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I NT. COO COO S BEDROOM - MORNI NG 1

An al arm goes off. The body in the bed barely noves. w thout
bringing his head fromunderneath the covers his arm energes
and punches around his ni ghtstand knocki ng things over,
until he finally finds the clock disturbing his sleep.

I NT. LI'VING ROOM - MORNI NG 2

WOLF sits on the couch eating breakfast and watching the
norning news. Rolling his eyes, he grabs the renote and
turns the volune higher to the nobans and strange noi ses
comng fromhis father’s room

| NT. HONEY’ S BEDROOM - MORNI NG 3

HONEY, is behind a young BOVBSHELL punpi ng away and
sweati ng, making freaky conments, while himand his
conpanion are into it, hot and heavy.

BOVBSHEL L
| ” m cumm ng daddy! |’ m cumm ng
daddy! Oooooh |’ m cunmm ng!

I NT. LI'VING ROOM - MORNI NG 4

WIf is in the mddle of shoving food into his nouth when
COO COO wal ks by in his underwear, stops in front of the tv,
farts and scratches hinmself right in Wlf’'s face. WIf | ooks
at Coo Coo disgruntl ed.

COO COO
What ?

WOLF
What ? You for real? So you just
gon’ stand there and shit on yo
self while |I'"meating.

COO COO
(chuckl es)
Ain’t nothing but a li’l seasoning.
(wal ks off scratching sone
nore and snells his finger)

I NT. KITCHEN - MORNI NG 5
Coo Coo enters the kitchen with dishes piled in the sink. He

goes straight for the pots and pans left on the stove, to
hi s di smay.

( CONTI NUED)



CONTI NUED

Coo Coo |

He shrugs,

(2) 2,

COO COO
(yel I s out)
So you the only one hungry up in
here ha.

WOLF
(yel I s back)
It look like I work for you? It’'s
sone biscuits left in there.

fts a top off of a pan and sees one biscuit.

COO COO
Fake ass Martha Stewart

grabs the biscuit, and devours it. He scoots to

the refrigerator, opens it, and grabs the orange juice. He
chugs what’s in it to there is nary a corner left and sticks
it back in the refrigerator.

I NT. LI'VING ROOM - MORNI NG

Coo Coo rounds the corner

COO COO
| ain’t washing those di shes!

WOLF
Pl ease don’t start cleaning on ny
occasi on?

COO COO
Fuck you. Where unc? In there with
sonme |i’'|l freak?

WOLF

Tricking off all his 401k.

Honey appears out of nowhere.

HONEY
You got ne fucked up! My nanme Honey
and | sho'll ain’t get that nane by
gi ving hoes ny noney.
COO COO
Unc you a fool!
HONEY
(glides by Coo Coo and daps
hi m
Better recognize a playa when you
see one.

( CONTI NUED)



CONTI NUED:  (2) 3.

COO COO
Unc what happened to Wl f?

HONEY

| don’t know that’s his noma side.
(stops before walking to the
kitchen and talks to WIf as
he takes a drink of orange
j ui ce)

| know you ain’'t drunk all ny

or ange j ui ce.

Wl f begins to answer but Coo Coo interrupts.

COO COO
You al ready know he did . | just
cone fromoutta there. Al he left
was a corner and put it back in
there. And he don’t nake nobody
not hing to eat besides hisself.

HONEY
| done told you bout eating up ny
shit. Keep on you gon’ neke ne put
my foot in yo ass. Coo Coo You
still got sone of that good?

COO COO
You know | do. But you gotta chill
today, until my P O stop by.

HONEY
Wth her fine ass. Boy this ny
house and | don’t gotta chill shit.
WOLF

(makes a noi se expressing his
di sapproval)
Two cl owns.

HONEY
What? Say it again. If | don't go
upsi de yo head.

COO COO
Unc you can’t be trying to fuck ny
P O You knowthat’s ny li’'l piece

of gane.

WOLF
You need to be worried about all
that traffic you got com ng by
here. She oughtta send yo ass back
to jail.

( CONTI NUED)



CONTI NUED

(3)

COO COO
Unc | ook how he hold his nuts on
me. If you don't like it nove
nigga. Me and unc ain’t gon’ shed
no tears.
(Phone rings)

My phone!
(breaks for his room

WOLF
| don’t know why you |let himparole
here with all that. You ain’'t gon
be happy til themfolks kick this
door down.

HONEY
Amw shut up all that crying. Them
laws ain’t worried bout no weed.
Especially that Ii’'l shit he
sel li ng.

WOLF
He doing way nore than selling sone
weed. All themfools he be wth.

HONEY
Damm! stop snitching.

| NT. COO COO S BEDROOM - MORNI NG

Coo Coo is on his cell phone.

