REECE
We need to get the noney and get
out of here.

Trevor doesn't respond.

REECE
kay?

Trevor watches Mehdi and Henry struggle wth the wounded
Jacob.

REECE
MVat e.

Trevor turns to Reece.
TREVOR
Tell me how we're going to get him
to open the safe.

REECE
Al we need is the code.

Reece wal ks over to Jacob. Bends down, |ooks at his face.
Jacob can barely keep his eyes open.

REECE
Where's the safe? W need the code.
What's the code?
| NT. STORAGE ROOM -- NI GHT
Br ookenorgan's ear is against the door.
She listens. But barely anything can be heard.
| NT. JAMAI CAN FOOD SHOP -- NI GHT

Henry pushes Reece away from Jacob

HENRY
Get away from him
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REECE
Don't touch ne.

HENRY
The man's dyi ng.

Henry hol ds Jacob head. He | ooks into the eyes of Trevor.

HENRY
Son. | know that's you.
Trevor i s speechl ess.
HENRY

He' s dyi ng.
Mehdi puts his hands on his head.

MEHDI
| can't stop the bl eeding.

HENRY
He needs a hospital.

Jade takes herself to a corner.
Reece backs away.

CLOSE O\ Jacob's face. He takes his last few breaths. Then
he is gone.

The shop is silent.

Henry gently rests Jacob's head onto the floor. Deflated, he
| ooks up at Trevor.

Trevor's eyes are watery. He | ooks away as tears attenpt to
gener at e.

HENRY
What did you do?

Henry gets up. Rushes over to Trevor. G abs himand shakes
hi m

HENRY
Way? Way woul d you do this? Wy?

Trevor makes no attenpt to fight back. Henry grabs his head.
Hi s thunbs on Trevor's tenples.

HENRY
Wy ?

Henry's face is full of anger.

HENRY
You' ve just thrown your life away.



Reece noves in and pulls Henry away.

REECE

Get away from him
HENRY

You fucking killed him
REECE

Shut up.

Reece turns to Trevor.

REECE

Mat e, are you cool ?

TREVOR
We need to get out of here now.

Trevor makes a nove to the door
Reece rushes over to him

REECE
Wait. Wait. \What about the noney?

TREVOR
Fuck the noney.

REECE
Just wait. You're not thinking
straight. W can't |eave here
wi t hout the noney.

Trevor shakes hi s head.

REECE

W need to finish this.
TREVOR

No we don't.
REECE

Yes.

Reece puts his hand on Trevor's shoul der.

REECE
We do.

TREVOR
He's fucking dead man. W' re not
getting to any noney.

Reece raises his hands defensively. H's voices softens.

54.



55.

REECE
It was the girl who took the noney
in the back. She'll know where the
noney is and how to get it.

Trevor grits his teeth. Unable to keep still.

REECE
Let me shut the front.

Reece shows himthe REMOTE. Trevor | ooks at it.

REECE
This shuts the roller shutter.
Found it on the counter.

TREVOR
Stay where you are.

REECE
If I shut the shop it will give us
time Trevor.
Reece fiddles with the renote. Trevor points the gun at him

REECE
But we're part of the sane team
You' re ny boy.

Trevor's forehead is tensed. Sweat drips by his veins.

TREVOR
Don't nove.

| NT. STORAGE ROOM -- NI GHT
Br ookenor gan wal ks up and down, arns crossed.
She shivers in the cold.
| NT. JAMAI CAN FOOD SHOP -- NI GHT
Henry stares at Trevor, disgusted. Trevor sees himat the
corner of his eye and approaches him He waves the gun in
Henry's face.
TREVOR
Don't you dare | ook at ne |ike
that. Don't you fucking dare.
Henry backs away.
TREVOR
Don't look at ne as if I'mthe
di sappoi nt nent .

Jade touches Trevor.
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JADE
It's okay. Cal m down.

Trevor shrugs her off.

HENRY
So. What now?

REECE
(to Trevor)
You' ve got a decision to nake.

HENRY
There's no decision. You people are
going to prison

REECE
Wiy won't you shut up old man?

HENRY
It's the truth.

REECE
Don't listen to him W don't have
to go to prison

Henry shakes his head. Trevor is masked but can't conceal
the fear in his eyes.

HENRY
Di sappointed isn't the word Trevor.

Those words sink deep into Trevor. But he refuses to show
any reaction to it. Instead, he turns to Reece.

TREVOR
Shut it.

