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FADE | N:
MONTAGE:

PHOTOGRAPHI C STI LLS show us Prescott as it grows froma wld
west town, to a town of growth through the years. SHOTS of
the town in action. Al the Christmas parades through the
years to present.

EXT. SUPPER CLUB RESTAURANT - QOUTSKI RTS OF TOMN - N GHT

The once popul ar restaurant is now a old run down buil di ng.
Snow i s covering the ground.

A black linmo sits out front of the building, along with a
red FORD TAURUS

SUPERI MPCSE - PRESCOTT, ARI ZONA

| NT. LI MO - BACKSEAT - NI GHT
LANCE BURK
35, well dressed, a Senator running for President.

BURK
(1 ooki ng ahead)
We have a slight problem

MCQUI RE (O S.)
And what woul d that be?

BURK
If I amto throw the election, then
|"’mafraid that | am going to need
nor e noney.

MCQUIRE (O S.)
There is no nore to give. A deal
was agreed upon and the deal is
final.

BURK
Then I'mafraid, that I will just
have to back out of the deal

MCGUI RE (O S.)

Then return the noney that was paid
to you.

( CONTI NUED)



CONTI NUED

BURK
That’s not part of it. It’s like a
vehicle that get’s repo’d. You
don’t get the nobney back that you
al ready paid when they take the
vehicle. You just get left hol ding
t he bag.

MCGUI RE (O S.)
Mendoza said, that you m ght have a
change of heart.

BURK
s that a fact? Well, you can tel
Mendoza, that the deal is
officially dead.

MQiire slightly smrks.
MCGUI RE
I nteresting choice of words.
BURK
Wiy do you say that?
MCGUI RE
"Cause, | have a parting gift from
Mendoza. Sort of an early Christnas
present.
BURK
What ki nd of Christmas present
woul d Mendoza want to give to nme?
More noney?
MCGUI RE
No, not hardly. No, he suggested
that he shoul d give you sonething a
little nore... pernmanent.
BURK
Such as?
SUDDENLY.
PHEW PHEW

Both bullets fromthe silenced gun strike Burk in the chest.
Then Burk’s eyes WDEN in surprise.

Burk has just realized what has just happened, he is trying
to catch his breath but he can't seemto nanage it.

He is DYI NG

( CONTI NUED)
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BURK
(to MQ@uire)
You, son of a b...

Burk’s eyes roll up in the back of his head. Then he slowy
sl unps over in the seat.

He i s DEAD

EXT. LIMO - N GHT

The backdoor opens - McGuire fromthe torso only, as he

wal ks towards the Taurus - opens the door and gets in

EXT. RESTAURANT - NI GHT

The Taurus backs out of the space then drives past the |ino,
away fromthe restaurant.

EXT. HOUSE - M DDLE- CLASS NEI GHBORHOOD - NI GHT

SUPERI MPOSE - DALLAS, TEXAS

The house is dark with no lights on in the house.

| NT. HOUSE - BACKDOOR - NI GHT

The back door slowy opens - three nen wearing dark clothing
and bl ack ski masks wal k into the house. Al carrying GLOCK
nine mllimeters with silencers.

They start searching the down stairs of the house - they
meet in the living roomthen one notions towards the
upstairs.

They all walk up the stairs very quietly as they conme to the
| anding - all separate, as the |l ead man wal ks to the door of
t he master bedroom

There he opens the the door quickly, stepping into the room
as he fires his dock four tines towards the bed.

PHEW PHEW PHEW PHEW

The man | ooks towards the bed - there is no one in the bed -
It is EMPTY.

( CONTI NUED)
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ETHAN (O S.)
M ss your target?

The man QUI CKLY spins towards the voice, raising his gun to
shoot, all in the sane notion.

BAM BAM BAM BAM
He is struck four tinmes in the chest by the gunfire.

He stunbl es back into the wall and falls face first on the
fl oor.

He i s DEAD

MAN #2 (O S.)
Fr anki e!

Then the other two nmen cone into the roomwhere they | ook to
the right on the floor - Frankie is face down on the fl oor
laying in a pool of blood.

ETHAN (Q S.)
Hel | o, boys.

They both | ook towards the voice and see the SILHOUETTE
shadow of a cowboy standing in the corner.

MAN #2
You kill Frankie?

ETHAN
It woul d appear so. So, you can
tell Korver, that you failed in
killing the Andersen’s. And not to
try again.

MAN #2
Sonof abi t ch

They both raise their guns towards Ethan and fires, but
Ethan is a little faster and fires four tines.

BAM BAM BAM BAM
Both nmen fall to the fl oor.
They are DEAD.

The figure steps out of the shadow of the darkness and into
the light, we neet,

ETHAN CAHI LL,

( CONTI NUED)



CONTI NUED: 5.

35, ruggedly handsonme, wearing a black stetson hat, bl ack
cowboy shirt, black jeans and a tan-colored slicker. A
hol ster on his right hip that holds his BERETTA
nine-millimnmeter.

He is a Deputy United States Marshal.
Et han wal ks up to man #2 and | ooks at himon the ground.

ETHAN
That’ s okay, 1’1l tell himnyself.

Et han wal ks out of the room

EXT. HOUSE - DRI VEWAY - N GHT

The Anderson famly, (husband, wi fe, young boy, young girl)
are in their car - Ethan is standing next to the car | ooking
t hrough the open wi ndow talking to the father.

ETHAN
Now, you know where you are going,
right?

FATHER
Yes, | have the information.

ETHAN

Good. Go straight there and don’t
make any stops al ong the way.
Under st and?

FATHER
("yes") |

Thank you, Marshal Cahill. For
everyt hi ng.

ETHAN
Just doin’ ny job. Don't worry,
Korver will not hurt your famly.
That you have ny word on. Now get

goi ng.

The car pulls out of the driveway and takes off down the
street. Ethan watches the car go down the street as it turns
a corner, disappearing out of sight.

Et han starts to wal k as his cell phone rings. Ethan reaches

in his pocket of his slicker pulling out the phone and opens
it.
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CONTI NUED: 6.

ETHAN
(into phone)
Cahill.

DANNY (O S.)
(over phone, filtered)
Hey, E, it’s Danny.

ETHAN
(i nto phone)
Hey, little brother, hows it

goi ng?
| NTERCUT with detectives roont Et han
DANNY CAHI LL

27, very handsonme. Wearing a tan col ored button-down shirt
with a light blue tie, sitting at his desk.

He is a Sheriff’'s hom ci de detective.

DANNY
It’s going good. Hey, Tina wanted
me to call and rem nd you not to
forget to cone to the house for
Christmas, this year. She plans on
maki ng her fanous turkey dinner.

ETHAN
Are you kidding? Tell your
beautiful young wfe, that |
woul dn’t m ss her turkey dinner for
all the wild horses in Texas.

DANNY
(1 aughs)
She’ Il be glad to hear that. So do
you think that you can make it out
a couple days early this year?

ETHAN
| can do better then that. | can
come out a few weeks early this
year.

ETHAN (O S.)

(over phone, filtered)
How does that sound to you?

Danny smiles like a kid in front of a candy store.
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DANNY
That sounds great. 1’1l have the
fishing poles and the huntin’ guns
ready and warnmed up.

ETHAN (O S.)
(over phone, filtered)
That sounds good, Danny.

DANNY
Good. Hey, | have to run, E. But I
just wanted to call and say hi, and
that 1’1l look forward to seeing
you this Christnas.

ETHAN
Sanme here, Danny. Tell Tina, | said
hi, and I will see her in next
nonth... love you too, little

br ot her. Bye.
Et han cl oses the phone and puts it in his pocket. He wal ks
to his truck - gets in, puts the truck in gear and drives
of f.

SLOW FADE QUT:

FADE | N:

EXT. DANNY CAHI LL’ S HOUSE - EARLY EVEN NG

A nodest, but nice home in the hills over |ooking the town.
Christrmas lights are blinking fromthe eve.

SUPERI MPCSE - ONE MONTH LATER

I NT. DANNY CAHI LL’ S HOUSE - LI VI NG ROOM - EARLY EVEN NG

Danny wal ks into the roomwearing a dark blue t-shirt, blue
j eans and boots. A brown | eather jacket draped over his |eft
arm

We can hear the classic Elvis Christmas song: "I’I|l be hone
for Christmas" SOFTLY playing on the CD player in the
backgr ound.

Danny stops in the mddle of the room- |ooks towards the

corner of the room sees the full decorated tree shining
with lights that are blinking in unison. Danny sm | es.
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Danny turns as he | ooks out onto the deck off of the room
| ooki ng out at Tina, standing on the deck as she is facing
t he snow covered pine trees.

DANNY
(starts singing)
"Il be home for Christnmas. You
can plan on ne.
(heads for the deck)
Pl ease have snow and ni stl etoe."

TI NA CAHI LL,

24, very attractive, blond hair down to the m ddle of her
back. She is standing on the deck, wearing a |ight blue
sl eeping Shirt, her arns fol ded across her breasts.

DANNY

Wal ks out onto the deck towards Tina.

DANNY
"And presents under the tree.”
(stops singing)
Ti na?

TI NA
Yes, Danny?
EXT. DECK - EARLY EVEN NG

Danny stops directly behind Tina, wapping his arnms around
her.

DANNY
| have to go now, Sweetheart.
TI NA
(faci ng Danny)
Danny, don’t go tonight. | have a

bad feeling about this.

DANNY
You al ways have a bad feeling.

TI NA
But, this one is nore intensified
then the others were.

Danny steps close to her and they both enbrace.

( CONTI NUED)
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DANNY
[’I]l be fine. You'll see.

Danny ki sses her on the lips.

They ki ss

They ki ss.

TI NA
| have a surprise to tell you

DANNY
VWhat ?

TI NA
Hurry honme and I will tell you.

DANNY
(smling)
| love you.

TI NA
| | ove you, too.

agai n.

TI NA
Be careful, Danny.

DANNY
Tina,... it’s ne.

TI NA
Why do you think | said to be
careful ?

DANNY
(smling)
Very funny... | have a long lIine of
very good and careful |aw
enforcenent nmen in ny famly. |
know how to watch out for nyself.
Besi des, M ke will be there.

TI NA
| amwell aware of your storied
famly history when it cones to
| awren, Detective Cahill. | amonly
doi ng what a good wi fe does.

DANNY
| know. And that’s why your my best

girl.
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DANNY

See you in a couple of hours.
TI NA

"1l be here.

Danny | ovingly touches her cheek with his hand, then turns
and wal ks of f the deck, putting on his jacket.

TI NA
(under her breath)
| love you, Danny Cahill.
Tina slowy wal ks back into the house, as we.

FADE TO BLACK

FADE | N:

EXT. OLD WAREHOUSE - NI GHT

The warehouse is surrounded by STACKS and STACKS of wooden
pal l ets that are stacked TEN H GH on each stack

STACK OF PALLETS

Danny cones to the stack of pallets, followed by another
Cop. This is,

M KE HONEYCUTT,

Late 40’s, wearing a shirt and tie, with a tan col ored
sports coat.

He i s Danny’s partner.

Danny and M ke crouch behind the stack of pallets. He slowy
veers around the pallets, |ooking towards the warehouse,
there is no novenent of any kind.

M KE
How does it | ook?

DANNY
Extrenely quiet.

M KE

(1 ooki ng ar ound)
| don’t see any sign of Bradley.
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DANNY
(towar ds war ehouse)
| know.
M KE
Looks |i ke he stood us up, Danny.
DANNY
It seens like it.
M KE
By the | ooks of things, | think we
m ght have been set up. | think we
shoul d get out here.
DANNY
Not just yet.
M KE
(to Danny)
Why not ?
DANNY
| still want to go have a | ook see.
M KE
| don’t think that is a good idea,
Danny.

Danny reaches in his jacket pulling out his BERETTA ni ne-
mllinmeter.

DANNY
| do.
(pull's back the slide, to
M ke)
You comn'?
M ke | ooks at Danny with a " Your unbelievable” | ook on his
face as he pulls out his GLOCK and pulls back the slide.

M KE
Way the hell not?

DANNY
(smles)
Let’s go. But keep your eyes
peel ed.

They wal k out from behind the pallets towards the warehouse

| ooking for any kind of novenment whatsoever. They cone
cl oser to the warehouse, little or no cover to protect them

( CONTI NUED)
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M ke is | ooking around very cautiously as he is noving
towards the warehouse. He takes a quick glance to his left.

Two nmen wearing ski masks, with shotguns com ng out from
behi nd a stack of pallets.

M ke REACTS.

M KE
Danny, on the |eft!

Danny QUI CKLY spins to his |eft and he sees the two gunnmen
standi ng next to the pallets. Al nbst on instinct, Danny and
M ke dive to the ground as the shooters fire their shotguns.

Danny and M ke cone out of their rolls at the exact sane
time - roll to one knee and fire towards the two gunnen.

BAM BAM BAM BAM

Both nmen are hit and thrown back into the pallets fromthe
i npact of the bullets.

They are DEAD!
Danny and M ke slowy stand up and | ook around.

M KE
That confirns it, partner.

DANNY
Confirns what?

M KE
We were defiantly set-up

They start wal ki ng towards the warehouse, conmng to a stack
of pallets.

BOOM !

The pallets next to them expl ode and splinter froma shotgun
bl ast. Danny and M ke drop down in a crouch | ooki ng around.

They both see a | one gunmen with a shotgun | ooking at them -
The gunman SUDDENLY turns and runs in the other direction.

DANNY
Go get him M ke.

M KE

Danny, maybe we shoul d just get the
hell out of here, huh?

( CONTI NUED)
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Danny | ooks at M ke confused.

DANNY
What are you tal kinng about ?
M KE
Let’s just call it a day and go
home to regroup.
DANNY
M ke, this is the best |ead we' ve
had.
M KE
|’ msure that there will be others.
DANNY
What the hell is the matter with
you?
M KE

Not hing. | just think that we
shoul d forget about this for now.

DANNY
| m not forgetting about anything,
M ke. Now, are you going after the
shooter? O do | have to?

M ke and Danny | ook at each other for a beat.

M KE
Il go. Just don’t do anything
rash.

M ke shakes his head and then starts to run after the
gunnman.

DANNY
And call for back-up

Danny wat ches for a few seconds - stands up and wal ks
towards the warehouse.

GUNMAN #4 (O S.)
Hey, Cahill!

Danny | ooks to his left - sees the gunman stand up from
behind the pallets pointing his automatic rifle.

DANNY
Shit.
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Danny runs towards the warehouse as the gunman opens fire
with the machi ne gun and bullets RI DDLE the pavenent al ong
Danny’ s feet as he is running.

Danny reaches the corner of the warehouse for cover - taking
out his clip to check the amo.

The gunman wal ks towards the corner of the warehouse, stil
firing his weapon and RI DDLI NG the side of the warehouse
with bullets, hoping for a |ucky shot.

He gets closer to the corner as he continues to fire. He
stops firing as he is wal king towards the corner.

GUNMAN #4
Conme on out, Cahill!

He starts to fire again.

CLI CK! CLI CK!
He i s EMPTY.
GUNMAN #4
(1 ooking at his weapon)
SHI T!

He drops the enpty clip and reaches in his pocket for a
fresh clip.

BAM BAM BAM BAM

He i s sl amed backwards dropping the weapon, as he is hit in
the chest FOUR tines fromthe Beretta. He | ands back first
on a snall stack of old used TRACTOR TRAI LER TI RES.

He i s DEAD

DANNY

St andi ng near the corner of the warehouse hol ding the
Beretta.

He wal ks towards the gunman - he is a few feet fromhim
BOOM A shot gun bl ast.

Danny yells out, dropping his Beretta and falling to the
gr ound.

W see a man wearing a black ski mask, holding a sawed-of f
doubl e barrel ed shotgun. He wal ks up towards Danny.

DANNY
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Slowy rolls over onto his back, blood bubbling out of the
corner of his nouth.

Still ALIVE

Danny | ooks up at the man standi ng over himhol ding a
shot gun.

DANNY
(gurgling)
Who?. .. why?
GUNMAN #5
The who is not inportant, but the
why is. So I'll tell you... you

were told to leave it alone and not
to concern yourself. It’s too bad
you didn't listen... oh, by the
way, don’t worry about your pretty
little wife, Cahill... she'll be
wel | taken care of.

DANNY

(gurgling)
Son of a bitchl

He points the shotgun at Danny. Pauses for a few seconds,
then pulls the trigger.

BOOM The bl ast finishes the job.

