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" CHASE"
FADE | N:

| NT. CRASHI NG SURF- GLOOWY MORNI NG
SUPERI MPCSE:  SI X YEARS AGO. . .

SPLASH The m ni waves toss a small boat onto a surface
scattered with wood chi ps. The waves descend back into the
wat er as a hooded figure--laying in the boat |ike a dead
rat, struggles to get out of the boat. This figure is a man,
By his | ook. He reaches for the edge. He tries to pul

hi msel f up, but he is weak. Sonmething is paining him.. it’'s
a bullet wound, two of them One to the side of his stomach
and one on his thigh. The nan nanages to pull hinself over

t he edge of the boat. He rolls over on the woodchips. H's
gun falls fromhis back pocket. He barely grasps onto it.

MAN
Arrrgh!

The man manages to get up on his feet, but barely. He isn’t
in fit to do so. The man then |inps on one foot. He picks up
his gun and starts to walk

TIME CUT: The hooded man |inps behind the green forest trees
di sappearing to wherever. And off that we CUT TO BLACK

OVER BLACK:
SUPERI MPCSE: PRESENT DAY.

We hear a strong and sharp sound of beeping.
BEEP. . . BEEP. . . BEEP. . . BEEP. .

The beeping then stops in a split second. W then FADE IN

| NT. LONDQON, ENGLAND- GROCERY STORE- GLOOMY MORNI NG

The cashier stuffs the groceries in a paper bag. W MOVE to
the man opposite the cashier and see the nain man of the
show. NEAL CHASE

CASHI ER
(Rusty old British accent)
Twenty-five pounds.

NEAL
Al | got is a twenty nman.
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CASHI ER
Sorry then, have to take out the
mlk then..

NEAL

C non man, spare ne today.

CASHI ER
You use that line on nme every tine
you cone here, pull out the five
pounds and you can have the m | k.

NEAL
Un.. alright here.

Neal pulls out the twenty pound bill. He then slides onto
the counter as the cashier takes the noney, and then slips
the mlk out of the bag. W nove in on Neal’s face as we CUT
TO

EXT. LONDON STREET- MORNI NG

Neal exits the grocery store. He then continues onto his

bi ke, which is an old school 80's style bike. But it |ooks
new and shiny. Neal fastens hinself on the bike. He then
starts the bike as the engine roars out. Neal continues out
as he rides his bike on the road.

| NT. ROAD- MOVENTS LATER

ON NEAL’ S Bl KE LI CENSE PLATE, It reads the name CHASE. W\
t hen PAN AVWAY to:

EXT. ROAD

Neal rides away. W Then pan out. W zoom out and out and
out and out and out... we see the road getting smaller and
smal | er and smal |l er anongst the whole city of London. Then
we zoom out fromthat and we zoom out until we are view ng
Engl and as a whol e.

I NT. CI A SOUTH CAROLI NA BRANCH- TRACKI NG ROOM

W& nove upon an agent who is working on the conputer. He
reali zes sonething... he begins typing and then presses
enter. We then nove in on the screen and see a map of

Engl and with the London portion highlighted in bright red
and a smaller portion inside London that is highlighted in
dark red. A caption that points to the dark red part reads:
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RECI PI ENT: JACK LACEY LOCATED: LONDON ENG.AND.

The Agent smiles. He then goes to his phone. He dials a
nunber .

| NT. CLEGG S OFFI CE

Cl egg answers the phone after it rings.

| NTERCUT PHONE CONVERSATI ON

CLEGG
This is degg.

AGENT
Clegg this is Danon...

CLEGG
Talk to nme, have you got a |lead on
hi n??
AGENT DAMON
Even better... | think we may have
found him
CLEGG
(Drops his pen,)
[’ mon ny way.
Cl egg hangs up and rushes out his office.
CLEGG ( CONT’ D)
|”ve got you... | finally found
you.
Cl egg continues to wal k.

| NSERT CUT:

EXT. ROAD- LONDON

Neal is still on his notorcycle and he’s riding away.
VE ZOOM OUT AND QUT UNTIL WE ARE

OVER BLACK

TI TLE CARD:

One word Floats in out of the bl ack:

CHASE
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We push in and suddenly fly into, through and passed the A
in CHASE. W then are |left OVER BLACK

FADE | N:

| NT. CONFERENCE ROOM

Angle in on a table: a file is slammed on the sane table
mnutes later. W then PAN UP. to find Cegg and a bunch of
agents, directors, and high profile nen in suits.

CLEGG
Thank you gentl enen, for taking
your time out on revisiting a
cl osed case. This is really great.

DI RECTOR MELTZER
What the hell is this Cegg? Two
years later? What are you trying to
pl ay on us now?

CLEGG
(Sm r ki ng)
Not playing Meltzer, consider this
the happiest day in your life. In
fact, all of your lives

AGENT KNAT
Ch pl ease, The happiest day in ny
life? Wth you in it? No way!

DI RECTOR MELTZER
Oh ny... get on with it.

CLEGG
(Pushing a button on his
renot e)
Two years ago. .

A picture of a man--bearded, old, and a scar across the
bottom of his chin- appears onto the screen.

CLEGG ( CONT’ D)
The CI A was on a manhunt for this
man. Leon McCall. The US s nost
notorious crimnal. He was secretly
bui l ding a nucl ear enpire through
his billion dollar conpany. And
selling those nucl ear weapons to
nunmerous mlitary sets. W tried to
track him Once we did, it all blew
up in our face.
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DI RECTOR MELTZER
(Annoyed,)
Oh for god sake Clegg! W aren’t
here to listen to your bull crap
about how the CIA let a nuclear
enpire owner get on with this!
What’ s this about?

CLEGG
You’ re gonna wanna hear this! Trust
me director.

We push in on Cegg, clearly he’'s got sonething good. The
screen cuts to a picture of: NEAL CHASE. But our first
instinct: What is he doing on the CIA's POANERPO NT? O f
this:

CLEGG ( CONT’ D)

Neal Chase. The CIA's nost elite,
and well trained agent. He was the
best we had. Chase, was on the
manhunt. He was just one step
behind McCal |, wherever he was. W
had nothing on McCall until we
gat hered an anount of evidence
agai nst him

(Beat. Then,)
Then, Chase happened. He stole the
drive containing all of our
evi dence against McCall. He then
backed up the drive on a conputer,
and then destroyed the computer. W
lost all the evidence. In the
process of doing do, Chase
elimnated two of our agents who
tried to stop him Agents Jackson
and Mul | er.

AGENT
Neal Chase’'s file was eradi cated
after the Cl A ended their search
for him He is dead.

CLEGG
Actually, that was a lie. Neal
Chase's file is still active in our

ar chi ves.

DI RECTOR MELTZER
Alright, we’re done here!
Cent | enen, enjoy your flights back
to D. C

Mel tzer gets up to leave...Yes, he’s had enough of this.
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CLEGG
He is still on file because he is
not dead... We found him

DI RECTOR MELTZER
That’s a bunch of bull! He' s dead.

CLEGG
He's in London! See?

The screen cuts to a snapshot taken by the traffic cam It’s
a picture of Neal. Wiere we saw himriding his notorcycle.

ON DI RECTOR MELTZER: Yep, he is annoyed but he still turns
around to see. ON H S FACE, it is shocked and intrigued
si mul taneously. Meltzer sits down.

MELTZER
kay Clegg, you got ny tinme and
attention. Whatcha got on hin®

CLEGG
| have all the facts on him | told
you | had sonet hing good. Now, over
the past six years this man has
been hiding in London; in the snal
subur ban area of Newgrain. Trying
to stay small and hi dden from us.

MELTZER
Huh? London? And you | ooked in
Australia? Hmph! aren’t you smart?

| NT. NEAL' S HOVE- NEWGRAI N LONDON

The door opens. Neal wal ks in, sets the groceries. He then
sees Mail on the counter. Neal fans through the junk mail.
On the billed address we see a nane: JACK LACEY.

CLEGG (V. O
Just hear ne out... our buddy Nea
t hought the suburbs would be the
best place. But, we found him He’'s
been living under the nane of a
Jack Lacey.

ON NEAL, he is staring hinself down in the mrror... we see
alot of pain and a life filled with fal seness conpressed in
his 1 ook. The man is hiding sonething inside him
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I NT. CI A CONFERENCE ROOM

MELTZER
Lacey? That’s--

| NSERT CUT:
I NT. MELTZER S OFFI CE- FLASHBACK

Neal wal ks into Meltzer’s office, who is petting his dog
that is |laying under his desk.

MELTZER
(to the dog, fondly)
Ch it’s okay...yeah | know you’'re
thirsty! You--

NEAL
(At the door)
Havi ng fun there Captain?

MELTZER
(Abruptly | ooking up,)
Yeah? Ch uh... Chase, | was just
uh... um-you need sonet hing Chase?
NEAL
Un.. | just wanted to confirmon
this social security nunber... for

your wife's death certificate? The
one you asked for?

MELTZER
157- 98- 66897 Yeah!

NEAL
Good and cool dog..

MELTZER
Thanks. Just got himn

NEAL
Have a nane for it?

MELTZER
Yeah, nane’s Jack. Jack Lacey. |
t hought she shoul d have a | ast nane
you know?

Of Neal’s | ook on that --
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Back on Meltzer: he's shocked.

MELTZER
Jack Lacey? Son of a gun! He used
nmy dog’s nane. ny dog’s nane. Can
you believe it? My dog!

CLEGG
Sir? Can we nove off that? The rea
guestion is... how do we get hin®
AGENT
Tell you what? It’s been six
years... he looks |like he's having

the tinme of his life in the London
suburbs. So... keep things quiet
around here...nake sure the nedia
doesn’t know about this! Let’s
close in on him

CLEGG
He's right sir, | request for
perm ssion to go get himfrom
London.

MELTZER

Yeah, get the next flight to
London. Get choppers down on that
pl ace Newgrain, | want him
surrounded and | want himalive.

CLEGG
Oh pl ease, | have got sonething
better Director...trust ne on this.

Of degg’ s look as we CUT TCO

13 | NT. NEAL’' S HOVE- SHONER

The water pours onto Neal’s head. W nove in on him There
is obviously sone dark story he is holding in him perhaps a
different story than the CI A just reported.

14 | NT. NEAL’ S BEDROOM

Neal grabs his t-shirt fromhis closet. He puts it on while

staring at hinself in the mrror. Neal is about to nove when
he feels sone small pain. He lifts up the side of his shirt

to reveal a bullet wound; a dry and patched up hole is
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i ndented into his stomach area. Neal then stares at that for
a nonent. He then covers the wound | eaving us to further
think on his past.

EXT. SUBURBAN AREA- STREETS- LONDON
A lonely Neal wal ks al ong the peaceful streets.

TI MECUT:

| NT. CONVENI ENT STORE

Neal wal ks into a store crowded with day to day nerchandi se
stuffed on shelves. THI'S STORE | S NOT ORGANI ZED. Neal wal ks
i n dodging the edge of a shelf. He proceeds to an old man
running the register. On his way he spots a gentlenen in a
bl ack suit reading a newspaper at the tiny coffee shop in

t he back of the store. Neal arrives at the counter. The old
man | ooks up at him A smle grows on him

NEAL
How s it goin Al vin?

This is ALVIN. In his golden years, fine thick gray
nmust ache, short thin white hair. Life seens good for him

ALVI N
(A d, Anerican accent)
Aye! Jack how are ya?

NEAL/ JACK
Good, you?
ALVI N
Oh, me? Ya know? Behind the
counter... always have been.
NEAL

Uh, the counter...yeah-

Neal eyes the place and the store. He rolls his eyes around
and cones back to the nessy counter.

NEAL ( CONT' D)
Can’t even see the counter you
know?

ALVI N
VWll, it's been a while since it
was nor mal .
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Neal brings his eyes to a winkled flyer sticking out from
t he back of the register. He slips it out.

NEAL
Been a while since you thought
about this huh?

Alvin sees the flyer. He knows exactly what it is. The top
reads: SM TTY' S GOLDEN HOVES: YOU RE RETI REMENT BECOVES
LUXURY! On the bottomthere is a collage of old fol ks
enjoying their leisure. Alvin frowns at this.

ALVI N
Vell, you know... been busy with
the store and all. Hmph, haven’t

gotten any tine to think about it!
Al ways a new stock comng in right?
Yeah... so did you get that job?

NEAL
Alvin, c’non you're getting
old...you need to give this up.

ALVI N
Look, Jack... | like this. | do.
can’'t give this up, it’s what
matters to ne. | can’'t just go

running off to sone dreanl and when
| have nore of |ife ahead of ne.

Neal under st ands.

NEAL

But it’s your golden years...you
can’t have this goin on forever
Trust nme man, |’ve known you for
six years, | amnot gonna |et you
die in this--

(Trying not to offend the

store)
... piece of crap.

ALVI N
(Sm ling)
You' re scared for ne? That | am
going to die? You know Jack, when |
found you...you had kind of the
same face on you. The scared little
boy type.

NEAL
Yeah, well...l was then. Now | am
just worried.
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ALVI N
(Taking a sip of his water)
"1l be fine.

NEAL
kay...uh | gotta go. Jinmy’'s
Tavern? Toni ght at nine?

ALVI N
Yeah. And uh... | mght be late so
go ahead and get nme one on the
rocks. Place is gonna be packed
t oni ght .

11.

Neal nods, and then |leaves. Alvin smles as he turns to | ook

at the man in the suit. The man smles at Al vin.

ALVI N ( CONT’ D)
Hi, just this?

Alvin takes the bottle fromthe man. He runs it through the
scanner. He takes a sip of his water. The man watches him
while he’s at it. he smrks. Alvin takes a confused | ook at

t he bottle.
ALVI N ( CONT’ D)
Uh, I'msorry. | don't carry this
product. I-1--

Alvin starts to get dizzy. He drops the bottle.

The man

takes it and dunps it in his pocket. Alvin takes a | ook at

his water.

ALVI N ( CONT’ D)
My water...you-you--

Al vin col | apses.
MAN

| drugged you? Yes. | knew you
didn’t carry a twelve o0z. Atarax.

The man then dials a nunber on his phone. In nonents, a clan

of three other nmen in suits arrive in.

MAN ( CONT’ D)
Alright, let’s take him

TI MECUT:
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| NT. STORE PARKI NG LOT
The three nen shove a sedated Alvin into their bl ack van.

CUT TGO

EXT. Al RPORT TARMAC- DAY- LONDON

A small jet plane |lands onto a snooth bl acktop. The hatch
door opens. Agent C egg nakes his way to a British agent
waiting far fromthe plane. Cegg walks to him W nove in
on the British agent. This is AGENT WLL FREEMAN. Straight,
sharp and savvy, this agent is far above average.

FREENMAN
M. Cegg, | amWII Freeman from
M 5. You can call ne Freenmn

CLEGG
Nice to neet you Agent Freenman.
assume Carlyle informed you I am on
a manhunt ?

FREEMAN
I ndeed. Carlyle sent nme to help
you.

Cl egg and Freeman begin to wal k.

FREEMAN ( CONT’ D)
| am caught up on the case. It is
my under standi ng that your fugitive
Neal Chase-otherw se known as Jack
Lacey is here in London?

CLEGG
Yeah. He skipped town to go to the
suburbs. He is in Newgrain.

FREEMAN
| know everything on him 1’ve even
gotten you started on sone early
i nterrogation. There...

Freeman signals to a black van waiting on the other side of
the tarnac.

CLEGG
VWhat's that for?
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FREEMAN
It’s to speed up your chase.

CUT TGO

I NT. M5 FACI LI TY-1 NTERROGATI ON ROOM

A classic display of an interrogation room Wite bright
lights engulf the roomis walls. A man is handcuffed sitting
in achair. Atable is before him He is bagged. Freeman
and C egg enter.

CLEGG
Thi s hi n®

FREEMAN
We pulled himoff of his store in
Newgr ai n.

Freeman wal ks over and renoves the black bag off the man’s
head. The man is Alvin. Alvin is blinded by the white |ight.
He can barely see. But he nmakes out: CLEGG Sitting across
fromhimand staring Alvin down, Cegg is out for answers.

CLEGG
Feel i ng drowsy?

ALVI N
What the hell is all this about?
Who are you? Wy am | here?

FREEMAN
You're in the M5 facility. Don't
worry, we won't hurt you.

ALVI N
You drugged ne.

CLEGG
Onh come on M. Jenkins, we both
know you woul dn’t have cone here
willingly without putting up a
fight right?

FREEMAN
Don’t worry, it’s just sone
Atarax... it’'Il wear off once you
get sone rest.

CLEGG
But first, | want you to answer
sone of ny questions.
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Clegg pulls out a file in front of Alvin. He opens it.
| nside, there are shots of Neal on the streets. And his Cl A
file.
ALVI N
That’ s- -
CLEGG
Chase. Neal Chase.
ALVI N
Neal ? No that’s--
CLEGG
Jack, Jack Lacey. | know. He is
your regul ar custoner?
ALVI N
VWell, kinda. Just likes to cone in

once a nonth to get a passport
phot o done.

CLEGG
(Sm | es)
Do you know why?
ALVI N
No... maybe the man |ikes to have

extras of a passport photo.

Cl egg and Freenman exchange | ooks. Yeah, they know exactly
what this is about.

FREEMAN
Oh for god sake, conme to your
senses Jenkins. Look at the file.

Alvin shoots a glance at Neal’'s file. He reads the
identification: CHASE, NEAL. BORN FEBRUARY 27th, 1974. AGE:
33 years and counting. Alvin is confused.

ALVI N
No, you have it down wong. Jack
was born on Novenber 10th of ' 77.
And he is thirty-six now

CLEGG

We have it down right. This is his
ClAfile. He was in the C A

No, he......
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ON ALVI N,
pul I s out
driver’s |
somet hi ng

(3)

FREEMAN
--Never told you what he did before
he nmet you? And you never felt
conpel l ed to ask right? You don’t
get it Alvin. He lied to you. About
it all. Hs birth date, his nane,
his age, his whole dam life!

CLEGG
Did you even question his |ove for
ret aki ng passport photos? No right?
That’'s exactly what he wanted.
Al right? He took those photos to
keep hinself hidden from us.

Conpl etely confused. He doesn’t get

15.

d egg

a sheet of paper. It has nunerous snapshots of
i censes and passports IDs. Alvin starts to pul

t oget her.

CLEGG ( CONT’ D)
We never stopped | ooking for him
He knew that, so he fooled the
whol e worl d around him | ncl uding
you. he took those passport photos
so he could keep on creating new
identities. Up till now, he is
twenty-three different people.
Jereny Hoss, Jimmy Cust, Kar
Fitz, Jack Lacey, Barry Sl oane.
They' re all fake. You get it?

ALVI N
He...He just did it to stay hidden?

FREEMAN
Took ya | ong enough.

CLEGG
He lied to you. to al nost the whole
part of Newgrain. He' s spent al
t hese years covering his tracks.

ALVI N
So, he’'s a fugitive?

CLEGG
Yeah. Has been for the last six
years. And | need to find him
Alvin, at any cost. So please... if
you can help ne and tell ne
anyt hi ng. Anything el se you know.

CLOSE IN on Alvin. Of his | ook as we are:
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I NT. JI MW’ S BAR- NI GHT

As said earlier, we find Neal at a booth. He is sipping his
beer al one. W pan across to find another tall glass of
beer. It’s Alvin, but he’s not there. Neal waits

patiently. Then, a girl approaches him By the | ooks of
her, she’s a blond, sexy, flirting gal who is desperate for
a guy. She sits down in front of Neal.

G RL
H, |I'mCherry. You?

NEAL
Karl, Karl Fitz.

CHERRY
What cha drinking there, Karl?

NEAL
Carling black I abel...

CHERRY
That’'s good. So uh... Karl? It’s
| oud here. You wanna nmaybe go
sonepl ace quieter? You got a few
fifty pounds on you?

NEAL
You know Cherry, you can |eave. |
don’t have tinme to pop your cherry.

CHERRY
(of f ended)
What ?

NEAL
(Maki ng hinself clear)
| can’t afford you.

CHERRY
(Protesting)
| am not hooker!

NEAL
O course you are. Wiy el se woul d
you be asking ne for noney? You
want to go sonepl ace quieter, naybe
rent a cheap notel roomfor the
heck of it? No. You want nore than
t hat .
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Neal | ooks back at the bar.

(2)

CHERRY
| was trying to snatch sonme noney
of f you, you idiot! Gosh! How
perverted are you?

NEAL
(Sm rking)
On a scale of one to one-hundred?
Si xt y- ni ne.

CHERRY
What the hell? You know, |’ve got
si x or seven guys backed up there.
They’ Il take you.

around, and they are buff.

NEAL
VWat'd | do? You' re the one who
cane flirting on ne.

CHERRY
You're the one who called ne a
hooker .

NEAL
(Taking a | ook at the guys
Cherry pointed out)

You i nferred hooker. | was gonna
say slut.
CHERRY
( Extrenely of fended)
Well, if I was one, it would be

t oo bad because you can't afford
ne.

Cherry begins to lay off Neal.

Cherry wal

NEAL
And they say the cheapest ones are
t he best. ..

CHERRY
| AM NOT A HOCKER

ks of f | eaving Neal.
NEAL

(munbl i ng)
Vell, a hooker would get the joke.

17.

There are seven nen jacking
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TI MECUT: Neal has enptied two whole tall glasses of black
| abel . And we still see Alvin's drink sitting there. Alvin
hasn’t arrived. Neal continues to wait patiently.

TIMECUT: Neal is calling Alvin. It goes into his voice mail

NEAL ( CONT’ D)
Hey Alvin, it’s me Jack. Unh, nmaybe
you forgot but I'"mhere at Jimy’s
wai ting. They're open |ate so cal
me if you still planning on com ng.

TI MECUT: The bar is alnost enptied. Neal stops a waitress.

NEAL ( CONT' D)
Hey uh, can | get this on ny tab?

VWAl TRESS
Sur e.

TI MECUT: Neal pays his bill.

EXT. JI MW’ S PARKI NG LOT- NI GHT

Neal wal ks to his car. He hears people fromthe back. Nea
turns to find the group of seven nuscul ar pack of boys
crowdi ng around Cherry--taunting her. Neal stands to watch
and |isten.

BOY # 4
Hey, Cnon girl... we can play
right?

