Bonaf | de

by

Danny Sant andr ea



FADE | N:
| NT. JUBA | NTERNATI ONAL Al RPORT - SOUTH SUDAN - DAY
DR. THOVAS LYNCHBURG 58, rushes through the airport.
EXT. KED S VAN - SOUTH SUDAN - DAY
An old van putters down a road. Dirt sprays up behind it.
CUT TO
| NT. JUBA | NTERNATI ONAL Al RPORT - SOUTH SUDAN - DAY
Lynchburg waits for his bags on the conveyor.
CUT TO
| NT. KED S VAN - SOUTH SUDAN - DAY

KEDI KI LVWE, 68, smiles in the sunlight. He taps the steering
wheel |ike a drum

CUT TO
EXT. JUBA | NTERNATI ONAL Al RPORT - SOUTH SUDAN - DAY

Lynchburg stands against the wall. He corrects papers on top
of his briefcase.

CUT TO
EXT. JUBA | NTERNATI ONAL Al RPORT - SOUTH SUDAN - DAY
Ked pulls his van up to the front and gets out.
KED
(wavi ng)
Doct or!
Lynchburg picks up his bags and rushes to Ked.
CUT TO
EXT. KED S VAN - SOUTH SUDAN - DAY
Ked hel ps Lynchburg | oad his bel ongings into the back.
CUT TO
| NT. KED S VAN - SOUTH SUDAN - DAY

Ked drives down the dusty road.

KED
Good flight?

Lynchburg conti nues correcting papers.



LYNCHBURG
(not paying attention)
Yes, yes. Very good.

Ked nods.
KED
How | ong you stay?
LYNCHBURG
(still correcting)

Just a few days...then |'ve got to
get back to University.

Ked focusses on the road.
CUT TO
EXT. ROAD - SOUTH SUDAN - DAY

A road block is set just outside of a small village.
Sol di ers stand guard.

Ked' s van approaches.

CUT TO
| NT. KED S VAN - SOUTH SUDAN - DAY
Ked approaches the road bl ock.

KED
Hol d!

He gets very close but drives right through. The van breaks
t hrough the wood road bl ock.

LYNCHBURG
Jesus man, do you want to get shot?
Ked sm | es.
CUT TO
EXT. ROAD - SOUTH SUDAN - DAY
The soldiers fire off a few rounds at the van.
CUT TO

| NT. KED S VAN - SOUTH SUDAN - DAY
Bul l ets ping of the rear of the van.
Lynchburg gl ares at Ked.
CUT TO



EXT. ROAD - SOUTH SUDAN - DAY

The soldiers yell. Adult and child soldiers run towards the
smal | vill age.
CUT TO
EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY
The van approaches a small nedical facility.
CUT TO
| NT. KED S VAN - SOUTH SUDAN - DAY
Lynchburg puts away hi s papers.
LYNCHBURG
Al in one piece, huh?
Ked sm | es.
KED
Yes, doctor.
CUT TO

EXT. KED S VAN - SOUTH SUDAN - DAY
Lynchburg exits.
LYNCHBURG
Thanks for the ride ol' chap,
al ways a pl easure.

Lynchburg shakes his hand then goes to grab his bags.

CUT TO
| NT. HOUSI NG TENT - SOUTH SUDAN - DAY
Lynchburg sets down his bags.

CUT TO
| NT. HOUSI NG TENT - SOUTH SUDAN - DAY
Lynchburg changes into his nedi cal clothes.

CUT TO

| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
Lynchburg preps. For surgery.
CUT TGO



| NT. VI LLAGE SHACK - SQUTH SUDAN - DAY

SOLDI ERS YELL. A worried nother holds her child, ZULU, 12.
GUN SHOTS echo out si de.

CUT TO
EXT. VILLAGE CENTER - SOUTH SUDAN - DAY

A WVARLORD with his arny of adult and child sol diers weak
havoc as they raid the village.

CUT TO
| NT. VI LLAGE SHACK - SOUTH SUDAN - DAY
Bullets begin to rip through the shack. One bullet strikes
t he woman and she falls to the dirt ground. Zulu shakes her
and begins to cry.

Two children around his age enter the shack with AK47's.
Zulu tries to run but they capture him

CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
Lynchburg begi ns his procedure.
ASSI STANT (0. S.)
Go ahead.
CUT TO

EXT. VILLAGE CENTER - SOUTH SUDAN - DAY

The two children with AK47's hold Zulu as he tries to break
free. They lead himto the warl ord.

Fear casts over Zulu's face.
CUT TGO
EXT. VILLAGE CENTER - SOUTH SUDAN - DAY
EXTREME CLOSE UP
The warlord grins with pl easure.
FADE TO BLACK
BLACK SCREEN
Al arm cl ock buzzes.

CUT TO



SEATTLE, WA
I NT. AJ'S APT. BEDROOM - MORNI NG
AJ KEROQUAC, 22, shuts off his alarm
CUT TO
I NT. AJ'S APT. HALLVWAY - MORNI NG

AJ peers into his roommate's room He is snoring in bed.

CUT TO
I NT. AJ'S APT. BATHROOM - MORNI NG
AJ showers.
CUT TO
I NT. AJ'S APT. HALLWAY - MORNI NG
AJ peers at his roonmate again.
Al
(whi speri ng)
Bobby. ..
He is unresponsive.
Al
Bobby. ..
Still nothing.
Al
Bobby!
BOBBY BUCHANAN, 22, (Boston Bobby) awakes.
Al
(hurrying himup)
Let's go, let's go.
Bobby gets out of bed.
CUT TO

I NT. AJ'S APT. KITCHEN - MORNI NG
AJ eats a granola bar while he waits for Bobby.
CUT TO
I NT. AJ'S APT. KITCHEN - MORNI NG
Bobby enters.
AJ stands and they both exit.



CUT TO
EXT. MONTLAKE BRI DGE - MORNI NG SUNRI SE
Rl SI NG OVERHEAD SHOT.
A car drives quickly over the bridge.

CUT TO

| NT. CENTRAL PLAZA PARKI NG GARAGE - MORNI NG

The car's tires squeal as it drives over the slick concrete.
JUWP CUT TO

| NT. CENTRAL PLAZA PARKI NG GARAGE - MORNI NG

Bobby and AJ step out, throw their backpacks on and wal k
towards the buil di ngs.

JUMP CUT TO
EXT. JOHANSON HALL - MORNI NG
Bobby and AJ wal k towards Johnson Hall.
The door cl oses behind them
CUT TO
| NT. JOHANSON HALL HALLWAY - MORNI NG
Bobby and AJ conti nue wal ki ng.
BOBBY
Dude I"'mjust sayin', if you could
think of a better ass than Jen
Selter's | better be the first one
you cal | .
Al
Qoviously. You're the only one that
cares enough.
CUT TO

I NT. JOHNSON HALL LECTURE ROOM - MORNI NG

BOBBY

But her ass though.
Al

Yeah...there are plenty out there.
BOBBY

But hers is like...like the holy

grail of ass.



AJ
You m ght be addicted to soci al
medi a.

BOBBY
Fuck you.

Bobby and AJ approach a row where their friend MLES TAYLOR
(African American), 22, is sitting by hinself.

BOBBY
What's up quaf boy?

M| es doesn't speak, but daps up his friends.

Al

You al ri ght man?
M LES

Yeah, | was up late |ast night.
BOBBY

Cotta stop that | ate night sex cam
m ngl i ng bruh.

M LES
(1 aughi ng)
Stop playin', I know you was up al
| ast night touchin' that Iil
Boston dick of yours to Jen Selter

AJ daps up Mles and | aughs.

AJ
See I'mnot the only one who
noti ces.

BOBBY

Fuck yoursel f.
CROSS CUT:
I NT. JOHNSON HALL LECTURE - MORNI NG

NATALI E CARR, 22 (Caucasian), and BRI ANNA CASTILLO, 22,
(H spanic), sit down a fewrows in front.

CROSS CUT:
| NT. JOHNSON HALL LECTURE - MORNI NG
Bobby hits AJ's arm

BOBBY
Look.

He is in awe.



BOBBY
| would drag ny balls through a
m |l e of broken glass just to hear
her fart through a wal ky-tal ky.

CRCSS CUT:
| NT. JOHNSON HALL LECTURE - MORNI NG
CLOSE UP
Sl ow notion of Brianna's butt jiggling.
CUT TO
| NT. JOHNSON HALL LECTURE - MORNI NG
M| es | augh.
M LES
My nigga, Latina girls don't |ike
whi te boys from Bost on.
AJ
That is a fact.
CRCSS CUT:

I NT. JOHNSON HALL LECTURE - MORNI NG

Dr. Lynchburg enters the lecture with a | eather briefcase
i n-hand. He places the briefcase on his desk and funbl es
t hr ough papers.

He turns on his conputer and connects it to the projector.

LYNCHBURG
Very well, let's get started.

Lynchburg flips to the first slide of his powerpoint.

L YNCHBURG

(cont'd)
As we all know fromrecent nedi a
coverage, the Ebola virus has been
a detrinental factor in
underprivil eged countries of
Africa. This isn't a recent
di scovery, but it's recent
out breaks have attracted nuch nedi a
attention.

CROSS CUT:
I NT. JOHNSON HALL LECTURE - MORNI NG

AJ | ooks down the aisle towards his friends.



M LES
So, what's on for tonight?

AJ shrugs.

BOBBY
M ke is having a party.

M LES
VWho the fuck is M ke?

A
Isn't it Mke--

BOBBY
M ke Hunt hurts AJ!

Students fromall directions glare at Bobby.

CROSS CUT:
| NT. JOHNSON HALL LECTURE - MORNI NG
Lynchburg turns to the next slide.

LYNCHBURG

(cont'd)
First recogni zed in Sudan 1976, the
Ebola virus first took the life of
a village school teacher. His
subsequent death near the Ebol a
river led to the nam ng of the
di sease. Now, |'mnot a professor
of History, but it's inmportant to
know the context things |ike
this...

Lynchburg flips to a slide of a mcroscopic picture of the
vVirus.

LYNCHBURG
This worm|ike structure is the
virus itself. It's RNA genones..

CROSS CUT:
| NT. JOHNSON HALL LECTURE - MORNI NG
Bobby sits up.
BOBBY
Bl ackout squad's com ng in hot
t oni ght.

CUT TO



10.
I NT. JOHNSON HALL LECTURE - MORNI NG

Class is dismssed. Everyone exits the | ecture except for
AJ.

He approaches Lynchburg.

Al
Dr. Lynchburg?

Lynchburg scranbles with his papers.

LYNCHBURG
Yes?

Al
Are you free to neet with ne next
Wednesday?

Lynchburg pauses. He taps his finger against his lip.
LYNCHBURG
| believe so. I'll be in Africa
until Monday. Should be fine. 'l
| et you know.
Lynchburg gathers his things and | eaves.

Al
Ch, ok.

AJ exits as well.

CUT TO
| NT. JOHNSON HALL HALLWAY - MORNI NG
AJ wal ks wwth M| es and Bobby.

BOBBY

But why woul dn't you cone though?
AJ

| don't know, it's not ny scene.
M LES

Don't be soft bruh.

AJ pauses.

AJ

Maybe 1'11 make an appearance.
BOBBY

You say it every tinme. Don't be a

pussy.

AJ shoves Bobby and wal ks away.



11.
BOBBY
(nmocki ng)
| love you buttercup
AJ flips off Bobby over his shoul der.
CUT TO
EXT. ROAD - SOUTH SUDAN - DAY
A caravan of trucks on a dirt road.
CUT TO
EXT. PI CKUP TRUCK BED - SOUTH SUDAN - DAY
Zul u huddles with other captured children. He is crying. A
sol dier sees Zulu crying and yells. Zulu continues to cry
and the soldier hits himwth the butt of his gun.
CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - DAY
The caravan pulls into the warlord' s canp.
CUT TO
EXT. PI CKUP TRUCK BED - SOUTH SUDAN - LATE AFTERNOON

Zulu i s unconsci ous. The soldier who hit hi m now shakes hi m
awake. He is startled when he conmes to

The warl ord conmes over to view his new possessions. He grins
menaci ngly. He yells to other soldiers and they take the
captured children into a tent.