He | owers the shotgun and slowy pulls off his mask. W
finally get to see the face of the snake that killed a good
cop.

JACK MCGUI RE
35, a very bad, dangerous and dirty cop.

McCuire kneel s down beside Danny - starts going through his
pockets trying to find whatever it is he needs.

MCGUI RE
C non, Cahill, you have to have
sone ki nd of evidence on you.
(continues searching)
He’s not going to be a very happy
canper.

Still searching but unable to find anything.

( CONTI NUED)
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MCGUI RE
Damm! Cahill, you were one smart,
son of a bitch. You just made ny
j ob harder to do... bastard.

M KE

Wal ki ng towards the front of the warehouse, alone. He has a
| ook of concern on his face. He notices sonething up ahead
as he slows up his pace.

A mal e figure kneeling over a body... NO

M ke pulls out his d ock.

M KE
Hey, you!...
(off the figure s |oo0k)
freeze!

The figure stands up and quickly runs off. M ke runs up
to the body and stops as he knows that he won't catch the
figure.

M ke turns and | ooks back down at Danny on the ground and
then noves to the body, kneeling beside the body and | ooks
at Danny and sees his whol e chest covered in blood fromthe
damage of a shot gun.

M ke searches for a pulse on Danny’s neck. It is no use.
Danny i s DEAD!

M KE
Dammi t !

M ke turns towards the direction where McQuire ran.

M KE
SON OF A BITCH !'!

M ke sl ouches with his hand over his forehead.

M KE
| " msorry, Danny. I'msorry... Wy
inthe hell didn't you listen to
me?. .. huh?

Pul s Danny up in his arms.

M KE
VWhy hin? He was a damm good cop.
(1 ooki ng up
( MORE)
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M KE (cont’d)
Why take hinf He has a beauti ful
young wife.

(to Danny)

Way did you have to go and pul
this |lone ranger bullshit?! Wy
didn’t you wait for back-up? Wy
didn’t you wait for ne?

We hear sirens in the distance.

SLOW FADE QUT:

FADE | N:

EXT. TWO STORY MEDI UM SI ZE RANCH HOUSE - EARLY MORNI NG
SUPERI MPCSE - TEN M LES QUTSI DE DALLAS

I NT. HOUSE OF ETHAN CAHI LL - EARLY MORNI NG

Et han wal ks into the kitchen wearing a blue cowboy shirt,
bl ack jeans. A holster on his right side with a Beretta in
t he hol ster.

He wal ks up to the coffee pot on the counter, pouring
himself a cup of coffee. He wal ks to the refrigerator and
takes out two eggs fromthe door - closing the door, as he
wal ks to the stove. He sits the eggs on the counter next to
t he stove.

W hear.
The phone ring several tines.

Et han wal ks to the phone hanging on the wall and picks up
the wirel ess receiver.

ETHAN
(into phone)
Hello... this is, Marshal Ethan
Cahi | | ?

Et han |i st ens.

ETHAN
Are you sure...?
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Then his reaction turns to COWLETE SHOCK, as if soneone has
j ust SLAPPED hi m across the face. Ethan seens to |ose al
sense of function as the receiver slips through his hand -
CRASHI NG to the fl oor

He beconmes woozy and | eans against the wall next to the
phone cradle that hangs on the wall. Ethan is trying to
process what he has just heard. Then he slowy slides down
the wall to the floor as he starts to cry.

Et han i s devast at ed.
As we.
SLOALY FADE TO BLACK:

EXT. MOUNTAI N VI EW CEMETERY - PRESCOIT - SNOW NG - DAY

The long line of cars slowy driving down the path towards
the grave sight. Lead by a bl ack hearse.

EXT. MOUNTAIN VI EW CEMETERY - PRESCOIT - GRAVE SIGHT - LI GHT
SNOWFALL - DAY

There are over 30 cops, all in dress uniforns and gat hered
around the grave site. People are sitting in the chairs that
are set out for famly and friends. Tina is sitting in a
chair next to M ke.

Ethan is standing at the pulpit in front of the casket. An
AMERI CAN FLAG i s draped over the casket.

ETHAN

Danny and | grew up with the sane
dream We both wanted to be | awren.
W both wanted to follow in the
great footsteps of our father and
uncle, and their father before
them and his father before him..
we wanted to nmake a difference as
| awmen. W knew that it would be a
| ot harder then when our father and
uncl e were | awren. ..

(fighting back tears)
Danny was a good cop. Honest, fair
and just... ny only regret, is not
bei ng here when he needed ne the
nost. And for that there is no
excuse... perhaps, if | would have
been there that night, then we
woul dn’t be here this day. And that

( MORE)
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ETHAN (cont’ d)
will always be ny cross to bare.
And for that,
(to Casket)
little brother, I amtruly sorry.

Et han wal ks up to the casket, looking at it as he gently
pl aces his hand over the flag. Then he turns and wal ks to
the enpty chair next to Tina and sits down.

The SI X- GUN SALUTE begi ns.

Then the honor guards takes the flag fromthe casket - folds
it, the |l ead guard wal ks up and hands the flag to the
Sheriff.

He wal ks up and hands the flag to Tina - gives her a salute
as she holds the flag to her chest as she starts crying.

Et han puts his armaround Tina as the people start to wal k
away fromthe grave.

EXT. DANNY' S HOUSE - DAY

The driveway is lined with cars and al ong the side of the
dirt road.

| NT. HOUSE - LI VI NG ROOM - DAY

Ethan is standing in front of the wi ndow, |ooking out. His
hands in his front pockets of his pants. The |ighted

Christrmas tree in the corner of the roomto the left.

MKE (O S.)
Et han?

Et han turns - he sees Mke and McGQuire, who is standing in
the entrance of the |living room

ETHAN
Hel | o, M ke.

M KE
| want you to neet, Jack McQuire.

McGuire wal ks up to Ethan and they shake hands.

M KE
He knew Danny, too.
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MCGUI RE
| didn’t know him for that | ong.
just got there a few nonths before
Danny was kil l ed.
(of f Ethan’s reaction)
| " m sorry about your brother.

ETHAN
Well, I'’msure that Danny
appreciated all the friends he had
in the departnent.

MCGUI RE
| was just telling Mke on the way
over, how rmuch dedi cation that
Danny had wi th each case that he
was working on. He was very
diligent. That is what nade Danny a
damm good cop. He'll be greatly
m ssed by us all

ETHAN
Thank you. (short beat) Well, if
you' I | both excuse ne; | think that
| will nosey into the kitchen and

see if Tina needs a hand with
anyt hing. Help yourselves to any
thing you |ike.

M KE
Thanks, Et han.
MCGUI RE
Ni ce neeting you. And again, |I'm

sorry for your |oss.

ETHAN
Thank you.

Et han wal ks out of the room W HOLD on McCuire as he
wat ches Ethan | eave the room wondering if he suspects
anyt hi ng.

M KE
C non, Jack, I'll buy you a free
cup of Hawaiian punch.
Jack is still looking in the direction of where Ethan went.
MCGUI RE
Sure, Mke. do you think that it’s
spi ked?

M ke and McQuire wal k towards the punch table.

( CONTI NUED)
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FADE QOUT:

FADE | N:

EXT. DANNY' S HOUSE - EARLY EVEN NG

Peopl e are wal ki ng out of the house.

| NT. FRONT ROOM - EARLY EVEN NG

Et han is standing at the open door thanking people as they
wal k outside. The | ast guest |eaves as Ethan cl oses the door
locking it - wal ks over to the Christmas tree - unplugs the
cord fromthe out lite as the lights go off - he wal ks

t owards the kitchen.

I NT. KITCHEN - EARLY EVEN NG

Tina is standing over the sink rinsing off a few di shes and
putting themin the di shwasher.

ETHAN

Wal ks into the kitchen, stops as he | ooks towards Tina
putting the dishes in the dishwasher. Then she stops - |ooks
out the wi ndow for a beat. Then starts crying.

Et han wal ks up to Tina, stopping behind her putting his
hands on her shoul ders. She becomes startled and | ooks over
her shoul der at Et han.

TI NA
Et han, how coul d this be possible?
How could I not have Danny anynore?

She turns towards Ethan and they fully enbrace.

ETHAN
| know, honey. | keep asking nyself
t he sanme questi on.

TI NA
| told himnot to go. | told him
that | had a bad feeling about it.
But, he wouldn't |isten.

ETHAN
Danny | oved you nore than anything
inthis world, Tina. But he was a
cop first.

( CONTI NUED)
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22.

TI NA
| know that he was a cop first,
Et han.
(to Ethan)
| ve al ways accepted that fact.

ETHAN
Al that mattered to Danny, was he
put a stop to whatever was goi ng
on. He felt that he had a good
| ead. You see, the thing that our
dad told us that we never forgot
was, if you have a good | ead, go
with it. So Danny went with it.

TI NA
And it got himkill ed.

ETHAN
No. It got him nurdered.

Tl NA
VWhat's the difference?

ETHAN
A big difference, sweetheart. Danny
was extremely careful in what he
did. I can’'t, and won’t believe
that he wasn't set up

TI NA
So you’'re saying that Danny was
nmur der ed?
ETHAN
That’ s exactly what |’ m saying.
TI NA
How are you going to prove it?
ETHAN
| don’t know... yet. But I’'Il prove
it. | can prom se you that, Tina.
We owe Danny that nuch.
TI NA
Ethan... there is sonething that |

was going to tell Danny that night.

ETHAN
What ?

( CONTI NUED)



CONTI NUED: 23.

TI NA
I’ m going to have a baby.

Et han | ooks at her for a short beat, then gets a surprised
| ook on his face.

ETHAN
(smles)
Tina, that’s great.

TI NA
Not so great. My baby wi |l never
know who it’s father was.

ETHAN

(smle fades)
Listen to nme, Tina. As long as | am

(pointing at her stomach)
t hat baby’s uncle, boy or girl,
there is no way in hell, that | am
not going to let them know who
their father is. Is Tina,

("no")
not was.

She starts crying and they hug.

TI NA
" mso glad that you are here,
Et han.

ETHAN

Where el se would | be, Sweetie?
Besi des, right here with ny best
sister-in-|aw.

TI NA
(to Ethan)
" myour only sister-in-|aw.
ETHAN
That’s why your ny best.
TI NA
(smling)

Ch, Et han.
They conti nue huggi ng.

TI NA
This was going to be our first
Christmas together. Danny told ne
that he had a great Christnmas eve

( MORE)
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TINA (cont’ d)

pl anned out for us. | was | ooking
forward to seeing what he had
pl anned.

(tears roll down her cheeks)
| guess now, |’'ll never know what

it was going to be.

Et han gently strokes her hair trying to confort her. As he
tries to re ensure her.

ETHAN
W'l be okay, Tina. W w Il get
through this. I will find out who
mur dered Danny, and | w |l make
thempay with their |ives. That
Ti na, sweetheart, you can count on.

TI NA
| hope so, Ethan. | hope so. Danny
did not deserve to die like that,
Et han. They nust pay for taking him
away from nme. They nust pay for
taking himaway fromhis child.

ETHAN
| know. ..
(soft)
no worries. | wll make that
prom se to you. | will nake that

prom se to Danny’s chil d.

Et han has a | ook of DETERM NATION on his face.

EXT. WH SKEY ROW - N GHT

Up and down both sides of the street, famlies are gathered
wat chi ng the annual Christmas parade. In the crowd stands an
attractive Mexi can woman. This is:

MARI A SANCHEZ,

32, wearing a winter coat, beanie and gloves. She is unaware
of the man who is approaching her. This is,

W LLI AM PATTERSON,
29, a fairly nice looking man - not as nice as he | ooks.

Patterson wal ks up to her - his hands are in his pockets of
his winter coat. He stops directly behind her.
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MAN
Mari a Sanchez?

Mari a | ooks over her shoul der at him

MARI A
| msorry, but I think you have ne
m st aken for soneone el se.

PATTERSON
| don’t think so.
(lowers his voice)
What | do have, is a gun in ny
pocket. So you need to do exactly
as | say and cone with nme w t hout
maki ng a scene.

He | eads Maria down the sidewal k wal ki ng cl ose behind - his
hand still in his pocket.

MARI A
Did Jefferson send you to kill ne?

The man does not respond as they keep wal ki ng.

MARI A
|’ m sure that we can work sonet hi ng
out .

PATTERSON

Shut up and keep wal ki ng.

They turn the corner as they continue wal ki ng down the
sidewal k. Maria is starting to get scared. W can see that
she is trying to think of sonmething to do. Then she deci des.

She stops - kneels down on one knee as if to tie her shoe.

PATTERSON
What the hell are you doing?

MARI A
| need to tie ny shoe.

PATTERSON
Get on your feet, now.

She slowy reaches in her purse - she pulls out her car
keys, sliding the |Iongest key between her first and second
fingers. She slightly | ooks up over her left shoul der - she
sees: the jacket - hiked up over the badge clipped to his
belt. He is a damm COP!
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Patterson gets very inpatient - reaches down, grabbing her
arm

PATTERSON
(pull'ing her up)
Stand the hell up.

He pulls up Maria - Maria turns, JAMS the key into his face.

He yells out - grabs his face with both hands - Maria pushes
himinto a bush planter then runs down the sidewal k.
Patterson is in pain as he struggles to stand up. He finally
gets to his feet - takes his hands away fromhis face - his
face is bl eeding.

He | ooks at his hands - both COVERED in blood. he runs after
her down the sidewal k.

MARI A

Runni ng down the sidewal k past the crowd of people wal king
on the sidewal k. She stops in front of the double gl ass
doors of a business. She |ooks in the direction she cane.

She sees patterson com ng down the sidewal k as he slans into
a man and woman, knocking themto the ground.

MARI A

Still looking towards him- she quickly goes into the

busi ness to hide.

| NT. BUSI NESS - NI GHT

Maria is standing off to the side of the doors - we can see
that she is extrenely frightened.

EXT. SIDEWALK - NI GHT

Patterson sl ows down in front of the business | ooking
around. It is obvious that he has no i dea where she went.

PATTERSON
SHI T!

Pulls out a cell phone - dials a nunber - puts it to his
ear.

PATTERSON
(i nto phone)
| lost her... | had her, but then
she got away... no, she’'s just a
( MORE)

( CONTI NUED)



CONTI NUED: 27.

PATTERSON (cont’ d)
feisty, little bitch... right, 11l
nmeet you on Shel don.

He puts the phone in his pocket - touches his cheek - runs
of f and turns down the alley.

| NT. BUSI NESS - N GHT

Mari a wat ches himas he runs away - the few people in the
shop are | ooking at her - she stays put - she is not going
anywher e.

EXT. SHERI FF S OFFI CE - SNOW ON GROUND - PRESCOIT - DAY

Vehicles are |ined up on the side of the building.

I NT. SHERI FF' S OFFI CE - DETECTI VES ROOM - DAY

The roomis full of nale and femal e detectives working at
t heir desks and doing other activities.

M KE
Sitting at his desk |looking at a file.

ETHAN (O S.)
Mor ni ng, M ke.

M ke | ooks up fromhis work - sees Ethan standing in front

of Danny’s desk. He is wearing western clothes, along with a
bl ack slicker and a black stetson hat. He is | ooking at

M ke.

M KE
Still looking at Ethan.
M KE
(pl easantly surprised)
Et han, what are you doi ng here?
ETHAN
Cane to see Captain Styles. W have
sone business to discuss.

M KE
Concerni ng Danny, | assune?
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ETHAN
Who el se?
(notices the file)
|s that Danny’s file?

M KE
(looking at file)
Yeah. | was just going over it to
see if | could find sonething,
anything. But, so far | haven't
been able to find nothing.

ETHAN
Danny nust have put down who cane
forward with the information. It’s
a matter of protocol.

M KE
That’ s what | thought. But, so far
| haven’t been able to come up with

any nanes.
ETHAN
It doesn’t nmake sense; Danny was by
t he book.
M KE

And then sone.

ETHAN
Wl |, keep | ooking, Mke. There has
to be sonething in there.

STYLES (O S.)
Mar shal Cahill.

Et han turns and | ooks towards the voice and sees,

BRENT STYLES,

Md 40 s,

wearing a white shirt, blue tie, dark slacks, a

shoul der hol ster on his right side. He is standing in the

door way.

STYLES
Cone in, please.

ETHAN
1’11 be right there.

(to Mke)

Keep | ooking. there has to
sonmething there that will shine
some light onit. I'll talk to you

| ater.
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Et han turns and wal ks towards the office.

