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(Fade 1n)
EXT. AUDI TI ON ROOM — DAY

LUCI A HENRY, 22, a beautiful Spanish wonman, screans a very
poorly acted scream

Three people are sitting on a panel, a bald man, an ol der
woman, and a m ddl e-aged nmal e. They stare bl ankly at her.

Lucia continues screaming as loud as she can. Her voice
begins to crack. She stops. She clears her throat. She
smles. The panel is dead silent.

OLDER WOVAN
W'l give you a call

I NT. LUCIA'S CAR — DUSK
Lucia is driving. She’'s on her cellular phone.

LUCI A
Hell 0? Jase, it's ne. Are you there?

I NT. JASON S APARTMENT — DUSK

It’s dark. Messy. Clothes are scattered everywhere. Lucia’'s
voi ce is heard through the phone’s answering nachi ne.

LUCI A
Hey, Jase. Guess who this is? It’s
Lucia Henry. Your girlfriend, of
four years, incase you forgot. So,
|l et me ask you sonething. Do you
plan to return nmy calls? Like, ever?
You know, it’s only polite-

A woman, CASSANDRA, presses the “erase” button. She's
wrapped in a towel.

I NT. LUCI A'S APARTMENT (LIVING ROOM — N GHT

Trash is laid everywhere. An opened box of pizza sits on
the fl oor.

JOSEPH HENRY, 19, sits on the raggedy couch in front of the
television. He's kissing a girl who appears 16.
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Lucia enters. She steps on the pizza, ruining her shoes
She | ooks down in disgust.

LUCI A
Ugh, God. Joey!

Joey and the girl stop. They quickly | ook at Lucia.

G RL
Ch Cod.

The girl begins gathering her things.

JOEY
No, Lena—

Lena hastily exits the apartnment. Lucia |ooks at Joey in
di sgust. Joey has a slight accent.

LUCI A
How old was that girl?

Joey gets up fromthe couch

JOEY
| dunno... Ei ght een?

LUCI A
How many tines have |I told you
to clean your crap when you' re
done, Joey? Do you have any idea
how nmuch t hese shoes cost?

JOEY
Just wash ‘emin the sink. There.
Pr obl em sol ved.

Lucia | ooks over at the kitchen. The sink is filled with
dirty dishes. Flies fly around them Lucia shakes her head.

LUCI A
That’s it. I"mcalling nomand dad.

Lucia wal ks to the phone. Joey quickly approaches her. H's
face perks up in fear.



Luci a picks up

Joey is silent.

Luci a chuckl es.

JOEY
No! Lucia, don't!

t he phone.

LUCI A
G ve ne a reason why | shouldn’'t.

Lucia stares at himsternly.

LUCI A
This is wong, Joey. They think
you're in college. You re
stealing their noney!

JOEY
|’ mnot . stealing”. They' re giving
it to ne-

LUCI A
For coll ege. Not drinking.

JOEY
Lucia, you know | can’'t do coll ege.
| barely passed Hi gh School!

LUCI A
Which is why they sent you to a
COMVUNI TY Col | ege.

JOEY
Fine. Call. But this will backfire.

She gives Joey a | ook, unconvinced.

LUCI A
Real | y?

JOEY
Real ly. See, nme staying in your
apartnment shows that you knew
| eft college, but you never said
anything, in fact, you took their
noney...

Joey clears his throat.



JOEY
Sorry, MY, noney, and used it to
pay rent for this crappy apartnent.
See, you're “responsible”. They’ll|
expect this fromnme, but fromyou
bi g sis.

Lucia glares at Joey. She slans the phone. Joey sm | es.

LUCI A
VWll..So what? I'"mtwenty two years
old, you're only nineteen. I'mold

enough to nake ny own deci si ons.

JCEY
Right, right. So, that rem nds ne,
how d your audition go?

LUCI A
Shut up. If you' re going to stay
here, earn your keep. And you
can start by—

JOEY
Payi ng your rent?

Lucia angrily points to the kitchen.

LUCI A
Ki t chen si nk. Now.

Joey salutes to Luci a.

JOEY
Yes sir.

Lucia rolls her eyes. Joey enters the kitchen. There's a

knock on the door. She walks to it. She opens it. It’s
Jason.
LUCI A
Jason.
JASON

Luci a... W need to talk.

EXT. NEW GLOVER APARTMENTS — NI GHT
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Lucia and Jason stand in front of the cheap apartnent
buil ding. Lucia's eyes are watery. She's trying to hold her
tears. Jason keeps a straight face.

LUCI A

Four years, Jason. Four years.
JASON

| know. Look, |I'’msorry, but..We..

Things are different, now.

LUCI A
VWho is she?

Jason appears sonmewhat confused.

JASON
Who?

LUCI A
VWho i s she?

There's sil ence.

JASON
| gotta go.

Jason begins leaving. Lucia attenpts to foll ow him

LUCI A
Jason, please!

Lucia cries. Jason drives off.

| NT. NOA'” S BEDROOM — NI GHT

A black couple, early 20s, lay next to each on the bed,
ANTHONY MAXWELL, and NOA. NOA stares vacantly at the

ceiling. TONY turns to her, smling.

TONY
Tired?

NOA
You coul d say that.



Tony chuckles. He kisses Noa. He then gets out of bed. He
| eaves. Noa si ghs.

EXT. SUBURBAN NEI GHBORHOOD — NI GHT

Noa stands by her doorway. She hugs Tony. They share a
romantic Kiss.

NOA
"Il see you soon, okay?

TONY
O course.

Tony Kkisses Noa again. He walks to his car. He enters and
drives off.

I NT. NOA'S LI VING ROOM — NI GHT

Noa enters. She shuts the door behind her. She |eans
against it. A tear falls down her face as she |ooks up
above.

NOA
God. Wiy am | doing this?

There’s a knock on her door. She w pes away her tears. She
answers the door. A pretty boy, 20, OVAR MAXVELL, |eans
agai nst the doorway. Noa appears shocked to see him

NOA
Onar .

OVAR
You call ?

NOA

Yeah, but now s—
Omar rudely enters, upsetting Noa. He sits on her couch.

NCA
..Not a very good tine.

Noa shuts the door. She wal ks to Omar.



OVAR
|’ m gonna get straight to the
point. You tell hinf

Noa sits next to Onar.

NCA
No. | didn"t. I’mnot going to.
l’mnot going tolie to him
anynore, Omar. | can't.

OVAR

You knew what you were doi ng when
you started this, Noa.

NOA
| know, but | change ny m nd.

OVAR
You can’t just “change your mnd”.

NCA
Don't give ne that shit. Tony’'s
your brother, Omar. And you're
fucking his girlfriend. How
could you do that to hinf

OVAR
How coul d you?

There’s silence. Omar gets up. He | eaves. Noa sighs.

EXT. OUTDOOR GARDEN RESTAURANT — DAY

VEENDY | KEDA and M LO CHEN, both 22, are having breakfast at
a beautiful restaurant. Wendy is exotically beautiful,

while Mlo is plain and ordinary.

Wendy, smling cheerfully. She giggles as she closes her
eyes. She claps her hands in anticipation.

VENDY
Hurry! Hurry!

Mlo smles at her.



M LO
Ckay. Just one m nute.

Mlo takes out a small box. He opens it, revealing an
engagenent ring.

M LO
Open.

Wendy appears nervous. She slowy opens her eyes. She | ooks
at the ring. She gasps in shock.

VENDY
Oh ny God. MI1o! How did you..?
Where did you..? Ch God

M LO
Wendy | keda, will you marry ne?

Wendy is overwhelned with excitenment. She nods.

VEENDY
Yes. OF course. Yes! Yes!

Mlo puts the ring on her finger. The tw share a
passi onate ki ss.

| NT. NEW GLOVER UNI VERSI TY (TOMNE HALL LOBBY) — DAY

HEATHER A LLY, 20, a preppy blonde, angrily enters. COLBY
LI TTLE, 25, a rugged | ooking man, follows her.

COLBY
Heather, will you just wait one
fucki ng m nute?

HEATHER
Sure, when you stop being a dick.

Heat her wal ks away from Col by. Col by sighs in frustration.
He foll ows her.

ERIN DOUG.ASS, 21, stands by the doorway. She has |ong
black hair. Her dark bangs cover her forehead. She | ooks
around, wary. She cautiously steps inside.
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Erin | ooks to her right. Colby and Heather are arguing by a
vendi ng  machi ne. Heat her is ignoring Col by, buyi ng
sonmething. Colby is clearly upset.

COLBY
| wouldn’t cheat on you, Heather
You know t hat.

HEATHER
Right, so | guess Carrie just fucked
hersel f then.

COLBY
Now that is just fucking stupid.

HEATHER
Oh, |I'm stupid now. Thanks, Col by.

Heat her grabs her water bottle. She I|eaves. Colby sighs
| oudly in aggravation.

COLBY
Come on! We were fucking separat ed!

Col by foll ows Heather down the hall. Erin watches them with
a |l ook of pity.

COLBY
Heat her!

HEATHER
Fuck off, Col by!

| NT. OFFI CE — DAY

A man stands by the copy machine. He places down a paper,
headl i ned, “WORLD | MAX MUSEUM NOVEMBER 10'" 2008”

The man presses a button. Nothing happens. Confused, he
opens one of the drawers. It’s enpty.

| NSTRUCTOR
Go figure.

The man closes the drawer. He exits. Erin sneaks in. She
peeps through the door. She sees no one. She gently closes
it.
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Erin wal ks to the copy machine. She sees the ad. She takes
it. She folds it up. She begins to place it into her pocket.
The door opens.

Startled, Erin turns around. She places her hands behind
her back.

The instructor enters. He watches her warily. He's carrying
a stack of plain paper in his hands. Erin forces a smle.

ERI' N
Ch, uh, sorry, just...Lookin for
t he bat hroom

| NSTRUCTOR
It’s down the hall.

ERI N
..Thanks!

Erin begins to | eave. The man notices the ad in her hands.
He takes it. He unfolds it. Erin | ooks at the man, angered.

ERI N
Well, that’s polite.

| NSTRUCTOR
And stealing is?

Erin freezes. She lets out a fal se giggle.

ERI N
Got ne.

| NSTRUCTOR
If you' re that excited, wait a few
mnutes and 1’1l make you a copy.

Erin sighs in fal se sadness. She frowns.

ERI N
But | don’t |ike copies.

| NSTRUCTOR
You want the only copy for yourself?
(Shakes head, chuckl es)
That’ s sel fish
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Erin nods in agreenent.

ERI N
You know, I amvery selfish. |I'm
kind of a bitch.

The instructor chuckles. He opens the drawer. He places the
stack of paper inside. He closes it. He places the ad on
top of the nmachine. He turns it on. Copies are being nade.

| NSTRUCTOR
We put a lot of noney into this
trip. It’s our biggest yet.
( Chuckl es)
It’d be ironic if only one person
showed up.

The instructor chuckles. He begins to turn around.

| NSTRUCTOR
Wuldn't it-

He appears confused. Erin is gone.
EXT. CLASSROOM — DAY

Several students are leaving the classroom Lucia is
gat hering her books. BEN TO MARTI NEZ, 21, sits next to her.
She rolls her eyes.

LUCI A
Get | ost, Benny.

BENNY
You know t hat never worKks.

LUCI A
| don’t think your other
girlfriends would Iike you
hitting on ne.

BENNY
They woul dn’t m nd.

Wendy wal ks to Lucia. She snobbishly smles at Benny.
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VENDY
And you’ re | eavi ng.

Benny appears annoyed. Wendy waves sarcastically as he
| eaves.

VENDY
By-eye

She blows a kiss at him Wendy and Lucia |augh. Lucia turns
to Veéndy.

LUCI A
Thanks.

Wendy’'s ring suddenly catches Lucia s attention. She gasps.
Luci a grabs Wendy’ s hand.

LUCI A
Ch ny CGod!

Wendy gi ggles conceitedly.

VENDY
Yeah. M| o proposed.

LUCI A
Oh ny God, congrats!

Luci a and Wendy hug.

LUCI A
| thought you were against the whole
arranged dating thing.

VENDY
Ugh, and | still am but you know,
MIlo s a great guy. He's a rare
breed of decent nen, better than the
di sasters |’ ve dat ed.

Luci a chuckl es.

V\ENDY
Yeah. | renenber the day we first
met .

( MORE)



CONTI NUED:

VAEENDY ( CONT’ D)
| was kind of nean. | tal ked
about his hair, and his shoes.
| didn’t think he was that

attractive, but now !l |ove the
guy. | can ignore his little
flaws.

Luci a appears to be a bit taken by surprise.

LUCI A
That may have come out wrong.

Wendy appears confused.
EXT. UNI VERSI TY HALL — DAY
Lucia and Wendy are together. They' re sharing the ad.

LUCI A
&oi ng?

VENDY
| have to. It’'s for ny nmmjor.
Gotta |l ove history.

Luci a chuckl es.

V\ENDY
But it is free-

Luci a | ooks at Wendy, hopeful.

VENDY
..For me. But that shouldn’t stop
you from goi ng.

LUCI A
Sweet, but | have to decline. |I'm
like a dollar away from eviction.

VENDY
Quch.

14.
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Heat her rudely rushes through Wndy and Lucia. Colby
foll ows her.

COLDY
Heat her! Wai t!

Wendy and Lucia stare at them Wndy shakes her head.
I NT. LUCI A'S APARTMENT (LIVING ROOM - DAY
The lights are off. Lucia enters.

LUCI A
Joey?

Luci a drops her books. She closes the door.

LUCI A
Joey?

She presses the light swi tch. Nothing happens.

LUCI A
G eat.

She begi ns wal ki ng around, cauti ous.

LUCI A
Joooey?

She | ooks at the couch. Everything is clean and in place.
She | ooks at the kitchen. It’s spotless. Lucia s surprised.