COO COO

(ani mat ed and excited)
Boy you |ying.

(pause)
Y all went wthout ne.

(pause)
Man you ain't call nme. | answered
ny phone everytine it rang. |
sho’ || woul da answered if | seen yo
nunber .

(pause)
Text? Man | don’t be checking them
ho ass text nessages.

(pause)
Man you know that was ny lick. |
put y’ all down.

(pause)
| know y’all is gone chunk ne
sonmet hi ng. And better not try to
wi n cause | know what was in there.

(pause)

( MORE)

( CONTI NUED)



CONTI NUED:  (2) 5.

COO COO (cont’ d)
So! I know | ain’t go but if it
wasn’t for nme how nuch noney you' d
be sitting on right now.

I NT. LIVING ROOM - MORNI NG 8
Honey cones back out of the kitchen.

HONEY
So you just ate up everything?

WOLF
That was the last of it. Wat you
want ne to do? You was the one that

supposed to go shopping. Ali’'l old
gal call and you forget all about
t hat .

HONEY

(stares at WIf with a frown)
Wash t hem di shes.

There’'s a knock at the front door. Honey stares at wolf and
Wbl f continues watching tv.

HONEY
You don’t hear that door?

WOLF
Yeah! It’'s not for ne.

HONEY
Boy if you don’'t get off your ass
and answer that door.

Wl f gets up and nmunbles his way to the door. He opens it
and sees ROACH a skinny, squeaky, and shady young man with a
t rashbag.

WOLF
Awmv shit! What you want ?

ROACH
Not you.
(pushes pass wol f)
CGet out the way.

HONEY
(screans)
Wo it is?

Roach pops into the front room

( CONTI NUED)
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(2) 6.

ROACH
Honey what’'s up with it pinping?

HONEY
Roach! What you got for ne today
baby? It better be good too as
early as it is.

ROACH
You know | wouldn’t if it was any
ot her way. Check this out you gon
cut for this.
(Roach digs into his trash bag
and goes to pulling out

cl ot hes.)
Soon as | got this | knew this was
you. | ain’t |let nobody el se see.
HONEY

VWhat themis? Man | know that ain't
what i think themis. Lemme see
t hem

ROACH
Un huh! Qucci everything. | got the
whol e outfit.
(goes back into his bag)
The | oafers. The belt. Socks nigga!
Hol d up, hold up, watch this.
(goes in his jacket pocket)
What you know about these? Qucc
gl asses!
(Wl f tries to look into
Roach’s bag but Roach pulls it
back)
What you | ooking for? You ain’t got
no noney. That bullshit check of
yours can’'t afford a Gucci napkin
ni gga.
(turns his attention back to
hi s busi ness)
Damm he al nost made ne forget.

HONEY
Wl f | eave the man al one. Just |ike
you said he ain't here for you.
What you need to be doing is
getting that plate and gl ass and go
wat ch t hem di shes.

VWl f snarls, retrieves his di shes and heads for the kitchen.

( CONTI NUED)



CONTI NUED:  (3) 7.

ROACH
(pull's his jacket arm back)
| even got the Gucci watch fam

Coo Coo cones back into the Iiving room
COO COO

Roooach! Man | know you ain’t cone
up in here without ne sone of that

fly shit.

ROACH
Cone on Coo Coo baby. You know
got you.

COO COO

Man who all this Gucci for?
(Coo Coo goes to grabbing and
observing itens)

HONEY
See you worried bout the wong
t hi ngs.

ROACH
Don’t even sweat it. | got
somet hi ng special for you. | was
gon’ save this for myself but you
ny boy.

COO COO

Cone on with it then.

ROACH
(goes into his song and dance)
Ver sace! Versace! Versace!
(he pulls out a shirt)

COO COO
Al'l you got ne is a shirt?

ROACH
Sl ow down | ow down. You know ne
better than that. Peep these
joints.
(he di gs deeper)
| gotta have kicks with it too.

COO COO

You a fool with it. How you be
getting all this dope ass shit?

( CONTI NUED)



CONTI NUED

(4) 8.
ROACH
Now if | told you that 1'd have to
kill you. | just can't give up al

my secrets.

COO COO
So how nuch you gone hit me for?

ROACH
For you? Cause you ny nan..
(pretends to ponder)
Gve ne five.

COO COO
FI VE?! | thought | was your nan.
Come on you know how it go in the
hood.

ROACH
Alright. Alright Don't tell nobody
| done this for you. | nean nobody.

You can give ne three right now and
you squash what | owe you

COO COO
That’ s a bet.
(Coo Coo grabs the garnents
and runs to his room

HONEY
So what you gon’ do for ne?

ROACH
What you trying to get?

HONEY
| want it all.