Reece nods and wal ks towards the exit of the shop.
He presses a button on the renote.

Mehdi and Henry watch the roller shutter fall right before
t heir eyes.

| NT. BACK ROOM -- LATER

Trevor shuts the door with one hand. Wth the gun still in
t he ot her.

Reece scans the roomw th his eyes. He sees a mddle sized
room Coats hanged up. Personal bags on a table. Keys. O her
m scel | aneous itens.

There's a big poster of Bob Marley. And a small desk table
at the far end.

Reece finishes his exam nation and turns back to Trevor



REECE
What's the plan?

TREVOR
We're going to get the noney.

Reece snmi |l es and nods.

TREVOR
Dependi ng on how much it is, we'll
split it three ways. ['ll get the
| ar gest anount.

REECE
VWy? We're all in this.

TREVOR
You didn't kill someone.

REECE
You think they'll care who pulled
the trigger.

TREVOR
You should come with ne then.

REECE
What are you tal ki ng about ?

TREVOR
"' m going to | eave sonme noney for
ny famly, then I'm gone.

REECE
VWher e?

Trevor shrugs.

REECE
You nmust know.

TREVOR
It doesn't really matter where. It
won't be in this country though

REECE
| thought we were going Mam ?

Trevor shakes his head.

TREVOR
Forget M am Reece.

REECE
Then where?

TREVOR
A country where we can't be found.
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REECE
No way.

TREVOR
What do you think will happen? W
get the noney and live forever
after.

REECE
I"'mnot living life that way. On
the run. What sort of life is that?

TREVOR

St op dream ng Reece.
REECE

I"'mnot. I"'mtrying to be positive.
TREVOR

Posi tive?

Trevor | aughs.

TREVOR

What is there to be positive about
Reece? We're fucked. D d you hear
me? We're fucked.

Reece shakes his head defiantly.

TREVOR
Take sonme fucking responsibilty.

Reece points at Trevor angrily.

REECE
What about you?

TREVOR
| am That's why when this is al
done, |'m gone.

Reece sighs. Scratches his nose.

TREVOR
I n and out.

Trevor noves towards Reece. Until he's close enough to
whi sper.

TREVOR
Be calm Let ne, the person with
the gun do all the tal king.
Reece | ooks away.

TREVOR
Don't get excited.
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Reece can't bring hinself to | ook at Trevor.

TREVOR
And you wonder why no-one takes you
seriously.
Trevor sml es.
TREVOR

You don't listen.
| NT. JAMAI CAN FOOD SHOP -- NI GHT

Mehdi tries to wipe the blood off his hand using his clothes
but it won't go.

Jade sits away in a corner. Henry approaches her.

HENRY
How |l ong will they be?

Jade takes no notice of him

HENRY
| asked you a question.

JADE
Pl ease.

Jade can hardly speak. Her heart palpitates after every
syl | abl e.

JADE
Leave ne al one.

HENRY
Are you okay?

Mehdi wal ks over to them

MEHDI
What's wong with her?

HENRY
| think she's in shock.

MEHDI
W all are.

Henry shakes hi s head.

HENRY
No. This is different.

| NT. BACK ROOM -- NI GHT

Trevor shakes his head.
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TREVOR
She' Il want proof.

REECE
She won't think off that.

TREVOR
She left himwhen he'd just been
shot. She'll want to know he's
okay.

REECE

Let's just shoot down the door and
t ake her out.

TREVOR
"' mnot using this gun again.
Unl ess | have to.

REECE
You do have to.

TREVOR
No | don't.

Reece grits his teeth is anger.

REECE
Then what do we do?

TREVOR
W tell her the truth.

| NT. JAMAI CAN FOOD SHOP -- NI GHT
Jade has taken of f her nmsk.

Henry tries to cal mJade down, as her breathing quickens and
her heart pal pitates.

TREVOR (0. S.)
What's goi ng on?

Henry turns around.
Reece sees Jade's face.

REECE
Wiy did you take off your mask?

Henry gets and up and backs away from Jade as Reece arrives.

HENRY
She's i n shock.

REECE
| wasn't talking to you.

Trevor stays back, as Reece tries to get Jade's attention.



REECE
Jade.

Jade turns to him
REECE

You took off your mask. Now they
know who you are.

HENRY
She' s having a panic attack.
REECE
Dam it Jade.
TREVOR
Rel ax. Soneone else will just have
to tell her
HENRY

Tel |l who what ?
Trevor | ooks at Henry, but doesn't respond.
Reece hol ds Jade's face.