I NT. LUCI A'S APARTMENT HALL - DAY

Lucia cautiously enters. She slowy walks to the door at
the end of the hall. She knocks.

LUCI A
Joey? Are you in there? I’mcomn
in
She turns the doorknob. The door slowy opens.

I NT. JOEY’ S ROOM - DAY
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The room is enpty. Wndows provide light. Lucia |oo0ks
i nside. She enters. Her face appears worri ed.

LUCI A
Joey?

A figure appears behind Lucia. It taps her shoulder. Lucia
screans. She turns around. It’'s Joey. He's wearing a hat
and goggles with a screwdriver in his nouth. He’'s holding a
[ight bulb. Lucia hits him

LUCI A
Joey!

JCEY
My bad.

Joey takes the screwdriver out of his nouth.
JOEY
| was just about to fix the |ight.
Didn’t know you cane hone.

Luci a sighs in annoyance. She |eaves. Joey | ooks confused.

JOEY
What ?

I NT. LUCI A'S APARTMENT (LIVING ROOM - DAY

Lucia wal ks to her books. She picks themup. She sits them
on the couch. Joey enters.

JOEY
So, what do you think? Did | do a
good j ob?

LUCI A
Yes. |'’mvery proud of you, Joey.

Luci a wal ks to the kitchen.

LUCI A
| am starving.

Joey begins to follow her. He notices the school’s ad. He
picks it up. He observes it.
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JOEY
VWhat's this?

Luci a opens the refrigerator. She |ooks at Joey.

LUCI A
A school trip, for students only.
You can’'t cone.

JCEY
Well, | didn't ask to cone.
(Observes ad nore)
.Can | come?

Lucia shuts the refrigerator door. She begins walking to
Joey. She snatches the paper from his hands.

LUCI A
No.
JCEY
Why ?
LUCI A
| just said why! It's only open for
students. Maybe if you were still in

col l ege, you woul d’ ve been invited.

JOEY
Oh, real nice, sis.

Lucia sm |l es sarcastically.

EXT. WORLD MUSEUM - DAY

Thousands of students gather in front of the |arge nuseum
It consists of several beauti f ul bui | dings connected
t oget her.

In front of the line, is MIlo and Wendy. They share a kiss
before entering. KELLY NEWON, a busty brunette, and DARRY
MANNERS, bl onde, follow them i nside.

| NT. MUSEUM CENTER — DAY

Ml o and Wendy enter. Darry and a giggly Kelly follow. Erin
enters. She | ooks around, wary.
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Lucia is standing around. She's approached by MIo, Wndy,
Kelly and Darry. Lucia and Kelly hug. Erin watches them
She’s carrying a bag. She wal ks away.

Meanwhi | e, Tony and Noa are together. Noa is |ooking uneasy.
Tony tries to confort her.

TONY
Noa, what’s w ong?

NCA
It s nothing.

TONY
You sure? You look a little tense.

Noa sm | es nervously.

NOA
|’ m fine.

Meanwhi l e, several visitors can be heard conplaining as
soneone rushes through themrudely. This person is Joey.

He hastily sneaks into the line. At the front, two security
guards are checking for student IDs. Joey gulps. In front
of himis a girl, and in front her is a large nale, MEL

The girl is SAMANTHA GARRI SON. Her face is stunning, but
she appears tonboyish, wearing baggy clothes, cornrows and
a cap.

A guilty |ook appears on Joey's face. He closes his eyes
shut .

JOEY
Forgive nme, God.

Joey pushes Samant ha against Mel. Samantha turns around to
face Joey. She’s pissed.

SAMM E
Yo, what the fuck?

Joey begins backing away in fear. Ml intimately turns to
face Samant ha.
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VEL
Did you just push ne, punk?

Mel pushes her. Samantha' s face becones filled with anger.
She slowy turns to face him Mel’'s face fills wth shock.

SAMM E
Did you just put your hands on ne?

MEL
Oh shit! My bad-

Samant ha punches Mel, busting his lip. A fight starts, wth
nore people participating. The security guards notice the
fight. They blow their whistles.

SECURI TY GUARD #1
St op!

The security guards run to the fight. Joey appears guilty.

JOEY
Sorry.

He runs in front of the line. He enters the | MAX Theater.
Samant ha and Mel are carried out of the |ine.

Meanwhil e, Lucia and Kelly are standing in a snack I|ine.
Wendy, M1lo and Darry are behind them

VENDY
We're going to find us sone
seats. Don’t take too |Iong, okay?
You al ways seemto | ose your seat
to a fat person.

M LO
Wendy.

Luci a chuckl es.

LUCI A
See you guys later, then.

Wendy and Ml o |eave. Kelly and Darry share a ki ss.



| | ove

| | ove

| | ove

| | ove

Lucia gets in between

Ckay, t

(Faces

Bye!
Darry begins |eaving.
catches it and gasps,

Lucia gives her a | ook

KELLY

you, Darry.

DARRY

you, Kelly.

KELLY

you nore, Darry.

DARRY
you nore,

Kel ly.
Darry and Kelly.
LUCI A

hat’ s enough.
Darry)

He blows a kiss at

Kel ly.
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Kel l'y

pretendi ng she’s having an orgasm

of extrene disgust.

KELLY
Oh, that’s just this thing we do.
It’'s |ike sex. Except nental.
LUCI A
How | ong have you known this guy?
KELLY
| dunno...A few nonths, | guess.
Anyway, who cares? This is purely
physi cal, you know. Just bodies
and sweat. No enotion
LUCI A
Well, when you say the word “l ove”,
it kinda becomes nore than that.
KELLY
That’ s not the always the case. At
| east not with Darry and ne. W're
just all about fun, right now.
LUCI A
Fun. Right.
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Lucia turns to the side. She sees Jason and Cassandra,
hol di ng hands. Lucia becones saddened. Kelly appears
concer ned.

KELLY
Lucia, what’s w ong?

Luci a doesn’t respond.
| NT. | MAX THEATER — DAY

The theater is crowded. Wendy, MIlo and Darry are seated
Heat her and Col by sit behind them

HEATHER
What is this thing about?

CaLBY
How t he fuck should |I know?

HEATHER
For fuck’s sake, it was just a
gquestion. Jesus!

Wendy sighs, annoyed. M| o | eans towards her.

M LO
Don’t worry; this should be no
nore than twenty or so m nutes.

VENDY
Count i ng.

Kelly enters. She sits next to Darry.

DARRY
VWhere’s Luci a?

KELLY
| don’t know. She just..Left. |
think it’s Jason

DARRY
Qoh...
(Pause, then confusion)
Who?
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Joey sneaks into the theater. H s hood is covering his face.
He sits on the front row. He |ooks towards the entrance of
the theater. A security guard is watching him warily. He

gul ps.

Tony and Noa enter, followed by Jason and Cassandra. Benny
and Omar are one of the last to enter. Erin is the very
last to enter. The doors close behind her. She walks to a
seat. She sits down. She inhal es.

ERI N
Her e goes.

The novie plays. A nmale’s voice is heard. The internal
organs of a human body are shown.

PRESENTER
Whet her you realize it or not, the
human body is a conpl ex series of
steps, providing you with the
ability to performyour daily
activities.

Omar yawns.

PRESENTER
First, we'll start with the-

The voice stops as static appears on the screen. Everyone
appears confused.

KELLY
It’'s over?

The security guards stand by the entrance. They attenpt to
open the doors. Nothi ng happens.

THEATER CONORKER #1
It’'s | ocked.

| NT. MUSEUM HALLWAY — DAY

The walls begin to change. The beautiful texture on the
wal I s vanishes. It changes into an old, crackly, eerie,
abandoned building. Dried blood fills the walls and fl oors.

I NT. WOMEN' S BATHROOM — DAY
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Lucia is crying. Through the mrror, a woman appears behind
her. She has bite marks all over her body. Lucia is unaware
of this.

The woman’s clothes are ripped. Her face is decaying. Her
skin is peeling off. Pieces of bone and skull can be seen
She’s glaring at Luci a.

Lucia takes sone tissue. She w pes her eyes. She looks in
the mrror. She sees the woman. Lucia quickly turns around,
frightened. The woman i s gone.

Lucia sighs. She walks to the door. 1It’'s |ocked. She
attenpts to open it again. Nothing happens. She becones
conf used.

LUCI A
VWhat t he-

I NT. BUS — DAY

Samant ha and Mel sit across from each other. They glare at
each other. Ml |ooks out the w ndow. He sees the Mseum
changing. It begins peeling off, revealing its true form

The skies darken. Samantha and Ml |ook at each other,
confused. Suddenly, the bus begins to rock.

VEL
VWat the hell? W' re sinking!

SAWM E
What ?

The wi ndows shatter. Mel frantically exits the bus. Samme
fol | ows.

EXT. WORLD MUSEUM ENTRANCE — CONTI NUOUS
Mel and Samm e exit the bus. They run to the nmuseum They
watch as the ground cracks and collapses, encircling the
museum Mel begi ns bangi ng on the door.

IVEL
OPEN THI S DAWN DOCOR!

Samm e slowy | ooks at the nuseum She’s in in shock.
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SAW E
My God.

She sees the nuseum for what it really is. A dry, old, dark
bui | di ng, covered in vines.

| NT. | MAX THEATER — NI GHT

The theater is silent. Kelly is cuddled against Darry.
Col by has his arns wapped around Heather. M| o watches the
screen warily. Wndy's |looking at her mrror, applying
makeup.

Tony pulls Noa close to him He kisses her forehead.
Cassandra sleeps on Jason’s shoul der. Benny appears
frightened. Omar 1is wunfazed. Joey nervously taps his
fingers against his chair.

The static disappears. A man appears. He’'s wearing a white
robe. The darkness on the screen covers his face. He
chuckl es.

ROBE MAN
Good evening. | believe you have
sonet hi ng of m ne.

The screen cuts off. The ceiling shatters. A gigantic
tentacl e beast appears above it. Everyone begins scream ng
as they run to the exit.

The beast begins pulling several people up wth its
tentacles. It eats them Blood is splattered everywhere.

The theater workers struggle wth opening the doors. The
doors bust open, slamm ng the workers against the walls.

A herd of decaying, wolf-like denmons charge into the
theater. They kill and viciously eat everyone in their
pat hs.

Heat her screans. Colby grabs her. They run to the exit
above. FErin is |looking around. People are blocking her
every corner

ERI N
Shi t!
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Suddenly, a wolf |ounges at the person blocking Erin’s path
to stairs. The person screans in agony while being eaten by
the wol f.

ERI' N
For gi ve ne.

Erin runs over the victim She runs wupstairs. Benito
screans hysterically as he runs to the above exit, followed
by Omar.

Kelly, Darry, Wndy, and MIo |look around. MIlo appears
frustrated. People are everywhere. He's holding Wndy.
Kelly's scared, while Darry appears calm

VEENDY
God! What nowt ?

DARRY
There’s an energency exit upstairs.
We can use that to escape--

Suddenly, a tentacle is wapped around Kelly' s torse. It
attenpts to lift her up. She screans.

KELLY
Darry!

wendy quickly backs away. MIlo and Darry strike the
tentacles repeatedly. The creature roars in pain. It drops
Kelly. Darry hel ps her up. She hugs him

M LO
Upstairs! Now

Kelly, Darry, Wndy, and MI|lo run to the wupstairs exit.
Meanwhi l e, Joey attenpts to run wupstairs. He trips and
falls on the floor. A shadow appears over him Frightened
Joey slowly turns around.

A wolf creature stands over him It noves closer. Joey
gulps. He then kicks the creature in its nouth. It falls
over. Joey gets up and runs to the exit.

I NT. WOMEN S BATHROOM — DAY
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Lucia kicks the door. She hears screamng comng from the
other side. Lucia slowy backs away from the door, grow ng
in fear.

She bunps into sonething. She turns around. She screans.
The female figure grabs her. She vyells, revealing her
nonstrous teeth.

The wonman bangs her against the wall. Lucia cries. The
woman bites into Lucia s shoulder. Lucia tearfully screans
in agony. The door is bust open. Erin enters. She pulls out
a Ccross.

ERI N
Drop her.

The woman drops Lucia. She shouts at Erin. Erin slowy
begi ns approaching her. Lucia is silent, |ooking at Erin.

ERI N
Now, that was not nice. Ddn't
your parents ever teach you good
manner s?

The woman shouts at Erin again. Erin chuckles.

ERI N
Mne didn't either.

The woman attenpts to charge into Erin. Erin slanms the
cross on the woman’s forehead. The woman screans. She burns
i nto ashes.

Lucia pants in fear. She's shivering. Erin kneels down
bef ore her.

ERI N
|’mErin. Are you okay?
Lucia, clearly still frightened, gulps. She hesitantly nods.
ERI N

Good. Let’s go.

| NT. MUSEUM CENTER — DAY
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Everyone is running for their lives. The wol ves chases them
kills them brutally.

G ant, organic shells, breathing, hang on the corners of
the room The shells open up, like Venus Flytraps. They
rel ease a | ong sharp tongue.

The tongues grab people. They pull them inside. The shells
snap, splattering blood everywhere. Meanwhile, Jason |ooks
around anxi ously.

JASON
CASSANDRA!

Cassandra, also |ooking around anxiously, turns around. She
sees Jason.

CASSANDRA
JASON!

Cassandra attenpts to run to Jason. She’'s suddenly stabbed
by one of the shell’s sharp tongue. Jason watches her,
devast ated. Cassandra, shocked, |ooks at her wound. She’'s
carried off into the shell. It snaps.

Erin and Lucia exit the bathroom They |ook around. Lucia
appears frightened. She's behind Erin.

She sees Jason. He notices her as well. Suddenly, a wolf
junps and bites his head off. Lucia screans l|loudly. Erin
grabs her.

ERI N
C nmon, this way!

Erin and Lucia run off. A large wall begins to cone down
from the ceiling. Noa is on the other side. She |oo0ks
around, frightened.