Cherry, feeling unconfortable--backs away fromthe boy as
the rest of the boys |augh.

BOY #6
Aye, c’'non...no need to be scared.
| got a |ot of nobney on me tonight.
Al just for you.

Boy # 6 runs his finger down Cherry’ s cheek. She i medi ately
strikes back. Cherry slaps Boy # 6 across the face.

CHERRY
Get the hell off nel
BOY # 6

(feeling the slap)
Qoooo, she likes it rough! Huh?
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CHERRY
Keep dreamng... you'll never get
your hands on ne.

Cherry makes her way out of the crowd. But Boy # 6 isn't
done with her...yet. He grips Cherry’'s hand and pulls her
close to him

BACK ON NEAL, he wal ks cl oser and closer to watch. One of
t he boys notices him Boy # 6 | ooks to Neal.

BOY # 6
Aye, you want one on her?
NEAL
No thanks, | amjust here to see

it.

Cherry | ooks at Neal, indirectly asking himfor help by
putting on her pitiful | ook but Neal doesn’t budge off his
i nterest.

BOY # 6
(To Cherry)
Ahhh, C non sexy... give us sone
good stuff.
CHERRY

(trying to break free)
Let go of nme you creep!

BOY # 6
Tightening his grip.)
Ohl will if you give ne one nice
ki ss!

The rest of the boys LAUGH Cherry is desperate. Neal

wat ches as Boy # 6 nears closer to Cherry’'s lips. Cherry is
trying to turn her head the other way but Boy # 6 grabs her
head. Cherry pours a tear out of her. She is scared. She is
unconfortable. And she is hel pl ess.

BOYS
(Chanting all together)
KISS HER' KISS HER! KISS HER

Boy # 6's lips alnost neet wwth Cherry’s when --

NEAL (O S.)
Al right enough. Let her go.

Boy # 6 |l eans off Cherry. He | ooks at Neal.
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BOY # 6
Oh, | thought you were here to
wat ch the show?
NEAL
| was. But show s over now. Let the
girl go.
BOY # 7

Hey, wasn’t he the one this chick
was all over back inside?

BOY # 6
Ch yeah. Hey!
(To Cherry)

Look! You' re boyfriend s here to
t ake ya hone.

NEAL
Let her go.

BOY # 6
O what? You'll kill me huh? Let’'s
go man! Us seven agai nst you. You
wanna go?

NEAL
It’s cold out tonight, but okay.

BOY # 6
You’' ve done this before?

Neal nods. He is prepared for this. Boy # 6 rolls his hand
into a fist.

NEAL
Let the girl go first.

BOY # 6
| can let her go later.

NEAL
You mi ght not be able to.

ON BOY # 6, he has had enough. He throws a punch at Neal.
Neal catches the punch in mdair. He pushes it down. Cherry
breaks free fromone hand while Neal still has his around
the boy’'s. Boy # 6 tries to punch Neal with his other hand
but Neal dodges it. He then elbows Boy # 6 in the face. By
the time we angle in on the two, Boy # 6's foot is trapped
in Neal’ s hand.
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NEAL ( CONT’ D)
He's fi ne.

Neal lets go of the boy's foot. Boy # 6 tries to kneel but
be for he can, Neal whips a kick between Boy # 6’s | egs and
nails himin the private. Boy # 6 shrieks in pain as he
falls.

ON NEAL, he | ooks around at the other boys. They | ook
horrified. In another nonent, another boy conmes at Neal.
Neal quickly dodges the boy’s punch and nails himin the
guts with his punch. He trips Boy # 4, who cones running at
him Boy # 4 falls. Neal kicks himacross the side of his
head like hitting a golf ball.

Boy # 2 and # 1 make a nove for Neal fromthe back. Neal
noves to the side, dodging Boy # 1's kick. Neal catches the
kick. He is holding the side of Boy # 1's foot. He then
throws the foot above his head and Boy # 1 hits the ground.
Neal steps on his head. Boy # 1 noans painfully. Boy # 2
wat ches as Neal nmekes it hurt. He grips his fist and gets
ready for a punch. He sees Boy # 2 com ng.

NEAL ( CONT' D)
(To Boy # 2)
Renenber, you asked for this..

Boy # 2 nakes a run for it. BAM Neal kicks himin the
chest, putting himdown before he can lay a finger on him
Boy # 2 falls. Neal |ooks up. He sees Cherry amazed by al
this. Then, he sees Boy # 7 standing in the back agai nst the
fall conpletely frozen. He is staring at all the boys’

m sery. Neal |ooks at Boy # 7, w shing he was gone. He then
| ooks at the boys on the ground.

NEAL ( CONT’ D)
(To Boy # 7)
Wait, There were seven of you
right? I only took out four. \Were
are your other two buddi es?

BOY # 7
They're. .. They- -

NEAL
Too nmuch to drink? Went to the
bat hr oont?

BOY # 7

They' re..
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NEAL
Drunk?
BOY # 7
Gone.
NEAL
And you' re still here?
BOY # 7

| gotta fight you...

ON NEAL, really? He pulls Boy # 2 by his hair. Boy # 2 rises
on his knees. He is weak. Neal jabs his el bow across the
back of Boy # 2's face. This strikes Boy # 2 unconsci ous.
This scares Boy # 7 real bad.

NEAL
You want to?

Boy # 7 imedi ately runs away. He takes off for the streets.
This | eaves us with Neal and Cherry. Neal stares Cherry
down. Cherry | ooks off to the right. She tries not to | ook
at Neal but every tine she shoots a quick ook at him HE IS
STILL STARING AT HER. And he’s not really that happy.
Cherry’s scared | ook is gone.

NEAL ( CONT' D)
You uh...you wanna cone cl ean here?

CHERRY
Cl ean? Huh? | am cl ean!

NEAL
Vel ..

CHERRY
| am not hi gh okay? | am cl ean!

NEAL
| didn’t nmean drugs. | neant you
wanna stop |ying?

CHERRY
Lyi ng? Who’ s |ying?

NEAL
You.

ON CHERRY, confused. She doesn’t get it.
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NEAL ( CONT' D)
Oh ¢’'non... you don’t think I saw
you drop a bug under ny table at
t he bar when you started flirting?

CHERRY
Bug?

Neal pulls out a small earplug-Ilike bug fromhis pocket.

NEAL
| " mnot that dunb.

| NSERT CUT:

I NT. JI MW S BAR NI GHT.

Cherry walks to Neal’'s table. She sits down in front of Nea
at the table. W ANGLE I N on her hands. She sticks a bug
under the table, closer to Neal.

CHERRY
H 1'm Cherry, you?

NEAL
Karl, Karl Fitz

EXT. JI MW’ S PARKI NG LOT- NI GHT

Neal crushes the bug in his hand.

CHERRY
| didn’t put any bug--

NEAL
You know, no person stretches their
hands that far to sit down. | knew

you were up to sonet hing.

| NSERT CUT:

I NT. JI MW’ S BAR- NI GHT

Cherry storns off |eaving Neal. R ght after she | eaves. Nea
slyly reaches under the table and searches for sonething. He
finds the bug. He smles.

NEAL (V.Q)
And I'mpretty good with technol ogy

nmysel f.
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Neal finds the OV OFF switch. He turns the bug off.

TI MECUT: Neal plugs the bug into his phone. The Bug upl oads
the recordings. Neal |listens to one of them He nakes it
| ook like he’s tal king to soneone.

NEAL (V.O0)
| found the other bug that your
boys were listening to our
conversation from And i heard
about the set-up.

Neal | ooks at the back of the bar. He sees Cherry handing a
stash of noney to one of the boys.

CHERRY (V. Q)
(From recordi ng)
| only got seven-hundred for you
seven. Now renenber, you’re gonna
try to kiss ne and put up a fight
with this guy. He's kinda old, so
you all can take him

EXT. JI MW’ S PARKI NG LOT

Neal still stands before Cherry com ng clean and know ng the
whol e plan. Cherry | ooks at hi munconfident.

NEAL
Ch It’s alright, you don’t have to
feel bad or anything. You were
pretty good. Not good enough for ne
to sleep with but--

CHERRY
What the hell? | told you I was
trying to snag sone extra noney off
you!

NEAL
Ch no you weren’t. You were trying
to lure ne into the open. To try to
make ne feel jealous that you were
all over these boys. You wanted
t hese boys beaten up by ne so you
could sleep with ne.

CHERRY
Onh pl ease! You're not ny type!
pai d those boys because you seened
like a rich scunbag, and | thought
they could rob your | oot.
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NEAL
Www Al that for ny wallet? Oh
then | really wouldn't sleep with

you.
CHERRY
Hey! | told--
NEAL
I know, | am joking. Ckay? Just a
j oke.

Then, a police siren erupts. It looks like it’s headed for
Neal and Cherry. Neal takes one good | ook at the police car
and knows what’s goi ng.

NEAL ( CONT' D)
Oh we gotta go, ¢’ non

CHERRY
VWhat ? No! | am not - -

NEAL
Cone on!

Neal grabs Cherry’s arm and nakes a run for it. He reaches
his car and himand Cherry get in.

CHERRY
Wul d you at least tell nme what’s--

NEAL
Don’t have tine! W need to go!

Neal starts driving. He is on alnost full speed.

CHERRY
Sl ow down!

NEAL
Cant, those boys back there are
after us!

CHERRY
Even nme? Whoa! Hold on, how are
they after ne?

NEAL
One of your pals that ran away
rattl ed you out. And | beat the
crap out of his friends. Wat do
you t hi nk?
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CHERRY
What? No, | paid himto do that.
Wiy would he turn ne in... Wit a
second, that’s not the real reason
you' re taking ne with you is it?

Neal presses on the accelerator.

NEAL
No it’s not. You' re in ny car
because | need to nmake sure you
don't turn ne in. ‘Cause know what
| nmean. Those policenen, man! They
are mani pul at or s!

CHERRY
Let nme out of this car!

26 EXT. SUBURBAN STREETS- NI GHT
A chase begins to form Neal’'s car rushes past a stoplight.

Three or four police cars are right behind him It’s all
going full speed.

27 | NT. NEAL' S CAR
CHERRY NEAL
Cet nme out! | want out! No | cant --

CHERRY

| hate you
NEAL

kay, just calmdown. It’s going to

be okay!
CHERRY

|”ve got five cops chasing after
me and I’min a car running away
fromthemw th a conpl ete stranger!
So yeah everything s gonna be okay!

28 | NT. COP'S CAR
The cops are right after Neal and Cherry

CoP # 1
(TO RADI O
He' s headed right off of
fifty-first and onto Dal e road.
( MORE)
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COP # 1 (CONT' D)
Foll ow themonto the end of Dale
and then corner them

COP (V.Q)
(FROM RADI O
Copy that. Anything else on hinf

COP # 2
Suspect seens to be wearing a bl ack
fitted jacket. Wth a girl. Gay
Audi A5. Driving far past speed
limt.

Neal nmakes a sharp turn passed another stop light. He
reaches toward the end of the street as he makes an
unexpected turn into a clutter of trees.

I NT. NEAL' S CAR

Cherry |l ooks at Neal. She is scared and here is this guy
that’'s going nuts while running away fromthe cops.

CHERRY
What are you doi ng?

NEAL
Taking a little short-cut. C non,
Il take you to ny place.

CHERRY
Ww, | thought | wasn’t good enough
for you to sleep with. Renenber?

NEAL
Yeah but then | said | was
j oki ng. .. renenber?

EXT. END OF DALE ROAD- NI GHT

The cops--confused on what to do, stand in front of the
cluttered trees that Neal drove through. The two boys that
ran from Neal during the fight are also there.

CcoP
He ran.

COP # 2
No he didn't. It leads into a
shortcut. Into a nei ghborhood. He's
has to be living there or going
t hrough that nei ghbor hood.
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Then, three or four nore black vans veer into the scene. The
cars stop. Soon, the small street is crowmded with nen in
vests. They are M5. Along with nore FBI-Iike nmen, Agent

Cl egg and Freeman get out of one van.

coP
Are you back-up?

CLEGG
Yeah, we’'re the guys that do your
jobs for you half the tinme.

COP # 2
Yeah wel | at |east we respect our
wor k by wearing uniforns. And not
make fool out of ourselves by
wearing dunb suits--

CLEGG
Son, just don’t. Not the suit.

FREENMAN
It’s out understanding that you' re
after a speeder?

CoP # 2
Not just speeder. He escaped a
street fight, left four injured.

FREEMAN
Vll, you' re in luck because he’'s a
fugitive fromthe U S. he' s a rogue

Cl A agent.
Freeman holds a picture of Neal. Cop # 2 recognizes him

COP # 2
That’s him That’'s the one who ran
just now. He went right through
t hese trees.

FREEMAN
We’ve got a location on him Foll ow
our | ead.

COP # 2
Yes sir.

Of Freeman’s authority and onto C egg.

CLEGG
Ww Freeman, you really got
aut hority under your belt.
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FREEMAN
Here in London we tend to get to
our points rather than waste tine
insulting the police force.

CLEGG
|11 apol ogi ze later but first,
let’s get this runaway.

Of that, Cegg Mwves to instruct.
CLEGG ( CONT’ D)

Al right, he's headed for his hone.
Remenber the house nunber is 5800
and it’s the blue one. I want him
alive, so no shots until we’ve
closed in on him Understood? Ckay!
Let’s get him

CUT TO

| NT. TRAI L- FOREST AREA- NI GHT

BAM Neal s car breaks through a solid wall of blue spruces.

I NT. NEAL'S CAR- NI GHT

Neal stops the car. Cherry is stunned.

CHERRY
They | ost us.
NEAL
They lost us fifteen m nutes ago.
So- -
CHERRY
So, goodbye!

Cherry goes to open the car door to get out but in a jiffy
Neal starts his car again. Cherry freaks out silently. Nea
pushes a switch on the side of his wheel. Cherry’s car door
| ocks automatically.

CHERRY ( CONT' D)
Ch ny god! Stop it!

NEAL
Can’t let you go...police' s stil
| ooki ng for us.
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CHERRY
| am not gonna rattle you out! |
haven’t even seen your |icense
pl at e!

NEAL
Oh sure you haven't.

CHERRY
| haven’'t!

NEAL
Then what’s that witten under your
| eft arm huh?

W pan down to Cherry’'s left arm W see nothing. Cherry
| ooks at it confused.

NEAL ( CONT' D)
(Turning Cherry’s arm over)

| said under.

We then see: CHASE witten in black capital letters on her
arm And we al so see: 93756824. Hi s |license pl ate nunber.

CHERRY
Oh that? One of the boys’ nanes
hired to rob you was nanmed Chase.
He was cute so | got his nunber.

NEAL
Real | y? That’s funny because a
phone nunber has ten digits, your
dude Chase only has nine.

CHERRY
He pl ayed ne.

NEAL
Yes | know. How sad? | am not dunb.
Especially when Chase with the s as
a5is ny license plate nane and |
have that |icense plate nunber. And
you' re trying to hide a pen from ne
in your right hand right this

second.
CHERRY
( Looking at the pen)
Pshhh, c'mon... | am | eft handed

i di ot!
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NEAL
Pshhh, c¢’nmon... you can’t wite on
your left armw th your |left hand
idiot! How stupid do you think
anf?

CHERRY
...Let me go. Please.

NEAL
Mmmm sorry | can’t do that.

Neal starts to drive. Cherry reluctantly gives up on trying
to escape.

NEAL ( CONT' D)
Cotta say girl you're pretty good.
You had ne there for a second.
Chase? A guy you net at a bar? Yeah
| woul d’ve believed it if the guy’s
name hadn’t been ny m ddl e nane.
And his nunber being ny |license
pl ate nunber? Pl ease, that was
okay. .. but the whole witing on
your left armwth your |eft hand?
Even a drunk guy wouldn’t fall for

t hat .
CHERRY
Chase? That’s your m ddl e nane?
NEAL
You don't like it?
CHERRY
It sounds great. Please can you | et
me go?
NEAL
No, you have to stay with ne.
CHERRY
Look 1’1l pay you! Anything! Just

l et me out of here.
Cherry reaches for her pockets. She finds themenpty.

CHERRY ( CONT’ D)
And | left nmy wallet at the bar.

NEAL
(Hol ding up Cherry’s wall et
fromhis pocket)

( MORE)
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NEAL ( CONT’' D)
No you didn't.

CHERRY
You- -

NEAL
You think I am gonna get in a car,
and run fromthe police with a
conpl ete stranger. | mean c’ non,
You set up a group of buff boys to
rob me. You lied about it. So |
t hought...better be safe than
sorry.

Cherry snatches her wallet from Neal’s hand. Neal smles.
likes to play with her lies.

| NSERT CUT:

EXT. JIMW' S BAR- NI GHT

The police cars cone for Neal. He takes Cherry’'s arm and
pul I s her behind himas he rushes for his car.

NEAL
We gotta go c’ non.

CHERRY
VWhat? No | am not - -

NEAL
Cone on.

ANGLE IN. on Neal’s hand. Pulls Cherry by his side. And
while she is in panic he lightly slips his hand in her

pocket, takes her wallet and quickly dunps it in his pocket.

Cl ever nove. CUT BACK TO
PRESENT:

CHERRY
What’ d you take?

NEAL
Not hi ng. Now about that whol e
Cherry thing. Please cut it with
t he fake nane.

ON CHERRY, a confused | ook.



34

35

CONTI NUED:  (2) 33.

NEAL ( CONT' D)
What ? You think | stole your wallet
to find out who you really are and
| didn’t look at it? Hph, | know
who you are.

| NSERT CUT:

I NT. NEAL’S CAR- NI GHT
DURI NG THE CHASE:

CHERRY/ HANNAH
|”ve got five cops chasing after ne
and I'’min a car running away from
themwith a conplete stranger! So
yeah everything’ s gonna be okay!

Neal avoids her panic. He takes out the wallet, opens it,
vi ews Hannah/ Cherry’s ID. It reads: HANNAH RO L.

CUT BACK TO PRESENT

NEAL
Hannah Roil. Probably a nornal
average girl with a passion of
striking it rich. No of fense, but
if you ask ne? Paying off seven
guys to rob a guy’s wallet outside
of a bar every tinme isn't gonna
wor K.

Cherry just glares at himwith a nasty |ook. She is trapped
with him And she can’t lie her way out of his trap.

EXT. NEAL’ S HOME- NI GHT

Neal parks the car. It’s a one car garage. Qur best guess is
his bike is in the garage. Hannah gets out of Neal’'s car.
She al npost steps into the grass.

NEAL
| would avoid the grass.

HANNAH
Too bad.

Hannah runs. Hoping to get away from Neal, she runs. She is
hal fway across the | awn when: SPLASH The sprinkler systens
automatically turn on and start sprouting water everywhere.
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HANNAH ( CONT’ D)
Ahhhhh!

Hannah is instantly sprayed by a strong force of water. She
falls, scared of what just happened as water flushes over
her .

NEAL
Aw, see? You don’'t listen! C nobn
man.

TI MECUT:

I NT. NEAL' S HOVE- LI VI NG ROOM NI GHT

Hannah is shivering. She is in a white robe. Neal enters the
scene giving Hannah a weird | ook. Then, he clears his |ook
as he sits down in his arncthair in front of Hannah. Hannah

| ooks up at him An angry | ook grows on her.

NEAL
Your clothes are in the drier.
They' || be out in about ten
m nutes. Ya thirsty? Hungry?
HANNAH
Nope.
NEAL
Good cause | don’t have anything.
Even if | did, I would only give

you water, or you d have to go get
it froma pharmacy down the street.

HANNAH
(An idea grows)
Hey |I think I amthirsty...once ny
cl othes are done, can | go get sone
soda from that pharmacy?

NEAL
Aw hell no. Don’t even think about
it. After what you pulled out
there... not a chance you're
getting out of here.

ON HANNAH, her hope of running fromhimis gone.
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EXT. DALE STREET- NI GHT

The cops get in their car. Freeman is directing a few
agents.

FREEMAN
Those of you In the chopper,
remenber to come the opposite way.
| want a spotlight on wherever he
is. If you don’'t get it on him
that’ s okay, we got headlights.

Over on Clegg, He is instructing nore agents

CLEGG
Alright, he’'s headed for his hone.
Renenber the house nunber is 5800
and it’s the blue one. I want him
alive, so no shots until we’' ve
closed in on him Understood? Now
take a perineter far back as his
backyard. Wien we get him | want a
pair of headlights on him GCkay?
That’s it. Let’s get him

AGENT
Hi s address?
CLEGG
Fol l ow the | ong van. They have the

addr ess.
Cl egg wal ks away and over to Freenan.

CLEGG ( CONT’ D)
Gosh, six years |’'ve been trying to
find him And here | amjust twenty
m nutes away fromgetting him
Didnt think it would be that easy.

FREEMAN
Sonetinmes the things we want tend
to keep us waiting a long tine
before we can get them Likewi se in
your case, Chase kept you waiting
si x years...and now you’ ve found
hi m

CUT TGO
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I NT. NEAL' S HOVE- NI GHT

Hannah is still sitting on the couch. Her mnd conpletely
| ost. Neal hands her the fry clothes.

NEAL
Bat hroomi s right over by the
kitchen. Ch and by the way there is
no wi ndow in the bathroom So don’t
even try.

Hannah just takes the clothes, and heads for the bathroom
Neal smiles. He's just giving her a hard time because he
knows she wants to run.

EXT. SUBURBAN STREETS- NI GHT

A high sound of police sirens erupt as the police cars and
bl ack vans turn into the nei ghborhood of Newgrain.

I NT. NEAL' S HOVE- NI GHT

Hannah exits the bathroom all dressed. Neal hands her a
gl ass of water.

NEAL
You were thirsty?

HANNAH
Thanks. . .

ON HANNAH, maybe this guy is a bit caring. But...he called
her a slut. Hannah sips on the water.

NEAL
Well, | guess tonorrow norning
they' || probably give up on trying
to get us. Then, maybe you can go
hone.

HANNAH
...l washed off the license plate
nunber. See?

Hannah shows Neal her left arm She turns it over. The ink
is washed off. Neal is surprised to see this. After
everyt hing, he s kidnapped her, kept her hostage, stole her

wal l et...and she still erased her one chance of turning him
over. Neal noves closer to Hannah, his lips stretch a
smal | --very small grin. And this is the first true grin we

have seen fromhim H's ook is true. Hannah sm | es.
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NEAL
Your phone pl ease.