REECE
Look at ne.

Jade | ooks in Reece's eye.

REECE
You need to pull yourself together.

She nods.

REECE
Tell me you're okay.

She nods agai n.

REECE
Say it.

JADE
| " m okay.

Jade cal ns. Her breathing eases. The pal pitations stop.

REECE
Wiy did you take off your nmask?

JADE
| couldn't breathe.

REECE
We're finished now

61.
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TREVOR
Hey.

Reece turns back
Trevor takes off his mask.

TREVOR
It doesn't matter now.

Trevor feels the eyes of Henry but doesn't | ook back at him

TREVOR
Jade. Can you speak?

JADE
Yeah.

| NT. STORAGE ROOM -- NI GHT
Br ookenorgan lies on the hard cold floor.
There's a knock on the door. She doesn't nove.

JADE (O S.)
Hel | o.

Br ookenorgan gets up

JADE (O S.)
Hel | o.

Br ookenorgan sl ow y approaches the door.

BROOKEMORGAN
Were's ny dad?

There's a pause.

JADE (V. Q)
Your dad.

BROOKEMORGAN
VWhere is he?

JADE (O S.)
Your dad passed away.

BROOKEMORGAN
VWhat ?

Br ookenorgan's hands start shaki ng.

BROOKEMORGAN
What did you say?

JADE (O S.)
He' s dead.
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Brookenorgan starts to tear up

BROOKEMORGAN
What do you nean he's dead?

EXT. STORAGE ROOM -- N GHT
Jade stands next to the door. Her |ips very close.

JADE
"' msorry.

Jade' s eyes beconme watery.

BROOKEMORGAN (O. S.)
| want to see him

Jade w pes away the oncom ng tears.

JADE
He's dead. These guys aren't going
to | eave enpty handed. Just take
themto the noney, so all of this
can be over.

| NT. STORAGE ROOM -- NI GHT
Br ookenorgan's face is now full of crying anger.

BROOKEMORGAN
Bring himto ne.

JADE (Q. S.)
Don't you just want this to be
over.

BROOKEMORGAN
| f you people want this to be over,
you'll bring himto ne.

| NT. JAMAI CAN FOOD SHOP -- LATER
Trevor | ooks at Mehdi.

TREVOR
You and Jade will take himin.

REECE
| don't trust this girl.

TREVOR
We made a deal. We give her him
and then she takes us to the noney.

Mehdi shake his dead.
MEHDI

The girl won't be able to carry
hi m



TREVOR
(to Jade)
Can you carry hinf

JADE
| don't know.

MEHDI
He's too heavy. She will struggle.

Trevor turns to Henry for the first time in a while.

HENRY
Don't involve ne.

MEHD
(to Trevor)
Wy don't you just do it?

TREVOR
Reece will.

EXT. STORAGE ROOM -- LATER

Reece and Mehdi put Jacob down just outside the door.
| NT. STORAGE ROOM -- NI GHT

There's a knock on the door.

REECE
He's here. Open the door.

Br ookenor gan unl ocks the door.

MOMENTS LATER

Reece and Mehdi carry Jacob into the room
Br ookenorgan finds it hard to watch.

They lay himcarefully on the ground. Reece sees
Br ookenor gan. She has her hands over her eyes.

REECE
We have a deal right.

Mehdi pulls Reece's arm

VEHDI
Leave her.

Reece shrugs him of f

REECE
Don't touch ne.
(to Brookenorgan)
Hey. Did you hear ne?

64.
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Br ookenor gan wal ks past him Bends down to her father. And
massages his hair.

Reece wat ches her. Some synpathy for the first tinme in his
eyes.

Mehdi waits for him

When Brookenorgan falls into heavy tears, Reece quickly
turns and | eaves.

| NT. BACK ROOM -- NI GHT
Trevor sits on a desk. He talks into a phone.

TREVOR S MOTHER (V. Q.)
|"ve been trying to call you for
the last half an hour.

TREVOR
Sorry nmum

TREVOR S MOTHER (V. Q)
Were are you?

Pause.

TREVOR
At ny friends.

TREVOR S MOTHER (V. Q.)
Wiy aren't you honme. You know
have worKk.

TREVOR
"Il be back soon.

TREVOR' S MOTHER (V. Q.)
How | ong? |I' m | eavi ng soon.

Trevor thinks for a noment.

TREVOR
Just go. | don't want you to be
| ate. Terrance and Jessica will be

fine.