ROACH
Whooh! That’'s gon’ be stiff.

HONEY
And! Don’t do ne. You ain’t always
on and who the only one that bless
your game when you ain’t.

ROACH
Yeah, you right, you right. | gotta
get at least a G

HONEY
| got eight for you right now

( CONTI NUED)



CONTI NUED:  (5) 0.

ROACH
Dam if you gonna rob ne at | east
have a mask and a pi stol

HONEY
You can get rid of it all or take
it up the street and let them
youngsters beat you for it again.

ROACH
Ok, ok. Cone on with the 8.

Honey’ s young bonbshell sails into the roomw th hardly
anyt hi ng on.

BOVBSHEL L
Bae, you forgot about nme?

Roach turns around.

ROACH
Daaaamm!

Coo Coo pops back in and stops in his tracks when he sees
the femal e.

COO COO
(speaks w t hout thinking)
Qooowee, that’'s a bad bitch.

The young bonbshel|l flashes a smle.

HONEY
Here baby, take these things in the
roomfor ne. You don’t need that
bag anynore Roach.
(Honey is grabbing for the bag
from Roach who is too busy
under a spell watching the
femal e wal k seductively over
t o Honey)
Roach! The bag.

ROACH
Huh? Oh! Yeah, here you go.

HONEY
| need at least a G

COO COoO
Dam unc, you know what they say.
It ain"t no fun if the hom es can't
have none.

( CONTI NUED)



CONTI NUED:  ( 6) 10.

Wbl f comes back into the living room

WOLF

Man, | swear | ain’'t gon’ be the
only one cl eaning up around here.
Especially when I’mthe only one to
work and don’t even be here to ness
things up like that.

(Wl f catches a glinpse of the

femal e and | oses his train of

t hought)
Casey!

CASEY, junps and turns to see Wl f

CASEY
Janes!

COO COO
(bei ng nmessy)
You two know eachot her.

WOLF
Yeah we went to m ddl e school
together. | would ask what you're
doi ng here but that’s already
cl ear.

COO COO
Hol d up! Hold up! That’s not the
Casey you used to be all madly in
love with. Witing love letters and
poens about and shit?

CASEY
Poemns?

WOLF
(sonmewhat enbarrassed)
Naw fool. You don’t know what
you’' re tal king bout.

COO COO
Yeah the same Casey who | aughed in
your face when you asked her to the
ei ght grade promin front of
ever ybody.

CASEY
Wll it really wasn’t a | augh..

( CONTI NUED)



CONTI NUED: ~ (7) 11.

COO COO
(1 aughi ng)
She woul dn’t give you the tine of
day but she giving your daddy the
pussy. |If that ain’t funny.

CASEY
Daddy?

COO COO
Yeah daddy.

HONEY

(handi ng Casey the bag with
all of his possessions and
hurryi ng her off)
Just take this to ny room [|’'II be
inthere in a mnute.

Casey took the bag and headed for the room Her wal k was
much | ess seductive. She turns at the |last m nute.

CASEY
It was nice neeting you all. Good
seei ng you too Janes.

WOLF
Li kew se.
(H s deneanor and tone says
ot herwi se)

COO COO
(speaks as he hands Roach his
noney)
Unc, | know you knocki ng the bottom
out that nuufucka. 1’'Il be all on

my WAE, junping off the dresser.
Wl f what’s wong you | ook hurt

ni gga.

WOLF
Fuck you!

HONEY
Roach don’t forget the watch

ROACH
(renmoving the watch fromhis
arm
|’ m glad you said sonething. I
al nrost forgot what | came here for.

( CONTI NUED)



CONTI NUED:  ( 8) 12.

COO COO
Roach | ain’t finna keep trying to
gi ve you ny noney. You don’t take
it I"’m just considered it as a
gift.

Roach renpoves the watch fromhis armand gives it to Honey
and then he grabs his noney from Coo Coo.

ROACH
see that’s why | |ike doing
business with y all.

HONEY
"1l be right back.
(wal ks to his room

ROACH
Wl f, boy you and your daddy got
good taste.

WOLF
That ain’t nothing. You know how
| ong ago that was.
(pl ops down on the couch)

COO COO
Ain’t nothing ha? | renenber you
had the nanmes of you and her kids
pi cked out. You a sinp.

WOLF
Do yourself a favor and | eave ne
al one.

COO COO
O what ?

(they stare each other down)
Just like I thought. Don’t find out
your Pops poppi ng your sweet heart

and get your ass whooped all in one
day.

ROACH
It ain't that serious WIf. Look at
it this way, at |east she kept it
inthe famly.

HONEY

(wal ks back into the living

roon

Here Roach. Say man when you gon
take care of me with a 60 inch flat
screen.