CUT TO
| NT. WARLORD CAMP TENT - SOUTH SUDAN - LATE AFTERNOON

The children are throwm into the tent and the sol di ers begin
beating them

CUT TO
EXT. WARLORD CAMP TENT - SOUTH SUDAN - LATE AFTERNOON
Sounds of the children being beaten echo in the canp.
CLOSE UP
The sun is a giant haze of yell ow and orange.

CUT TO
| NT. SUZALLO LI BRARY - DAY

Bobby and AJ sit at a table studying.



12.

BOBBY
|'mdone with this shit.
A
Wth what?
BOBBY
School! W have two weeks
left...fuck this. I've got two nore

years for PA school and | can't
take it anynore!

Peopl e around the library stare at the spectacle energing.

Al
(hol di ng up hands to show
of f bobby)

Intelligence at its finest.
Mles sits down with his friends.

M LES
(whi speri ng)
VWhat's up guys?

BOBBY
(1 oud)
Way are you whi spering?

CROSS CUT:
| NT. SUZALLO LI BRARY - DAY

A RANDOM STUDENT di agonal beconmes annoyed by Bobby's
| oudness.

RANDOM STUDENT
Shhhh! This is the library!

CROSS CUT:
| NT. SUZALLO LI BRARY - DAY
BOBBY
No shit!
Bobby turns back to his friends.
BOBBY
(cont'd)
Fucki n' nerd.
CROSS CUT:

| NT. SUZALLO LI BRARY - DAY
The random student is stunned, and quickly gets up to | eave.

CROSS CUT:



13.
| NT. SUZALLO LI BRARY - DAY

AJ
That escal ated qui ckly.

CROSS CUT:
| NT. SUZALLO LI BRARY - DAY

A librarian rushes up the aisle wth the random student
towards their table.

CROSS CUT:
| NT. SUZALLO LI BRARY - DAY

AJ notices the stanpede. He gathers his things and darts the
ot her way.

BOBBY
What the fuck's your problenf

M LES
You're my problem

Bobby turns and sees what is approaching.

BOBBY
Lat er bruh.

He sprints after AJ.
CUT TO
| NT. SUZALLO LI BRARY - DAY
Mles is oblivious to the situation.
M LES
(to hinself)
| work better al one anyway.

M| es puts on headphones and starts his work.

The librarian taps on his shoul der. The random st udent
stands by her side.

LI BRARI AN
Excuse ne.

M| es doesn't acknow edge.

M LES
Fuck off Bobby.

LI BRARI AN
Excuse ne!

M1l es turns.



14.

M LES
Ch shit.

LI BRARI AN
Oh shit is right. Do you know what
a di sturbance you' ve caused? Finals
are next week for heaven's sake.

M LES
Yes, | know...l...I"msorry.

LI BRARI AN
You can | eave now, thanks.

The random student stands behind the librarian smrking.

Ml es gets up and el bows the student as he wal ks away.
CUT TO

EXT. SUZALLO LI BRARY - DAY

Bobby and AJ sit talking on a bench outside of the library.
CUT TO

EXT. SUZALLO LI BRARY - DAY

M | es approaches.

M LES
Fuck you guys.

M| es continues wal ki ng.

AJ follows after him Bobby | ags behind and sl owy catches
up.

BOBBY
(sm rking)
How d that go?
M LES
Fuck you.
BOBBY

Come on man, we just had a little
fun with ya.

Mles is silent.

BOBBY
(cont'd)
"' mnot gonna be like 'we out this
bi tch'’

M LES
VWhatever, it's the library. Fuck
t hem



15.
CROSS CUT:
EXT. SUZALLO LI BRARY - DAY
Natalie and Bri stand tal king against the wall.
CROSS CUT:
EXT. SUZALLO LI BRARY - DAY

Bobby gives a halting signal to his friends. He takes a deep
breath and | eads the group over to the girls.

BOBBY
Well look who it is.
BRI
Hel | o Bobby.
BOBBY
(nmocki ng)

Hel |l o Bri anna.
Bobby reaches out and attenpts to kiss her hand.

BRI
Don't even think about it.

BOBBY
What ? A guy can't say '"hi' to
pretty girls anynore?

BRI
Oh feel free to say hi, but don't
touch ne.

Bri rolls her eyes. She smles and | ooks at M| es.

BRI
How are you M| es?

M LES
Oh, I"'mdoin'" mghty fine on this
wonder ful day.

BRI
Pff. Here we go.

NATALI E
So...are you guys going to Mke's
party tonight?

AJ
| think we m ght be going there.
NATALI E
(flirting)

Stalkin' nme huh?



16.
Al
(awkwar d)
Nope, not ne.
CUT TO
EXT. SUZALLO LI BRARY - DAY
Bobby dramatically throws hinsel f against the wall.
BOBBY
Oh what will | ever do without the
| ove of this woman?

BRI
Fuck of f Bobby.

The bricks scrape at his face.

BOBBY
What are you doi ng tonight?
BRI
Probably going to Mke's party.
BOBBY
Wt h--
BRI

Wth Natalie....

Bobby smacks the wall with his hand, as if it's the only way
to release his face fromit. He then stands |ike a teapot
agai nst the wall.

BRI
You're too nuch to handl e.
BOBBY
Yeah you coul dn't handle this.
BRI
Suck ny di ck.
BOBBY
Present it. | want a taste of that

reci pe.
Mles tries to hide his |augh.

NATALI E
Don't be pathetic Bobby.

The two girls | ook at each other.

NATALI E
Wanna go?
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BRI
Yeah.

NATALI E
We'l|l see you guys later at the
party?

The girls wal ks away.

BOBBY
(funny voice)
Brick squad.

CUT TO
EXT. SUZALLO LI BRARY - DAY
The boys wal k away from the buil di ng.

M LES
You better hope | don't steal yo
girl toni ght Bobby.

BOBBY
(nmocki ng)
She ain't nmy girl, you know yo
nmomma' s al ways nunber one.

M LES
| know you not tal kin' about ny
nona. You better not be tal kin'
"bout nmy nomma right now.

BOBBY
Sounds like it, doesn't it dick
bag.
AJ puts his armaround Ml es.
Al
Conme on Mles, we both know Bobby
doesn't have a shot w th anything
but hi s hand.
Ml es puts his armaround AJ.

M LES
| like the way you think.

CUT TO
I NT. TENT - SOUTH SUDAN - NI GHT

Zulu lays awake. His eyes glisten in the low light. Tears
shine on his cheeks.

Sol dier's voices nmunble outside of the tent.

CUT TO
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EXT. TENT - SOUTH SUDAN - NI GHT
A group of soldiers talk in the noonlight.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT
Zul u stands and creeps to the edge of the tent. He | ooks for
an escape route. As he tries to make a run for it a soldier
grabs his armand yanks himback into the tent. It is the
war | or d.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT

Zulu awakes. He is tied to the tent's pole by a rope. He
tugs at it, then slunps disappointed when it won't budge.

The warl ord kneels next to him He puts his hand on Zulu's
shoul der and sm | es.

CUT TO
EXT. TENT - SOUTH SUDAN - NI GHT
Zulu's screans echo outside of the tent. Soldiers turn to

see where the noise is comng fromand then go back to their
busi ness.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT
Zulu lays on the ground sweating, still tied to the pole. He
stares at the roof of the tent.

CUT TO

| NT. TENT - SOUTH SUDAN - NI GHT
POV.
Zulu continues to stare at the roof. The dark sheet of the
tent turns into the stars of the night. He fades into a trip
sensation and the stars begin to swirl.

CUT TO
| NT. TENT - SOUTH SUDAN - MORNI NG

Zulu lays in the sane position asleep. Soldiers rush into
the tent and wake up all of the children.

They are rush out of the tent.

CUT TO



19.
EXT. TENT - SOUTH SUDAN - MORNI NG
Zul u appears fromthe tent. He pauses for a nonent.
CUT TO
EXT. TENT - SOUTH SUDAN - MORNI NG
POV.

Zul u wat ches soldiers of his own age being trained with
AK4T7' s.

CUT TO
EXT. TENT - SOUTH SUDAN - MORNI NG

A sol di er pushes Zulu out of the tent harshly wth the butt
of his gun. Zulu stunbles and then catches his bal ance.

A soldier yells at the captured children and they are led to
an area for training. Another soldier wal ks around with a
whi p, cracking it on the ground.
Anot her sol dier shoots into the sky. Al of the captured
children drop to the ground. The soldier with the whip
begi ns cracking the fallen children.
CUT TO
| NT. SOLSTI CE CAFE - DAY
Bobby, Mles and AJ sit at a booth. They are all eating.
CUT TO
| NT. SOLSTI CE CAFE - DAY
CHRI'S WLSON, 22 (African Anerican), and SAM LARSQN, 22
(Caucasian), walk into the cafe. They | ook around for their
friends and wal k over.
Bobby spills on hinself.

SAM
Ni ce job spazz.

Sam wears flowi ng pants with interesting designs on them

BOBBY
Thanks nom cool pants.

Sam flips himoff.
AJ hugs Sam

Al
Haven't seen you in a while.



Sam and Chris sit down.

SAM
Yeah, | know. | don't |ike not
seei ng you.

Sam and AJ | ook at each other for a nonent.

CHRI S
So...you guys going out tonight?

BOBBY
Yeah, sone house party...they don't
i ke your kind there tho.

Sam hits Bobby on the arm

BOBBY
Ow, fucker.

Chris doesn't acknow edge Bobby.

CHRI S
You guys wanna pregane at our
apartnment tonight?

BOBBY
(1 ooking at his non
exi stent watch)
Yeah, let ne check ny schedul e.

SAM
(concerni ng tone)
On your watch? Bobby, you really
shoul dn't do drugs you're already
so dunb.

Chris turns to Bobby.

CHRI S
|s that ciabatta bread?

BOBBY
No, it's cha-fuck-ya-cunt.

AJ nearly chokes on his food.

He gets hinself together and turns to Sam

Al
D d you hear back about that job
yet ?

SAM
Yeah. ..

Al

And...?

20.



21.

SAM
| got it!

Al
That's great Sam congratul ati ons.

M LES
Yeah that's awesone, congrats.

SAM
Aw t hanks guys.

Bobby | ooks conf used.

BOBBY
What the fuck are you guys talking
about? | thought you worked the
gl oryhol e downt own.

SAM

(sarcastic)

Good one. When do you go on tour? |
heard conedy fest was next week.

Bobby gi ggles by hinself. He then notices no one else is
| aughi ng.

BOBBY
(putting his head down)
CUT TO
EXT. SOLSTI CE CAFE - DAY

The group | eaves the cafe and give their goodbyes. They get
in their cars and drive away.

CUT TO
I NT. AJ'S APT. KITCHEN - N GHT
AJ stands by the counter.
CLOSE UP

H s phone rings.

Al
Hel | 0?

BOBBY
Yo, I'mgoing to do hoodrat shit
with Mles.

Al

Okay? And why did you need to tel
me?



22.

BOBBY
Just thought 1'd | et you know
not her fucker. 1'll see you |ater.

AJ hangs up the phone.

He | ooks |i ke he forgot what he needed to do. Right as he
figures it out his phone rings again.

Al
(to hinself)
Agai n?

He answers without | ooking at the nane. It's his nom MARY
KEROQUAC, 53.

Al
What now?
MARY
(1 oud)
H honey!
Al

(pull's phone away from
head from the deafening
sound)

Ohn hey nom how are you?

MARY
Great! How are you?

Al
' m doing well thanks. Just
preparing for finals week.

MARY
You' re gonna do great honey! You're
such a hard little worker. So your
father and | just went to the
store, and you are never going to
bel i eve what happened. .

AJ sets his phone down.
MARY
So we were wal ki ng through one of
the isles...
He | eaves the room
CUT TO
I NT. AJ'S APT. KITCHEN - N GHT

Cl ose up.