HANNAH
VWhat ?

NEAL
Your phone, give nme it. |’ m not
t aki ng nmy chances on you.

Aw man. ..and here we thought we would see a sweeter side to

Neal .
HANNAH
Why ?
NEAL
You coul d be sending distress texts
to the police, or recording ny
conversations with you. so...give
me your phone.
41 EXT. NEAL' S HOVE- NI GHT- FRONT YARD

The police cars and vans silently pull up on the driveway.
Cl egg and Freeman draw t heir weapons.

FREEMAN
You two, take the vans in the back.
Break the fence-gate if you have

to. Go!
CLEGG
(To Freeman)
You and |, we take the cops through

the front door?

FREEMAN
Agreed. Let’s go.
(To the cops)
Hey! Let’s go through the house!
C non!

42 | NT. NEAL' S HOVE- LI VI NG ROOM
Hannah reluctantly hands Neal her phone. Neal turns it on.

She isn’t recording. He checks her texts, no texts to the
police.
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NEAL
Ww. ..you...you re different than
them ..

HANNAH
Who' s t hen?

BAM The door kicks open. Neal turns around and there is
Freeman and C egg at the door. The two barge in foll owed by
a line of cops!

FREEMAN
( On this walkie)
W got him

Cl egg draws his gun on Neal

CLEGG
Don't nove. Ha! It’s been six years
Chase...| got you.

NEAL
Si x years huh? Yeah? Keep waiting

t hen!
In ajiffy, Neal runs to the wall behind him He sw tches
the light off in the living room C egg shoots at him But
he cant see. Freenman ains his gun.
FREEMAN
Don’t shoot! Find himfirst!
| NT. KI TCHEN

Neal pushes Hannah to the kitchen.

HANNAH
Wiy are they here? How do they know
you, what - -

NEAL
Listen to nme Hannah, | want you to
get out of here as fast as you can!
&

HANNAH
Wait--

NEAL

[l meet you at the house at the
end of the street! Go!
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@unshots erupt in the living room Hannah runs out the
backdoor. Neal rests against a wall so he is safe fromthe
shots. Neal crawl s over behind the counter.

CLEGG (O S.)
Find hinp

FREENVAN
Check the upstairs!

Neal mnmeanwhile--amdst all the shooting, lifts a wooden

fl oorboard fromthe kitchen floor. He then reaches into a
dark enpty space...and out he pulls two guns. A machine
gun/ rapi d shooter and a handgun. Neal then rises. He goes
agai nst the wall once again to avoid being shot. Then, an
agent enters the kitchen, his gun ainmed for Neal. BAM Nea
shoots the agent in the head.

AGENT (O S.)
Agent Down! He's in the kitchen!
Found hi m

NEAL

Geat...

Neal noves for the backdoor. But Agents swarmthe kitchen
with gun-fires. They shoot at Neal. Neal crawl s down and
noves back under the counter. He pops up from behind the
counter and fires at the agents. The Agents are however
smart and surround the counter from both sides. Neal shoots
an agent in the knee. The agent falls--his head facing Neal.
Neal kicks the agent’s head. He rises fromthe counter and
starts the fighting. Two agents cone at him Neal blocks an
Agent’ s punch and strikes the Agent’s neck with the handl e
of his gun. He makes an Agent’s gun point at hinself and
forces the trigger on him

AGENT
No!

NEAL
Ch forget you!

Neal hits the agent with his nmachine gun on the Agent’s
head. More Agents arrive. Neal fires fromhis machi ne gun

He then goes back behind the counter as nore shots are fired
at him He then makes a run for it. Neal crawls to the side
of the counter. Shoots a bullet or two at the agents and
WHOOSH He’'s off! Neal runs for the backdoor. Shots are
fired at him
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CLEGG (O S.)
Hey! Hold your fire! I want him
alivel

Neal runs out to the backyard.

| NT. NEAL’ S HOVE- LI VI NG ROOM

Clegg neets up with Freeman. C egg points his gun to the
ki t chen.

CLEGG
(To his wal ki e)
Alright! Turn up the headlights and
close in on him

FREENMAN
He's in atrap

EXT. NEAL' S BACKYARD- NI GHT

Neal runs to his backyard! Then, he stops as agents surround
himw th aimng guns. He shoots at them but nore keep

com ng. Car headlights shine at him A Chopper hovers over
his home and floats in the air above his backyard. Neal
stops and stands. Then, C egg enters the crowd. He cones

t hr ough the backdoor with Freeman right behind him

CLEGG
Like arat in a trap gentl enen!
Aha! Neal Chase..

FREEMAN

Its Jack Lacey here isn't it?
CLEGG

Yeah about that... it’'s a fake

identity. Along with a mllion
others. So let’s stick with Nea

Chase.
NEAL
Maybe that’s fake too.
CLEGG
You wouldn’t lie to the CTA So
Neal ...glad to see you're stil

alive.
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NEAL
It hasn’t been easy with you idiots
constantly tracking nme. You would
know ri ght Marc?

CLEGG
Yeah, you did everything you could
to hide. Change your passport, your
addr esses, your phone nunber. You
have seven properties total around
London right?

NEAL
Ni ne, actually. | |eased one
apartnent | ast week and had a cabin
built in the forest areas. It’s
okay you were pretty close.

CLEGG
Enough.

NEAL
What do you want Marc?

CLEGG
Tinme to cone honme Neal. Fun tine’s
over. Time to cut your | osses.

NEAL
(Shaki ng hi s head)
Never .

In an instant Neal pulls out his machine gun and shoots the
headl i ghts. BAM BAM BAM He nailed three pairs of
headl i ghts off. Neal shoots at C egg, he then shoots at he
agents who all get down on their knees. C egg and Freenman
hi de on the side of a car dodging the bullets. Cegg draws
his gun and shoots. The Agents start to shoot. The
helicopter lets out a spotlight on where Neal was standing.
Freeman and Cl egg conme up fromtheir knees to see where Nea
is. But when everybody regroups into a circle with their
weapons drawn...NEAL | S GONE

CLEGG
| npossi bl e. Where’ d he go?

FREEMAN
What? It can’t be. He has no escape
pad on the lawn. He can’t just
di sappear!

Then, a black van starts up and out of nowhere it starts
drivi ng.
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CLEGG
Hey! No ditching! Start | ooking for
him Get out of the car!

But the Bl ack van instantly dashes out of the backyard. It
drives fast and out.

CLEGG ( CONT’ D)
One of your agents played us
Freeman.

FREEMAN
What do you nean ny agents? That
was Chase in the car! He got away!

CLEGG
Son of a bitchl

46 EXT. NEAL’ S HOME- FRONT YARD- MOVENTS LATER

Neal speeds off in the black van as fast as he can. He then
is down the street.

a7 | NT. NEAL’ S BACKYARD

CLEGG
(To the agents)
Load it all up, Cnon we're going
after him Let’s go!

FREEMAN
| don’t understand how you peopl e
work the CIA in your country or

train you' re agents. | nean, the
man knows how to use his
surroundi ngs so wel I! Taki ng out

the headlights so we don’t see him
getting in the van? Wasn’t in ny
t r ai ni ng.

CLEGG
You know? He was our npst trusted
and well trained agent we had until
he went rogue.

Cl egg and Freenman get in the car.
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EXT. NEI GHBORHOOD S| DEWALK- NI GHT

Neal snoothly pulls up in his van in front of a tree. Qut
behind a tree pops out Hannah. She is conpletely and totally
confused as to what just happened back there. Neal opens the
wi ndow.

NEAL
Get in now W gotta go.

Hannah quickly gets in. Then, Neal drives off.

EXT. NEAL’ S HOMVE- FRONT YARD

The M5 vans and police cars drive out of Neal’'s hone. One
by one..

I NT. CLEGG S CAR

FREEMAN
So what now?

CLEGG
Now, we follow him [|’ve spent siXx
years on this, | amnot letting him
get away like this. I will run over

amllion stoplights, but I won't
| eave here until he’'s cuffed.

FREEMAN
Ri de on, ride on.
(I'nto Val ki e)
This is Freeman. Track where the
fourth van is. It’s got a Bluetooth
on it. Once you' ve got it, send the
| ocation to us. Co!

AGENT (V.Q)
( FROM WALKI E)
Sir, we already got him He just
exited the nei ghborhood. He's just
down the street headed for the
st opl i ght

FREEMAN
Fol | ow our | ead.
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51 | NT. NEAL’S CAR- NI GHT
It is dead silent. No one says a word. Not Neal, not Hannah.

NEAL
Hey uh, there’s that pharnmacy | was
tal king about earlier. If you want
anyt hing we can stop there!

HANNAH
| am not hungry.
NEAL
Look, | know you’'re hungry. You' re

just in shock I know. But you gotta
eat you know? | amtelling you
we’'ve got a solid four and a half
hour drive ahead of us so we can
stop here.

HANNAH
Yeah four hours before what Jack?
Huh? I am not on sone open forum
road trip with you okay? I amon a
drive with you because I want to
live. Do you hear ne? | want to

live! I don’t wanna get shot
because you beat up a bunch of
guys-

NEAL

yeah that you hired. To have ne
robbed renenber?

HANNAH
Ughhhhh! | don’t wanna di e!

NEAL
And you won’t!

HANNAH
VWhat the hell are you talking
about? I was just in a house broken
in by a bunch of cops shooting at
me. So tell ne again...where are ny
chances of |iving?

NEAL
Wth ne.

BAM This hits Hannah enotionally. W |ook at her and yeah,
she hasn’t had that been said to her before...ever.



52

53

54

CONTI NUED:  (2) 45.

NEAL ( CONT’ D)
Trust ne. You' re not gonna die.

Hannah sits back. Neal |ooks through his rearview mrror. He
sees a bunch of black vans behind him About two cars away.

NEAL ( CONT’ D)

Oh no. No!
HANNAH
What ?
NEAL
Cl ever people. They caught up to
us.
HANNAH
How?
NEAL
Don’t know. But stay back in your
seat .

The stoplight turns green. Neal pushes on the gas. He nakes
a run passed the light with full speed.

I NT. CLEGG S CAR

CLEGG
He left! Quick! Go!

Freeman drives faster. He is right behind Neal in a nmatter
of seconds. And the other vans, they are caught in an

i ntersection between other cars. BAM The vans crash into
another. Creating a bl ockage at the intersection.

| NT. CLEGG S CAR

Cl egg wat ches as Neal continues to go straight. Freeman goes
ri ght behind him

EXT. ROAD- NI GHT

Cl egg and Freeman are right behind Neal and Hannah.
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I NT. NEAL' S CAR- CONT' D

46.

Neal drives even faster. Then, he makes a sharp turn across
the street. Hannah freaks out. She screans:

HANNAH

(Cetting to the front of her

seat,)
VWhat the --

NEAL

(Pushi ng Hannah back, )
Stay back!

EXT. ROAD- CONT' D

Clegg’ s car races right ahead of where Neal was about to

proceed to before he turned.

I NT. CLEGG S CAR

Freeman stops the car. He nmakes a turn.

EXT. ROAD

Clegg’'s car is again catching up to Neal.

I NT. NEAL'S CAR

Neal | ooks out fromhis rear-view mrror

Freeman right behind him

NEAL
(To Hannah, | aughing:)
God, there so good right?

TI MECUT:

He sees C egg and

Hannah doesn’t reply. She is traumatized by this.

NEAL ( CONT’ D)

Ckay, tell you what... you take the

wheel .

HANNAH
No thanks, |’ m good.



CONTI NUED:  (2) 47.

NEAL

C non, just drive and --
HANNAH

No!
NEAL

You know what? Ckay...If you don’t
take the wheel, they are going to
kill us! Ckay?!?

Thi s sparks Hannah. She i medi ately pushes Neal s hands off
t he wheel . And she drives.

HANNAH
Do ne a favor and keep your foot on
t he pedal!

NEAL
You got it.

Neal pulls the lever on his seat. Hi s seat bends backwards
towards the back. Hannah drives. Neal lifts a seat in the
back. Below it, is a gun, and snoke canisters, and basically
a mni arnory. Neal takes a canister, and a gun. he cl oses
the secret conpartnent. He cones back forward -- taking the
wheel .

NEAL ( CONT' D)
(Hands Hannah the gun,)
Here, shoot at them

HANNAH
What ? No! | am not shoo- -
NEAL
Cnon! Do it! | can't keep this

chase goi ng any | onger.

HANNAH
| ve never used a gun before..

NEAL
So? Just shoot at the car!

Hannah opens the w ndow. She pokes her head outside the
w ndow, ains the gun at Freeman and Cl egg’' s car
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| NT. CLEGG S CAR- NI GHT
Cl egg and Freeman see Hannah ai mi ng the gun.

FREEMAN
Who- Whio is that? Is that a girl?

CLEGG
Go left! She’'s got a gun at us!

Freeman steers |left.

I NT. NEAL' S CAR

Hannah m sses the shot. She shoots again, but Cegg and
Freeman are dodgi ng her shots.

HANNAH
(Com ng back in,)
Ugh! They keep novi ng!

NEAL
Hannah! Shoot, or die.

ON HANNAH, she hardens. Stone cold. She noves back out the
wi ndow, and rapidly shoots the car.

I NT. CLEGG S CAR- CONT' D

Freeman steers right as he sees the shots com ng.

FREEVAN
God! Who i s she?

CLEGG
Probably some hooker he picked up
on the way. Let’s go!

I NT. NEAL’ S CAR- NI GHT

Hannah keeps shooting. She |owers her ains, fixes it, and
BAM BAM Hannah just took out two of Clegg s tires.

Clegg’' s car veers up the road, and crashes off the side.

Neal throws the cani ster near Cegg’'s wecked car. Snoke
pours out of it, swirling into Cegg’ s view as Neal escapes,
covering his route. Freeman barges out of the car. He
coughs.
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FREEMAN
He | eft!

CLEGG
C non! Get a car going, we gotta go
after them

FREEMAN
How t hough? We don’t know where
t hey went!

CLEGG
| don’t care, | can't | ose himnow

I NT. NEAL'S CAR- NI GHT

Hannah is sitting face front toward the wi ndshield. She is
dead silent, and stone cold. Neal glances at her --
everything’ s okay with him

NEAL
You di d good back there, Hannah.
t hought you woul d miss every tine.

HANNAH
| don't like being told I could
di e.
(Then, to Neal,)
| will fight against death.

NEAL
Good. Now | know what nakes you
tick.
ON HANNAH, she rolls her eyes. Neal smles -- a charmin

hi m

EXT. ROADSI DE- NI GHT

M5 bl ack vans invade the street as C egg and Freenman shake
their heads. Agents get out of their vans.

CLEGG
What |anme timng...

AGENT
Sorry sir but with all due respect,
you left us in a weck back there.
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FREEMAN
They coul dn’t have gotten far. W
can catch up

CLEGG

(Angry,)
What do you nean by catch up huh?!?
You don’t understand Freeman, you
don’t! This is Neal Chase we're
dealing with! Not your average
runaway agent! Chase! Neal
Chase! He was the best we had! And
six years after retirenment, he
still is the best!

(Beat. Then,)
How we | ost hinf? Yeah, it was
becasue of his skills!

FREEMAN
Marc, | understand your
frustration...l do. But, everyone

in this business has skills. It’s

CLEGG
Al right | ook, we don't have tine to
argue. Get back to the M5
facility. | need a whol e
surveil l ance watch on these two.
Every canera, street cam |live
footage...hook "emup to the

monitors! | want every canera
Let’ s go!
FREEMVAN
Every canera? It’ |l take tine.
CLEGG

Well then hurry up. Every mnute we
spend trying to get Chase, another
m nut e goes of hi mrunning.

Of Freeman and we CUT TO

I NT. NEAL'S CAR- NI GHT

Hannah is waiting in a | ocked car. She then sees the
driver’s conpartnment. She opens it. Finds car records bought
fromthe deal ership by Jack Lacey. It's all in the records.
Hannah gets a suspi ci ous | ook.
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I NT. FAST FOOD RESTAURANT- NI GHT

Neal pays the cashier for the food. He takes the drinks to
drink fountain. He takes two |lids and two straws. He sneaks
a vial containing Atarax (Sedative). Neal pours the Atarax
in one of the drinks. He covers themw th a |id. Pokes the
straws in.

I NT. NEAL’ S CAR- NI GHT

Hannah is | ooking through the records. She sees Jack/ Nea
get out of the restaurant with food. She quickly shuts the
conpartnent. Neal opens the car. He sits in. Hannah acts
i ke she’s been waiting.

NEAL
Food. Eat up.

HANNAH
| got it. You re a fugitive. Right?

NEAL
Maybe. But you're definitely
hungry. So, eat.

HANNAH
Those people with guns in suits at
your house? They were M 5. Seen
themon TV. So are you a fugitive?

NEAL
| don’t know, am|?

Neal begins to drive.

HANNAH
(Frustrated,)
Ugh! You know everythi ng about ne,
and I don’t know a single thing
about you.

NEAL
You know? Maybe | don’t wanna tel
you about nyself.

HANNAH
Can | just get sonething off you?

NEAL
Sure, for starters...l'’ma male.
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HANNAH
(Sarcastically,)
Real | y? | thought you were a hono.

NEAL
You saw how wel|l | beat up your
boys back at the bar.

TI MECUT:

69 EXT. NEAL'S CAR NI GHT- NI GHT- CONT’ D
Neal and Hannah are on the road.

HANNAH
You know? | bet your hiding your
real name fromne. Karl Fitz was a
goner. Jack Lacey? You don’t | ook
i ke a Jack Lacey to ne.

NEAL

Then what do I | ook like?
HANNAH

Oh...I don’'t know. The kinda guy

who insults a girl by calling her a
slut, then kidnapping her, and
hol di ng her hostage while on the
run from cool bad ass guys in
suits.

NEAL
Whew! Good ’'cause you don’t | ook
like a Cherry to ne.

HANNAH
Then what did I | ook |ike?
NEAL
Oh...l don’'t know. The kinda girl

who insults a man by bugging his
table, hiring buff guys to rob him
t hen conpl ai ni ng about his nane.

HANNAH
You’ re unreasonable M. Lacey.

NEAL
| know. Now, eat...please.

O f Hannah --
CUT TO
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I NT. M5 FACI LI TY- FRONT AREA
Clegg is on the phone with Meltzer.
| NTERCUT PHONE CALL

MELTZER
What the hell? You |l et himgo?
CLEGG
He got away, Director.
MELTZER
| knew you were the wong animal to
give this mission to. degg, | want

you back here in the SC branch by
t omorrow norni ng. Submit your damm
report and I'1l find someone
better.

CLEGG
No, Director -- there is no need
for that. |I’ve got another plan in
t he works remenber? That ot her
pl an’ s kinda sl owed down a little,
but.. . W'll find him Rest assured.

MELTZER
You have three days. You hear ne?
Three days. That’s it. If he's not
ininterrogation by then, |I'm
sendi ng choppers all over Engl and
if I have to.

CLEGG
Yes, sir.

Cl egg hangs up.

| NT. PARKI NG LOT- NI GHT

Hannah watches as Neal is in a tel ephone booth -- talking to

sonmeone. Then, he hangs up.

I NT. M5 FACI LI TY- FRONT AREA- NI GHT

Cl egg watches as Freenman -- from across the hal
fromhis call. Freeman cones to C egg.

53.

hangs up
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CLEGG
You get busted by your boss too?

FREEMAN
That’ s everyday...Carlyle doesn’'t
like fugitives on the run.

CLEGG
Tell nme about it. Meltzer gave ne
t hree days. Three. Days.

FREENAN
Then, three days 'till an all-out
manhunt ?

CLEGG
Yeah.

FREENAN

Good. Three days. Well, why don’t
you head upstairs? The nonitors are
bei ng connected to the live
surveill ance. Take a | ook.

73 | NT. NEAL'S CAR- NI GHT
Neal and Hannah in the car.

HANNAH
So where did you grow up huh?

NEAL
Your concern?

HANNAH
Just nmeking a conversation.

NEAL
| thought this wasn’t an open forum
road trip. You said it yourself.
Renmenber ?

HANNAH
We- -yea- -

HANNAH S POV -- her view blurs out. She begins to feel
di zzy.

HANNAH ( CONT’ D)
You- -y--y--you-drugged ne?

Hannah shuts her eyes, collapsing on her seat.
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NEAL
At ar ax baby!

I NT. M5 FACI LI TY- SURVEI LLANCE ROOM NI GHT

Cl egg and

a thousand tiny screens.

London.

They sit.
af ar .

55.

Freeman relax in spinning chairs, nonitoring over

CLEGG
And we have to spot those two out
of all this?

FREEMAN
| had Chase’s and the girl’s photos
put in the system It’ll detect

themif it eyes them

CLEGG
Excel | ent.

Each representing a street camin

SILENT. And, the quiet and faint beeps cone from

FREEMAN
So, what went wong? That day?Si x
years ago?

CLEGG

(Beat. Contenpl ati ng whet her

or not to tell),)
What went wrong...hm Let’s see.

(Anot her Beat. Then,)
That day...It was McCall’'s trial
date. Court was calling himin
early. Chase and | were the first
ones in the front row. But, it was
t hat norni ng where everythi ng went
wWr ong.

FREEMAN
Chase ran?

CLEGG
Yeah. It was ny fault.

| ow sounds of alarns going off start to overlap Clegg’' s
words as we:

FLASH TO.
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I NT. CI A SOUTH CAROLI NA BRANCH FACI LI TY- FLASHBACK
SUPERI MPCSE:  SI X YEARS AGO. . .

Blue lights engulf the halls of the facility as we find
Clegg and a few other agents -- follow ng behind himare
slowly pacing the halls with their guns drawn. C egg signals
for agents to go ahead of him He checks the hall -- alert.
Then, a call conmes fromhis wal ki e.

CLEGG
Come in, Jackson

JACKSON (O. S.)
(From Wal ki e, )
Cl egg, we got an energency here.
It’s Chase. He’'s out to term nate
t hat evidence on McCall! You nee--

Jackson’s voice scratches out. He cuts off. Clegg hits the
back of his wal ki e--

CLEGG
What ? Jackson? Jackson! Do you read
me?

Cl egg pounds his wal kie on the wall.