( CONTI NUED)
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(9) 13.

ROACH
| been | ooking. Just ain't ran
across any yet. Soon as | do you
top of the list. Ayy Honey, let ne
ask you sonet hi ng.

HONEY
What
ROACH
You eat the booty yet.
HONEY
| f you don’t get your ass up outta
her e.
ROACH

Well tell her if she ever need a
place to sit she got one as |long as
| got a face.

HONEY
(wal ks Roach to front door)
Conme on | ain’t got tinme for your

shit.
(escorting Roach to the front
door)
Man |'m serious | need the tv.
ROACH
| got ya. | got ya. | ever let you
down. Who brought you your first
ver?
HONEY
You.
ROACH

VHS when everybody el se still had
beta. Who put that thunp in your
t runk.

HONEY
You di d.

ROACH
Conpetition nusic. So when | tell
you | got ya.

HONEY
Ai ght, you got ne.
(Honey opens the door. He is
startled. SHELL, a straggly

( CONTI NUED)
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(10) 14,

| ooking female, is about to
knock as he lets Roach out.)
What the...?

SHELL
Coo Coo here?

HONEY
Damm girl. When the last tine you
had a bath and sone sl eep?

Roach slides by Honey.

Coo Coo hi
i ntensely.

ROACH
I’ll holla at you Honey. Wat’'s up
Shel | ?

SHEL L
Hey what’'s up Roach?

HONEY
Step on in and cl ose the door
behi nd you.

(yells)

Coo Coo this girl at the door for
you.

COO COO

(yel I s back)

Who?

HONEY
Hell | don’t know. The wal ki ng

dead. Cone see.

ts the corner and Honey is staring at him

HONEY
VWhat | tell you

COO COO
It ain’t nothing |like that unc.

HONEY
Aight. | done told you what | w |
and won’t accept up in here.

COO COO
| know unc. | know.

( CONTI NUED)



CONTI NUED:  (11) 15,

HONEY
| ain't gon’ say it again.

Honey wal ks off. Coo Coo watches himand waits to nake sure
he i s gone.

COO COO
Bitch what | tell you. You don't
bring your ass to ny house. Call ne

and Il conme neet your ass
sonewher e.
SHEL L
My phone off. | gotta white boy at
my house.
COO COO
A white boy?
SHEL L
Yeah.
COO COO
He ain’t them peoples is he?
SHEL L
Naw Coo Coo.
COO COO

How you know?

SHELL
Man this white boy been snoking
with me. All while you was | ocked
up. He a lawer. He stopped for a
whil e, but he just popped up.

COO COO
What he want ?

SHEL L
He just want sonething for the
fifty right now If it’s good he
gon’ be spending all day.

COO COO
Bitch you already know it’'s good.

SHELL

| tried to tell himthat, but you
know how it is.

( CONTI NUED)



CONTI NUED:  (12) 16.

COO COO
Where the noney at?
SHEL L
Ri ght here.
COO COO
(he snatches it out of her
hand)
. 1"Il be around there.
SHELL
Coo Coo! For real?
COO COO
Bitch I'll told you I'll be around
t here?
SHEL L
Wiy don’t you just give it to ne
ri ght now?
COO COO

You lucky I don’t beat your ass for
knocki ng on ny door. Now take your
ass on and as soon as | get dressed
"1l be over there.

Coo Coo opens the door to force her out.

SHEL L
(standi ng on the porch)
You gon’ | ook out for ne.

COO COO
Yeah don’t | al ways.

Shel |l attenpts to answer but Coo Coo cl oses the door in her
face.

Coo Coo wal ks back into the living room WIf is |ooking him
in his face.

WOLF
You make sure you take your case.

COO COO
Ni gga what ?

WOLF

When them | aws kick this door in
you man up and take your case.

( CONTI NUED)
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(13)

COO COO
Li'’l bitch ass. Don’t put no jacket
on ny back.

WOLF
My old man a damm fool and |et you
do what you want, but I'mtelling
you right nowl!l ain’'t going to jail
for you, him or nobody el se.

COO COO
Yeah cause if you did they' Il fuck
the shit outta your cake ass.

WOLF
Yeah but you so real and hard but
you dunb as fuck. You done been to
the penitentiary all that tinme and
ain’'t | earned nothing.

COO COO
Oh and you so smart?

WOLF
Smarter than you?

COO COO
Yeah but ain’t no smarter than
bei ng a McDonal d’s burger flipping
ass nigga for the |last ten years.

WOLF
That’ s alright tho. You act I|ike
you had a boyfriend up in there and
you m ss him because you sho’l
act like you trying to get back to
hi m

COO COO
Boy you better |eave ne al one and
get ready to go put too nuch salt
on themfries.