NOA
Tony! Tony!

TONY
Noa!

Noa turns to the direction of Tony' s voice. Tony isS running
towards her. She runs to himas well. However, a crowd of
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people begin running to the other side, pushing Noa and
Tony further and further apart from each other.

As the wall comes closer to the floor, Tony builds his
speed. It doesn’t work. The wall shuts, separating him from
Noa. He strikes it in frustration.

EXT. WORLD MUSEUM ENTRANCE — NI GHT

Mel is bangs against the door. Samme stands behind him
Suddenly, the door opens. Mel pants.

VEL
Damm. Finally.

Mel enters. Samm e hesitantly follows himinside.
| NT. MUSEUM LOBBY — CONTI NUQUS

Mel and Sanmm e enter. The doors slam behind them Samm e
runs to the door. She attenpts to open it. Nothing happens.
Mel, nmeanwhil e, wal ks forward, |ooking around in confusion.

VEL
VWhat the fuck?

A sound is heard. It increases in volunme. Samme turns
ar ound.

A large pike appears from down the hall and strikes Ml’s
forehead. Samm e screans. Mel’'s body falls to the ground
The pike is still attached.

| NT. HALLWAY — NI GHT

Heat her, crying, is wal king ahead of Colby. He grabs her
He turns her around. He pulls her close.

CaLBY
Heat her. Pl ease. Cal m down.

HEATHER
Cal m down? Did you see those things,
Col by? Those things aren’t people!

CaLBY
No shit.
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A female’'s scream is heard. Colby and Heather freeze in
fear. The scream stops. There's silence. Heather begins
running off in the opposite direction.

COLBY
Heat her!

Col by runs to Heat her and grabs her.

HEATHER
Let go of ne.

coLBY
Yeah, run back the way we cane.
That’ s snmart.

HEATHER
And rushing to a scream ng woman
is smarter? Ch, but you're a big
hero. It’s what you do, right?

COLBY
You know what ? Fuck you.

Col by begi ns wal ki ng towards the sound, ignoring Heather.

HEATHER
Col by? Col by. Col by!

| NT. MJSEUM LOBBY — NI GHT
Heat her and Col by enter.

COLBY
| s anyone here?

HEATHER
Pl ease, scream | ouder. The nobnsters
woul d | ove to know where we are.

COLBY
Shut up.

Heat her rolls her eyes.

WOVAN' S VO CE
Who are you?
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Col by and Heather stop in shock. Sanmm e is holding the pike.
She points it towards Heather and Col by. She glares at them
She glares at them

SAW E
Who are you?

HEATHER
It’s me, Heather. You know who |
am WII you put that stick down?

SAMM E
Nanme. First and | ast.

HEATHER
| don’t believe this.

SAMM E
Say it!

Heat her gives Samantha a | ook.

HEATHER
Heat her. Heather G Ily. Happy?

Samm e noves the pike towards Col by. He raises his hands.

COLBY
Col by Little.

Benny and Omar enter the |obby. Samm e noves the pike
towards them They stop, startl ed.

BENNY
Whoa, what’s up with the strick?
HEATHER
She wants to know our nanes. First
and | ast.
BENNY

Benito Martinez, man. Chill!

Omar | ooks disgustedly at the floor.
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OVAR
Good God.

Mel’s corpse is laid on the floor. There’s a hole in his
head. Everyone |ooks at the ground. Heather screans. She
hugs Col by, crying. Samme is teary-eyed.

SAMM E
|’ ve seen things.

BENNY
No ki ddi ng.

Darry, Kelly, Wendy and MIlo enter, followed by Tony. Tony
| ooks at Omar. H's eyes perk up.

TONY
Onar .

Tony wal ks to Omar. He hugs him Orar doesn’t appear to be
fazed. Wendy | ooks around anxi ously.

V\ENDY
Where i s Lucia? Cone on, we have
to |l ook for her.

M LO
W can’t, Wendy.

Wendy | ooks at Ml o in shock.

VENDY
M | ol

Kel |y appears shaken. Darry is rubbing her confortably.

KELLY
Can soneone |ike, please tell us
what exactly is going on?

ERIN S VA CE
Isn't it obvious?

Everyone faces the direction of the voice. Erin enters.
Lucia i s behind her.
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V\ENDY
Luci al

Wendy runs to Lucia. The two hug tearfully. Darry, Kelly,

and Mlo walk to Lucia as well. Heather gives nasty | ooks
to Erin.
HEATHER
Who' s that?
ERI N
Eri n Dougl ass, and according to
Science, I'"'mnot a “that”.

(Sm | es sarcastically)
Just sayi ng.

LUCI A
If it’s anyone who knows what'’s
going on...It’s her.

Everyone | ooks at Erin.

KELLY
wel | ?

ERI N
This nuseumwas only a facade. A
mask. And if we’'re going to get
out of here alive, we need to find
the man in charge.

HEATHER
VWhich is?

ERI N
| don’t know.

OVAR
You seem awful |y cal mabout this.
| s there sonething you re not
telling us?

Erin looks at Omar. Everyone else stares at her as well.
Samm e ains her pike at Erin. Erin doesn't reply. Omar then
wal ks to the entrance doors.
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SAW E
Where are you goi ng?

OVAR
To the exit.

SAWMM E
It’s | ocked.

Omar attenpts to open the doors.

SAWMM E
It’'s | ocked!

Orar opens the doors. He faces everyone el se.

OVAR
| wonder why no one’s thought of
this brilliant plan yet.

He wal ks outside. Everyone follows him Except Erin.

EXT. WORLD MUSEUM ENTRANCE — NI GHT

Omar wal ks outside, with Tony and Benny behind him Heather
and Colby enter, followed by Darry, Kelly, Lucia, Wndy,
and M1l o. Samm e stands by the doorway.

Everyone | ooks around in conplete shock. Orar walks to the

edge of the small “island”. He | ooks down. It seens endl ess.
SAW E
That’ s why.
OVAR
VWhat the hell are we?
Kel |y becomes shaken. Her eyes fill with tears.
KELLY

Ch God. On God. Oh God, oh God,
oh God, oh Cod- -

Darry grabs Kelly. He shakes her.

DARRY
Kel | y!
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Kelly hugs Darry. She cries. Lucia begins to tear up as

wel | .

OVAR
That’s it. W’ re junping across.

Everyone begins looking angrily at Omar. They yell
scream at him

LUCI A
What ?
VENDY
You fucki ng noron!
M LO
Wendy!
Tony approaches Onmar.
TONY
Omar, you're excited. | know. W
all are.
OVAR

“Excited” doesn’t begin to describe
it.

LUCI A
Let’s just ask Erin, okay? She’l
know what to do.

OVAR
| ain’t asking her shit!

LUCI A
You know, your attitude is really
attractive.

Omar threateningly approaches Lucia. Lucia glares at
straight in his eyes, unfazed.

OVAR
You have sonet hing you wanna say
to nme?

and

him
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LUCI A
|"ve seen a |lot of scarier things
than you, little boy.

Tony grabs Omar. He forcibly turns him around.

TONY
Cal m down.
Omar gl ares at Tony.
DARRY
S000...
Everyone faces Darry.
DARRY

..Can we go?
| NT. MUSEUM LOBBY — NI GHT

Erin nonchalantly stands in the |obby. Orar, Tony, Benny,
Heat her, Col by, Lucia, Wndy, MIlo, Kelly, Darry, and
Samm e enter. Qmar angrily approaches Erin.

OVAR
Start tal king.

ERI N
W' re bei ng chased by nonsters.
How s that?

VENDY
| really hope he dies first.

M LO
Wendy.

Erin approaches the others.

ERI' N
Look, this can’'t be the only way
in, there has to be another exit.
If we all stick together, we
shoul d be fine. They can't take
us all at once.
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BENNY
Shoul dn’t we | ook for sonme weapons?
You know, a little “bam bani action?

ERI N
Know where to find some?

HEATHER
|’mnot sure if I"mokay with this
whol e, “let’s march to our deaths”
plan. This is the safest place here
and | m not noving.

ERI' N
No place here is safe, princess.

HEATHER
It’s Heat her.

VENDY
| think | agree with the weapon’'s
idea. It’s the smartest thing |’ ve
heard so far.

MIlo clears his throat.

ERI N
Fine, 1'Il go look for the weapons.
| f you want to cone, cone. |’I||
return to nake sure everyone’s
prepared. |Is everyone okay with that?

Heat her sm | es sarcastically.

HEATHER
Peachy.

ERI' N
So, who's com ng with?

Everyone stares at Erin. No one wants to volunteer. Lucia
si ghs.

LUCI A
1’11 go.
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BENNY
M Me t oo.
LUCI A
On second thought.
TONY
"1l cone.
DARRY
Why not? Survival’s al ways a good
t hi ng.
KELLY
Darry!
DARRY
Kells, I'll be fine. Don’t worry.
KELLY

Then 1’ m com ng!
Darry shrugs.

DARRY
Suit yourself.

Erin, Lucia, Benny, Darry, and Kelly begin wal ki ng upstairs.
Tony wal ks to the steps. He turns around He faces Qmar.

OVAR
.Wat ?

| NT. HALLWAY LEADI NG TO SECURI TY ROOM — NI GHT

Erin and Lucia are walking down the hall. Darry and Kelly
are behind them Tony and Benny are last. It’s quiet.

ERI' N
So, Dario, where are you fronf

DARRY
Huh? Ch, Uh...Charlotte. | grew up
with ny nrom | never nmet ny dad.

ERI N
That makes two of us.
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KELLY
Make that three.

LUCI A
Men suck

KELLY

Total ly.

The girls chuckle. Tony and Benny appear sonewhat angered
by that statenent.

| NT. SECURI TY ROOM

The door opens. Erin cautiously enters. She |ooks around. A
man is sitting a chair. He stares at the static screens.
Hi s back is turned. Erin nods.

ERI N
It’'s clear.

Lucia, Kelly, Darry, Tony, and Benny enter.

BENNY
So...\WWere’'re the guns?

ERI N
In the | ocker room But...

Erin | ooks at the seem ngly dead security guard.

ERI' N
W'l |l need the key.

BENNY
Oh...Well ...G on.

ERI N
You’'re so sweet.

Lucia rolls her eyes. She shakes her head and chuckl es.

TONY
No. I"Il doit.

Tony slowly walks to the security guard. He taps his
shoul der.
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TONY
Yo... Awake?

BENNY
He' s kinda dead, Tony. | don’t think
he’ s gonna answer.

Tony | ooks at Benny, who glances at Erin. He then shrugs.

BENNY
(Mocki ng Erin)
Just sayi ng.

Erin smles sarcastically at Benny. Tony faces the security
guard. His face is filled wth disgust. He gul ps.

TONY
God.

Tony slowy turns the spinning chair around, revealing the
security guard’ s face. It's been torn off.

Lucia gasps in shock. Darry pulls Kelly close to him Benny
| ooks disgusted. Erin is unfazed.

Tony gul ps again. The keys are hanging out of the security
guard’ s pocket. Tony closes his eyes. He reaches towards
t he keys. He grabs them

Suddenly, the security guard awakens. He grabs Tony’ s arm
He squeezes it tightly. He roars ferociously.

Everyone backs away. Kelly screans hysterically. Tony
struggles to free his arm from the security guard' s grip
He begi ns bl eeding. Lucia | ooks at Erin.

LUCI A
Do sonet hi ng!

Erin takes out her cross. She walks forward to Iliving
corpse. She presses the cross on the creature’s head. The
creature screans as a |light flashes. The creature falls
lifelessly on the ground.

Tony is panting. He holds his armin pain. Lucia walks to
hi m concer ned.



40.

LUCI A
God, are you okay?

Tony | ooks at his bl oody arm

TONY
I’ m alive.
Kelly is still scream ng. Darry shakes her.
DARRY

Kel ly! Stop doing that!

Kelly stops. She hugs Darry, crying. Erin takes the keys
fromthe security guard’ s pocket.

ERI N
Al righty, then...

Everyone faces Erin.

ERI' N
Let’s go shoppi ng.

| NT. MJUSEUM LOBBY — NI GHT

Sammie sits by the doors. Wendy is sitting next to MIo.
Her head is rested on his shoul der. MIlo rubs her
confortably.

Heather and Colby are leaned against a wall. Omar is
wal king around back and forth. The others look at him
annoyed.

VENDY
" m about to say sonething bitchy.
Just thought you shoul d know.

M LO
Don’t. He’s annoyi ng enough as it
iS.

Erin, Lucia and Kelly enter. Tony, Darry, and Benny foll ow
They help each other carry a large wooden box. Everyone
| ooks at the box, curious. Erin approaches the others.
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ERI' N
Take your pick.

Darry, Tony, and Benny drop the box. Everyone gathers
around it. Erin opens it. It's filled wwth guns, ammo, and
kni ves. Everyone appears amazed.

ERI N
There was a sal e.

Sammi e reaches in. She takes out a handgun. She | ooks at in
amazenent .

SAWMM E
Cool .

ERI N
Everyone, take a gun, and a knife.
It’s only a matter of tinme before
they start to foll ow us.

Everyone begins reaching in for weapons. Wndy takes out a
gun. Mlo takes it from her.

MLO
No.

Wendy takes it back.

VAENDY
Yes.

A noise is heard froma distance. Kelly screans. Erin cocks
her gun and quickly points it to the direction of the sound.

ERI N
VWho' s there?

Everyone’s faces fills with fear and tension. Joey enters.
Hi s hands are in the air. Lucia gasps in shock.

LUCI A
Ch ny God. Joey?

JOEY
Lucy?
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LUCI A
Joey!

Lucia and Joey run to each other. They hug. The hug stops.
Lucia slaps him shocking him

LUCI A
VWhat the hell are you doing here?
God, you never listen to anything
| say!

Joey hugs Luci a agai n.