TREVOR S MOTHER (V. Q)
It's not just that though. It's

very | ate.

TREVOR
No need to worry mum Everything's
okay.

Trevor | ooks towards the door.

TREVOR S MOTHER (V. Q.)
kay.
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TREVOR
Hope you have a good tinme at work.
Bye.

TREVOR S MOTHER (V. Q.)
Bye honey.

Trevor | eans back on the chair. Tears starts to build in his
eyes until he is fully crying. He tries to stay as quiet as
possi bl e.

| NT. STORAGE ROOM -- NI GHT

Br ookenorgan cries with Jacob in her arns.

Jacob' s eyes are closed. Al |ife gone.

BROOKEMORGAN
Daddy. You can't |eave ne.

She wi pes the tears on her face.

BROOKEMORGAN
You can't go.

She strokes Jacob's face.

BROOKEMORGAN
VWhat am | going to do? How am |
going to tell num

She tries to shake him H's head flops backwards and
forwards.

BROOKEMORGAN
Pl ease wake up. Please don't |eave
me Dad. | need you. Wake up.

| NT. JAMAI CAN FOOD SHOP -- NI GHT
Reece sits at a table with Jade.

Henry stands on the other side of the shop. Mehdi sits close
by.

Thi ck bl ood scattered across the floor separates them

REECE
How | ong did he say he woul d be?

Jade speaks as if she has no energy.

JADE
| don't know.

Reece stands up, agitated. He wal ks up and down. Henry | ooks
on.



HENRY
Sonet hi ng w ong?

Reece stops to | ook at Henry. Then continues novi ng.

HENRY
Feeling the guilt.

Henry sm | es.
HENRY
You boys have just killed an
i nnocent man.

Reece noves towards him

REECE

Shut your nout h.
HENRY

The truth hurts, doesn't it.
REECE

The truth is, | didn't nurder

anyone.
The smle is wiped off Henry's face.
Reece noves close to Henry's face.

REECE
You nust be so proud as a father.

The veins on Henry's head are about to pop.

Henry charges into Reece. They fall to the floor in a
grappl e.

Trevor wal ks in fromthe back

TREVOR
Enough!

Both | ook up at Trevor.

TREVOR
Stop it.

Trevor still holds the gun by his side.
Henry and Reece lets go of each other.

REECE
What were you doi ng?

TREVOR
Maki ng arrangenents.

Suddenly a phone vibrates. Trevor turns to the counter.
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It's Brookenorgan's phone. He picks it up. Looks at the
screen:

Mum appears. Trevor presses ignore.

HENRY
So what are the arrangenents
Trevor?

Trevor again refuses to | ook at Henry.

HENRY
Getting a helicopter ready? Were's
your destination? Panama? Mexi co?

Everyone in the shop watch, in silence.

HENRY
Don't ignore ne. | deserve to know

Trevor bites his lip. But his angry face shows his reaction.

HENRY
| have to say | didn't know ny son
was a mnurderer.

Trevor turns Reece.
TREVOR
(to Reece)
We give her half an hour, then we
tell her it's tinme.
Henry i s angered.

REECE
kay.

HENRY
Don't ignore ne.

Trevor has his back to him

HENRY
" m your dad.

Trevor turns and faces him

TREVOR
| don't have a dad.

| NT. STORAGE ROOM -- NI GHT

Br ookenorgan drags herself to the side of the room A heater
is in her sights.

VWhen she reaches, she has a feel. It's cold.
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JACOB (O S.)
Just touching it isn't going to do
anyt hi ng.
Br ookenorgan turns quickly.
Jacob sits against a wall. He smles at her.

JACOB
Are you cold Brookie?

Br ookenorgan i s unable to speak.

JACOB
What are you going to do about it?
BROOKEMORGAN
Dad?
Jacob nods his head.
BROOKEMORGAN

| need to get you to a hospital.
Jacob shakes his head.

BROOKEMORGAN
Wy ?

Tears roll down Brookenorgan's eyes.

BROOKEMORGAN
| need you.

JACOB
You don't need ne Brookie. You need
your sel f.

| NT. JAMAI CAN FOOD SHOP -- NI GHT
Henry | ooks down at the blood on the floor.

HENRY
| remenber you when you were young.
You were shy. You didn't nmake any
troubl e.

A glimrer of a smle fromHenry.

HENRY
You were so shy that you hated your
bi rt hdays. You would hide in the
bedroom when the famly came over
You were only five.