WOLF
Today ny off day, thank you very
much.

COO COO
Wl |l you need to find somebody to
play with because | ain't the one.
(wal king to his room
Call that Birdman | ooking bitch of
yours SO you can stay up outta mny
busi ness.

17.



18.

9 I NT. COO COO S BEDROOM - MORNI NG 9

Coo Coo is in his roomgetting dressed. He slides on sone
sweats, a nuscle shirt, and flip flops. H s phone rings.

COO COO
Yeah!
pause)

Didn” | tell you I'll be on the
way.

(pause)
That’s why | hate fucking wit you

(pause)

Nigga | don't give a fuck. You can
take that shit to one of them other
niggas . Ch you won’t because they
got that bullshit.
(phone beeps)
Hol d on.
(sw tches over)
Hel | o.
(pauses)
What’ s up?
(pause)
Ch yeah? So you m ssing ne?
(pause)
| beat that pussy up ha?
(pause)
Just like | told you I would. So
what’s up with your potna?
(pause)
What she say? She down?
(pause)
Shid! She better be. | already know
you put it down anyway. Say | got

this noney on the other line. |I'mm
hit you back
(pause)

Aight. Later

(switches over)
Bitch! that nigga better have sone
nmoney and spend all day or |’ mm
fuck you and him up

(pause)
Yeah, |’mon the way.

10 I NT. HONEY’ S BEDROOM - MORNI NG 10

Honey has rolled up some weed and is snoking and passing it
back and forth to Casey.

( CONTI NUED)
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HONEY
Wiy you ain’'t tell nme you used to
fuck with ny son like that?

CASEY
Li ke what ?

HONEY
Li ke that nigga was in love wth
you?

CASEY
Honestly, | didn't know it was that
serious. You know how it is when
you are young?

HONEY
(pull's Casey close to bl ow her
a charge)

Yeah.
(after she accepts it)
So why you never fucked with hinf

CASEY
| don’t know. We traveled in
different circles. So what you in
your feelings?

HONEY
Feelings? If I'’minside any
feelings it’s yours.
(They begi n ki ssing)

11 I NT. LI'VING ROOM - MORNI NG 11
WIf is sitting on the couch when there is another knock at
t he door.
WOLF
(screans)

Say ni gga.
(pauses for Coo Coo’'s response
but there is no answer)

Say ni gga.

COO COO

(yel I's)
What ?

WOLF
The door!

( CONTI NUED)
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COO COO
Wy don’t you get it?

WOLF
Because it ain't for ne.

COO COO
How you know?

WOLF
| got nore sense than to have
sonmebody just show up without
calling first.

Coo Coo cones out of his roomand rushes to the front door.

COO COO
(opens the door to see one of
hi s potnas, PLANK)
Pl ank what’s up boy?

PLANK
Chilling. Man | need you to edge ne
up real fast.

COO COO
Gaaadam! | got a run to nake real
fast.
PLANK
VWer e?
COO COO
Shel |’ s.
PLANK
How | ong you gon’ be?
COO COO
A hot seco.
PLANK
Wl l shid, I'lIl chill here til you
get back.
COO COO
Fasho. 1’1l be right back.

Coo Coo and Pl ank exchanges dap as they pass eachother in
opposite directions.
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21.

I NT. LI'VING ROOM - MORNI NG 12

Pl ank wal ks into the Iliving roomand sits down right next to
Wl f picks u the renbte and starts to change the channel.
Wl f | ooks at himcrazy.

PLANK
You was wat chi ng that?

Wl f’'s cell phone on the table rings before he is able to
answer. He picks it up, checks the nunber,sees it’'s
CHENELLE, his girlfriend, and answers.

WOLF
Hey, What’s up bae?

Pl ank junps imrediately in.

PLANK
That' s Chenel | e? Ask her where her
fine ass sister at?

CHENELLE
Who is that?

WOLF
Nobody? Pl ank cake ass.

CHENELLE
What he doi ng over there?

WOLF
More than |ikely begging.
(Pl ank | ooks at Wl f
si deways. )
For sone reason he think your
sister worried about his broke ass.

PLANK
Broke? Nigga | ain’'t the one taking
orders in a drive through?

CHENELLE
Today your off day ha?
WOLF
Yeah.
CHENELLE

You want ne to cone over?

( CONTI NUED)
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(2) 22.

WOLF

I f you want.
CHENELLE

If | come over what we gone do?
WOLF

What you wanna do?
CHENELLE

You better stop playing with ne.
WOLF

Who pl ayi ng?
CHENELLE

Yeah alright. I'’nma call when I'm

on the way.

WOLF
"1l be waiting.

PLANK
Tell her bring Trish with her.