JCEY
| love you too, sis.

OVAR
So, what’s the plan?

Everyone | ooks at Erin. She takes out a map of the nuseum

ERI N
Boys and girls, gather around.

- LATER -

The map is laid on top of the box. Everyone is gathered
ar ound.

ERI N
Wil e the texture has changed,
t he basic | ayout remains the
sane.

Joey reaches towards Lucia s gun. She slaps his hand. He
rubs it.

JOEY
( Mout hed)
ow.

ERI N

The doors are | ocked and the

w ndows are barred, but according
tothis, there’s a path in the
basenent that |eads to an

under ground passage... The exit.
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ERI N ( CONT’ D)
The passage will take us to the
woods. Fromthere, we find the road,
and followit to town. Does everyone
under st and?

Everyone nods except Omar. Erin | ooks at him

ERI N
|s there a problem M. Maxwel|l?

Orar shakes hi s head.

ERI' N
Good. Let’s go.

I NT. MUSEUM CENTER — NI GHT

Everyone enters. Erin is in the lead. The room is filled
W th corpses. Lucia covers her nouth..

Erin |l ooks around. The left side of the roomis sealed off
by a giant wall. The only other place to go is the | MAX
Theat er.

KELLY
So...\Where to now?

Suddenly, the wall to rises up. Everyone appears shocked.
Especially Tony. He enters.

LUCI A
Wait, Tony!

Lucia follows him The bodies on the left are far nore
mutil ated than the bodies on the right. Many of the corpses
are m ssing pieces.

TONY
Noa! Noa!

Omar runs to Tony. He grabs him

OVAR
Tony, don’'t.
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Tony rel eases hinself from Qmar. Colby follows him as well
as Heat her and Benny.

Tony wal ks to a particular body. It’s Noa's. She’'s m ssing
her arns and her |ower body. Tony tearfully covers his
nout h.

TONY
No.

Orar tries to pull Tony away from Noa's body.

OVAR
Come on. Let’s go.

Tony begins pulling away from QOmar.

TONY
Let go!

OVAR
She’ s dead, Tony! She ain’t comn
back.

Everyone appears saddened. Tony wal ks away. Suddenly, the
wal | hastily begins com ng down. Heather screans.

CaLBY
Holy shit!

LUCI A
Joey!

Joey and Lucia begin running to each ot her.

JOEY
Luci al

The wall shuts, separating them Lucia runs into the wall.
She cries and bangs on it.

LUCI A
Joey!

I NT. RIGHT SIDE OF THE CENTER

Joey, Kelly, and Darry run to the wall. They bang on it.
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JOEY
Luci al

KELLY
Luci al

Wendy hugs MIlo tightly. Erin is calm Sanme appears
shaken.

SAMM E
S-So what now? Are they...

ERI N
No. Not if we get there first.

Erin wal ks to the wall.

ERI N
Li sten up!

I NT. LEFT SI DE OF THE CENTER

Luci a, Benny, Heather, Colby, Tony and Omar are by the wall.
Erin’s voice can be heard.

ERI N
W' re going to conme get you

DO NOT nove fromthat spot,
under st and?

Everyone nods.

LUCI A
Yeah!

I NT. RIGHT SIDE OF THE CENTER

Erin walks to Samme, MIlo, and Wndy. Kelly and Darry
follow her. Joey stays by the wall. Erin | ooks at him

ERI N
Are you okay?

Joey sadly nods.

JOEY
Yeah.



46.

He joins the others.

ERI' N
So here’s the plan-

Samm e | ooks up at the ceiling. She sees a giant panther
glaring at her. Panicked, she shoots at it repeatedly. Erin,
wendy, Darry, Kelly, MIlo and Joey | ook at her

ERI N
Hey! Stop that!

Samm e stops shooti ng.

SAWM E
You didn't see that?

ERI N
See what ?

SAWM E
That !

Samm e points upward. Everyone |ooks up. Nothing is there.
Everyone gives Sanm e a | ook.

SAWM E
Ch, cone on!

Wendy wal ks to Samm e. She takes her gun.

VENDY
Ckay. No nore gun for you, sweetie.

SAWM E
So what am | supposed to use?

VEENDY
Your face?

Everyone gives Wendy a | ook. She begins to | ook enbarrassed.

VENDY
|’ msorry. It seened appropriate.

Wendy | ooks at Samm e.
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VENDY
Don't worry; | actually find you
very, very attractive. Alittle.

Sammie gives Wndy the finger. Everyone begins |eaving
Wendy. M1lo wal ks to her. He waps his arns around her.

V\ENDY
Am | that unlikabl e?

| NT. SECOND FLOOR OF MUSEUM — NI GHT

Erin, Darry, Kelly, Mlo, Wndy, Joey, and Samme are
wal ki ng cautiously. Erin is in the |lead. Her gun is pointed
forward

Joey, Wendy and MIo are behind her. Darry and Kelly are
wal ki ng together. Sanmm e approaches Kelly. She |ooks at her
shirt.

SAWM E
Ni ce shirt.

KELLY
Thanks. Darry bought it for ne.

SAW E
What's your nanme? |’ m Samant ha, or
Samm e. Whi chever one.

KELLY
Samant ha? Samant ha Garrison? Ch ny
God, I'mKelly Newton. W're |iKke,
in the sanme Nutrition C ass.

SAW E
Real ly? | |l ove cooking. |I have this
dream of being a chef, but..My famly
thinks it’s stupid.

KELLY
No! No, it’s not. Dreans are good.
Yeah.

SAMM E
Thanks. I'’ma girl who |oves to take

ri sks. To...
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Kel |y becomes unconfort abl e.

SAMM E
..Experi ment.

Kelly pulls Darry close to her. Darry |ooks sonmewhat
conf used.

KELLY
Oh, d-did | introduce you to Darry
Manners? My boyfriend? Yeah, we
have a | ot of sex.

Darry nods, though, still confused.
DARRY
Uh.yeah. Everywhere.
SAW E
.Oh. kay?

She wal ks away. Meanwhile, Erin stops walking. Everyone
stops as well.

ERI N
Hear that?

JOEY
Hear what ?

A sound, comng from a television, is heard faintly. Erin
| ooks to her left. A closed door is seen. Light is comng
out of it. Erin walks to it. Everyone follows her.

I NT. EMPLOYEE' S ONLY ROOM — NI GHT

Erin cautious enters the room Joey, MIlo, Wndy, Samm e,
Darry, and Kelly foll ow

The room has a refrigerator, a mcrowave, a television, and
| ockers. There's a door at the very back. The television is
pl ayi ng an ol d novie.

VEENDY
Wll, this was a bust.

Mlo wal ks to the tel evision screen. He chuckl es.



49.

M LO
My nom | oves this.

Wendy wal ks behind M1 o. She smles.

VENDY
Your nonis taste in nobvies i s as
good as ny taste in nen.

M| o gives Wendy a | ook.

VENDY
..Pre- engagenent .

M| o chuckles. He kisses her. Wendy | ooks to her right. She
sees the door. She begins to walk to it.

ERI N
No. Don't.

Everyone | ooks at Erin.

ERI N
There’s nothing here. Let’s go.

Suddenly, the back door opens. A man appears from the
shadows. He wraps a netal chain around Wendy' s neck. Wendy
screans as she’ s jerked inside.

M LO
VAENDY!

Mlo hastily runs through the door. Erin tries to catch up
to him

ERI N
Mlo, wait!

She runs in after him Everyone else follows her.
| NT. DARK HALL — NI GHT
Wendy is being dragged across the cenent with a set of

chains. The man is surrounded in darkness. Only his white
robe can be seen.
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Mlo sprints after them though they are far ahead of him
H's eyes are filling with tears.

M LO
VAENDY!

Erin runs after Ml o. Joey is behind her.

ERI N
Mlo! Stop! It’s a trap!

Samm e, Kelly, and Darry are |agging behind. MI|o takes out
his gun. He begins shooting ahead. Erin and Joey continue
to follow him Suddenly, the panther denon energes fromthe
ceiling and charges at them

Joey quickly grabs Erin and falls to the ground. The
pant her junps over them and speeds down the hall. Joey and
Erin get up. They | ook down the hall.

ERI N
KELLY!

Erins scream is heard. Kelly, Darry, and Samm e continue
running. Kelly trips and falls on the ground. Darry and
Sammi e stop running and turn to Kelly. Kelly is crying.

KELLY
Darry!

Darry runs to Kelly. He kneels down and attenpts to help
her up. Suddenly, the panther appears. It roars viciously
as it dives into Darry.

Kelly gasps in total shock as the panther begins devouring
Darry. Darry screans and struggles to break free from the
denon. Hi s screans and novenents begin to cease.

Kelly screans and cries. Sammie is backed against a wall
shocked.

The panther stops eating. It glares at Samm e. She breathes
heavily. The panther slowy begins to approach her. Kelly,
crying, craws to Darry’s nmutil ated cor pse.

KELLY
.Darry?
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Kelly screans in devastation. Samme slowy attenpts to
nmove away from the panther. It follows her. The panther
grow s. Samm e shuts her eyes.

The panther attenpts to junp on Samm e. She |ooks away.
Kelly grabs Darry’s gun. She shoots the panther repeatedly.
It dies. Kelly's panting. She drops the gun.

KELLY
Fucker .

Samm e slowy opens her eyes. She | ooks at the dead panther.
It’s covered in bullet holes.

SAWM E
Quch.

I NT. DARK HALL — NI GHT

Mlo stops running. He cocks his gun. He slowy walks
upward. He stops. He drops his gun. His face fills wth
di sbelief. H s eyes becone watery.

MLO
CGod...

Wendy lies on the ground. Her torso is ridden with slash
marks. Her entire body’s disfigured. There’s a slit mark on
her neck. MIlo kneels down next to her. He gently rubs her
face.

M LO
Wendy ...

He |ifts her up. He pulls her close him He cries. Joey and
Erin reach him They' re silent. Erin |ooks up. The robed
man stands at the end of the hall. He glares at them

ERI' N
Who are you? What do you want ?

The nman chuckl es.

ROBED NMAN
| already have it.

The man grows a long scaly tale. He junps on the ceiling.



52.

Mlo |looks up at the man. He stands up. He takes out his
gun. He begins shooting at the man nonstop. The nman
continues to crawl towards him He doesn’t appear harned.

The man arrives at MIlo. He stretches his nouth w de,
revealing his denonic teeth. He attenpts to bite off MIo's
head.

Ml o shoots at the denmon’s nouth. The denon’s head expl odes.
The denon’s body falls lifelessly on the ground. MIlo
glares at it. Joey’'s shocked.

JOEY
Ch shit.

I NT. LEFT SI DE OF THE CENTER

Omar is wal king back and forth in fear. He's holding his
gun. Heather and Col by | ook at hi min annoyance.

HEATHER
Oh. M. God.

COLBY
Dude, wll you sit the fuck down?

OVAR
No-1'm al ri ght -t hanks.

Heather rolls her eyes. Colby groans in annoyance.
Meanwhi | e, Benny and Lucia are |looking at Tony, who is
sitting on the floor in deep sorrow

BENNY
Man, that guy is not taking this
wel | .

LUCI A
Yeah. I'’mgonna talk to him

Lucia wal ks to Tony. Benny watches her | eave.

BENNY
Good | uck...

Lucia walks to Tony. She sits next to him He doesn't
appear to notice her. She |ooks at him She sm | es.
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LUCI A
You okay?
Tony shakes hi s head.
LUCI A

Ri ght. Why should you be? Wy shoul d
any of us?

TONY
Look, | appreciate what you're doing,
but | need to be al one.

Luci a nods.
LUCI A
| under st and.
Lucia leans against the wall. She |looks at the ceiling. A

sound is heard, catching everyone’'s attention. Omar hastily
cocks the gun. He points it to the direction of the sound.
It’s Samm e.

SAMM E
Put the gun down, boy.

Samm e wal ks to the group. Omar puts his gun away. Heat her,
Col by, and Lucia get up. They walk to Samm e, hopeful.
Benny follows them Tony doesn’t nove.

Joey and Erin enter. Erin appears to have been crying.
Followwing her, are MIlo and Kelly, saddened. MIlo0's
carrying Wendy. Lucia tearfully gasps at the sight of Wendy.

LUCI A
No. No!

Joey wal ks to Lucia. He hugs her. She hugs him back. She
bursts into tears. Kelly walks to her. Lucia and Joey | ook
at her.

KELLY
Darry...They...

Kel Iy begins crying. Lucia hugs her.
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ERI N
One the way here, we passed by
a lounge. W can | eave the body
t here.

Erin | eaves. Everyone watches her.
| NT. LOUNGE — NI GHT

Wwendy lies on the couch. MIlo, Lucia, Joey, and Kelly are
gathered around her. Kelly begins to tear up. She walks
away. Joey follows her. Tony is standing by a corner,
wat chi ng Luci a.

Benny is with Heather and Colby. Omar is standing alone.
Erin sighs sadly. Samm e wal ks to her.

SAMM E
Erin, can | talk to you? In private?

Eri n nods.

ERI N
Sur e.

| NT. BACK ROOM — NI GHT

Erin and Samme enter. There are two w ndows, barred.
Samm e cl oses the door behi nd her.

SAMM E
| know this is going to sound crazy,
but considering everything that’s
happened so far...Yeah, |’'mjust gonna
cone out and say it. | don’t think
this place was a nuseum

Erin |ooks at Samm e in interest.

SAW E
| know, it’'s obvious, with the whol e being
haunt ed and everything, but this | ounge,
the | obby, the student center...It’s
desi gned al nost exactly |ike New d over
Uni versity.
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ERI N
" m not follow ng.

SAMM E
Fol | ow ne.

Samme walks to the wndows. Erin follows her. Tal
bui | di ngs can be seen. They are surrounded by tall trees.