CLEGG ( CONT’ D)
Danmi t!
(To the agents,)
Split your group. Three to building
C, three to building B. Stay alert!
Go!

AGENT
What about you? B or C?

CLEGG
Nei t her. Heading out to the archive
room Jackson’s sent out a
distress. It’s Chase. Let’s go!

I NT. ARCHI VE ROOM FLASHBACK

CLEGG -- his gun on him and aimng in front of him He
slowy precedes into the ARCH VE ROOM we PAN ALONG with him
as we FIND: NEAL CHASE, standing over of a flam ng trashcan
-- burning sonething. Cegg nears closer to Chase, as he
figures Neal is burning a drive. He sees
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CLEGG
Shoul d’ ve seen it com ng. You were
with McCall the whole way through.

NEAL
(Surprised upon seeing Cegg,)
Whah, hey! Marc, you gotta hear ne
out okay?

CLEGG
Don't need to hear Chase. |’ve
al ready seen.

NEAL
No, Jackson i s--

CLEGG
Jackson is dead, | know. And you
sir, are--

NEAL
You have to hear ne out!

Clegg fires at Neal. Before he knows it, Neal is |eaping out
of the way. Clegg fires all over the place. He can’t spot
Neal .

NEAL (O S.)
Put the gun down, Marc.

Clegg turns to find Neal -- his hands raised in the air.
Clegg fires at Neal. Neal dodges the shot. He rings Cegg s
hands around. C egg fights back, But Neal has himtrapped.
Clegg lingers a nonent. Then, he flings his head back

agai nst Neal’'s and Neal falls. Clegg ains his gun back to
Neal .

NEAL
You're not going to kill nme.

CLEGG
cocky about living aren’t you?

WHAM Neal kicks Cegg in the knee. Clegg tips over
clutching his knee over the pain. Neal nmakes a nove for the
gun but Clegg holds onto it. The two enter into a tug-of-war
between the gun. Clegg lets go of his knee and TWSTS Neal ' s
hand. Neal screeches. He let’s go. O egg shoots, but m sses.
Neal slaps the gun out of Clegg’'s |oose grasp over it. He
and C egg go hand to hand. Full on. Neal nmakes a nove, C egg
bl ocks it. And vice versa. Neal serves a punch at C egg.

Cl egg ducks hi s head.
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The evidence, the hard drive keeps burning. as we HEAR
screeches in pain, and PUNCHES and KI CKS.

Neal nails Clegg in the guts. Cegg falls. Neal picks up the
gun. Ains it at C egg.

NEAL
And you’' re not cocky about living
right?
CLEGG
They’ I'l still cone after you, you
know? Whet her you kill me or not.
NEAL
You're not worth it, Marc. | can’'t

kill you.
BAM Neal shoots Clegg right in the leg. Cegg falls weak.

Neal runs away, out of the archive roomleaving d egg
i njured. TIMECUT

Cl egg scoots to a walkie. He radios to All

| NT. BU LDI NG B HALL- NI GHT
Al'l the agents get a distress call -- from C egg.

CLEGG
Code Red! | repeat! Code Red. Sea
the exits! Chase is getting away!
Get hin

The agents instantly draw their weapons and they re off.

EXT. TARMAC- DAY- FLASHBACK

Neal runs as fast as he can to a small car, with a dozen
agents from behind all SHOOTI NG at him Neal shoots back.
But, his one gun is powerl ess.

Neal soon enters into a bulletproof car and drives straight
into the MOB of AGENTS. The agents fire whole shots at Neal.
But the bullets only scratch the windshield s surface. Nea

keeps driving. TIMECUT

The agents load up in vans. Going after Neal.
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EXT. BRI DGE- DAY

Neal drives through red lights. Cop cars roar their sirens,
but Cl A vans conquer the bridge. Cars nove aside, pulling
over. we FLASH BACK TO

INT. M5 MONI TORI NG ROOW NI GHT
Cl egg and Freenman sitting. Freenman eagerly |istening.

FREEMAN
Then what ?

CLEGG
Not hing. He left the U S. Snagged a
flight to London. Landed in G eater
London area. W did sone searching.
Put out warrants. Ordered arrests.
And, when we did get to himin
London, that’s when he died.
Crashed into sone Warwi ck fishing
river. We Pulled the car out, but
never found him They cleared him
dead. Told ne to shred his files,
assets, etc...

FREEVAN
You never did.

CLEGG
Nope. | uh... I hidit it in the
archives. Did sonme tricks with the
conmputers. Put a fault in the
system Made it |ook like the
conputer deleted the file.

(Beat. Then,)
Shredded a copy of his file. And,
of course | was convinced that he
was alive. So | issued a private
search for him Until six years
|ater. One week ago. W found Jack

Lacey.

FREEMAN
Wiy the |ies? Wiy not just keep
| ooki ng?

CLEGG

According to others, my whole life
in the CI A has been a joke.
Everyone’s degraded ne. And after
they all cane down that Chase shot

( MORE)
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CLEGG ( CONT’ D)
me and ran. It got worse. Al the
m ssions were taken off ny status.
| knew if | had issued a mssion to
keep looking for him it would ve
been di sapproved. NO DOUBT. No one
had confidence in nme to catch him

FREEMAN
| can speak for nyself. You' re a
good nan.

CLEGG

(Li ghtens up,)
Thank you, Freeman. That...that
feel s good. Appreciation.

Freeman takes a |l ook at the tine. 7:23 A M
FREEMAN
Vell ook at that...we pulled an
all nighter.

Of Cegg’ s appreciation, and we CUT TO

| NT. APARTMENT BEDROOM MORNI NG

Hannah awakes in a small, wooden, old apartnent bedroom She
is conpletely OBLIVIQUS to where she is. She gets up -- very
disoriented. A faint sound of nusic, ROCK nusic kicks in.

Her suspicion grows. She opens the door into:

| NT. APARTMENT HALLWAY- CONT' D

Hannah wal ks through the hallway as the sound of ROCK MJSI C
gets |l ouder. She enters into:

| NT. APARTMENT LI VI NG ROOM SAMVE

Hannah finds a skinny, bearded, classy -- MAN on the couch.
He is slunped back on the couch, w th headphones on him He
t hen sees Hannah, and he imedi ately shuts the nusic off.

And stands to face her.

Hannah is confused. Wio is this man. we MOVE IN on him This
is TOBY COLT. md 30's, hipster, and groovy guy.

Toby takes his headphones off in total enbarrassnent.
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TOBY
H-h-hi, there.

HANNAH
...hi? Wo are you?

TOBY
Toby. Toby Colt, here.

HANNAH
Yeah...uh...hi. How |long was | out?

TOBY
Uh, six, maybe seven hours. Don’t
worry madanme, Atarax wears off now.

HANNAH
(eying around,)
Un ..where am|? Not in London.

TOBY
Nope, you're in Oxford. Oxford?
Heard of it?

HANNAH
Yeah, um-- what's that snell? It’'s
really bad! Could you --

TOBY
Ch, sorry that’s nmy tea. Wuld you
i ke some?

HANNAH
No, | just --

(Hol di ng her nose,)
Un | need to talk to that guy?
t hat guy huh? The one--

Toby can’t understand a word Hannah is saying.

TOBY
(Signals to talk normally,)
Your nose. Let go of it, please.

HANNAH
(Let’ s go,)
That man? the one | came here with?
Yeah uh, | don’t know his name. Uh,
he’s kinda tall, deep voice, smles
like this...

Hannah puts on a face of dislike.
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TOBY
(Confused,)
No, | think--
HANNAH
Un hold on...okay! He's nean,
rude, um-- he's a hono, | think.

And, he ki dnaps people. And, he
drugs people, and...oh! He keeps
weapons in the back of his car.

ON TOBY -- he’s not quite sure what to reply...

TOBY
Jack? Jack Lacey?

HANNAH
Oh! Yeah! Sorry. | gave you his
description. Were is he?

TOBY
Down the hall, right by the room
you were in.

HANNAH
Thanks.

Hannah | eaves Toby in the living room Toby shakes his head.

| NT. APARTMENT HALLWAY

Hannah nears close into the roomwhere Neal is. She hears
yelling. O, loud talking. She puts her ear close by the
door. And, |istens.

NEAL

No, | understand. Ckay! | knowit’s
busy and all, but things for ne are
a bit off the line. So could you
j ust - -

(Beat. Then,)
No! O course not! | just amready
to pay it all off. I need it in the

mar ket by tonorrow. No --
Hannah opens the door to find Neal at a desk in front of a
conmputer and on the phone. Hi s head is rested against his
ri ght hand.

NEAL ( CONT’' D)
Yes. Thank you.

Neal sees Hannah. He gives her the 1 mnute finger.
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NEAL ( CONT' D)
Alright. Just, notify me when it is
sold. Alright? No, just put it on
the market. 1’1l have things
renmoved quickly. Just put it on the
mar ket . Thank you. Ckay. Bye.

Neal hangs up. Hannah is suspi cious.

HANNAH
Are you a drug deal er?

NEAL
VWha- No...what?

HANNAH
Yeah, you drugged ne earlier. Cops
chasing after you...you on the
phone telling that person to put it
on the market...you re a drug
deal er.

NEAL
No! Ch ny god!

HANNAH
Then what ?

NEAL

l’mtrying to sell ny house. That’s
why | was telling that person to
put it on the market...and you

t hought-- Ch nmy gosh... you're

si ck.

HANNAH
Yeah, | don’t know what you put in
my coke but...l feel so sick and
tired, and weak, and...yeah.

NEAL
Just eat. It’Il all wear off.
Toby’ s maki ng breakfast. C non
| enme i ntroduce you.

HANNAH
No need. | already net "em Wird
guy, strong British accent. He a
friend?

NEAL
He stays in this apartnment | own.

63.
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HANNAH
So, he’s a guest tenant?

NEAL
Yeah. He pays rent on tine. That’s
all that | care about.

HANNAH
He makes 'sone’ tea.
NEAL
It’s really good though.
HANNAH
Not interested. Can | | eave? Is

there a train station here nearby?
| need to get back to London.

NEAL
Can't do that.
HANNAH
Look, I won't tell anyone alright?

That you're a fugitive? Ckay? |
just don’t wanna be apart of this
anynore.

NEAL
Oh, so you did wanna be apart of
this before?

HANNAH
Well, | kinda was by force because
of you!
(Beat. Then, firmy--)
Look, | have fam |y back hone too

you know. They’re probably worried
about where | am

NEAL
Ckay, well you can call your
parents and |’ m sure you have an

excuse. .

HANNAH
What kind of excuse? Hey Mom
Dad...I'mw th a conplete stranger

on a road trip with the M5 chasi ng
after me. Don’t worry. There are
peopl e shooting at ne, but 1’11
live.
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NEAL
| said excuse. you pulled a | ot of
them on nme back in London. Sone
were | ame, sone were believable.
C non, you're twenty nine years
ol d. You should know how to
mani pul ate your parents at this

age.
HANNAH
"1l need a phone.
NEAL
Ckay.
85 I NT. M5 MONI TORI NG ROOM
Cl egg and Freeman are still sitting.
CLEGG

So what about you? How d you end up
inthe M5, for a fornmer cop Ilike
you?

FREEMAN
Ah, yeah the fornmer cop. Well, |
grew up in Geater London. Took up
a cop’s job there. And, then | nade
the mstake of nmy life. An officer
was in distress out of a crossfire.
He was a constable of mne. | was
his Sergeant. He had nade the call
Then, he took it back. Said he

could handle it. | was going to
send hel p. But, | trusted himthat
he could handle it.

(A beat,)

Anyways, he died in that crossfire.
Yeah. It was horrible. They shot
the hell out of him twenty-seven
bullets to the chest. Twenty of
themin the chest cavity. My
co-workers got furious at ne. They
even had ne contracted to be
killed. Wien they did..

FLASH TO.
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86 | NT. DARK ALLEY- NI GHT- FLASHBACK

Freeman. On his knees. A gun to his head by a cop. He is
frightened out of his mnd. Tears spilling out of his eyes.

SERGEANT FREEMAN
P-p-please Ron...c’non. It was a
m stake. | thought he could handl e
it.

| NSPECTOR RON
(cocks the gun,)
So? It was your fault.

FREEMAN (V. Q)
But then, | was saved.

A man -- hooded cones out of nowhere and starts beating up
the cops. Al of them Freeman hides behind a trash
dunpster. Avoiding any shots. The hooded man has sone
skill. He takes all the cops down. Freeman watches. A cop
kicks him Freeman falls. The hooded man knocks the cop out.

we PAN OUT to see the hooded man hel p Freeman up, and pul
hi s hood down. TI MECUT:

The hooded man, hooded -- jogs away.
FLASH BACK TO
87 I NT. M5 MONI TORI NG ROOM
FREENVAN
He was a savior. Even though
don’t know who he is...l thank him
CLEGG

What of the man? He took down over
seven cops that night? your
superintendents find hinf

FREEMAN
He gave ne his nane before he left.
Colin Dope. | gave that nanme to the
interrogators, and they pulled up
every Colin Dope, but none of them
mat ched to the one |I saw

CLEGG
Then?
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FREEVAN
Then, | decided to wi pe ny bads
out. And, sonehow from a
mracle... They let nme into training
for M5.

CLEGG
Your life's just been mracles
hasn't it?

FREENVAN
Since |"'mlucky to be alive...yes.

EXT. OXFORD STREETS- MORNI NG

Neal |ets Hannah out. She wal ks to a red tel ephone boot h.
Neal watches her cross the streets. Hannah wal ks past a
stoplight. WE PAN OVER to the RED LIGHT, and by is is a
STREET CAMERA, eying the street.

INT. M5 MONI TORI NG ROOM

Freeman is alone. Cegg, in the other roomis on the phone.
On one of the nonitors, Hannah is spotted crossing the
street. Freeman sees her. The systemrecogni zes Hannah.
Freeman reads the address on the canera. It’s from Oxford.
Freeman pauses the screen.

EXT. OXFORD STREETS- MORNI NG

Neal watches Hannah talk in the phone booth from one end of
the street. TIMECUT:

She gets off the phone, and heads back to Neal .

INT. M5 MONI TORI NG ROOM MORNI NG

Cl egg gets off the phone. Joins Freeman in the nonitoring
room Freeman points to Hannah on the nonitor.

FREEMAN
The girl. She is in Oxford.

CLEGG
Your point?

FREEMAN
My poi nt being...wherever she is,
that’s where Chase is.
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CLEGG
Alrighty...to Oxford.
EXT. Al RPORT TARMAC- MORNI NG

Freeman and Cl egg, followed by a dozen ot her agents head
into a jet plane. TIMECUT:

The pl ace takes off as we CUT TO
| NT. TOBY' S APARTMENT- MORNI NG
Toby serves Neal and Hannah breakf ast.

TOBY
Tell me how you like it...

NEAL
(Taking a bite of the bacon,)
Mmm |t’'s great.

TOBY
Ahh, yes! | was nervous you know?
Bacon's pretty hard for ne.
NEAL
(Chew ng)

It’s great.
Toby goes back to the kitchen. Neal pits the bacon out of
his nmouth, and waps it up in a napkin. He smles at Hannah.
she SCOALS at him
EXT. Al RPORT TARMAC- OXFORD, ENGLAND- DAY
SUPERI MPOSE: 2 HOURS LATER. ..
WHOOSH! The jet plane | ands on a snooth bl acktop. TIMECUT:

Freeman, Clegg, and the agents |oad up in black cars.

I NT. TOBY' S APARTMENT- DAY

Hannah sits on a couch. Neal is on the phone. The |ine
rings, and rings.
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EXT. APARTMENT COVPLEX- DAY

The M5 vans arrive.

| NT. TOBY' S APARTMENT- DAY
Toby wat ches Hannah as she sits, frozen cold on the couch.

TOBY
You wanna watch sone telly?

HANNAH
| " m fine. Thanks.

HANNAH ( CONT’ D)
(To Neal,)
So, are you a fugitive?

NEAL
Just relax. Take rest. It’Il help
wear off the atarax.

TOBY
(To Neal,)
Wait. You told ne that this
apartnent is a safe house.

NEAL
Ckay Toby...not now.

TOBY
(Finger to his nouth,)
Oh, | get it. It’s like top secret
ri ght? Yeah...

TI MECUT:

Neal gets off the phone. Toby sits staring at Hannah who is
still stone frozen on the couch, sitting.

TOBY ( CONT’ D)
Neal | think you' re girlfriend s
got a di sease..

KNOCK!' KNOCK! Neal opens the door to find: ALVIN. Confusion
hits him

NEAL
Al vin? What are you doi ng here?
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ALVI N
Oh, | need to conme in. They could
be wat chi ng us.

NEAL
VWho?

ALVI N
Let ne in.

Alvin in. Neal gains Suspicion on Alvin.

NEAL
What are you doi ng here? How d you
find me?

ALVI N

| snuck into your house. Soneone
broke in Neal. They shot all over
t he house.

NEAL
How did you find nme?

ALVI N
Your diary. The one with all the
saf e houses?

NEAL
Why’ d you sneak into ny house?

ALVI N
They got to ne. They told ne
everything Neal. They saw a m ssed
call fromyou. They traced your
nunmber. That’s how they found you.

HANNAH
Wait, who's they?

ALVI N
M 5!

HANNAH

So you ARE a fugitive?

NEAL
Not now, Hannah.

TOBY
Onhh, they found you?
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NEAL
(To Alvin,)
kay...so you found ne? \Wat el se
do they know?

ALVI N
Not hi ng much. Just...your address.

TOBY
Ch you |l ook tired old man. Food?

ALVI N
Yes, please.

Neal shoots Alvin a | ook of suspicion. Alvin remains nornal.
His fingers are shaking. TIMECUT

Alvin is eating. Neal sits with him Every ounce of
suspicion is itching him

NEAL
So how d you find me again? A
di ary?
ALVI N
Yeah, with all the safe houses on
t henf

Neal pulls out a diary. Shows Alvin.

NEAL
You nmean this one?

This shows Alvin was lying. He did not find Neal through the
diary.

NEAL ( CONT' D)
(St ands,)
How d you find nme?

ALVI N
(St ands,)
Ckay. . .

BAM Neal shoots Alvin in the head. Hannah covers her nouth
with her hands. Toby’ s eyes widen. Neal remains calm Alvin
col | apses. Hannah is in disgust.

HANNAH
Coul d you have picked a better spot
t hat the head?
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TOBY
Can anyone Google how to clean
bl oodst ai ns?

Neal takes Alvin's watch. he finds a mc stuck on the bottom
of the watch

NEAL
He was a nol e.

HANNAH
Mol e?

NEAL

Conprom sed fol k.

Bl ood starts spilling out of Alvin s wound. Hannah covers
her eyes. Toby backs away. Neal remains standing. he takes a
gl ass of water, and drops the mic in there.

| NT. CLEGG S CAR-| NTERCUTTED
Clegg and Freeman sit in a car, listening through their car

radio. Then, it suddenly starts giving a mc’'s screech. It
pains their ears. Freeman shuts it off.

FREEMAN
Chase knows. That we set Alvin up?
TI MECUT:
Clegg gets out of the car. He orders Agents to get up on the
bui I di ng.

| NT. TOBY' S APARTMENT- DAY

Neal still stands over Alvin' s dead body. Hannah then gets
up.

HANNAH
Ch no. No. NO NO They're gonna
catch us, and then there’s gonna be
trial, and then--

NEAL
| need you to trust ne...

HANNAH
Shut the hell up! How can you ask
me to trust you?!? you
just....just....just...K LLED A

( MORE)
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HANNAH ( CONT’ D)
MAN! You shot himin the head,
okay? You fucking SHOT himin the

head!
NEAL
Hannah listen to--
HANNAH
No you listen! | amnot comng with

you! Understand? | amgoing to
t hose cops.

NEAL
They’' re not cops.

HANNAH
Wl | whoever the hell they are! |
amgoing to thenl And | am not
comng wth you

Beat. Neal | ooks at her. She is totally UNCONFI DENT.
Tl MECUT:

Hannah wears her shoes. Neal gets his wallet, jacket and
shoes.

NEAL
Toby, you’'re bike.
TOBY
Oh, no! No! You are not! | can’t

| et you take that!

NEAL
| m not asking. And, when they cone
by, you stay cal mand silent.
You tell themwe left okay?

TOBY
(Scared,)
Yeah. kay. ..

HANNAH
Toby? | have sonething to tell you
in case we don’t nmake it out of
this. You' re bacon sucks.

NEAL
kay alright, let’s go!

TI MECUT:



99

| NT. APARTMENT HALLWAY

Neal and Hannah are headed out ar

el evator door opens. And, the agents enter the hall

st ops Hannah, around the corner.

ound the corner. Then,

They wat ch the agents.

HANNAH
(I'n whispers,)
God! | amon a total suicide
m ssi on!
NEAL

| m gonna ask you a

guestion...okay? Do you want to

live? 'Cause | wanna.

HANNAH
Yes, alright. | want to |ive!
NEAL

Shhh! They’re right there.

The agents -- from down the hall
NEAL ( CONT’ D)
(Cunni ngly,)
Vell well, they' re snar
t hey?

Toby opens the door.

TOBY
Ahhh!
AGENT
M. Colt? May we cone i
TOBY
They left!
HANNAH

(Wat chi ng Toby,)
Si ck bastard. Look what

knock at Toby’s door.

t aren’t

n?

you di d.

got himall scared, now he turned

us in!

NEAL
Actually, you did that.
hi m his bacon sucks.

HANNAH
That was ne being- -

You told

74.
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ACGENT TAPPY
Where are they?

TOBY
| don't--

ACGENT TAPPY
(FIRM)
WHERE ARE THEY?

TOBY
(I'ntimdated,)
That way. ..

Toby points to the corner where Neal and Hannah are hiding
behi nd. The agent orders the others to go after the corner.
He steps into Toby’'s apartnment. Toby steps aside to reveal a
dead ALVI N.

AGENT TAPPY
(From wal ki e, )
Sir? Alvin' s dead.

CLEGG
(From V&l ki e, )
| don’t care about Alvin! GCet
Chase!

I N THE HALLWAY

Neal sees the agents comng. He pulls out his gun, and
shoots! The agents run back. Pulling their guns out. They
shoot at the corner Neal is at. He shoots back, hol ding
hi nsel f behind the corner. Hannah presses hersel f agai nst
the wall. She stays. She is (FREAKING scared out of her
m nd.

