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FADE | N:

| NT. STUDI O APARTMENT - DAY

No bi gger than a postage stanp.

A pig sty. Booze bottles, dirty dishes, clothing. Muntain
of "past due" bills and losing lottery tickets tossed about.
Refrigerator holds a court sumons.

A single streak of sunlight paints a white stripe across a
sl eepi ng QU NN BAI LEY (29).

A digital clock flips to 8:00AM H's alarmclock shatters
the silence. Pulls his pillow over his head to escape the
noi se and sunli ght.

EXT. STUDI O APARTMENT - DOOR - DAY

A spectacled elderly man, SHI HONG pounds on the door
repeat edl y.

Qui nn opens the door, eyes squinting fromsunlight. Shi
shakes an eviction notice at him

SHI

You pay now Oor you go.
QUI NN

| get paid on Friday. Can you wait?
SHI

| wait too long already. You pay

NOW

Qui nn ignores Shi by staring right past him Shi Frisbee
tosses the notice at Quinn, lands at his feet.

SHI
(wal ki ng away)
| call cops. You go today.

Quinn picks up the notice, wads it up, throws it toward Shi
and sl ans the door.

Rummages in a couch cushion, cones up with a booze bottle,
takes a | ong sw g.



| NT. CAR - HYUNDAI - DAY
Quinn stresses out in his finest Wal-Mart suit and tie.

Punps the gas peddle like he's stonping his foot through the
fl oor board, over cranks the key.

QUI NN

| can't take this. Start you piece
of ever | oving crap!

Repeats. The Hyundai sputter to life.

Vos QUI NN
es!

Slans it into Drive.

EXT. STREET - DAY

Hyundai creeps along, trail of white snoke behind. A signal
light, then a turn into a parking |ot.

| NT. HYUNDAI - DAY

Shuts it off. It sputters and backfires. Quinn rel eases
the cap on a flask and tips it up for a quick swg. Of he
goes.

| NT. BANK LOBBY - DESK - DAY

Qui nn slouches in his chair. Scans lottery tickets. Wds
t hem up, slans them one by one into an overfl ow ng

wast ebasket .

Buries his face in his hands. Deneans hi nsel f. H s red
face appears to a gorgeous brunette, ASHLEY GREENE (27).

She straddl es the corner of his desk.

ASHLEY
Hey, you alright? You | ook sick or
sonet hi ng.

QUI NN

Not exactly. No.
A quick peek in a drawer at a nearly full booze bottle.

ASHLEY
Anything | can do to hel p? Anything.

Exam nes his enpty wallet. Shows it to Ashley.



QUI NN

Got a few bucks | coul d borrow?
ASHLEY

Anyt hi ng except that Quinn. |'m as

broke as you | ook. Maybe you could
ask M. Jackson for an advance...
O maybe a rai se.

QUI NN
That prick. He hates ne.

ASHLEY
Yeah | know he hates everyone. Wat
ot her options do you have.

QUI NN

| could rob the bank.

ASHLEY
Don't be silly. Just go see him and
pl ead your case. He may be a prick
but he's gotta be a reasonabl e prick.

QUI NN

Buy nme a drink if he says no?

ASHLEY
Way don't you just drink that bottle
i n your drawer.

QUI NN
Nah. More fun if you buy. If he
says no, you buy?

ASHLEY
Yeah, sure.

He picks up the phone and dial s.

I NT. BANK - OFFI CE - DAY

A typical executives office. Walls and desks decorated in
awar ds, diplomas, certificates, and trophies.

SI DNEY JACKSON, early forties, leans back in his chair, picks
up a signed baseball and tosses it up and down.

S| DNEY
Sit... Wiat's on you're m nd?

Quinn sits on the edge of his chair, rocks his |eg nervously.



QUI NN
| think |I've been doing a good job

t hese past few nonths.

SI DNEY
Real ly? Tell me why.

Leans back, ticks off items with fingers.

QUI NN
Cl osed the Taylor | oan, GOster | oan,
Maynard | oan.

Si dney put the baseball back in the trophy hol der and steals
a long stare at his watch.

S| DNEY
So are you telling ne you deserve a
rai se?
QUI NN
Yes... | think | deserve a rai se.
S| DNEY
You think you deserve a raise?
QUI NN
Yes sir.
S| DNEY
No.
QUI NN
No?

Si dney opens a drawer, pull out a folder.

S| DNEY
How many tines this nonth woul d you
say you've been late? No wait. How
many tinmes would you say you j ust
didn't bother to even show up for
wor k?

Quinn's |l eg begins to rock nervously again.

QUI NN
Only a few.

S| DNEY
A few tines.
(opening a fol der)
Try thirteen tardies and three m ssed
day.
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Quinn shifts nervously. Gathers hinself and presents a fakes
sm | e.

QUI NN
| can explain. | bought this Hyundai
and. . .

SI DNEY

You slay me Bailey. You're going to
actually sit there and nake anot her
excuse when you know t he rules.

(beat chest)
My rul es!

Qui nn cowers.

QUI NN

M. Jackson... If | could just get a
br eak.

Si dney stands, posts both fists on his desk like stilts
hol ding up a cliff side hone.

S| DNEY
| really don't give a shit about
your problens or you're Hyundai! |
don't grant raises to tardy people.
Peopl e who can't own up to their
responsibilities. Now, get the hel
out of my office!

s flare. A big |loud

Throws the folder at Quinn. Al gie
e der. Quinn snears snot

sneeze. Snot flies across th
all over the folder.

| er
f ol

He stands, |oses control of the snot ridden folder, Slaps it
against Sidney's famly picture on the wall before it slides
to the ground.

QUI NN

| hope this won't count agai nst ne
M. Jackson. Allergies.

Fl i ngs excess snot from his hands. G abs the door handl e.
S| DNEY
(shaking a finger)
One nore tine Bailey. One nore tine.
And you're done at this bank.
Consi der that your |ast warning.
| NT. BANK - LOBBY - DAY

Qui nn shuffles back to his desk. Ashley jogs to catch up.



ASHLEY
So... howd it go?

W pes the back of his hands on his pants.

QUI NN
Oh |ike | expected. Snot good.
(sni ckers)

You owe me a drink.

| NT. NIGHT CLUB - TABLE - N GHT
A sea of neon and npdern art.

Qui nn sl anms down anot her shot of tequila, adds the enpty to
the pile in front of him

ASHLEY
Maybe you shoul d sl ow down.

QUI NN
VWy? Maybe | could drink nyself to
death. Al ny troubles would be
gone. Washed away. No nore greedy
| andlords, bills | can't pay, |enons
for cars, or abrasive bosses.

ASHLEY
Yeah drinking yourself to death would
show Jackson. He'd show up at your
funeral with a big smle and the
| ast | augh. You would lose. Do you
really want to | ose or be a man and
accept those things you can't change?

Waitress shows with another tequila. Quinn slanms it down.

QUI NN
Ri ght now, | just want to take a

fork and jab it into Jackson's fat
turkey neck and see if he bl eeds or
j ust oozes gravy.

ASHLEY
You don't nean that. | know you.
You have a good heart... and | ove

cats. Anyone who | oves cats certainly
couldn't hurt anyone.

| NT. BEDROOM - DAY - FANTASY

Cats everywhere and on everything. Quinn wears an ascot,
pets random cats. He sneezes repeatedly.



Tied up on a bed. Sidney tries to wiggle free.

S| DNEY
Cat s. | hate cats.

QUI NN
And they | ove cat nip.

Quinn rubs cat nip on Sidney face. Cat attack,
meowi ng, and clawi ng at his face.

Qui nn sneezes.

FANTASY ENDS

I NT. NIGHT CLUB - TABLE - N GHT

Quinn leans back in a chair.

QUI NN
How nmuch you give ne if | bal ance
this chair on two | egs?

ASHLEY
Stop it. You're gonna get hurt.

Puts the chair on all fours.

ASHLEY
| know you. You |ove cats and cat
| overs don't hurt people.

QUI NN
Yeah, you're right. Mybe | could
just rough himup a little.

ASHLEY
Ri ght now the only person a little
roughed up is you. Let's get you
sober ed up.

She stands and hel ps Quinn up. He wobbl es.
They push through droves of people.

QUI NN

Were we goi ng?

ASHLEY
Dancing. Need to get you sobered
up.

Take his hand. He gets fresh. N bbles on her

scrat chi ng,

neck.



ASHLEY
What are you doi ng?

Pul | s away.

QUI NN
Don't you like nme Ashley?

ASHLEY
Sure but only as a good friend.

Tries groping her again. She bats his hand away.

ASHLEY
You're drunk. Knock it off...
Shheesh Qui nn sonetinmes you act |ike
alittle boy instead of a man.

QUI NN
Even drunks need a little sugar.
Come on give Quinny a little sugar.

I NT. NI GHT CLUB - DANCE FLOOR - NI GHT
A slow song. Both intertw ned. Quinn's head on her shoul der.

ASHLEY
If you had a mllion bucks what do
you think you' d do with it?

QUI NN

Run far far away.

ASHLEY
What ?

Head off her shoul der, face to face. Serious.

QUI NN

Have a video of two big |ips planted
on ny hiney with a snmoochi ng sound
and mail it to Jackson.

ASHLEY
Ch that's rich. Wen are you going
grow up. Comments |ike that are
exactly why you and I wll never be
an item You're a child. You're
unl ucky, reckless and and a drunk.

Thi s dance is over.



QUI NN

Jeez Ashley why don't you just grind

salt in ny open wounds.
Qui nn marches out the door, Ashley chases after himto
apol ogi ze.
EXT. STREET - N GHT
Hyundai's lights shine down a | one road. Pokes al ong.
Weavi ng badly across lanes. Cearly drunk driving.
EXT. QUI NN S APARTMENT - DOOR - N GHT
Dark. A note taped to the door.

Quinn attenpts to unlock the door. Keys don't fit. Drops
themon the ground, fishes for them

QUI NN
Gosh darn it.

A second attenpt. No dice. Sees the note, pulls note off
t he door and reads.

QUI NN

(scream ng)
Hong you weasel noney grubbi ng naggot!

Wads it up and heaves it into the bushes. He's been evicted.
Wal ks away. A change of pl ans.

He rushes back to the apartnent and begi ns ransacki ng the
fl owers and anything he can get his hands on. Frustration.
| NT. HYUNDAI - DAY

Sun up. Beans of bright sunlight pierce Quinn's eyes. Wnces
and grabs his splitting head. Sarcastic |augh.

QUI NN

At least |'"'mnot late to work.

| NT. M N -MART - DAY
A young CLERK (21) lounges |egs up watching television.

Qinn travels the aisles, |loading up on junk food. Pl ops
t he carbohydrates on the counter.



10.

CLERK
(ringing up junk food)
You okay? Looks like you had a rough

ni ght .

QUI NN
Fi ne.

CLERK
VWhat ?

QUI NN

| said m nd your own business.
Clerk surrenders. Both hands up

CLERK
What ever. $7.52.

Quinn digs in his pockets. Pulls out nothing except a cel
phone.

QUI NN
Hang on. Wallets in the car.

Heads to the door. Hands on the door handl e. Noti ces. .

EXT. M N -MART - PARKING LOT - DAY

A teenage LONER sits behind the wheel of the Hyundai. W pes
his dripping nose across his sleeve. Slans a screwdriver

into the ignition with a hanrer. Eyes darting around. Starts
the Hyundai in one crank.

Quinn sprints toward his car.

QUI NN
Get outta ny car. GCet out!

The two neet eyes. Loner shoves it into gear, squeals away.

Qui nn picks up a squeegee, give a brief chase, and heaves
t he squeegee end over end at the car. A direct hit.

The car speeds away | eaving Quinn scream ng at the sun |ike
a mad man.
I NT. M N -MART - COUNTER - DAY

Qut of air. Quinn huffs and puffs. Cderk looks in the
direction of the escaped car.
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QUI NN
Call the cops... That son of a nonkey
just stole ny car.

CLERK
Call themyourself. [It's none of ny

busi ness renenber.
Qinn rifles through things on the counter. Rips open a
Hostess Zinger, stuffs it in his nouth, snaps sungl asses off
the display rack, slides themon, dials 911 on his cell phone.
EXT. BANK - FRONT DOOR - DAY
Sl i des sungl asses careful and neatly into his shirt pocket.
Irons his shirt wwth his hands. Wets both hands with spit
and runs themthrough his nmessy hair.
Steals a glinpse of hinself in the reflection off the door.
He's calm cool, alnost in shock. Pulls the door open.
| NT. BANK - LOBBY - DAY

Qinn strolls casually to his desk, eyes darting around
| ooki ng for Jackson. A big clock displays 12: 05pm

Sneezes | oud. Everyone stops and | ooks.
QUI NN
Shhh.  Shhh.
| NT. BANK - DESK - DAY
Quinn shuffles files around. Pulls open his booze bottle

drawer. Surprise, it's gone. Ashley urgently trots up to
hi s desk.

ASHLEY
Were have you been? You're gonna
get fired.

QUI NN

Were's ny bottle?

ASHLEY
How should I know. Maybe you drank
it all and forgot.

Looks again. Nope, it's gone.



QUI NN
You know |'ve had an unbelievably
bad night... First you insulted ne

by calling nme a child, then I find
out |'ve been evicted, and ny junker
of a car was stolen by sone punk..
So all I want right nowis nmy booze
bottle. Were is it!

ASHLEY
Jesus Qui nn.

12.

He | oses control, clears off his desk in one violent swoop

of his arm Everything. Files, phone, pictures,

nmoni t or.

QUI NN
(across the | obby)

When | find out who's been in ny
drawers... you'll pay!

BG - Sidney pops out of his office.

S| DNEY
O fice now Bail ey!
(to Ashl ey)

You back to your cage!

Pokes an inpatient finger toward the teller cage.

high tails it back to the cage.

| NT. BANK - OFFI CE - DAY
Si dney paces behind his desk, enraged.

S| DNEY
Just who do you think you're scream ng
at! This is a bank not a bar.

QUI NN

Sonmeone stol e sonet hing of m ne.

S| DNEY
What did they steal that could
possi bly have any value. You don't
own anyt hing worth taking.

Quinn tries to sit.

SI DNEY
Don't even think about sitting. You
won't be in this office that |ong.

( MORE)

conmput er

Ashl ey



SI DNEY ( CONT' D)
(beat)

Now what did | tell you just
yesterday. Huh. Wat did I

QUI NN
You. . .

SI DNEY

| told you specifically not to be

| ate again or what?
Attenpts to sit again
S| DNEY

You really do have a hearing problem

| said don't sit down!
(beat)

| told you that woul d be your

day at this bank.

QUI NN
But M. Jackson...

SI DNEY

| don't want to hear anynore of your
| ane excuses. Be a man an own up to

your failures.

QUI NN

Pl ease M. Jackson. Let nme expl ain?

Sidney pulls out Quinn's booze bottle.

SI DNEY
No nore.
(point at the door)

Get out of ny bank. You're fired!