SAW E
See those? Those buil dings are dorns.
Now, |I'mnot sure if I'’mright, but I

mean, ¢’ non...\Where the exhibits? \Wat
museum you know doesn’t have di spl ays,
and paintings, and stuff? | nean, yeabh,
they were here, but where are they now?

ERI N
Il usion. Those displays weren’'t
real ... Magi c.

Samm e fills with unease.

SAMM E
U- Uh, yeah...So, anyway, if |I'm
right...This thing has happened
bef ore.

ERI N
Cbservant .
(sml es)
Good j ob.

SAMM E
Yeah, | haven’'t told anyone this,
but...l'mreally smart. Well, |
did cheat ny way into the honors
program..l’ma smart cheater.

Erin, unsure of howto react, sinply nods and sm | es.
| NT. LOUNGE — NI GHT

Mlo is holding Wendy’'s hand. Lucia stands next to him
Mlo strikes at the wall. Everyone |ooks at him shocked.
He falls to the couch in tears. Lucia resists the urge to
cry. Heather | ooks at them
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HEATHER
| think we shoul d go.
COLBY
Yeah. I'mnot really into the whole

pussy scene.

Heat her hits Col by.

HEATHER
God, what is wong with you?

Benny, Kelly, Omar, Tony, Heather and Col by begin to |eave.
Luci a wat ches them | eave.

COLBY
You know, I'mreally getting tired
of you hitting nme all the tine.

HEATHER
Then be |l ess of an asshole. It’s

possi bl e.

Everyone’s gone. Lucia focuses her attention back on MIo.
He gets up. He | ooks at Wendy.

M LO

This is ny fault.
LUCI A

Ml o, no-
M LO

-l didn’t deserve her

Lucia doesn’t respond. Wendy’s body begi ns snapping back in
place. Lucia and MIlo watch in confusion. Wndy's eyes

flicker. She awakens.

VENDY
.M1o0?

Mlo s eyes fill with hope. Lucia is alert.
M LO

Wwendy. Wendy, it’s nme. I'’mright
her e.
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VENDY
M | ol

Wendy and MIo hug each other. Lucia watches them warily.
M| o kisses Wendy. He | ooks at her, smling joyful.

M LO
You're alive. You're alive

M1l o hugs Wendy again. Wendy smles. The hug stops. Wendy’s
sml|e fades. She slaps M| o, shocking himand Luica.

VENDY
You al nost let nme die. How could
you?

M LO
Wendy, | tried. | did the best |
coul d—

VENDY
| f you did, then why is ny neck
snapped?

Luci a wat ches Wendy in confusion. Wendy chuckl es.

VENDY
You' re right. You didn’t deserve ne.
If it weren't for our parents, you
woul d never have had ne.

M LO
Wendy-

VENDY
Way do you think you were chosen
M| o?

Mlo is hesitant to answer.

M LO

Because | was the youngest.
V\ENDY

W ong.
( MORE)

( CONTI NUED)
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CONTI NUED:

VENDY ( CONT’ D)
Qut of the three of you, you were
the one they respected the |east.
Your bothers...They had |ives,
careers...Money. You barely had your
di pl oma.

M LO
That was a long tine ago, \Wendy!
| ve changed!
Wendy chuckl es.

VENDY
Change. W all change, don’'t we? |’ ve
changed.

Lucia is observing Wendy. She shakes her head.

LUCI A
M1 o.

Lucia walks to M1 o.

LUCI A
Get back. That thing is not Wendy.

Mlo begins to back away from Wendy. Lucia steps in front
of him She points her gun at Wendy, approaching her slowy.

LUCI A
Who are you?

Wendy chuckl es.

V\ENDY
Cute. Don't even know how to hold
it right.

Erin and Samm e enter. Holding up her cross, Erin begins
appr oachi ng Wendy.

ERI N
Back of f!
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Wendy quickly strikes Lucia. She takes her gun. She grabs.
Lucia screans. Wendy presses the gun against Lucia s back.

VENDY
Take anot her step, and the bitch
di es.

Erin glares at Wendy. MIo's in shock. Everyone's quiet.
Suddenly, Lucia, using the back of her head, head-butts
Wendy. Wendy shouts in pain, releasing her grip of Lucia
Luci a begins running to Erin.

Wendy, angry, points her gun towards Lucia. She shoots her.
Lucia’s shot three tines. She falls to the ground. Samme’s
eyes fill wth tears as she begins panting frantically.
Wendy ainms her gun at Erin.

VAENDY
Your turn.

Wendy attenpts to shoot Erin. Suddenly, she’'s rapidly
getting shot. Erin |looks towards the shooter. It’s teary-
eyed M| o. He stops shooting.

wendy, full of bullet holes, begins panting. She |ooks at
Mlo. Atear falls from her eyes.

VENDY
Mlo.?

Ml o shoots Wendy in her face. She dies. Her lifeless body
falls on the ground. Voices are heard.

HEATHER S VO CE
VWat the hell is going on in there?

Joey, Colby, and Heather barge inside. Heather gasps in
shock. She covers her nouth.

HEATHER
Oh God.

Joey’s face fills wth shock. Lucia s body is lying on the
gr ound.

JOEY
..Lucy?
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Kelly, Tony, Omar, and Benny enter. Benny observes the
scene in disbelief. He covers his face in disgust.

BENNY
Oh God.
(Leavi ng the room
OGoooh God.

Kelly, shocked, |ooks at Joey. He walks to Lucia s body.
Kelly runs to him She begins pulling himto her.

KELLY
Joey-

JOEY
-No! Get off!

Joey pushes Kelly off of him Kelly cries.

KELLY
Joey!

Kelly falls on the ground. Joey kneels down besides Lucia' s
body. Erin storns out of the room pushing everyone out of
her way.

I NT. HALL QUTSIDE OF LOUGE — NI GHT

Erin enters from the |ounge. She |eans against the wall
She bursts into tears. Benny notices her. He wal ks to her.
He attenpts to hug her.

BENNY
Hey. It’s gonna be--

Erin pushes Benny off of her.

ERI N
No, don't! Pl ease!

Eri n begi ns wal ki ng away.

ERI' N
God...1't wasn’t supposed to happen
like this.

Benny becones confused.



BENNY
Uh...Erin?

ERI N

Thi s happens every single tine. |
try to help, but then...People die.

Benny begi ns approachi ng Erin.

BENNY
VWhat the hell are you tal king about?

Erin faces Benny. She begins to wal k away from her.

ERI N
Never m nd. Forget it.

Benny grabs her, preventing her from escape.
BENNY
No, you’'re not going anywhere until
you tell nme what’s going on.

Erin stares at Benny, trenbling in fear.

ERI' N
| see things.
BENNY
Yeah, | think we all do, Erin.
ERI' N
No, you don’t! You don’'t see what |
see!
BENNY

What do you see, Erin?
There’s a monent of sil ence.

ERI N
| see death

Benny stares at Erin, puzzled. He lets go of her.

becones tearful again.
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Erin
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Two years ago, | had a vision. Two
kids cane to ne for help, a boy and
a girl. They said that sonething
was after them that sonething was
trying to kill them So | opened a
psychi ¢ business, a snall one, cheap.
And | waited. A year later, they cane.
Every detail of those teens, every
word that they spoke...It happened.

BENNY
And? What happens next ?
ERI' N
That night, | had another vision. |

saw...| saw nmy own deat h.
Benny’ s eyes perk up in surprise.

ERI N
So |l got inny car, and | ran. |
had no i dea where | was going, but
it didn’t matter. As long as | was
still alive.

Erin s tears stop.

ERI N
| found a hotel that night. The next
nmorni ng, | saw the news. Four teenagers
were killed...No, not just killed...
Mutil ated. Two of them being the people
| saw in ny vision and you know what ? |
coul d ve stopped it. | could ve saved
t hem

Erin begins crying. Benny appears synpathetic.

BENNY
Erin-

ERI N
No. But because | was too weak,
too cowardly, too selfish! They
di ed.

( MORE)
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CONTI NUED:

ERI N ( CONT’ D)
| could have saved four |ives that
night, but | ran. They di ed because
of nme, because | killed themn

BENNY
So...Al'l of this...Did you know this
was goi ng to happen?

Erin appears to be shaned.

ERI N
| tried to stop it, | really did.
But we’'re not getting out of here.
They won’t |et us.

Benny wal ks to Erin. He grabs her.
BENNY
Erin, snap out of it, okay? |’ m not
exactly sure how, but we are getting,
out of here, okay? W are. Sonehow.

Erin | ooks up at Benny. She suddenly bursts into tears. She
hugs Benny tightly. Benny hugs her back. He gently rubs her
back. Samm e exits the | ounge.

SAMM E
GQuys.

Benny and Erin turn to face her. She appears confused.

SAMM E
It’s Lucia. She's alive.

BENNY
What ?

Benny and Sammi e enter the |ounge. Erin appears wary.
I NT. LOUNGE — NI GHT

Joey is hugging Lucia tightly. Kelly is crying tears of joy
as well. She’s rubbing Lucia s hair.
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JOEY
Don’t ever do that to ne again, you
hear ?

Col by and Heat her are confused. Tony appears relieved. Qmar
is unfazed. MIlo is standing by Wndy’'s dead body. He
covers it his jacket. Benny and Sanm e enter.

BENNY
What the hell happened?

Col by and Heather |ook at Benny. Colby shakes his head.
Heat her shrugs.

CaLBY
Beats ne, dude.

Benny and Samme walk to Lucia. Erin enters. She npbans in
pain as she holds her heart. She |ooks at Lucia. Lucia hugs
Benny.

LUCI A
Benny!

Suddenly, the room darkens. A horrifying, denonic grown is
heard from The shadow soon di sappears.

ERI' N
We need to nove. Let’s go.

I NT. FIRST FLOOR HALLWAY — NI GHT

Wth Erin in the |ead, Joey, Lucia, Kelly, Sanm e, Benny,
Heat her, Colby, MIlo, Orar and Tony wal k down the dark hall

ERI N
The spirits are becom ng restl ess.
W need to | eave this building as
qui ckly as possi bl e before things

get ugly.

BENNY
Uglier.
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ERI N
What ever. Anyway, as Samm e pointed
out, there’s another building across

fromthis one. W’ll need to reach
the ground floor and exit fromthe
back | obby.

OVAR

And what’'s at this other building?

ERI N
Qur ticket home.

Meanwhi l e, Heather and Colby are quiet. Colby I|ooks at
Heat her.

CaLBY
Talk to ne, Heat her.

HEATHER
VWhat is there to tal k about?

COLBY
| dunno. Anyt hi ng.

HEATHER
Fi ne, how woul d you rather die?
Bei ng shot and eaten are already
t aken.

CcaLBY
You know, you should try being a
little nore human. You don’t have
to bitch all the tine

HEATHER
Want nme to stop bitching, Col by?
G ve ne a reason to.
Heat her wal ks away. Col by sighs in annoyance.

| NT. BACK LOBBY — NI GHT

Everyone enters. The room is simlar to the front | obby.
It’s small er and not as cl ean.
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KELLY
Oh, thank God!

Kelly runs to the door in relief. Samm e, Benny, Joey, and
Lucia follow her. Erin appears wary. Heather, MIlo, Colby
enter, with Tony and Orar behind them

Kelly attenpts to open the door. Nothing happens.

KELLY
Damm it! It’'s | ocked.

HEATHER
Surely it’s nothing a big strong
man can’t handl e. Col by?

Col by groans. He walks to the door. He |ooks at Joey and
Benny.

COLBY
Sone hel p?
BENNY
Ceez, would it kill you to be a

little nicer?

Col by, Benny, and Joey begin banging on the door. Tony is
silent. Orar turns to him He appears guilty.

OVAR
| need to tell you this now,
before...

Tony turns to Qmar. Orar | ooks at Tony straight in his eyes.

OVAR
| was seei ng Noa.

Tony’ s eyes perk up in anger and shock.

OVAR
C nmon, you knew it was happeni ng.
Any fool could ve seen it!

TONY
Don’t you dare blanme this on ne.
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OVAR
Wiy not? Qur whole lives, it’'s
al ways been about Tony. Tony this,
Tony that. Wat about nme, huh?

TONY
What about you?

The tension cools down.

OVAR
JAnyway, | just thought you should
know. |’ m sorry.
Tony shakes his head.
TONY

Don’t worry about it. Right now,
there are nore inportant things to
worry about. Like staying alive.

Col by, Benny, and Joey stop banging. They appear tired.

COLBY
This thing' s |l ocked shut. It ain't
gonna budge.

Lucia takes out her gun. She shoots at the door handl es.
Benny, Col by, and Joey quickly back away fromthe bl asts.

BENNY
Hey!

Lucia stops shooting. The door opens. Everyone |ooks at her
in confusion, especially Joey. She smles.

JCEY
Si nce when did you know how to use
a gun?

LUCI A
Target practice. It’s good for a
girl like ne.

BENNY

"Il say.
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Everyone begins wal king towards the door. Tony stops. Noa
stands in the shadows. He |ooks at her. Noa noves a finger
over her nout h.

NOA
Shh.

Tony stares at her in shock. Erin sternly turns to him

ERI' N

It’s a lie. Ignore it.
NCA

Tony.
TONY

Noa.

Tony begi ns wal ki ng to Noa.

ERI N
No! Ant hony!

Orar attenpts to approach Tony. A decayed corpse appears
behind him a young male. He's carrying a sickle. Everyone
gasps i n shock

ERI N
Orar, | ookout!

OVAR
What ?

Omar is suddenly stabbed with the sickle. Tony |ooks at the
scene in total shock. The corpse twists the blade inside of
Omr. He lifts it upward, slicing Orar in half.

Kelly tearfully screans. The corpse disappears. Tony turns
to the shadows. Noa is gone.

ERI' N
We gotta nove! Let’s gol!