WOLF
| ain't telling her shit. Hopefully
you be gone by the tine she get
here anyway, w th your beggi ng ass.

CHENELLE
(laughs lightly)
| love you.

WOLF
Love you too.
(hangs up phone)

PL ANK
You a tenderdick. In love with a
j unmpof f.

WOLF

Keep tal king and you gone get your
bitch ass up outta here.

Pl ank changes the subject.

PLANK
Put Madden on. Ten dollars a gane

( CONTI NUED)
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WOLF
Peter roll pay double.

PLANK
You ain't said shit.
(wolf gets up to put the gane
in)
You ain’t gone offer a nigga a
sammi ch or not hing? Wat kind of a
host is you?

WOLF
Host these nuts.

EXT. FRONT DOCR - MORNI NG 13

Wl f and Plank is into their video gane when G RIDE, a
clearly thugged out individual, is knocking at the front
door. Wl f pauses the gane, reluctantly,and goes to the
door.

WOLF
(opens door unknow ngly)
What’' s up?

G RI DE
Ni gga what you nean what’'s up?

WOLF
(recogni zes it’s G Ride)

G Ride what’ s good?

G RI DE
What ' s good is your goofy ass tel
me where Coo Coo at?

WOLF
He ran somewhere real fast, but
shoul d be back. ..
(Wl f regrets his answer and
tries to stop)

G RI DE
Ch yeah?
(pushes through the door)

WOLF
(shaking his head and
gesturing)
Damm!

Wl f closes the door and follows G Ride in the |living room
G Ride sits in his spot and grabs the video gane controller.
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WOLF
(attenpts to alert G Ride)
| was playing that...

G RI DE
(giving orders to Pl ank)
Start this shit over. Don’'t nobody
play with them sorry ass Saints.

Pl ank junps up and foll ows orders.

G RI DE
I"mthirsty than a bitch. Wat you
got to drink in there.

WOLF
Not hi ng.

G RI DE
(wth a nmenaci ng | ook)

Honey al ways got sonething to
dri nk.

WOLF shakes his head and rolls his eyes and intelligently
goes to the kitchen. He hears G Ride intimdating Plank on
the video gane as he gets himsonething to drink. Wl f wal ks
back into the living room

WOLF
Her e.
(sits the soda on the table)

G RI DE
You not going to be a generous host
and open it.

Wl f stops turns around and pops the top on the soda. In the
nmeantine G Ride takes offense to the fact Plank runs off a
coupl e of successful plays on him

G RI DE

Pause it. | said pause it!

(G R de then pulls out a few
guns fromdifferent spots on
hi s body)

Ok, now I'mready to kick your ass.
(Plank and Wl f gl ance at
eachot her)

How nuch we playing for?

Both Plank and Wolf is hesitant to answer.
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BOTH
Ten dol | ars.

G RI DE
Ch, twenty five dollars. That’s
what’s up. Wl f | know you got ne.

VoI f | ooks across to Plank in astoni shnment. CQGut of nowhere
Honey wal ks into the room

HONEY
G R de what’s up nigga?

G RI DE
Shid! It aint shit unc. Just cone
to get sone noney off these | anes
off this Madden. What’s up with
you?

HONEY
Sane old shit different toilet.
Wher e Coo Coo?

WOLF
He went sonmewhere.

G RI DE
First down.
(Madden repeati ng)

WOLF
Cheati ng ass.

HONEY
Whenever Coo Coo get back tell him
to holla at ne. And G Ri de what |
tell you bout comng in ny house
with all them guns and shit. |

ain"t gone tell you no no, I'’mthe
only nigga strapped up like that in
her e.

Honey turns around and wal ks back to his room

G RI DE
Touchdown!
(the gane repeats his
senti nent)
Ni gga you know peter roll pqy
doubl e.

There is a knock at the door.
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WOLF

What now?
(Wl f gets up and wal ks to the
front door. When he opens it,
his aunt, his father’s sister,
and Coo Coo’s nom NEESI, is
standi ng there.)

Hey what’'s up auntie?

NEESI
Not hi ng. Where that no good ass son
of mne at?

WOLF
(smrking because if it’s
anyone Coo Coo bows down t
it’s his nother)
Oh he ran sonmewhere real fast, but
he’I'l be right back.

Neesi sees her way in. They walk into the |living room She
sits down and G R de’s entire deneanor changes.

NEESI
Gentry, Janmes didn't tell ne you
was here. Wiere’'s your nother |
haven’t seen her in a while.

G RI DE

She’ s at hone.
NEESI

you or her haven’t been to church.
G RI DE

Well, she’s been under the weat her

and |’ ve been by her bedside
praying for her to get better.

NEESI
Oh ok. Well maybe 1’11 stop by here
after 1'lIl leave to give her sone
extra strength.