We follow himas he walks into the office - Styles cl oses

t he door.

| NT. BRENT STYLES OFFI CE - DAY

Ethan is sitting in the chair in front of the desk. Hi s hat

is sitting on the corner of the desk upside down. Styles is
sitting at his desk, the phone receiver to his ear.

STYLES
(into receiver)
Yes, Sir, | understand... he
wll... Yes, Sir,... good-bye, Sir.

Styl es hangs up the receiver.

STYLES
(to Ethan)
Looks |i ke you have a | ot of pull
with the Governor of Texas.

ETHAN
Actually, it’s ny luck that the
Governor and your Sheriff are rea
good friends.

STYLES
It seens that | amto give you
Danny’ s case.

ETHAN

| know that it is a little unusual.
STYLES

Alittle? Try a lot unusual. | had

actual ly given the case to
Honeycutt this norning.

ETHAN
| know. | saw himreading the file.
What exactly were Danny and M ke
wor ki ng on?

STYLES
There are runors that a state
official is in bed with the Mendoza
drug cartel out of Mexico.
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ETHAN
VWhat state official?

Styles | ooks at Ethan for a beat, unsure if he should say
t he nane.

ETHAN
What state official, Captain?

STYLES
(giving in)
Governor Kyl e Jefferson.

ETHAN
Jefferson? Isn’t he running for
presi dent next Novenber?

STYLES
The very sane. Plus, he owns a
house here in Prescott.

ETHAN
And soneone | eaked that he was
involved in a nurder with this
Mendoza character?

STYLES
We believe it was soneone that
Jefferson had recently fired from
his staff.

ETHAN
s this person reliable, or just
out to get sone sort of payback on
Jef ferson?

STYLES
That’ s what Danny and M ke was
trying to figure out.

ETHAN
Qobvi ously, they were starting to
get mghty close to whatever the
truth was.

STYLES
Can | give you a little piece of
advi ce, Marshal ?

Et han nods his head "yes"
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STYLES
Jefferson is a very powerful man
He has a lot of friends in high
pl aces. Just be careful of where
you step. You could end up knee
deep in shit.

ETHAN
Anyt hi ng el se?

STYLES
(nods)
A favor.

ETHAN
What sort of favor, Captain?

STYLES
Wul d you object if Honeycutt
hel ped you?

ETHAN
(nods)
M ke is a good cop. I'd wel cone al
the help I can get fromhim

STYLES
Good. Wuld you mind telling himto
come in here? I'd like to tell him
in private.

ETHAN
(st andi ng)
Sur e.

Et han takes his hat fromthe desk - turns and wal ks out of
the office.

I NT. SHERI FF' S OFFI CE - DETECTI VE ROOM - DAY

Ethan is sitting at Danny’s desk across from M ke, who is
sitting at his desk. They are both | ooking at different
portions of the file.

ETHAN
It says here, that you and Danny
spoke to an informant earlier in
t he day.

M KE
Yeah. He was the sane one that was
suppose to neet us at the

( MORE)
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M KE (cont’d)
war ehouse. He was going to point
out the exact location of the drugs
fromthe Mendoza operation. And
supposedl y, Jefferson was there to
col l ect his noney.

ETHAN
Interesting... who is this
i nf or mant ?

M KE
A man by the nane of C arence
Br adl ey.

ETHAN

| assune, you all had a regul ar
nmeeti ng spot?

M KE
(nods)
Denny’ s.
ETHAN
Vell, I think it is time that |

meet with this informnt.

M KE
(picking up the receiver)
"Il give hima call.

ETHAN
You can do that on the way.
(to Mke)
That is, if you care to tag al ong.
M KE
(to Ethan)

You bet | do.
They both stand up and wal k towards the door.
The door opens as McQuire wal ks into the room then stops -
he i medi ately, sees Ethan and M ke wal ki ng towards him -
McCuire continues to wal k towards them

MCGUI RE
Where are you guys headed?

Et han and M ke stop next to MQuire.
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M KE
We are on our way to talk to one of
Danny’ s i nformnts.

MCGUI RE
Yeah? VWi ch one?
ETHAN
Wiy are you so interested?
MCGUI RE
(shrugs his left shoul der)
Just curious is all. Danny was one
of us. I'd like to helpif | can.
ETHAN
We have it covered, thanks.
MCGUI RE

Vell, I’"’mhere if you need any

MGQuire wal ks off as we HOLD on Ethan as he watches him

M KE
(to Ethan)
What ' s wrong?

ETHAN
There’ s sonet hi ng about that guy,
that I don't I|ike.

M KE
McCGuire? He's okay. He's just a
little hard to get close to, is
all. Let’s go see that informnt.

They turn and head for the door.
ETHAN
This guy, better give ne sone
strai ght answers.
M KE
He's a little wiry, but he is good
for answers.
Wal ki ng out the door.

ETHAN
He' d better be.

MCGQUI RE
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Stops at his desk as he | ooks towards the door, then sits
down at his desk as his eyes shift to the left and right as
if he is thinking of his next nove.

McQuire takes out his cell phone - opens it - dials a
nunber .

MCGUI RE
(i nto phone)
Yeah, it’s nme. | have a job for you
two...no. Not over the phone. 1’1
text you with the details in a few
m nutes... Right.

McQuire closes the phone - waits a few seconds - opens it up
agai n dialing the nunber.

MCGUI RE

(into phone)
You are about to get a call from
detective Honeycutt for a neet with
hi m and Danny’s brother. | want you
totell himthat you will neet
them but you will not go.
Under st and?. .. good. Make yourself
scarce for a few hours...l don’t
give a danmm where. Just do it.

McCuire closes the phone - waits a few seconds then opens it
up again dialing the nunber.

MCGUI RE

(into phone)
Yeah, it’s me. W have to talk...
no. now. Meet nme at the norna
pl ace in one hour... what?... hel
yes, it’s inportant!...okay, okay,
okay. Sorry. It’s just that our
probl em that we had sol ved has j ust
coneback.

He hangs up the phone as he then | ooks around the room He

| ooks towards Styles office - he sees Styles standing in his
of fice | ooking out the wi ndow towards McGuire. He slowy

cl oses the vertical blinds.

MCGUI RE
Still looking towards the office, he quickly stands up then

wal ks towards the door as he pulls out his cell phone and
starts texting.
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MCGUI RE
Dam | oose ends. |f your not
careful, they' |l hang you every

time.

Conti nues texting.

EXT. DENNY' S RESTAURANT - W NTER CONDI TI ONS - DAY

The parking lot is half full of vehicles.

| NT. DENNY’ S RESTAURANT - DAY

Et han and M ke are sitting on opposite sides of the booth,
M ke is sitting on the inside of the booth. Ethan reaches in
his coat - pulls out a pocket watch, |looking at it.

ETHAN
He's | at e.

M KE
| know. He has al ways showed up
every other tinme | called.

ETHAN
But every other tinme he was not
about to get grilled by ne.

M KE
[’Il call himand find out what's
taki ng himso | ong.

ETHAN
Forget it. Sonmeone got to him
first. | doubt that he is even
hone.

M KE
Bol t ed?

Et han nods his head "yes"

M KE
Any ot her ideas?

ETHAN
Let’s go back and see what el se we
can pull from Danny’'s file.
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M KE
W' ve been through the file
al r eady.

ETHAN
| know. But we nmust have overl ooked
sonet hi ng.

M KE
Li ke what ?

ETHAN
| don’t know, M ke. But there has
to be sonething that we are
over | ooki ng.

M KE
(nods)
| suppose, that there could be.

ETHAN
Then let’s go see what we can find.

They both slide out of the booth - start wal king towards the
front of the restaurant, as they see two nen wearing | ong
trench coats wal king towards them They all four REACT at

t he sane tine.

TWO MEN

Pull back their coats as they pull SAWED OFF shotguns stil
strapped to the holsters as they point themat Ethan and
M ke.

ETHAN M KE

Taki ng cover, as Ethan dives into a booth - M ke dives
behi nd a separate booth on the other side, as the nen fire
t hei r shot guns.

BOOM BOOM

The bl ast fromthe shotguns splinter the tables of the
boot hs, but mss their nmark. The patrons and the staff all
head for cover.

ETHAN M KE

Et han peers up over the table top of the booth - M ke peers
over the top of the booth seat as both fire their weapons
four times each.

BAM BAM BAM BAM BAM BAM BAM BAM
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Striking the two men fully in the chest - they both stagger
backwards, one falling onto a table of a booth - the other
slamm ng into the wall barrier that separates the booths
fromthe tables

He falls face first to the fl oor.

Bot h nmen are DEAD!

Et han slides out of the booth as M ke wal ks up to him

M KE
You okay?

ETHAN
Yeah. You?

M KE
Fi ne.

They wal k up to the dead shooters - |ooking at them

ETHAN
Seen ' em before?

M KE

("no")

They don’t ook famliar.

ETHAN
One things for sure.

M KE
VWhat's that?

ETHAN
(hol stering his Beretta)
W' re maki ng some son of a bitch
very nervous.
(wal ks towards the door)
Call it in, will ya? I'll see if
there are anynore waitin’ outside.

M ke nods his head "yes"
M KE

Yeah. You do that, Ethan.

(hol sters his d ock)

Your the big, bad Marshal.

Takes out his cell phone and starts dialing.
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M KE
What ever you say, goes.

Waits for a response.

EXT. OLD RUN DOWN GHOST TOWN - DAY

A red FORD TAURUS is sitting in front of the old sal oon
bui I ding. A typical COP car. A BLUE LI NCOLN TOMN CAR cones
around the corner heading towards the red Taurus.

EXT. MCGU RE'S CAR - DAY

The door opens - McCGuire gets out of his car, wal ks over to
t he back door of the Lincoln opening the door - gets into
the car, closing the door.

| NT. LI NCOLN TOMN CAR - BACK SEAT - DAY
McQuire |l ooks to his left.

MCGUI RE
Your late. | said an hour. Not an
hour and ten m nutes.

JEFFERSON (Q S.)
Your lucky that it was only ten
m nut es.

McCGuire stare hard at:
KYLE JEFFERSON

Late 30's, very well dressed. Atrue politician. He is
sitting in the back seat next to McCQuire.

JEFFERSON
Now, what is so inportant you had
to drag ne away fromny office,
Det ective?

MCGUI RE
A Federal Marshal, by the nane of
Et han Cahill. He has been given the
case and is starting to snoop.

JEFFERSON

Cahill, Cahill. Wy the hell does
t hat nane sound famliar?
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MCGUI RE
He’s Danny Cahill’s brother. The
sanme son of a bitch we took out
| ast week at the warehouse.

finally understands.

JEFFERSON
Looks |i ke being a snoop is a
Cahill famly trait.
(off McGuire s nod)
The thing that I would like to know

is; what the hell is a Federal
Marshal from Dallas doing on this
case?

MCGUI RE

It seens that the Governor of Texas
and the Sheriff are real good

friends.
JEFFERSON
Shit!... this really conplicates
t hi ngs.
MCGUI RE
Don’t worry about it.
JEFFERSON
Why ?
MCGUI RE

| sent a couple of nmy nmen over to
where Cahill and Honeycutt think
that they are going to neet with
Danny’s informant. They' Il take
out .

em

JEFFERSON
What ? Wy the hell would you want
to go and do a stupid thing like
t hat ?

MCGUI RE
(to Jefferson)
What do you nean? | thought that --

JEFFERSON
Do nme a favor, Detective. Don’t
t hi nk. When you start thinking, is
when you get yourself in trouble.

McGuire is visibly PISSED
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MCGUI RE
So you don’t want Cahill dead?
JEFFERSON
| never said that | did not want
himdead. | just didn't want him
dead, right now.
MCGUI RE
VWll, | amsorry to say that ny nen

nost |ikely have already taken out
our "snoopy" Marshal.

Cel | phone rings.

MCGUI RE
As a matter of fact.
(pull'ing out his phone)
This is themw th the good news,
NOWw.

McGui re opens his phone.

McCGuire cl
headr est .

MCGUI RE
(i nto phone)
Is it done?... you have got to be
shitting ne.

ose his phone as he lays his head back on the

JEFFERSON
| take it by your reaction, that
your nmen failed in their task?

MCGUI RE
He has to be the |uckiest son of a
bitch, on the planet.

JEFFERSON
Well, it’s hard to find good hel p
nowadays.
MCGUI RE
(irritated)
They were good.
JEFFERSON
Qobvi ously, not good enough.
MCGUI RE

| want that bastard, dead.
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JEFFERSON
And he will be. Just not right now
But, you will get your chance..
now, on to nore pressing matters.
Have you found the woman, yet?

MCGUI RE
No. Not yet. My man found her. But
she...eluded him

JEFFERSON
Per haps, you don’t understand the
seriousness of the situation. You
need to find that woman. | need to
know how nuch she knows about ny
dealings with Mendoza and BurKk.

MCGUI RE
Don't worry, 1’|l find her.
JEFFERSON
(irritated)
Just don’t say you'll find her.
want results. O perhaps, | need to
find someone el se who can do the
j ob.
MCGUI RE

(to Jefferson, irritated)
| can do the job, Governor

JEFFERSON
Then do it, Detective. But you take
out Cahill’s informant first. |

want hi m dead and out of the way.

MCGUI RE
"1l have ny man take care of it.

JEFFERSON
NO. | want it done quickly. But,
don’t want it done sl oppy.

MCGUI RE
Are you saying, that ny nmen are not
pr of essi onal ?

JEFFERSON
What | amsaying is, Detective. |
want it done, and I want you to
take care of it. Personally.
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MCGUI RE
(nods)
"1l take care of it, right away.
He’'ll only be a bad nenory.

Jefferson nods his head in understandi ng.

JEFFERSON
Then, | want you to find her and
bring her back to ne. | want that

woman, MQuire..
Slowy turns his head towards MGQuire.
JEFFERSON
Alive.
EXT. SHERI FF' S OFFI CE - PRESCOTIT - SNOW ON THE GROUND - DAY

Peopl e are wal king in and out of the building.

I NT. SHERI FF' S OFFI CE - CORRI DOR - DAY

Et han and M ke are wal king down the corridor past other
uni form and pl ai n cl ot hes cops.

ETHAN
| ve been thinking, Mke.
M KE
About ?
ETHAN
Br adl ey.
M KE

What about hi nf?

ETHAN
He was the only one that knew where
we were going to be.

M KE
You think that he had sonething to
do with those two shooters?

ETHAN

| don’t know Who el se would have
known about the neeting?
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M KE
The only other one who knew that we
were neeting was McCuire.

ETHAN
But he didn't know where we were
nmeeti ng.

M KE

| see your point.

ETHAN
Sonebody, is feeding sonebody
i nformati on.

M KE
What do you want to do?

ETHAN
| think I would |like to pay M.
Bradley a visit. | wll get sone

strai ght answers from him
A cell phone rings.

Et han reaches in his slicker, pulling out his cell

ETHAN
(into phone)
Cahi | I.
TINA (O S.)
(over phone, filtered)
Et han?
ETHAN

(over phone)
Tina? |Is everything alright?

| NTERCUT with Sheriff’s office corridor/Tina s house.
Tina is sitting on the couch.

TI NA
| think you need to cone hone.

ETHAN (O S.)
Wy, what is it?

TI NA
You just need to get here, A S. A P.
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ETHAN
Alright, I’mon ny way.

Et han cl oses the phone.

M KE
VWhat’'s the nmatter?

ETHAN
Not sure. Tina just wants nme to
cone hone.

M KE
Want nme to go with?

ETHAN
No. You stay here and keep | ooking
t hrough that file and see what you
can find.

M KE
You got it.

ETHAN
I'll be back as soon as | can.

M KE
"1l be here.

He wat ches Et han wal k down the corridor. He turns and wal ks
towards the detective' s room

CELL PHONE RI NGS.
M ke pulls out his phone fromhis jacket.

M KE

(into phone)
This is Detective Honeycutt...yes,
| received your bill... look, I am
alittle strapped for cash at the
monment, but when | get the extra
funds then | wll send you your
noney... Yes, | amvery aware of
how i nportant ny kids collage is to
them ..

(getting pissed)
Look, I amsure that you have heard
the old saying, "you can’t get
bl ood froma turnip?'... well that
is my situation. And like | said
before, when | get the noney,
you' I | get the noney. Sinple as

( MORE)
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M KE (cont’d)
that. Now if you' |l excuse ne, | am
in the mddle of a case here which
at the nonent, is nore inportant
the Arizona State.