NEAL
(Whil e Shooting at Agents,)
You said you wanted to live, right?

HANNAH
Yes.

NEAL
Get to the el evator! Now

Hannah obediently takes off dashing toward the el evator.

Neal now knows what he needs to do. He goes back around the
corner and starts shooting at the agents. giving each one at
| east on bullet.
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| NT. APARTMENT COVPLEX- FRONT LOBBY

Cl egg and Freeman followed by a nob of agents invade the
hal . Their guns ready and OQUT. Cegg calls into his wal ki e:

CLEGG
| want himalive, wherever he is!
Send himto the ground floors. W
got everyone ready and | oaded!

| NT. TOBY' S APARTMENT- DAY

Neal is going hand to hand with every agent naki ng a nove on
him He whacks an agent across his neck with his gun. Neal
nmoves to anot her agent who shoots at him but msses. Nea
swoops on him He takes the agent’s neck and SNAPS it. The
agent falls. shuts the door on the agents. LOCKS IT. Toby is
in his kitchen. Sitting with his knees infront of him
guardi ng hinsel f.

NEAL
Caused a |l ot of problens for ne
t oday Toby. ..

TOBY

Toby stands before Neal, trying to explain hinmself. BAM
Neal shoots Toby in the leg. Toby falls. Cutching his |eg.

NEAL
You're gonna tell them|1 injured
you, and took out a few agents, and
| ran. Under st ood?

TOBY
Y- Yes!

NEAL
What’ s the story again?

Toby is in pain. He is crying his m nd out.
NEAL ( CONT' D)
VWhat’' s the story?
(Beat. no answer,)
What’'s the story Dammt ?!?

Neal goes for another Shot, Toby is frightened.
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TOBY
You hurt me, killed people, and
ran.

NEAL

As long as you tell themthat, you
can keep the apartnment. Alright?
Take care. Bye.
Neal takes off. he cones close in the door. Backs away.
Then, he runs straight into it.
102 | NT. APARTMENT HALLWAY
VWHAM The door cones down on an agent, and Neal runs out. he
shoots at the agents who are backed away from the broken
door.
BY THE ELEVATOR:
Hannah is backed up against a wall, scared.
BY THE APARTNMENT
Neal fights nore agents off. KICKS, SNAPS, PUNCHES. You nane
it.
103 | NT. FRONT LOBBY- (| NTERCUTTED)

Cl egg paces back and forth, waiting for a call from above.

ACENT
Sir? Should we head in?

CLEGG
No. Keep it down here. He'll cone.
104 | NT. APARTMENT HALLWAY
Movi ng al ong a bunch of DEAD agents’ bodies and we MOWE TO
BY THE ELEVATOR
Neal is calling an elevator. An agent sneaks up on Neal.
Hannah sees him The agent tells Hannah to be qui et

silently, but Hannah freaks:

HANNAH
Jack!
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NEAL
(Turns,)
Stay back!

Neal shoots the agent. Head first. Hannah freezes in mdair
of scream ng.

HANNAH
How are we going get out of here?

Neal then thinks. Beat. Then,

NEAL
| gotta plan. But, you can’'t say a
word, alright?

105 | NT. APARTMENT COWVPLEX- LOBBY

C egg and Freeman stand, waiting. Then, Cegg' s radio comes
in.

AGENT TAPPY
(From wal ki e, )
Sir? This is Agent Tappy. Do you
copy?

FREEMAN
Tappy, what’'s the status?

AGENT TAPPY (O. S.)
Sir, Chase is well trained. he
took out all seven of our nen.
Agent Smith and | are the only ones
left. I plead you to not worry the
situati on has been--

106 | NT. APARTMENT HALLWAY- (| NTERCUTTED)
Neal is tal king as AGENT TAPPY into the wal ki e.

NEAL

(As Tappy,)
under control. Things are--

CLEGG
Ch for god sake! What’'s the status?
Wher e’ s Chase?

NEAL
Un sir he could be anywhere right
now. Agent Smith and | are headed

( MORE)
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NEAL ( CONT' D)
down there. W want to be
protected. So, we’'ll be wearing
hel nets. Modtorcycle helnets. So, |
ask you to please NOT shoot at
us...Do you copy?

CLEGG
Get down here! That's all

NEAL
Sir, yes sir.

Neal gets off the walkie:

HANNAH
So what happens now?

W PAN OVER to see a DEAD agent TAPPY on the ground.
TI MECUT:

Neal and Hannah are dressed as AGENTS SM TH AND TAPPY.

HANNAH ( CONT’ D)
This plan is | ane.

NEAL
Follow ny | ead, and we’' || get out
from here

Neal and Hannah grab the weapons. And, they put on HELMETS.

107 | NT. FRONT LOBBY- CONT' D
Cl egg and Freeman exchange | ooks.

CLEGG
We shoul d check the top floor. See
if we can get Chase and his girl
t here.

FREEMVAN
Let’ s go.

Freeman and Clegg get to the elevator and it opens before
they push the button. Qut of the elevator step: NEAL AND
HANNAH, di sgui sed as DEAD agents. with hel nets on.

CLEGG
You?
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NEAL
Sir. Agent Tappy, sir. The hel nets?

CLEGG
Ch, get to the vans. W'l | take it
from here on out.

Neal and Hannah, disguised -- |eave the front | obby.

108 EXT. APARTMENT COVPLEX- DAY

Neal and Hannah rush out of the conplex. They find Toby’'s
bi ke, and they fasten thenselves on it.

NEAL
Ahh, perfect |eather seating.

109 | NT. APARTMENT HALLWAY- TOP FLOOR
Freeman and Clegg step into the top floor. They see the dead

agents. Freeman enters Toby's apartnment and sees a dead
Alvin. An injured Toby.

TOBY
He hurt ne, killed people, then
left.
FREEMAN
Anyt hi ng nore?
TOBY
He took ny bi ke.
FREEMAN
And. .
TOBY
(Tears,)

Told ne ny bacon sucks!
FREEMAN
(Roll'ing his eyes,)

We' Il get you hel p soon. Stay
t here.

Freeman joins Clegg in the HALLWAY:

Freeman stunbl es across two dead agents. TAPPY and SM TH
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FREEMAN ( CONT’ D)
Clegg...found a flaw

CLEGG
VWhat ?

FREEMAN
These two agents. That’'s Tappy on
the left, and Smth on the right.
They’ re bot h dead.

CLEGG
Not possible. W just ran into them
downst ai rs and- -

Cl egg thinks.

NEAL (V. O0)
Agent Smith and | are headed down
there. W want to be protected. So,
we' |l be wearing hel nets.
Mot orcycl e hel et s.

egqg.

FREENAN
The fight happened here. The top
floor. They couldn’t have gotten
any hi gher. WE have nen on the
r oof .

CLEGG
Hel mets to cover their faces. Not
to stay safe, but to stay hidden
fromus.

FREEMAN
Neal and his girl were Tappy and
Smth., We fell for it.

CLEGG
Danmni t!
(Into his wal kie,)
Chase and his girl are in the
parking lot, all of you get out
there and get going. They couldn’t
have gotten far!



110

111

82.

EXT. APARTMENT COVPLEX- PARKI NG LOT- CONT' D

Neal and Hannah take off their helnets. Neal starts the
engine. It roars out the notor.

NEAL
Awe, yes. Exactly what | wanted.

Over on the other side of the lot, CIA/M5 agents spot Nea
and Hannah.

AGENT
l[t's them

HANNAH
(To Neal,)
Let’ s go!

Before the agents know it, Neal and Hannah take off. On the
bi ke.

HANNAH ( CONT’ D)
| think they know.

NEAL
O course they do.

Neal and Hannah ride away out of the parking lot. At which
poi nt, Freeman and Cl egg dash into the lot. Clegg stares at
the agents who stand there. Guns drawn. Looking at Cl egg for
or ders.

CLEGG
Let’s go! That was them on the
bi ke! Now!

TI MECUT:

EXT. ROAD- DAY

It’s on as it gets. Neal and Hannah zoom down the road.
Cl egg and Freeman follow as they keep focus on Neal’ s bike.

Freeman spots Clegg’'s | ook. He is ANXI OUS.

FREEMAN
Cl egg? Chasing them | can't |ose
another flat tire. W need a plan
to surround.

ON CLEGG, realizing Freeman’s right. He pulls out his
wal ki e.



CONTI NUED:  (2) 83.

CLEGG
Alright listen up! W gotta new
plan. Van B, | want you on the

opposite side comng into the
bri dge. Where Chase is headed. Van
C? | want you right by ne.

AGENT
Sir, that’s going the opposite way.

CLEGG
| don’t care!

BACK ON THE ROAD:

NEAL
Hol d on, tight!

VWHOOSH! Neal and Hannah suddenly nake a sharp turn and they
fling off the bridge--

HANNAH
Ahhhhhhhh!

They | and on the bottom road.
CLEGG AND FREEMAN' S CAR
Clegg sees this, his plans are foil ed.

CLEGG
Damm it!
(I'nto wal ki e,)
Van B? Do you copy?

AGENT
(From Van B.)
Sir?

CLEGG
| want you off the bridge. Now
Chase is at the bottom | want you
behind him W' ||l surround when we
get down t here!

BACK ON THE ROAD:

Neal and Hannah | ook up to see Cegg and Freeman’s car stil
on the bridge.

HANNAH
VWhat the hell is wong with you?
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NEAL
We need a plan to escape!

HANNAH
Yeah! Not with your little friends
behi nd us!

Neal | ooks back. Van B, a van full of agents is behind him
And, Clegg’'s car is approaching the ranp that |eads down --
strai ght behind Van B. Neal |ooks ahead. He sees an

i ntersection. He grins.

NEAL
Per f ect.

Neal goes full speed. Hannah alnost |ets | oose of Neal’s
shoul der.

HANNAH
VWha- -

NEAL
Hol d on!

AT THE | NTERSECTI ON:
Cars are lined up, ready to go. There is a red light.

CLEGG AND FREEMAN' S CAR

CLEGG
(To Freeman,)
Faster!
FREEMVAN

He won’t run a red |ight!
AT THE | NTERSECTI ON:

The light is red. Neal gets to the intersection. He runs the
red light. As he is in the mddle of it, the Agent’s vans
follow him They run the red Iight as well. The light goes
green. In front of the vans, car start going. The vans stop,
to avoid fromcrashing. But, cars from both sides of the
intersection cone at Clegg. a swarmof cars bunp into each
other, trapping the VANS in the m ddle. Neal and Hannah get
awnay.
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EXT. ROAD- DAY- MOMENTS LATER

Nea

yel l ow BRI TI SH car.

HANNAH
How the hell did we get away from
t hat ?

NEAL
Sinple. Run the red light, know ng
your friends will do the sane. Plan
the timng. Wien you get out of the
i ntersection strai ght ahead, nake
sure the light goes green. Cars
fromboth sides will clash.

and Hannah approach a GAS STATI ON. Neal
It belongs to a retired OLD coupl e.

Neal 's eyebrows raise. He stares at the car |
sport of goddess.

EXT. ROAD- | NTERSECTI ON- DAY

The cars clear out. C egg and Freeman get out

Clegg slans the door in frustration.

CLEGG
Sonof abi t ch

FREEMAN
Cal myourself, Cegg. W Il track
t hem

CLEGG
(A beat,)
No...no. W' re going ahead. All of
us!
(To the Agents,)
C non. Everybody back in the cars!
We’'re finding them

FREEMAN
Clegg, are you sure this is
rati onal ?

CLEGG
No, it's irrational. But, if it can
get us back to Chase? So be it.
Let’ s go!

85.

eyes a fancy,

ike it is sone

of the car.
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114 | NT. GAS STATI ON- DAY

Neal and Hannah are filling up gas. Hannah is inpatient.
Neal fills the tank. Finishes. He stares at that yellow car
An old lady is in the front seat. An old man arrives, joins
her in the front. They bicker in the car.

HANNAH
What are you | ooking at?

NEAL
(To the car,)
|'d like to ride her...

Hannah | ooks to the car. Sees the lady in the front. Her
face fills with disgust.

HANNAH
(OFf the A d Lady,)
Ri de her? Ch ny god. You' re sick

NEAL
Look at her...she’'s a beauty. |'d
totally ride her.

HANNAH
So that’s why you couldn’t afford
me that night? ' Cause you like old
wonen?

Neal realizes what Hannah thinks. He fills with disgust as
wel | .

NEAL
No! Ch ny god!

HANNAH
What ? You said you'd sleep with
that | ady there.

NEAL
What are you tal ki ng about ?

HANNAH
|’ mtal ki ng about grandma Josephi ne
there, who were you tal king about?

NEAL
The car!

HANNAH
W have M5 after us! You don't
have tine to obsess over a car!
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ON NEAL, he has an i dea.
EXT. ROAD- DAY

Cl egg and Freeman’s car, followed by the agents’ are riding
the roads. On the | ookout for Neal.

FREEMAN
He got away. | don’'t see any bike
t here.

CLEGG

There has to be...keep | ooking.

FREEMAN | ooks around. Then, he eyes a notorcycle. His face
| i ght ens.

FREENMAN
Cl egg? Look...it’s them

CLEGG
(Sees the bike,)
Oh ny...that’s them

ANGLE I N on the bike and we see two people with hel nets on.
It’s Neal and Hannah.

CLEGG ( CONT’ D)
(1 NTO WALKI E)
Attention. W’ve got "em Cose in
on 'em as soon as the crowd
cl ears.

THE LI GHT H TS GREEN

Neal and Hannah ride slowy. VERY SLOAY. For god knows what
reason. Cegg is confused.

CLEGG ( CONT’ D)
No problem W got them Mve to
t hem

Freeman changes | anes and they are behind the bike. Then,
the bi ke takes a turn. Neal and Hannah make a U TURN.

CLEGG ( CONT’ D)
They are so stupid.
(To wal ki e,)
Hey, Van B? Stop the bi ke would ya?
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VAN B. turns and catches up to the bike. Neal and Hannah
stop. The M5 surround them They get off their bikes,
curious. They're helnets are very nmuch secure on them
Agents get out of the car, their guns on them C egg and
Freeman get out. Freeman draws his gun

CLEGG ( CONT’ D)
Like a rat in a trap gentl enen.
(To Neal and Hannah)
Al right Chase. Hands up!

Neal and Hannah, helnmeted -- put their arns up.

FREEMAN
Renove your hel net s!

Neal and Hannah reveal thenselves as: THE OLD COUPLE. From
the gas station with the car Neal was interested in.

OLD WOVAN
God! there’s cops!

The agents are confused. They all exchange | ooks. Freeman
puts his gun down.

OLD MAN
Mary! He gave us his credit card!

OLD WOVAN
Li ke you didn’t have nore than
enough noney to spend al ready?

CLEGG
(Confused,)
Hold on, what? Credit card? Who are
you peopl e?

OLD VAN
They lied to us!

CLEGG
Who- -

OLD WOVAN

There woul dn’t have been any cops
if you hadn’t taken the credit
card!

O.D MAN
He didn’t say anything about cops!
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CLEGG
Shut up!
(A beat,)
Who' s t henf

CUT TGO

| NT. YELLOW FANCY CAR- MOMENTS LATER

The car that bel onged to the coupl e passes by the crowd of
agents around the old couple. IN THE CAR ARE:

NEAL AND HANNAH. Neal is driving. Hannah is in awe.

HANNAH
That was good!

NEAL
Man, | ook how snpboth she ri des!
Yes!

HANNAH

How does your m nd work?

NEAL
Sane way yours does.

FLASH TO.

| NT. GAS STATI ON- DAT- FLASHBACK

We pick up right at the nmonment where we left off with Nea
and Hannah. Neal is staring at the car.

HANNAH
We have M5 after us! You don’t
have tinme to obsess over a car!

ON NEAL, he has an i dea.
NEAL
kay | ook, | have an idea. So, play
along alright?
Neal wal ks to the old couple who are filling up gas.

NEAL ( CONT’ D)
Umn excuse ne?
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Nea

Nea

put s

(2)
ED
Yeah?
NEAL
H...listen | knowthis is crazy

but, me and nmy girlfriend here.
his arm around Hannah. He is in character.

NEAL ( CONT' D)
And, we’ve always wanted a car |ike
this. Listen, this is gonna sound
crazy but can we have it?

ED
O course not! | paid a fortune for
t hi s!

NEAL

| know. Expensive things these
days. But, you know. ..

O.D MAN
Young man, | worked hard, and
earned the noney to buy this car. |
spent nmy life' s earning on this. |
amnot giving this out for free.
you pay ne fifty thousand pounds,
guess we can bargain for fifty
five...

f
I

NEAL
| was thinking a little easier.

pulls out his credit card.

NEAL ( CONT' D)
You can take ny life’ s earning.
Yup, on this car

MARY
Oh, Ed? No.
(To Neal,)
Um excuse ne? W’ re sorry we can't
take that. | can give you the car
deal ership’s nunber if you want,
but - -

O.D MAN
Mary! He's giving his credit card!

90.
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MARY
But he- -

NEAL
Uh, excuse ne? W&’ re kinda running
alittle tight on schedul e.

HANNAH
W have a long drive ahead of us.

NEAL
1’1l make the offer even better.
You can have the card. Pay the gas
you filled for this car onit, and
you can have the bike. You know how
toride it?

ED
It’s been a while since | have
but...okay. Card pl ease?

MARY
Ed!
ED
Qui et Mary!
(Then, to Neal)
We’'l|l take it. The car’s yours.
NEAL

Great. Just, nake sure to wear
hel nets. Be safe you know?

ED
O course...yeah

FLASH TO.

117 | NT. YELLOW FANCY CAR- DAY

HANNAH
| didn’t know you can be so
generous. Your credit card? | would
never give mne away. Pretty
gener ous huh?

NEAL
|’ mnot actually. You think I’d
gi ve that away?
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HANNAH
Then?
NEAL
Don’t you worry. I’Il have ny bank

cancel that credit card in no tine.
And for Ed and Mary? They seem | i ke
they' ' re in enough trouble.

CUT TGO

118 EXT. STREET- DAY

Ed and Mary are being questioned by Clegg. Oegg holds up a
pi cture of Neal.

CLEGG
Was he the one that took your car?

Ed recogni zes Neal in a matter of seconds.

ED
Yes...yes! That’s hin

MARY
And the girl? There was a girl with
him Hs girlfriend!

FREEMAN (O S.)
Her ?

Clegg turns to find Freeman hol ding up a picture of Hannah.

FREEMAN
This his girlfriend?
MARY
Yes! Her!
CLEGG
Al right.

(To the agents,)
Take them back with us. Put them
t hrough proceedi ngs.

Agents escort Mary and Ed to their car, while Mary and Ed
conti nue to bicker.

FREEVAN
The girl. She has a nane.
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CLEGG
(wal ki ng back to car,)
I’mall ears.

FREENMAN
Hannah Rollins. From London. Snal
town girl, trying to make her way

to the top.

CLEGG
Doesn’t strike ne as a runaway.
She’s no one. | don’t need to know

why Chase is keeping her.

FREEMAN
Wll we’'ve started to track them
but | don't knowif we’'ll find

anything on them
Clegg remains silent. Of him--

CUT TGO

EXT. CGREEN FOREST AREA- NI GHT

Qur view speeds through a forest -- cutting across THI CK
green trees. And, it slows down to put us in an open area
surrounded by trees.

In this area there is a house. Sonewhat of a house, entirely
built by wood. we FIND Neal setting up sone high technol ogy.

He brings out a clear projector screen. Stakes it into the
ground. HARD. He then props the screen up in front of his
house. Neal takes his i-pad. He takes a 10 second vi deo of
the I og house. And, then he stops. Neal takes the PRQIECTOR
He connects his i-pad to the projector. W MOVE:

QUTSI DE THE SCREEN
The video Neal took starts play
I

[
hol ographi c. The screen is INVIS
house. Not Neal .

ng on the screen. It’s
I BLE. All we see is the

| NT. HOUSE- NI GHT- BEDROOM

Hannah awakes in a nice, |avish, wooden wall ed bedroom She
gets up, totally confused.
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121 | NT. HOUSE- LI VI NG ROOM MOVENTS LATER

A confused Hannah in awe explores this house s interior.
It’s a nice, neat and renovated place. She sees a way out.
she takes it.

122 EXT. HOUSE- FRONT YARD- NI GHT

It’s not a yard, but just an area with grass. Hannah sees
Neal . He is | ooking at the projector screen that is stil
clear fromhis side.

HANNAH
What’ s this?
NEAL
Oh, you're up...l thought you d be

out long until after we got here --

HANNAH
Yeah, when did we get here?
(Beat. Then, in realization,)
You drugged ne didn’'t you?

NEAL
The water | got you...|l nxed sone
sedati ves there.
HANNAH
Vel played. So, what’s this?
NEAL
Don’'t have a nane for it. But, |I'm

using it to keep us covered.

HANNAH
How? The screen’s clear. You can
still see the house.

NEAL

See for yourself.

Hannah goes in front of the screen. She sees the house, But
no Neal there.

NEAL (O S.)
See?

HANNAH
How are you doing this?
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NEAL
| took a video of the house. And
hooked it up to the projector. The
projector will play the video over
and over again.

Hannah steps back behind the screen. She sees nothing but
the invisible screen.

HANNAH
| thought you were a pretty old
fashi oned guy.

NEAL
| know a guy...who knows a guy...

HANNAH
Who knows a guy. ..

NEAL
Who knows anot her guy...And he got
me this. Call it a hol ographic
proj ector screen.

HANNAH
Seens pretty nice.

NEAL
(Beat. Then,)
How woul d you |ike the best cup of
cof fee you’ ve ever had?

ON HANNAH, she’s contenpl ati ng.

INT. M5 FACI LI TY-N GHT

Cl egg and Freeman are in a web cam conversation with
Meltzer. HE IS FURI QUS.

CLEGG
Director, you said you' re giving ne
three days. It’s only been one.

MELTZER
| don’t care how many days it’s
been! I'mcalling this m ssion off!
CLEGG

Sir--
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MELTZER
| want you back here at the
Carol i na branch by tonorrow
afternoon. Turn in your draft of
your report. And, 1'Il send a
nore...elite teamin.