TREVOR
Stop this.
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HENRY
Stop what ?

TREVOR
Acting like you care. Because we
bot h know you don't.

HENRY
"' myour father. O course | do.

Henry opens his arnms, circling the shop.

HENRY
Every single fucking person in this
wor |l d needs a father. Every.
Si ngl e. Person

Trevor chuckl es.

TREVOR
You' re not convincing anyone with
t hi s performance.

Henry | ooks benused.

HENRY
VWhat are you on about?

TREVOR
| remenber those | ate nights when
you cane hone drunk

Trevor has a ferocity in his eyes.

TREVOR
When |'d hear you hitting num Hear
her scream ng. Hear you shouti ng.

Henry shakes his head defiantly.

TREVOR
Oh yes. You'd even cone check on ne
to see if | was sleeping first. And
even when you knew | was awake

you'd still hit her.
HENRY
| never hit your nother. | had a

problemw th but--

TREVOR
Don't |ie.

Trevor points the gun at Henry.

TREVOR
Don't |ie.

Henry | ooks at the gun.
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TREVOR
Don't fucking lie.

HENRY
kay.

Henry puts his hands up defensively.

HENRY
kay.
TREVOR
Way did mum ki ck you out?
HENRY
You know why?
TREVOR
| want to hear it from your nouth.
Henry si ghs.
TREVOR
What are you waiting for?!
HENRY
kay.
Henry pauses.
HENRY
| hit her.
Pause.
HENRY

| fucking hit her.
Trevor pushes the gun into Henry's head.

TREVOR
Wy ?

HENRY
She made nme angry. She kept tal king
about noney. Al ways asking ne: when
are you going to find a new job".
So | punched her.

Trevor's cheeks trenble as he hears those words.

HENRY
Al of that weight was on ny
shoulders and | let it out. Are you

happy now?

Henry | ooks at the gun planted on his head. Trevor's fingers
hovers over the trigger.



72.

HENRY
| know it was wong but it was only
once. | wasn't in ny right m nd.
needed help. | still need help.

Henry puts his hands on the gun.

HENRY
But if you're going to shoot ne.

Henry forces the gun onto his head.

HENRY
Shoot ne.

JADE
Trevor no.

HENRY
Shoot ne.

REECE
Trevor.

Trevor has his finger on the trigger.

HENRY
Do it.

Jade | ooks at Reece.

JADE
Do sonet hi ng.

Reece | ooks at her and stays quiet.

HENRY
Shoot ne. Murderer, shoot ne.

Trevor closes his eyes.

HENRY
Do it.

Trevor can't bring hinself to do it. The gun drops out of
his hand and onto the floor. He then drops to his knees and
exhal es violently.

Henry breathes a sigh on relief.

Trevor coughs, trying to regain conmposure.

HENRY
Trevor.

Henry bends down and consoles him Trevor accepts the
enbrace. He shakes in his father arns.



TREVCR
| didn't nean to kill him
HENRY
It's okay.
TREVCR
| didn't mean to.
HENRY
| know. | know.

| NT. STORAGE ROOM -- NI GHT

Jacob's sm | e cal ns Brookenorgan

JACOB
Do you want to hear a story?
BROOKEMORGAN
Yeah.
JACOB

A few weeks before you were born,
Ni col e and | di scussed your nane.

She wi pes away the tears.

JACOB
She wanted to call you Brooke and |
wanted to call you Mrgan

Jacob chuckl es.

JACOB
You know where this is going. W
couldn't agree on anything. And we
were too stubborn to conprom se. So
we decided to call you both. Now
this is the funny part of the
story.

A hint of a smle from Brookenorgan

JACOB
Your nother told nme to nake sure |
spelt it properly. Just like our
second name, Topin-Hector. But for
sone reason | forgot when | wote
your name on the birth certificate.

Br ookenorgan sm | es.

JACOB
Your mumwanted to kill nme. And |
went on different tines to change
it but | couldn't. Sonmething told
me that you deserved the
uni queness.
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Br ookenorgan can't hold back the tears.

JACOB
When | held you in ny arns for the
first tinme | knew how special you
were. So | said forget it. You
deserve a new nane. A uni que nane,
i ke no other.

Jacob | ooks towards the door.

JACOB
You're going to have to finish this
crazy story w thout ne.

Br ookenor gan shakes her head.

BROOKEMORGAN
| can't.

JACOB
W pe those tears Brookenorgan.