The phone sits on the counter. The the hallway is in the
backgr ound.



23.

AJ returns and picks up the phone again. H's nomis stil
t al ki ng.

Al
Mhm
MARY
AJ, are you even |istening?
Al
Yeah, |I'mjust cleaning up the

apartnent a little.

MARY
Oh, ok. Anyway.. .

AJ wal ks down the hall.
CUT TO
I NT. AJ'S APT. BEDROOM - NI GHT
AJ sets his phone down on the bed and turns on the TV.

He flips through channels until he finds sonmething he |ikes.
He sits on the bed and picks up the phone again.

MARY
Isn't that funny?!?
AJ
Yeah nom .. hilari ous.
MARY
Well | guess you don't have nuch of
a sense for hunmor grunmpy pants.
Al
| do, I"'mjust alittle tired for

stories right now
MARY
"1l |eave you al one then, you seem
to be in one of those noods. Cal
me on Sunday. | |ove you.

Al
Al right, love you too nom Bye.

He drops his phone on the bed and | ays back.

CUT TO
I NT. AJ'S APT. BEDROOM - NI GHT
AJ is asleep with his clothes on. He is drooling.

H s phone vibrates off of his chest and falls to the floor.



24.

Al
(startl ed)
Shit.

He picks up the phone.

Al
Hel | 0?

BOBBY
What the fuck have you been doing
for the past hour man? |'ve been
cal ling you!

AJ
| passed out, sorry.

BOBBY
W' ve been waiting for you! Mles
bitch ass is driving us to Chris'.
Be there in five

AJ scranbles around his roomto get ready.

JUWP CUT TO
I NT. AJ'S APT. BATHROOM - NI GHT
AJ brushes his teeth.

JUWP CUT TO
I NT. AJ'S APT. BATHROOM - NI GHT
AJ washes his face.

JUWP CUT TO

INT. AJ'S APT. BATHROOM - NI GHT

AJ throws on sone deodorant. The deodorant stick is broken
and he throws it over his shoul der when he's done.

CUT TO
I NT. AJ'S APT. BEDROOM - NI GHT

AJ's phone rings. He rummages through his drawers to find
col ogne. He sprays a couple tines. A horn whales from
out si de.

Al
(to hinself)
That wasn't five m nutes!

He seens to be having a small panic attack. Then he grabs
his wall et and keys, and sprints out the door.

CUT TO



25.
EXT. AJ'S APT. - NIGHT

Mles' car sits in front of the building blaring nusic. AJ
jogs up and gets in. The car pulls away.

CUT TO
INT. MLES CAR - N GHT

Ml es drives with Bobby in the passenger seat. AJ is in the
back.

BOBBY
Bl ackout or get the fuck out!
Al
You drinking tonight MIes?
M LES
You serious? I"'monly drivin
t here.
Al
Just meking sure. | don't want to
di e toni ght.

The car speeds off into the night.
CUT TO
EXT. CHRIS APT. - N GHT
The three run up to the apartnent door.
Bobby and M| es aggressively knock and ring the doorbell.

AJ
Chill the out guys.

BOBBY
Don't be such a pussy.

An old man |l eans out of a third story w ndow.

OLD MAN
Hey I'mtrying to sl eep you cunt
hai r s!
They | ook up.
Bobby attenpts to say sonething but is still in shock from

the old man's comment.
AJ 1 ooks up at the old man.

Al
Sorry sir, we'll keep it down.
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OLD MAN
At | east one of you has sone sense.

The old man returns to his apartnent.
He slanms the w ndow shut.

The door opens quickly. Sam appears with drink in hand,
heavi |y intoxicated.

SAM
Finally you guys nmade it! Cone on
in.

BOBBY
Sanme pants? Wat a fashion crisis.

SAM
Fuck off Bobby.

Sam turns and al nost falls over.
BOBBY
If you didn't have those pants
maybe you woul dn't fal

Sam flips off Bobby.

CUT TO
INT. CHRI'S'" APT. LIVING ROOM - NI GHT
Chris sits on the couch watching TV.
BOBBY
Let's get fucked up!
CUT TO
INT. CHRI'S'" APT. LIVING ROOM - NI GHT
Bobby and Ml es chug |iqour.
CUT TO

INT. CHRI'S' APT. LIVING ROOM - NI GHT

A beer pong gane is played between Bobby, MIles, Sam and AJ.
CUT TO

INT. CHRI'S'" APT. LIVING ROOM - NI GHT

Sam dances ar ound.

CUT TO



INT. CHRI'S' APT. LIVING ROOM - NI GHT
Bobby nocks Chris.
CUT TO
I NT. CHRI'S' APT. LIVING ROOM - NI GHT
Bobby pulls M1 es aside.

BOBBY
You wanna go skiing?

M LES
Shal | we?

BOBBY
We shall .

CUT TO
INT. CHRIS'" APT. LIVING ROOM - NI GHT
Mles and AJ play NHL on XBOX

Al
Canadi ens suck ass.

AJ's player gets laid out.
Al

(cont'd)
Conme on Seabass!

CHRI S
It's Subban...P.K Subban. He's
like the only black player in the
NHL.

Al
What are you a black rights
activist now?
Chris pauses the gane and gl ares at AJ.

CHRI S
No.

CROSS CUT:
I NT. CHRI'S' APT. BATHROOM - NI GHT
Bobby cuts lines of coke on the edge of the sink.

BOBBY
You ready brotha man?

M LES
As al ways.
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BOBBY
(handing hima rolled up
bill)
Do t he honors?
Mles takes the rolled up bill.
EXTREME CLOSE UP

View fromthe underside of the bill. MIles snorts and rubs
hi s nose.

M LES
Ah that's good.

Bobby gri ns.

CUT TO
INT. CHRI'S' APT. LIVING ROOM - NI GHT
Bobby and Mles exit the bathroom and start dancing.

SAM
Ow ow

MIles smrks.

Ml es stunbles to the couch.

M LES
Can we get the fuck out of here
now?

SAM

VWhat's the rush?

M LES
It's already 10: 30...

SAM
|"mway too drunk for 10 o' cl ock.

M LES
AJ you good to drive?

Al
' m good man, haven't had a sip.

BOBBY
Let's get the fuck outta here then!

Bobby nocks Chris as he watches TV.

M LES
Bobby!

BOBBY
VWhat ?



29.

M LES
Let's go!

BOBBY
Turnt the fuck up

AJ points to Sam and Chris.
Bobby, Mles and AJ exit.

CUT TO
I NT. CHRI'S APT. LIVING ROOM - NI GHT
Chris | ooks at Sam
CHRI S
You gonna be alright tonight babe?
Sam dances around the apartnent ainlessly.
SAM
"1l be okay don't worry.
CUT TO
I NT. MLES CAR - N GHT
Bobby pulls out a joint.
BOBBY
Anyone down to get stony?
M LES
| was hoping you'd ask, | was dying
in there with Chris. Weird ass

ni gga.
Bobby lights the joint and takes a hit. He passes it to AJ.

Al
| " m good.

BOBBY
Gay.

Bobby passes it to Mles. He takes a hit and coughs.

M LES
Jesus. What ever happens tonight,
let's make it menorable.

BOBBY
Let's nmake a fuckin' baby!

M LES
The fuck? You go for it. That'l
ruin your life real quick.



Mles takes a hit fromthe joint.

M LES
(cont'd)
| nmean, | guess it's not a bad
thing. You just have to deal wth
crying and di apers and shit...

Ml es takes nore hits.
BOBBY
Wah woah, chill out hot nigga.
Puff puff pass dam.

AJ stares at the road ahead.

CUT TO
EXT. MKE S HOUSE - N GHT
AJ pulls the car up to the house party.
CUT TO
I NT. MLES CAR - N GHT
BOBBY
Shits about to be poppin' off.
CUT TO

EXT. MKE S HOUSE - N GHT
Al RBORNE SHOT.
Over the house to show the extent of the party.
CUT TO
EXT. MKE S HOUSE - N GHT

The front door opens.

30.

JUWMP CUT TGO

INT. MKE S HOUSE - N GHT
FOLLOW NG SHOT.

Bobby wal ks through the party and daps up people that he

knows.

JUWMP CUT TGO

INT. MKE S HOUSE - N GHT
MEDI UM SHOT

Col | ege ki ds dance around in the backyard of the house.
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CUT TO
I NT. MKE S HOUSE - N GHT
BOBBY
Turn the fuck up!
CUT TO

EXT. MKE S HOUSE - N GHT

Bobby and M1 es dance around in the crowd. AJ foll ows
behi nd.

CUT TO
EXT. MKE S HOUSE - N GHT

Natalie and Bri dance with each other. Natalie dances up on
AJ and Bri dances with M| es.

CUT TO
EXT. MKE S HOUSE - N GHT
Bobby | ooks around and realizes he's all al one.

BOBBY
Fuck.

He turns to a randomgirl.

BOBBY
What's up baby girl?

She gives hima dirty look and turns away. He turns to
anot her girl.

BOBBY
Dam girl you got that fat ass
t hough.
She gives a dirty | ook too and wal ks away.

BOBBY
Okay, do that thang | taught you.

He wal ks towards the house, discouraged.
CUT TO
EXT. MKE S HOUSE - N GHT

Bobby wal ks up to the DJ. Runs into sonething and the nusic
st ops.

DJ
VWhat the fuck dude?
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Everyone stops and | ooks at Bobby. He doesn't realize
everyone' s wat chi ng.

BOBBY
Fuck yo ass ni gga.

He grabs a m crophone.
BOBBY
(cont'd)
Everybody turn the fuck up!
The crowd goes wil d.
Grls crowd up around Bobby and start danci ng.
BOBBY
(on m crophone)
Let's nmake a baby!
CROSS CUT:
EXT. MKE S HOUSE - N GHT
Samruns to AJ with Chris.
They all turn back into the pit and start dancing.
CROSS CUT:
EXT. MKE S HOUSE - N GHT

Bobby continues to DJ and dance along to the nusic.

CROSS CUT:
EXT. MKE S HOUSE - N GHT
Natalie | eads AJ towards the house.
Sam hits AJ on the arm
SAM
(smling)
Have fun
AJ' s drunken facial expression.
CUT TO
EXT. MKE S HOUSE - N GHT
Bri leads Mles into the house.
CUT TO

INT. MKE S HOUSE - N GHT

Natalie and AJ find an open room
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CROSS CUT:
| NT. CLOSET. M KE S HOUSE - N GHT
Mles and Bri bunp around in a closet.
M LES
Shit.
She starts to go down on hi m standi ng up.
M LES
(i n pleasure)
Oh damm.
CROSS CUT:

EXT. MKE S HOUSE - N GHT

Bobby conti nues changi ng songs but starts explaining howto
dance to each song. Surroundi ng people |augh and dance.

CROSS CUT:
| NT. BEDROOM M KE'S HOUSE - N GHT
AJ and Natalie kiss on the bed. Natalie rips off Al's

cl ot hes and her own. She pushes himback and starts to go
down.

CRCSS CUT:
EXT. MKE S HOUSE - N GHT
A girl wal ks past Bobby to go inside.
BOBBY
Keep that ass tight mah.
She continues to wal k away.
BOBBY
| guess I'll go fuck nyself then
CUT TGO

I NT. LIVING ROOM M KE'S HOUSE - N GHT

AJ stunbles into the main room of the house and sits down on
a couch.

He begins to fall asleep.
CUT TO
I NT. LIVING ROOM M KE' S HOUSE - N GHT

Mles enters the main roomwith Bri.



M LES
Wake up fuck boy!

He slaps AJ on the face.

BRI
"' mgonna go find Natalie.

She wal ks away.
Mles sits down.

M LES
Ni gga, |'m fucked up right now

He | ooks around.

M LES
(cont'd)
We need nore drunk. Were's Bobby?

M| es searches for booze.

I NT. LI'VING ROOM M KE'S HOUSE - NI GHT
Bobby stunbles into the main room

BOBBY
Were have you guys been?! |'ve
been running this bitch!

M LES
You' re sweaty as fuck bruh.