Quinn's stares intently at the booze bottle.

cl enching and jaw tight.

| NT. BANK LOBBY - DAY - FANTASY

Boxi ng match. Quinn versus Sidney.
match i ke Romans in the Col osseum

Qui nn unl oads fists of fury on Sidney's head.
back in Sidney's head. It's a knock out.

The crowd erupts in victorious cheer.

FANTASY ENDS

H s teeth

Eyes drift

13.

EMPLOYEES circle the
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I NT. BANK - OFFI CE - DAY

That's the last straw. Quinn explodes in a fit of rage.
Di ves over the desk at Sidney. It's a fight.

S| DNEY
CGet off nme you worthless little
fermented pile of poodle poop!

Qui nn pounds Sidney's head against the floor a couple of
tines.

QUI NN

"' m done listening to you Jackson.
You' re an abusive prick. Al ways
degr adi ng people. Now you're about
to see how big a loser | really am

S| DNEY
Al ready seen that. Be original and
show ne sonet hi ng new.

QUI NN
WI 1l do.

Grabs a trophy gavel fromthe desk and snacks Sidney in the
head. He's out cold.

QUI NN

How s that for a new nove.
Runmages through Sidney's office closet. Finds duct tape
and a | eather case. Waps Sidney up tight. Enpties the
case.
A knock. Quinn stands ready with the gavel by the door.

SECURI TY GUARD (O S.)
M. Jackson... Everything alright?
| NT. BANK - SIDNEY'S OFFI CE - DAY

A body buil der SECURI TY GUARD pushes his ear against the
door .

SECURI TY GUARD
M. Jackson.

A slow turn of the knob.



15.

| NT. SIDNEY'S OFFI CE - DAY

Qui nn cracks the security guard in the head wth the gavel.
He's annoyed - rubs his head and gathers his marbles.

Anot her crack in his head. Now he's out like a |ight.

| NT. BANK VAULT - DAY

A Brinks man, TAD, stacks bundl es of banded hundreds neatly
on a shel f.

Qui nn sneaks up behind him Drops the | eather case on the
floor. Startled, Tad junps, attenpts to spin around, no
dice. Qinn falls into Tad, cones up with his gun.

QUI NN
Hey, guess what? | got your gun.

Tad' s hands reach for the ceiling.

TAD
Now what ?

QUI NN
Now | bubble wap you with this tape

and load up all that cash. It's ny
turn to get paid...

(devious smle)
s it heavy?

Duct tapes Tad's feet and arns.

TAD
No not really, but the sentence for
armed robbery is.

QUI NN
Ch you gotta nouth on you. Well

lets fix that right now

Qui nn | oops duct tape around Tad's nmouth to shut himup. He
slides Tad's gun gingerly back into Tad's hol ster.

QUI NN
There. No nore armed robbery.

Qui nn packs up the cash. Tad squirns, attenpts to break
| oose.

The deed is done. Quinn dashes out of the vault.
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EXT. SI DEWALK - DAY
A sea of m d-day pedestri ans.
Quinn sprints away with the | eather case. He dodges, pushes,
and trips people. Ashley chases him with no intention of
actual ly catching Quinn.

ASHLEY
Qui nn stop. Stop. Quinn!

Two cop cars speed toward Quinn, red and blue lights spin,
sirens bl are.

Quinn bolts off the sidewal k, dives behind a GOODW LL BOX,
squeezed into the box.
| NT. GOODW LL BOX - DAY

Rummages through clothing. Just Quinn's luck. It's al
children's clothing, except...

Noi ses of a police car stopping. Quinn freezes.

EXT. GOODW LL BOX - CONTI NUCUS

A squad car parked, drivers door open.

A heavy set, COP (32), snmacks his bobby stick against the
box. Pulls the door open to reveal... nothing. Shines a
flashlight into the box. Only clothing.

coP
Hhmmm

A second peek. Not hing.

Back to his car.

EXT. FARMERS MARKET - DAY
A busy day. Swarns of SHOPPERS and VENDORS bartering.

Quinn sports a red velvet matadors outfit, avoids kids dashing
at himlike bulls in aring. He welds the |eather case
like a bull fighting cape.

A CHI LD bunps into him knocking the case out of his hand.
The case pops open and sets a swarm of hundred dollar bills
free.



17.

Everyone fights for the | oose noney I|ike candy fron1a pi nat a.
Qinn's cell phone rings. D splay says, "Ashley."

QUI NN
Hel | o.

SANCHO (O S.)
Hello. Is this Quinn?

QUI NN
Depends. Who is this? This isn't

Ashl ey.

SANCHO (O S.)
No. This is detective Acevedo. [''m
over here at Desert First.

Ki ds and Shoppers run away with hundreds. Smling and
cheeri ng.

| NT. BANK - LOBBY - DAY
A busy crime scene investigation.

Meet two weat her beaten special agents, MARTY CRU SE (34)
and a sl oven SANCHO ACEVEDO (31). Sancho snaps a finger,
points toward Sidney Jackson's office.

Ashl ey stands cl ose, wi pes tears with her index finger.

SANCHO
Seens you five fingered a bunch of
noney that don't belong to you.
(pause)
Bail ey you still on the |ine? You
do renmenber stealing all that noney
don't you?

QU NN (O S.)
It's been a really bad day.

SANCHO
| bet.

QU NN (O S.)
You're gonna tell nme I'"'min a whole
heap of trouble... aren't you?

A | oud bangi ng noise fromthe vault. Sancho holds his hand
over the phone, blocking his voice.

Sancho snaps his finger and points at the vault.
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SANCHO
Go check it out.
(to Quinn)

Yeah | amtelling you that. Now if
you don't high tail it back over

here with that cash it's gonna becone
nore than just trouble for you, it's
gonna becone a ni ght mare.

QUINN (O S.)
Let me think a m nute.

SANCHO
Take you're tine.

Sancho stuffs a wad of chew ng tobacco into his nouth.

EXT. FARMERS MARKET - DAY

Qui nn scans the crowd for cops.

QUI NN
Umm .. Nope. | think I'll take ny

chances.

Sneaks toward a parking |ot.

I NT. BANK - LOBBY - DAY

Sancho paces trying to control his tenper.

SANCHO
Look Bailey! You get back over here
with that cash or I'll hunt you down
and grill your thievin' ass with ny
George Forman grill. | been dying
to use it.

Qui nn di sconnects.
SANCHO

Hey!

Shovel s the cell phone to Ashley. Marty notices Sancho's
melt down, hurries over.

SANCHO
That little, no good, wanna be
crimnal!

Sancho grabs a stapler off a desk and fast pitches it across
the | obby. A PERSON in the background ducks for cover.
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MARTY
You just don't get it do you. You'l
never get what you want by rubbing
salt in a wound. You gotta have
finesse. You gotta get people to
i ke you and trust you. WMake en
your friend. Use sugar and see if
it doesn't work better for you.

SANCHO
(unhol sters his gun)
You think so? | tell you what, al

| need to get soneones attention is
this Aock nine mllineter.

MARTY
Man you gotta settle down or you're
gonna bl ow an artery.
(beat - to Ashley -
smling)
Ms. Greene, you think we m ght cal
your friend Quinn one nore tine?

ASHLEY
You think you'll get a different
answer ?
Marty shrugs.
MARTY

Probably not.
Sancho | obs a brown streak of chewinto a trash can, he m sses
half the can. Dribbles on his chin. Wpes across his face.
Snearing it like a wide smling clown.
EXT. H GHWAY - DAY
Quinn jogs along the side. Nervous anxiety. Eyes dash around
| ooking for cops. Random cars zoom past.
| NT. BANK - OFFI CE - DAY
A PARAMEDI C attends to a cut over Sidney's eye. He w nces
fromthe pain. The Security Quard sits at a desk, rubbing
hi s head.

Sancho paces with a big wad of chew sticking out of his cheek
Marty | ounges in a chair, hands cl asped behind his neck.
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SANCHO
(chew dri ps)
So Bailey cones in late to work,
shows up in your office, and goes
crazy after you fire hinP

SI DNEY
Absolutely. | want that |oser to
pay for this. | want himfried.

Can you... WIIl you do that for ne?

SANCHO
Li ke fried chicken.

Ashl ey joins the party.

ASHLEY
(to Sancho)
| don't think I like you.
(to Sidney)
O you. Qinn was right you are a
giant prick. You pushed too far and
got exactly what you deserve.

Sancho's cell phone rings. He wal ks out.

SANCHO
What !

| NT. BANK - LOBBY - DAY
Pulls up a chair.

SANCHO
Hell no!... So turn it off. See if
| give arats... Wfe don't need to
be watchin' no nore Oprah any way.
It's corrupting her mnd... No, shut
it off!

A fit of anger, Sancho slans his phone shut. Chew splatters
of f the phone.
| NT. BANK - OFFI CE - DAY

A PARAMEDI C fini shes a bandage on the security guards head,
t hey wal k out of the room

Marty and Ashley sit across fromeach other at a desk.

MARTY
You and Quinn an itenf
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ASHLEY

No... He's just a friend.
MARTY

Uh huh.
ASHLEY

He's a decent guy. Just had a few
bad breaks. Wsh his |uck weren't
so bad.

S| DNEY
Way's that? You secretly sweet on
him Yuck. He's nothing but an
irresponsible loser. You can do a
whol e | ot better.

ASHLEY
Hey! He's just unlucky. He needs
hel p not nore pain.

S| DNEY
Hell, 1 don't wanna help him
wanna see himfry.
Si dney cackles with delight.

ASHLEY
Pri ck!

Ashl ey picks up the gavel, slanms it down on Sidney hand. He
screans in pain. She marches out the door.
| NT. BANK - DESK - DAY

Sancho searches through a drawer. Ashley dials her cel
phone.

SANCHO
Who you calling?

ASHLEY
Quinn. Gonna tell himto keep
running. You're all insane.

Sancho | unges at Ashl ey's phone, knocks it out of her hand.
Both on the floor westling for the phone. Marty's sprints
to the rescue.

SANCHO
" mokay. [|'mfine.

ASHLEY
You need sone psychiatric help.
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MARTY
Cone on Sancho. Settle down man.

Ashl ey dials the phone.

EXT. H GHWAY - SHOULDER - DAY

Quinn rests on an overstuffed bag, in his matador outfit,
hitching for a ride.

Everything bothers him Swats frantically at bugs, one |ands
in his nouth. Spitting.

QUI NN

Son of a nmonkey. Wat am | doi ng?
Resol ved to surrender, Quinn jogs across a busy highway to a
mni-mart.
I NT. M N -MRT - DAY

Qui nn wanders the aisles. Arguing wwth hinself. Picks up a
W ne bottle, inspects the |abel and price tag.

QUI NN
This marked right? $9.99.

A thin CLERK (20) |ooks up from his magazi ne, annoyed.

CLERK

What does the price tag say?
QUI NN

$9. 99
CLERK

Then | guess that's the price Mtador.

Back to his magazi ne.

QUI NN

Oh, this, no no |'mnot a Mt ador.

CLERK
VWhat, is it Hall oween or sonething?

Qutside a newer nodel car pulls up to the punps. A tall,
cl ean cut man, RAY LANDI NG (42), begins punping gas.

QUI NN
How nuch for the Ding Dongs?
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Quinn sees a POLICE CAR pull slowy through the gas station.
Clerk | ooks up fromhis nmagazine to answer Qui nn, he has
vani shed.

EXT. GAS STATION - DAY

Nunmbers on the punp roll forward, gas punps. Ray pulls out
cash from his pocket, counts.

Next punp over. A car pulls up. Qut steps a clean cut thirty-
sonet hi ng man, HAROLD. He stretches, fills up

HAROLD
(sucking in air)
Hotter than a blonde in a wet tee
shirt contest out here.

RAY
I nteresting cooment about the weat her.

HARCLD
Ain't you hot?

RAY
Ch sure. Wiy do you rel ate heat
with a wonman's bosonf

HAROLD
Man, | was just kidding. Sorry.

Ray busts out | aughing.

RAY
Gotcha... Qughtta see your face.
You | ook I'ike you mght cry.

HAROLD
O go insane if | keep talking to
you.

Ray hangs up the gas nozzle, hands Harold a business card.

HAROLD
Figures. Psychiatrist.
RAY
Gve ne a call if you need therapy.

I NT. M N -MART - DAY

The clerk flips on the television news. Ray, shops the junk
food aisle. Harold enters.
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Al'l three gather at the counter and watch a special bulletin.

On TELEVI SI ON

The anchor, a beautiful REPORTER (24) with |long bl ack hair
delivers a special bulletin.

REPORTER

Earlier today a daring m d-day robbery
at Desert First. Fornmer enployee
Quinn Bailey attacked two enpl oyees
and a Brinks driver. He fled with
nearly two mllion dollars.

(picture of Quinn)
Be aware. Police detective Sancho
Acevedo states he is arnmed and
dangerous. |If you see this man pl ease
call 911.

Clerk points at the TV.

CLERK
That dude was just in here. Yeah,
that's him He was wearing this
ridiculous red vel vet matadors outfit.
| knew he was bad news.

RAY
(al most proud)
Sheezus. That matadors a brave one.
Probably needs sone therapy for his
anger.

Harol d does a quick scan of the mni-mart with his eyes.

Scoots to

Hands t he

HAROLD
(pulls out a gun)
Wnder if there's a reward?

the ai sl es one by one searching for Quinn.

HAROLD
(to Ray)
Should I give himyour card if |
find hinf
RAY

Try to take himalive so he's
billable. 1t's so hard to bill the
dead. They never pay on tine.

clerk a business card.

RAY
Need a good therapist?
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CLERK
Really. | think I'Il be okay.

RAY
Wor ki ng here? Hmmm

Clerk rings up Ray, wads up the business card and tosses it
to the ground.

RAY
Call nme. You really oughtta keep ny
card. | can help you break free of

this dead end j ob.

CLERK
$4. 59

Ray flashes the clerk the international sign for call ne.
Sl aps down 4.59, smles, heads for the door.

FADE QOUT:

EXT. STREET - STORE W NDOW - NI GHT

A tel evision.

Qui nn wat ches through the wi ndow. A special bulletin plays.
A |l ocal gang nenber, PETE (20), slinks up next to Quinn
dressed |like a Cockateil bird. He sports swoopi ng bangs
like M ke Score of the 80's pop band "Fl ock of Seagulls" and
a bird feather jacket.

Pete pecks at Quinn's shoulder. Quinn ignores him Pete
chirps and spouts out exotic bird noises.

Perturbed. Pete elbows Quinn. Plucks a feather fromhis
shirt and pokes it into Quinn's side.

PETE
Hey! Dummy. CGot a buck? Gve ne a
buck.
Qui nn shoves hi m away.
QUI NN

Get away from..

(1 ooks at Pete)
Holy freaking beak. Wat the nonkey
are you?

Pete is drawn to the special bulletin. Quinn's picture
fl ashes on the screen.



26.

QUI NN
(under his breath)
Son of a...

Eyes Pete fromthe corner of his eye.