BROOKEMORGAN
It's inpossible.

She wi pes the tears of her face.

JACOB
Haven't you been listening ne all
t hese years Brookie. Nothing is
i npossi bl e.

Br ookenorgan cl oses her eyes and nods. Wien she opens them

she sees her father as he was previously. Lying across the
floor, lifeless.

But she doesn't | ook at himnournfully. She has anger and
strength in her eyes now.

| NT. JAVMAI CAN FOOD SHOP -- N GHT

Reece sees the gun on the floor. This is his chance. He
kneel s and picks up the gun.

Reece | ooks at it. He exhales like he's just been injected
wi th sonme sort of power.

Henry hol ds a dejected Trevor.

TREVOR
| can't go to prison

Reece | ooks down and sees Trevor shaking his head. Henry
pats himon the back gently.

HENRY
It will be fine.
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Trevor pushes himoff.

TREVOR
Don't touch ne.

Trevor gets and noves over to the far corner of the Janai can
food shop. He sits down on the floor and puts his head in
hi s hands.

Reece grits his teeth.

REECE
Trevor.

Henry | ooks over the sees Reece with the gun.

REECE
Trevor.

Reece starts to approach him

HENRY
Leave him

REECE
| wasn't speaking to you

Henry stands up.

HENRY
You are now.

REECE
Trevor, we have sonething to finish
her e.

HENRY
Listen to ne.

Henry steps in his way.

HENRY
You' re on your own noOw.

EXT. STORAGE ROOM -- N GHT
Reece bangs the door with his arm

REECE
Open t he door.

Reece waits.
| NT. STORAGE ROOM -- NI GHT
Br ookenor gan stands up.

REECE (O S.)
Open the door.



Br ookenorgan's | ooks over.

REECE (O S.)

Open the damm door. | want the

noney now.
She wal ks to the door.

EXT. STORAGE ROOM -- NI GHT

Reece's face is tensed, his cheeks bubbling.

REECE

No one el se needs to get hurt.

Pause.

REECE

"' mnot |eaving here wi thout the

nmoney.
| NT. STORAGE ROOM -- NI GHT
The door is hit again.
Br ookenorgan stands firm

REECE (O S.)

Just give it up. There's only one

way this is going to end.
Reece cal ns and speaks sl ower.

REECE (O S.)
You' re al one now.

| NT. JAVMAI CAN FOOD SHOP -- N GHT

Jade wal ks over to Trevor.

JADE
Trevor.
He' s unresponsi ve.
JADE
Trevor.
Trevor | ooks at her.
JADE

Are you okay?

Trevor | ooks away agai n.

She gives up and wal ks back to where Henry and Mehdi

JADE
He won't speak to ne.

76.
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HENRY
He's not in a good place.
JADE
We need to do sonet hing about
Reece.
HENRY

Don't worry about him
Jade | eans in.

JADE
|"m scared he'll use that gun.

HENRY
He hasn't got it in him

Jade isn't convinced.

HENRY
Plus it will be over soon.

Henry gl ances bel ow.

Jade | ooks and sees Henry hol di ng Brookenorgan's phone.

eyes |ight up.

JADE
Have you cal |l ed thenf?
HENRY
Not vyet.
JADE
Wy ?
REECE (O S.)

VWhat was t hat?

Henry gl ares at Reece.

REECE
You guys plotting sonmethi ng behind
nmy back.

JADE

No. Not even Reece.

REECE
Don't lie to ne.

Reece grabs Jade.

MEHDI
Leave her al one.

Mehdi st ands.

7.
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Reece points the gun at himstrai ght away.

REECE
Don't even try it.

Reece | ooks at Jade.

REECE
Aren't you with nme?

Jade | ooks away.

REECE
Answer ne.
JADE
Wiy don't you just let it go?
REECE
| can't let it go.
JADE
Where do you think you can go from
her e?
HENRY

Li sten to her.

MEHDI
We've all got famlies we want to
go hone to.

Reece t hi nks.

JADE
Pl ease, Reece. | don't want to see
anyone get hurt.

| NT. STORAGE ROOM -- NI GHT

Br ookenorgan w aps her hands with tissue. She cl enches her
fists and tapes it up.

Br ookenorgan then noves over to a freezer and opens it. She
opens each conpartnment. In the | ast one, she takes out a
| ong | CE CUBE TRAY

Brookenorgan hits it against a table. It's rock solid. She
sm | es.

| NT. JAMAI CAN FOOD SHOP -- NI GHT
Reece shakes hi s head.
REECE

Shut up. Everybody just shut up. No
one | eaves until | get my noney.