M ke cl oses the phone in frustration as he continues wal ki ng
down the corridor.
EXT. HOUSE OF DANNY CAHI LL - DAY

Ethan's truck pulls into the driveway - Ethan gets out of
the truck, jogging to the front door.

The door opens and Tina is standing at the door.

ETHAN
Tina, what's the nmatter?
TI NA
| want you to neet soneone.
ETHAN
(surprised)
Who?
TI NA

An old friend from high school. She
has sone information that | know
you wll want to hear

Et han | ooks curious as he wal ks into the house.

| NT. HOUSE - LIVING ROOM - DAY

Et han is sitting on the |love seat - Tina and Maria are
sitting on the couch.

TI NA
(to Maria)
Maria, go on and tell Ethan what
you told ne.

MARI A
| believe that there is a cop
trying to kill me.

ETHAN
A cop? How do you know that it is a
cop?
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MARI A
Last night, | was watching the
par ade on whi skey row when a man
cane up behind ne and told ne he
had a gun, and for ne to foll ow
him | managed to get a hold of ny
keys and | jamed himin the face
and ran for ny life. He chased ne
but I went into a business and hid.

ETHAN
That is all very interesting. But
That doesn’t nmean that he was a
cop.

MARI A
(mad at his disbelief)
| saw hi s badge!

Et han reacts

Et han and

Mari a and

MARI A
(cal m ng down)
It was clipped on his belt.

Tina | ook at each other.
ETHAN
(to Maria)
Way woul d you think that cops woul d
be trying to kill you?

Tina | ook at each other.

TI NA
Tell him
ETHAN
Tell me what ?
MARI A
(to Ethan)

| was Kyle Jefferson’s secretary.

ETHAN
(surprised)
Secretary?

MARI A

| overheard a conversati on between
Jef ferson and anot her man.
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ETHAN
What sort of conversation?

MARI A
A conversation of nurder.

TI NA
Murder? Are you saying that
Jefferson is involved in having
soneone kil led?

MARI A
Yes.
ETHAN
VWho?
MARI A
Lance Burk.
TI NA
(shocked)
Lance Burk?
(to Ethan)

My God, Ethan. Lance Burk is the
man who was going to run agai nst

Jef ferson.
ETHAN
And what did you hear?
MARI A
Maybe, you should listen to it
your sel f.
ETHAN

What are you tal king about ?

Maria reaches into her pants pocket and pulls out a cassette
t ape.

MARI A
It’s all on here.

Tina and Ethan | ook at each other for a short beat, Tina
takes the tape, walks up to the entertai nnent center - puts
the tape in the player, pushing the play button.

THE VO CES ARE DI STORTED AND BARELY AUDI BLE

JEFFERSON (V. O ) (RECORDED VA CE)
Is it done?
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MCGUI RE (V. O ) (RECORDED VA CE)
lt’'s done.

JEFFERSON (V. O ) (RECORDED VA CE)
Cahill's dead?

MCGUI RE (V. O.) (RECORDED VO CE)
As a doornail.

Ethan is listing to the tape - He is getting pissed off.
JEFFERSON (V. O ) (RECORDED VA CE)

You did real good. | will contact
Mendoza, and tell himthe good
news.

MCGUI RE (V. O ) (RECORDED VO CE)
What do you want nme to do?

JEFFERSON
Not hi ng. Just sit and wait for ny
next call.

MCGUI RE (V. O.) ( RECORDED VO CE)
You know where you can reach ne.

W hear the click of the phone, then the dial tone.
TI NA
Pushes the stop button - | ooks at Ethan.

TI NA
| don’t believe it.

ETHAN
How did you get this?

MARI A
| have been suspicious of Jefferson
for along time. So | took it upon
myself to try and get sone evi dence
on him and of his dirty dealings.
So the day that | was let go | was
able to sneak into his office and
grab the tape fromwhere | had it
hi d.

ETHAN

Did you go to anyone in the
departnment with this?
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MARI A
Yes.

ETHAN
VWho?

MARI A

The one person that | knew that |
could trust. Danny.

ETHAN
Danny?... you told himall of this?
MARI A
Yes. | asked himif he could help
ne.
ETHAN
Did you fill out a report with hinf
MARI A

He said that he woul d keep ny nane
out of the official report. To
protect me.

ETHAN
That explains why we couldn’t find
any conformation names to his
report.

Ti na wal ks over to the couch.

TI NA
VWhat does all of this nean, Ethan?

ETHAN
For one, it sounds |ike Jefferson
is trying to tie-up all of his I ose
ends. And two, It nmeans that Danny
told this to the wong sonebody.
And that sonebody is in the
Sheriff’s office. And that
sonebody, is a dirty son of a
bi t ch.

TI NA
(sitting down)
Who do you think it could be?

ETHAN
| don’t know.
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TI NA
You don’t think it could be M ke?
M KE
("no")
M ke is one of the good guys.
(to Maria)
Any idea who the other voice is?
Mari a shakes her head "no"
ETHAN
It doesn’t matter. 1’1l find him
(to Tina)

Maria won’t be safe at her place.

TI NA
|"ve already told her that she
could stay here. And she woul dn’t
have to worry about clothes. | have
a whole closet full.

ETHAN
(nods)
Good.

Et han stands up to the player and ejects the tape.

TI NA
What are you doi ng?

ETHAN
| need to find out who this other
voi ce bel ongs to.
Et han wal ks towards the door

ETHAN
Conme | ock the door behind ne.

Tina stands up, follows Ethan to the door.

TI NA
Be careful, Ethan.
ETHAN
Il will... don’t open the door for
no one.
TI NA
| won't.
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ETHAN
| mean no one, Tina. Unless, it’'s
me or M ke.

TI NA
Ethan... | got it.
ETHAN
(smles)
Right... well, I"'msure Mke wll

be glad to hear the new evi dence.

TI NA
|’msure he will.

Et han opens the door and wal ks out.
TI NA
(closing the door)
He’s worse than an ol d nother hen.
But, | love himanyway.

She | ocks the door - wal ks towards the living room

TI NA
Maria, |let ne show you your room
Maria wal ks up to her - |ooking out the w ndow.
MARI A
He is a take charge kind-of-a guy.
Isn’t he?
TI NA
Who? Et han?

(off Maria' s nod)
You have no i dea.

Maria still |ooking at the door.

MARI A
He's sort of handsone, too.

TI NA
(smles)
Wul d you want to see your room or
stay here and stare out the w ndow
all day?

MARI A

That all depends on how | ong Ethan
stays in nmy line of sight.
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They | ook at each other - Maria smles - they wal k towards
the stairs.

FADE QOUT:

FADE | N:

| NT. SHERI FF' S DEPARTMENT - VO CE EXPERT' S OFFI CE - DAY
JEFF PARKER

Late 20'S, a good |l ooking guy with wire rim gl asses,
sitting, working at his desk surrounded by state-of-the-art
conput er equi pnent.

The door opens and M ke wal ks in followed by Ethan.

M KE
H, Jeff.

They wal k up to the desk as Jeff |ooks up at them

JEFF
Det ecti ve Honeycutt.

Jeff | ooks at Ethan.

M KE
Jeff, this is Marshal Ethan Cahill.
He's --

JEFF
Danny’s brother. | heard... sorry
about your brother.

ETHAN
Thanks.

M KE

Jeff, we need a cassette tape
annual i zed.

JEFF
VWhat is on it?

Et han pulls the tape from his pocket.
ETHAN

Voi ces that are distorted and
barl ey audi bl e. W know one voi ce.
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M KE
But, we need to know the identity
of the second voice.

Et han hands Jeff the tape as Jeff |ooks at it.

ETHAN
Can you do it?

Jeff quickly | ooks at Ethan |i ke he has just been offended.
JEFF
Can | do it? That’s |like asking a
baby, if he likes to suckle on his
mom s tits.

Et han and M ke | ook at each ot her.

M KE
| think that neans, yes.
ETHAN
(to Jeff)
How long will it take you to clear

up the voices?

JEFF
Depends on how good t he equi pnent
was to distort the voices.

ETHAN

So give ne a ball park
JEFF

A bal | park?

(of f Ethan’s nod)
|’d say, give ne..

(t hi nki ng)
24 hours.
ETHAN
24 hours? That’s the best you can

do?

Jeff looks at himwith a "what is your problem |ook on his
face.

M KE
24 hours is fine, Jeff. Don't worry
about it.
(to Ethan)
Let’s go, Ethan. W still have to

talk to Styles.
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Ethan is still |ooking at Jeff. Then feels sorry for what he
said, but his pride won't let himadmt it.

ETHAN
(handing his card to Jeff)
Just give ne a call when you're
fini shed.

Et han wal ks out the door.
M KE
Sorry, Jeff. He's a little too
tightly wound.
Jeff nods as M ke wal ks out the door. W HOLD on Jeff as he
starts to get to work on the tape.

EXT. CAH LL HOUSE - DAY

Snow i s covering the front | awn.

I NT. CAHI LL HOUSE - MASTER BEDROOM - DAY

Tina is going through her dresser drawer - suddenly stops,
then she pulls out a snmall photo al bumand | ooks at it, then
she noves to the bed - sitting on the edge of the bed.

She slowy opens the al bum starts panning through the
phot os and sniles as she sees the pictures.

| NSERT - PHOTO OF HER AND DANNY DRESSED UP I N A COWBOY,
SALOON G RL HALLOWNEEN COSTUMES

TI NA

Continues smling as she | ooks though the photos - she turns
t he page, |ooks at the photo | ong and hard.

| NSERT - PHOTO OF HER AND DANNY ON THEI R VEDDI NG DAY LOCKI NG
SO HAPPY AND I N LOVE AS THEY POSI NG FOR THE PHOTO

TI NA
Still looking at the photo as her smle fades to sadness and
despair, then she starts to becone very enotional.
TI NA
| mss you, Danny... You have no
i dea how nuch. | don’t know what |
amgoing to do with out you, I'm
sure by now that you know you are
( MORE)
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TINA (cont’ d)
going to be a daddy. | just w sh
you were going to be here to..

Tina still very enotional gets a strange | ook on her face as
she grinmaces. She is getting sick to her stomach - she is
about to THROW UP! Tina rushes towards the bathroom as the
albumfalls to the floor. She quickly runs into the

bat hroom W hear her throw ng up.

| NT. BRENT STYLES OFFI CE - DAY

Styles is sitting at his desk. Ethan and M ke are sitting in
the two chairs in front of the desk.

STYLES
Let ne see if | understand you
correctly, Marshal Cahill. You are

saying that there is soneone in the
departnent, that is working for
Jefferson and goi ng around

nmur deri ng peopl e?

ETHAN
That’ s about the size of it.
STYLES
And | suppose that you have proof
of this?
ETHAN

| wouldn’t be sitting here now
wasting your tinme if | didn't.

STYLES
(to Mke)
Have you seen this proof,
Honeycutt ?

M KE
Yes, Sir, | have.

STYLES
| see... well, the last thing that
| need, or want in ny division is a
free |l ance cop. Especially, a
dirty, free lance cop... 1’1l tel
you what, Cahill. If you can bring
me a nane to this cop, then | wll
personal ly take my branding iron to
hi s ass.
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Styles stands up - wal ks towards the door as Ethan and M ke
stand up, followng himto the door.

STYLES

| want you both to keep me inforned
on

(openi ng the door)
anything that you find out. Now
remenber, | amhere to hel p anyway
that I can. So keep ny in the | oop
at all tines, M Kke.

M KE
Yes, Sir, we wll.
STYLES
(to Ethan)
That goes for you too, Cahill. Just
because you’'re not working for ne,
doesn’t nmean that I'mstill not in

charge here.

ETHAN

(to Styles)
"1l keep you infornmed, Captain.
But you won’t have to worry about
putting a brand on this guys ass,
"cause, when I'mfinished with him
there won’'t be nothing left for you
to brand. That | can pronise you

Et han wal ks out the door followed by Mke - Styles closes
t he door, wal ks back to his desk and sits down.

STYLES
(sighs)
Shit. This is all | need. A
vigil ante Federal Marshal... why in

the hell does this shit always have
to happen to ne?

(st andi ng)
Dam it!

Styles wal ks to the rack, grabs his cowboy hat off the hook
along with his coat, then heads for the door as he starts
putting on his coat.

STYLES
| have a feeling that this is going
to get damm nessy. And | am goi ng
to be the one stuck in the dam
m ddl e.

Puts on his hat - wal ks towards the door.
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STYLES
How did | get nyself into this?

He wal ks out of his office.

EXT. ECONCLODGE MOTEL - N GHT

The parking lot is al nost enpty.

| NT. ROOM - ECONOLODGE MOTEL - N GHT

CLOSE ON a TV SCREEN. W are watching a newscast. A FEMALE
ANCHOR is sitting at the desk facing the canera.

ANCHOR

(ON SCREEN)
In I ocal news, a man was found dead
in a canal near Country C ub and
Baseline this afternoon. Sources
close to the investigation say that
they have no leads at this tine.
Al t hough they are ruling the death
as a hom ci de.

We hear a KNOCK on the door.

BRADLEY,

Sitting at the round table with an enpty WHATABURGER BAG
fries, glass of soda. Preparing to take a bite fromthe
hanburger that is in his hands.

He | ooks towards the door - sets the hanburger on the table,
then takes the renote fromthe table, nuting the sound of
the TV.

Bradl ey wal ks cautiously to the door.

BRADLEY
Who is it?

MCGUI RE
It’s me. Open the door, C arence.

Bradl ey pulls back the hook |ock on the side of the door
frame - slowy opens the door.

W see McQuire standing there.

Bradley is |looking at him
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MCGUI RE
You going to let me stand here and
freeze my ass off? Or are you going
to let me cone in?

Bradl ey opens the door, stands to the side as McQuire wal ks
in - Bradley closes the door. He walks to the table - sits
down, as McCGuire wal ks the room and | ooks around.

MCGUI RE
Nice little room d arence.

BRADLEY
It suits ne.

Bradl ey takes a cigarette fromthe pack on the table -
lights it.

BRADLEY
What Dbrings you by, Detective?

McCGuire wal ks towards the bat hr oom

MCGUI RE
Oh, not nmuch. | just wanted to stop
by and say nice job on your no show
at the neet this norning.

BRADLEY
(nervous)
It was no big deal

MCGUI RE
Oh it could have turned into a big
deal if Cahill started asking you
guesti ons.

BRADLEY
(takes a puff)
| woul d have kept ny nouth shut.
You know t hat ?

Bl ows snoke.

MCGUI RE
O course you woul d have.
(l ooks in the bathroom
| know how easy it is to tal k when
someone intimdates you, O arence.

BRADLEY
What are you getting at?
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MCGUI RE
What did you tell Honeycutt, when
he call ed you?

BRADLEY
| didn’t tell him nuch.
MCGUI RE
|’mafraid that your going to have
to be alittle nore specific on
t hat .

BRADLEY
Look, He told nme that Danny’s
brother wanted to talk to ne. and
that all they wanted to know, is
why | wasn’t there at the warehouse
when Cahill bought it.

MCGUI RE
And what did you say?

BRADLEY
What you told ne to say if any one
asked.

MCGUI RE
Refresh ny nenory.

BRADLEY
That | got a call and was told that
Danny |l eft a nessage with me not to
bot her showi ng up. But they wanted
to see ne anyway.

MCGUI RE
And that's all?
BRADLEY
That's all. | swear. You have to

bel i eve ne.

Takes a puff and bl ows out snpke.

59.

McQuire continues | ooking around the room - wal ks towards
Bradl ey taking out a pair of black |eather gloves fromhis

pocket .

MCGUI RE
Ch, | do believe you, O arence. But
the thing is,
(putting on the gl oves)
there is a certain Arizona Governor
out there that doesn’t think that
( MORE)
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MCGUI RE (cont’ d)
you are worth the sweat off a pigs
balls. Personally, | think that is
kind of harsh. | think that you are
worth a | ot nore then the sweat
froma pig s balls.

BRADLEY
(nore nervous)
Hey, man. | have al ways been

straight with you guys. You know
that | woul d never doubl e-cross you

guys.

MCGUI RE
And how many tinmes did you tell
t hat same story to Danny Cahill?
(pulling out his Beretta)
You see, the trouble with guys like
you is quite sinple.

BRADLEY
What do you nean, guys |ike ne?
MCGUI RE
(slowy twi sting on the
sil encer)

Once you see a bigger payday. You
al ways junp ship.