ON CLEGG -- this hits him His firns.

CLEGG
Sir | amstaying here until | get
Chase. |If you don’t agree
t hen...you can go to hell

MELTZER
No Clegg that’s--
Clegg cuts the call. He turns to Freeman.
CLEGG
That was --

Cl egg’ s phone rings. He answers it, gets out of the room
Freeman proceeds out of the roomthe opposite way.
124 | NT. WOOD HOUSE- KI TCHEN- NI GHT

Neal wal ks down a | ong hallway. He overhears Hannah who is
on the phone -- talking to SOVEONE.

HANNAH (O. S.)
Yes, Mom No |I am not- -

Neal goes back to the kitchen. He starts brew ng the coffee.

125 INT. M5 FACI LI TY-N GHT

Cl egg gets off the phone. He rushes to Freenan.

CLEGG

| got a way to get to him Chase.
FREEMAN

Do tell.
CLEGG

That coupl e he bribed? The wife?
She | eft her phone in that car Neal
took fromthe man.
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FREENMAN
So?

CLEGG
So? We get he nunber, and track the
cel | phone. Wherever the car is,
that’s where Neal is.

FREEMAN
"1l get ny agents on the tracker.
You get a teamready.

126 | NT. WOOD HOUSE- KI TCHEN- NI GHT
Neal and Hannah take a seat on bar-stools and have coffee.

HANNAH
(Taking a sip,)
Not bad. |’ve had better.

NEAL
You say that because | made it.

HANNAH
You' re right.
(Beat. Then,)
You know? For a man whom | stil
don’t know anythi ng about...you
don’t strike me as a caring guy.

NEAL
| bought you lunch earlier today.
You know how much bottled water
costs these days?

HANNAH
You al so drugged that water.
NEAL
Tr ue.
HANNAH
Still...what’s your story?
NEAL

Your point?

HANNAH
My point is | don’t knowit.



CONTI NUED

ON NEAL. ..

n
living room He pulls out a
it to Hannah. She opens it.

AVE.

(2)

NEAL
Well that's because I'’mthe only
one who knows it.
he sees trust i Hanna
file
It’s ClAfile.

HANNAH
So...Neal Chase. | knew Jack Lacey
wasn’t you. CIA | knew you it. You

were an agent.

NEAL
| worked hard. Learned all the
skills. And, before | knew it | was
inthe CTA's nost elite agent.

HANNAH
What went wrong?

NEAL
McCall. He was a wealthy rich dude,
making mllions of his conpany.
Actual ly, he was running a nucl ear
arnmory. Building it fromraw
materiel. He was selling his
products worl dw de, maki ng deal s
wWth international mlitary. W
caught him Had evi dence on him

HANNAH
And you burned that evidence right?
They were tal king about you on the
news.

NEAL

| didn’t burn that evidence.
HANNAH

VWhat ?
NEAL

| was trying to save the evidence.

98.

h. He wal ks over to the
fromthe bookshel f. Hands
hi s

She is in

FLASH TO.
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127 I NT. M5 FACI LI TY- ARCH VE ROOWM FLASHBACK
SUPERI MPCSE:  SI X YEARS AGO. . .

Neal, in the CIA at the tinme -- enters the ARCH VE ROOM He
sees Agents JACKSON and MULLER (The agents he killed that
day) | ooking for sonmething. Neal hides behind -- eavesdrops.

MULLER
It’s not here! They have it in that
safe upstairs in the B w ng.

JACKSON
NO NO It has to be here!...found
it!

Jackson finds the drive. Miuller sniles.

MULLER
Let’s go. W gotta get the boss out
of this ness.

Neal steps in. He catches Jackson and Muller with the drive.

JACKSON
Chase?

NEAL
| should’ ve seen it com ng. You two
are noles. McCall’s noles.

MULLER
It is what it is in out business
Chase.

NEAL

McCall had two noles in the CIA so
he woul d never be caught. But when
he did, he sent you two to burn
this drive so we’d have nothing to
charge him for

MULLER
Sonmeone’ s gotta have McCall’s back
Neal . And that’s...us. You can even
join us. | nean c’ non...what has
the CI A taught you?

NEAL
How | ong have you two been |ying?
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JACKSON
Chase. .

NEAL
How | ong?! ?! ?!

JACKSON
Si nce the begi nning. Since you
started the investigation on
McCal | .

NEAL
| can’t let you guys |eave here.

JACKSON
Then...we have to retire you.

Jackson and Mil |l er exchange | ooks. They pull out their guns.
They | ook forward and NEAL | S GONE. Jackson and Mul | er | ook
at each ot her again.

MJULLER
[’Il check the front. You secure
the drive.

Jackson turns back to the files. Miller checks the front. He
slowmy proceeds towards it. THEN, Neal |eaps out of nowhere
and takes Muller by the neck. Miuller tries to fight back,

but Neal backs him agai nst the wall.

Jackson ains his gun at Neal. Fixes his name. Miuller tries
to fight, but Neal -- in one go, SNAPS HI S NECK. Muller
falls. Neal turns to Jackson, WHO S GUN | S AT NEAL

NEAL
| can’t let you | eave here
Jackson- -

JACKSON

Neal , pl ease don’t nmake ne!
Neal pulls out his walkie --

NEAL
(I'nto wal kie,)
CODE BLUE. viol ation on--

BAM Jackson shoots At Neal. Neal dodges. His walkie falls
out of his hands. Neal falls. Suddenly, the ceiling lights
flash BLUE. IT'S A CODE BLUE. Neal nakes a npbve for Jackson.
Jackson sees himcom ng. Neal instantly takes his gun. He
WHACKS Jackson with it. Jackson falls. Neal kicks himacross
the floor. Jackson slides to Neal’s wal kie on the floor. He
takes it.
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JACKSON
(I'nto Walkie,)
Cl egg, we got an energency here.
It'’s Chase. He's out to termi nate
t hat evidence on McCall! You nee--

Neal Kkicks Jackson’s wal kie out of his hand. He ains a gun
at Jackson.

| NTERCUT:

| NT. CI A BRANCH HALLWAY
Cl egg and the agents:

AGENT
What about you? B or C?

CLEGG
Nei t her. Heading out to the archive
room Jackson’s sent out a
distress. It’'s Chase. Let’s go!

| NT. CI A BRANCH ARCHI VE ROOM

Neal and Jackson fight. Jackson bl ocks every punch. Neal
doesn’t hold back either. Jackson finally throws Neal a big
punch. Neal falls back. Jackson gets tot he drive. A netal
trashcan is beneath the files rack. Jackson drops the drive
in there. He stuffs a bunch of files in the trashcan. He
pulls out a lighter and

JACKSON
If | cant | eave here, then this
drive can’t | eave here. Let’'s nake
sure of that.

...he sets the drive on fire. Neal finally plunges toward
Jackson. Flips himon his side on the floor. And, shoots him
dead in the head. He then rushes to the trashcan. It is
burning, spitting sparks out. Neal hoovers his hands over
the fire. He dips his hands in the fire, trying to get to
the drive -- but he BURNS his hands. Neal backs away, he is
fiddling wwth his hands -- deciding what to do. And, from
behind C egg arrives.

THE SCENE FROM CLEGG S FLASHBACK REPLAYS. ONLY THIS TIME, |IT
REPLAYS IN NEAL'S P. O V. :
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CLEGG -- his gun on him and aimng in front of him He
slowmy precedes toward Neal. we PAN ALONG with himas we
FI ND: NEAL CHASE, standing over of a flam ng trashcan --
burni ng sonet hing. C egg nears closer to Chase, as he
figures Neal is burning a drive.He sees

CLEGG
Shoul d’ ve seen it com ng. You were
with McCall the whole way through.

NEAL
(Surprised upon seeing Cegg,)
Whah, hey! Marc, you gotta hear ne
out okay?

CLEGG
Don't need to hear Chase. |’ve
al ready seen.

NEAL
No, Jackson is--

CLEGG
Jackson is dead, | know. And you
sir, are--

NEAL
You have to hear me out!

Clegg fires at Neal. Before he knows it, Neal is |eaping out
of the way. Clegg fires all over the place. He can’'t spot
Neal .

NEAL (O.S.)
Put the gun down, Marc.

Clegg turns to find Neal -- his hands raised in the air.
Clegg fires at Neal. Neal dodges the shot. He rings Clegg s
hands around. C egg fights back, But Neal has himtrapped.
Clegg lingers a nonent. Then, he flings his head back

agai nst Neal’s and Neal falls. Cegg ains his gun back to
Neal .

NEAL
You're not going to kill nme.

CLEGG
cocky about living aren’t you?

WHAM Neal kicks Clegg in the knee. Clegg tips over

clutching his knee over the pain. Neal nmakes a nove for the
gun but Clegg holds onto it. The two enter into a tug-of-war
between the gun. Clegg lets go of his knee and TWSTS Neal ' s
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hand. Neal screeches. He let’s go. Cegg shoots, but m sses.
Neal slaps the gun out of Clegg’'s |oose grasp over it. He
and C egg go hand to hand. Full on. Neal nmakes a nove, C egg
bl ocks it. And vice versa. Neal serves a punch at C egg.

Cl egg ducks hi s head.

The evidence, the hard drive keeps burning. as we HEAR
screeches in pain, and PUNCHES and KI CKS.

Neal nails Clegg in the guts. Cegg falls. Neal picks up the
gun. Ains it at C egg.

NEAL
And you’'re not cocky about |iving
right?
CLEGG
They' I'l still cone after you, you
know? Whet her you kill me or not.
NEAL
You're not worth it, Marc. | can’t

kill you.
BAM Neal shoots Clegg right in the leg. Cegg falls weak.

Neal runs away, out of the archive roomleaving C egg
i njured.

FLASH BACK TG,

| NT WOOD- HOUSE- KI TCHEN- NI GHT

HANNAH
Then what ?

NEAL
Then, | took a plane to London.
Lost nyself there. | made a quick
small life for nmyself there. CIA

had warrants for ne everywhere.
They | ooked and | ooked, until they
found ne.

FLASH TO.
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| NT. APARTMENT- PARKI NG LOT- DAY- LONDON

Neal is on the run fromCl A agents. He shoots at them and
finally: HE GETS SHOT. In the side of his stomach. Neal
falls, struggles to get up. But he does, and he runs. He
rushes into a car, and drives off. TIMECUT

EXT. ROADWAY- DAY

Neal drives, vigorously -- and the Cl A keeps up with him
They CHASE hi m

NEAL (V.O0)
| decided |I can’'t spend ny entire
life running fromthese people.
So...I killed nyself.

Neal, with a deadly wound on him-- CRASHES HHS CAR IN a
FI SH NG RI VER.
EXT. WARW CK FI SHI NG RI VER- CONT’ D

Neal *s car splashes into the river. The agents stop their
cars.

HANNAH
So?
NEAL (V.Q)
| was wounded. | swam and

swam ..to a dock.

Neal swi ns, clutching his wound as bl ood spills out and
di ssolves into the water. TIMECUT

He reaches to a dock. He clings onto the wooden railing.

NEAL (V. 0)
| stole a boat. And, sailed away...

Neal drops into a boat -- hoods hinself, and the boat drifts
away. TI MECUT:

The boat floats of to:
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EXT. CRASHI NG SURF- GLOOMY MORNI NG

SPLASH' The m ni waves toss the boat onto a surface
scattered with wood chi ps. The waves descend back into the
water as Neal --laying in the boat |like a dead rat, struggles
to get out of the boat. Neal reaches for the edge He tries
to pull hinmself up, but he is weak. Sonething is paining
him.. it’s his wound. Neal manages to pull hinself over the
edge of the boat. He rolls over on the woodchips. His gun
falls fromhis back pocket. He barely grasps onto it.

NEAL
Arrrgh!

Neal nanages to get up on his feet, but barely. He isn't in
fit to do so. He then |inps on one foot. He picks up his gun
and starts to wal k.

TIME CUT: A hooded Neal |inps behind the green forest trees
di sappearing to wherever. And off that we TIMECUT TO

| NT. COLD FOREST- DAY
An injured Neal |inps as fast he can through a thick, cold,
and gl oony forest. He cuts through big branches that stand
in his way. Then, he stops. He can’t take it anynore. H's
wound i s paining him Neal collapses. He blacks out.

| NTER CUT:

Neal and Hannah in the kitchen.

HANNAH

You weren’'t found by thenf?
NEAL

Oh, | was, just not by them

| NSERT CUT:

A younger, and | ess bearded ALVIN is hunting through the
forest. He finds a rabbit, he ains his gun -- carefully
noving it along with the rabbit as it scurries along. He
SHOOTS. He m sses. Alvin noves closer. He thinks he’s found
sonet hing, but he finds NEAL unconscious behind a tree.

TI MECUT:

Alvin CARRI ES Neal over his back. Saving his life.

HANNAH
don’t understand. He saved your
fe

I
[i And you took his?
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NEAL
Desperate tinmes call for desperate
neasur es.

Now, bringing the story full circle, we GO BACK TO

136 | NT. WOOD HOUSE- KI TCHEN- NI GHT

Hannah sits there, having heard the real story. She absorbs
it. Then, She proceeds:

HANNAH
You ever thought of going back to
CIA? Telling themthe truth?

NEAL
If they listen rather than just
pul ling their guns on ne,
then...maybe. But, no. |’ve spent
my life since two-thousand-seven
trying to find a life beyond the
CIlA But, it’s been hard. Just when
| thought | did...They were in ny
house shooting at ne.

HANNAH
But, then...you re just a franed
ex- Cl A agent.

NEAL
If there’s one thing you learn in
the CIA it’'s to keep secrets. |
excelled at that. In the |ast

forty-eight hours, | have nmanaged
to hide ny identity and ny past
from you.

HANNAH

Al'l of which I doubted this whole
time. Speaking of this whole tine,
you only kept ne with you to avoid
bei ng caught by them..right?

NEAL
You' re a smart girl.
(Beat. Then,)
Hey, | emme check that bulb on the
proj ect or.
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EXT. FRONT YARD- NIl GHT
Neal puts his hand on the bulb of the projector.
| N FRONT OF THE SCREEN

Neal puts his hand on the bulb of the projector and we see
his hand in a silhouette. He renmoves it as we GO BACK TGO

BEH ND THE SCREEN
Hannah conmes out, Neal sees a synpathetic | ook from her.

HANNAH
VWhat’s it |ike? Being franed? On
the run fromM 5?

NEAL
It feels...isolating. Know ng
you' re the only one who knows the
truth? The real truth? And you
can’t tell the people that are
fram ng you for it becasue they
wanna kill you. It's pretty |onely.

Hannah nears closer to him She is face to face within a
matter of seconds.

HANNAH
You seem pretty lonely...
(Beat. Then,)
And you know? That’s surprising
becasue only people that are in
jail feel |onely.

NEAL
That’'s becasue Jail’s a lonely
pl ace.

HANNAH

A pl ace where you bel ong..
O S.: CLICK-CLICKI Hannah cocks a gun at Neal .

HANNAH ( CONT’ D)
Fun tinme’s over for you... Neal
Chase.

NEAL
Hannah what the hell is this?

Then, Hannah sees the M5 cars arrive. Agents unload from
the car. C egg steps out.
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| N FRONT OF THE SCREEN
Cl egg sees the house, it’s abandoned.

CLEGG
| don’t get it. The tracker says
the cell phone is here. The car has
to be here.

FREENMAN
Chase nust’ve found it. He left.

BEHI ND THE SCREEN
Neal -- his hands up.

NEAL
You brought himhere? You were with
hi n®?

Hannah shoots a hole through the screen.
I N FRONT OF THE SCREEN

Clegg flinches as a bullet DARTS its way straight through
the screen. Freenmn i s confused.

CLEGG
VWhat the hell?

AGENT
The image is just a projector, sir.

The agent takes a knife. Tears a giant slit in the screen.
BEHI ND THE SCREEN
Hannah remains firmw th her gun on Neal.

NEAL
Hannah. .

Cl egg cones through the screen. Followed by Freenman and
ot her agents. FREEMAN questions Hannah with the gun. He
cocks a gun at her. Agents aimtheir guns on NEAL. C egg
sees Hannah with a gun...he grins.

HANNAH
(To Neal,)
On your knees.
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FREENMAN
You too, m Ss.

CLEGG
Freeman, |t’s okay.
(To Hannah,)
Agent Rollins? Well done.
(To Neal,)
On your knees!

Neal kneels down. H s hands raised. Cegg signals for an
agent. The agent checks Neal. He finds a gun

NEAL
(To Hannah,)
Cl A huh?

FREEMAN
(I'n shock,)
VWhat ? She’s...a nol e?

HANNAH
Was one...fromthe very begi nni ng.

NEAL
Gotta good girl, degg.

FREEMAN
Huh...so the hooker he picked up
was your agent?

NEAL
Oh so you were a hooker?

HANNAH
Shut up!

(To d egg)

That was the best you could conme up
with, Cegg?

CLEGG

Cuff him W’re flying himback to
the facility.

Two agents cuff Neal. They stand himup...and take himto
the car. TI MECUT

Agents are preparing to | eave. C egg, Hannah and Freeman are
wat ching Neal in the car. He is silent.

FREEEMAN
Vel played d egg.
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CLEGG
| was only doing ny job Freeman
FREEMAN
| under st and.
HANNAH
H . | am Agent Rollins. Hannah
Rollins. CIA two years.
FREEMAN
Freeman. Agent WII| Freeman. M 5.
Four years.
HANNAH

It’s ny understanding that you are
hel ping with this manhunt?

FREENVAN
Yeah.
CLEGG
Freeman, | know t here have been
secrets...let ne explain --
FREEVAN
No need for that. | know Wenever

you were on the phone, it was with
her. That’s how you found out about
the cell phone in the car.

HANNAH
| found it. |I notified Cegg of it.

FREEMAN
And all this tinme | was interested
in what she was doing with Chase.
You didn’'t because she was with you
the entire tie.

CLEGG
Now you' re getting it. But that
doesn’t matter anynore.

HANNAH
VWhat natters is he’ s in custody.

CLEGG
We ready to get back? We have
things to do.

CUT TO
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138 INT. M5 CAR- NI GHT

Neal is cuffed in the back seat. Clegg is driving. Freeman
Is in the passenger’s seat. Hannah is in the back with Neal.

NEAL
Congratul ations. To all of you.

HANNAH
If that’s your way of saying we
t opped you runni ng away fromthe
ClA for the last six years, then
feel honored.

NEAL
| said congratul ati ons. Take that
for what you will.

FREEMAN
Wth all due respect, Chase. |
don’t know what you are trying to
play here. |Is there sonething
you' re not telling us here?

NEAL
If I did, you wouldn't believe ne.

CLEGG
What ever he has to say, he can say
it ininterrogation.

NEAL
| nterrogati on? Huh. You stil
trying to do things the old
f ashi oned way, Cl egg?

CLEGG
Wth you, there is no new.
Everything’s old. You yourself are
old. At least, that's what it felt
like for the |last six years.

NEAL
And how do you feel now?
CLEGG
Better than you
NEAL
Doesn’t look like. | | ook happier

t han you, if anything.

Neal smles. Cegg rolls his eyes.
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EXT. Al RPORT TARMAC- MORNI NG- LONDON

112.

CUT TGO

A chopper | ands on the bl acktop. Two agents escort a cuffed
Neal with three Agents follow ng behinds -- their guns ready
and at aim Neal w nks at Hannah on his way across the top.
Hannah stares at him She is SIDETRACKED. C egg approaches

her.
CLEGG
W didit.
HANNAH
Yeah. We di d.
CLEGG

(Noti ci ng sonet hing,)
Somet hi ng wong, Rollins?

HANNAH
No. It’s just...don’t think this is
right. If Chase is so skilled. How
did he not run last night?

CLEGG
Everyone gives up soneti ne.
Everyone has their day...
Cl egg | eaves Hannah as she takes that in.

HANNAH
Wll it ain't Chase’s day yet.

I NT. M5 FACI LI TY- LOCKUP CENTER

Two agents |lock Neal in a bulletproof glass cell.

down. Freeman approaches him

| NT. HALLWAY- FRONT AREA

Cl egg makes his way down the hall to:

I NT. M5 FACI LI TY- LOCKUP CENTER

He sits

Cl egg wal ks to FREEMAN and NEAL tal king. He interrupts.



CONTI NUED:  (2) 113.

CLEGG
What’' s goi ng on here?

FREENAN
Not hing. Just a little
pre-interrogation q and a.

NEAL
| gotta be honest, | Iike M5 over
Cl A

CLEGG
Good. If you want, | can arrange a
cell here for you. And, we’'ll get

you settled. Prison here in London,
or prison in South Carolina. It’'s
all the same to ne.

(Then to Freenan,)
Can you give ne a mnute, with hinf

Freeman | eaves. There is a five second pause between Nea
and Cegg. Cegg pulls out his gun, examnes it. He ains it
at Neal. And, BAM He shoots. The bullet bounces off the
cell. It |eaves behind scratches. Neal smles.

NEAL
Good pl ace huh. Thanks for the
A.C., by the way. | really like the
bed. Cel-pad underneath. Pretty
good.

CLEGG
When are you ever going to take
life seriously?

NEAL
Six years, it’s been. And before?
W were good partners. Got m ssions
done. W wor ked together.

CLEGG
No! You were good partners! You got
m ssi ons done! You worked together!
You did everything! It was you!
You! I1t’s always been about you,
because you are the best! You! It
was al ways you who got the greater
appreciation! It was you! Wy?
Because it’s all about you!

NEAL
Mar c- -
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CLEGG
No you don’t get to speak! You
don’'t get to do anything! You gave
up that right when you ran away siXx
years ago! And in those six years,
| have spent every mnute of them
in shame. Pure shanme. | had agents
maki ng fun of nme behind ny back.
Thank god I didn’t have paper balls
throwmn ny way! Do you know how
have |ived? Do you know
how...bitter! And harsh, these |ast
si X years have been? No. Because
it’s all about you, right?

NEAL
You're right. You re absolutely
right. It’s all about ne.

Two agents enter in, and open Neal’'s cell.

AGENT
r, Commander Freenan ordered for

Si
this. Sedatives.

CLEGG
Drug him

Cl egg | eaves. The agents take an injection, with a SHARP
syringe. They poke Neal with the nozzle, and squirt the
sedative in there.