BOBBY
(at MIles)
Fuck off.
(at AJ)
Tell me you fucked her.
AJ shrugs in enbarrassnent.

M LES
| got - -

BOBBY
No one cares prictor.

Mles grabs a bottle of Iiqour.

M LES
Fuck you. Drink this.

Bobby takes a sip out of the bottle.

BOBBY
That was the gane changer

CUT TO

34.



Bobby hands the bottle to
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AJ.

BOBBY

Get after it.
AJ takes a massive gulp ou

Bobby and M| es go nuts.

t of it.

BOBBY

Kids a fuckin' c

hanp!
CUT TGO

I NT. LIVING ROOM M KE'S HOUSE - N GHT

M KE, 22, approaches the t

hr ee.

M KE

You guys think y

ou can take shit

frommnmy house? Hey Tony, come over

here. These assh
shit.

TONY, 22, wal ks over.

ol es are stealing

TONY
What the fuck? You pussies can't be

stealing shit.

BOBB
Pussy? You're a
dunpst er.

Al
| think twat far
better. And plus
out at a house p

expect to happen
Bobby and Ml es | ook at ea
BOBB

He's there man,

Y
fuckin' cum

mer suits him
, you left a bottle

arty what did you
?

ch ot her.

Y
he's gonna go off

tonight I know it!

Mles smes.

M KE
Who gives a shit

BOBB
Alright, well fi
bot h wal k outsid

? This is ny party.

Y
rst of all you can
e real quick and

fist-fuck each other. And second, |

don't care that

it's your party.

M ke grabs the bottle. He takes a small sip and cringes.
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BOBBY
Can you believe this clown?

M| es comes out of nowhere and smashes a bottle on Tony's
head.

BOBBY
(excited)
Let's go! Talk shit get hit fuck
boy ass ni gga!

M ke gets ready to fight.

M LES
Boutta fuck ya bitch
CRCSS CUT:
I NT. MKE S HOUSE - N GHT
BRI
Cops!
CRCSS CUT:
I NT. MKE S HOUSE - N GHT
Everyone begins to scranble for exits.
M KE
Fuck man! | can't have this shit
ri ght now.
CUT TO
I NT. MKE S HOUSE - N GHT
Police car lights flash through the w ndow.
Everyone runs out the back door.
CUT TO

INT. MKE S HOUSE - N GHT

AJ stunbl es around for a second and runs out, al npst
sl i ppi ng.

CUT TO
EXT. MKE S HOUSE - N GHT
Ml es, Natalie and Bri run across nei ghboring backyards.
Bobby is behind the group stunbling.

BOBBY
Wait up, | can barely wal k.
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M LES
Hurry up you dunb fuck

Bobby reaches into his pocket and does a bunp of coke off of
his finger.

He reacts |ike popeye.

BOBBY
Now | ' m good!

He falls over a shrub in one of the neighboring houses. He
gets up and chases after his friends.

CUT TO
EXT. NEI GHBORI NG HOUSE YARD YARD - NI GHT
Bobby finally catches up to the rest of the group

The group is sitting under the tree while Bobby stands with
hi s hands on his knees.

BOBBY
| can't drive.

M LES
No shit sherl ock

Bobby col | apses on the ground.

M LES
(cont'd)
VWhere's AJ?

NATALI E
| thought he was right behind us?

BOBBY
He took a record slug outta that
bottle man. He's bl acked the fuck
out right now

Bobby rolls around on the ground.

BOBBY
(j oki ng)

' m havin' a baby!
M LES

Who gives a fuck! We need to find

AJ.

Peopl e yell in the background.

M LES

Oh shit. Soneones com ng.

They hi de behind sonme shrubs.
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CROSS CUT:
EXT. NEI GHBORI NG YARD - N GHT

A female cop runs after a kid about 20 yards behind him
They don't notice the group under the tree.

FEMALE COP
(calling to other cop)
Frank he's over here!

GOON
(squeal i ng noi se)
Squeal piggy piggy.
They di sappear.
CROSS CUT:
EXT. NEI GHBORI NG YARD - NI GHT
Bobby bursts into |aughter.
BOBBY
(1 aughi ng)
Holy shit!
M LES
Shut the fuck up Bobby, if we get
arrested |I'mgonna beat the shit
out of you.
CROSS CUT:
EXT. NEI GHBORI NG YARD - NI GHT
A fat cop runs after, far behind.
CROSS CUT:
EXT. NEI GHBORI NG YARD - NI GHT

Bobby grips his stomach fromthe pain of |aughter.

BOBBY

Look at the fatty!
M LES

(hits Bobby)

Shut up!
Mles turns to the group.

M LES
(cont'd)
Let's get the fuck outta here.

BOBBY
Fatty.
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CUT TO
INT. CHRIS' CAR - N GHT

Chris drives as Sam slurs her words and says funny things
t hat don't make any sense.

CHRI S
(smling)
| love you.

The two | ook at each other and smle. Samis about to say
she | oves hi mback. For an instant she is illum nated by
oncom ng headl i ghts.

FADE TO BLACK

ACT 2

EXT. WARLORD CAMP SOUTH SUDAN - DAY
CLOSE UP

Zulu is dressed in mlitia clothing. He holds an AK47. The
expression on his face is no |onger of innocence.

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - DAY
The warlord yells at his troops.

The troops begin to pile into the cars. Sone shoot their
guns in the air.

CUT TO

EXT. WARLORD CAMP SOUTH SUDAN - DAY

Zulu piles into a pickup truck with other child sol diers.
CUT TO

EXT. WARLORD CAMP SOUTH SUDAN - DAY

The trucks forma caravan and | eave t he canp.
CUT TO

EXT. PI CKUP TRUCK BED - SOUTH SUDAN - DAY

Zulu's facial expression is the sane. He | ooks out of the
truck and grips his gun tightly.

CUT TO
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EXT. VILLAGE - SOUTH SUDAN - DAY
The warlord's caravan pulls into a small village. Sol diers
yell and shoot their guns into the air while running towards
the village. Zulu is anbng them
CUT TO
| NT. SHACK - SOUTH SUDAN - DAY

Zulu enters a shack simlar to the one he was raised in. A
child around his age is huddl ed under random junk.

Pause.

Zulu | ooks at the child and puts his gun towards him He

puts his finger over his nouth to tell the child to be

qui et .

RUNNI NG FOOTSTEPS of sol diers runni ng by.

Zulu | ooks at the child a second | onger and | eaves him
CUT TO

EXT. VILLAGE - SOUTH SUDAN - DAY

Zulu runs to where the other soldiers are going.

In the center of the village people are held dowm. Sone are
beat en and al ready bl oody.

The warlord yells to his soldiers with the order to kill. No
prisoners.

CUT TO
EXT. VILLAGE - SOUTH SUDAN - DAY

Zulu's facial expression is enotionless as people are
sl aught ered before his eyes.

FADE TO BLACK
I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER - MORNI NG

AJ awakes, still drunk. He is very confused. He lifts his
armwith the I.V. init.

Al
VWhat ?

AJ turns to see his parents Mary and JI M KEROUAC, 55,
| ooking at himfromtheir chairs.

JIM
What the fuck is right buddy.

AJ | ays back on the bed and cl oses his eyes.
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CUT TO
INT. CHRI'S' APT. LIVING ROOM - NI GHT
Pregane party at Chris'.

CUT TO
EXT. MKE S HOUSE - N GHT
Peopl e dance to | oud nusic.

CUT TO

I NT. MKE S HOUSE - N GHT

Cops cone into the house, breaking up the party.
CUT TO

EXT. MKE S HOUSE - N GHT

POV.

Sonmeone slowy walks up to AJ. Only their feet and | ower
| egs are visible.

FADE TO BLACK
I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER ROOM - MORNI NG

AJ remains in the hospital bed. Two nurses di scuss over
paper wor k.

A nurse wal ks over to AJ's parents.

NURSE
We're going to have to renove his
cat heter now. Wuld you m nd
wai ting outside? It should only
t ake a second.

JIM
kay.
He turns to his wfe.
JIM
(cont'd)

Let's go.
Parents exit.
CUT TO
I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER ROOM - MORNI NG

The nurse is attractive, and begins to feel for the
cathiter. AJ achieves a nassive erection.
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NURSE
My god.

A
"' msorry.

The nurse rolls her eyes, and renoves the cathiter.

A
Fuck! !'!

The nurse exits.
AJ sits back and cl oses his eyes.
CUT TO

I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER HALLWAY -
MORNI NG

AJ exits the roomfully dressed. H's parents wait for himin
t he hal | way.

They stand, hovering over a piece of paper. His father is
visibly angry, while his nother holds back tears.

JIM
(handi ng AJ the paper)
"1l spare you the enbarrassnent.
They wal k away.
CUT TO

I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER HALLWAY -
MORNI NG

EXTREME CLCSE UP

Printed on the paper is a drug screening. AJ tests positive
for marijuana, cocaine and a high bl ood al cohol content.

AJ | ooks down the hallway and his parents exiting the
bui | di ng.

FADE TO BLACK
| NT. AJ'S APT. BEDROOM - LATE AFTERNOON
AJ wakes up in his bed. He stretches and stands up.

CUT TO
I NT. AJ'S APT. LIVING ROOM - LATE AFTERNOON

AJ wal ks into the roomto find his parents waiting for him
He is still confused.



JI'M
Conme take a seat. W need to
di scuss sone things.

AJ's nother starts to get enotional.

AJ pauses.

JIM
(cont'd)
You know, your nother and | have
been sitting here discussing what
to do about this situation.

MARY
We don't want you to self destruct.

AJ
You think I'ma drug addict?

JIM
No. | know you try things and
experinment, and I'mfine with that.
|"ve been there. But when it cones
tothis, it's a problem

Al
Dad, | have a good head on ny
shoul ders, and |I'mgoing to
graduate with a great degree.

JIM
This little fuck up you had is
maki ng us think differently.

A
This is the first tinme |'ve ever
done thi s!

Al's father thinks for words.

JIM
My son, | wll always |ove you, and
you know that. We have invested
countl ess hours of our tinme and
nmoney, so if you're going to piss
it all away, that's on you. But at
this tinme, these unnecessary
escapades need to stop. If you're
so nmuch about | earning from
experience, then learn fromthis
experi ence and do sonet hi ng about
it. Maybe a little structure could
do you sonme good. | know you're a
smart kid, you just need to prove
to yourself that you are.

MARY
And stop the drugs.

43.
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AJ doesn't respond.

JIM
Let nme tell you in a different way.
When | was in high school | went

through a simlar phase. My father
told me this story: There were two
famlies, both pretty simlar in
retrospect. Both good | ooking, wfe
couple kids all that. They hung out
with the sane sort of people, and
on the outside they were the sane.
The only differences cane with
situations outside the norm One
day the phone rings at both
househol ds. A child from each
famly has been put in a traumatic
situation. After the fact, one
famly decides to push it under the
rug and act as if it never

happened. Wen that child becones
ol der they are scarred and can't
handle |life and kills his or
hersel f. The other fam |y decides
to take the initiative to discuss
it and make sure it sticks in their
mnds so it won't happen again. Now
" mnot going to be a pest or kick
your ass about this. | just want
you to learn and know what to do so
it won't happen agai n.

Al
(sm rking)
Well, I don't think you can kick ny
ass anynore dad.

The three of themlaugh. AJ's father gets up and hugs him

JIM
| love you. | don't want this shit
happeni ng agai n.

A
[t won't.

Mom hugs AJ.

MARY

(crying)
| love you so much.

A
Love you too nom

JIM
| think you need to take sonme tine
to think. W'll get out of your
way .
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Al
kay.

The three walk to the door. AJ opens the door. H's nom wal ks
out .

JIM
You know I'm al ways here if you
need anyt hi ng buddy.

AJ smles and closes the door. He | eans up against it and
takes a deep breath.

CUT TO
I NT. AJ'S APT. BEDROOM - LATE AFTERNOON
EXTREME CLCSE UP

AJ's cell phone vibrates on his desk. M| es' nane appears on
t he screen.