Pet e steps back, Studies Quinn fromhead to toe. Notices
his face. It's a match to the face on TV.

PETE

(poi nti ng)
You're that dude. Now this's
attracti ve.

Rubs Quinn's matador outfit.

QUI NN

Ch yeah, like you have roomin your
nest to be throw ng eggs.

Pete ranms Qui nn up against the wi ndow. Yanks at his | eather
case.

PETE
Gve it.

QUI NN
| don't think so.

Quinn jans his foot into Pete's toe. Pete yel ps and hobbl es
on one foot like a bird perched in a cage.

QUI NN

Better luck next tinme freak.
Quinn slithers away.

GANG MEMBER
Where' d you think you' re going?

The race is on. Quinn breaks into an all out sprint. Pete
chases favoring his bad toe into..

ALLEY - CONTI NUOUS
Qui nn zi ps ahead. Pete hobbl es behi nd.

A gaggl e of GANG MEMBERS bound out from behind a dunpster,
boxes, and carts. Al circle around Quinn in bird costunes.

Quinn holds his | eather case close to his chest. Keeps an
eye on everyone. Pete hobbles to the circle.
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The gang | eader, WOODY (21), dressed |like a rooster, |eaps
off a second story |ledge and into the mddle of the circle
w th Quinn.

WOODY
You | ost? Nobody trespasses in our
alley unless you're invited. You
get an invitation?

QUI NN
(poi nti ng)
That freak with the beak was chasi ng
ne.
PETE

That's the dude... The bank robber.
From the TV Wody.

QUI NN

You nmust be m st aken.

PETE
That's a for sure Whody. That's the
guy.
WOODY
(to Quinn)

Let's just see how much seed you got
in that case.

Qui nn backs away. A gang nenber shove himback to the m ddle
of the circle.

WOODY
| said open it up. Show ne all that
seed you snat ched.
Beat .

WOCODY
Ain't gonna show ne. Guess you need
a beating. You need a beating?

QUI NN

From you?

Gang nenbers go wild. Flailing, chirping, and hostile bird
noi ses.

Wody charges Quinn. Quinn holds out his | eather case |like
a bull fighters cape. Wody m sses and | ands on the ground.

A few nore attenpts and m sses.
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QUI NN
Jeez Mster Bird. | Hope I didn't

ruffle your feathers.
WOODY
(lungi ng at Qui nn)
A

Everyone attacks Quinn. He beats themaway with his | eather
case, escapes the circle. Sprints away. The gang chases.

Runni ng, Quinn drags out fistfuls of noney, tosses theminto
the air.

Like a flock of birds to bread crunbs, gang nenbers fight
for the cash

EXT. PARKI NG GARAGE - NI GHT

Par ked.

St epping out of his car, Ray funbles the key. Keys drop on
t he ground.

His cell phone rings. Picks up the key, slides it into his
pocket, answers the phone. Forgets to |ock the car.

RAY
Doct or Landi ng.

Di sappears into a stairwell.

Qui nn dashes into the garage. Frantically searches car by
car for an unl ocked door.

Bi ngo, Ray's car is unlocked. He's in, slanms the door | ock
down.

GANG MEMBERS fromthe alley pull at |ocked door handl es.
Smal | chatter and tal k. Nothing unlocked, they nove on.

He snatches the | ock back up, covers up with a bl anket.

EXT. POOL SIDE - DAY - DREAM
Water glistens. Perfect bodies dive into a perfect pool.

Quinn lounges in a chaise, sunglasses hiding his eyes from
the bright sunlight. Totally rel axed.

Ashl ey fans himw th a giant |eaf.
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ASHLEY
Does that feel better?
QUI NN
Perfect... Nowthis is the life.
She squirts himwith a water bottle to keep himcool. G ves

himan ice cold glass of lenon aid. He sips, then takes her
hand. Peels off his shades and gets serious.

QUI NN
Ashl ey Loui se G eene...

She noves cl oser, then bunps his chaise, and..

DREAM ENDS

| NT. RAY'S CAR - BACKSEAT - N GHT
Over a bunp.

Under a bl anket, quinn wakes, startl ed.

QUI NN

WIlIl you marry ne?... Huh?
The gig is up.

Expl odes from under the blanket. Ray is startled. Eye
contact in the rear viewmrror.

RAY
Sweet velvet! \Where'd you conme from

QUI NN
Pl ease. Shhhh. Shhhh. Be calm [
won't hurt you. You're safe.

RAY
Safe! How d you get into ny car
Get out right now

Qui nn | ooks outside, trees and brush zoom past.

QUI NN
Uh. We're noving.

RAY
| don't care. (Cet out!

Qui nn gives up. Opens the door.

RAY
What are you doi ng? Shut that door.



Qui nn tugs the door closed.

Ray yanks the energency brake up.

EXT. ROAD - NI GHT

30.

The car screeches to a halt. Two thick rubber marks behi nd.

| NT. RAY' S CAR - BACKSEAT - CONTI NUOQUS
Quinn collects hinself fromthe floor.

RAY
Are you fromthe crazy hospital ?

QUI NN
Not crazy. Maybe goi ng insane.

think I did a really bad thing.
need sone hel p. Can you hel p ne?
Pl ease.

RAY
What sort of bad thing did you do?

Ray' s eyes pop w de open.

INT. M N -MART - DAY - FLASHBACK - DAY
Ray's POV

Stands at the counter with the Cerk and Harol d.
bulletin plays. Quinn's picture appears.

CLERK
(sl ow)
He was wearing this ridiculous red
vel vet matadors outfit.

FLASHBACK ENDS

I NT. RAY'S CAR - CONTI NUOUS

W de eyed.
RAY
It's you. | know who you are. You're
that guy who ripped off that bank.
QUI NN

| s there anyone who doesn't know?

The speci al
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RAY
Not if it's been on the TV. |I'm
sure you're a hot item around town.

Quinn digs into his | eather case. Tosses a bundle of hundreds
over the seat.

QUI NN
Hel p me get away and there's nore
where that canme from

RAY
Sorry, I'mnot a get away driver.

Tosses two business cards to the back seat.

RAY
|"ma psychiatrist. If you want ny
help call nme and set up an
appoi nt nent .

EXT. ZOHAR ARMS - FRONT DOOR - NI GHT
An old building. Lots of neglect. A light dangles over the
front door, wires exposed. It shines off into the distance,

away fromthe door

Several letters burned out in the ZOHAR ARMS sign. The
illTumnated letters spell out the word HARM

Ray Inserts a key into the security door. Quinn tugs at
hi m

QUI NN
Please... Can | cone in and sleep on
your couch. | just need a break and

a safe place to stay tonight.

Begs on hi s knees.

RAY
Really. | wish | could, but | have
rul es.

QUI NN
Maybe just your hallway. | won't

even cone in.

Doors open. Stares at Quinn's |eather case with | onging
eyes. A brief pause.
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RAY
Like | said, all therapy sessions
are by appointnent only. Call nme
tonorrow and | can hel p you

Steps inside. Slanms the door on Quinn, throws the double
| ock.

RAY
(through the gl ass)
Tonor r ow.

Back agai nst the door. Quinn slinks to the concrete,
def eat ed.

A stray cat wanders up and brushes agai nst Quinn. He picks
it up, pets it.

QUI NN
Hey there. \Where'd you cone fronf

Hol ds it up, exam nes the underside. Rubs an itch on his
nose, then sneezes.

LATER

Qui nn sl eeps against the door. The night norphs into early
nor ni ng dayl i ght.

| NT. POLI CE CAR - DAY
Junk food bags and candy wrappers everywhere.

Sancho shoves a bad breakfast into his nouth. Marty displays
a sick disgusted | ook on his face.

MARTY
Man. You don't stop eating |ike
that you're sure to pop

SANCHO
(mouth full)
M nd your own business. Real nen
aren't afraid to put a little plaque
on their arteries.
(a fist)
Pl aque makes you rugged, real.

MARTY
Yeah right real dead. What does
Maria say about your diet?



33.

SANCHO
Whadda sal ad eater know anyway? She
ain't on nmy happy list right now
anyway. Al ways naggi ng and
conpl ai ni ng.

Sauce dri bble down the corner of his nouth and chin.

MARTY
You better start treating her better
or you're gonna wind up without a
live-in maid. Maria' s all you got
man. Thi nk about that.

SANCHO
She ain't gonna...

Grabs his chest. Heart attack? Marty slanms on the brakes.
Sancho | aughs.

MARTY
You're a real true blue jerk.
EXT. ZOHAR ARMS - FRONT DOOR - CONTI NUQUS

Quinn spots the police car as it squeals to a stop. He
instantly dives into...

STl CKER BUSHES

Wth the cat, and | eather case in hand.

He yel ps as the stickers poke into his skin. Squirns, tosses

the cat aside, covers his nouth with his free hand to keep
from scream ng

Eyes the police car Marty and Sancho drive past. Relief
fromthe cops, not fromthe bush

| NT. POLI CE CAR - CONTI NUCUS

SANCHO
(bell'y | augh)
Thank you. Now that's a conplinent.
It's gonna be a good day.

G abs the radio.
SANCHO
Let see if it's in our lucky stars
today to catch us a Bail ey.

Pushes the tal k button.
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SANCHO
D spatch, car...
(to Marty)
What car nunber are we?
MARTY
Fifty-two
SANCHO

Di spatch, car fifty-two.

Marty wheels the car around a corner.

| NT. RAY'S CAR - BACKSEAT - DAY
Quinn and the cat sl eep.

Ray watches fromoutside. Quietly opens his door and sneaks
behind the wheel. Eyes in the rear view mrror at Quinn and
the cat. He slanms the door hard.

Qui nn junps. The cat nmeows. Quinn sneezes.

RAY
This is becomng a habit with you.
Didn't | tell you to call ne today?

QUI NN

You scared the crap out of ne. |
was just dream ng about Ashl ey.

RAY
| see that.
(nods toward the cat)
Seens to like you. Wio's Ashley?

QUI NN

And he doesn't want to hurt ne.
(pets the cat)

He just needs a little charity and

he'll be alright. She's the one

woman who woul d make all my unl ucky

days | ucky.
Ray sm | es.
RAY
Everyone shoul d be lucky and in | ove.
| am
Opens hi s door.
RAY

Cone on.



QUI NN

Were are we goi ng?
Qui nn' s door opens.

RAY
' ma sucker for people who want t
find love. And if you're gonna re
find it you won't find it in that
ridicul ous matador outfit... | hav
sonet hing upstairs that'Il fit.

Qui nn grabs his | eather case and cat.

RAY
No. The cat stays. | hate cats.
I"'m.. I"'mallergic.
Quinn sets the cat free. It runs off.

| NT. APARTMENT - HALLWAY - DAY

Ray searches through Quinn's |eather case.
under the bathroom fl oor.

QUINN (O S.)
Names Qui nn

RAY
Yeah | heard. Having a nane |ike
t hat al one would send a man to

therapy. Let's call you Banker bo
Beat .
RAY
Now you know ny rates are... three
hundred an hour?
QU NN (O S.)
VWhatever. |'ve got cash. You do

take cash right?
Ray counts through bundl es of hundreds.
RAY
Al that | can Banker boy. Now hu
up, I'mlate.
Zi ps up the | eather case.

QUINN (O S.)
You got a toothbrush?

35.
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RAY
Looks i ke about two mllion.

Qui nn expl odes through the bathroom door, snatches at the
| eat her case. Both have a hold of a handl e.

RAY
Easy.

QUI NN

Never touch ny noney.

Qinn rips the | eather case away from Ray.

| NT. WAREHOUSE - LOBBY - DAY
Spar se

Two folding chairs and two magazi nes. One old picture on
the wall. No w ndows.

RAY
Wait here Banker boy | have a fear
rel ease session before | see you.

Ray | ocks the entrance door with a key frominside.

QUI NN

VWhat ? Fear rel ease, huh?

RAY
An FRS. Just give nme a few m nutes
Banker boy.

Ray pulls out a pill bottle, pops the lid, throws two pills
down his throat.

RAY
"1l come get you when |I'm done.
Just hang tight and don't disappear
on nme. Cops mght be right outside
t hat door | ooking for you.

An accepting nod from Quinn. Ray wal ks through a door,
into...

WAREHOUSE - CONTI NUOUS

An expansive area with many doors, an old desk, and two netal
mlitary style | ocker against one wall.

Ray inserts a key and turns a dead bolt, effectively |ocking
Qinn in the | obby area.
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DESK - MOMENTS LATER

Ray slides on sone reading glasses, picks up a clip board,
reviews notes and scribbles on the paper.

RAY
Ni ght terrors? How |long has this
been goi ng on?

A skittish woman, KALA (34), sits on the edge of her seat,
| eg rocking, |ooks side to side to see if anyone is watching
her .

KALA
Forever... They cone at night and
scranbl e ny brain.

RAY
Can you descri be those that cone at

ni ght ?

Kal a pl aces both pal ns agai nst her ears as if stopping
splitting headache. Puts up a finger to her |lips to shush
Ray fromtal king so | oud.

KALA
Lower your voice they can here you.

RAY
(qui eter)
Descri be those that cone for your
brain. What do they |ook Iike?

KALA
Silly, I can't see them They're
buri ed deep inside ny head... They
like to whisper bad things to ne in
t he dark.
Ray taps his pen, stands and wal ks around behi nd Kal a.

RAY
Do you mnd if | listen to thenf

Kal a presses both hands over her ears.
A beat .

KALA
It's okay. They say you can |isten.

Ray opens a broom cl oset, pokes his head in, |ooks around,
cl oses the door.
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He | eans down behi nd Kal a and pl aces his ear to hers,
listening.
RAY
Uh huh. Uh huh. Afraid of the dark.

Uh huh.
Turns in her chair and faces the doctor.

KALA
What did they say doctor?

RAY
They said they are only imaginary
trolls who |ives deep in your
subconscious mnd with the goal of
tormenting you every tine you are in
the dark. They say they will never
| et you be free unless you take action
and they know you are to scared to
take action on your own.

Ray takes Kala's hand and hel ps her stand.

KALA
So can you help nme? | really need
help. | haven't slept in years. |If

this keeps up I'mgoing to go crazy.

RAY

Your therapy is quiet easy.

(l eads her to the

cl oset)
You just need to battle these denons
to the death. And Kala the best way
to do that is to face them head on
Wul d you like to face your denons
and finally rid yourself of thenf

KALA
Can | do that? |It's that easy?

Ray opens the closet door. Gves Kala a push into the cl oset
and sl anms the door, locking it.

Kal a screans.

KALA
Let ne out!

RAY
(tappi ng on the door)
You nust battle themin the dark.
Don't be afraid. Be strong.
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Ray pulls out a marker and wites DAY 1 on the door.

RAY
Patience ny dear. 1'll be back |ater
to see how the battle with the dark

I S going.

Unl ocks the | obby door.

| NT. WAREHOUSE - LOBBY - CONTI NUOUS

Ray bounds through the door, like a running back in a foot bal
gane. Grabs Quinn by his armand drags himup and out of
the chair.