CUT TGO

143 I NT. M5 FACI LI TY-1 NTERROGATI ON ROOM ENTRANCE
Cl egg and Hannah are standing at the entrance.

CLEGG
Are you sure you can do this?

HANNAH
Let ne handle this. W' ve got him
finally. Just, trust ne.

CLEGG
Pressure him Any evidence stil
out there...get himto turn it over
to us.
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HANNAH
kay.
TI MECUT:
I NT. | NTERROGATI ON ROOM
Interrogation tine! Neal -- who is bagged, sits with his

head down. Then, his head noves. He sits straight up.

CLOSE UP: Neal's back is renmoved. He blinks a couple tine.
bright white lights cover his eyes. He closes them Hannah
tosses the bag away. She |eans on the side of the table.

HANNAH
kay...let’s play a gane. | say a
word. You answer it’s match.
Al right?

NEAL

God! you | ook hot in that top!
Neal | ooks behind her top. And her butt is sticking out.

NEAL ( CONT’ D)
Oooo00, nice ass |--

Hannah punches Neal. His face falls back.
NEAL ( CONT' D)
Man. Never start with the head. The
ot her person gets all--

Hannah grips the back of Neal’'s head and slans it on the
tabl e. She holds himthere. LOCKED.

NEAL ( CONT’ D)

Owv, On, ON Okay...l get it. No
j okes.

HANNAH
You wanna cooperate? Wth that
ganme?

NEAL
Yes, yes! You say a word. | find
t he mat ch.

Hannah |l ets go. Neal gets back up. Hannah sits opposite
Neal .
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HANNAH
bul | et .

NEAL
- pr oof

HANNAH
Qun.

NEAL
Trigger.

HANNAH
Cl A

NEAL
M 5.

HANNAH
Home.

NEAL
Newgr ai n.

HANNAH

WI 1l Freenan.

HANNAH ( CONT’ D)
Mot her .

NEAL
Teacher .

HANNAH
Teacher? Real | y?

NEAL
She taught ne the greatest |esson
of ny life. Never trust people that
pretend to trust you.

HANNAH
Looks |i ke you failed on that
| esson. | pretended to trust you

straight to your face. You didn't
catch ne.

NEAL
That’ s because you didn’t trust nme
at all.

116.
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HANNAH
Movi ng on. WII Freeman

NEAL
Decent .

HANNAH
Marc C egg.

NEAL
Cool .

HANNAH
Hannah Rol | i ns.

NEAL
Bi t ch.

HANNAH
Hannah Rol |l i ns?

NEAL
Bi t ch.

HANNAH
Fam ly.

NEAL
Bori ng.

HANNAH
Neal Chase.

NEAL
Lane Hasec.

HANNAH
What ?

NEAL

A nane. You don’'t

HANNAH

kay, I’'mgoing to get straight to
it. Six years ago, you term nated
evi dence that proved U.S. Nucl ear
crimnal, Jack McCall’s invol venment
in building a secret
arnmory. | want a sinple answer.
you have any active piece of
evi dence out there?

like it?

117.
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NEAL
No. And, you know that. | know you
do.
HANNAH

Maybe | do. O maybe you were just
lying. | need the truth.

NEAL
| also need it fromyou? Wiy the
theatrics? Wiy didn’t you just turn
me in?

HANNAH

Wthin two hours of neeting with
me, you managed to see ny little
hei st on you at the bar com ng, and
you found out the whole Cherry
thing was a lie. | had a tracker on
me, so O egg could see where we
were. But to keep ny mssion a

secret, | had to di spose of that
tracker.

NEAL
Vll | have to say, those boys were

tough. But they were hired. They
were in character.

HANNAH
Those boys were M 5. They were
already hired. | was hired to hire
t hem

NEAL

It was all a set-up

QUTSI DE THE ROOM

118.

Clegg and Freeman listen and watch Neal’'s answers with

i nt erest.

HANNAH
So...why did you run that day? who
were you running fronf?

NEAL
Mysel f. | was running from
nmyself. | was trying to find a

life beyond the CI A Beyond keeping
secrets.
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HANNAH
| " msurprised you didn't settle
down? You know...marri age.

NEAL
Huh! That’s boring. Marry soneone.
Spend the rest of your life with
that person? |I'’mbetter off
marryi ng soneone five or six tines,
t han once. You gotta have sone
change once in a while.

HANNAH
Ch yeah? What if you want Kkids?

NEAL
So? What’s nmarriage got to do with
that? | can even make kids right
now. Find us a private place and--

HANNAH
kay, you're--
NEAL
How many do you want ?
HANNAH
No that’s--
NEAL

| know how to make twi ns too, you
know?

HANNAH
Shut the hell up! You Il be facing
charges back in the U S. and you’'l
be spending the rest of your life
in prison. Got it?

NEAL
God! You sound so badass when you
say that.

HANNAH
(To agents,)
Take hi mback to his cell

119.

CUT TGO
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I NT. M5 FACILITY-TECH LAB
Meltzer is in a webcamchat with C egg and Hannah.

MELTZER
Well, looks |ike you got him Marc.

CLEGG
We have himin custody, sir.

MELTZER
What’s Rol lins doing there?

CLEGG
She was the girl with him She went
under cover.

MELTZER
Wel | done, Hannah.

HANNAH
Thank you, Captain.

MELTZER
| want you both, w th Chase back
here at the branch by tonorrow
night. We’'Il finish it here.

CLEGG
W'l get him back as soon as
procedure’ s done here.

I NT. M5 FACI LI TY- LOCKUP CENTER

Hannah wal ks to Neal, who is in the cell. H s eyes are
cl osed. Hannah thinks he’s sl eeping. She wal ks quietly to
him Then, she quietly wal ks back.

NEAL (O S.)
You know? There aren’'t a | ot of
peopl e that can sneak up on ne I|ike
t hat .

HANNAH
| was hoping | was.

NEAL
Too bad.

HANNAH
Wiy not tell C egg the truth? Wy
are you willingly turning yourself
over after six years of--
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NEAL
| was going to, but...C egg s
problemis that he's always trying
to be a better man than he is. He
is always trying to do better than
great. In fact, he’s trying to do
better than better itself. My whole
time with himin the CIA 1 was
overshadowing him This is his
chance to be a hero in the CTA |
owe himhis reputation in this
busi ness.

HANNAH
Can’t believe your this generous.
Gve up the rest of your life in
prison so the man who’ s been
chasi ng you can have a proper
reputation? That’ s nmadness.

NEAL
To you it’s madness. To ne, it’s
eveni ng scores.

HANNAH
Sone score huh?

NEAL
Yeah.

I NT. M5 FACI LI TY- HALLWAY
Cl egg and Freeman are wal king the halls.
CLEGG
Interpole can’t be here on this,

Chase has had cases in London, only
i n London.

FREEMAN
Chase coul d’ ve --

Clegg freezes. He and Freenman are in:

| NT. COMPUTER LAB B

Cl egg and Freeman are standing before a stack of C4 bricks
wired to one of the conputers. The conputer is on a tiner.
There are only five mnutes. And counti ng.
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FREENMAN
VWhat the hell?

CLEGG
There’s enough c4 here to blow all
of us. Get the bonb squad! Now

FREEMAN
We don’t have tine for bonb squad!
there’'s less than five m nutes!

CLEGG
Get agents on this. any bonb
di sposers?

FREEMAN
That’ s not part of our training.
That’ s bonb squad busi ness.

CLEGG
(Beat. Then,)
Alright, I know of one.
148 I NT. M5 FACI LI TY- LOCKUP CENTER
Neal is sitting against the wall in his cell. Cegg and

Freeman rush to him

FREEMAN
Chase! W need your hel p!

CLEGG
You know how to di spose of bonbs?

NEAL
You don’t? Ch wait, you only know
how to set them off

CLEGG
| am not playing ganmes. If you
don’t wanna die, then don't help.

NEAL
Thought this cell was bulletproof.

CLEGG
Never said it was fireproof. You
can either help us, or you can do
what you do best...and isolate
your sel f.
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NEAL
Qui te passionate...aren
Cl egg?

I NT. M5 FACI LI TY- COWUTER LAB B

Neal and O egg. Knee by knee. Neal
tweezers. Cegg holds the tester,

NEAL

t you

has pliers. And,
and stabilizer.

You know, I'"monly doing this

because | wanna |live.

CLEGG
Don"t we all?

NEAL

Just like old tines. Renenber our
m ssi on i n Budapest? Down sout h?
Ri ker turned us in, lured us to

kill us?

CLEGG
Oh, and we were stuck w

th a case

of unstable dynam te? Yeah.
Sonetinmes | wanna strangl e that

scum Ri ker .

NEAL
| " m sure he's dead.

CLEGG
Budapest was deadly.

NEAL
Not as deadly as Pananma
Tweezers pl ease.

CLEGG

Cty.

(Handi ng the tweezers,)

Expl osi ons on t he beach.

We had two

men down. alarns going off. Had to
choose between the nen or the

beach.
Neal picks the wires to the C4.

CLEGG ( CONT’ D)
Car ef ul .

123.

CUT TGO
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NEAL
Yeah yeah...just trying to
di connect the white out of the red.
Sonof abitch who wired this thing
must’ ve had a tough tinme building
this.

CLEGG
This is built?

NEAL
O course it is. If a white goes
through the B circuit then the bonb
woul d’ ve bl own. He nust’ve built
the circuits so they interlock when
the blue wire hits off circuit A

CLEGG
Don’t go doi ng what happened in
Sydney.

NEAL

Sydney? That was a waste of tine.

The trade fromthe cartel happened
twenty-four hours before we noved
east. Stabili zer.

Cl egg hands the stabilizer. He punches in a few buttons.
Connects it to the bonb. The tinmer freezes.

NEAL ( CONT’ D)
vl | ah.

TI MECUT:

Cl egg wal ks Neal back to his cell. They just exit the
conputer | ab.

CLEGG
Wiy are you really doing this?

NEAL
VWhat ? Go back to the U . S. ? Wll,
for once it’s not going to be about
ne.

CLEGG
And com ng back is going to fix
t hat ?

Neal sneaks a renote out of his pocket.
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NEAL
No...but this wll.

Neal taps a button on the renote and...
BOOM !

The room behi nd t hem expl odes as:

150 I NT. M5 FACILITY-HALLWAY D
Freeman and Hannah hear the expl osion.

FREEMAN
That' s detonati on!

Freeman rushes as Hannah catches up behind him

151 | NT. COVMPUTER LAB B- HALLWAY
Qur view clears with snoke as we see:
CLEGG. He coughs. He gets up -- weak.

CLEGG
Chase? Chase?! ?!

The security systens go off. Water sprouts. Cearing the
snoke

CLEGG ( CONT’ D)
Neaaal !

No sign of Neal. Hannah and Freeman cone rushing in as they
are trying to find d egg.

HANNAH
Cl egg? C egg?!?

CLEGG
Over herel

Freeman and Hannah find C egg on the ground -- coughing.

FREEMAN
VWhere’'s Chase?

CLEGG
He’ s gone! Sonof abitch used that
bonb to get away!
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FREEMAN
How?

CLEGG
He snagged that renote before we
left.

FREEMAN
(To Hannah,)
Call a code red. | want everyone on
this. Now Go!

Hannah | eaves. Freeman | eads C egg up.

| NT. BUI LDI NG B. HALLWAY

Hannah finds a | ever. She breaks the glass case protecting
that lever. She pulls the |lever. Then, the lights start
flickering red. The alarm systens go off. And, sirens ring.

| TS CHACS NOW

EXT. FRONT LOFT AREA

CHACS. Al the agents running at once. Trying to report on
their wal kies. But the alarms going off, drowning their
attenpts. we ANGLE IN on the crowds, and see a man with a
hat. And in a jacket. He has his heads down. Walkies in his
hand, and a gun ready on him He nmakes it out of the crowd.
The man flips off the hat to reveal hinself as: NEAL CHASE
He takes the jacket off. He cocks his gun ready, and runs.
He runs down:

I NT. M5 FACI LI TY- HALLWAY

Agents surround himfromthe other side of the hallway. Nea
shoots at them But these dozen agents cone at himlike an
ANGRY pack of WOLVES. He takes them on. One by one.

| NT. HALLWAY B

Cl egg and Freeman are rushing down the hall. Freeman gets a
cal | .

FREEMAN
Talk to ne!
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AGENT
Sir, It’s Chase. He’'s taking out
out - -

The agent’s voice scratches off.

FREENMAN
Hel | 0? do you read ne?!?

The sound of gunshots can be heard from FREEMAN S WALKI E.

CLEGG
We better get down there.
(I'nto wal ki e,)
Hey! Code red’'s been issued. Sea
all the exits, now Lock the
garage. This is | ock down!

| NT. GROUND FLOOR- HALLWAY

Neal fights off the |ast agent. He kicks his head DOMN.

Then, nore agents swarmthe area. Neal shoots. The agents
dodge the shots. Wen they | ook up, Neal is running down
farther, SHOOTI NG He then slides the door-stopper out of
the way, a door shuts in the mddle of the hallway, dividing
the two hal l ways. The agents pound on the door.

OTHER SI DE OF DOOR:
Neal punches in a LOCK CODE. And the door | ocks. He runs.
HALLWAY:

The agents try to shoot at the door, but no luck. 1T S A ONE
SIDED LOCK. Freeman and Cl egg arrive.

CLEGG
VWhere the hell is he?

FREEMAN
Gone!

AGENT

Sir, he punched the | ock code on
us. He’'s gone.

CLEGG
Danmi t!
(I'nto his walkie,)
Chase’s gone into building B. Took
out a whole nob of agents. Anyone
in B? Does ANYONE copy?
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157 | NT. BUI LDI NG B. - CONT' D
Hannah, dashing through the hallway stops -- hearing Cegg’ s
call. She talk into her walkie.
HANNAH

This is Agent. Rollins. | copy.
Hannah strai ght up heads for Neal .

158 | NT. GROUND FLOOR- HALLWAY
The agents start retreating the other way.

CLEGG
(To the agents,)
See if you can find him Catch up
to him Unlock this door on your
way. | want himalive!

FREEMAN
You and ne? W split up. He could
be anywhere right now

CLEGG
| don’t care where he is, as |long
as he’s inside the building. | want

all transportation devices | ocked
up. Can’t risk keeping themout at
the tarmac, he’ s probably headed
straight for there.

FREEVAN
You take the basement. '] take
buil ding C

Cl egg and Freeman go sprinting off opposite ways.

159 | NT. BUI LDI NG B- ARCH VE ROOM

Neal, his gun at aim..walks into the ARCH VE ROOM He then

| ooks behind him The coast is clear. NOONE | S THERE. He
then hurries to the files. He fans through a bunch of

papers. Different agent’s files, security files, and ARCH VE
PAPERS.
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129.

EXT. TARMAC

A nob of agents are out, driving cars, vans, jeeps, and
trucks into the hunongous garage. ALL AT ONCE. O her agents
are one by one flying airplanes and choppers off the tarnac
side, and off the nmountain side.

| NT. BUI LDI NG B- ARCH VE ROOM

Hannah sees Neal making a nmess out of the files. She ains
her gun, and slowy tip toes to him behind his back. Nea
turns his head. Hannah freezes. She slowy |evels her gun
down. Neal -- in a lightning fast nove, turns and ains his
gun at Hannabh.

NEAL
Told ya there aren’t a | ot of
peopl e that can do that to ne.

Hannah chucks her gun at Neal’'s face. The gun cones crashing
on Neal at a breakneck speed. Hannah attacks him Neal and
Hannah are at a tug of war fight over the gun. Hannah forces
himto point it upwards, and Neal takes a shot. He takes out
a light. He then pushes Hannah back.

NEAL ( CONT’' D)
|’ mone of those old dogs,
remenber ?

Hannah doesn’t back off. She pulls out a knife on him and
tries to poke himstraight in the eye.

HANNAH
Debat abl e. .

NEAL DODGES, trying to steal the knife. Hannah then w aps
her | egs around Neal ' s waist, and bends back, trapping him
Neal junps back, causing Hannah to | et go. She makes anot her
nove for him but it backfires. Neal whacks her chest with
hi s gun, bl ocking her nove.

I NT. M5 FACI LI TY- BASEMENT

Clegg silently -- like a NINJA, runs through the basenent
hal | ways. Looking for Neal. H s gun ready at his hand. C egg
then stops at a corner, presses hinself against the wall.
Then, he hears a footstep (That’s what he thinks). Cegg, in
a jiffy -- spins around toward the next hallway and SHOOTS.
He opens his eyes to see...there is no one there. C egg
noves on down the hal | way.
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| NT. BU LDI NG C- FLOOR 2

The sirens ring as agents struggle to get into one place at
once. They punch codes on keypads next to exits. The door
shut. The exits are being bl ocked.

| NT. BUI LDI NG B- ARCH VE ROOM

Neal and Hannah continue to attack each other. Hannah

KI CKBOXES Neal 's face. Neal falls, but only to his knees. He
pulls on Hannah’s leg to nmake her trip. She TOPPLES. Hannah
manages to flip herself up.

NEAL
Trai ni ng changed? | never | earned
how to flip.

HANNAH

How sad.

Hannah goes for a punch at Neal. He blocks it. He keeps
Hannah’ s hand gri pped.

NEAL
Cocky, huh?

Neal takes a swing at Hannah. She grabs his arm Twists it.
Feeling that, Neal |ets go of Hannah’s arm

HANNAH
Optimstic...for lack of a better
wor d.

Neal pulls his armout of Hannah’s grip, and turns her to
her back. He chi ckenw ngs her. Hannah is screeching while
her head sl ans agai nst the piperails.

NEAL
Surprised you didn’t see that one
com ng. Every cop knows this one.

Hannah then positions her armso her el bow is against Neal’'s
stomach. She takes a BACKPUNCH at himand drills her el bow
straight for his guts. Neal falls back. Hannah nmakes anot her
nmove for him Neal catches her and ROLLS her over on her
back. he is ONTOP OF HER Hannah tries to westle him But
he’s too strong.

NEAL ( CONT’ D)
Ah, normally | prefer nore
enjoyable things to do with a wonan
on her back and ne ont op.
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Hannah slowy grabs a gun off the floor by her. Wile Nea
i s tal king:

NEAL ( CONT’ D)

Unfortunatelty for ne...l can’'t do
that. Not today.

HANNAH
You'll never be able to do that.
ever.

Neal | ooks down at his chest. Hannah has a gun, |oaded. And
it’s underneath him Hannah noves it a little to the right.

HANNAH ( CONT’ D)
You know what they say in this

busi ness... the heart is the
t ar get .

NEAL
Actally it’s the head.

Bef ore Hannah can do anything, Neal steals her Gun, and
SI DESW PES HER HEAD. Hannah -- weak...falls. Cradling left
toright...in pain.
NEAL ( CONT' D)
Maybe you shoul d’ ve read the
trai ni ng guide.

Neal | eaves Hannah, in pain.

| NT. HALLWAY- BUI LDI NG B

Freeman is running though the halls -- anxious to FIND
sonet hing, -- or SOVEONE.

| NT. HALLWAY-BUI LDI NG C

Agents are still working to block all exits.

| NT. BASEMENT
Clegg is noving from HALLWAY to HALLWAY.

On the other side, Neal enters the basenent. Looking for a
way out. He noves closer and closer in the hallway.
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On the opposite side, Cegg keeps | ooking. He doesn’t know
Neal is silently on the other side. we MOE HALLWAYS
through a wall to see Neal...He wal ks near C egg s hallway.
These two don’t know they are on opposite sides of the same
wal | .

ON CLEGG -- he nears toward a corner

ON NEAL -- he nears toward the opposite side of the corner
Clegg is al nost too.

| NT. BUI LDI NG C- HALLWAY

Agent Freeman is rushing through a chaotic hallway. He then,
wal ki es Hannah.

FREEMAN
Agent Rollins! Cone in!

| NT. BUI LDI NG B- ARCH VE ROOM
Hannah lays in pain as she hears Freeman's call.
FREEMVAN
(From wal ki e, )

Agent Rol |i ns!

Hannah tries to reach for the wal kie, but her head pains
her. She | ays there. BREATH NG HARD

| NT. BUI LDI NG C- HALLWAY

Freeman stands in the mdst of a bunch of Agents running
past him

FREEVAN ( CONT’ D)
Rollins! Cone in! Have you seen

Chase? ... Rollins!
(Beat. No answer,)
Rol I'i ns! Ro- -

Freeman stops. He continues to rush down the hall

| NT. BASEMENT

Clegg slowy noves closer -- propping up against the wall.
Hi s gun ready and on guard.

Neal noves closer to the corner, not knowing Cegg is right
behhi nd that corner. He senses soneone though. He pulls the
trigger.
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Cl egg hears the trigger
around to be gun to gun with Neal.

133.

pul led. He firms up, and he spins

NEAL

Ce--

BAM C egg shoots at

Neal . Neal dodges. C egg nakes a nove

for Neal, but he msses. Neal is making a run for it. C egg
Neal realizes he doesn’'t have his. It’s by

aims his gun.
Cl egg.

Mar c,

CLEGG
Don’t nove!

NEAL

just give it--

CLEGG

| amnot giving it up! | thought
for a second you were being
genui ne. That
enough to give ne a reputation in
the CIA. Turns out you’ re not

real ly that genuine, are you?

you were being nice

NEAL
What are you gonnna do? Kill ne?
CLEGG
| gave you a chance to be fair. Now
| mght just have to kill you. I'm
sorry Neal .
NEAL

You shoul d be!

Neal cones at Clegg with all he’s got! He takes him down,
and it’s on as it gets.
repeatedly punches Clegg. Cegg shoves Neal off him They
both get up -- weak. Cl egg kicks Neal. Neal falls back, but

he still backs away. Nea

back. C egg traps Nea
over. Neal falls, weak.
has himdown. Cegg ainms his gun at Neal.

Clegg tries to fight back. Neal

cones for Clegg. He grabs onto his
by pulling himup and flipping him
He tries to fight back, but C egg

CLEGG
It’s over.
NEAL
It’s not!