HENRY
It's over.

Reece | ooks at Henry angrily.

HENRY
| ve known people Iike you all ny
life.

REECE
You know not hi ng about ne.

HENRY
You think you have sonmething to
prove. No. One. Cares. | |earnt

t hat the hard way.

Reece | aughs.

REECE
| " m supposed to listen to sone
washed up dad. Your a failure
your sel f.

HENRY
Where's your dad?

REECE
He's dead. Never knew him And |I'd
rat her that than have a dad |i ke
you.

Reece grabs Jade's arm and pulls her al ong.

REECE
You're going to help ne.

JADE
Get of f ne.

Jade manages to slip fromhis grasp
Reece turns back to her

REECE
If you don't do what | say, it's
over between us.

JADE
| don't care about us.

REECE
You told nme you | oved ne.

JADE
| didn't nean it.

Reece eyebrows rise and his face tw sts.

79.
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REECE
What did you say?

JADE
| don't |ove you Reece. | never
di d.

REECE

What do you nmean?

JADE
We've only been seeing each ot her
for two weeks.

REECE
Then why did you say it?
JADE
Because.
REECE
VWhy 2!
JADE
Because you were there.
REECE
Trevor was right. You are just a

hoe.
Reece noves cl oser to Jade.
REECE
No one will ever want you. Not even
your dad did. He left you, just
i ke everyone in your life wll.
Jade is in tears.
Reece backs away.
REECE
The noney will all be for ne then.
"1l just have to enjoy the sun by
nmysel f. You guys can carry on your
boring, wasted |ives.
Suddenl vy,
LOUD BANG NG erupts from out si de.
Everyone stops still.

REECE
VWhat was t hat?

The | oud banging continues. A voice can be heard anongst it.

They all 1ook to the entrance of the shop.
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EXT. JAMAI CAN FOOD SHOP -- NI GHT
Ni col e stands. Looks around. She is alone on the street.

She takes out a phone. Finds Brookenorgan's nunber and
cal |l s.

| NT. JAVMAI CAN FOOD SHOP -- N GHT

Everyone turns to the phone that vibrates beneath a table in
Henry's hand.

Reece qui ckly noves over to him Points the gun

REECE
Gve it to ne.

Henry doesn't do anyt hi ng.
Reece pushes the gun into his head.

MEHDI
Just give it to him

HENRY
He hasn't got the guts to use it.

REECE
Try ne.

Henry reluctantly hands over the phone.
Reece | ooks at the screen. MUMis calling.
The bangi ng conti nues.

Reece approaches Jade. G ves her the phone.

REECE
Text the nmum

JADE
And say what ?

REECE
|"mon ny way hone. Sonething |ike
that. Don't try anything dodgy.

Jade taps into the phone.

JADE
| can't.

REECE
Wy ?

JADE

There's a pin.
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EXT. STORAGE ROOM -- NI GHT

The doors open a little. Brookenorgan pokes her head out a
little bit.

REECE (O S.)
W' || have to get her

Br ookenor gan qui ckly noves out of the room
| NT. JAMAI CAN FOOD SHOP -- NI GHT

There's a rattle fromthe back. Reece JUWPS.
Reece | ooks over. LI STENS.

A nonent passes.

Suddenly a door shuts. Reece rushes over.
EXT. STORAGE ROOM -- N GHT

The door is open.

Reece wal ks in.

| NT. JAMAI CAN FOOD SHOP -- NI GHT

The bangi ng has stopped. Mehdi turns to Henry.

MEHDI
This is our opportunity. W need to
go.

HENRY

(to Trevor)
VWhere's the renote?

| NT. STORAGE ROOM -- NI GHT

Reece | ooks around. Sees Jacob's body on the floor. He wal ks
over to the Freezer and checks behind. No ones there.

REECE
Where did she go?

EXT. JAMAI CAN FOOD SHOP -- N GHT
Ni cole is on the phone.
Nl COLE
(into phone)
Can | have the police please.
Nicole turns to see the roller shutter rise.
| NT. BACK ROOM -- NI GHT

The door opens. Reece wal ks into the dark roomslowy.
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REECE
Hel | o.

He turns on the |ights.
REECE
| don't want to hurt you. Al |
want is the nmoney. When | get it,
"1l go.
Reece | ooks around. The room seens to be enpty.