RAY
Lets go. Hop to. Hop to.

Qui nn drop his magazi ne on the table. Heads out the door,
armin armwth Ray and into...

EXT. WAREHOUSE - CONTI NUOUS

Ray speed wal ks toward his car. Drags Quinn al ong.

QUI NN
Did you hear sonething... | think
heard sonet hi ng.
RAY
It's just you over active inmagination
Banker boy.
At the car.
QUI NN
No, | heard scream ng
RAY

Oh her, yes that was ny fear rel ease
patient Kala. She's just in the
process of confronting her denons.
Hey don't worry about it, this
scream ng out behavior is quiet
nor mal

(pop the car door)
Hey lets go. W can work on your
session in the car.

I NT. CLOSET - MOMENTS LATER

Dar kness.
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Fear. Kala scratches and claws at the door. Tugs on the
door handle. Frantic. Scream ng and yelling.

I NT. RAY'S CAR - DAY

Bot h wear sunglasses. Qinn rolls down the wi ndow a touch
for fresh air, holds onto the roof and wi ndow seal with his
fingers.

RAY
So Banker boy how do we hel p you
becone | ucky in | ove?

QUI NN
You know |I'mnot sure therapy is the
right thing for ne. Really, | just

want to get out of town before |
wake up in the slamrer. Can you
help me with that?

Qut of the corner of his eye, Ray eyes Quinn's fingers hangi ng
out the w ndow.

Pushes the automatic w ndow button. Up goes the power w ndow
on Quinn's fingers.

Severe pain. Quinn can't speak. Only nouths the word " Down"
over and over.

RAY
Wiy on earth would you want to skip
town? Cops will be expecting you to
do that. No you want to al ways keep
your enem es close. You stick with
me and | will help you becone | ucky
in | ove.

Acting dunb founded. Ray releases the wi ndow. Quinn grabs
his hand tenderly. Blows on it like it's on fire. Shakes
of f the pain.

RAY
| am so sorry Banker boy. |s anything
br oken?

QUI NN
Be careful. | need these. Son of a

nmonkey that stings.
Hol ds up his smashed fingers.

RAY
Let nme apol ogi ze by buyi ng you | unch.

( MORE
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RAY ( CONT' D)
| know this wonderful hole in wall
up town, they have the best food.
What do you say, deal ?

Brief pause - Quinn thinks.

QUI NN
Deal .

Ray sl aps the steering wheel, excited.

RAY
That's what | wanna hear. Let's
eat .

I NT. DINER - TABLE - DAY
Ray and Quinn finish lunch. A nug of beer in front of Quinn.

RAY
Yep. Been practicing since, well
been practicing a long tine.

QUI NN

(swi g of beer)

RAY
| treat all of ny patients |like they
are fanous. That's just how | conduct
business. It's the right thing to
do.

Ray salts his food. Wpe his face with a napkin. Quinn
stuffs food into his nouth. Al eyes and attention on Ray.

RAY
There is one patient who seens to be
a thorn in ny side.

QUI NN
Do tell.

RAY
She suffers fromthe del usi on that
we're in | ove.

QUI NN

Did you ever do anything to cause
her to believe you're in love with
her?
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Ray's eyes foll ow MAX PAYNE (33), a bald nonster of a man
strut through the diner and seat hinself.

RAY
You help me, | help you, right?

Beat - Quinn chews.

RAY
Ri ght!

QUI NN
VWll... Sure. | have nothing to

| ose. You either help ne shake ny
streak of bad luck or you help ne
get out of town. Either way, | wn,
finally.

Ray sl aps his napkin down, a big smle.

RAY
Stick with ne and I'll turn your
[ife upside down.
QUI NN
You nmean around?
RAY
(nervous | augh)
Exactly. 1'Il turn your life around.
QUI NN
And how woul d you do that?
RAY
Depends. \What are you nost afraid
of ?
QUI NN
Failure... And |ove.
RAY

Qooh biggies. Wat about failure
scares you?

QUI NN
(sarcastic)
Oh | don't know Um Wnding up
homel ess on the streets. Rotting in
jail.

Ray snatches Quinn's | eather case off the table. Unzips.
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RAY
O are you afraid of |osing sonething
val uabl e? Like all of this?
(sniffs a bundle)
MMM Mmm Mmmm sweet .

Quinn tugs on the case, Ray gains control.

RAY
Here's the deal. See that bald
nonst er over there?

Ray points. Quinn | ooks.

RAY
You waltz over there and slap that
bal d nonster upside his nelon head
and I'll hand this case back over to
you.

I mtates how he wants Quinn to deliver a sublte slap.

QUI NN

That's assaul t.

RAY
Assault or two-mllion dollars. The
choice is yours and it may just help
you elimnate the denons inside your
head. Those annoying little tyrants
t hat keep you | ocked away in a fantasy
| and naned failure.

Ray relaxes in his seat, arns stretched out over the booth.

RAY
Go ahead. | bet he's a nice guy.
Just apol ogi ze after and all is good.

And you get this back
Hol ds up the case.
MAX' S BOOTH - MOVENTS LATER
Qui nn smacks Max upside his head. Harder than intended.

Pi ssed, Max rockets out of his seat. Quinn retreats toward...

QUI NN
Sorry. Sorry dude. | thought you

were sonmeone el se.

Max marches toward Quinn. Balls two fists into fury. Quinn
di ves into...
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QUI NN S BOOTH - CONTI NUOUS

Quinn cowers in against the wall, arnms covering his head.
RAY
(snide grin)

Hang on Banker boy. It's gonna be

alright. This is his therapy.
QUI NN

Therapy? And how is this gonna

benefit me? |'mthe one who's gonna

need therapy after this.

Max grabs Quinn by his neck. Drags himout of the booth
like a rag doll

MAX

What you need is a dose of Max Payne.
RAY

Max... focus. Use your cal mng

t echni que.

Ray displays the technique. Index fingers to tenples.

QUI NN
Real ly Max, it was an acci dent.
... He told ne...

Max hol ds Quinn by the shirt, winds up a fist and | ands a
blowto Quinn's face. He falls into the booth.

RAY
Max. | think we've violated the
ground rul es of your therapy.
MAX
Therapy, now that's nice. | was
thinking nore like traction, traction
for him
(to Quinn)
Get up! | ain't done breakin' you
in two.

Max grabs Quinn by the belt and drags himto his feet.
Anot her fist winds up for action.

Ray pulls out a business card.
RAY
You know this is going to require
nore therapy Max. You aren't ready

yet .
( MORE)
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RAY ( CONT' D)
(hand Max the card)
Call nme tonorrow.

Quinn bleed. Ray collects himand offers a napkin for his
nose.
| NT. RAY'S CAR - DAY

Ray speeds down the highway. Unwaps a new air freshener
and hangs it.

Qui nn nurses his smashed nose, blood. His eyes are swollen
and bright pink. He clings onto his |eather case.

RAY
Failure... VWhat | was goi ng say was
failure isn't real. It's only a
figment of your imagi ned m nd.
However, in your case, | stand
corrected. You seemattracted to
failure... and bad | uck.

QUI NN

Sl ow down. Do you have to speed.
And get rid of that air freshener
thing. | don't wanna start sneezing.

| gnores Quinn. Quinn sneezes. More pain.

RAY

Getting you to overcone your fear of
failure is going to take sone effort.
| think what we'll do is use hypnosis
on you. | bet that would work. But
be prepared, sonetines it doesn't
work. We may need to try that and a
few ot her techni ques.

(1 ooks at Quinn)
You gane?

Ray swerves to avoid sonething in the road. Tosses Quinn's
head agai nst the door.

QUI NN
Hey! Pay attention to the road.
Just slow down. [I'll try anything.
RAY

Anyt hi ng?

Quinn wi ggles his nose side to side. Tender and painful.



QUI NN

Son of a nmonkey... | think it's
br oken.

RAY
Focus Banker Boy. Tell ne about the
| ove of your imagined life.

QUI NN
She thinks I'"'ma big loser... a child.

| try and try to get close, but she
keeps shooting nme down.

RAY
She may be right. You may be a big
| oser.
QUI NN
You know what... Forget it. | should

just go. Pull over.
Ray hits the power door |ocks. Locked.

RAY
You need to |ighten up Banker Boy.
Take life a little easier and rel ax.
| was only making a joke... So would
you say having what's her nanme fall
in love with you equals success?

QUI NN
Ashley. Well... Yeah. [If |
t hi ngs m ght be better. 1'd
definitely be one | ucky guy.

had her

Ray gl ances at his watch.

RAY
Okay. We'll start by hypnotizing
you to be an irresistible |adies
man. Ri ght now we gotta get back to
my office. Got other patients to
see.

QUI NN
What about ny therapy?

RAY
You're a walk in. Walk ins take a
back seat to schedul ed patients.
Not to worry Banker boy, it's al nost
your turn.
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EXT. RAY' S CAR - CONTI NUOUS

A wheel travels down the road. Spinning. And norphs into..

EXT. PCOLI CE CAR - CONTI NUCUS

A wheel spinning.

| NT. POLI CE CAR - CONTI NUCQUS
Sancho hangs up the police radio.
SANCHO

That's our boy Bailey. Let's get

ent before he di sappears agai n.
Marty punches the accel erator dowmn. Sancho jans chew bet ween
hi s cheek and guns.
EXT. DI NER - PARKI NG LOT - MOMENTS LATER

Police car parked. Mddle of the lot. Both doors w de open.

Sancho and Marty sneak up to parked cars, guns drawn,
searchi ng inside.

A gorgeous waitress, brown hair, MNDY (25) |eans agai nst
t he di ner door.

MARTY
You sure you saw hi nf?
M NDY
Ch yeah. It was him The one from

the TV that robbed that bank
(dreany smle)
He was so cute.

SANCHO
Dang! He gave us the slip again.

Marty sees sonething green under a car. Bends and collects
a lone hundred dollar bill. A folded paper drops out of
Marty's pocket.

Sancho snatches it before Marty can pick it up. Dribbles
chew fromhis nouth. He reads the paper, eyes dash toward
Marty as he previews the letter.

M NDY
You boys want anything to eat? Maybe
sone pie or a cup of coffee.
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SANCHO
VWat's this Marty.

Marty nervously attenpts to hand Sancho the hundred. He
ignores Marty.

MARTY
Come on man. Don't worry about that
right now. You can stay at ny place
until Maria cones to here senses.
She' || cal m down.

SANCHO
"' m an abusive pig?!

Kicks a car door. M ndy watches, dashes into the restaurant.

| NT. WAREHOUSE - DESK - N GHT
An open drawer. Dozens of cans of cat food.

Ray makes a careful selection. Studies the can and | abel
like a specinen in a jar.

He selects a pill bottle fromhis desk. Pops it open and
stuffs a small pill into the cat food.

CLOSET DOOR - CONTI NUOUS
Ray puts an ear to the door, taps slow wth an index finger.

KALA (O S.)
(sceam ng)
Get nme out of here! [|'mgoing insane!
Their starting to eat ny brain!

RAY
Shhhh. You're not ready yet. The
darkness still has you trapped.

Ray opens the cl oset door. Pushes Kala back, tosses the cat
food at her. Slans the door, locks it.

RAY
Eat. You'll need your strength.

Muf f I ed whi npering and cryi ng.
DESK - CONTI NUOUS

Rummages t hrough a jacket hangi ng over his chair. One pocket
then the other. Ray cones up with a pack of cigarettes.
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RAY
There we go.

Hi s cell phone rings. Digs it out of his pants.

RAY
(sml es)
Hello there ny little sugar cube..
Toni ght, highway 45... No, | got

it... Can't wait to see you... Love
you. . .

(bl ows kisses into

t he phone)
Love you nore... No tonight... Bye

my sweet sugar cube.
Fli ps the phone shut. Drops it back into his pocket.
Shuffles off toward a door, smacking a pack of cigarettes
agai nst the pal mof his hand.
| NT. WAREHOUSE - LOBBY - N GHT

Quinn paces. Tries to open a door. |It's |ocked.

| NT. WAREHOUSE - SIDE ROOM 1 - DAY
Stark - padded.

Chai ned by one armto a wall, KELVIN CASH (38), a wthered
man |icks his dry |ips.

Ray shows Kelvin the pack of cigarettes. Kelvin drools, al
eyes on the pack.

RAY
Snoke?

Kelvin resists. Looks away. Ray runs the cigarette under
his nose, sniffing and taunting.

RAY
Are you sure? This snells really
good.

Ray strikes a match and lights the cigarette. A rel axed
sigh and | ong drag and exhal e of snpke.

Kel vin reaches out for the cigarette, displaying a train
track of cigarette burn marks up his forearm
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KELVI N
Please sir. Only a puff. Just a
smal | one.

RAY
You know our deal. Every puff costs

you. Don't you want to break your
nasty habit?

KELVI N

Tonmorrow sir. Tonmorrow I'I1 try

har der .
Ray stokes the cherry on the cigarette, lay it against
Kelvin's arm He winces in pain silently, facial expressions
i ke a drug addict getting his fix.
Ray places the cigarette in Kelvin's nmouth. Ray |eaves Kelvin
sucking on the cigarette in haste.
| NT. WAREHOUSE - LOBBY - N GHT

Qui nn thunbs through a magazi ne, not paying attention. Keeps
gl ancing at the door.

Stands, tries the door knob again. Still | ocked.
A click and the door opens. Ray smles.
RAY
Not bored are you Banker boy. Only
have one nore patient, then it's
you're turn. Here.

Tosses him a soda can.

| NT. WAREHOUSE - SINK - NI GHT
Water runs. Ray fills a nop bucket.
Carries it toward a room waters slosh out onto the floor.

~RAY _ _
| hate marriage counseling sessions.

SI DE ROOM 2 - MOMENTS LATER
Stark - padded. Only a desk

Ray slides on sone reading glasses and reads froma clip
board. A bucket of water next to the desk.
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RAY
You two are beginning to try ny
patience. And | amusually a very
pati ent man.

A coupl e stands facing each other, one hand each chained to
awall. This is JOHN PORTER (34) and his wi fe SARA PORTER
(34). Both shiver and shake.

RAY
It's time for sone gestalt therapy
to help you two out.

SARA
Wh. What's... that?
JOHN
Hopeful |l y somet hing that keeps your

mout h shut.

Ray ki cks the bucket between the two, it slanms into the wall,
wat er sl oshes on the floor.

RAY
The best way to understand gestalt
therapy is by tapping into your
feelings about soneone or sonet hing.

Ray pushes his chair back, struts over to Sara.

RAY
Sara... How did it nmake you feel
j ust now when your | oving husband
made that comment ?

SARA
| hate him | feel like | want to
slug himin the face.

Ray smles, eyeballs John. John swall ows hard.

RAY
Well, what are you waiting for dear.
Take action on your thought. That
is gestalt and it will make you feel
better... Mre enpowered.

She sl aps John hard across his face. Rage. She unloads a
battery of cracks to his face. John flails away from Sara's
abuse, slink to the ground.