BRADLEY
(scared)
Pl ease... don't kill ne, nan.
MCGUI RE

Kyl e Jefferson, is going to be the
next president of the United
States, and he can't take any
chances of you popping up sonewhere

down the line and spilling your
guts to a reporter and start a
scandal .

Bradl ey is noticeably extrenely scared.

BRADLEY
Il won’t. | swear to GOD!
(qui ckly standi ng)
YOU HAVE TO BELI EVE ME!

MCGUI RE
Ch, | do believe you, O arence. But
|’ mnot the one who gives the

( MORE)
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MCGUI RE (cont’ d)
orders... you know what the shitty
thing abut this is, Carence? |
really do like you

Pulling the trigger.
PHEW PHEW PHEW

We hear a THUD
MCGUI RE

Looks towards Bradley - walks up to himon the floor -
Bradl ey laying on the floor eyes wide open in fear.

Still ALIVE!
MCGUI RE
Looki ng at Bradl ey

MCGUI RE
| want you to know one thing,
Cl arence. This is nothing personal.
It’s just business. Dirty...
political... business.

He raises the Beretta towards Bradley

MCGUI RE
Oh, by the way. Merry Chri st nas,
Cl ar ence.

And pulls the trigger.
PHEW

McCGuire takes off the silencer, sticking it in his pocket -
slides the Beretta in in his shoulder holster, turns to

| eave as he glances at the food on the table - picks up the
box of fries.

He eats a fry and savers the taste.

MCGUI RE
Not bad.
(to Bradl ey)
Thanks for the fries, d arence.

McGuire turns, wal ks to the door as he pulls out his cell

phone - dials the nunber, stops and | ooks around the roomin
adm ration as he waits for a response.
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MCGUI RE
Yeah. It’s done... what?... of
course no one saw nme cone in. What
do you think I am a rookie?

McGui re cl oses his phone in disgust.

MCGUI RE
Mor on.

He sticks it

in his pocket as he continues to | ook around
the room Still i

n adm ration.

MCGUI RE
This really is a nice room Mmm

He opens the door, wal ks out of the roomw th the fries,
cl osi ng the door.

I NT. CAHI LL HOUSE - DARK - FRONT DOOR - N GHT

The door opens as Ethan walks in carrying a file - slowy

cl oses the door then locks it. Ethan wal ks to the coat rack
taking off his slicker, hangs it on the hook - Takes off his
hat hanging it on another hook then wal ks towards the

ki t chen.

I NT. CAHI LL HOUSE - KITCHEN - NI GHT

The kitchen door pushes open - Ethan wal ks in - wal ks up,
opens the refrigerator door - pulls out a bottle of CORONA,
t hen wal ks up, opens the the drawer pulling out a bottle
opener - opens the bottle.

Et han wal ks to the table, tosses the file on the table as he
sits down in the chair - opens the file, starts reading it.
He turns a couple of pages as he continues reading. Then
somet hi ng catches his eye.

ETHAN
Dammit. How coul d you have m ssed
this, Mke?

He takes a drink of his beer - reading what he has just
f ound.

DANNY (V. Q)
"The nore | listened to what he was
telling ne. The nore | started to
doubt what he was saying was the
truth. | think he is part of this

( MORE)
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DANNY (V.O') (cont’d)

as well. | guess that I will find
out soon enough if my instincts are
right.”

Et han shakes hi s head.

ETHAN
Your instincts were always right
on, brother... but 1'Il take it
fromhere. | think that it is tinme

we had us a little chat.
| NSERT - FI LE

There are several pages of information, but one nane sticks
out |ike a SORE THUMB. "DETECTI VE LLI AM PATTERSON'

PHOTO - DETECTI VE PATTERSON

The photo is a acadeny graduati on photo with Patterson in
hi s ROOKI E UNI FORM

ETHAN (O . S.)
Det ecti ve Patterson.

SLOW FADE OUT:
FADE | N:

EXT. SHOPPI NG CENTER - MORNI NG

The shopping center is half full with cars, which holds
several small shops. Including a HEALTH GYM

| NT. GYM - MORNI NG
The door opens and Et han wal ks in and | ooks around.

FEMALE (O S.)
Can | hel p you?

Et han | ooks to his right AS HE sees a good | ooki ng Brunette
standi ng behind the counter. Waring work out attire.
Sporting a MLLION DOLLAR smile.

ETHAN
| hope so.
(rmovi ng towards the counter)
l’mnew in town, and ny friend told
me to nmeet himhere, this norning.
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VWOVAN
VWhat is his nane?

ETHAN
WIlliam Patterson.

WOVAN
Oh, Yes, | know "Patty".

Et han is surprised by what she just said.

ETHAN
Did you just say, "Patty"?

WOVAN
(smling)
Yes. You don't call himthat?

Et han shakes his head "no"

VOVAN
Al'l of his close friends call him
t hat .
ETHAN
Well, | guess that we are not as
cl ose as | thought.
WOVAN
(sincere)
|"msorry. | didn’t nean to offend.
ETHAN

Trust nme, you didn’t. You know
where | can find hinP

WOVAN
He’s over in the far corner with
his three, buddies.
(starts to wal k around the
count er)
"1l take you to them

ETHAN
That’s okay. 1'd like to surprise
hi m
(off her nod)
Thanks. Ch, by the way. Your
| ooki ng real good.

WOVAN

(beam ng)
Thank you.
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ETHAN
My pl easure.

Et han wal ks off as she follows himw th her eyes, full of
| ust.

ETHAN

Wal ks towards the area of the weightlifters, who are al
buff | ooking and in very good shape. They are working on the
dunmbbel | s al ong with bench pressing.

Patterson is one of the nmen on the bench press - still has

t he bandage over his cheek - He is in the mddle of pushing
up the bar towards the spotter. Gunting in the process, as
the spotter is encouraging himto nmake it to the top.

Patterson nakes it, as the spotter takes the bar - helps him
the [ ast couple inches . Patterson, sits on the edge of the
bench as he gives a high-five to the spotter.

W hear a single appl ause.

They ook to their left - they see Ethan standing there a
few feet away cl appi ng his hands.

ETHAN
Very i npressive.

PATTERSON
Wuld you like to try?

ETHAN
No. Not ne. | do good to lift a
Corona bottle.

PATTERSON
What do you what, Cahill?

ETHAN
(surprised)
You know who | ant

PATTERSON
Everyone in the departnent
knows who you are. And knows al
about your crusade.

ETHAN
And what crusade woul d that be,
Det ecti ve?
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PATTERSON
The crusade of how your going to
find out who supposedly, killed
your brother.

Et han sl oWy shakes his head.

Patt erson
Et han.

ETHAN
There is no supposedly about it,
Det ective. Sone one did nurder ny
brother. In fact, that’ s what
brings ne to you.

PATTERSON
How do you figure?

ETHAN
According to what my brother wote
in his report. You cane to himwth
i nformati on about Jefferson, and
some corruption in the departnent.

PATTERSON
Your brother was a damm i ar.

ETHAN
That’ s one thing nmy brother wasn’t,
Patt erson

PATTERSON
Get the hell out of here, Cahill

ETHAN
You know what else |I found
interesting in ny brother’s report?

PATTERSON
| don’t give a shit.

ETHAN

After talking with you about
certain things. He really didn’t
bel i eve a word you were saying. He
nore or | ess suspected you to be
i nvolved right along with the rest
of "em

(off Patterson’s reaction)
Hel I, who knows. Maybe, it was who
who unl oaded both barrels froma
shotgun into ny brother.

gui ckly stands up - cones a few feet

66.

in front of
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PATTERSON
Cahill, you don’t know shit!

ETHAN
Tell me who you work for?

PATTERSON
You don’t know?

ETHAN
If | knew, | wouldn’t be here.

PATTERSON
| work for the Yavapai county
Sheriff’s departnent.

Those within earshot start snickering - Patterson |ooks at
them- smles, pleased with his response.

Et han sm |l es as he can appreciate the HUMOR

ETHAN
OCkay, funnyman. Tell e what
"sl eazebag,"” you work for on the
si de. When your not working for the
Yavapai Sheriff’s departnent?

They stare at each other for a beat.Patterson has becone
very pissed off, - very offended.

ETHAN
What happened to your face?

PATTERSON
None of your damm busi ness.

ETHAN
| bet | know. A feisty Mexican
wonman j abbed you in the face with
her keys while you were trying to
t ake her sonmewhere so you could put
a bullet in her. R ght?

PATTERSON
(still pissed)
Cahill, I will give you exactly,
five seconds to get your ass out of
here, before we give you a beat
down, and through it out ourselves.

Et han | ooks around as he sees the two "buff" nmen wal ki ng
over towards him Ethan | ooks at Patterson.
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PATTERSON
One,... two,... three,...

Et han starts noving around towards the barbell rack, taking
of f his hat.

ETHAN
Now hol d on, Patterson. Let’'s talk
about this for a second.

Patt erson shakes his head "no" as they follow Ethan

PATTERSON
Tinme for talking is over, Cahill..
Four,... five. Tines up.

(to the others)
Boys.

They nove quickly on Ethan. Ethan tosses his hat on the
rack. Grabs a barbell and swings it, slanm ng the barbel
into the face of the closest man. Wi ch happens to be the
spotter. He grunts - drops HARD to the floor like a brick.

He is QUT COLD

One man grabs Ethan from behind pinning his arns. Another
man runs towards Ethan with a 25 pound weight in his hand.

Et han bends his knees and catapults hinself straight up in
the air. And with both feet, kick straight out, kicking him
full in the face wth both boots.

The man stunbl es backwards, as he slans the man com ng up
behind himin the face with the weight at the sane tine.
They both fall to the floor.

oUT COLD

Et han, still in the grasp of the man brings his head back as
hard as he can, slammng the man full in the nose. H's nose
i s BROKEN.

The man yells out in pain as he rel eases Ethan grabbing on
to his nose - Ethan turns to himand gives himthree body
shots, then three quick jabs as the man stunbl es backwar ds,
stopping in front of a mrror.

Et han grabs the man by his tank top - draws back and punches
himHARD in the face. The man is thrown back into the mrror
breaking it - sliding down to the floor knocked out as the
broken class falls all around himon the floor.

PATTERSON
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Looki ng on in amazenent. He grabs a enpty bar that is

| eani ng agai nst one of the benches - yelling out, running
towards ethan with the bar poised |ike a "baseball bat" over
hi s head.

ETHAN

Turns around, sees Patterson running towards himwth the
bar. Ethan HOLDS his ground as Patterson gets closer.
Patterson finally cones in sw nging distance - sw ngs

t owar ds Et han’ s head.

In one notion, Ethan ducks under the swing, pulling his
Beretta fromhis hol ster - Ethan cones up, bringing his
Beretta down Hard on the side of Patterson’ s head.

Patterson yells out - drops the bar, as he is falling to
the floor. He is DAZED

Et han | ooks at him - kneels down next to him rolling him
over.

ETHAN
Now, |I’Il ask you again, Patterson.
Who is that pulls your puppet
strings?

Patterson is still very defiant.

PATTERSON
Go to hell, Marshal. You son of a
bi t ch!

ETHAN

Wong answer, shitbird!

Et han punches himin the covered wound on his face -
Pat erson yel ls out.

ETHAN
G ve ne a nane.

PATTERSON
Kiss ny --

Et han punches himin the sane spot before he finishes the
insult. Blood starts to formon the bandage.

ETHAN
Last tinme |I'’masking shitbird. Gve
me a nane!
Patterson | ooks at Ethan, still defiant.
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ETHAN
Fi ne.

Et han pulls back the slide to his Beretta - putting it to
the tenple of Patterson’s head.

Patterson is now, officially scared SH TLESS!

PATTERSON
WHAT THE HELL ARE YOU DA NG

ETHAN
You don’t want to give ne the
answer | need. Then, | don’t need
you anynore.

PATTERSON
YOUR A LAWVAN, NOT A VI G LANTE!

ETHAN
Are you sure you want to bet your
life on that, shitbird? The way I
ook at it. | have nothing to | ose.

Et han bends over closer to his face, pressing the barrel
har der .

ETHAN
How about you?

Patterson i s CONVI NCED

PATTERSON
OKAY, okay.

ETHAN
Nane.

PATTERSON
[t'’s McCGuire. Detective Jack
McQuir e.
Et han has a "I knew it" | ook on his face.

ETHAN
Rol | over.

Et han pushes Patterson over, as he puts his Beretta in the

hol ster - pulls out the cuffs - handcuffs Patterson, then
pulls Patterson up by his arm
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ETHAN
Let’s go.

They head for the door.

EXT. GYM - DAY

Et han pushes the doors open - Patterson and Et han wal k out
t oget her.

ETHAN
You' re going to tell ne what | want
to know, Detective. O this is
going to be a helluva I ong day for

you.
PATTERSON
Don’t count on ne saying nothing to
you, Marshal
ETHAN
W'l see.

They conti nue wal ki ng towards Ethan’s truck. THEN
THUD!

the bullet SLAMS into Patterson’s chest. A clean shot
t hrough the heart. Patterson is thrown backwards out of
Ethan’s grip - falling to the ground.

Et han takes cover behind the front of a car - pulling his
Beretta. He | ooks around trying to spot the shooter. No

| uck.

Et han | ooks back towards Patterson.

Patterson is laying on the sidewal k on his side - the shirt
is covered in blood fromthe wound. H's eyes still w de open
with a shocked | ook on his face.

He i s DEAD .

ETHAN

Looki ng at the body, visibly upset.

ETHAN
Son of a bitchl!

Et han stands up, as he puts his Beretta in the holster. W
hear sirens in the background getting closer. Ethan starts
paci ng back and forth getting nore pissed off by the second.
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ETHAN
Mc QUi 1 e!

Angrily kicks the front bunper of the car in front of him

I NT. SHERI FF* S DEPARTMENT - VO CE EXPERT' S OFFI CE - DAY

Jeff is sitting at his desk working as the door opens and
Et han wal ks in and up to the desk.

ETHAN
Mor ni ng, Jeff.
JEFF
Marshal. I’ mdone and it’'s all cued

up and ready to listen to.

ETHAN
let's hear it.

Jeff tapes the controls on his keyboard. Then we hear the
cl ear voi ces.

JEFFERSON (V. Q) (RECORDED VA CE)
Is it done?

MCGUI RE (V. O ) (RECORDED VA CE)
It's done.

JEFFERSON (V. O ) (RECORDED VA CE)
Cahill’'s dead?

MCGUI RE (V. O.) ( RECORDED VO CE)
As a doornail.

Ethan is listening to the tape, as he is getting nore pissed
of f.

JEFFERSON (V. O.) (RECORDED VO CE)

You did real good. | will contact
Mendoza, and tell himthe good
news.

MCGUI RE (V. O.) (RECORDED VO CE)
What do you want ne to do?

JEFFERSON (V. O.) ( RECORDED VO CE)

Not hi ng. Just sit and wait for ny
next call.
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MCGUI RE (V. O ) (RECORDED VO CE)
You know where you can reach ne.

We hear the click of the phone, then the dial tone.
Ethan is extrenely pissed off.

ETHAN
Son of a bitch. | need the tape.

Jeff hands himthe tape and Et han heads for the door.

ETHAN
Thanks, Jeff.

The cel|l phone rings.

Et han stops at the door and answers his phone.

ETHAN
(i nto phone)
Cahill... where?... I’mon ny way,
Mke... what?... don’t worry about
that. I'Il find it... right.

Et han cl oses his phone - shakes his head, as he wal ks out

t he door.

I NT. ETHAN' S TRUCK - DAY

Ethan pulls into the driveway

Et han sees THROUGH W NDSHI ELD - POLI CE CARS, AMBULANCE par ked
in the parking lot of the notel. The two paranedics putting
the gurney in the anbul ance - closing the door.

EXT. ECONOLODGE MOTEL - DAY

Et han’s truck stops behind a squad car.

Et han gets out of the truck - walks up to a uniformcop

ETHAN
(showi ng hi s badge)
Marshal Cahill. Were is Detective
Honeycutt ?
COoP

He's in the room
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ETHAN
Thanks.

Val ks towards the room

I NT - ROOM - DAY

The door is wide open as Mke is standing in front of the
bed | ooki ng around - Ethan wal ks into the room

ETHAN
What have we got, M ke?

M ke turns around.

M KE
Danny’s snitch

ETHAN
Br adl ey?

M KE

Shot four tines. Three to the chest
and one to the head.

ETHAN
The head? Now that’'s up cl ose and
per sonal

M KE
Way kill hinf? He didn’'t even neet
W th us.