He wal ks over to a | arge cupboard. He puts his hand on the
handl e. Listens. Then opens it.

No- one i nsi de.
Reece backs up.

REECE
Wiy are you doing this?

Reece hears sonething to his left. Turns around.
SIVASH.

Reece is hit in the face with a ice cube tray. He hits the
ground. The gun flies from his hand.

Br ookenorgan dives for the gun. Reece catches her | eg.

The gun is within her grasp. But Reece pulls her back. She
reaches out but it just alludes her fingers.

Br ookenor gan ki cks Reece in the head. He grunts in pain.
| NT. JAMAI CAN FOOD SHOP -- NI GHT

Mehdi opens the front doors of the shop. Before he | eaves,
he | ooks back at Henry and Jade. Nods. Then is off into the
ni ght .

Ni col e wal ks past him into the shop. She | ooks worried and
conf used.

NI COLE
What ' s happened?

She sees bl ood all over the shop floor.
NI COLE
Wiy is there bl ood? Wiere is Jacob?
Were is ny daughter?
Henry catches Nicole, as she nakes her way to the counter

HENRY
It's dangerous back there.



84.

NI COLE
| need to find them

JADE
We need to call the police.

NI COLE
They're on their way.

Nicole tries to get past Henry but he doesn't budge.

HENRY
You have to stay here.

Trevor gets up fromhis corner, broken but clear wth what
he thinks he has to do.

Henry | ooks back at Trevor.

HENRY
Trevor ?

Trevor just wal ks past him

HENRY
Wait, Trevor.

Trevor rushes towards the back.
Henry turns to Jade.

HENRY
Keep her here.

Jade nods.
Henry makes his way to the back.
| NT. BACK ROOM -- NI GHT

Trevor rushes in. He sees Reece, struggling on the floor.
Then turns and faces the gun.

Trevor's heart beats rapidly.
REECE
Wien | get up I"'mgoing to kill
you.

Reece struggles to his feet. Blood drops down the side of
his face.

Br ookenorgan's hand begins to shake.
TREVOR
(to Brookenorgan)
"' msorry.

This only makes her angrier.
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TREVOR
|"msorry for what | did.

Trevor sighs.
TREVOR
| don't want to die. Please. |
don't want to.
Trevor closes his eyes.

Henry enters and imredi ately junps in front of Trevor. He

bears down the gun, like prey in front of their predator.
HENRY
Br ooki e.
BROOKEMORGAN

My nane i s Brookenorgan.
Henry nods.

HENRY
Okay. COkay. Brookenorgan.

Henry | ooks in her eyes. They're full of rage. Her finger
lingers over the trigger.

HENRY
| ' m beggi ng you Brookenorgan. Don't
do this.
BROOKEMORGAN
Move out of the way.
HENRY
Don't kill my son.
BROOKEMORGAN

He killed ny dad.
Br ookenorgan starts to cry.

HENRY
| know, but please. If you want to
take a life, then take m ne.

BROOKEMORGAN
This has nothing to do with you.

HENRY
It has everything to do with ne.

Henry puts his hand on his heart.

HENRY
| knew your father for one day but
he taught me sonething that wll

( MORE)
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HENRY (cont' d)
stay wwth nme for the rest of ny
l[ife. Sonetinmes in great peril, we
find our life's purpose.
Those | asts word touch Brookenorgan.
HENRY
He is ny purpose now. Don't take it
away from ne.
Br ookenor gan shakes her head. Lowers the gun.
Police sirens now rage from outside.

Trevor breaths a sigh of relief. Henry turns around and hugs
hi m

FADE TO BLACK.
FADE | N:
EXT. JAMAI CAN FOOD SHOP -- AFTERNOON
Bl azi ng sun light. Beautiful day.
Busy street.
Peopl e wal k past the shop.
| NT. JAMAI CAN FOOD SHOP -- AFTERNOON
Ni col e sweeps behind the counter.
As she | ooks up her face explodes w th happi ness.
Br ookenor gan wal ks. She passes around the counter.

NI COLE
What are you doi ng here?

Br ookenor gan hugs N col e.

BROOKEMORGAN
|'m here to work.

Ni col e smles, as Brookenorgan puts her bag down and ties
her hair back

NI COLE
It's such I nice day though?

BROOKEMORGAN
That's why | want to spend it here.

A custoner approaches the counter.

BROOKEMORGAN
Hel l o. How can | hel p you?



FADE TO BLACK.
THE END
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