Ray steps over and helps himto his feet. Blood fromthe
corner of his nouth.
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RAY
John. Does it hurt.

JOHN
Stings a bit.

RAY

How did it make you feel when Sara
was sl appi ng you?

JOHN
Li ke I wanted to... Get even.

Ray smles, eyeballs Sara, and steps back.

RAY
So get even. That bucket is your
sal vation for peace and quiet.

Ray nods at the bucket. Sara screans.

John pulls her down by the head and plants her face into the
bucket. Struggling and bubbl es.

RAY
Now not too |ong John. G ve her a
chance to breath every few seconds.

Rage fills John. He isn't listening.
Ray | ooks at his watch. He's |ate.

RAY
(to hinself)
Shoot. Banker boy.
(to the couple)
Well, kids | have anot her appoi ntnent.

Trots off.
Sara breaks free and slugs John. John gains control and
sl ans her head back into the bucket.
| NT. APARTMENT - TABLE - NI GHT
Dmlighting. A candle burns.
Ray sits across from Qinn. Qinn s eyes are cl osed.
RAY
Deep breathes. Deep breathes. Your
heavy thoughts are lifting. Every

body part is becomng as light as an
eagl e feather



Qui nn' s eyes pop open.

QUI NN

You gotta be kidding ne, right?
RAY

Cl ose your eyes and relax. Trust

ne.
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Qinn flashes a "yeah right"” |ook at Ray, then conplies.

A beat .

RAY
Deeper. Deeper. Relax. Let al
your bad thought float away. Let
them go... Imagine a perfect scene
wi th your perfect lady. What are
you doing? Tell me now. .. Wat are
you doi ng?

LI VI NG ROOM - FANTASY

A grand living room The fire roars. Wne flows. Ashley
and Quinn relax face to face on a warmrug. Love eyes.

QUINN (V.0Q)
Snuggling up with Ashley in front of
a romantic roaring fire. She asks
me to sing for her.

Qui nn stands, grabs a m crophone.

QUINN (V. Q)
| choose a romantic Barry Wiite tune
and begin sing to her. She is
notioning for ne to dance.

Unbuttons one shirt button. Sexy hip thrusts,
Presl ey.

QUINN (V. Q)
She's nelting. Really seens to | ove
nmy singing and dance noves.

Ashl ey is nmesnerized by Quinn's romantic nopod.
her eyes dance off of her glass of w ne.
APARTNMENT - TABLE - CONTI NUOUS

Ray waves a hand in front of Quinn's face. No

RAY
Is this feeling | ove?

like Elvis

Shadows of

reacti on.



QUI NN
(smling)
Oh yes. It's hot.

RAY
Good. Good. Now, | amgoing to
count to three, then snap ny fingers.
When you hear that snappi ng sound
you will be | ocked into that ideal
state. The next tine you hear ne
snap ny fingers you wll be summoned
to a nonent of singing, dancing, and
success in love... Ready. One,
two, three.

Snaps a loud finger directly in front of Quinn's face.

Hi s eyes pop open. Looks refreshed.

RAY
How do you feel?
QUI NN
| don't know. Like nothing happened
| guess.
RAY
Vll, lets go have a test Banker
Boy. W'Ill need a safe environnment

to make sure the hypnosis took.
Ray t hi nks.
RAY
| got it! Let's go.
EXT. H GHVWAY - EVEN NG
Ray's car zoons along with traffic.

QU NN (O S.)
You sure about this hypnosis stuff?

RAY (O S.)
| seen it work before... but
soneti nes. ..

QU NN (O S.)
Soneti nes what ?

RAY (O S.)
Sonetines it backfires.

The car exits an off ranp, signal [ight blinking.
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I NT. TAVERN - NI GHT

Saw dust floors and odd lights give this place character.
Hi p nmusic rocks the crowd.

Bunpi ng and grinding on an overcrowded dance floor. A sea
of others | oad up on al cohol and m ngle, shooting pool and
throwi ng darts

TABLE

Drinks all around. Candles burn on tables.

Qui nn peopl e watches, nervous. Ray is calm He enjoys the
musi ¢ and at nosphere, bobs his head with the nusic.

QUI NN
Maybe this isn't such a good idea.

RAY
Oh lighten up. Wat's the worse
that can happen. If it doesn't work

we try a different therapy technique.
Just relax and enj oy.

Ray hops up. Qinn cling to Ray's arm
QUI NN

Hey don't |eave nme here. Wat if
soneone makes a pass at ne.

RAY
Consi der that a success... Relax |'m
only going over there to check out
t hose two hotties.

Qui nn downs a shot of tequila. Ray's off to see TWD HOTTI ES
(24) in denimand revealing bl ouses.

POOL TABLE - CONTI NUOUS
Ashl ey ains and shoots the eight ball into the corner pocket.

Ashl ey's dark eyed friend, SAMANTHA KRALL (28), |obs her
pool cue on the table in defeat.

SAMANTHA
| just can't beat you tonight Ash.

ASHLEY
| amon fire, aren't |.



SAVANTHA
Well, you're on fire at the pool
table... but your love life... well

there's no raging fire there. Hey
what happened wth Quinn. Ever find
out why he robbed your bank?

Ashl ey racks the balls.

Samant ha chocks up a cue stick
ball s and renove the rack

ASHLEY
One nore gane?

SAMANTHA
Sure why not get whooped one nore
tinme.

ASHLEY
Can | tell you a secret Sanf You
gotta swear on your nother's eyes
you won't tell.

SAMANTHA
| swear. Tell ne.

Samant ha crosses her fingers behind her back.

SAMANTHA
| swear. Conme on speak.

Ashl ey chocks up her cue stick

ASHLEY
When | saw Quinn running out with
all that cash, | so wanted to run

away with him He got ne so hot...
(shaking a finger)
You prom sed? Not a word.

SAVANTHA
Ash, you been tal king about this guy
forever. Qinn this and Quinn that.
Why didn't you ever hook up with
hi nf?

56.

Ashl ey sets the rack of
shoots Samant ha a | ook of doubt.

Ashl ey breaks the balls on the table.
TABLE - CONTI NUQUS

Quinn slanms a shot of tequila. Sighs heavy.
cell phone, checks the tinme, knocks over a drink. Soaks up

the wetness with a napkin.

Pulls out his
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QU NN S POV
Ray | aughs and chats with the hotties at the DJ booth.
POCOL TABLE - CONTI NUOUS
Samant ha Iines up a pool shot.

ASHLEY
He has such bad luck. Seened very
i rresponsi bl e.

SAMANTHA
But with a good woman |i ke you Ash
he coul d be nolded to be exactly

what you want... Renoving his
probl ens, then would you go out with
hi n?

Ashl ey | eans on her pool cue, ponders the question.

SAVANTHA
What would it really take Ash?

ASHLEY
He'd have to grow up and becone a
man. .. And he'd have to spill truly

spill his heart out to ne.
SANVANTHA

Even now?
ASHLEY

| guess... But it's too |ate.
SANVANTHA

Love is never too | ate.

Samant ha dives for Ashley's phone. They tussle. A small
crowd wat ches.

Samant ha snags it from Ashley. Dials, fends off Ashley's
gr abbi ng hand.

SAMANTHA
Lets just give Quinn a call and ask
how he feel s about you.

ASHLEY
Hang up.

G abbing at the phone. Quinn answers. Samantha is surprised.
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SAVANTHA
Qui nn!  \Where you at.
(a finger in her ear)
You sound cl ose.

Samantha's eye dart around the tavern, spots Quinn. He's
craning his neck to see them

ASHLEY
Gveit. Gve ne the phone Sam
Stop screw ng around.

Samant ha points. Shocked. Both girls see Quinn at his table.
TABLE - MOMENTS LATER

Ashl ey and Qui nn across fromeach other. Samantha plants
her el bows on the table between the two.

SAVANTHA
Now or never Quinn. Kiss her. She's
secretly got the host for you.

ASHLEY
Samantha. Stop it.

QUI NN
You have the hots for nme? Wy did

you push ne away the other night. |
real ly needed you.

Ashl ey grabs her beer, a long swig. Samantha slaps Ashley
pl ayful ly.

SAMANTHA
Why did you do that Ash?

ASHLEY
Qinn, | need a nman not a boy. You
are still alittle boy. You can't
even take care of yourself.

QUI NN

If I had you in ny life, I mght be
able to be a real man. WII you
gi ve ne anot her chance to prove
nmysel f.

Qui nn grabs her hands. Sincerity.
SAVANTHA

Ch cone on Ash give a boy anot her
chance to become a man.
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ASHLEY
| wiwsh | could... but you robbed a
bank. How is that going to work?
QUI NN

Yes | know. And ny guilt is about
to get the better of nme. The only
thing | can do is give the noney
back.

She pulls her hands away. Samantha puts the their hands
back together. Quinn scoots the |eather case of noney toward
Ashley's leg with his foot.

QUI NN
WI1l you give this back to Sydney
for nme?

SAVANTHA

Come on Ash, give hima break. Help
himout. He said he was sorry.

Thi nki ng. Looking deep into Quinn's eyes. Squeezes his
hands. She is caving in.

DJ BOOTH - CONTI NUQUS

A disc jockey dressed in black, with jet black slicked back
hair and bl ack ri mred gl asses, NICK (23), nods and shakes
hands with Ray.

Ray plants two hundreds in his hand. N ck softball tosses a
cordl ess m crophone to Ray. He hops up on a table like a
ring master at the Barnum and Bailey G rcus.

RAY
Ladi es and gentlenmen. Have | got a
surprise for you. Straight from
psychiatric therapy a man i n need of
love in the worst way. Introducing
Banker boy.

Ni ck turns on the disco ball.
TABLE - CONTI NUOUS

Quinn pulls his hands from Ashl ey, stands up and frantically
waves off Ray.

QUI NN
(yel l'i ng)
No. | don't sing.

Ray snaps his fingers into the m crophone.
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TABLE

Ray tosses the cordless mcrophone to Quinn. |Imediately
Quinn snaps into a state of hypnosis. He junps up on the
t abl e.

Ashl ey and Samant ha make a bee line away fromthe table.
Ashl ey dashes back and grabs the noney.

Samant ha has her hand over her nmouth in shock.

The crowd gathers. Cheering himon. Qinn - |lip syncing
"I"'mtoo sexy" by Right Said Fred. Gyrating and danci ng on
t he table.

A candl e swayi ng and dri ppi ng wax on the table.

QUI NN

I'"'mtoo sexy for ny | ove too sexy
for my love. Love' s going to |eave
me. |I'mtoo sexy for ny shirt too
sexy for ny shirt. So sexy it hurts.
And I"'mtoo sexy for MIlan too sexy
for Mlan. New York and Japan. And
|'"'mtoo sexy for your party. Too
sexy for your party. No way |'m

di sco dancing. |1'ma nodel you know
what | nmean. And | do ny little
turn on the catwal k.

Qui nn spins and knocks over the candle. He sets a table
cloth on fire. The crowd gasps and noves away fromthe table.

Ashl ey has seen enough, she's disgusted. Samantha is getting
into the act. Ashley grabs Samant ha and drags her toward
t he door, noney in hand.

QUI NN
Yeah on the catwal k on the catwal k
yeah. | do ny little turn on the
catwal k. I'mtoo sexy for ny car
too sexy for my car. Too sexy by

far.

Ray snaps a finger into the m crophone, ending Quinn's
hypnosis. Trouble is comng. Ray and Quinn race for the
door .

The MANAGER rushes in with a fire extingui sher and
extingui shes the small fire.
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I NT. RAY'S CAR - N GHT

Oray slides a hand across the dashboard. Speedoneter pegs
out at 120 nph. Quinn hangs on for dear life by the "oh
shit" bar.

RAY
| just gotta say it. You really are
pl agued with sonme bad |uck... And
your bad luck is becom ng ny | augh
break. You see the managers face
when you |it that table on fire.
Pricel ess.

QUI NN
Way'd you do that? Didn't you see
me picking up on that girl. Ashley!
That was Ashley! Now you've
conpletely ruined any chance | had.

Ray's not paying attention. Funbles with the radio. The
car weaves.

QUI NN
Watch it! You need a pill or

sonet hing to cal mdown. Maybe your
own psychiatric eval uation.

Ray opens a pill bottle and swallows two pills.

RAY
We may have di scovered you a new
career as a singer Banker boy. That
wasn't hal f bad.

Mor e weavi ng.

QUI NN
Road. Eyes on the road psycho.

RAY
(radi o funbling)
Come on let's find sonething el se
for you to sing.

Quinn shuts off the radio, grabs the steering wheel to guide
the car straight.

QUI NN
Let's forget this therapy stuff. It
ain't working. | think |I oughtta
just turn nyself in and be done with
all this stuff... just pull over.

Staring at Quinn. Devious smle on his face.
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RAY
Ah, we ain't done with your therapy
yet .

QUI NN
Yeah we're done. | gave Ashley the

money. She's gonna give it back to
the bank. That's a |load of guilt
of f nmy m nd.

Ray pounds on the steering wheel, disturbed.

RAY
You did what! W had plans for that
noney Banker Boy!

QUI NN

Who is we?
EXT. H GHWAY - SHOULDER - NI GHT
A beautiful brunette in sun dress, high heels, and sparse
makeup hitch hikes carrying a kids book bag. Meet BECKY
BLACK (28).

Cars whiz past. She jogs in the direction of Ray's slow ng
car.

I NT. RAY'S CAR - N GHT

Ray signals and slows to the side of the road. Becky stands
at the side of the road, outside.

QUI NN
No hitch hikers. You said you were

going to drop ne at the police

station.

RAY
But she | ooks lonely. And besides,
after | drop you off, I'll need new
conpany to keep ne occupi ed.

QUI NN

No. Keep driving.

Ray stops, rolls down the autonmatic wi ndow. Becky slinks up
to Quinn's w ndow.

CAR DOCR

Becky | eans on Qui nn's door.



RAY
Hey girl where you headi ng?

Becky sm | es and wi nks at Ray.

BECKY
| "' m goi ng wherever you boys are going.

She waves off into the distance.

BECKY
Jerk boyfriend just dunped nme out
here in the m ddl e of nowhere.

Ray pinches Quinn in the arm

RAY
Earth to Banker Boy. Let her in.

QUI NN
Not a good idea Ray.

RAY
She | ooks safe. And | don't think
that boyfriend will be back.
Especially if he flat out dunped her
in the mddle of nowhere. | say we
gi ve her a hand.

Ray smle, stares at Becky.

RAY
Thi nk he's com ng back for you?

Becky eyebal | s Qui nn.

BECKY
Nah. He's a royal jerk... Does
stuff like this all the tine. |
just hitch ny way hone then we make
up. ..
(wi nks)
| f you know what | nean.

Becky pops the rear door open and clinbs into..

| NT. RAY'S CAR - BACKSEAT - CONTI NUQUS

Qui nn swi ngs his door open, junps out with his |eather
QUI NN
VWll you two have a nice ride, |'m

out .
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case.
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Heads up the road away from Ray and Becky.