ETHAN

That’'s why he was killed, because
he was on the verge of neeting with
us. And to nmake sure that we didn’t
get a second chance. Wat did you
find in the roonf

M KE
Not nuch. Woever it was,
was pretty careful not to | eave any
prints. Crine |ab went through here
wth a fine tooth conb.

ETHAN
Well that’s all well and good. But
|"mpretty sure I know who is
responsi bl e for taking out Bradl ey,
not twenty-four hours after we
asked himto neet us.
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M KE
VWho?

ETHAN
You mi ght be surprised.

M KE
| don’t |ike surprises, Ethan.

ETHAN
That makes two of us.

ETHAN
| was with Jeff, when you called ne
about this.

M KE
You heard the tape?
ETHAN
("yes")
Chrystal clear
M KE
Wo is it?
ETHAN

He murdered ny brot her.

M KE
Et han, who is it?

ETHAN

McCGuire. .

(off Mke's surprised | ook)
t he sane son of a bitch, who stood
in ny brother’s living room and
pretended to have synpathy for ny
famly. Plus, not |ees then an hour
ago, he took out sonmeone that | had
found through Danny’s file. | was
about to bring himin. He' s going
down m ke, and he’s goi ng down
hard. Real hard.

M KE
(soft)
Ho-ly shit. Your positive about
t hat ?
ETHAN
Yeah. And then sone.
(to Mke)
( MORE)
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ETHAN (cont’ d)
| think it is tine we paid Styles a
visit.

M KE
| agree.

They wal k out of the room

| NT. OFFI CE OF CAPTAI N STYLES - DAY

The tape recorder is sitting on the desk.
We hear.

The end of the taped conversation.

JEFFERSON (V. O.) (RECORDED VO CE)

You did real good. | will contact
Mendoza, and tell himthe good
news.

MCGUI RE (V. O.) ( RECORDED VO CE)
What do you want nme to do?

JEFFERSON
Not hi ng. Just sit and wait for ny
next call.

MCGUI RE (V. O) (RECORDED VA CE)
You know where you can reach ne.

We hear the click of the phone, then the dial tone.
Styles is sitting in silence.
STYLES
| still can’t believe it...
(to Ethan)

Where did you get this recording?
ETHAN
Looki ng at Styl es.

ETHAN
From Mari a Sanchez.

STYLES
You know where she is?
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ETHAN
(nods)
She’s staying with us at Danny’s
house.

STYLES
Where did she get it?

ETHAN
Does it matter? The fact is, she
has it. And all the proof that I
need to nail McQuire and Jefferson.

M KE
All we have to do is find them
STYLES
Now hold on... we can’t just go
busting into Jefferson’ s house.
M KE
Why not ?
STYLES
What ever he may be, he is still the

Governor of Arizona. And he needs
to be treated as such.

ETHAN
Li ke hell. Al that Jefferson is,
is a crooked politician that had ny
brot her murdered. And | plan on
treating himas such.

M KE
Do you know where McQuire i s now,
Capt ai n?

STYLES
Not off hand. But, | can cal
around and see if | can find him
In the nmeantine, 1'll see about

getting a warrant to search
Jefferson’s house.

ETHAN
Just tell the judge that you have a
tape recording of the conversation.
That will will be grounds enough
for a warrant.
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STYLES
Alright, but it will take a couple
of hours.
ETHAN
Fi ne.
(st andi ng)
"1l be a t Danny’s.
(to MKke)

Want to cone al ong?

M KE
Yeah, why not?

M ke stands up.

STYLES
"1l let you know when | get the
war r ant .

Et han t akes the recorder.

ETHAN
You do that, Captain.

Et han and M ke wal k out of the office and styles picks up
the receiver and dials a nunber.

STYLES
(i nto phone)
Yeah, it’s nme. Where are you?... we
have trouble... right, I'll neet

you there... what?... no. | didn't
tell them anything. How stupid do
you think I anf Just be there in
thirty mnutes. W have to get this
t hi ng under control, Jack

Styl es hangs up the receiver.

STYLES
Jackass.
(standi ng up)
|’ m not his damm fl unky.

Wal ks to the rack taking off his jacket - cowboy hat
STYLES
Who the hell does he think he is
anyway ?

Wal ks out of his office.
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STYLES
The president?

EXT. CAH LL HOUSE - DAY

Ethan's truck is sitting in the driveway.

I NT. CAHI LL HOUSE - DAY

Et han and

Tina, are sitting on the |ove seat.

sitting on the couch, along with M ke.

The phone
RING ...

RING . ..

TI NA
How nuch longer is it going to take
to get that warrant?

M KE
It takes a whil e, sonetines.

ETHAN
| m nore concerned of the
wher eabouts of MQiire.

M KE
W'l get him Ethan.
ETHAN
(to Mke)

Damm right, we wll.

MARI A
| just wish this was all over,
al r eady.

ETHAN
It soon will be.

MARI A
Et han, | was wondering. Do you
think that --

rings.

Tl NA
It's about tine.

79.

Maria, is

Et han wal ks up to the end table and picks up the receiver.

( CONTI NUED)



CONTI NUED: 80.

ETHAN
(into phone)
Cahill... good... right, we'll neet
you there.

Et han hangs up the receiver

ETHAN
(to Mke)
Styles got the warrant, we are
going to neet himat Jefferson's

house.
M KE
G eat .
(st andi ng)
Let’s go.
Mari a stands up.
MARI A

You two Be careful, Ethan.
Jefferson has friends in high
pl aces.

ETHAN
| will. But don't worry. | have a
friend in a high place as well.

They | ook at each other for a beat. The feelings are getting
noti ceably stronger.

M KE

Looki ng at them

M KE
Et han, let’s go. W don’t have nuch
tinme.

ETHAN
1’1l be back.

MARI A
| " m hol ding you to that, Ethan
Cahi | I .

Ti na stands up and wal ks up to Ethan.

TI NA
Et han.
(off Ethan’s | ook)
Before you go | would like to talk
to you in the kitchen
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ETHAN
Ckay.

Ti na and Ethan wal k towards the kitchen.

| NT. KITCHEN - DAY

The door opens - Tina walks in followed by Ethan, they stop
next to the counter.

TI NA
| have been doing a | ot of
t hi nking, lately.

ETHAN
About what ?
TI NA
Danny.
ETHAN
That makes two of us, Sweetie.
TI NA
No. You don’'t understand. At first,
| wanted you to kill the ones that

were responsi bl e for taking Danny
away from ne.

ETHAN
That’ s been the plan fromthe
start.

TI NA

That’'s what | nean, Ethan. | don’t
want you to do that anynore.

Et han can;t believe what he has just heard.

ETHAN
Tina. | don’t know what has gotten
into you. But, | plan on taking out

ny revenge on these people.

TI NA
| know how you feel, Ethan. But,
stop and think about it for a

second.

ETHAN
There’s nothing to think about,
Ti na.
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TI NA
| beg to differ. Do you think that
Danny woul d want you to throw away
all that you have acconplished as a
| aw of ficer throughout the years,
on revenge?

Et han starts thinking about what she is saying.

TI NA
| amfull of hate for these people,
Et han. But, | don’t want to see

themkilled. Not by hate. | don’'t
want to have to bring nmy children
down to the prison, for themto
visit their uncle.

ETHAN
No one woul d convi ct ne.

TI NA
There are no guarantees of that,
Et han. Thi nk about your famly |ine
of |aw abiding men. Do you think
t hat your father would want you to

do this?
ETHAN
That’ s a | ow bl ow, Ti na.
TI NA
But, it’s the truth. And you know
it... I amasking you as as a favor

to me, Ethan. Wen you catch them
Do not kill them

ETHAN
Ti na.
TI NA
Et han, please... if Jesus, can

forgive those, who wongfully
crucified him Then | nust forgive
t hose, who wongfully took ny
husband. It has to be, Ethan.

Et han reacts like he is having a hard tine with the request.

TI NA
(very enotional)
| have already |ost Danny for life.
| don’t want to have to | ose you
for life, as well.
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Et han | ooks at her and sees the sadness in her
comes to her as they enbrace.

ETHAN
| prom se.

Tina is relieved - cries

TI NA
You have to forgive themtoo,
Et han.

ETHAN
Don’t count on that happening,
Tina. 1'lIl let you forgive them
for the both of us. That's the best
| can do.

Tina smles through her tears.

TI NA
| love you, Ethan.

ETHAN
| | ove you, too.

83.

eyes, then he

They stop hugging - They wal k out of the kitchen.

| NT. LI VI NG ROOM
Et han and Tina walk into the room

ETHAN
Let’s go, M ke.

They wal k towards the door.

TI NA
Be careful.

ETHAN
(to Tina)
| will, sweetie. You just renenber
what | said about the door.

Ti na nods.
ETHAN

(to Maria)
"1l see you soon.
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MARI A
You better believe it.

They | ook at each other for a beat. Ethan wal ks out of the
house fol |l owed by M ke.

Tina wal ks up to Maria - they watch watch them | eave.

EXT. ETHAN' S TRUCK - DAY

The truck is sitting at the bottomof a driveway that is
bl ocked by a large rod-iron gate.

I NT. ETHAN' S TRUCK - DAY

Et han and M ke are sitting in the cab - Mke | ooks at his
wri st wat ch.

M KE
What the hell is taking Styles so
| ong?
ETHAN
| don’t know.
M KE
He shoul d have been here before us.
ETHAN
Gve hima call.
M ke takes out his cell, dials a nunmber - waits for a
response.

No response.

M ke cl oses his phone.

M KE
Still getting his voice mail..
(to Ethan)
What the hell is going on here,
Et han?
ETHAN

The nore | think about it the nore
that | am convinced that perhaps
Styles is involved with this shit
mess nore as wel | .

( CONTI NUED)



CONTI NUED: 85.

M KE
| find it hard to believe that
Styl es woul d ever be involved with
anything like this.

ETHAN
(to Mke)
Believe it, M ke.

M KE
Wiy would Styles tell us to neet
himhere if he had no intentions of
bei ng here hinsel f?
Et han sl owly shakes his head - | ooking forward.
Thi nki ng.
Then it hits himlike a hard slap in the face.

ETHAN
To di stract us.

M KE
Di stract us from what ?

A short beat.

ETHAN M KE
The girls!

ETHAN
Shit.

Et han starts the truck.

ETHAN
How coul d | have been so damn
stupi d?

M KE

Don’t be so hard on yourself. Hell,
He had us both fool ed, Ethan.

ETHAN
(to Mke)
This one is all on ne, Buddy.

M KE
It’s on you and nme both. Styles is
a cleaver, son of a bitch. Anyone
woul d have fallen for his slyness.
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Et han sl oWy shakes his head "no" - slanms the truck into

gear.

ETHAN
Lousy, son of a bitch.

EXT. ETHAN' S TRUCK - DAY

The truck turns around, then speeds off.

I NT. ETHAN' S TRUCK - MOVI NG - DAY

Et han has his cell phone to his ear - renoves it, redials a
nunber - waits for a response.

No response.
ETHAN
(giving up)
Dammi t !
Then out of nowhere.
BOOM

The glass fromthe w ndow of the crew cab is shattered -
glass fly's everywhere.

Et han and M ke are startl ed.

ETHAN
VWhat the hell!?

They both look to their left - they see a black SUV com ng
up beside themat a high rate of speed, as the passenger has
a shot gun hanging out the front passenger side w ndow.

The shooter violently slanms the punp into place - pokes it
out the w ndow towards the truck

Et han sl ans hard on the brake pedal.

The truck slides to a stop as the SUV speeds by. Ethan sl ans
the truck into gear, gives chase on the SUV. The SWV speeds
away fromthe truck as it tries to |ose the truck by
speedi ng t hrough the nei ghbor hoods.

Et han stays cl ose behind, determned not to |ose this race.
The SWV bl ows through a stop sign and through the
intersection, causing a small car to cone to a quick stop as
it slides sideways.
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Ethan’s truck follows through the intersection in HOT
PURSUI T refusing to | et them get away. Then the passenger
| eans out of the wi ndow

SHOOTER
Eat this, asshol es!

And starts blasting away at the truck.

BOOM BOOM BOOM

I NT. ETHAN' S TRUCK - MOVI NG - DAY

ETHAN
| have had enough of these,
shi t bi rds.

M ke takes out his dock, rolls down the w ndow sticking the
d ock out the window - he fires back towards the SuVv

M KE
If we’'re going to stop them now
woul d be the tine.

ETHAN
Wy ?

M KE
We are comng to the elenmentary
school. There are bound to be kids
out there.

ETHAN
Then, let’'s take them out now.

M KE
How do you want to do it?

Et han pulls out his Beretta.
ETHAN
You take out the right tire, and
"1l take out the left.
M ke nods.
They stick their guns out the w ndow.

ETHAN
Ready?
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M KE
Ready.

ETHAN
Now

They both fire continuously towards the tires until finally:
The back tires explode fromthe bullets.

POP! POP

The SWV swerves back and forth as it starts to get out of
control due to the high rate of speed. Then they swerve
towards several parked cars on the side of the neighborhood
road.

The SUV SLAMS into the first parked car and i nmedi ately
flips over the cars - explodes as it cones to a conplete
stop on top of the last parked car. Al the vehicles are in
FLANES.

Ethan’s truck comes to a stop as Ethan and M ke | ook towards
t he carnage. Neither one says a word, they just |look for a
beat. Ethan puts the truck in gear and heads down the road.
I NT. CAHI LL HOUSE - FRONT DOOR - DAY

The door is thrown open as Ethan and M ke storminto the
house wi th weapons drawn.

ETHAN
Tina!?, Marial?

Et han and M ke | ook around, go into the living room they
| ook around and see the Monopoly ganme on the table in
shanbl es.

M KE
"1l check upstairs.

M ke starts to head for the stairs.

Phone ri ngs.

Rl NG

M ke stops as he | ooks towards the phone.
RING ... RING...

Et han wal ks up to the phone.
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RI NG
Et han picks up the receiver

ETHAN
(i nto phone)
Cahi | I'.

MCGQUI RE (V. Q)
(into phone, filtered)
Hel | o, Marshal .

| NT. WAREHOUSE - DAY
MQuire is sitting at a table his cell phone in his hand.

MCGUI RE
(into phone)
| see you nmade it hone in one
pi ece. Congratul ati ons, Marshal.

| NTERCUT Cahi |l house/ war ehouse

ETHAN
| figured that was your little
surprise, MQire.

MCGUI RE
| have to hand it to you, Cahill
You are very, very good.

ETHAN
VWhere’s Tina and Mari a?

MCGUI RE
They are with ne, safe and sound.
For the nonent.

ETHAN
McQuire, if you hurt either one of
them - -

MCGUI RE

You Il what? You' Il kill me? Don’t
you al ready want to do that?

ETHAN
What do you want ?
MCGUI RE
" m sure that we both know what |
want. But, I'Il tell you anyway. |
( MORE)
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MCGUI RE (cont’ d)
want the tape that is in your
possessi on.

ETHAN
And what about the wonen?
MCGUI RE
All I want is that tape. | have no

interest in these wonen.

ETHAN
You expect nme to believe that,
after everything that has happened?

MCGUI RE
Like | said, all | want is the
t ape.

ETHAN

Let me talk to Tina.

MCGUI RE
You can talk to her when you see
her, not before.

ETHAN
Fi ne, but when | get there they
both better be in prine condition.
Now when and where?

MCGUI RE

Seven o’ clock, at The old Ace
war ehouse off of sixty-nine.
Honeycutt knows where it is. Bring
me the tape, and I'I| give you the
woren. .. but, remenber this. If |
see anything that resenbl es anot her
cop, then the deal is off and both
wonen are dead. Under stood?

(cl oses the phone)
D ckhead. . .

(To henchman)
Wiy do all federal agents have to
be di ckheads?

McQuire turns and starts to wal ks away.

HENCHVAN
That is a damm good questi on.
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MCGUI RE
It was rhetorical! You danm noron
| * m surrounded by norons!

Wl ks away.
HENCHVAN
(wal ki ng away, offended)
It was still a damm good questi on.
Hel I, | liked it.

I NT. CAHI LL’ S HOUSE - LIVING ROOM - EARLY EVEN NG
Et han sl owl y hangs up the phone.

M KE
What did he say?

ETHAN
He wants us to bring himthe tape,
or he’ll kill Tina and Mari a.

M KE
You know he’'s going to kill them
bot h anyway, right?

ETHAN

(nods)

Yeah. And he’'s going to try to take
us out as well. No | oose ends.