CUT TO
I NT. AJ'S APT. BEDROOM - LATE AFTERNOON
AJ's picks up he phone.
AJ
Hel | 0?
CLCSE UP
AJ is horrified.
CUT TO

I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER HALLWAY - NI GHT

AJ rushes in to the nurses desk and pats on it while he
t al ks.

A
Samant ha Lar son?!
NURSE
Excuse ne?
A
VWhere the fuck is Samant ha Lar son!
NURSE
(snotty)

One second.

AJ IS anxi ous.
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NURSE
(poi nting)
Alright, go right down that hallway
and take another right.

As soon as the nurse is barely finished speaking AJ takes
off in a full sprint.

NURSE
Sir! No running!

Sl ow notion from behind as AJ runs down the hall.
CUT TO

I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER WAI TI NG ROOM -
NI GHT

AJ rushes in. Everyone | ooks up.
Sam and Chris' parents stand in shock.
No one can speak.
CUT TO

I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER WAI TI NG ROOM -
NI GHT

AJ wal ks over to Bobby and Ml es.
Al
(getting enotional)
What happened?

BOBBY
They got hit by a drunk driver man.

AJ struggles to find words.
Bobby starts to get enotional. He tries to hide it.
Mles attenpts to calmhim

BOBBY
Let me be nman, fuck off.

M LES
|"mjust trying to help.

Bobby gets up abruptly.

BOBBY
' m going out for a snoke.

He exits.
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AJ
| don't even know what to do right
now.

AJ gets very anxi ous.

Al
(cont'd)
We coul d' ve squeezed, they didn't
have to drive separately.

M LES
You can't think like that man, it's
not about that.

AJ
W' re al ways safe. W al ways have
been. W never drive drunk.

M LES
Chris was sober.

AJ puts his head in his head trying to hold back tears.
CUT TO

I NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER WAI TI NG ROOM -
NI GHT

DOCTOR 1 enters the waiting room He approaches the parents.
Everyone is tense.

DOCTOR 1
| have sonme good news and sone bad
news. Ms Wlson, if I may have a
wor d.

M5 W LSON
(i n shock)
Yes of course.

They nove down the hall

A nonent passes as the two speak in secrecy. Abruptly, M
W son expresses happi ness and gl ee.

M5 W LSON
My baby! Oh lord Jesus, | knew you
heard ny prayer

She calns down a bit. Doctor 1 continues.

DOCTOR 1
The bad news is he has sone m nor
injuries, but he will be back to
hinmself within a few weeks.

M5 W LSON
When can | see ny baby?
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DOCTOR 1
In a nonent, he has just been taken
out of intensive care. I'll take

you there now.

They wal k down the hall.
M5 W LSON

| swear | pray ten tinmes a day just

to get ny baby hone to ne. Lord

j esus has answered ny prayer..
Her voice fades as they pass through a set of doors.

CUT TO

| NT. UNI VERSI TY OF WASHI NGTON MEDI CAL CENTER HALLWAY - NI GHT
POV.

AJ | ooks through the wi ndow of a door in the hallway. DOCTOR
2 talks to the Larson's.

Doctor 2 speaks for a short while. MRS. LARSON bursts into
tears and her HUSBAND consol es her.

CUT TO
INT. AJ'S CAR - NI GHT
AJ is quiet. A tear runs down his cheek
CUT TO
EXT. UNI VERSI TY PRESBYTERI AN CHURCH - DAY
A group carries Sam s casket down the church stairs.
CUT TO
INT. AJ'S CAR - NI GHT
AJ continues driving.
CUT TO
I NT. CHRI'S' APT. BEDROOM - NI GHT
Chris weeps.

He pulls out a gun froma brown paper bag. He sticks it in
hi s nout h

Gun shot .
CUT TO
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EXT. CALVARY CEMETERY - DAY
Sam s casket |lowers into the hole.
Most people cry. Samis father's face is stone cold.

CROSS CUT:
INT. AJ'S CAR - NI GHT
AJ wi pes his face.

FADE TO BLACK
EXT. PI CKUP TRUCK BED - SOUTH SUDAN - LATE AFTERNOON

Zulu | ooks out the rear of the pickup. There isn't nuch to
| ook at other than the dirt twisters fromthe truck caravan

CUT TO
EXT. PI CKUP TRUCK BED - SOUTH SUDAN - LATE AFTERNOON
POV.
Zulu stares at the ground racing beneath him

CUT TO
EXT. PICKUP TRUCK BED - SOUTH SUDAN - DAY
Zulu tries to stand up. He puts a foot on the wheel well in
the bed and | ooks as if he is about to junp. He |eans
forward. Another child soldier sees himand grabs his arm
He swi ngs Zulu back into the pickup bed and hits himwth
the butt of his gun.
Zulu yells at him He begins to fight back.

The other soldiers in the pickup bed watch in excitenent.
They yell in commotion.

Zulu hits the other child in the foot wwth his gun. The
other child is taken off guard. He cowers under Zul u.

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - LATE AFTERNOON

Zulu's pickup is the last to arrive back at canp. \Wen the
truck parks Zulu has a hardened facial expression.

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - LATE AFTERNOON

Zul u hops off of the pickup. The warlord stands clapping in
front of him
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The other child wal ks off towards the tents. A soldier grabs
him He is led to Zulu and the warlord. The sol dier kicks
the other child' s knees frombehind to make himfall. The
warl ord hands Zulu a handgun and points to the other child.

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - LATE AFTERNOON
Zulu stares at the gun. He has a maniacal | ook on his face,
al nrost smling. He stands at a small distance, and holds up
the gun towards the other child s head. Gun shot.

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - DAY

Zul u stands beside the warl ord and wat ches the ot her
sol di ers.

He doesn't hold a gun, rather he has a machete hol stered.

CUT TO
| NT. VI LLAGE SHACK - SOUTH SUDAN - DAY
Zul u hacks with his machete. SCREAMNS.

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - DAY
CLCSE UP
Zul u conti nues | ooki ng.

CUT TO
| NT. VI LLAGE SHACK - SOUTH SUDAN - DAY
Zulu is now bl oody. Silence. He grins.

CUT TO

| NT. LYNCHBURG S OFFI CE - DAY
AJ sits across from Dr. Lynchburg.
Lynchburg | ooks through papers.
LYNCHBURG
So, AJ...fromwhat | can see here,
it's obvious you don't need help
wi th school work. So what's up?

AJ | ooks down.
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Al
| don't know. I, | don't think
can go through wth nmed school now.
LYNCHBURG
Way' s that?
Al
| feel like |I haven't done
anyt hi ng.
LYNCHBURG

Done anyt hi ng? You' ve done quite a
ot in this program what are you
concer ned about ?

Al
That's not what | nmean. | haven't
done anyt hi ng. Anythi ng neani ngful .
| have just done school .

LYNCHBURG
That's how you get to where you
want to be though.

Al
No. 1've been stuck in a classroom
for half of ny life, and I want to
do sonet hi ng nmeani ngful. Not just
get grades and go through school.

LYNCHBURG
Li ke field work?
Al
Yes. Exactly that. Like what you

do.
Lynchburg thinks, tapping his finger on his lip.

LYNCHBURG
That's it! You should cone to ny
nmedi cal facility in Africa. That
woul d be a great experience, and a
great thing to have on your resune.

Al
Sounds perfect.

Lynchburg sm | es.

FADE TO BLACK

[Tmo weeks | ater
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| NT. HUSKY STADI UM - AFTERNCON

G aduati on day.

CUT TGO
| NT. HUSKY STADI UM - AFTERNOON
PAN ACROCSS.
The crowd settles while the dean gives a small introduction

for a speaker.

The crowd appl auds and t he next speaker takes the stand.
CROSS CUT:

| NT. HUSKY STADI UM - AFTERNOON

AJ, Bobby and Mles sit next to each other.

BOBBY
Did you bring 'enf

M LES
Yeah. Do you think we'll get in
troubl e? W aren't even supposed to
be sitting here.

Mles pulls out a deflated beach ball and an assortnent of
randomthings to throwinto the crowd.

A
| think | need to be drunk for
t hi s.

Bobby pulls out a flask.

BOBBY
Here. Ease the nerves little one.
The speaker's voice can still be heard.
M LES

Sound's |i ke she's al nbst done with
t he speech, hurry up nman.

BOBBY
G me that thing.

M1l es hands himthe beach ball. Bobby starts blowng it up.

BOBBY
Good thing it's not a blow up doll.

AJ smrks and takes another sw g.

CROSS CUT:
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| NT. HUSKY STADI UM - AFTERNCON

The

The
The
The

The

Graduation caps fly through the air along with an assort nent

speaker finishes up.

SPEAKER
Wth that, I wish you all the best.
Congratul ations class of (----).

crowd cl aps.
speaker steps away fromthe podi um

dean wal ks to the podi um

DEAN
On behalf of our faculty, famly
and friends. | congratul ate you on

your success and wish you all the
best._You are now consi der ed
al ummi .

students erupt fromtheir chairs.

Not e

[S|OMInDti0n.

]

of junk, including the beach ball.

CROSS CUT:
| NT. HUSKY STADI UM - AFTERNOON
CLOSE UP
AJ sits with his head down and his cap still on.
Al (V.0O)
VWat is it like to feel what they
are? They're hollering and junping
around ' cause they graduated. But
so did I.
CROSS CUT:

| NT.
Bobby and Mles go nuts along with the rest of the students.

Mles turns to AJ. Hs smle turns into a bl eak expression.

HUSKY STADI UM - AFTERNOON

Al (V.0O)
(cont'd)
Do they even care about what
happened? Is it wong of ne to feel
this wei ght of desol ation?

Conti nue student shenani gans.

Mles tries to get AJ up but he doesn't budge.
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Al (V.0)
(cont'd)
Samis parents didn't even get to
see their only daughter graduate.
How fucked up is that? And |I'm here
in this stupid fucki ng gown. She
deserved this nore.

Not e

[End sl ow noti on.

Al (V.0O)
(cont'd)
Peace i s unachievable in this
wor | d.
CUT TO

EXT. HUSKY STADI UM - LATE AFTERNOON
AJ talks wth his parents.
Mles wal ks up with his parents.

JIM
Ah, the Taylors. Congratul ations!

JOHN TAYLOR, 52, reaches for a handshake. Mary Kerouac and
BETH TAYLOR, 50, hug.

MARY
Bet h! Congratul ati ons honey.

BETH
Congr at ul ati ons!

JOHN
Congratul ations Jim AJ, you nust
make your parents so proud.

Al
Thanks M Taylor. | know M| es does
as wel | .

JIM

Thanks John. Mles is going to do
wonderful things in the nedica
field.

JOHN
Yes he will.

The parents continue to gossip.
CUT TO
EXT. HUSKY STADI UM - LATE AFTERNOON

Mles and AJ wal k away fromtheir parents.
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M LES
You al ri ght man?
Al
Yeah |' m good.
M LES
You sure?
Al
Yeah, |'mjust thinking.
M LES
About ... ?
Al
| don't know. | just don't feel

right. Sam was supposed to be here.

M LES
| know man. You can't bl ane
yoursel f, you had no part of it.

Al
But think of how happy our parents
are. Sanls parents didn't even get
to see their daughter graduate.

M1 es | ooks down.

Al
(cont'd)
And to think that we are here and
she is...

AJ stunbles for words and waves his hands through the air.

A
(cont'd)
VWher ever she is.

M LES
She's in a better place.

That's a fucﬁfn' cliche if |'ve
ever heard one.
M | es | ooks down agai n.
CROSS CUT:
EXT. HUSKY STADI UM - LATE AFTERNOON
AJ's father yells to the two boys.
JIM

Boys! What do you say we go get
sonme di nner?



Al
Yeah, that's fine dad.

JI'M
W have reservations at Canlis. Get

a hold of the Buchanans, and get
themto join.

EXT. HUSKY STADI UM - LATE AFTERNOON
Mles turns back to AJ.
M LES
It's hard for all of us man, you
can always talk to nme if you need.