RAY' S CAR - CONTI NUOUS

Ray and Becky catch each others glance in the rear view
mrror. They creep along side of Quinn as he marches away.

BECKY
You said he had a bag of noney.
VWere is it?

RAY
He gave it away.
BECKY
You let himgive it away!
(hits Ray)
Now what are we suppose to do. Run
away W th our good | ooks!... Speed

up.
Ray speeds up al ong side Quinn.

RAY
Banker boy neet Becky, nmy girlfriend
and patient.

BECKY
Enough i ntroductions.

Becky ainms a .38 at Quinn out her w ndow.

BECKY
Get in this car right now, you..
you. .. noney giver backer you.

Qui nn has no choi ce, Becky seens off her rocker. He gets
into the car.

QUI NN
Just great. M life just keeps

getting better and better. \What
next ?

RAY
(to Becky)
Loose ends?

BECKY
Absolutely. Let's get rid of sone
| oose ends.

Ginning ear to ear, Ray stares at Becky through the rear
viewmrror. She claps joyfully like a five year old.
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| NT. POLI CE STATION - DESK - DAY
Busy.

Marty is engrossed in a file. Sancho stares out the w ndow.
Lost in thought. Methodically taps a pencil on the desk.

SANCHO
Man we're so close to catching Bailey.
(beat)
Hey, you hear ne?

MARTY
Hmm Doesn't it bother you at al
that Maria sent you packi ng?

SANCHO
Sure it bothers me. I'mtorn up
inside. But we got us a bank robber
to catch right now .. So can we focus
on this case and |I'Il deal |ater
wth Mria.

Closes the file. Pulls out his can of chew, spins the |id,
a second thought, begins to heaves it into the trash can. A
second thought - stuffs it into his pocket.

MARTY
Yeah sure. Let's review what we got
so far.

Bot h anal yze the file.

EXT. DESERT - DAY
Hi gh noon. Sand.

Qui nn on his back, four stakes, hands and feet bound. Ray
tightens the last knot. Quinn wggles and pulls on his
restraints.

Chil dl'i ke, Becky junps up and down cheering Ray on.
QUI NN

You can't | eave ne out here. Don't
you do it. I"Il... 1"1I.

Becky bl ows Quinn a good bye kiss, pulling wldly on his
restraints.

BECKY
Arrivederci



66.

RAY
(to Becky)
You still have your pills?

She pulls them out, shakes the bottle.

RAY
Take any today?

BECKY
No.

Qui nn screans for help.

RAY
Take your pills Becky.

She pops two. Ray attends back to Quinn. Pulls off his
shoes and socks. Stuffs a sock in his nputh.

RAY
Shhh, Banker Boy.

RAY' S CAR
Ray pushes Becky aside, pops the hood open.
RAY

W can't go yet. Banker Boy's been
a tough nut to crack.

(to Becky)
Check the trunk for junper cables.
QUI NN
VWhat for!?

She claps joyfully, dances to the trunk, hops back to Ray
W th junper cabl es.

BECKY
Shock t herapy?

RAY
Shock t herapy.

Quinn finally spits the sock out of his nouth

QUI NN

Shock therapy? You' re gonna kill
nme!

Ray hooks one end of the junper cables to the car battery.
He slices off the other end with a knife. Bare wres.

DESERT - SAND - CONTI NUOUS
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BECKY
Hey you mster. Be quiet. Shock
t herapy never killed no one. Not
even nme.
(twrls in her sundress)
See |''m nornmal .

QUI NN

You're both crazy. Crazy!
Becky grabs the cabl es.

BECKY
Let me do it. C non please.

Ray unpeels the cables from Becky's tight grip.

RAY
Becky, cal mdown or |I'm gonna have
to give you a tinme out. You want a
tinme out?
(beat)
Sit down on that rock and watch

She sits, arns crossed, pouts. Ray bends down close to

Qui nn.

RAY
Last chance. Tell me who you gave
t hat noney to.

QUI NN
(tugging on his
restraints)
| gave it back to the bank

Stuffs the sock into Quinn's nouth. Ray lays the bare wres
on Quinn's feet.

ZAP!
Qui nn convul ses. Ray renoves the wres.

RAY
Now, you still not going to say?

Ray pulls the sock out of his nouth.

QUI NN
No. No.

Sock back into Quinn's nouth.
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BECKY
(cl appi ng)
Zap him Zap hi m agai n.

RAY
(to Becky)
Shhh.

Pushes the two wires of bare netal together, a spark.

RAY
You better start talking. Tell ne!

Qui nn shakes his head "no."

Ray stuffs the sock in Quinn's nmouth. Bare wire to Quinn's
feet again.

ZAP!
Qui nn convul ses.

RAY
Come on Banker Boy, you're not trying
very hard.

Staring at the sun. Quinn spits the sock out.

QUI NN

Let nme up now

Qui nn's tone norphs fromanger to a sincere pleading.

QUI NN

Ray... untie ne.

RAY
(to Becky)
| can't make himtal k.

Becky's pissed. Rushes over to Quinn and kicks himin his
si de.

BECKY
VWere is it! Tell me!... you..

Quinn yells. Ray pulls Becky away, his arm consoling her.

RAY
Conme on sugar cube. Let's get outta
here. The sun will get him

QUI NN

It's blazing hot out here. Untie ne
before | roast!
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RAY
Can't do that Banker Boy. It's been
fun, later.

Qui nn screans.

I NT. RAY'S CAR - DAY

Barreling down the highway. Ray deep in thought. Becky
| ooki ng forlorn.

RAY
| feel guilty about |eaving Banker
Boy out in the desert |ike that.
He's gonna wind up a raisin if he
don't get out of that sun

BECKY
You want to go back?

RAY
No. But | do feel guilty |eaving
Banker boy out in the desert to fry
like a raisin. That just isn't right.

Becky socks Ray in the arm

BECKY
What about ne? You never think about
me. Always thinking about everyone
el se but ne.

RAY
Martyr is not a good col or on you.
Try some conpassi on

Becky pouts, stares out the door wi ndow. Brush and beauti ful
desert streamby in her POV. Turns back to Ray.

BECKY
You' re al ways putting me down. You
want to hear what | think?

RAY
As long as it doesn't hurts soneone.

BECKY
No it won't hurt him It mght burn
himbut that's all.

Ray focuses on Becky.
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RAY
What are you tal king about. W aren't
goi ng to burn anyone.

Becky swirls a finger around her head indicating crazy.

BECKY
Hello. Not like burn himwth fire.
Burn himwth the cops. |If the cops

get him maybe they'll send himto
the crazy hospital and we can get
hi m there.

Lights cone on in Ray's head. He gets it. Smles. D als
t he cops.
| NT. POLI CE STATION - DESK - DAY

Marty relaxes in a chair. Eyes closed. Arns behind his
head.

Phone rings. Marty junps. Snaps it out of the cradle.
El bows on t he desk.

MARTY

Tucson police. How can | serve and
protect you today?

I NT. RAY'S CAR - DAY
Ray hold a cell phone to his ear. Becky watches Ray.
RAY
You still |ooking for that bank

r obber ?

Shoots Becky a "seens okay" | ook.

RAY
Yeah. | do know where he's at...
Tied up in the desert... Yes, | said

t he desert.

| NT. POLI CE STATION - DESK - DAY

Marty pulls open a drawer, rummages for paper and a pen.

MARTY
Hang on. Hang on. (Ckay shoot. ..
(writing)

A huh... Od Wley road... Four or
five mles in...
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Beat. Drops the pen.

MARTY
And what was your nane.

Leans back in his chair.

CLI CK - The phone goes dead.

EXT. DESERT - DAY
Late afternoon

Quinn squints fromthe sun. Wak attenpt to tug on his
restraints. Yelps for help. No voice left.

FADE QOUT:

| NT. POLI CE CAR - DAY

Sunset .

Qui nn and Sancho race down the highway. Red and blue lights
Spi nni ng.

EXT. DESERT - LATER

Qui nn wavers and wanders up a dirt road. Sunburned.
Delirious. Ranbling incoherently to hinself.

Sancho and Marty's car slides to a stop in the sand behi nd
Quinn, blue and red lights spinning, no siren. Dust swrls.

Sancho's door flies open, gun drawn.

SANCHO
On the ground Bail ey!

Marty step out, calm assessing the situation.

MARTY
Think you really need that.

Sancho hol sters the gun. Both cautiously approach Quinn.

SANCHO
Vell well well | ooky what we got
here. W got us a Bail ey.

QUI NN

WAt er.
( MORE)
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QUI NN ( CONT' D)
(l'icks his lips)
| need water.

MARTY
Get him sone wat er.

SANCHO
He don't need no water. Do you
Bai | ey?

Pushes himto the ground. Sancho |ooks under a bush as if
hoping to find the m ssing noney case.

SANCHO
Where's the noney Bail ey?

MARTY
Hey, you going to arrest himor |et
himdie out here. Read himhis
rights.

SANCHO
You have the right to remain silent...

Reaching for hand cuffs.

INT. JAIL CELL - N GHT

Sancho swings a cell door open with a squeak. Shoves Quinn
in. He lands on the cenent fl oor.

SANCHO
This is the end of line for you.
Tonmorrow, you better be ready to
start explaining where all that cash
is. You hear ne?

Qut the cell door, slamming it shut. Quinn rolls over, eyes
to the ceiling, and...

I NT. JAIL CELL - DAY

Sunl i ght streaks through a barred w ndow.

Quinn still on the ground, staring at the ceiling. Stiff.
Sunburned. Pushes at his tight red skin. Sucks short bursts
of air wwth each painful touch

The door sw ngs open with a squeak. Marty stands over Quinn.
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MARTY
Good norning sunshine... Let's take
a wal k.

QUI NN
Jeez, | don't know. I "' m ki nda worn

out. Tired feet.

MARTY
Too nmuch runni ng?

Marty snickers, Quinn gets up.

QUI NN
Hey, half cop half conedian. | think
I I'ike you.

Marty grabs Quinn by the armand | eads himout of the cell.

| NT. | NTERROGATI ON ROOM - MOMENTS LATER

Hot. Dull decor and drab colors. A single light, wth pul
chain, dangles fromthe ceiling. Sinple furniture. A folding
table and chairs. On one wall a plaque that reads: CRI ME
DOESN T PAY hangs crooked.

Sancho and Quinn sit at the table, sweating. A manila folder
rests under Sancho's cl asped hands, stares at Quinn a beat.
Slides open the folder.

SANCHO
Says here you stole a |l oad a cash
fromDesert First. Nearly two-
mllion.

Stuffs a stick of gumin his nouth

SANCHO
You deaf? Wiere's themmllions
Bai | ey?

QUI NN

| gave it away.

SANCHO
You gave it away? That's qui et
charitable of you. W' d you donate
it to?

Sancho pulls out a battery operated fan and cools his face.
Sweat drips off of Quinn's face.
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SANCHO
You | ook hot. Wuld you like this
fan?

QUI NN

Wat er woul d be great.
Sancho pounds on the door behind him

SANCHO
(to the door)
Can we get sone water in here.
(to Quinn)
Now can we get down to business? |
think you're lying. You didn't give
t he noney away, you hid it somewhere.

Last chance. | need you to tell ne
where you stashed all that cash
QUI NN

|'"d really love to tell you and have
this whol e thing behind ne, but |
didn't stash it anywhere. | gave it
awnay.

Marty opens the door and tosses a water bottle to Quinn. He
rips it open and guzzles.

SANCHO
Bail ey, ny patience is wearing thin.
Last tinme where's the mllions?

Squeezes water over his head to cool off.

QUI NN
No you're right. | didn't give it
away. They stole it.

SANCHO
Who is they?

QUI NN
My therapist... and his psychotic

| over.

SANCHO
(sarcastic)
Your therapist.

QUI NN
And his psychotic |over.

Sancho | eaps out of his chair, thromng it against the door.
Pounds on the table and throws the file at Quinn.
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SANCHO
see anyt hi ng about a therapi st
filel

| don't
in this

Quinn squirts water in Sancho's face.

QUI NN
Maybe you oughtta cool down.

Sancho | oses control. He lunges across the table at Quinn.
Tackl es Quinn, they tunble over the chair and onto the fl oor.

Marty rushes in, pulls Sancho of f Quinn.

MARTY
Come on man, settle down. This is
what Maria is tal king about. Your
tenper. Take sone deep breaths.

Sancho takes a deep breath, fixes his hair with his hand,
and tugs at his winkled shirt.

SANCHO
You better believe it Bailey. W're
gonna get to the bottomof this.
You hear ne!

Slaps himin the head.

Marty pushes Sancho out of the roomand settles into the
chair.

QUI NN
He needs sonme anger managenent
cl asses.

MARTY
You gotta know you're in sone serious
trouble here... Do you know you're
in trouble?

QUI NN

You nean do | know the difference
bet ween right and wong?

MARTY
Exactly.

QUI NN
" munl ucky not stupid. O course |
understand the difference.

Marty gat hers sonme | oose papers on the table and slides them
back into the fol der.
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Marty | eans back in the chair, flashes Quinn a quizzical
| ook.

MARTY
Okay good. We're making progress.
Now, tell me Quinn... where did you
hi de the noney?

QUI NN

| left it wwth soneone at a tavern
Then this whack job | was riding
with and his girlfriend tried to
steal it only it was already gone.
Then they hooked ne up to a car
battery, zapped ne silly, and left
me for dead in the desert.

MARTY
And why woul d you just give the noney
to someone at a tavern? | don't

think you'd go to all that trouble
robbi ng the bank only to give away a
couple of mllion bucks. You want

to know what | think. | think you
know where the cash is and just don't
want to tell. |Is that the case Qi nn?
s 1t?

Qinn leans forward in his chair.

QUI NN

You're not listening. | amtelling
you two the truth.

MARTY
Well, maybe we'll try this again
t onorrow Qui nn.

QUI NN
Wiy won't you listen? Were's ny
lawyer. | want ny one call.

Marty gets up. Helps Quinn up by the arm

| NT. POLI CE STATI ON - HALLWAY - PAY PHONE - MOMENTS LATER
Sancho shoves Quinn into the pay phone.
SANCHO
You got one mnute Bailey. Better
tal k fast.

Qui nn conposes hinself, feels his pockets for coins.
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QUI NN
Mnd if | borrow sonme change? |'m
good for it. You know where to find

ne.

Marty deposits coins into the phone. Quinn punches the
buttons, shoos Sancho and Marty away from his conversati on.
Ri ngi ng.

ASHLEY (O S.)

Hel | o.

QUI NN
Ashley, it's Quinn. Wit please
don't hang up. | have sonething |

need to say.

| NT. ASHLEY' S APARTMENT - LI VI NG ROOM - CONTI NUOUS
More plants than furniture. Ashley holds a water bucket.

QU NN (O S.)
|'ve been arrested and it | ooks |ike
|"mgoing to do sone tinme. Ashley
if there is one bright spot in ny
life it would be ny thoughts of you.
Cl oses her eyes. A tear squeaks out from under her eyelid.