G RI DE
|’m sure she’l|l appreciate it.

NEESI

Where's that no good brother of
m ne. Probably perform ng the
devil s work.
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WOLF
In his room
(when WIf says that Neesi
starts to rise but WlIf
remenbers he has conpany and
j unps_up) ,
"1l get himfor you auntie. You
need to rel ax.
(Wl f drops his video gane
renote controller and the gane
announces G Ri de has scored
agai n. They exchange gl ances.)
| NT. HONEY’ S BEDROOM DOOR - MORNI NG 14

Wl f knocks at his father’'s door.

At the sane tine there is

a knock at the front door. As he starts to walk away his

fat her opens his door.

HONEY
What you want ?

WOLF
Auntie in there?

HONEY
Neesi ?

WOLF
Yep.

HONEY
Damm.

Wl f wal ks off to answer the door.

| NT. FRONT DOCR - MORNI NG

15

VWl f answers the door and there is a MEXI CAN at the door.

Wl f is nore perpl exed than ever.

MEXI CAN
(heavi |l y accent ed)
Hey ny friend. Tell M.
come to cut the grass.

WOLF
The grass?

MEXI CAN
Si. The grass prino.

Jacobs we
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WOLF
VWhat about the tree?
MVEXI CAN
Tree? No. No tree senor.
WOLF
Oh aight. Yeah. hol’™ up for a

second.

Wl f cl oses the door and goes back to his father’s room door
and beats on it.

HONEY
(opens the door aggressively)
Ni gga what the fuck wong with you?

WOLF
Them ni ggas at the front door to
cut the grass.

HONEY
Wel |l what the fuck you fucking with
me for. They got paid their noney
and they know what they supposed to
be doing. N gga act |ike you got
sone conmon sense.

WOLF
VWell he said he don’t nothing about
the tree.

HONEY

| know. That’s what | got you for.
| shouldn’t be paying themto cut
t he grass.

(Honey sl anms the door in

Wl f’s face)

Wl f goes back to the door and open it and sees that the
Mexi can and his crew is already fast to work. He cl oses the
door.

I NT. LI'VING ROOM - MORNI NG 16

Wl f returns to the Iiving room Wen he gets there he sees
hi s gane has been cut off and his aunt has everyone sitting
and wat chi ng the church channel.

PLANK
Wl f...
(Neesi sw ngs her head around
to Pl ank)

( MORE)
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PLANK (cont’ d)
| nmean Janes. | just cane over to
see what you had pl anned on your
off day. | gotta get to work. [|’|
be working the drive through al
night. You off on Sunday too ha?

Wl f gives a nenacing look at his friend and his aunt gives
a strong | ook at him

WOLF

| don’t know | just mght goin. If
| don’t ne and CGentry might go to
church in the norning.

(G Ride stares Wl f Down)

(tongue i n cheek)
I f 1 have enough noney to put in
the collection plate.

NEESI
The Lord cares not about the noney
you have to offer conpared to your
service and tine.

G RI DE
(speaks where only Wl f,
sitting next to him can hear)
Yeah but she does.

WOLF
(1 ooks at G Ri de)
You hear that. The Lord cares not
about your noney.
(G Ride nmouths wit hout any
sound "I’ ma beat your bitch
ass)
(By this tinme Plank is up)

PLANK
Il see you tonorrow fam

Pl ank made his way to the front door. On his way out Honey
enters the living room

NEESI
The devil was even given the
privilege to walk in the Garden O
Eden.

HONEY

Pl ease don't cone in here with
that sanctified ass shit.
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NEESI
There will be those to | ook upon
the face of angels and deny what
t hey know to be true.

HONEY
Man Coo Coo ain’t brought his
muuf ucki n ass back in here yet.

NEESI
Those who tongues shall profess the
work of Satan will never know the

bl essi ngs of Heaven.

HONEY
Neesi, please stop with all that
holier than thou ass shit, like I
don’t know who you is.

NEESI
Present sinners will only recognize

the sins of your past.

HONEY
| f you wasn’t ny baby sister. Man
I’mfinna go back in ny gotdam

room
NEESI
Bl asphener!
HONEY
Hal | el uj ah, Shal om A Sal aam
Al ai kum and all that good shit.

(Honey bows and retracts to
his room and stating)
She gone break you niggas for al
y' all they noney.

NEESI
The heat henous will turn away while
the righteous will fight for the
heat hen’ s sal vati on.
(Honey di sappears back to the
path of his room
Devi | muuf ucka.
(right below her breath.)
(Everyone in attendance | ooks
at Neesi with a | ook of
amazenent . )
Whew Make a bitch forget she
saved.