M KE

| agree. When and where?

ETHAN
Seven o’ cl ock. At the old Ace
war ehouse. He said that you woul d
know where it is.

M KE
Et han, that’s the same warehouse
where Danny was nurdered. | think
this bastard is trying to play sone
si ck j oke.

ETHAN
|’ mnot | aughing... he wants to
take me out at the sanme place he
t ook Danny?
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M KE
Most |ikely.
ETHAN
Then | better not disappoint him
(to Mke)

[t’s tinme to take this shitbird,
down. Once and for all.

M KE
Styles will nost likely nme there
t 0o.

ETHAN

Then he will fall right along with
the rest of "em

M KE
Sounds good to ne.

ETHAN
M ke, you don’t have to do this.
Danny was ny brother. So, | have to
make it right.

M KE
A teamof wild horses couldn't keep
me away, Ethan. Danny was to good
of a cop, and too good of a friend
to keep ne out of this action.

ETHAN
| appreciate that, Mke. Let’s go.

They wal k towards the front door.

EXT. OLD ACE WAREHOUSE - DAY

Two nmen arnmed with automatic rifles are wal king the grounds
of the warehouse.

| NT. OLD ACE WAREHOUSE - STORAGE ROOM - DAY

The door opens - McQ@iire |ooks into the roomand sees Tina
and Maria, sitting in chairs side by side. Their hands are
tied behind their back.

MCGUI RE

Looki ng at them
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MCGUI RE

| know what you’re thinking, Tina.

(Wal king up to her)
As soon as your brother-in-I|aw,
arrives you' |l be safe. Well, I'm
sorry to di sappoint you, but that
is the farthest thing fromthe
truth.

(stopping in front of her)
You see, | have plans for you.
Personal plans. As soon as | kil
your Marshal, brother-in-law and
Honeycutt. | plan on seeing what’s
under those clothes. And I plan on
having ny way with you. Hell,

perhaps, I'll have ny way with both
of you before I kill you.
(to Maria)

| don’t see why | can’'t sanple the
mer chandi se first. Beside,|’ve
never had a "Spic" before.

(to Tina)
What do you think of that, huh?

TI NA
(spitting in his face)
| think you're a sorry, son of a
bi t ch.

MGQuire slowy wi pes his face, |looks at Tina for a short
beat. Then with the quickness of a cat, McQuire slaps Tina
hard across the face.

MCGUI RE
"’ m going to enjoy taking you,
bi t ch.

Tina slowy | ooks at McCGuire, her face red fromthe sl ap,
her eyes are watering - she is too mad to cry.

TI NA
You won’t get that chance.

MCGUI RE
And why’'s that?

TI NA
" Cause, Ethan is going to kick your
ass so hard, that you will have to
unbutton your shirt just to take a

shit.
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MCGUI RE
(cocky smle)
s that a fact?

TI NA
That’s a fact. And you’'ll soon see
that it will be a very painfu
fact.

MCGUI RE

You won’t sound so sure of yourself
when he is dead, and | am havi ng ny
way wth you.

TI NA
You' || be the one |aying dead. Not
Et han. You'll w sh that you were

never born into existence, when
Et han gets through whoppin on you

MCGUI RE
You are pretty sure of his
abilities. But, I amalso pretty
sure of ny abilities, as well.

TI NA
You had better be. Because, | know

what Et han can do.

MCGUI RE

W'l see who' s dead and who's not,
when this night is over. And |’
tell you one nore thing. No hick
| awman, is going to take nme down.
That, | can guaran-dam-t ee.

(wal ki ng away)
Stupid bitch. Stupid arrogant,
bi t ch.

McCuire wal ks out of the room closing the door behind him
A tear starts to roll down Tina s cheek
MARI A
That man is crazy... |’msure that
it is no secret to you that | am
havi ng feelings for Ethan.

TI NA
It’s hard not to notice.
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MARI A
| would like to get out of this to
see if Ethan feels the sanme way.

TI NA
Don't worry, Maria. |If anyone can
get us out of here, Ethan can..
McQuire has net his match. Believe
nme. He has net his natch.

MARI A
| haven’t known Ethan that | ong.
But I can tell what kind of a man
he is. So | do believe you, Tina.

EXT. OPEN FIELD - N GHT
Ethan’s truck is driving down a side road, then slowy pulls
into the open field and st ops.

I NT. ETHAN' S TRUCK - CAB - NI GHT

Et han puts the truck in gear - they both |ook to their right
and see the warehouse.

M KE
Looki ng towards the warehouse.

M KE
How do you want to do this?

ETHAN

1l go in, then you cone in behind
111

me with the sniper rifle. Il bet
a year’s salary, that they wll
have at | east two nen on the girls.
M KE
What will you be doi ng?
ETHAN
11 buy you the tine you Il need
to get set.
M KE
How wi || you know when | am set?
ETHAN
I’1l have ny phone on vibrate. You
call me, and then we’' |l start the

show.
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M KE
Sounds |ike a plan.

ETHAN
Get in the back and |ie down. Then
gi ve ne about two m nutes before
you nmake your way i nside.

M KE
Ri ght .

M ke gets out of the front seat and opens the back door then
cl oses the door.

ETHAN

Turns towards the back.

ETHAN
M ke.
M KE
Yeah.
ETHAN
If this goes bad and we don’t nake
it. I just want you to know that it

was a pl easure working with you

M KE
Pl easure was m ne, Ethan. Your
father woul d be proud of you as a
cop, Ethan. And |I’m sure that he
woul d be just as proud with Danny.

ETHAN
To be honest. Danny was al ways ny
father’s favorite.

M KE
Come to think of it. Danny had
mention that. Once or tw ce.

They both smle.

ETHAN
Let’s do this.

M KE
Time to kick some ass.
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ETHAN
Let’s nake it right.

M KE
It's the | east, we can do.

Et han nods, | ooking forward.

M KE
W owe himthat nuch.

ETHAN
Yeah.

Et han puts the truck in gear.

EXT. ETHAN S TRUCK - NI GHT

97.

The truck npoves off the side of the road and heads for the

war ehouse.

I NT. WAREHOUSE - NI GHT

McQuire and Styles are sitting at a table near the entrance

of the warehouse.

STYLES
(1 ooking at his watch)

He's | ate.
MCGUI RE

Don't worry, he’' Il be here.
STYLES

Yeah. Well, | don't trust him
MCGUI RE

Cahill may be a |l ot of things. but,
he’s not stupid. Al he’'s worried
about is getting those two wonen
out of here in one piece.

(to Styles)
And that will be what causes himto
di e.
STYLES
Vell, | still don't like it.
MCGUI RE
(fed up)
Hey,!!...
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(off Style s surprised
reaction)
everything is under control.

MALE VO CE (V. Q)
(over radio)
McGui re?

McGuire takes the radio fromhis belt.
MCGUI RE
(into radio)
Go ahead.

MALE VO CE (V.Q)
(over radio)

Cahill is comng in.
MCGUI RE
(into radio)
Cahill is the only one?

MALE VO CE (V. Q.)
(over radio)
He’s the only one |’ve seen.

McGuire glances at Styles and then | ooks at the radio.

MCGUI RE
Very good. W're ready in here.
(sitting radio on table)
You see Styles. | told you that
everyt hi ng was under control.

STYLES
What about, Honeycutt?

MCGUI RE
(to Styles)
|’ m not worried about Honeycutt
right now, I’'d rather have Cahill
We can deal with Honeycutt once we

take care of Cahill. Now nmake
yoursel f useful and go get the
bi t ches.

STYLES

(wal ki ng away)
Your meking a m stake.

A beat
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MCGUI RE
(to hinself)
Cahill’s made the m stake.

EXT. ETHAN S TRUCK - WAREHOUSE - NI GHT
The back door opens, Mke slowy slides out of the back seat
with the sniper rifle - quietly closes the door, then | ooks

around. M ke quickly runs towards the side of the warehouse
and clinbs up the |adder that | eads to the roof.

I NT. WAREHOUSE - NI GHT

Ethan is walking in followed by two nen on each side of
Et han.

MCGUI RE
Standi ng next to the table.

MCGUI RE
VWl cone, Marshal Cahill.

Et han Stops, | ooking at McCuire.

ETHAN
VWhere’'s the wonen?

MCGUI RE
(1 ooki ng around)
| don’t see Honeycutt.

ETHAN
| told himto sit this one out.
MCGUI RE
How cone | don’t believe you,
Cahi | I ?
ETHAN
| don’t give a shit if you believe
me or not, McGQuire. | canme here for

one specific reason. And one reason
only. Now, let’s get this over

with.
MCGUI RE
(smling, admration)
Shit. I like the way that you
operate, Cahill. Direct and to the
poi nt. No nonsense business... your
( MORE)
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MCGUI RE (cont’ d)
right. There is only one reason,
why you are here. And yes. Let’s
get this over wth.
(motioning with his right
hand)
Bring them out.

Et han | ooks behind him McQuire - he sees Tina and Mari a
being led out by Styles. Their hands still tied behind their
backs.

They stop a few feet behind MGuire.
ETHAN
Looki ng towards them

ETHAN
You two alright?

They nod their heads "yes"

ETHAN
(to McQuire)
How about taking the binds off
t hei r hands.

MCGUI RE
| think that their hands are better
tied for now... now, if you would

be so kind as to give ne the tape.
We can conpl ete our business
transacti on.

Et han reaches into his slicker pocket and pulls out the
t ape.

ETHAN
You nmean this tape?

MCGUI RE
Gve it to ny man.

Et han hands the tape to the man on his left, he wal ks over
to McQuire, hands himthe tape. McGQuire | ooks at the tape
and smles - smle slowy fades as he | ooks up at Ethan.

MCGUI RE
This is the only copy, right?
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ETHAN
What if | said, "no"?
MCGUI RE
Then that would really... piss ne

of f. And when | get pissed off, |
get nean. And when | get nean,
get out of control.

ETHAN
Let me guess. Wien you get out of
control, people start to die.
Ri ght ?

McQuire slowy nods his head "yes"

ETHAN
Vell, we wouldn’t want that now,
woul d we?

Slow y shakes his head "no

MCGUI RE
No. W wouldn't.

ETHAN
Says who?

MCGUI RE
VWhat ?

McQuire | ooks at Ethan with a "are you crazy" |ook on his
face.

MCGUI RE
Ei ther, your hat is on too tight.
O you are just one crazy,
shi t - ki cki ng, cowboy.

ETHAN
Perhaps, it could be a little bit
of both. | use to ride bulls in ny

younger days. Maybe all those falls
have finally caught up to ne.

MCGUI RE
You sure are a piece of work,
Cahi | I .

A short beat.
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MCGUI RE
Now, did you, or didn’t you, copy
that tape? This is the question at
hand, Marshal Cahill

EXT. WAREHOUSE - ROOF - N GHT

M ke is wal king along the roof, conmes to an access entrance.
He opens the cover.

M KE
This is where the real fun begins.

Cinbs down into the hole.

I NT. WAREHOUSE - CATWALK - NI GHT

M ke is wal king along the catwal k as we hear voices. M ke
stops on the catwal k, |1 ooks down as he sees Styles next to
Tina and Maria, McQuire is standing next to the table. A
partial view of Ethan.

M ke reaches in his pocket, pulls out his cell - dials the
nunber .

ETHAN
Looki ng towards McQuire.
We hear the phone vibrate.

Et han slowWy reacts and gl ances towards his front pocket,
unnoti ced by MGuire.

ETHAN

(to McGQuire)
No. | did not nake a copy. As a
matter of fact, that is not even
the right damm tape. | deci ded,
wasn’t even going to give you the
tape. The only thing I was going to
give to you was a good ol
f ashi oned ass whoppin’.

MCGUI RE
You have a lot of balls, Cahill.
|1l give you that. Coming in here
alone and talking all this SH T!!
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ETHAN
That's funny.

MCGUI RE
What’ s funny, asshol e?

ETHAN
| don’t renmenber saying that | cane
here al one.

MCGUI RE
What the hell are you talking
about? I heard you say that you
told Honeycutt, that he could sit
this one out.

ETHAN
That’'s true, | told himthat. But |
think the words he said to ne was,
a teamof wild horses couldn’t keep
me away. So, who's the asshol e,
now?

McQuire SUDDENLY realizes that things are about to get
t urned around.

MCGUI RE
KI LL THE WOMVEN!

He turns and runs towards the back of the warehouse.
ETHAN

Punches the man next to him dropping himon the ground
knocked out.

HENCHVAN

Pulls out his Gock, ains it at at Tina and Mari a.
Then suddenly.

BANG !

The bullet fromthe sniper strikes himin the chest - he
drops to the ground.

He i s DEAD.
ETHAN
Pulls his Beretta fromhis holster, pointing it at Styles.

BANG | BANG ! BANG !
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The crate next to Ethan shatters, then Ethan ducks and
turns.

Et han | ooks up - Two nen Running towards himw th d ock nine
millinmeter’s.

ETHAN

Dives to his right - cones up on one knee, points his
Beretta and fires.

BANG BANG BANG BANG

Two bullets strike each man in the chest - they both fall to
the fl oor.

They are DEAD.

THREE MEN

Runni ng towards Ethan carrying automatic rifles.
ETHAN

Fires his Beretta towards the other three nen quick as a
rattl e snake strike.

BANG BANG BANG BANG BANG BANG

The three nen drop to the ground.

They are DEAD.

ETHAN

Slowly stands up, |ooks towards the two dead nen.

MKE (O S.)
Et han!

Et han j ogs over towards the table, |ooking around.

ETHAN
M ke?

MKE (O S.)
Up here.

Et han | ooks up towards the catwal k, sees M ke Standi ng near
t he edge of the catwal k.

ETHAN
Looki ng at M ke
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ETHAN
Where the hell are the girls?

M KE
Styles took off with themtowards
t he back.

ETHAN
Way the hell didn't you kill the
bast ard?

M KE

| couldn’t get a clean shot. The
asshol e, was shielding hinmself wth

Ti na.

ETHAN
McCuire took off towards the back
as well.

M KE
You go after McGQuire, |I’'IIl take
care of Styles and free Tina and
Mar i a.

ETHAN

(nods)

It’s time that McQuire, pay for his
crines.

M KE

"1l nmeet you back here.

ETHAN
Be careful with Styles. A animal is
t he nost dangerous when his back is
agai nst the wall.

M KE
Don’'t worry, | can handle Styles.
You just nmake damm sure that you
handl e McCuire.

ETHAN
Don't worry. He is already bagged
and tagged.

They bot h acknowl edge each other - Ethan wal ks off after
McCui re.

I NT. WAREHOUSE - NI GHT
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Et han is wal king slowy through the warehouse, then pulls
out his clip as he |looks at it, then tosses it on the ground
- pulls another clip fromhis holster belt, loads it in the
Beretta pulling back the slide.

Et han conti nues wal ki ng cautiously through the warehouse. He
wal ks past a ol d soda machi ne.

BOOM !

A shotgun blast slans into the soda machi ne destroying the
machi ne.

Et han ducks, noves to the |left behind a old broken down
desk.

MCGUIRE (O S.)
Catch me if you can, sonofabitch

ETHAN
Cocky bastard. This is one prom se
that is going to be very hard to
keep.

We hear McGuire laughing in the distance.

ETHAN
You better pray to God, | don't
find you, McGuire. But | wll. You

can count on that, shitbird.
Wal ki ng after McQuire down the corridor.
ETHAN
You can defiantly count on that.
| NT. WAREHOUSE - NI GHT

M ke is wal king towards the backroom H's dock in his right
hand.

M KE
There’s no where to go, Styles.
Gve it up.

STYLES (O S.)
| can’t do that, MKke. |’ve gone to
far.

M ke stops at the corner of the room
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M KE
We all have a choice. Make the
ri ght one, Captain.

STYLES (O S.)
| thought that | was, Mke. But I
was so wong. | listened to the
wrong people. | let the noney and
prom ses of nore noney ruin ny life
and ny career.

M KE
Captain, let ne conme in. | can
hel p.
Si | ence.
M KE
Captai n, please. You know | am
right. I amthe only one, who can

hel p you out of this ness, that you
have gotten yourself into.

More sil ence.

M KE
Captain? | know that you can hear
me. Help ne, help you. I know that
you want out of this. | can
under stand, how easy it would be
for sonmeone in your position to get
into a ness like this. Hell, we are
all human. You are no different
t hen any other man that woul d
happen to be in your shoes. Think
about it, Captain.