Everyone storms out of the building. Tony stares at Omar’s
corpse in disbelief. Erin runs to him direct.
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ERI N
Ant hony, let’s go!

Erin grabs Tony. They exit the buil ding.
EXT. BRIDGE — NI GHT

Col by, Heather, Benny, Joey, Lucia, Kelly, Samm e, and MIlo
are speeding down the long bridge. Erin and Tony quickly
join them

Suddenly, several giant tentacles energe from bel ow. They
grab the bridge. They shake it. They're attenpting to tear
it apart.
ERI N
I gnore it! Keep running!

Everyone begins running to the other side. One of the
tentacles grabs Mlo. It attenpts to drag him dowmn. MIlo
struggles to break free.

Kelly, Erin, Colby, Lucia, Benny, Heather, Sanm e and Joey
arrive on the other side. Tony |ooks behind him The
tentacle is overpowering Mlo. He runs to him

LUCI A
Tony!

Tony runs to MIlo. He begins shooting the tentacle. The
tentacle releases Mlo. It returns to the ground. Tony
hel ps M1 o up.

The other tentacles return to the ground as well
Everything beconmes quiet. Suddenly, the tentacles bust
t hrough the bridge, breaking it.

Tony and MIo begin running fromthe tentacles. Tony is in
a clear lead. MIlo |ooks behind him The bridge is falling
down.

Tony rejoins the others. MIo is lagging. The bridge
continues to fall.

KELLY
Mlo, ¢’ nmon! You can do this! You
ran track in high school
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HEATHER
He doesn’'t have a chance.

MIlo picks up the pace. The bridge begins to fall from
under him Kelly screans. She | ooks away.

MIlo junps off the junp. He manages to grab the edge. He
can barely hang on. Tony runs to the edge. He grabs MIlo's
hand.

TONY
l’mnot telling you go.

Mlo is sweating and panting. He |ooks down. He screans.
Erin runs to the edge.

ERI N
Don’t | ook down. G ve nme your other
hand.

M| o does so. Erin grabs it.

ERI' N
Ckay, now, pull.

Erin and Tony begin to pull MIlo up. Suddenly, a tentacle
energes from below and grabs MIo's waist. The tentacle
tears Ml o' s waist fromhis body and drags it down.

Everyone screans as blood gushes out of MIlo' s nouth. Erin
tearfully drops the other half of MIo s body. Tony | ooks
away.

| NT. DORM LOBBY — NI GHT

Kelly is sitting by the desk, sorrowed. Samme is
conforting her. Heather and Col by are sitting on the fl oor.
Col by waps his arns around her. He kisses her.

Joey is sitting on one of the couches, vacant. Erin is
sitting on another couch, silent. Benny is |eaning against
the wall. Lucia is standing around, saddened. Heather is in
t ears.

HEATHER
W' re not getting out of here.
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Everyone | ooks angrily at Heather, especially Kelly.

KELLY
How can you say that?

ERI N
St op.

Everyone | ooks at Erin.

ERI N
You' re wong. Dead w ong.

Benny smles at Erin.
| NT. WAI TI NG ROOM — NI GHT

Tony is sitting on a couch. Lucia enters. She shuts the
door behi nd her.

LUCI A
Hey.

Tony ignores her. She walks to him She sits next to him

LUCI A
How are you hol di ng up?

Tony remains silent. Lucia chuckl es.

LUCI A
| know. Stupid question. Bad habit.

Lucia sits back. She |ooks up at the ceiling.

LUCI A
This isn’t happening. It can’t. It’s
a dream A long one, but...It can't
be real.

TONY
It is. Accept it.

Lucia faces Tony. Tears begin to form

LUCI A
Why ?



Tony | ooks at her.

TONY
You' re asking ne?

Sil ence. Tony sighs.

TONY
If | weren't so stupid...Qmar
woul d still be here. He's
right. | am sel f-centered.

Lucia begins crying. Tony waps his arns around her.

sheds a tear as well. Lucia stares into his eyes.

LUCI A
Were bad people? I's this our
puni shnment ? To di e?

TONY
No. No one else is dying.

Luci a chuckl es.

LUCI A
You sound convi nced.

TONY
| am

Silence. Lucia pulls Tony close to her. She kisses him
attenpts to take off his shirt. He stops her.

TONY
No, no, stop. This isn't right.

Lucia glares at Tony, shocked and angered.

TONY
| can’t. Not after Omar...l just
can’'t.

LUCI A
| understand. |I’msorry, | shouldn’t

have done that. This isn't |ike ne.
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She
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TONY
Luci a.
Luci a gets up.
LUCI A
| am Sorry.
TONY
Luci a!

Lucia | eaves. The door slams behind her. Tony |eans back.
He si ghs.

| NT. DORM ROOM — NI GHT

Heat her and Col by slam the door behind them They begin
ki ssi ng each ot her.

Heat her pushes Col by on the bed. She clinbs on top of him
She takes off his shirt. She throws it on the floor. She
continues Kkissing him

COLBY
Why t he sudden change now?

HEATHER
Shut up.

The kissing continues. Heather takes off her top while
Colby takes off his pants. The two begin noaning
pl easurably as they engage in sexual intercourse.

| NT. DEAN S OFFI CE — NI GHT

Erin, Benny, Samm e, and Kelly enter. They |ook around the
room The roomis filled with old pictures and paintings.

SAMM E
Ferguson Uni versity. Sounds brainy.

Erin walks behind the desk. Benny follows her. Kelly
appears confused.

KELLY
So...\What are we | ooking for?
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Erin begi ns | ooking through the desk.

ERI' N
Clues, letters...Anything. W
need to find out where we are
SO we can escape here alive.

Erin finds a tape. She picks it up. She observes it. Benny
and Samm e wal k to her.

BENNY
VWat is it?
Erin | ooks at Benny.
ERI N

A cl ue.
| NT. BACK ROQOM

Erin puts the tape inside the VCR Benny, Kelly, and Samm e
are sitting around the table.

A nmovie cones on. It’s in black and white. A male’'s voice
is heard over the University in its original state.

ANNOUNCER
Wel come to Ferguson University,
the institution of Science and
Mat henat i cs.

The scene switches to a group of young scientists in a
| aboratory. They’ re m xi ng chem cal s.

ANNOUNCER
Qur math and sci ence prograns have
been praised throughout the country,
junpstarting the careers of many of
our graduates.

A picture of an el der man appears.

ANNOUNCER
Ferguson University was founded in
by 1815, created by Dr. Francis S
Fer guson-
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Erin begins holding her head. She npbans in pain. Benny
| ooks at her, concer ned.

BENNY
Uh...Erin? You okay there, buddy?

Erin npbans worsen. She screans in pain. She falls on the
ground. She holds her head in distress. Benny gets up. He
runs to Erin. He kneels down beside her.

BENNY
Erin, are you alright? Erin!

Erin continues scream ng
- FLASHBACK —
EXT. FERGUSON UNI VERSI TY — DAY
Students enter and exit the extravagant university.
| NT. UNDERGROUND SCI ENCE LAB

EDWARD CONEN, a m ddl e-aged man, is gathered around a tube.
Several scientists acconpany him The roomis dark.

Inside the tube is a group of cells are formng a fetus
The fetus begins to grow. Edward, hopeful, steps forward.

Suddenly, the growh stops. The fetus explodes. Everyone
| ooks away in the disgust. Edward's face becones stern.

EDWARD
Try agai n.

FEMALE SClI ENTI ST
Edwar d!

The female scientist steps forward. She renoves her hood
Her name is ALANA.

ALANA
No! There is no nore of this! It
has to stop!

EDWARD
Try agai n.
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ALANA
Edwar d!

Edward | eaves. Al ana follows him
| NT. EDWARD S BEDROOM

Edward enters. He takes off his cloak. He throws it on the
bed. Al ana angrily enters.

ALANA
VWhat in the hell are you doi ng?

EDWARD
VWhat | set out to do.

ALANA
Edward. Look at me.

Edward slowy turns to Al ana.

ALANA
This isn’t right. You can’t..!nmake”
people. It’s crazy!

EDWARD
Al ana-

ALANA
It just can’t be done. How could
it? Please, just end the project
all together. It’s changing you.

Edward doesn’'t respond. He turns his back on Al ana. He
pours hinself a cup of w ne.

EDWARD
| appreciate your concern, Dr.
Cowen, but it is not your place
to question ne.

Al ana appears to be taken back.

ALANA
“Dr. Cowen”? | amyour w fe, Edward.

Edward doesn’t respond.
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Despite your obsession with “breaking
new grounds”, no matter how crazy
your big schene was...| stuck by you
| supported you.

Al ana takes off her robe.

ALANA
But not anynore. |’ m done.

She throws the robe on the fl oor.

ALANA
You can let this thing blow up in
your face if you want to, but you
will not drag nme down with you
Goodbye, Edward.

Al ana | eaves.
- LATER -
| NT. EDWARD S BEDROOM — NI GHT
An elderly woman, dressed in rages, enters. Most of

face is covered, only revealing her catlike eyes. Her
is ELSA

ELSA
Dr. Cowen?
Edward turns to her.
EDWARD
Elsa. I'"mglad you could nake it.
ELSA

And nm ss this? Never.

EDWARD
Dri nk?

El sa shakes her head.

7.

her

namne
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EDWARD
El sa, | hear that your services
are top notch. What’'s your secret?

ELSA
Magi c?

EDWARD
s that what you call it?

ELSA
Edward, | must warn you. There are
consequences for nmessing with the
bl ack arts. Just how badly do you
want this?

EDWARD
I’mwilling to do whatever it takes.

El sa sm | es

ELSA
Very well. Privacy, please?

EDWARD
.Sur e.

Edward | eaves. Elsa closes her eyes. After a few nonents
she opens them She grow s.

- ONE MONTH LATER -

| NT. UNDERGROUND SCI ENCE LAB - NI GHT

Edward and a group of scientists stare at the tube. A giant
glob of clay is inside. It fornms into a human-sized child,
around 9 years hol d.

Red liquid fills the tube. The clay child begins grow ng
facial features and body parts. It’s a male. He opens his
eyes. Edward sm | es.

| NT. EDWARD S BEDROOM — NI GHT

Edward | ays the boy on the bed. He puts the sheets over him
He ki sses his forehead.
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EDWARD
Thank you. Son.

The boy goes to sleep. Edward | eaves. The child awakens.
EXT. FERGUSON UNI VERSI TY — NI GHT
A man is snoking. He appears disgusted.

MAN
Si ck. Just sick

He takes anot her snoke. Sonething lurks in the shadows. The
man turns around. He sees the child. He appears wary.

MAN
VWat the hell do you want?

The child doesn’'t respond. The man turns back around. He
snokes again. The child begins approaching the man. The man
si ghs.

MAN
Look kid, it’s past your bedtine,
so perhaps you shoul d—

The man turns around. The kid grows. H's nmouth w dens and
fills with sharp teeth. He junps on the man. He begins
eating him ripping and tearing him into pieces. The man
screans in agony.

| NT. UNDERGROUND SCI ENCE LAB - NI GHT

The tube fills wth <clay. Several scientists, Edward
included, watch it. The clay expands. The scientists | ook
at it in the confusion. The clay begins to form tentacles.
They grow.

EDWARD
VWhat in the hell?

The scientists run to the controls. They attenpt to stop it.
Not hing works. The tentacles grow |larger and larger. They
burst through the tube.
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The tentacles grab and squeeze the scientists to death.
Edward attenpts to escape. A tentacle dives right through
hi m

| NT. MALE DORM ROOM — NI GHT

A man is sleeping. He hears screamng from outside. He
wakes up. The sound of chewing is heard around him

He looks to his right. A child is eating his roommate. The
child glares at the man. The nman screans as the child runs
to his bed.

EXT. FERGUSON UNI VERSI TY — NI GHT

The tentacles burst through the university. Students and
staff scream as they run out for their lives. The tentacles
capture and kill them

| NT. BACK ROOM — NI GHT

Erin screans loudly in pain. Kelly and Samm e stare at her
in confusion. Benny is by her side.

BENNY
Erin, Erinl

He grabs Erin. He shakes her. She cal ns down.

BENNY
VWhat happened?

ERI N
| ...1 had a vision.

BENNY
What did you see?

ERI N
This school. Edward, he...He created
sonething. It killed everyone.

KELLY
Was it nasty?

Everyone stares at Kelly. Samm e clears her throat. Benny
hel ps Erin off the ground.



Everyone | ooks

ERI' N
| felt sonething el se, the sane
thing I felt with Wendy.

BENNY
Yeah, and what's that?

ERI N
| had that vision for a reason. It
wasn’t just a flashback. It was a
war ni ng. Sonething else is in our

group.

SAMM E
Luci a.

at Samm e. Benny becones angered.

appear s saddened.

Benny chuckl es

BENNY
What about Luci a?
SAW E
Well, if Erin s right, then the

sanme thing that happened to Wendy
is going to happen to Lucia, if it
hasn’ t al ready.

BENNY
No. Wendy was killed. Her neck was
snapped-

SAWM E
And Lucia was shot. Do you see a
medi cal team around here, Benny?
How the hell could Lucia recover
fromthree bullet wounds in |ess
than five m nutes? No bl ood, no
pain. It’s as if she was never
shot .

sarcastically.

BENNY
This is stupid.
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KELLY
She nakes a point.

Benny | ooks at Kelly, shocked.

KELLY
Samantha’ s right. There’s sonething
di fferent about Lucia. She seens off.

BENNY
O course! She was shot!

KELLY
Luci a has never seen a gun a day in
her life! Yet, she’s a pro at using
one.

BENNY
And this is comng from her best
friend?

KELLY
|’mjust trying to stay alive.
Maybe you shoul d do the sane.