No.
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Neal knocks the gun out of C egg s hands, and finds anot her.
Cl egg makes a run at Neal, but Neal SHOOTS C egg on his
shoul der. Clegg falls. Painful grunts come out of himas the
bul l et pierces him

NEAL ( CONT’ D)

Goodbye. . .
Clegg remains in pain. Neal |eaves. Cegg reaches for his
wal ki e,

CLEGG
(I'nto Walkie,)
This is Cegg. | amdown. Chase is
on his way up. Does anybody copy?
171 | NT. BUI LDI NG B- HALLWAY

Agents are scurrying everywhere. Nobody copi es.

172 | NT. BULDI NG B- ARCH VE ROOM
Hannah lays -- still in pain, but she hears Cegg s call.
CLEGG

(From wal ki e,)
Does anybody copy? Chase is on the
| oose, he’s on his way up!

Hannah SPRI NGS up, and heads for the wal ki e.

HANNAH
(I'nto Wal kie,)
This is Rollins. | copy. Were
upstairs i s he headed?

173 | NT. BUI LDI NG G- GROUND FLOOR

Neal gets out of the basenent door. He runs ahead, dropping
a wal ki e behind him He keeps running.

174 | NT. BASEMENT

CLEGG
| don’t know. But, he's left from
here, to go up there. Try the
buil ding ¢ ground floor. that |eads
fromthe basenent and upstairs.
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HANNAH
(From wal ki e, )
"1l send help for you!

CLEGG

No! I'Il get out nyself. Just, get
Chase!

| NT. BUI LDI NG C- ARMORY AREA
Freeman enters int he arnory. He doesn’t seemto find what
he’s looking for. H's phone rings. It’s a text froman

unknown nunber. it reads : CONFERENCE ROOM C.
Freeman takes off for the CONFERENCE r oom

| NT. BASEMENT

Clegg tries to get up, but his shoulder is weak. Cegg |ays
back down. He gets his walkie, but it reads: DEAD. His

wal kie switches off. Cegg chucks it at the wall, in
frustration.

| NT. BUI LDI NG C- GROUND FLOOR

Hannah is sprinting toward the upstairs. She sees a wal kie
on the ground. The one that Neal dropped eaarlier.

| NT. BUI LDI NG C- CONFERENCE ROOM

Neal enters the CONFERENCE room He drops to his knees.

Breat hes hard. Then, FREEMAN barges in. Neal rises to his
feet. Freeman instinctivly raises his gun at Neal.

FREEVAN
St op!

NEAL
Hey man, relax! It’s nme! You know
me!

Neal is holding a phone. we ANGLE IN on his screen. it reads
a nessage sent by Neal that reads: CONFERENCE ROOM

Freeman puts his gun down. There is a nmonent of silence
bet ween t hem
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FREENMAN
You take an extra brick of C4 from
t hat roonf

NEAL

Yeah. It’s here.
Neal pulls out a brick of C4 and places it on the table.

NEAL ( CONT' D)
| need a way out, WII.

FREEMAN
There is no way out. Al exits are
seal ed!

NEAL
What do you nean NO WAY QUT! There
has to be a way! | gave you a way
out...from dying!

FREEVAN
| know. That day...

| NSERT CUT:

| NT. DARK ALLEY- LONDON- NI GHT

The hooded man beats up the last of the dirty cops. He hel ps
Freeman up from his knees. The hooded man reveal s hinself
as: NEAL CHASE

FREEMAN (V. O.)
Col i n Dope? Terrible choice.

BACK TO
Freeman and Neal . They are on the sane side.

NEAL
This is all a disaster! | thought
you planting that C4 in the
conmputer lab so | could escape
woul d wor k!

| NSERT CUT:
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180 I NT. M5 FACI LI TY- LOCKUP CENTER
Neal is put in the cell. The agents | eave. Freeman talks to
Neal . This is the conversation we never heard.
FREEMAN
| didn’t know this was going to
happen.
NEAL

What sol outi on do you have?

FREEMAN
Know how to di spose of bonbs?

NEAL
Been a while, but yeah.

FREEMAN
"1l make sone arrangnents. See
what | can do. If Clegg cones to
you asking for help on stopping a
timer to a bonb, then...consider it
a way out of here.

Cl egg wal ks to FREEMAN and NEAL tal king. He interrupts.

CLEGG
What’' s goi ng on here?

FREENAN
Not hing. Just a little
pre-interrogation q and a.

BACK TGO
Freeman and Neal .
FREEVMAN ( CONT’ D)

| thought so too. But, C egg nade
it out of there alive.

NEAL
| though you could help nme! You
didn’t!

FREENAN

Don’t forget! If it weren't for ne,
yo woul dn’t have been abl e get away
fromC egg as many tines as you
did. I kept you a step ahead of

Cl egg every way!
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NEAL
Then why am | here?
FREEMAN
Look, | didn't know Rollins was

with Cegg. Believe ne...If | did,
| woul d’ ve told you

NEAL
| can’t | ose now, Freenman. | can't.

181 | NT. BASEMENT

Clegg dials Freeman from his phone.

182 | NT. BUI LDI NG C- CONFERENCE ROOM
Freeman gets Clegg' s call. He lets it ring.
FREEMAN

You saved ne that day because you

t hought you could hel p ne, get ne

into the CIA get protection from
me by telling nme the truth, and in
the end...tell me that | did this

to repay you for saving ne.

NEAL
You had sone pretty buff officers
that were trying to kill you. There
is sonme extra repaying to do for
t hat .

THEN, HANNAH KI CKS DOWN THE DOOR, and sees FREEMAN AND NEAL.
She gets her gun out.

HANNAH
Freeman, you sonof abitch!
FREEMAN
Rollins, hear ne out, there is--
HANNAH
There is lies, betrayal, deciet
fromyou... | know All this tine

you were working with hinf Agai nst
Cl egg? You pl ayed everyone, one
step after another!
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NEAL
Hannah, listen to ne. He knows what
you know. He knows | wasn’'t the one
who burned that drive. He knows the
trut h!

HANNAH
He |ied!

NEAL
Hear hi m out!

HANNAH
You have three m nutes.

FREEMAN
| had a near-deat h experience.
Chase saved nme fromit. Then, he
told nme his story. | got into the
M 5. | hel ped himget cover, in
Newgrai n. And, everything was going
fine until | got a call fromthe
Cl A a week ago that they had found
Neal. So, | was the first one that
requested perm ssion to be put on
t hat case.

HANNAH
You nust’ve planted that bonb...to
hel p hi mget out? Who el se could ve
got into the arnory?

Hannah still has her gun on Neal. Freeman tries to cal m her,
but she points it at him He raises his hands up.

HANNAH ( CONT’ D)
...this is crazy.

NEAL
This is our line of work. It's al
a gane. You never know who’s

pl ayi ng who.

HANNAH
Shut the hell up! You played ne
t oo!

NEAL

Not to nmention you! Wio kept the
whole CIA thing a secret!
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HANNAH
| had a job to do!

NEAL
| had to protect nyself!

183 | NT. BASEMENT
Clegg -- still shot and suffering, calls Freenman again.
| NT. BUI LDI NG G- CONFERENCE ROOM
The Hannah, Freeman, and Neal showdown conti nues:

NEAL
Hannah, put the gun down!

HANNAH
You don’t get to run again!

FREEMAN
You don't get to kill him He is a
framed man!

HANNAH
He’s still a crimnal. Charged for
mur der of numerous agents.

NEAL
Fine. Ckay. You wanna kill us

right?

Neal pulls out a renote fromhis jacket. It’'s to the c4.
Hannah backs away.

NEAL ( CONT’ D)

| will blowthis top floor off. |
prom se.
FREEMAN
Neal ? No! No! You--
NEAL
It’s not fair, WIIl. If she kills

is, she doesn’'t get to nake it out
alive after.

Hannah pulls out her wal kie. She talks into it:

HANNAH
This is Agent Rollins. | amcalling
on urgent. Evacuate the buil ding

( MORE)
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HANNAH ( CONT’ D)
now. Another c4 threat detected. |
repeat! Anot her bonb detect ed.
Evacuati on effectual!

NEAL
Hannah- -

Hannah shoots at another |lever in a glass case. She pulls
the lever. The alarnms go off. Qutside fromthe hall, the
sirens can be heard.

184 EXT. TARMAC- DAY

The agents, all at once stormout of the building. The
doorway/ entrance overfills with agents that DON T WANNA DI E

185 | NT. BUI LDI NG C- CONFERENCE ROOM

NEAL
| can still kill us all

HANNAH
Us all, as in us three. At | east
others can make it out in tine...

NEAL
So can you if you put that gun
down.
186 | NT. BASEMENT

Clegg hears the sirens. He -- with all his mght, gets up.
H s wound still paining him Cegg then starts joggi nhg out
of the basenent. Linping each step.

187 EXT. TARMAC
The agents haul out of the buil ding.

| NT. BUI LDI NG G- GROUND FLOOR

Cl egg reaches the ground floor, he linps ahead to go up the
stairs.

Clegg dials Freeman another tine...but no answer. C egg
huffs and puffs.
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EXT. TARMAC

The agents all back away fromthe M5 building. They al
don’t know when this bonb will explode. TIMECUT:

| NT. BU LDl NG C FI FTH FLOOR

Cl egg reaches the floor before the CONFERENCE room He
passes a sign that reads: CONFERENCE ROOM C. S| XTH FLOOR

Clegg then linps to the mddle of the floor, trying to get
to the el evator
EXT. TARAMAC- DAY

The agents are all running fromthe building as far as they
can. Then...

BOOM I'!'I'l The sixth floor in BU LD NG C BLASTS!

| NT. BUI LDING C FI FTH FLOOR

The fifth floor shakes as cl egg topples over as the

expl osi on from above happens.

EXT. TARMAC

The agents stare as the explosion | eaves an aftershock on
each of them

| NT. BUI LDI NG C- CONFERENCE ROOM

Am dst a burni ng CONFERENCE ROOM we find a body, burning.
The face is conpletely burnt. W don’t know who it is.

| NT. BUI LDI NG C SI XTH FLOOR HALLWAY

Am dst a snoking, and nessy hallway -- we find a weak,
injured, and FRAI L AGENT HANNAH ROLLINS. She blinks a couple
tinmes to see the burni ng CONFERENCE room across from her.
She has a faint grin on her...It fades away as her eyes fold

shut -- | eaving her unconsious. FADE TO BLACK.
FADE | N ON
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195 | NT. HOSPI TAL- MORNI NG

Hannah flickers her eyes open. She views her surroundi ngs.
She is conpletely perplexed. She then gets up to see:

CLEGG Has a sling fromhis shoulder to his hands.

CLEGG
Mor ni ng. .

HANNAH
Mor ni ng. .

CLEGG
How do ya feel ?

HANNAH
Bad. . .

CLEGG
O course you do. You survuved a
bonb bl ast.

HANNAH

How | ong have | been out?

CLEGG
Just a little over forty-eight
hourse. Small commma, that’s all

HANNAH
| s-is...Chase back at the branch?

CLEGG
Nope.

HANNAH
Where is he?

CLEGG
Dead.

HANNAH
What ?

CLEGG

Were you there? Wth hinP Before
t he expl osi on?

HANNAH
Yes.
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CLEGG
What happened?

HANNAH
Um ..

I s her thoughts together. Then conti nues:

HANNAH ( CONT’ D)
VW were in the conference room |
had a gun on him So did Freeman.
He was threatening to kill us both,
along wwth him He said It was only
fair is we all died.

CLEGG
You ordered the evacuati on?

HANNAH
Chase coul d’ ve had nore bonbs
around the building. I didn't wanna
risk testing him So | called for
evacuat i on.

CLEGG
Then?

HANNAH
It all happened so quickly. | can
barely renenber. Al | can renenber

was, Freeman yelling at nme to get
out before the bonb went off. |
ran. | heard two gunshots, and
after seconds...the bonb went off.
| hit ny head so hard I--

CLEGG
Those two gunshots you heard of ?
That was Freeman killing Chase.

Chase’s body found two bullets in
his chest cavity.

(Beat. Then,)
Vll, all this is over. Freeman is
dead. Chase is dead. And..

HANNAH
Freeman? He died in the expl osion?

CLEGG
He made it out. But, he crashed his
car down at the end of the hill. |
won’t even bot her checking the
body. It’s his...l knowit is.
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HANNAH
What of Chase’ s body?

CLEGG
|’mhaving it buried. There’'s apart
of me that doesn’t wanna dunp hi m
in a sewer.

HANNAH
When can | get out of here?

CLEGG
As soon as you get normal. Doctor’s
say you're a mracle. Take rest.
You can be back at work by the end
of the week.

Cl egg wal ks out, at which point -- a NURSE enters in. with a
gl ass of water and nedi ci ne.

NURSE
Ma’ an®? You' re dose for the norning?

Hannah drinks the nmedicine. Then, she realizes sonething.

HANNAH
You know? There aren’t a | ot of
peopl e that can sneak up on ne |ike
t hat .

The nurse pulls his nouth mask down to reveal hinself as:
NEAL CHASE

NEAL
G ad to be one of them
HANNAH
It worked...our story worked.
NEAL
Told ya it would. Clegg can’t spot
the liars.

FLASH TO

| NT. BUI LDI NG C- CONFERENCE ROOM

The nonments before the explosion. There is Hannah with a gun
on Neal. Freenman standi ng between the two. Neal with the
renote on him
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NEAL
| can still kill us all
HANNAH
Us all, as in us three. Atl east

others can make it out in tine...
NEAL

So can you if you put that gun

down.

-- she hesitantly | owers her gun.

HANNAH
What happens now?

NEAL
Clegg can’t know that Freeman and |
were on the same side. He'll keep

| ooking for ne if he finds out.

HANNAH
How do you plan on getting out of
her e?

NEAL
Kill ne.
HANNAH
What ?
FREEMAN
Kill you? You're trying to | eave

here, not the world.

NEAL
| need a body. So | can burn it as
m ne, and switch the nanes on the
record.

FREEMAN
"1l do it.
NEAL
No, WII--
FREEMAN
The extra repayi ng? For the buff
cops that day? I'll doit. Kill ne,

and. ..you get out of here.

146.
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NEAL
You sure?

FREEMAN
(1 NSI STI NG, )
There is no other way...we're
running out of tinme. Let ne do it.

Neal nods at Hannah. Hannah, who feels bad doing this --

FREEVMAN ( CONT’ D)
It’s been a pl easure.

HANNAH
You as wel | .
HANNAH SHOOTS FREEMAN. TW CE, I N THE CHEST. Freeman falls
against the wall. Neal nears toward him
NEAL
| need your car.
Freeman, in pain -- reaches in his pocket and pulls out his
keys.

NEAL ( CONT' D)
(Takes the keys. Then, holds
hi s hand,)
Thank you. For doing this.

FREEVAN
R- R- Run.

Neal hands the renote to Agent Freeman. He then | eaves.
Freeman nods at Hannah. Hannah nods back.

HANNAH
Count to ten...then bl ast.

Hannah takes one LAST gl ance at Neal who is |eaving the
room then she | eaves. Hannah | eaves.

HANNAH ( CONT’ D)
(I'n whispers,)

one...two...three..four...five...six...
| NT. BUI LDI NG C SI XTH FLOOR- HALLWAY
Neal runs down the hall
I NT. BUI LDI NG C Sl XTH FLOOR

Hannah wal ks faster -- and...BOOM The screen goes bl ack.
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FLASH BACK TO

| NT. HOSPI TAL- MORNI NG
Neal sits on the side of Hannah’s bed. She is curious.

HANNAH
VWhat of Freeman?

NEAL
After | got out...

DI SSCLVE TGO

EXT. M5 FACI LI TY- PARKI NG LOT

Neal pushes a key on the car keys. A car rings. Neal turns
to find an agent right behind him..staring at himin AW
Neal takes a deep breath. Then, he shoots the agent in the
head. The agent is DEAD. TI MECUT

Neal shoves the DEAD agent’s body in Freeman’s car. TI MECUT

Neal is driving down the hill. He crashes the car on a wall
made of SOLID ROCK. The car is damaged. TI MECUT

Neal noves the dead agent in the driver’s seat. TIMECUT:

Neal finds the car papers in Freeman’s conpartnent. He al so
finds a lighter. TIMECUT

Neal opens the gas tank. He IGNITES the lighter. He sets the
papers no fire, and sticks themin the gas tank. He then
runs away. The car expl odes.

CUT BACK TO

| NT. HOSPI TAL- MORNI NG

NEAL
| disguised nyself as a body
i nspector, and scanned the body
nyself. At the end, when | printed

the records, | printed themw th ny
name on it. Freeman died on ny
nane.

HANNAH

The perfect crine...



CONTI NUED

THEY KI SS.

(2)

NEAL
| prefer cover-up.
(Beat. Then,)
Wul d you have ne arrested if |
ki ssed you?

HANNAH
| can’t arrest a dead man.

NEAL
(Nears cl ose to her,)
Best thing about being dead.

Beat. They |inger a nonent. Then,
HANNAH
What’ s your real nanme?
NEAL
What ?
HANNAH

You know what. Your nane. Real
nane.

NEAL
| don't--

HANNAH
Don’t even try. Your nother taught
you to never trust people that
pretend to trust you? The Cl A was
just that to you. | | ooked into
your birthplace. Canada? Your nonf
She | earned that trust |esson
because of your dad, who took your
nmoney and ran?

NEAL
Smart girl, huh?

HANNAH
| ”m not dunb.

NEAL
(Laughs,)
... Lane.

HANNAH
VWhat ?

Nea

149.

backs off.
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NEAL
It’s Lane. Lane Hasec. That’'s ny
real nane.

HANNAH

That’ s the random nane you gave- -
Hannah stops herself. She renenbers:
| NSERT CUT:
| NT. | NTERROGATI ON ROOM
Hannah and Neal in interrogation.

HANNAH ( CONT’ D)
Neal Chase.

NEAL
Lane Hasec.

BACK TGO
Hannah and Neal in the hospital.

HANNAH
Neal Chase was just an act?

NEAL

Pretty nmuch. My nom t hought | was
a...she thought | was too good to
be in the CIA She thought you
coul d never trust the world. So,
swi tched up Lane Hasec. Made Nea
Chase. Tied every |oose end up,
and joined the CI A Now, | just

wanna |ife beyond it. | want a
chance to live my normal life. Can
you do that for ne?

HANNAH
You |lied to the Cl A about your
name?

NEAL
Yeah.

HANNAH

Sly dog...Neal Chase is just Lane
Hasec swi tched around. You sonof a--

150.

Hannah’s POV -- she begins to BLUR QUT. She feels drowsy,

and sl eepy.



200

CONTI NUED:  (4) 151.

HANNAH ( CONT’ D)
Did you...you...d-dr

NEAL

Drug you? You? Yeah, sorry about

t hat .
Hannah falls fast asleep on her bed. Neal puts his nouth
mask back on. And, he | eaves Hannah -- asl eep.

CUT TO

| NT. Cl A SOUTH CAROLI NA BRANCH FACI LI TY
SUPERI MPOSE: ONE MONTH LATER. .
Hannah wal ks into work -- conpletely well. She proceeds to

an office. Clegg s office. She gets to see that his nane
plate is being scratched off and a worker is engraving her
name on a plate that he’s about to put up.

HANNAH
Umn What’'s going on here? This is
Marc Clegg’ s office.

DI RECTOR MELTZER (O S.)
Ah, Rollins. How are you?

HANNAH
(Upon seeing Meltzer,)
Oh. H, Director.

DI RECTOR MELTZER
| uh, there have been some changes.
Clegg’ s been transferred to
our branch in Al buquerque. So,
you' || be taking over his spot.

HANNAH
When did this happen?

DI RECTOR MELTZER
Little over two weeks ago. So, you
get situated in your new office and
we' |l talk about what’s
next...alright?

Hannah nods. Meltzer | eaves her to stare at the worker who
is putting a naneplate on the glass door. She has a faint
sm | e.

CUT TGO
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152.

| NT. Cl A SOUTH CAROLI NA BRANCH FACI LI TY- RECORDS LAB

Hannah shreds Neal’'s file fromthe CIA She then noves to a
conmputer. She is on the |egal records search page. She can
search all existing U S identities. She types in Neal
Chase. And Neal's identity appears. Hannah del etes his
records. She then stops. She thinks on sonething. She types
in: LANE HASEC. And, Neal's face appears. H s true identity.
She stops. She reads his info:

LANE RAYMOND HASEC

BORN: APRIL 11th, 1978

Bl RTHPLACE: VANCOUVER, CANADA

PARENTACE: Born to Bob and Jane Hasec

CURRENT OCCUPATI ON: UNEMPLOYED

I NT. Cl A ALBUQUERQUE, NEW MEXI CO BRANCH

Clegg -- in his new office is working.

| NT. GRAVEYARD- LONDON, ENGLAND

A wor ker finishes staking Freeman’s tonbstone to the ground.
It reads: WLLI AM FREEMAN

| NT. SUBURBAN HOVE- LONDON, ENGLAND

A mai | man knocks at the home’s door. Ed opens the door --

MAI LMAN
H are you Ed Davis?

ED
Yeah, that’s ne.

MAI L MAN
There’'s a mail order for you.

The mail man points to the driveway. It’s the yell ow car
Neal took. ON ED -- he is happy as he can be.

W MOVE IN on the car as we hear

ED (O S.)
Mary! Look! Qur car’s back!

| NT. HOSPI TAL- LONDON, ENG-AND
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Toby is on a hospital bed. A nurse is at his side.

NURSE
Alright, for your discharge? You
have a ride right?

TOBY
No.

NURSE
It says here you have a bike as a
transportation device? It came in
t hi s norni ng.

TOBY
Who sent it?

NURSE
He gave his initials...NC

ON TOBY -- he sml es.

| NT. Cl A SOUTH CAROLI NA BRANCH FACI LI TY- RECORDS LAB
Hannah is about to click DELETE, but she | eaves it.
NEAL (V.Q)

Now, | just wanna life beyond it. |

want a chance to live mnmy nornal

life. Can you do that for ne?
Hannah then exits the page. She |eaves the |ab.

CUT TO

Runni ng al ong a beautiful shimrering | ake, and we PAN UP TO

EXT. ROADWAY- RAMP- DAY
SUPERI MPOSE:  VANCOUVER, CANADA
Neal , or Lane -- rides away on his bike. he zoons down the
road built off rock. He smles as he rides away. He speeds
up, as he races up the ranp.

CUT TO BLACK

THE END
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