I NT. WAREHOUSE - ROOM - NI GHT

Styles is standing next to the far wall.

STYLES
Don’t cone any farther, M ke.
don’t want to have to kill these
wonen!

MKE (O S.)
| don’t think you will do that,
Capt ai n.
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STYLES
Don't count on it, M ke.
MKE (O S.)
Captain, let me in... please.

Styles is thinking long and hard about it. Then finally
gi ves in.

STYLES
kay, M ke.

Styles wal ks to the door - unlocks it, opens the door -
M ke wal ks in | ooking at Tina and Mari a.

M KE
You two, alright?

They both nod their heads "yes"

M KE
(to Styles)
This was the right choice, Captain.

STYLES
Are you sure about that, M ke?

M ke nods his head "yes"

STYLES
Wiy are you so sure?

M KE
You nmay be a | ot of things,
Captain. But a cold bl ooded killer,

your not.
STYLES
(1 owering his gun)
No. | suppose not.

Then all of a sudden.

BANG BANG

Styles takes two slugs in the chest.

FROM M KE' S GLOCK!

Tina and Maria |l ook at M ke with shock on their faces. As
does Styles, who inmmediately drops to the floor Iike a sack
of pot at oes.

He i s DEAD
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M KE
Unfortunately... | am
M ke wal ks up to the wonen, stops in front of Tina - | ooks

at her. Tina finally realizes what has just happened and it
all clicks in her mnd. She GLARES at himwi th a | ook that
could nelt steel.

M KE
Sur pri se.
| NT. WAREHOUSE - NI GHT

Et han i s wal king down the corridor, conmes to a outer room
full of boxes. Ethan stops, |ooking around.

ETHAN
| know that you are in here,
McCGui re.
Si | ence.
ETHAN
Il will find you, McGuire. It’'s only
a mtter of tinme... why don’t you

cone out and face ne |like a man?
Et han wal ks into the room | ooking around.

ETHAN
O is that not your style?

Ethan is still wal king as he is |ooking around, he |ooks up
and suddenly stops.

Et han sees the traffic mrror on the side of the shel ves
along with the i mge of McGuire hol ding a shotgun.

ETHAN

Looking at the mrror, then |ooks to his left, sees the old
shelving still in good shape.

Et han puts his Beretta in his holster - quickly wal ks to the
shel ving then starts to clinb, reaching the top - he wal ks
across the shelving towards MCuire.

MCGUI RE

Still behind the boxes next to the shelving not sure what to

do. But he listens very careful. Then McQuiire hears a noise
- stands up, quickly turning around.
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W see.

Et han | eaping off the shelving towards MGQuire, MCGuire
rai ses his shotgun as Ethan slans into McGuire who drops the
shot gun.

The shotgun slides across the floor comng to a stop.
ETHAN MCGUI RE

Both are on the floor - Ethan stands up pulling MGuire up
with him MGQuire swi ngs, Ethan ducks, punches McQuire in
t he stomach, then the face. McCuire stunbles back agai nst
anot her shel vi ng.

ETHAN

Wal ks quickly towards McQuire, grabs himby the shirt,
McCuire knocks away Ethan’s hand - punches Ethan in the
face.

McGui re swings at Ethan again, Ethan bl ocks the punch, then
punches McQuire in the stomach - PUNCHES the face FOUR Tl MES
- grabs himby the shirt.

MCGUI RE
(hol di ng up hi s hands)

Wait a second Cahill, Let me
explain why | had to kill your
br ot her.

ETHAN
| know why.

MCGUI RE

It was all political. Danny knew
too much and was getting too close
to the truth about Jefferson.

ETHAN
| believe that is what you cal
bei ng a good cop.

MCGUI RE
And he was a good cop. He was told
not to interfere and just to | eave
it alone. But, he wouldn't listen.

ETHAN
So you nade sure that he didn't get
any farther.
(grabbing his shirt tighter)
Didn't ya? Ya son of a bitch!
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MCGUI RE
Hey, man, | had to. Jefferson, is
going to be the next President of
the United States.

ETHAN
Don’t you concern yourself none
about Jefferson. |’ve got plans for

hi m

McGuire pulls out a butterfly knife fromhis back pocket and
opens it.

ON MCGUI RE
You' || never get to Jefferson.
ETHAN
And why’s that?
MCGUI RE
(smling)
He’ s unt ouchabl e.
ETHAN
Nobody is untouchable... your under
arrest.
MCGUI RE
(confused)
Your not going to kill ne?
ETHAN

Oh, | had every intention on

illing you McGQuire. But, you know
what? | nade a pronmi se to soneone,
very special to nme, that I would
not kill you. | plan on keeping
that prom se. And you want to know
why? Because, your just not worth
it, shitbird.

MCGUI RE
You know t hat Your going to end up
i ke your brother, Cahill?

ETHAN
Per haps, but not today
MCGUI RE
Says who! ?

McGuire swipes the knife at Ethan slicing the armof his
slicker. Ethan junps back holding the armof the slicker
- looks at the slicker.
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MCGUI RE
Looki ng at Et han.

MCGUI RE
If | have to cut you piece by
pi ece, so be it.

ETHAN
Take your best shot, shitbird.

MCGUI RE

Wal ks towards Ethan with the knife as Ethan noves around,
McGui re swi pes as Ethan junps back, MGuire sw pes again as
Et han j unps back

ETHAN
| s that the best you’ve got, cop
killer?

McQuire gets angry, |lunges towards Ethan, then Ethan
sidesteps to the left, grabs McGuire’ s arm pinning his hand
bet ween Ethan’s arm and side, then pulls back on McQuire’'s
Wi st.

McCuire yells out and drops the knife - Ethan el bows MGQuire
in the face, then turns and punches himin the stomach, then
in the face four tinmes, with lefts and rights - noving

McCui re backwards.

McCuire grabs a piece of wood fromthe shel ving and sw ngs
it at Ethan. Ethan raises his arm pinning McCQuire’ s arm and
t he wood under his own arm- punches McGuire in the stonach
FI VE tines.

McGuire drops the wood as Ethan grabs McGuire by the shirt
and draws back, then punches McQuire in the face with a

ri ght cross.

MCGuire falls to the floor a few feet from his shotgun

McCuire is laying on the floor - he | ooks towards the
shot gun.

McGuire slowy gets to one knee.
MCGUI RE
You know Cahill, you really are a
sonof abi t ch.
McGui re noves towards his shotgun, picks it up and then

rai ses the shotgun pointing it at Ethan - fires the |ast
barr el
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BOOM !
ETHAN

Dives to his left as the blast fromthe shotgun splatters
the wall where Ethan was standing. Ethan rolls to his left,
comng up firing his Beretta.

BANG BANG BANG BANG

The four bullets strike McQiire square in the chest. A
stunned | ook on his face. McGQuire slowy drops the shotgun
on the floor.

MCGUI RE
| don’t deserve to die like this. |
was going to be soneone inportant.

ETHAN
The hell you don’t. And the hel
you will. | hope your ass rots in
hell. Along with the rest of your
good-for-nothing, shitbird friends.
MCGUI RE
(to Ethan)
| have rights... you hick... son of

a bitch.
Then McGuire falls to the floor on his face.
McGuire i s DEAD.
ETHAN

Stands up, walks up to McGuire - takes his foot and pushes
hi m over onto his back, |ooking at the dead corpse.

ETHAN

Looks into the cold dead eyes of the man who nmurdered his
br ot her.

ETHAN
The only right You have,
shitbird... is to die.

Et han | ooks up towards the ceiling.
ETHAN
That one’s for you, little brother.
One down. ..

Et han puts his Beretta in his holster
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ETHAN
M ke shoul d have Styl es under
wraps, by now.

He pulls out his phone - dials the nunber - waits for a
response - no response.

ETHAN
Cone on, M ke. Answer your dammn
phone.
He waits a few nobre seconds - turns and runs towards the
front of the warehouse.
| NT. WAREHOUSE - ROOM - N GHT

Tina and Maria are sitting in the chairs - their hands are
still tied. Mke is sitting on the edge of the table.

Tina is staring a hole through M ke.

ETHAN (O S.)
M kel

M ke holds his A ock to his lips, "not a word".
M ke stands up and wal ks towards Tina and Mari a.

M KE
I n here, Ethan!

M ke stops behind the wonen - the door opens - Ethan wal ks
in and sees M ke standi ng behind the wonen, then he |ooks to
t he ground and sees the dead body of Styles.

ETHAN
Went out with a bang, huh?

Et han | ooks at Tina and Maria, noticing sonething is just
not right.

ETHAN
What’ s wrong?

Tina slightly glances over her shoulder in the direction of
M ke.

Et han | ooks at M ke.

ETHAN
What’ s goi ng on, M ke?

M ke slowy raises his dock towards Ethan
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Et han quickly realizes what is going on

ETHAN
You had ne fool ed, Mke. Not nany
peopl e do.

M KE

" msorry, Ethan

ETHAN
How | ong have you been in
Jefferson’s pocket?

M KE
Not |ong. Jefferson was starting to
lose faith in McGQuire’'s ability to
do the things that had to be done.

ETHAN
So you sold out, Danny?

M KE
| was never behind that, Ethan. |
tried to talk Danny out of com ng
to this danmm warehouse, because |
knew t hat sonet hing was going to go
down. But, he wouldn't [|isten.

ETHAN
| thought you were better then
this, MKke.

M KE
| need the noney, Ethan. | am so

far under, that I can’'t even keep
afl oat. My house is about ready to
be repo’d. You know how rnuch it

cost to put two kids through
col | age, nowadays? Hell, | have an
ex-w fe who keeps harping ny ass
about ne giving her noney, when she
won’t even get off of her own | azy
ass to get her own shitin noney.

| nstead, she chooses to bleed ne

dry!

ETHAN
We all have our problens, Mke. W
all have to choose our own way.
But, you choose the chickenshit
way, Mke. And ny brother had to
pay for it with his life.
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M KE
| told you | had nothing to do
with that
ETHAN
It doesn’'t matter.
M KE
G ve ne the tape, Ethan.
ETHAN
You know | can’t do that, M ke.
M KE
Ethan, | don't want to have to kill
you.
ETHAN

Your not getting the tape, M ke.

M ke points his Gock at Maria' s head - Maria becones very
scar ed.

M KE
Gve ne the tape, Ethan. O |1
put a bullet in her head. Then 1’1
put one in Tina.

Tina slowy shakes her head "no

TI NA
Don't do it, Ethan.

M KE
That’ s bad advi ce.

ETHAN
Let the wonen go, Mke. And |’ |
gi ve you the tape.

M KE
("no")
They are ny only | everage. W'l
make a fair swap. The wonen for the
t ape.

ETHAN
Jefferson is going down for
mur deri ng mny brother.

M KE
| feel bad that Danny was kill ed.
But, like | said. I need the noney

that Jefferson is paying ne.
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ETHAN
Your not getting the tape, M ke.
End of story.

M ke is getting flustered, then makes a m scal cul ati on.

M ke puts the G ock between Tina and Maria’s head angling it
towards Maria. Tina sees the opportunity.

Tina | eans over and BI TES m ke’s gun hand. M ke yells out,
dr oppi ng the 4 ock.

The A ock falls at Tina s feet.
This is Ethan’s chance.

Et han runs towards M ke and tackles himto the ground, they
roll around on the floor, Ethan pulls up M ke and punches
himin the stomach, then the face. Mke stunbles towards the
wal | .

Et han goes to him- spins Mke around by his shoul der, M ke
swings with a cl osed back hand, connecting with Ethan’s face
knocki ng hi m backwar ds.

M ke wal ks up to Ethan and punches himin the stomach, then
in the face. Ethan stunbles back against the wall, M ke
rushes him slanm ng his shoul der into Ethan’s stomach.

Et han Takes his el bow and slans it in the mddle of Mke's
back. Mke yells out in pain as Ethan grabs M ke by the

j acket and punches himtw ce in the stomach, then punches
himthree tines in the face.

The inpact of the punches drives M ke backwards, where he
slans into the table as it crashes to the floor. Mke is
nmoti onl ess.

Et han wal ks up behind Tina, unties her fromthe chair and
then unties Maria. Maria quickly stands up and runs around
the chair to Ethan and hugs him- gives hima solid kiss on
t he nout h.

Et han | ooks at her with surprise - Maria suddenly realizes
what she done.

MARI A
(enbarrassed)
Sorry.

ETHAN
No need to be.
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MARI A
| was so scared. | was just happy
to be free.

ETHAN
| understand. It’'s all over now.

TI NA
McQui re?

ETHAN
Don't worry. | held up ny end of
the bargain. He just didn't want to
be saved.

They sm | e.

M ke opens his eyes as he plays possumon the floor. he
slowy reaches down to his ankle, pulling up his pants | eg,
as he slowy pulls his back-up revolver fromhis ankle

hol ster.

M ke gets to his knees and points the gun towards Ethan.

M KE
Et han.

Et han | ooks as does Maria and Ti na.

M KE
Last chance, Ethan. G ve ne the
t ape.

Et han sl oWy shakes his head "no"
M ke slowy stands up, pointing the pistol.

M KE
Damm it, Ethan. Your just as
stubborn as Danny was.

ETHAN
It all makes sense to ne know.

M KE
What are you tal king about?

ETHAN
The night in Danny’s kitchen, when
| was going through the file. |1
canme across the nane of --
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M KE
Detective WIIliam Patterson.
(off Ethan’s unsurprised | ook)
You don’t | ook too surprised.

ETHAN
| wondered to nyself how you woul d
m ss sonething that vital. | didn't

want to believe that you m ght have
sonmething to do with it. You knew
that Patterson was in on it too.
Didn't you?

M ke nods his head "yes"

ETHAN
What did you do, Mke? Follow ne to
t he gyn?

M KE

| knew you would want to read the
whol e file yourself. And | knew
that you woul d conme across
Patterson’s nane and start to put
it together. So | sniped him It
was ny only insurance that you
woul dn’ t make himtal k.

ETHAN
And | woul d’ ve.

M KE
| really didn't want to have to
kill you, Ethan

(pulI's back the hammer)
But, you have given nme no choi ce.

They stare at each other for a beat.

Then.

BANG BANG BANG

Three bullets slaminto Mke's chest. He is surprised as he
stunbl es back into the wall - with a surprised |Iook on his
face, he falls face first onto the busted table.

M ke i s DEAD

Tina is holding Mke’s own d ock that he dropped at her
feet.

Et han wal ks up to Tina and slowy pulls the gun from her
hands.
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ETHAN
For gi veness?

TI NA
(staring at the body)
Absol utel y.
(to Ethan)
But, that was for nmy husband.

Et han puts his arm around her shoulder as Maria wal ks up to
t hem

MARI A
| woul d have never guessed that
M ke was working for Jefferson

ETHAN
Just goes to show you what evil
noney can do to a good person.

TI NA
Thirty pieces of silver.

ETHAN
(to Tina)
What ?

TI NA
In the Bible. Judas betrayed Jesus
for thirty pieces of silver. |
wonder how nmuch M ke betrayed Danny
for.

ETHAN
| guess, we’'ll never know for sure.
Let’s go hone.
They wal k out of the roomarmin-arm

FADE QUT:

FADE | N:

EXT. MOUNTAI N VI EW CEMETERY - SNOAY GROUND - GRAVE PLOT -
DAY

SUPERI MPOCSE - ONE YEAR LATER

Et han, Tina and Maria are standing in front of the

headstone. Tina is holding a little boy - Ethan and Mari a
are holding hands - Maria is pregnant.
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It reads.

“I' N LOVI NG MEMORY, DANNY CAHI LL, AUGUST 16, 1983 - DECEMBER
15, 2010. LOVI NG HUSBAND AND BROTHER. GOOD COP, GOOD FRI END
HE WLL BE M SSED'

ETHAN, TI NA AND MARI A

Looki ng at the headst one.

Tina lays a red rose on the top of the headstone - snow
starts gently falling down - they turn, wal k back towards
his truck. Ethan cones to the truck, opens the passenger
side door - Tina clinbs in along with the boy - Ethan wal ks
to the front passenger door - opens it as Maria clinbs in.

Et han cl oses the door - walks to the drivers side door -

opens the door - |ooks back towards the grave sight - gets
in his truck - starts it up and we hear over the radio the
Elvis Presley Christmas song "1’Il be hone for Christnas”

Et han puts his truck in gear, drives away as the snow starts
to fall nore heavily.

THE END
RCOLL END CREDI TS
SLOW FADE TO BLACK.