A
| know.

EXT. HUSKY STADI UM - LATE AFTERNOON
POV.
AJ | ooks at his hands. They are shaki ng.

EXT. HUSKY STADI UM - LATE AFTERNOON
Mle's notices this phenonenon.
M LES
Conme on man, let's go get sone
food. 1'll call Bobby.

They wal k back towards their parents.

| NT. CANLI S RESTAURANT - NI GHT
AJ stares at his plate.
AJ stands abruptly.

Al
| have to use the restroom

JI'M
(1 aughi ng)
You don't need to tell us that bud.

AJ wal ks away.

CUT TO

CUT TO

CUT TO

CUT TO

CUT TO

56.
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| NT. CANLI S RESTAURANT - NI GHT
AJ wal ks past the hostess and exits.

HOSTESS
Have a good ni ght!

The door shuts behind him
CUT TO
EXT. CANLI S RESTAURANT - NI GHT

AJ sits on the edge of a |landscaping bed pulling up weeds
and throwi ng small rocks.

M | es approaches.

M LES
Dude, what the fuck?

Mles sits down next to AJ.

Al
| couldn't do it any |onger.

M LES
Neither could I. I'"'mglad you |eft
first.

Al

This restaurant is so cunty anyway.
| can't get passed it.

M LES
We're eating |ike pretentious Kkings
tonight, nmy friend.

AJ | aughs.

Al
(cont'd)
They can have this, that's fine
with me. There's better people out
there that can make this a better
pl ace. Who gives a fuck if your
steak is $55?

M LES
(sm rking)
Cha- f uck- ya- st eak.

Al
Exact | y! Cha-fuck-ya- steak!

AJ throws a rock at the building. It cracks the side and
falls to the ground.

M| es stands.
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M LES
Let's go in there and get drunk.

They wal k i nsi de.
CUT TGO
| NT. CANLI S RESTAURANT - NI GHT

AJ and M| es approach the bar. M| es waves Bobby over to get
a drink.

Bobby gets to the bar.

BOBBY
Hey, when you guys wanna have a
qui ckie don't make it so obvious.
We all know what's going on here.

M LES
Fuck off. Take this.

AJ hands Bobby a bourbon wth a few ice cubes.
M LES
(cont'd)
And drink it all.

Bobby drinks it.

CUT TO
| NT. CANLI S RESTAURANT - NI GHT
Bobby, M1l es and AJ approach the table.
Their food has just arrived.
AJ picks up his silverware and begins cutting.
He takes a bite.
CUT TO

EXT. CANLI S RESTAURANT - NI GHT
The famlies walk to their cars and give their farewells.
CUT TO
I NT. JIM KEROUAC S CAR - NI GHT
AJ's father drives.
JIM
| ' m gl ad Bobby and his father nade

it. They're definitely a couple
characters.
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AJ
Yeah, gotta | ove people from
Bost on.

JI'M
| love their accents.

AJ | ooks out the wi ndow at the Seattle skyline.

CUT TO
I NT. AJ'S APT. BEDROOM - NI GHT
AJ pops sone sleeping pills and gets into his bed.
BLUR as AJ fades into a dream

CUT TO

Zulu scours for food. He finds little portions of food and
devours them He sits and scrapes his machete on the ground.

CUT TO
I NT. WARLORD CAMP TENT - SOUTH SUDAN - NI GHT
CLOSE UP
Zulu's machete is bloody and now has dirt onit. He tw sts

it to allow the noonlight to shine on different parts of the
bl ade.

CUT TO
EXT. WARLORD S TENT - SOUTH SUDAN - NI GHT
Zul u opens the the tent and peers inside.

CUT TO
| NT. WARLORD' S TENT - SOUTH SUDAN - NI GHT
The warlord is asleep. He snores heavily.

CUT TO
EXT. WARLORD S TENT - SOUTH SUDAN - NI GHT
Zulu smles. He enters.
I NT. WARLORD CAMP TENT - SOUTH SUDAN - NI GHT

CUT TO

I NT. WARLORD S TENT - SOUTH SUDAN - NI GHT

Zulu slowy creeps up to the sleeping man. Hi s shirt appears
too small, and exposes his | arge stomach.
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Zulu lifts his machete and hacks the man's gut.
The warl ord screans.
CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - NI GHT

Sol diers hear the screans and run towards the warlord's
t ent.

CUT TGO
| NT. WARLORD' S TENT - SOUTH SUDAN - NI GHT
Zul u hacks the man's neck, detaching it fromhis torso.
Soldiers run into the tent and stop when they see the scene.
Zulu turns, his front is spattered with bl ood.

The sol diers don't attack, but persuade Zulu to drop the
machete. He does. The soldiers try to cal mhi mdown.

CUT TO
EXT. WARLORD CAMP SCOUTH SUDAN - NI GHT

Sol di ers parade Zulu around |ike he has just won a sports
chanpi onshi p.

One soldier, MORUTI, 27, stands to the side. He isn't
cheering or applauding. There are other soldiers with him
who are upset with what is going on

CUT TO
EXT. WARLORD CAMP SOUTH SUDAN - NI GHT

Moruti shoots a gun into the air. The other soldiers with
hi m point their guns at the cheering soldiers.

Moruti yells at the cheering. He calls Zulu over to him He
tells himhe has done wong, and will be punished. Mruti
waves at two cheering soldiers. Soldiers with himget the
cheering soldiers and bring them over.

The two soldiers are kicked to their knees. Guns are pointed
at them Moruti holds Zulu so he nmust watch the execution.
He yells and tries to break free but can't.

Just before their execution, the two soldiers | ook up and
make eye-contact with Zul u.

Eruption of gunshots.

CUT TO
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I NT. AJ'S APT. BEDROOM - NI GHT
AJ awakes from his dream sweati ng.
FADE TO BLACK
I NT. AJ'S APT. LIVING ROOM - AFTERNOON

AJ sits in the apartnent living roomwhile Bobby packs up
hi s t hi ngs.

CUT TO
I NT. AJ'S APT. LIVING ROOM - AFTERNOON
Bobby wal ks around aimessly and nuttering to hinself.
Al

Dude let ne help wth sonet hing,
you're freakin nme out.

BOBBY
|'ve got it.
AJ stands up.
Al
Seriously, what do you want ne to
grab. | can't watch you do this
anynor e.
Bobby t hi nks.
BOBBY

The bed's good, TV, clothes...
He starts pacing again.
BOBBY
(cont'd)
| don't know man, you can grab
whatever's left in ny room

Al
Al right.

He wal ks away.

CUT TO
I NT. AJ'S APT. BOBBY'S BEDROOM - AFTERNOON
AJ sits down next to a box.

He takes out randomarticles of clothing (Patriots hat,
Bruins jersey) and a picture.

The picture is of their friends (Mles, Bobby, Chris, Sam
and hinself).
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CUT TO
I NT. AJ'S APT. BOBBY'S BEDROOM - AFTERNOON
POV.
AJ holds the picture.

CUT TO

I NT. AJ'S APT. BOBBY' S BEDROOM - AFTERNOON
Bobby cl unks around in the other room

BOBBY (Q. S)
God damm it!

AJ looks at the picture a second |onger, then puts it back
in the box.

BOBBY (Q. S)
Ah there it is.

CUT TO
EXT. AJ'S APT. BU LDI NG - AFTERNOON
AJ carries the box out to Bobby's U haul.

Al
| think this is the last of it, at
| east that | saw.

Bobby grabs the box from AJ wi thout saying anything.
AJ wat ches as Bobby places the box perfectly in the truck.

Al
Everything al right man?

BOBBY
Yeah, I"'mtrying to keep ny m nd
off this haul I've got ahead of ne.

Al
At least you'll get to see the
country a little. Too bad your pops
isn't going with you

BOBBY
Fuck that, | would shoot nyself. If
they let nme fit nmy bed on a plane |
woul d.
Al
(chuckl i ng)

That' d be a sight.

Bobby hops out of the truck.
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BOBBY
Fuck I'm gonna mss this place.

Al
W' re gonna miss you too man.

They hug each other for a few seconds, then push each other
away and punch one anot her.

BOBBY
Pussy ass ni gga.

Bobby gets into the truck.
AJ stands at the w ndow.
Al

| f you need anything al ong the way
just let nme know.

BOBBY
(smling)
Al ways.
Al
Be safe.
BOBBY

Can't make any guarant ees.

AJ taps the side of the truck and backs away.
AJ
(Boston accent)

You ain't even from Boston dude.
Bobby sm |l es and drives away.
AJ wat ches.

CUT TO

I NT. AJ'S APT. BEDROOM - AFTERNOON
AJ sits on his bed holding his phone.

He | ooks at he phone for a second, then dials a nunber.

M LES
Hel | 0?

AJ
Wanna go to Sol stice?

CUT TO
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I NT. SOLSTI CE CAFE - AFTERNOON
POV.

AJ | ooks out the wi ndow. He | ooks at MIles getting out of
his car.

CUT TO
| NT. SOLSTI CE CAFE - AFTERNOON
Mles sits dowm with AJ.
M LES
What's going on man? You alright?
Al
Yeah, why?
M LES
Way? You hung up on ne nigga.
AJ rel axes.
Al
I"mfine.
M LES
| thought niggas were dying or sone
shit.
AJ | aughs.
Al
| do need to tell you sonething.
M LES
kay. .. ?
CUT TO

EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY

A small village of nedical tents is set up in a field.
CUT TO

| NT. MEDI CAL TENT - SOUTH SUDAN - DAY

A man is being treated for a gun shot wound by his heart.
screans in pain. The doctors yell for nedicine.

The heart nonitor blips |oudly.

The doctors start to lose him He bl eeds out. One doctor
rips off his nmouth cover and storns out.

CUT TO
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| NT. SOLSTI CE CAFE - AFTERNOON
M1les and AJ conti nue.

Al
What do you think about what we do?

M | es pauses.

M LES
(chuckl i ng)
What do you mean?

Al
Li ke why do we go to coll ege?

M1 es thinks.

AJ
(cont'd)
|'ve spent nore than half of ny
life in a classroom Think about
t hat .

Ml es' eyes w den.

Al
(cont'd)
Like can | live ny fucking life

yet?...mybe go out and be who |I'm
supposed to be.

M LES
It's still good to get an
education. | wouldn't be where I am
wi thout it.

Al

For some people. People who are A
students, are A students because
that's all they do. Obviously there
are a few who can pull off a soci al
life and being a good student, but
general |y not.

M LES
ck?

Al
These sort of people know that if
they work hard, and get good grades
they' Il follow a path to success;
because that's all they have. If
t hey work hard at one thing they
can get sonewhere

M LES
But peopl e get jobs based on
degrees, and their grades.
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Al
Not people of intelligence.

M LES
| don't know man.

Al
It's a mnd set, and the

determ nation to succeed in that
m nd set.

M LES
| guess.

M1l es | ooks down for a second.
Al
Just think of people learning from
experience rather than a textbook.
M LES
What about the rest that don't
under st and t hat ?
CUT TO
EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY

A truck races into the canp. A boy is on his back in the bed
of the truck. Another boy is by his side.

CUT TO
EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY

The truck stops. The boy hops off. Doctors rush to the back
of the truck and see the other boy bloodied. It is Zulu.

CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
Zulu is rushed into the tent and is taken care of

i mredi ately. They don't know that he is involved with the
war | or d.

CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
EXTREME CLOSE UP.
A tear drips from Zulu's eye.

CUT TO

I NT. SOLSTI CE CAFE - AFTERNOON

Mles and AJ continue their conversation.



Al
You al ri ght man?
M LES
Yeah, I'"'mjust a little thrown off.
Al
| can tell. Let nme ask you anot her
guesti on.
M LES
Go for it.
AJ takes a breath.
Al
VWhat do you want in |ife?
M LES
| don't know man....a famly, a

stabl e job, maybe sonme cash so
can |live confortably.

Al
Interesting. | thought you'd say
sonet hi ng deeper than that.

M| es shakes his head, he can't seemto find words.