ASHLEY
| wish we could do it over again but
we can't. And | can't take a chance
on | oving soneone only to be
di sappointed. | need stability, a
real man and hero.

| NT. POLI CE STATI ON - HALLWAY - PAY PHONE - CONTI NUQUS

Qui nn hangs his head agai nst the phone. A pained face of
regret and tears.

QUI NN

| will mss you Ashley and I w il be
t hi nki ng of you everyday. ..

Quinn sees a wall of pictures. One he recognizes. It is a
wanted flyer of Ray and Becky.

ASHLEY
Hell o... Quinn.
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QUI NN

Ashl ey, do ne one |last favor and
bring that noney to the police
station.

He hangs up the phone.

| NT. ASHLEY' S APARTMENT - LI VI NG ROOM - CONTI NUOUS

ASHLEY
Hello... hello..

She hol ds the phone out, studies it, perplexed. Listens to
an enpty dial tone. Slans it onto the cradle.

ASHLEY
And | thought you were serious, but
that was just one nore of your
chil di sh stunts.

She wi pes tears away from her cheeks, waters her plants.

I NT. POLI CE STATION - HALLWAY - MOMVENTS LATER

Quinn rushes up to the wanted pictures. He pokes at one on
the wall.

Marty and Sancho dash over to him

QUI NN
That' s t hem

Sancho and Marty | ook at each other, dunb founded.

QUI NN
That's the crazy therapist that left

me in the desert. That's his psycho

girlfriend.
SANCHO
You sure about that?
QUI NN
Positive... I'mtelling you the truth

Marty rips the flyer off the wall, hands it to Quinn.

MARTY
VWhat's their nanes?

QUI NN
Ray... Landing, and | think Becky.

( MORE)



79.

QUI NN ( CONT' D)
Ray picked her up on the side of the
road. Cainmed she was his girlfriend.

Qui nn hands the flyer back to Marty. Marty stares at the
faces.

MARTY
These two are Ray and Becky?

QUI NN
That's what |'ve been saying. Are

you two brain surgeons I|istening.
That's them the two that left ne

for dead and tried to steal the noney
fromnme, only I already gave it to
Ashley to return to Sidney at the
bank.

Marty hands the flyer to Sancho.

EXT. CAFE - TABLE - DAY

Becky studies a travel brochure, humm ng. Ray wears dark
sungl asses, sips a fruity drink. Both rel axed.

BECKY
Can we run away and go here? It's
SO pretty.

RAY

Where ever you want to go sugar cube.
Right after we get that noney from
Banker boy.

BECKY
You didn't even | ook. Look how pretty
and green it is.

Attenpts to hand it to Ray. He glances, uninterested, then
sips his drink, and continues peopl e wat chi ng.

BECKY
(Poundi ng on the table)
| want to go on vacation

RAY

W will sugar cube. W will.
BECKY

Ri ght now
RAY

Not right now Later.
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BECKY
Now or | scream

Becky is steaming mad. Rips the brochure into pieces, heaves
themat Ray. She is going crazy. Pulls at her hair wildly
and screans.

RAY
Hey, hey, hey. Get a grip. W're
in public.

Ray reaches for her. Becky slaps Ray hard across his face.
He captures her hand as she tries a second tine.

RAY
Stop it! You want to go back to
that hospital ? Get |ocked away in
one of them small cages agai n? W
gotta be smart. Running away i s not
smart. They'll be expecting us to
run.

Beat - a calmng smle.
RAY
Sugar cube, it's always snarter to
keep your enem es close. Hide right
under their nose.

Ray pulls out a pill bottle, pops the lid, shakes out three
pills and hands themto Becky. Pops a couple of his own.
| NT. POLI CE STATION - CHI EFS OFFI CE - DAY

Sancho flips the wanted flyer across a trash dunp of a desk
at a burly heavy set, GEORCE MARQETTE (50), chief of police.

CGeorge studies the flyer. Sancho and Marty stand in front
of his nessy desk.

SANCHO
Just got a positive |I.D. on those
two, only...

GEORGE
Only what ?

MARTY

Only trouble is the one guy who knows
how to find those two is sitting in
jail.
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GEORCGE
So yank himout of his cell and
squeeze the information out of him

SANCHO
(punches his fist)
That woul d be ny suggestion. Pressure
until he breaks.

Marty turns his neck, stares at Sancho.

MARTY
| was thinking... W let himout to
|l ead us to those two... Man, we been

| ooki ng high and Iow for nearly a
year for them \Whadda ya say?

Ceorge stands, paces behind his desk. Sancho unwaps a stick
of gum nervous, shoves it into his nouth. Chonping.

GEORGE
I nteresting idea.

CGeorge picks up a |l eather case, shows Sancho and Marty.

GEORGE
By the way. A lady naned Ashl ey
dropped this by earlier. Says Quinn
was havi ng second thoughts about his
crime and gave it to her in a tavern
to give back to the bank

MARTY
| knew he | ooked honest. Chief let's
give hima chance to help us finally
nab them two.

SANCHO
No, no, no. | won't have any part
of that plan. This one is slippery.
Let's follow the procedure and force
himtell us where they are.

MARTY
(sarcastic)
And truth be told, you have been
highly effective at forcing people
to do things.

Sancho lunges at Marty. Marty slide out of the way. Sancho
hits a wall, pictures fall and gl ass shatters.

George collects a broken picture fromthe ground.
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GEORCGE
VWhat the hell is wong with you!
It's time you get sone hel p.

MARTY
(to Sancho)
And | bet Quinn knows where you can
n

ind a psychiatrist.

GEORCGE
Get up and plant it in that chair.
(to Marty)
W'll try your plan... and |isten

closely, if you two screw this up
you' re done as cops. You hear ne!?
PCLI CE STATI ON - CONTI NUQUS
Marty pulls the Chief's door closed. Listens.

Through the w ndow, Ceorge reprimnds Sancho. Miffled and
intense yelling and scream ng. Sancho argues.

I n one swoop, CGeorge clears off a nmountain of papers from
his desk to make a point.
EXT. JAIL CELL - DAY

Through the bars. Quinn lays on a cot, staring at the
ceiling.

Marty swi ngs the door open. Quinn sit up.

I NT. JAIL CELL - CONTI NUOUS

Marty drags a netal chair over to Quinn, sits, el bows on
knees and hands resting under his chin.

MARTY
| got this feeling about you... this
little voice in ny head is saying,
he ain't dangerous. Maybe unl ucky

but not dangerous. |Is that the case?
QUI NN
You guys are the ones who said | was
dangerous... Seens |ike you want
somet hi ng.
MARTY

You are perceptive, aren't you?
( MORE)
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MARTY ( CONT' D)
And smart and truthful. Ashley
dropped by and left that noney you
gave her. Just |ike you told us.

Marty lean forward in his nmetal chair, getting nore personal.

MARTY
That was a good thing you did. And
this conversation isn't about the
noney anynore. |It's about getting
our hands on Ray and Becky. Those
two have been leaving a trail of
dead bodies for a long tine. Sixteen
that we can count.

Qinn swallows. Sick to his stomach. Lies down on his cot.

MARTY
Maybe you' re not so unlucky after
all. Mst of the victins we find
are already dead by the tinme we get
to them.. So here's the deal. Lead
us to Ray and Becky and | promse to
hel p you get a reduced sentence.

QUI NN
VWhat if | say no?

MARTY

You're facing at |east five years
for armed robbery, one to two for
resisting arrest, and probably anot her
two to three for attenpted arson at
that tavern

(ticking off fingers)
So that's five, seven, ten. Looks

like ten years... or you help us and
we put in a good word to the judge
for you... What do you say?
Marty pushes the chair back against the wall. He opens the
jail door to |eave.
MARTY
This is aone tinme deal. |If this

door closes the deal is off.

Begins to shut the door. Quinn junps off his cot.
QUI NN

['min.

Marty sm | es and shakes hands with Quinn. 1It's a deal.
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MARTY
Thank you Quinn. You nmade a good
choice. See your luck is changing
al r eady.

Qut the jail cell they go.

EXT. POLI CE STATION - CURB - DAY
Marty puts on a pair of aviator sungl asses.

Sancho opens the rear door for Quinn. Quinn bends to get
in. Sancho grabs him by the shoul der.

SANCHO
Bai |l ey, just so you know, | think
you oughtta rot in jail... but the

Chi ef and Super Cop over there think
taking you with us is a good idea.

It ain't. One slip up. One attenpt
to double cross us, and I'll rip you
apart linb by Iinb.

Qui nn breaks free from Sancho, dives into the back seat, and
sl ans the door closed. Fearful.

Sancho raps on the window with a | one knuckl e.

SANCHO
You got ne Bail ey!

MARTY
Sancho!
(rai ses his sungl asses)
Come on man. Get in and |lets go.

Sancho's intensity wanes. He grabs his door handl e and pops
t he door open.

| NT. POLI CE CAR - DAY

Qutside the window, a tree lined residential street.

Everyone cranes their necks to see apartnent nanmes outside
the window. Nothing famliar.

MARTY
See anyt hing Qui nn?

QUI NN
Jeez, buildings all | ook the sane.
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SANCHO
VWhat was the nane of the buil ding?

QUI NN

| can't renenber.

Sancho spins his neck around to see Quinn.

SANCHO
Bail ey, nmy patience is wearing thin
w th you.
(to Marty)

| think he's jerking our chain.

Marty ignores Sancho's inpatience, focuses on the buil dings
as the pass by slowy.

MOVENTS LATER

A different nei ghborhood. This one nore run down. Marty,
Sancho, and Quinn crane their necks to | ook out the passenger
W ndows.

MARTY
Look any nore famliar?

Sancho shake his head in disgust. Digs out a piece of gum
unwaps it and stuffs it into his nouth.

SANCHO
This is ridicul ous.

Marty gl ares at Sancho.

MARTY
Man, | had just about enough of your
abuse. Be patient and be quiet.

SANCHO
"Il shut up when |I'm good and ready.

MARTY
| say your ready now.

Marty sl aps Sancho. Sancho |eaps at Marty. The two cone to
bl ows. The car noves on down the street, weaving.

The Zohar Arnms building, with the letters HARM il | um nated
conmes into view of Quinn. He gasps, points.

QUI NN
There... That's it!

Sancho and Marty stop sl apping each other and | ook at the
bui | ding Qui nn points at.
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Qut the corner of Quinn's eye. A dishevel ed BAG LADY pushes
a shopping cart in front of the car.

QUI NN
Wat ch out!

Marty | ooks. Sancho covers his eyes with his arns crossed
over his face.

Marty sl ans on the brakes. Sancho is heaved agai nst the
dash board.

MARTY
VWhere the heck did she cone fronf

Sancho winces in pain. H's hands are now covering his famly
j ewel s.

The Bag Lady shakes her fist at Marty and noves on across
the street, arguing with herself.

| NT. APARTMENT - STAIRS - DAY

Marty and Quinn lead the way. Marty pulls out his gun.
Sancho | ags behind. G nger steps.

MARTY
Which one is it Quinn?

QUI NN

Four... four...

SANCHO
(to Quinn)

Hey brainl ess, four what?

Quinn flashes Sancho a nasty | ook, squinted eyes.

QUI NN
Four... B.

Sancho breat hs heavy, unhol sters his gun.
HALLWAY - CONTI NUOQUS
In front of door 4B.
Quinn puts his ear to the door. Marty stands ready with his
gun. Sancho catches up, breathing heavy, he pushes Quinn to
t he side.

MARTY

You up for this Sancho? Maybe you
should go rest in the car.
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SANCHO
"' m ready.

MARTY
If you're ready then. On three...
One. .. two...

Qui nn taps Marty on the shoul der.

QUI NN
Hol d on.

SANCHO
Thr ee!

Sancho ki cks open the door. A beautiful BLONDE LADY (24)
screans in shock and rel eases a frying pan from her hand.

THUNK!

A direct hit to Sancho's head. He | ands on the fl oor.

QUI NN
(to Sancho)
My mstake. Did | say 4B. | neant

4D.

Marty hol sters his gun, collects Sancho, and apol ogi zes to
the Lady. She runs off.

MOVENTS LATER

Marty and Sancho stand, guns drawn, in front of 4D. Sancho
rubs a welt on his head.

MARTY
Are you absolutely sure this is the
one?

QUI NN
Positive. This is it.

SANCHO
If it aint, I"'mtenpted to shoot
you right here where you stand.

QUI NN
Well lucky for nme this is the right
apart nment .

MARTY

(to Sancho)
Man you | ook beat up. Ready, on
three... One...
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Sancho grabs Marty's arm

SANCHO
Hey maybe we oughtta knock.

Marty shrugs his shoul der. Quinn snakes between them and
pounds on the door with a closed fist.

Sancho and Marty ready their guns.

A beat - No answer. Sancho ki cks down the door. Not hing.

| NT. APARTMENT - CONTI NUOUS

Qinn follows as Sancho and Marty search, guns ready. They
expl ode into and out of roons.

HALLWAY - CONTI NUCUS

Sancho grabs a door knob. Nods at Marty. Turns and pushes
the door with his hip. The door is |ocked. Rubs his hip.

SANCHO
|'ve had just about enough of this.

Sancho steps back, unl eashes an angry boot to the door, it
cones off the hinges and | ands on the floor.
| NT. APARTMENT - OFFI CE - CONTI NUOUS

An untidy, overstuffed roomw th piles of papers, used coffee
cups, and enough books to nake Amazon.com j eal ous.

Qui nn 1 ounges at the desk. Searches though desk drawers,
files, and stacks of papers.

Marty pulls books off the shelf, flips through them
OFFI CE CLOSET - CONTI NUCS

Racks of clothing for men and dresses for wonen. Sancho
pokes t hrough each garnments pockets searching for a clue.

Coffee canisters line the top shelf.

SANCHO
Ah ha.

He reaches for a coffee canister.

OFFI CE - CONTI NUOUS
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Di gging deep into a drawer. Quinn discovers a |large journal.
Hefts it onto the desk, dust floats. Reads, flips pages.
QUI NN
Hey look. | think I found sonething.

Marty dashes over to Quinn. Quinn points at the page.
QUI NN

Looks Ii ke sone kind of doctors |og.
It's got nanes, and nunbers.

(flips pages)
Must be thousands in here.

MARTY
Sancho, get out here man. Quinn
f ound sonet hi ng.

OFFI CE CLOSET - CONTI NUQUS

Sancho rummages t hrough the contents of a coffee canister.

He finds a ring, enpty wallet, drivers license, credit cards,
and a picture.

SANCHO
Coul dn't be better than what | found.

MARTY (O S.)
Bring it out here.

OFFI CE - MOMENTS LATER

Qui nn, Sancho, and Marty have all the canisters on the floor
opened. Content spread about.

Sancho picks up a drivers |license.

SANCHO
Bi ngo.

Flips it to Marty.
MARTY
Oh man. Looks like this apartnent
was... Hajari Singh's.

Qui nn stands up abruptly. Swallows. Wde eyed revel ation.