ERI' N
In any case, we have to hurry. You
saw t he damage Wendy did. Wth Luci a,
it could be worse.

| NT. DORM ROOM — NI GHT

Col by and Heather lay on the bed. Heather sits up. Colby

sits up as well. He kisses Heather’s neck. Heather brushes
hi m of f.
COLBY
Dude, what’s your problenf?
HEATHER
You're the problem Col by. I’ m not
happy.
COLBY

You were a few m nutes ago-
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HEATHER
That was panic sex. There's a
di fference.

Heat her begins getting dressed.

COLBY
Whoa, where’re you goi ng?

HEATHER
Away from you

Heat her | eaves. Col by | ays back. He sighs in annoyance.

CaLBY
Bi t ch.

| NT. DORM LOBBY — NI GHT

Lucia is lying against the wall, wounded. Tony is by her
side. Joey is unconscious. Erin, Kelly, Benny, and Samm e
enter. Kelly gasps. Erin runs to Tony.

ERI' N
VWhat happened?

TONY
Those things cane back. They got
Lucia. Joey tried to fight them
of f, but...They got himtoo.

Benny shakes Luci a.

BENNY
C nmon, Lucia. Wake up!

Kelly and Sammie walk to Joey. They help him up. Heather
enters. Col by follows. Heather appears confused.

HEATHER
What happened? |Is she okay?

Joey runs to Lucia. Benny backs away. She opens her eyes.

LUCI A
Joey?
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JOEY
Yeah. It’'s ne.

Lucia hugs Joey. Erin watches themwarily. Joey hel ps Lucia
up. Everyone gat hers around.

HEATHER
So, what did you find?

ERI N
This place used to be a university.
A man began to use magic. He got
hi msel f killed, and everyone el se
around him At the tinme of their
deat hs, the negative energy those
people felt took shape. It turned
into what we’ve seen here.

HEATHER
Peopl e. These things were peopl e?

ERI' N
The nore pain they felt, the
stronger the beast. Their souls are
bound to this place. They can't
| eave. The safest exit is through
the cafeteria. There' s a backroom
in there that'll lead us to the
basenent. W go there, followthe
path, and we’'re out.

COLBY
Sound’ s easy.
ERI' N
As long as we’'re careful, it should

be.
| NT. CAFETERI A — NI GHT

Erin and Tony cautiously enter. They |ook around. They | ook
at each and nod. Erin faces the others.

ERI N
It’'s clear.
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Heat her and Colby enter, followed by Benny, Sanmme, and
Kelly. Lucia and Joey are the last to enter.

| NT. DARK HALL

Erin enters. Tony, Joey, Lucia, Heather, Samme, Kelly,
Benny, and Col by follow her. She shuts the door.

I NT. LARGE ROOM

The group enters. The room is dark. Faint noises can be
heard. Erin stops noving.

ERI' N
Everyone, stop!

They listen. The noises get louder. Kelly grows with fear.
Joey lifts up his flashlight. He gulps. He turns it on.
Several denonic children begin running towards the group
Kelly screans.

ERI N
Run!

The group begins running to the exit. A child junps on
Kelly’s back. She goes hysteric. She runs around, crying.

KELLY
Get it off! Get if off!

Kelly’'s foot gets stuck in a hole. She trips and falls
t hrough the weak floor. Her scream ends when she falls into
the pit of giant spikes, inpaling her entire body. Lucia
Screans.

LUCI A
Kel | y!

JCEY
Come on, let’s go!

Tony tries to shoot off the <children. He's becom ng
out nunbered. A child bites his leg. Tony shouts in pain. He
falls down.

A herd of children clinb all over Tony. He attenpts to
shoot themall. He runs out of ammmo.
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TONY
DAWN | T!

Tony begins hitting the children. He picks them up and
throws them of f.

A child junps on Tony from the ceiling, covering his face.
Several children gang up on Tony and begin eating him alive.
They rip and tear into his flesh, splattering blood
ever ywher e.

Erin, Benny, Lucia, Joey, and Samm e turn to the door. Erin
opens it. They run inside. Erin, Benny, and Samm e stand by
t he door.

SAMM E
Col by!

Col by and Heather struggle to run to the others. Heather is
suddenly stabbed by a | arge blade from behind. She gasps in
shock. Col by, shocked, |ooks behind her.

A denonic teenager takes his blade out of Heather. She
falls to the ground. He licks the blood off the blade.
Col by takes out his gun. He shoots the teen repeatedly.

Heat her gasps for air. Colby picks her up. He runs inside
the door. Erin closes it shut.

| NT. BASEMENT LOUNGE — NI GHT
Heather is lying on a couch. Colby is by her side. Erin,

Benny, Sanmm e, Lucia and Joey are around the room They
appear m serable. Samm e appears to have been crying.

LUCI A

Kel Iy, Tony...\Who' s next?
ERI' N

No one.
LUCI A

That’ s what Tony sai d.

HEATHER
Col by?



Everyone | ooks

Heat her begi ns

Col by tries to

at Heat her. Col by perks up.

COLBY
Heat her ? Heather, |’ mright here.

HEATHER
|’ mnot going to nmake it.

COLBY
No. Don’'t say that. If we can find
like, a first aid kit or sonething-

chuckl ing. Col by begins to tear up.

COLBY
We can save you. Please, just try.

HEATHER
Col by, Col by...Shh. 1t’s okay. Before
| die, |-

CaLBY
No. No. | don't want to hear it.

HEATHER
Col by-

COLBY
- No!

HEATHER
-1"msorry.

hol d back his tears. Samm e | ooks away.

COLBY
No. I'msorry. |’ve been a pretty
crappy boyfriend. I knewit, and
| never bothered to change.

HEATHER
Col by-
COLBY
| love you, Heather. | love you

so much. And if | weren't such
an asshole, 1'd show it.
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HEATHER
It wasn’t you, Colby. It was ne.
| was...Enbarrassed. My |ife was
so not how | pictured it.

COLBY
| can change that. If...No...\Wen
When we get out, | amgoing to
change. I'lIl do better in school,
"1l work, 1’1l do anything...!I
prom se.

Heat her sm | es.

HEATHER
Sweet ... Col by?

COLBY
What ?

HEATHER

Tell me nore stories.
Heat her cl oses her eyes. Col by’s eyes w den in shock.

CaLBY
Heat her ? Heat her ? Heat her ..?

Heat her doesn’t respond. Col by holds her close to him

LUCI A
| can’'t take this anynore. |I'm
sorry.

JOEY

Lucia, we’re you going?

Luci a | eaves.

JOEY
Luci a!

BENNY
Don't. I'Il go.

JOEY

Hey, that’s ny sister, man!
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ERI N
Joey. Just let himgo.

Joey shoots a confused | ook at Erin. Benny | eaves.
| NT. HALLWAY

Lucia leans against the wall. She's crying. Benny enters
He wal ks to her.

BENNY
Hey. You alright?
LUCI A
Yeah, I'mfine. There s nothing

i ke death to make a girl happy.

BENNY
St upid question. Sorry.

Lucia sighs. She stops crying. She |ooks at Benny. They
stare at each other. Lucia pulls Benny close to her and
begi ns ki ssing him

LUCI A
Wi t .
The ki ss stops.
LUCI A
Not here.

| NT. BACK ROOM I N BASEMENT

The door opens. Benny and Lucia enter, Kkissing. Benny kicks
the door shut. Lucia takes off his shirt. He lays her on
the bed. He clinbs on top of her. He chuckl es.

BENNY
What’ s a bed doi ng here?

LUCI A
Does it nmatter?

Luci a ki sses Benny. They take off their clothes. They begin
havi ng sex. Lucia noans pl easurably.
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| NT. BASEMENT LOUNGE

Col by lays his jacket over Heather’'s body. Samm e walks to
him She hugs him Joey appears angry. He |ooks at Erin.
She | ooks at hi m back.

JOEY
Where the fuck is ny sister?

A loud sound is heard. A dark flash follow it.

ERI' N
That is actually not a bad question.

Erin suddenly shouts in pain. Everyone |ooks at her. She
falls to the ground. She screans in agony.

SAMM E
Erin?

Samm e attenpts to walk to Erin. She’'s thrown back by an
invisible force. She hits the ground. Colby walks to her.
He hel ps her up.

Everyone watches Erin warily. She pants heavily. There's
another flash. She screans |oudly. She coughs out bl ood.
Sonet hi ng sl ashes her face.

SAMM E
Erin!

Sonmething pulls Erin by her hair. It pulls her across the
room attenpting to drag her up the wall. Erin tries to
fight it off. Something strikes her face.

Erin screans loudly. Her eyes flash. Suddenly, there’'s a
bright flash. A denonic roar follows it. Everything then
beconmes quiet. Erin’s panting. She stands up. She w pes the
bl ood of f her face.

JOEY
What the hell happened?

ERI' N
| just felt a huge wave of dark
energy. A famliar one.
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SAMM E
Edwar d.

ERI' N
He’ s com ng back.

SAMM E
So... Luci a-

JOEY

VWhat about Luci a?

Erin and Sanm e exchange | ooks. Col by appears confused. The
wonen hastily exit. Joey and Col by fol |l ow.

| NT. BACK ROOM | N BASEMENT
Benny and Lucia are having sex. The door opens. Erin enters.

ERI N
Luci a?

Luci a gasps.

LUCI A
Oh God.

Benny quickly gets off of Lucia. She covers up, enbarrassed.
Samm e and Col by enter.

SAW E
Ch ny CGod!

Erin turns to Samm e and Col by.

ERI N
Soneone, nmke sure that...

Lucia’s face fills with shock. Her eyes tear up. Benny is
silent.

LUCI A
Joey...

Everyone looks at him silent. He's furious. Sanmm e begins
to slowy back away. Col by wal ks to Joey.
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Lucia grabs her clothes. She gets dressed. Benny does the

sanme. Lucia wal ks to Joey.

LUCI A
It’s not what you think.
JOEY
You don’t want to know what |'m
t hi nki ng.
LUCI A
Look, | was scared, okay? And Benny

was here. He was hel pi ng ne.

JOEY
Ri ght. “Hel ping”.

Benny wal ks to Joey.

BENNY
Look man, |’msorry-

Joey punches Benny. Benny strikes back. They get
fight.

LUCI A
Joey, stop!

Col by gets in between them He stops the fight.

JCEY
She was a virgin!

BENNY
Virgin ny ass!

Erin gets in front of Lucia. She ains her gun at
Luci a, Benny, and Joey | ook at her in shock.

ERI' N
What are you?

into a

Luci a.
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LUCI A
What are you tal king about? I'm
Luci a-

ERI' N
Luci a’ s dead.

LUCI A
| have no idea what you're talking
about .

ERI' N

Real | y? Edwar d?
Lucia’ s eyes widen in shock. She begins backing away.

ERI' N
"1l admt, you had us all fool ed.
You played Lucia really well,
better than you played Wendy. So,
Edward, what’s your plan? Wiy Benny?
Was he cute? Is he your type?

Luci a | ooks di sgusted. Benny wal ks to her.

BENNY
Erin, that’s enough. Put the gun
down-

ERI N
Benny, | really don’t want to hear

fromyou right now

LUCI A
Pl ease...Let’s just tal k about this-

Erin cocks her gun.

LUCI A
Erin, please!

Erin fires. Lucia screans. She shields her face. The bull et
vani shes. Benny backs away. Erin shoots again. Lucia glares
at her. Her eyes are black. The bullet vanishes again.
Samm e appears shocked. Joey shakes his head in disbelief.
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JOEY
No.

He | ooks away. Samme hugs him Col by appears saddened.
Benny | ooks away in shanme. Erin’s unfazed.

Lucia glares at Erin. She charges to her. Erin maneuvers
out of the way. Lucia exits.

| NT. BASEMENT HALL

Erin enters. She begins shooting. Lucia speeds down the
hall. It appears inpossible to catch up to her. Erin stops.

| NT. BACK ROOM I N BASEMENT

Joey hugs Sanmmie tightly. Erin enters. She and Col by glare
at Benny. He appears ashaned.

BENNY
| fucked up.

ERI N
Yeah. You did.

Erin turns to the others.

ERI N
Come on. Let’s go.

They begin | eaving. Benny gets up. He approaches them

BENNY
Hey, what about ne-

Col by pushes Benny away fromthem

COLBY
You' re not com ng.

BENNY
So, what am | supposed to do?

SAMM E
Figure it out yourself.

Benny appears shocked.
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BENNY
You can’t be serious.

COoBLY
You knew. You knew who she was,
and you still fucked her. You

st abbed us in the back.

Erin, Joey, Colby and Samm e |eave. Benny wal ks to the bed.
He sits down. He sighs.

BENNY
| di ot.

| NT. BASEMENT HALLWAY — NI GHT

Erin, Samm e, Colby, and Joey are walking down the hall.
They’ re quiet. Joey appears saddened.

Sammi e’ s eyes becone teary. She starts crying. She falls to

t he gr ound. Erin kneel s down besi de her
SAW E
| can’t do this anynore. |
can’'t.
ERI N
Samm e. Samme, listen to ne.
SAW E

This is too much. It’s too nuch!

ERI N
Samm e! Look at ne.

Samm e slowy | ooks up at Erin.

ERI N
This is hard. It’s very hard. But
we’' re al nost out, okay? The exit
is right upstairs. | need you to
stay strong. Can you do that?

Samm e sobs. She nods.

SAWMM E
Yeah.
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Erin smles warnmy.

ERI N
Good. C non.

Erin hel ps Samm e up. Sanm e hugs her.

SAMM E
Thank you.

Erin appears taken by surprise. She returns the hug. A tear
falls from her eyes.

ERI N
You' re wel cone.

| NT. DORM LOBBY (Back Entrance) — N GHT

There’s a door behind a desk. It opens. Erin enters. Joey,
Col by, and Samm e follow. Sanmm e gasps in joy.

SAWM E
Thank God!

Sammie and Colby run to the exit. Joey stays behind. Erin
turns to him Samm e and Col by do the sane.