Al
(cont'd)
Do you think in a perfect world we
woul dn' t have noney?

M LES
VWhat ?

Al
Think about it. If we didn't have a
society there wouldn't be
busi nesses, which is basically
where noney is generated from

M LES
And?

AJ
Qoviously society has its benefits.
Doctors, engi neers, people who we
need for us to be safe and live
woul d be needed. But business is
fake. It takes necessary things and
hol ds them hostage for what?...a
little piece of cotton with nunbers
on it?

M 1 es thinks.

67.
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Al
(cont'd)
Busi nesses produce goods, services
and in return get noney, right?

M LES
Wio cares. W all want noney.

Al
No no, wait for a second. If there
was no need for noney, then we
would just live. | think it's a
valid idea.

M LES
Li ke communi sm Shoul d' ve named you
Joseph...or Putin.

Al
VWhat the fuck?

M | es | aughs.
CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY

The doctors continue to work on Zulu. H's is wounded from a
machete and a gun shot. He is struggling.

CUT TO
| NT. SOLSTI CE CAFE - AFTERNOON
M1l es and AJ continue talking.

AJ
What do you think kids our age do
for fun in underprivileged
countries?

M LES
Probably...probably...I don't know
honestly. They're probably just
happy they've lived to our age.

Al
Exactly. W fuck around while
peopl e are starve and die. They
deal with disease and civil war, we
haven't seen a civil war in over
150 years. And we have nedicine for
al nost everything. Yet, people
could care | ess.

M LES
No one thinks it's their problem
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Al
Imagine if we all just shared the
wor | d.
AJ stares off. Mles grunts in |aughter.

Al
Peace is nearly unachi evabl e.

CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
Zulu is clinging to life. H's surgery is al nost done.
DOCTOR 2
Cone on buddy, we're nearly there.
Don't quit on nme now.
DOCTOR 2 continues his procedure.
CUT TO
EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY
It is a beautiful sunny day out. A doctor stands by the
medi cal tent snoking a cigarette a while. Doctor 2 cones out
of the tent and stands next to the other doctor.

DOCTOR 2
That coul dn't have gone better.

He takes off his medical gear and stands for a snoke.
CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY

Zulu is wheeled to a spot for healing. He is still
unconsci ous, but alive.

CUT TO
| NT. SOLSTI CE CAFE - AFTERNOON
A man wal ks into the cafe with his young daughter
Mles admres them

M LES
Look at that.

Al
At what ?

M LES

(poi nting)
That guy and his daughter.
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Al
VWhat of it?

M LES
What do you think he's got on his
m nd?

Al
(chuckling)
Mocha | atte.

M LES
Nah. Like is he thinking of the
future wth his daughter, or just
goi ng through the notions until
sonet hi ng happens?

Al
It could be both, but he | oves her.

The father picks his daughter up and puts her on the counter
whi |l e he orders.

Al

(cont'd)
This guy's doing it right. He's
t hi nki ng about how to nmake her | ove
him but not push it on her. Hs
worst fear is her resentnent. |
hope I can do that when I'ma
f at her.

CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
CLOSE UP

Zul u opens his eyes for the first tinme. He | ooks around at
ot her patients. He lifts his arm |ooking at the |.VW.

CUT TO
I NT. WARLORD CAMP TENT - SOUTH SUDAN - NI GHT

Zul u sl eeps on the ground. A hand grasps himand drags him
out of the tent.

CUT TO
EXT. WARLORD CAMP TENT - SOUTH SUDAN - NI GHT

Zulu continues to be dragged by his arm Mruti stands
wai ting for him

Moruti inmmedi ately punches Zul u, knocking himto the ground.
Moruti then stabs himw th his machete.

A child soldier shoots his gun in the air.
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Moruti stops his torture and freezes. Wien he sees who it
is, he pulls out a hand gun and ains it at Zul u.

The child soldier fires. Moruti is able to get one shot off,
hitting Zulu in the shoul der.

CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
Zulu continues to | ook around at other patients. He sees

medi cal trucks comng in and out of the canp, their dust
creating dirt tw sters.

CUT TO
| NT. SOLSTI CE CAFE - AFTERNOON
Ml es and AJ continue their conversation.
Al
|"ve gotta tell you sone pretty big
news nan.
M LES
Go for it.
Al
' mnot gonna go to nmed school this
fall.
M LES
What ?
Al

| need to do sonething with ny

life...break free fromthe

classroomfor a little while.
Mles can't seemto find words.

AJ pulls out an envelope. He hands it to M es.

M LES
What's this?
A
(smling)

Open it.
AJ watches M| es open the envel ope.
FADE TO BLACK
I NT. AJ'S APT. BEDROOM - MORNI NG
AJ slowy packs. He then turns and exits the room

CUT TO
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I NT. AJ'S APT. LIVING ROOM - MORN NG
AJ's father sits on a box.

JI M
Ready bud?

Al
Yup.

AJ heads for the door. H's father picks up the box he was
sitting on and foll ows.

CUT TO
EXT. AJ'S APT. - MORN NG
AJ and his dad put the last few belongings in the trunk.
JIM
You want to check to see if you
m ssed anyt hi ng?

Al
That' s okay.

JI M
X...then let's get a nove on.

They get into the car.

CUT TO
I NT. JIM KEROUAC S CAR - MORNI NG
AJ stares out the wi ndow on the highway.

MARY
Are you alright sweetie?

AJ continues | ooking out the wi ndow without |ooking at his
not her.

Al
Yeah.

MARY
| love you.

Al

Love you too.
CUT TO
EXT. SEATTLE- TACOVA Al RPORT - MORNI NG

The car pulls to a stop in front of the airport. AJ and his
parents get out of the car.
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They grab a bag or two, the rest remain.
CUT TO
| NT. SEATTLE- TACOVA Al RPORT - MORNI NG

AJ approaches the counter to check in.

DESK CLERK
Ready to check in?

Al
Yes ma' am

DESK CLERK

| just need to see sone photo ID
AJ goes through his wallet to find his ID

DESK CLERK
Thanks.

She types away on the conputer and | ooks over his ID

DESK CLERK

(poi nting)
Ckay, you can put your bags over
her e.

AJ sets his bags on the side counter

DESK CLERK
(cont'd)
And here is your ticket.
(handi ng ticket)

Al
Thank you.

DESK CLERK
Have a good flight.

AJ shakes his ticket a little as a sign of thanks, and wal ks
away .

CUT TO
| NT. SEATTLE- TACOVA Al RPORT TERM NAL WAI TI NG AREA - MORNI NG

AJ and his parents seemto have been wait for his plane to
be boarded.

Over the | oudspeaker AJ's flight is called. He hops up
qui ckly.

JIM
You' re gonna do great things son.
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Al
Thanks dad.

AJ's nomtears up. She hugs AJ tight.

MARY
| love you.

A
Love you too nom

She refuses to let go.

JIM
Alright, let himgo now

AJ picks up his bags.

CUT TO
| NT. SEATTLE- TACOVA Al RPORT TERM NAL - MORNI NG
AJ gets to the clerk and hands her the ticket.

CUT TO
| NT. SEATTLE- TACOVA Al RPORT TERM NAL - MORNI NG
EXTREME CLOSE UP.

KEROUAC, ALEXANDER JAMES printed on the ticket.

CUT TO
| NT. SEATTLE- TACOVA Al RPORT TERM NAL - MORNI NG
AJ gives one final goodbye wave to his parents.

CUT TO
| NT. Al RPLANE - MORNI NG
AJ enters the plane and takes his seat.

CUT TO
| NT. Al RPLANE - MORNI NG
A passenger towards the rear of the plane sneezes.

PASSENGER
Achul! . . Fuck!

Peopl e gl are.

PASSENCER
Sorry.

CUT TO
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| NT. Al RPLANE - MORNI NG

AJ | ooks back at the sneezing man, then resunes his seating
posi tion.

CUT TO
| NT. Al RPLANE - MORNI NG

A flight attendant nmakes an announcenment and starts her
i nstruction.

FLI GHT ATTENDANT
Ladi es and gentleman, | would just
like to welcome you to flight 346
Your captain today will be
Leaut enant Mark Gabriel of the
United States Air Force. You are in
great hands....

CUT TO
| NT. Al RPLANE - MORNI NG
AJ zones out as she continues with the safety instructions.
He stares out the w ndow.
CUT TO
| NT. Al RPLANE - MORNI NG

AJ | ooks out the wi ndow of the plane. The sun is rising. M.
Rai nier is visible.

CUT TO
EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY
A doctor helps Zulu sit up on his bed. He wi nces in pain.
The doctor continues to help himtry and stand, but that is
too nuch. He | ays back down.

He watches other children kick a soccer ball around inside
the canp's fence. They giggle and scream and he just stares
at them

CUT TO
| NT. Al RPLANE - DAY
AJ is asleep. A flight attendant approaches him

FLI GHT ATTENDANT
Excuse nme sir.

She shakes hima bit.
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FLI GHT ATTENDANT
(cont'd)
Sir, we've | anded.
AJ awakes in disoriented and startl ed.
FLI GHT ATTENDANT
(cont'd)
Wel come to Africa.

AJ smles strangely.

Thanks.
CUT TO
| NT. JUBA | NTERNATI ONAL Al RPORT - SOUTH SUDAN - DAY

AJ gets off of his plane and wanders around for a bit. He
finds baggage claimafter a little while.

CUT TO
| NT. JUBA | NTERNATI ONAL Al RPORT - SOUTH SUDAN - DAY

AJ gets his bags and wal ks towards the door. A |one man
stands with a sign with 'Keroo-ack' witten on it.

AJ approaches the man.

KED

Ker oo- ack?
A

Yes, |'m AJ Kerouac.
KED

Good, good. Cone.
AJ follows the man.

KED
|'m Kedi kilwe. Call nme Ked. Lot
easi er.

AJ
(chuckl i ng)
Fi ne by ne.
CUT TO
EXT. JUBA | NTERNATI ONAL Al RPORT - DAY
Ked hel ps AJ get his bags into the beat up van.

KED
Lot's of garbage huh?
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Al
VWhat ?

Ked wal ks away w thout responding. He gets into the drivers
seat and starts it up.

AJ is puzzl ed.
CUT TO
| NT. KED S VAN - DAY

Ked and AJ sit in silence. Only the radio plays. Ked keeps
fiddling wwth the nobs fromvolunme 9 to volume 10.

Al
You al ri ght man?

KED
Qdd nunbers no good.

Al
| guess that's one thing that
transl ates around the worl d.
Ked sm | es.
CUT TO
| NT. MEDI CAL TENT - SOUTH SUDAN - DAY
Zul u awakes froma nap. He rolls over to watch the trucks
cone in, as he usually does. Ked' s van approaches the
facility.
CUT TO

I NT. KED S VAN - DAY

KED
(poi nting)
Medi cal ?
Al
Yes, nedical. |I'm hel ping out a

prof essor of mne. Lynchburg.

Ked | eans over the wheel and stares at the road ahead. He
mutters as if he's just | earned a new word.

KED
Hel pi ng. . . hel ping. .. hel ping Dr.
Lynchbur g!

Al
Yes.

KED

| know him Good nmn, doctor.
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Al
Yes, yes he is.

CUT TO
EXT. MEDI CAL FACILITY - SOUTH SUDAN - DAY
Ked's van enters the nedical facility's grounds.

CUT TO
EXT. MEDI CAL TENT - SOUTH SUDAN - DAY

Dr. Lynchburg exits a nmedical tent. DOCTOR 3 stands outside
of it snmoking a cigarette.

DOCTCR 3
Wio in god's nane is that?

LYNCHBURG
That must be ny col |l ege boy. AJ.

DOCTOR 3
| see, today's the day your college
boy from America i s com ng.

Doctor 3 flicks his cigarette.
DOCTOR 3
(cont'd)

Go figure. 1'll bugger off to the

t hr one.
Doctor 3 | eaves.

CUT TO

EXT. KEDS VAN - DAY

AJ gets his bags and wal ks to the driver's wi ndow. He hands
Ked sonme noney and a book.

