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| NT. DARK ROOM - DAY

THE SOUND OF OBJECTS SLI DI NG AGAI NST WOOD QUTSI DE. METAL
LOCKS BElI NG UNDONE. The door knob turns.

The light fromthe hallway beans into the once pitch bl ack
room A SILHOUETTED FI GURE stands in the entrance staring
i nsi de.

Atall, built man. The CAPTOR

He takes several steps into the roomand i medi ately halts.
He stares down.

CAPTOR
Wiy are you on the floor? | gave
you a bed to sleep in.

THE SOUNDS OF SOFT SLI DI NG AGAI NST THE WOOD FLOOR.

In the faint light, a young girl, ANNA noves as she | ays on
the floor. She slowy sits up. Her eyes squinting tightly as
they adjust to the intense |ight.

CAPTOR
| give you things, and you don’t
use them Wiy won’t you take ny
gifts to you?

ANNA
(soft)
Thank you.

Anna’s voice is dry and slightly hoarse.

ANNA
But I don’t need anything.
The captor is still as he stares at her.
ANNA

You need to eat.

He turns and heads into the hallway. Anna partially enters
the Iight. Her skin pale. She appears weak.

The captor returns with a tray. He sets it on the bed.
Bread, an apple, and water.

ANNA
After you eat, you can tell nme why
you won’t sleep in your bed. It’s
nore confortable to eat up here.



Anna stares at the light on the floor.

The captor turns away. Appearing dissatisfied. He stands and
nmoves toward the entrance. As he stands in the doorway, he
| ooks down at Anna.

CAPTOR
Eat up and get sone sl eep, Anna.
See you soon.

As he closes the door, the ray of |ight decreases and fades.
Anna watches it until it |eaves her sight.

THE SOUND OF LOCKS PUT I N PLACE AND OBJECTS SLI D ACRCSS THE
FLOOR.

Anna stares at sanme spot in the darkness and silence. She
turns to face her bed. Slowy craws toward it.

She reaches the mddl e and pats around the thin carpet mats
meant to be her bed covers. She finds the nearly enpty tray
at the corner of the bed.

In the dark, the sound of water being drank and a bite into
an appl e.

| NT. DARK ROOM - DAY

THE FAM LI AR SOUND OF OBJECTS AND LOCKS REMOVED

As the door opens, Anna is laying in the sane place on the
floor. The |ight extends over her. She noves closer into it.

The captor stands in the doorway | ooking upon her.

He shuts off the light in the hallway. Anna stares at the
same spot. He turns the |ight back on.

The captor sighs and enters the room He |lifts the tray of
an apple core and an enpty glass. Sets it back on the bed.

He pulls a chair fromthe corner and slides it into the
light. He sits before Anna.

CAPTOR
Have | ever hurt you? Did | ever
put you in chains |like a dog? O
ever hit you or touch you? Have I
ever crossed the |line?

Anna continues to stare at the light on the floor.



ANNA
(softly)

CAPTOR
Then why?

He | eans forward in the chair.

CAPTOR
Wiy won’t you show nme the sane
appreciation | have for you? Wy do
you not accept ny hospitality? Wy
aren’t you nore excited for the
things | do for you?

Anna remains silent. He stares at her for a nonent. He
recedes back against his chair. He | ooks around the room

CAPTOR
You know you’'re |ucky. Most nen
that find girls |like you aren’t so
nice. They're very cruel. But |’ ve
never been cruel to you have I,
Anna?

Anna slides her hand into the |ight.
CAPTOR
It’s been over three nonths. You
and | have becone good friends
haven't we?
He gl ances down at Anna. She offers no response.

The captor tilts his head back. He stares at the ceiling.
sighs and returns. He stares at Anna as he | eans cl oser.

CAPTOR
What if... | let you go then?
Anna’ s hand becones still in the |ight. The captor watches
intently. Anna is still. Her eyes don’t blink.
CAPTOR

How woul d you |ike that? Wuld that
make you happy? Make you excited?

Anna slowy |owers her head to the floor with her hand in
the Iight. Her eyes |onging.



CAPTOR
That’ s what you want isn’t it? You
want to go? You want to | eave your
room Leave... ne.

Anna doesn’t respond.

CAPTOR
If that’s what you want... then go.

She remains in the sane pl ace.

CAPTOR
Go ahead. Isn't that what you want?
ANNA
(softly)

The captor freezes. Hs eyes w de.

CAPTOR
WWhat ? You don’'t want to | eave?
You can go right now

ANNA
"1 stay.

He appears at a | oss for words.

CAPTOR
But | thought you wanted freedonf

She is silent for a nonent.

ANNA
(softly)
|’ m al ways free.

The captor stares at her with trenbling eyes.

A LOUD SNAP | S HEARD FROM UPSTAI RS. The captor junps in his
chair. Anna remains still.

OFFI CERS
Pol i ce!

Loud boot steps are heard throughout the house above. The
captor stairs up with his nouth open

ANOTHER LOUD SNAP AND A CRASH. Boot steps heard com ng down
a wooden stairs.



The captor slowy | ooks down at Anna. In the doorway
flashlight beans are visible. An officer steps in the |ight
foll owed by others and a detective.

OFFI CER
Let ne see your hands. Now

The captor slowy raises his hands. A conpletely bew | dered
expression in his face. TIME FLOAS SLOWY.

The officer noves to himand pulls himoff the chair onto
the floor. They tighten hand-cuffs on his wists and frisk
hi m

The detective kneels beside Anna. He | ooks at her softly.

DETECTI VE
Anna.

She slowy | ooks up to his cal meyes.

DETECTI VE
My nane is Detective Hanson. Are
you hurt?
ANNA
(softly)

DETECTI VE HANSON
W’ ve been | ooking for you for a
long tine. It’s time to go hone.

The detective holds out his hand to Anna. She | ooks at it.
Slowy raises her hand and places it in his. He hel ps her up
as an officer places a bl anket around her.

As they escort Anna out of the room she stares up at the
light fromthe hallway. The captor strains to | ook up at her
as she passes by him

Anna noves past the light bulb in the hallway. The |ight
overtakes all sight.

EXT. BACKYARD - DAY

A wonman and a nan stand on the patio with the detective as
they watch Anna step onto the grass. She slowy reaches down
and brushes her hands through it. The gentle breeze fl ows
around her.

Anna | ooks up at the soft, sun-light stream ng down on her
t hrough the treetop. She closes her eyes and smles.