JOEY
|’mnot leaving. | can’t. Not
wi t hout Luci a.

COLBY
Dude, are you fucking crazy?
ERI N
Joey.
Erin wal ks to Joey.
ERI N

Your sister is dead-

JOEY
No, she’'s not. She’'s not-
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ERI N
We tried. But there is nothing we
can do for her. Get out of here
while you still can.

JOEY
" m not | eavi ng.

Erin and Joey stare sternly at each other.

COLBY
Looks Ii ke none of us are |eaving.

Everyone | ooks at Col by, confused. Colby tries to open the
doors. They don’t open.

COLBY
The fucking door’s | ocked.

Col by kicks the doors. Samnme tears up

SAWM E
No. No! It can't. It can't!

Sammie runs to the doors. She jerks them repeatedly. They
don’t budge. She bangs on themin frustration. She cries.

ERI N
It’s him Edward. He won't | et us
| eave.

CaLBY

Huge surpri se.

ERI N
If we can find him and kill him
we can escape. But we can only do
that if we can stay strong, and
stay together. Understood?

Joey nods. Col by nods. He nods. Sanmm e continues to sob.
Everyone | ooks at her. She stops. She nods.

SAWM E
Let’s go.

I NT. THIRD FLOOR — NI GHT



98.

The staircase door opens. Erin enters. She |ooks around
cautiously.

ERI N
Alright. It’s clear.

Joey enters. Sanme and Colby follow. A door is at the end
of the hall. Light shines fromit. Erin takes out her gun.

ERI N
Stay very quiet.

Erin, Colby, Samm e, and Joey cautiously approach the doors.
She grabs a doorknob. She turns it. Sanm e gul ps.

I NT. THI RD FLOOR SECOND HALF — NI GHT

The doors open. Erin enters, gun pointed forward. No one’s
there. Joey enters.

ERI N
Nope. Not hi ng-

Suddenly, the doors slam behind them Erin and Joey attenpt
to open it. It doesn’'t budge.

ERI' N
Sammi e! Col by!

I NT. THIRD FLOOR — NI GHT
Samm e and Col by bang on t he doors.

SAMM E
Erin! Erinl

Col by turns around. Sonething is crawing on the ceiling, a
reptile. Colby shoots it. It drops to the ground, dead.
Sammi e turns to it. She gasps.

SAMM E
VWhat t he-

COLBY
Stay behind ne.
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A noise is heard from a distance. Sonething can be heard
approachi ng them

COLBY
Sonet hing’ s com ng.

| NT. THIRD FLOOR SECOND HALF (ART EXHI BIT) — N GHT
Erin presses her ear against the doors. Joey stays back.

ERI N
Samm e, Col by! What is it? Answer
nme!

I NT. THIRD FLOOR — NI GHT

Shadows are seen. Sanme grows in tension. Colby cocks his
gun. Samm e begins frantically banging on the doors.

SAMM E
Erin! Erinl

Humanoi d nonsters begin charging at the two. Their tongues
are long. Their teeth stick out |ike razors. Col by begins
shooting and killing the nonsters. Samme cries harder.
Col by runs out of bullets.

COLBY
SHI T!

Col by drops the gun. He takes out his knife. He begins
sl ashing the nonsters as they get close.

A fiend suddenly tears into his arm Col by screans. Several
beasts begin gaining up on him They rip into his flesh,
devouring him

A nonster junps onto Samme’'s back. He rips a chunk of
flesh from her neck. Blood gushes out. Another nonster
bites her |eg, and another grabs her arm

Samme falls on the floor. The herd of denons noves on top
of her, savagely eating her.

I NT. THI RD FLOOR SECOND HALF (ART EXH BIT) — N GHT
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Samm e’s and Col by’s screans are heard. They die down. Erin
bursts into tears. She falls to the ground. Joey hits a
wall in frustration. He fights the urge to cry.

Everything becones quiet. Suddenly, there’s a bang on the
doors, startling Erin and Joey. Erin quickly gets up. The
bangi ng continues. Erin and Joey speed down the room

| NT. SECOND FLOOR STAlI RCASE — NI GHT

Joey and Erin run down the stairs. Joey stops, panting.
Erin s silent.

JOEY
Admt it. We're fucked.

Erin turns to Joey, a bit angered.

JOEY
Everyone’s dead. These things are
mul ti plying. How the hell are we
going to escape?

ERI' N
We have to try.
JOEY
Ri ght, because that’s been hel ping
us a lot.
Erin si ghs. She wal ks away. There’s sil ence.
JOEY

VWhy? Why did you...If you knew this
goi ng to happen, why did you cone?
Wiy do you care what happens to us?

ERI N
| wanted to hel p.

JOEY
For what, Erin?

Si | ence.

ERI'N
For a purpose.
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Joey | aughs sarcastically.

ERI N
Even if | hel ped just one person...
At least | did sonething.

There’s a flash. Erin falls to the ground. She holds her
head. She screans in pain. Joey appears confused.

JOEY
Erin?

Joey kneels down in front of her. He shakes her. Erin cal ns
down.

JCEY
What is it?
Erin | ooks at Joey.
ERI' N
It’s Lucia.

| NT. SECOND BASEMENT FLOOR — NI GHT

Joey and Erin walk down the hall. It’s wet. Dm They're
silent. They arrive at the door. Joey attenpts to open it.
Erin stops him

ERI N
Don’t.

She takes out a gun. She hands it to Joey. He takes it.

| NT. BASEMENT STORAGE ROOM — NI GHT

Erin and Joey enter. The room is huge, filled with junk.
It’s dark. There’s a blood trail on the floor. Erin and
Joey cautiously followit.

They’'re led to a mutilated, half eaten body. Erin covers

her nouth, disgusted. A head is throwmm on the ground.
Benny’ s head.
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Erin | ooks away. Joey |ooks up. Lucia sits on the floor.
She’s gigantic. Her stomach is huge, filled with veins.
Somet hing i s noving inside.

Lucia’ s bloated face | ooks at Joey, who tears up. Her nouth
is covered wth blood. She struggles to speak. She’s having
t roubl e breat hi ng.

LUCI A
Jo..ey?

JOEY
Luci a?

Joey cautiously approaches her. He kneels down in front of
her. He looks at her in disbelief. Erin stays in the
di st ance.

LUCI A
What ..is wong.with nme?

JOEY
| ...1 don’t know...But ... Maybe... Maybe
we could try to help.

Luci a coughs.

LUCI A
| ate him

Joey and Erin | ook at Benny's corpse.

LUCI A
| wanted to stop, but | couldn't.
Sonet hing inside wouldn't |et ne.

Luci a begins to tear up. Joey | ooks at her.

LUCI A
God, Joseph...\What am |1 ? What did |
turn in to?

Lucia coughs again. It worsens. She spits out blood.
Sonmething begins noving rapidly in her stomach. Lucia
screans in agony.
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LUCI A
God...Please...Kill ne...
JOEY
Luci a-
LUCI A
Kl LL ME!

Joey slowy raises his gun. He appears conflicted. Lucia
screans in pain. Joey tears up

JOEY
| can't. | can't do it, Lucia. |
can’'t!
LUCI A
Joey...l |l ove you.
JOEY
And you want ne to kill you?

Lucia’s stomach stretches. Her cries worsen. Joey appears
confused. He turns to Erin.

JCEY
Hel p ne!

Erin doesn’'t respond. She closes her eyes. Joey turns to
face his sister. He cocks his gun.

JCEY
| love you too, sis.

He pulls the trigger. Lucia s shot in her head. Her screans
stop. She dies. The noving in her stomach stops as well.
Erin opens her eyes. Joey throws the gun on the ground. He
W pes his eyes.

Suddenly, novenents in Lucia s stomach resurface. Joey and
Erin look at them confused. Lucia’s wonb stretches
abnormally. A human nmal e energes from i nsi de.

ERI N
Ch ny Cod.
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The man, covered in blood, naked, stands up. He w pes his
face. He |l ooks at Erin. He smles.

EDWARD
Happy to see ne?

ERI N
Edwar d.

Edward wal ks to Erin, passing by Joey.

ERI N
The spell you used, it trapped your
soul . You want ed anot her chance at
life. Rebirth. It was the only way
your soul coul d ve escaped this
pl ace.

EDWARD
It worked.

Edwar d observes his new body. He feels his hands.

EDWARD
| feel...Younger. Stronger. No nore
aches...

Edward punches Erin. She’'s thrown across the ground. Edward
begi ns approachi ng her.

EDWARD
.No nore pain. Everything | wanted...

He grabs her hair. He lifts her up. He grabs her neck and
sl ans her against the wall.

EDWARD
..Everything |I should have been.

Erin spits in Edward’ s face.

ERI N
You're still weak.

Angered, Edward slaps Erin. He slans her against the wall
agai n. Meanwhile, Joey |ooks towards the gun on the ground.
Edwar d chuckl es.



105.

EDWARD
See this in your vision?

Erin doesn’t respond.
-  FLASHBACK -
INT. DR. SWNE S OFFI CE — DAY

Young Erin, ten, sits on the chairs, silent. Her nother,
AUBREY, forty, is speaking with an elderly therapist, DR
THOVAS SW NE

AUBREY
It’s nmy daughter, Erin, she’s...
She’ s sayi ng she “sees” things.

DR. SW NE
What ki nd of things?

AUBREY
| don’t know. | think she’s acting
out. Her father’s back in prison.
She really wanted to spend sone tine
with him It was her birthday, |ast
week.

DR SW NE
| see. Ms. Douglass, do you mnd
if I spend sone tine with Erin?
Al one?

AUBREY
Uh...No. No. Not at all.

Aubrey gets up. She walks to Erin. She |ooks at her,
frightened. She | eaves. Erin appears shaned.

DR SW NE
Erin?

Erin gets up. She walks to the chair in front of the doctor.
She sits down.

DR SW NE
Your nother says you see things.
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YOUNG ERI' N
| do. Since |ast year.

DR. SW NE
Vel l. What kind of things do you
see, Erin?

YOUNG ERI'N
| can’t say.

DR, SW NE
Why ?

YOUNG ERI' N
Because. | just can't.

DR. SW NE
Your nomthinks you re acting out.
s this true, Erin? Do you m ss your
fat her?

YOUNG ERI' N
No. Why should I?

DR. SW NE
Ckay. So...\Wen was the last tine
you...“Saw’ sonet hi ng?

YOUNG ERI N
Yest er day.

DR. SW NE
What did you see-

YOUNG ERI N
| can’t say-

DR. SW NE

Erin. You can trust me.

Erinis hesitant to answer. Her eyes tear up.

YOUNG ERI N
Yesterday...| saw...A fire. | saw...
Peopl e... Scream ng. Burning. Dying.
( MORE)

( CONTI NUED)
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CONTI NUED:

YOUNG ERI N ( CONT’ D)
| was at school. | called ny nom
but she never answered. So |
wal ked hone, and...That’s when...|
saw it ... The buil di ng... Expl ode.
Killing everybody.killing ny nom

Dr. Swi ne appears to be taken by surprise.
DR SW NE
Oh...1 see...Does your nother know
about this?

YOUNG ERI'N
Way do you think we’'re here?

| NT. SUBURAN HOVE — DAY
Young Erin enters, follow ng two, m ddl e-aged adults.
FOSTER MOTHER
| amso sorry to hear about what
happened to your nother.

Erin doesn’'t respond. Her foster father takes her things.

FOSTER FATHER
|'Il take these.

He smles. He wal ks upstairs. Foster nother smles.
FOSTER MOTHER
VWll, do you want sonething to

eat ?

Erin sadly nods. Foster Mdther |eaves. Erin |ooks outside.
A tear falls down her face.

- PRESENT -
| NT. BASEMENT STORAGE ROOM — NI GHT

Erin glares at Edward.
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ERI N
Go to hell.

Edward tightens his grip.

EDWARD
You first, bitch.

Edward’ s suddenly shot from behind. He gasps pain, shocked.
He drops Erin. She begins panting. Edward slowy turns
around. He faces Joey.

Joey begins shooting Edward repeatedly until he runs out of
bullets. Edward falls to the ground, dead. Joey throws the
gun the ground. He runs to Erin. He hel ps her up.

ERI N
Thanks.

JCEY
Yeah. No probl em

Erin and Joey |ooks at Lucia s corpse, and then at Edward’ s
cor pse.

ERI' N
He’'s dead. Cone on. Let’s go.

Erin and Joey | eave.
| NT. MUSEUM FI RST FLOOR — DAY

Erin and Joey enter. Everything's back to normal. It’'s
filled wth bl ood and corpses. They | ook around.

ERI N
Looks li ke everything s back to
normal ... Ki nd of.

JOEY
VWhat ever.

Joey wal ks off. Erin follows him

ERI N
So... What now?
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JOEY
| don’t know. | gotta live on ny
own... For once.

EXT. WORLD MUSEUM - DAY

Joey and Erin exit. Several police cars, anbulances, news
reporters, and FBlI Agents surround the nuseum Joey and
Erin appear shocked.

ERI N
Ch God. W have a crap-load of
expl aining to do.

JOEY
Tell me about it.

Erin backs away. A police officer approaches Joey.

PCLI CE OFFI CER
Excuse ne, sir. Nane and age,
pl ease.

JCEY
Uh...Joseph. Joseph Henry. Ni neteen.

PCLI CE OFFI CER
Are there any other survivors?

JOEY
Yeah, there’'s one...

Joey | ooks behind him He sees nothing.

JOEY
..Ri ght behind ne...

Joey appears confused. He's approached by other officers,
news reporters, and agents.

AGENT
Sir, explain in full detail what
happened.

JOEY
Uh...God...I, uh...l snuck in. Looking

for my sister, when...
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Far from the nuseum in the shadows, Erin stands. She | ooks
at Joey. She sm | es.

ERI N
Good | uck.

She turns around. She wal ks of f.
( FADE OUT)

- END -