Al
Here you go. That's a great read,
lot's of new words to find.

Ked | ooks very happy. He holds the book closely, nearly
getting enotional.

KED
Thank you.

Ked reaches his hand out to hold AJ's.

KED
Fri end.
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A
(smling)
Fri end.

They let go, and AJ wal ks away. He gets to the edge of the
tent and waves to Ked.

CUT TO
| NT. KED S VAN - DAY
Ked sm | es and waves back.
CUT TO
EXT. MEDI CAL TENT - SOUTH SUDAN - DAY
AJ approaches Lynchburg.
Al
Dr. Lyn--
Lynchburg cuts himoff.
LYNCHBURG
AJ, ny boy!
Al
Dr. Lynchburg, how are you?
LYNCHBURG
Great. Many things to do. Cone on
| et me show you around.
Lynchburg enters a tent. AJ foll ows.
CUT TO

| NT. MEDI CAL TENT - SOUTH SUDAN - DAY

A desk and chair are pile high with paperwork. The tent is
littered with random nedi cal supplies, and a | one picture of
JOHN LENNON sits on the edge of the desk.

LYNCHBURG
It's a little messy, but this is
where nost of us handle the
paperwor k for our nedical
shi prment s.

AJ just | ooks around the room

Al
Great picture of Lennon.

LYNCHBURG
Yeah, Englishman are big Beattle's
fans.
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AJ wanders around the tent.

A
So am .

AJ continues | ooking around. He stops at the picture of John
Lennon and picks it up.

CUT TO
I NT. HOUSI NG TENT - SOUTH SUDAN - MORNI NG

Lynchburg shows AJ his sleeping quarters. It |looks |like a
mlitary style bed with one bl anket.

LYNCHBURG
These are your sleeping quarters. A
bit shabby, but it'll do.

A
Wrks for ne.

Lynchburg | eads himout of the tent.

CUT TO
EXT. HOUSI NG TENT - SOUTH SUDAN - DAY
Lynchburg leads AJ into the center of the facility.

In a distance, Zulu tries to walk with the hel p of another
doctor. AJ sees this and stares.

Lynchburg is speaking to AJ, but he is only focussed on
Zul u.

CUT TO
EXT. HOUSI NG TENT - SOUTH SUDAN - DAY
AJ finally comes to.

LYNCHBURG
(poi nting)
And this is where we usually
eat...no need to show you t hat
r ubbi sh.

AJ foll ows.

LYNCHBURG
That's pretty much it though. It's
a pretty small canp, but we manage.
How about you get sone rest and
catch up with ne later. |I'msure
the tinme change is getting to you

AJ nods.
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CUT TO
I NT. TENT - SOUTH SUDAN - LATE AFTERNOON

AJ nestles hinmself into the tiny cot. He itches as he pulls
t he wool bl anket over him

He rolls onto his side and cl oses his eyes.
CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT
AJ awakes fromhis sleep. He gets up and wal ks out si de.
CUT TO
EXT. TENT - SOUTH SUDAN - NI GHT

A group of doctors are heard bantering. A single light is on
in the food tent.

CUT TO
I NT. FOOD TENT - SOUTH SUDAN NI GHT

The doctors joke with each other. AJ enters the tent. They
all turn and | ook.

LYNCHBURG
Ah, our new boy! Cone on in.

AJ walks in and is introduced to the other doctors at the
facility.

LYNCHBURG
Have a good sl eep?

Al
Yeah | did.

LYNCHBURG

That's good. We aren't on the sane
sl eep schedules yet. Us lot will be
headi ng of f to bed shortly.

Al
That's fine, 1'lIl be okay.

Lynchburg | ooks at the rest of the group.
LYNCHBURG
| think he's a keeper. Easy going
is what we |ike to see.
AJ sm | es.

Lynchburg gets up.
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LYNCHBURG
See you in the norning.

Al
kay.

The rest of the doctors | eave the tent.

AJ sits in the tent alone. He eats sone |eftover scraps, but
there isn't much el se.

CUT TO
EXT. TENT - SOUTH SUDAN - NI GHT
AJ wanders through the canp | ooking for sonething to do.
He wal ks up to one of the tents.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT

Rows of patients are asleep in the tent. AJ wal ks t hrough
the crowded isle.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT
POV.
AJ watches the patients as they sleep. He continues to wal k
until he reaches the end of the tent. He notices sonething.
It is Zulu.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT

AJ watches Zulu sleep for a noment. Then he | ooks around,
and | eaves.

CUT TO
| NT. TENT - SOUTH SUDAN - NI GHT
AJ tucks hinself back into bed and tries to sl eep.
FADE TO BLACK
| NT. TENT - SOUTH SUDAN - MORNI NG
Lynchburg wal ks into AJ's tent to wake him up.
AJ is startled awake.

LYNCHBURG
Ready for your first day?
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AJ nods.
LYNCHBURG
"1l neet you in the patients tent
in half an hour.

Al
k.

Lynchburg exits.
CUT TO
| NT. TENT - SOUTH SUDAN - MORNI NG

AJ wal ks into the patient tent. Lynchburg stands wi th other
doctors | ooki ng at paperworKk.

LYNCHBURG
Here we are. Cone on in.

AJ approaches.

LYNCHBURG
Since you aren't a practicing
doctor yet, you'll be in here for
t he nost part.
AJ nods.
LYNCHBURG
(cont'd)
It's not so bad, |I'msure the
little ones will |ove you.
AJ smrks.
LYNCHBURG

|'ve got to go now Lot's of
surgery today.

Lynchburg exits and waves. AJ waves back.

Al is left alone with the patients. He wal ks to the end of
the tent where he saw Zulu the previous night, but he is not
t here.

AJ | ooks around, but doesn't see himoutside either. He
wal ks back into the tent, disappointed.

CUT TO
I NT. TENT - SOUTH SUDAN - LATE AFTERNOON

AJ stands around in the tent, not know ng what to do. A
nurse wheels a patient in.

A
Hi .
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NURSE
Hel | o.

AJ | ooks down and notices it is Zulu. Zulu is unconsci ous.

The nurse wheels Zulu back to his original spot. AJ foll ows.
CUT TGO

| NT. TENT - SOUTH SUDAN - LATE AFTERNOON

AJ watches as the nurse sets Zulu up in his spot.

AJ
How s he doi ng?

NURSE
Al right, he needed a second surgery
today on his shoulder. Big guy had
a gun shot wound.

Al
Jesus.

NURSE
He needs a | ot nore than just
Jesus.

The nurse | eaves. AJ stays next to Zulu's bed. He grabs a
chair and sits down.

CUT TO
I NT. TENT - SOUTH SUDAN - LATE AFTERNOON

AJ watches Zulu squirmto |life. The little boy opens his
eyes and | ooks at AJ. AJ | ooks back.

Al
(rmotioning to hinself)
AJ.

Zul u under stands the gesture.
ZULU
(nmotioning to hinself)
Zul u.

THE END.
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	INT. WARLORD CAMP TENT - SOUTH SUDAN - NIGHT
	EXT. WARLORD'S TENT - SOUTH SUDAN - NIGHT
	INT. WARLORD'S TENT - SOUTH SUDAN - NIGHT
	EXT. WARLORD'S TENT - SOUTH SUDAN - NIGHT
	INT. WARLORD CAMP TENT - SOUTH SUDAN - NIGHT
	INT. WARLORD'S TENT - SOUTH SUDAN - NIGHT
	EXT. WARLORD CAMP SOUTH SUDAN - NIGHT
	INT. WARLORD'S TENT - SOUTH SUDAN - NIGHT
	EXT. WARLORD CAMP SOUTH SUDAN - NIGHT
	EXT. WARLORD CAMP SOUTH SUDAN - NIGHT
	INT. AJ'S APT. BEDROOM - NIGHT
	INT. AJ'S APT. LIVING ROOM - AFTERNOON
	INT. AJ'S APT. LIVING ROOM - AFTERNOON
	INT. AJ'S APT. BOBBY'S BEDROOM - AFTERNOON
	INT. AJ'S APT. BOBBY'S BEDROOM - AFTERNOON
	INT. AJ'S APT. BOBBY'S BEDROOM - AFTERNOON
	EXT. AJ'S APT. BUILDING - AFTERNOON
	INT. AJ'S APT. BEDROOM - AFTERNOON
	INT. SOLSTICE CAFE - AFTERNOON 
	INT. SOLSTICE CAFE - AFTERNOON 
	EXT. MEDICAL FACILITY - SOUTH SUDAN - DAY
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. SOLSTICE CAFE - AFTERNOON 
	EXT. MEDICAL FACILITY - SOUTH SUDAN - DAY
	EXT. MEDICAL FACILITY - SOUTH SUDAN - DAY
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. SOLSTICE CAFE - AFTERNOON
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. SOLSTICE CAFE - AFTERNOON
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	EXT. MEDICAL FACILITY - SOUTH SUDAN - DAY
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. SOLSTICE CAFE - AFTERNOON
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. WARLORD CAMP TENT - SOUTH SUDAN - NIGHT
	EXT. WARLORD CAMP TENT - SOUTH SUDAN - NIGHT
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. SOLSTICE CAFE - AFTERNOON
	INT. AJ'S APT. BEDROOM - MORNING
	INT. AJ'S APT. LIVING ROOM - MORNING 
	EXT. AJ'S APT. - MORNING 
	INT. JIM KEROUAC'S CAR - MORNING 
	EXT. SEATTLE-TACOMA AIRPORT - MORNING
	INT. SEATTLE-TACOMA AIRPORT - MORNING
	INT. SEATTLE-TACOMA AIRPORT TERMINAL WAITING AREA - MORNING
	INT. SEATTLE-TACOMA AIRPORT TERMINAL - MORNING
	INT. SEATTLE-TACOMA AIRPORT TERMINAL - MORNING
	INT. SEATTLE-TACOMA AIRPORT TERMINAL - MORNING
	INT. AIRPLANE - MORNING
	INT. AIRPLANE - MORNING
	INT. AIRPLANE - MORNING
	INT. AIRPLANE - MORNING
	INT. AIRPLANE - MORNING
	INT. AIRPLANE - MORNING
	EXT. MEDICAL FACILITY - SOUTH SUDAN - DAY
	INT. AIRPLANE - DAY
	INT. JUBA INTERNATIONAL AIRPORT - SOUTH SUDAN - DAY
	INT. JUBA INTERNATIONAL AIRPORT - SOUTH SUDAN - DAY
	EXT. JUBA INTERNATIONAL AIRPORT - DAY
	INT. KED'S VAN - DAY
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. KED'S VAN - DAY
	EXT. MEDICAL FACILITY - SOUTH SUDAN - DAY
	EXT. MEDICAL TENT - SOUTH SUDAN - DAY
	EXT. KEDS VAN - DAY
	INT. KED'S VAN - DAY
	EXT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. MEDICAL TENT - SOUTH SUDAN - DAY
	INT. HOUSING TENT - SOUTH SUDAN - MORNING
	EXT. HOUSING TENT - SOUTH SUDAN - DAY
	EXT. HOUSING TENT - SOUTH SUDAN - DAY
	INT. TENT - SOUTH SUDAN - LATE AFTERNOON
	INT. TENT - SOUTH SUDAN - NIGHT
	EXT. TENT - SOUTH SUDAN - NIGHT
	INT. FOOD TENT - SOUTH SUDAN NIGHT 
	EXT. TENT - SOUTH SUDAN - NIGHT
	INT. TENT - SOUTH SUDAN - NIGHT
	INT. TENT - SOUTH SUDAN - NIGHT
	INT. TENT - SOUTH SUDAN - NIGHT
	INT. TENT - SOUTH SUDAN - NIGHT
	INT. TENT - SOUTH SUDAN - MORNING
	INT. TENT - SOUTH SUDAN - MORNING
	INT. TENT - SOUTH SUDAN - LATE AFTERNOON
	INT. TENT - SOUTH SUDAN - LATE AFTERNOON
	INT. TENT - SOUTH SUDAN - LATE AFTERNOON