QUI NN
Son of a nonkey... He didn't want to
help me, he wanted to kill ne.
SANCHO

Yep. Just like all these victins.
Ray Landing i s dangerous and crazy.
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MARTY
When his psychiatric treatnents
failed, he told his supposed patients
there was not hope and suici de was
their only way out of the drudgery
of life.

SANCHO
Little by little he stole their wll
to live, and now...

Sancho scoops up personal effects fromthe floor and tosses
theminto the air, they rain down to the floor |ike water
froma water fountain.

SANCHO
He's still out there | ooking for
ot her poor people to prey on with
hi s voodoo t herapy.

QUI NN
We gotta stop him

Qui nn snaps a finger, renmenbering.

QUI NN

The war ehouse.

| NT. WAREHOUSE - DAY

Sancho and Marty hol ster their guns. Quinn wanders away
from Sancho and Marty, taking in the expanse of the buil ding.

SANCHO
This don't | ook Iike no doctors
of fice.

MARTY
You sure this is the right place
Qui nn?

Poundi ng and screanming fromthe closet. All three run toward
t he cl oset.

Wth caution, Marty turns the knob and opens the door to
reveal a hysterical Kala.

Sancho takes her by the armand | eads her to the desk chair,
sits her dowmn. Kala hyperventil ates.

WAREHOUSE - DESK - CONTI NUOUS
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MARTY
Shhh.  Shhh. It's alright. You're
safe. Shhh.
Kal a settl es down.
KALA
(trenbling voice)
He... locked... me... in the... cl

cl closet.

More noi se from another room Sancho sprints toward the
noi se.

SIDE ROOM 1 - CONTI NUOUS

Kel vin rel eases a gutteral yell and yanks on his chains hard
wi th both arns.

Sancho busts into the room gun out. Sees a frail Kelvin
chained to the wall, rushes over.

Kelvin joneses for a cigarette puff. Fingers to his |lips
i ke he's taking a drag.

KELVI N
Pl ease sir. Snoke?
SANCHO
Themthings we'll kill you. Try

t hi s.

Tosses his chewi ng tobacco can to Kelvin. He catches with
one hand.

Sancho jimmes with the chain. He pounds on it with the
butt of his gun. |It's |ocked good.

Sancho notices burns on Kelvin's arm grabs the arm and turns
it over to reveal two solid train tracks of cigarette burns.

KELVI N
Doctor Ray said tough |ove and pain
could cure nme of ny snoking habit.

SANCHO
He do that to you?
KELVI N
Yes sir.
Still tugging on Kelvin's chains.
SANCHO

Al right, enough. Look away.
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Points his gun at the chains and pulls the trigger.
BAM  Freedom
WAREHOUSE - CONTI NUQUS

Quinn strokes Kala's hair, calnms her dowmm. Marty searches
t hrough sone netal mlitary cabinets along a wall.

Sancho pulls over a chair and hel ps a wobbly Kelvin sit down.
Kel vin spins the top off the chew ng tobacco and stuffs a
plug into his nouth.

MARTY
Look at this.

Swi ngs the cabi net doors wi de open, stuffed full of pill
bottles.

MARTY
There's enough in here to kill a
hor se.

SANCHO

VWat are they?

MARTY
(holds up pill bottle)
Paxi | .

I NT. RAY'S CAR - DAY

Ray and Becky travel past police cars parked in front of the
Zohar Arns.

BECKY
(socks Ray in the arm
See | told you we should take a trip.
Hangi ng out here is only gonna get

us caught.
RAY
Banker boy.
BECKY
Ray are you listening to ne. | said
|l ets get out of her... Go on vacation!

Ray pounds a fist on the steering wheel.

RAY
How about | send you away and 1']|
join you later after |I tie up sone
| oose ends?



BECKY
Fi ne. \Watever. | ' m done.

Becky | ooks out the wi ndow, pouting.

| NT. GARAGE - DAY
Two wooden boxes.
Ray nails a |lid on one box. Miffled scream ng.

RAY
Where woul d you like to go dear?

Puts his ear to the box. He's losing it.

RAY
Hey how about | stanbul.

Mor e hamreri ng.

RAY
Oh you' re gonna have so nuch fun on
vacation. I'msorry I'll mss it.

Pops three pills. Gabs his cell phone.

| NT. WAREHOUSE - DAY
Sancho and Marty search ot her roons.

Qui nn lingers behind, bending his ear to hear things. A
subtl e noise froma roomas he passes by.

QUI NN

Over here. | heard sonething.
Sancho and Marty dash back, explode into the room
SI DE ROOM 2 - CONTI NUQUS

Sara and John rest in each others arns. She is haggard
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| ooking. John's face is bruised. She kisses himsoftly.

SARA
| think he did it. Doctor Landing
hel ped our marri age.

SANCHO
How s t hat?

John strokes Sara's hair |ovingly.



JOHN
Gestalt therapy, duh.

SANCHO
Oh yeah. Gestalt therapy.
have known.
Marty and Sancho pull on the chains,
wal |l . Freedom for Sara and John.

| NT. APARTMENT - NI GHT

| shoul d
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t hey conme out of the

Ray paces around the coffee table, pounds hinself

head with the pal mof his hand.

RAY
Stupid. Stupid. Stupid.

A deep breath, cal ner.

RAY
Ckay. | can fix this.

Snags his cell phone off the coffee table. Dials.

I NT. POLI CE CAR - NI GHT

Ringing. Quinn digs out his cell phone, flips it
QUI NN
Hel | 0?
RAY (O S.)
Banker boy. It's your favorite
t her api st.

in the

Ri ngi ng.

open.

Qui nn snaps an inpatient finger at Sancho to turn off the

radi o. Sancho conpli es.
RAY (O S.)
I
in the desert |ike that.

QUI NN

feel really bad about |eaving you

You feel bad about hooking me up to

a car battery too?

| NT. APARTMENT - CONTI NUOUS

Becky rocks the crate she is in, nuffled yelling.

the crate.

Ray ki cks
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RAY
Yeah. | feel bad. Anyway, Becky's
kind of antsy to get away.
Ray bends and whi spers to Becky in the box.
RAY
Soon sugar cube, no nore | oose ends.
| NT. POLI CE CAR - BACK SEAT - MOMENTS LATER

Qui nn puts his hand over the phone.

QUI NN
Now this is what | call a |ucky break.

| have an i dea.

Marty stares at Quinn in the rear viewmrror.

QUI NN
Ray, you still there?... | got that
nmoney back, you still interested?

| NT. APARTMENT - CONTI NUOUS
Ray ki cks the box, bends.
RAY
(to Becky)
You hear that. Good news sugar cube.
Qui nn got the noney back.
(into the phone)
Meet nme tonight at my office.

Cick - Ray hangs up the phone.

EXT. WAREHOUSE - POLI CE VAN - DAY
Sancho and Marty pull out a box froma police van. They

scurry away fromthe van, toward the corner of the building,
box in tow

EXT. WAREHOUSE - CONTI NUOUS

The van zoons away. Sancho and Marty di sappear around the
corner with box.

EXT. WAREHOUSE - NI GHT

A security light clicks on.
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Qui nn bangs on the waiting roomdoor, |eather noney case in
hand. He sneezes.

Ray opens the door, dressed like a waiter. A white towel
draped over his arm a bottle of wine in the other.

RAY
Banker boy. So good to see you again.
(holds up a wine bottle)
|'ve selected a wonderful red for
us. Cone in.

| NT. WAREHOUSE - CONTI NUOUS

Ray | ocks the interior door. Mdtions for Quinn to sit at an
oval dinner table with white table cloth.

RAY
Pl ease have a seat.

Quinn pulls up a chair. Sets the case on the table in front
of him

QUI NN
s this...
(sneezes)
Jeez, allergies... Wat you want?

Ray uncorks the w ne, pours Quinn a gl ass.

RAY
First we drink some wine. W'l
deal with the noney all in good tine.

He corks the bottle. Drifts back to his seat and pulls up a
chair across from Quinn

Qui nn scans the room noticing the netal cabinets and cl oset
door .

RAY
Expecti ng soneone?

Muf fl ed noi ses fromunder the table. Ray kicks at a box.

RAY
Shut up.

hat 2 QUI NN
at

Ray digs in his pocket for his pills, pulls out a bottle,
shakes it. It's enpty.
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Qinn pulls out a pill bottle fromhis pocket, shake it.
It's full. Ray begins to sweat, w pes his brow
QUI NN

Looki ng for these? Ray over here,
are you | ooking for your crazy pills?

Ray tugs at his collar. He's panicking. Gunting noises.
Gains control and sm | es.

RAY
| don't need those. |[|'ve got a
cabinet full.
QUI NN
O do you?
To the nmetal cabinet. Opens it up to... an expl osion of

cats junping and clinging on to Ray. He panics. Flails
around attenpting to get all the cats away from him

RAY
Cat's! | hate cats.
QUI NN
Yes, | know.
Ray bunps the cabinet. |If falls over against the table.

Di shes and things fly everywhere.
Cats are roam ng and running around.

Yanks the table cloth off the table, pushes an oval piece of
pl ywood of f four boxes, picks up a claw hanmer.

Qui nn runs behind a chair for cover.

RAY
Gve ne ny pills!

Pounds the hammer on a box. The cats have produce a rash of
hives on Ray's face. He scratches themw th the claw hamer.

QUI NN

You' re i nsane!

RAY
(calm- smling)
Let nme introduce sone di nner guests.

Pounds the claw end of the hamer into a box, makes a hol e.
RAY

| n box nunber one, we have Sancho
Acevedo.
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Anot her hole in box nunber two.

RAY
D nner guest nunber two, Marty
Crui se... You know how rmuch extra
time it took ne to build two nore

boxes.
(hol d out his hand)
Look at these blisters!

Ray pulls at his hair. Losing reality. Quinn scans the
area for a weapon, notices the wine bottle.

Ray searches through the desk drawer. Not hing.

He taps on Becky's box.

RAY
(calm
Sugar cube. You have that gun in
t here?

Rustling inside the box, then...
BAM BAM BAM BAM CLICK, CLICK
Ray and Quinn dive to safety.

QUI NN
Absol utely crazy. You and her, both!

Ray grabs the noney case. Unzips. A cat |eaps out at Ray's
face, a scratch

Grabs a claw hamrer and | unges at Quinn.

RAY
G ve ne the noney!

He m sses. Falls on the ground. Taps the hammer agai nst
his tenple. Ray is going crazy.

RAY
Sugar cube was right. | should have
tied up all ny loose ends out in the

desert.
Ray begi ns crying, pleading.

RAY
Throw nme that bottle. | need ny
meds.

Qui nn nods "no." Rage again. Ray lunges with the hamrer.
Qui nn noves and throws the pill bottle over Ray's head.
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QUI NN
Go get them psycho!

Ray dives for the pill bottle. Quinn grabs the wine bottle
on the ground, and dives at Ray.

Ray and Quinn roll around westling. Ray nanages to rol
Quinn into the open crate. Swi ngs the door shut.

Ray begins hamering. Ray talks to hinself.

Swi ngi ng the hamrer haphazardly, he smacks his finger with
t he hamer, pain.

RAY
You're such an idiot Ray. Stupid
boy. Stupid, stupid, stupid.

Qui nn sei zes the chance and expl odes fromthe box, w ne bottle
SW ngi ng.

N

| N
How about a bottle of red to go with
your crazy pills.

Connects the bottle to Ray's head. Qut col d.

A sigh of relief. Stuffs Ray into the box with a cat.

QUI NN
Nai | ed ya.

Nails the |id shut.

EXT. WAREHOUSE - NI GHT
A white van with the words, SPRI NGFlI ELD ASYLUM

Two nen in white doctors coats, HARRY and HANK, | oad a wooden
crate. Dust thensel ves off, head for their car doors.

MOVENTS LATER

Two wooden crates in the back of the van. Van hits a bunp,

the crates bounce, Becky lets out a shrill scream The cat
screeches.
RAY (O S.)
Get nme out of here! | hate cats!

Get away. Banker Boy!

The van di sappears down a | ong driveway.
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I NT. JAIL CELL - DAY

Qui nn paces, dressed in a suit and tie. Sancho sw ngs the
door open, one armin a sling.

SANCHO
It's tinme Bail ey.

QUI NN

You think the judge will go easy on
ne.

SANCHO
Hard to say.

Sancho | eads Qui nn out of the cell.

I NT. POLI CE CAR - DAY

Sancho pulls up to a high rise stage. A banner in the
di stance reads: A HERO S WELCOME.

It's a party. People clap and cheer.

QUI NN
VWhat's going on? This isn't the
court house.

The car stops. Sancho shoves the gear shift into park and
pops his door open.
EXT. PARK - STAGE - CONTI NUOUS

Sancho opens Quinn's door, a big smle on his face. Hel ps
Qui nn out by his hand-cuffed arm

SANCHO
Bailey this is your |ucky day.

Behi nd Sancho, a beautiful woman with long fl ow ng brown
hair watches. This is MARI A, Sancho's w fe.

MARI A
M . Acevedo.

Sancho turns. Quinn |looks. Maria strolls over to Sancho,
put an arm around hi s neck.

MARI A
This is your |ucky day.

A kiss and long tight hug.
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SANCHO
| mss you Maria. WII you forgive
ne.

MARI A
You are forgiven M. Acevedo. Cone
hore.

Tear ful hugs.
Sancho points at the stage. George stands at a m crophone.

SANCHO
Their waiting for you Bailey. GCet
on up there.

Qinn's a bit confused. Approaches the first step cautiously.

EXT. STAGE - CONTI NUCUS

Qui nn stands hand-cuffed at center stage with George. They
face out over a sea of people.

GEORGE
The city of Tucson would like to
personal Iy thank you for your heroism
i n apprehending one of the cities
nost dangerous crimnals.

Marty wal ks up behi nd Quinn, unlocks his cuffs. Quinn rings
hi s hands.

GEORCGE
Qui nn, the governor and the prosecutor
have agreed to pardon your crinme and
ask if you would like to join the
force as a detective to help us fight
crime?

CGeorge holds out his hand to shake with Quinn. Quinn shakes.

QUI NN
Thank you. Yes. | accept.
GEORGE
You don't look thrill ed.
QUI NN
Oh nol amvery grateful. It's just
that, well... | alnost got everything

| al ways want ed.

GEORGE
VWhat is it you didn't get?
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QUI NN

Love. | didn't get the |ove of ny

life.

Ashl ey pops up from anong the crowd.
ASHLEY
(yel l'i ng)
Quinn Bailey. You absolutely did
get everything you al ways want ed.

Ashl ey runs up an aisle toward Quinn. He runs toward her.
They enbrace in the aisle.

She plants a big kiss on Quinn's |ips.
ASHLEY
| finally got my man, ny hero. |
| ove you Qui nn.
Everyone is standing, clapping and cheering.

Anot her long kiss. A cat brushes against Quinn's leg. He
picks it up, nuzzles the cat, sneezes.

Ashl ey and Qui nn | augh.
FADE OUT:
THE END
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