G Ride’s phone rings and he answers it.
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G RI DE
Sitting at your house watching tv.
(pause)
(tries to tal k under his
br eat h)
Your T Lady here.
pause)
Naw | don’t think she going
nowher e.
(pause)
Nigga | ain’t got no noney. I|f |
did I woul da been gave it to her
ass.
(pause)
(G Ri de hands the phone to
Neesi )
Here Ms. Deniece. Coo...Darren
wants to talk to you

Neesi takes the phone.

NEESI
Son where are you? Now you know
was comng here. | told you that
| ast ni ght.
(pause)
So your parole officer been by
al ready?
(pause)
You think these people gon’ keep
pl aying with you son? God has
bl essed you with a bounty you are
not yet ready to receive.
(pause)
| told you a hundred dollars.
(pause)
God deserves all I'"'mwlling to
gi ve and nore.
(pause)
It don’'t matter whose noney it is.
(pause)
How dare you sl ander a disciple of
the Lord’ s. The pastor is a good
man.
(pause)
Well give ne fifty then nigga,
shit! Cheap ass.
(pause)

Neesi hands the phone back across Wl f, who grabs it and
hands it to G Ride.
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G RI DE
(placi ng phone to his ear)
Yeah.
(He twists up his face when he
di scovers no one is on the
phone.)

17 | NT. HONEY’ S BEDROOM - MORNI NG 17
Honey’ s phone rings.

HONEY
(snmoki ng weed)
Hand that to nme bae.
(Casey’ s naked body shifts and
she grabs the phone off of the
ni ghstand. Casey gi ves Honey
t he phone and | ays across him
He | ooks at the phone and
answer s)
Ni gga where you at? Your worrisone
ass noma in there.
(pause)
VWhat? | ain’'t giving her shit. She
don’t know how to payback. Gon’
tell a nigga she don’'t owe ne
because she gave it to God. Got ne

fucked up.
(pause)
Boyyy! | nean you give ne ny noney
soon as you wal k through the door.
(pause)
Yeah ai ght.

(Honey hangs up his phone,
hits the weed, then slaps
Casey on her ass. She let’s
out a sensuous noan)
Let ne up so | can go get this
crazy ass gul up out ny house.

18 I NT. LI'VING ROOM - MORNI NG 18

Honey enters the living room disgruntled. He walks up to
his sister.

HONEY
Here gul

NEESI
aul ?!
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HONEY
(with his hand still out with
the noney init)
You better take this before | don't
give you shit. Take my ass back in
ny room

NEESI
Wiy? So you can get back to your
enubriation and fornication? You
stink of corruption. The Lord said
unto thee, "The light will be a
burden to evil doers. For it shal
do away with darkness and the
damed wll flee.™

WOLF
(i nstigating)
Auntie where that’s at in The
Bi bl e?

HONEY
Boy if you and her don’t stop
playing with ne.
(Honey sl ams the noney in
Neesi’s | ap.)
Y all a send a nigga back to the
peni t anchy.

Honey turns to wal k back to his room Neesi inspects the
noney.

NEESI
Cal |l oway what’s this?

HONEY
(stops short and | ooks over
hi s shoul der)
What you nmean what’'s this?

NEESI
It’s supposed to be one hundred.

G Ride snickers and Wl f | ooks at his aunt in amazenent
agai n.

HONEY
Grl bye.

Honey grunbles as his bedroom door slans behind him
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NEESI
(gathers the noney, puts it in
her breast, and adjusts her
tidies)
Punk ass. The foll owers of
ri ghteous shall face persecution in
a land of iniquity. It is better to
l et the beastly face wath than to
sacrifice the sheep. Wth that said
let a bitch get up outta here
before The Alm ghty strike this
not her f ucker down.

WOLF
You take care of yourself auntie.
NEESI
Il will. You | ook out for ny baby
t 00.
WOLF
"1 try.
NEESI

Yeah | know baby. Love you.

WOLF
Love you too.

gets in front of Honey's door and goes into ful

vocal node, loudly. She | eaves and sl ans the door behind

her .

I NT. LI'VING ROOM - MORNI NG

About 15 or 20 m nutes pass when Coo Coo creeps into the
iving room suspiciously.

COO COO
(silently peeking around the
corner)
She gone?
G RI DE
Yeah.
COO COO

Got danmm! Her and God gone put a
nigga in the po house.

hum and nmakes her way to the

19
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WOLF
(poki ng fun)
She said she’'ll be back | ater
ni gga.
COO COO
| know. G Ride, what’'s the business
ni gga.
G Rl DE

C non son you know what it is.
(Wol f | ooks si deways)

COO COO
You up on gane al ready?

G RI DE
What gane?

35.

The doorbell rings and since Coo Coo is al ready standing he

takes of f to answer it.

COO COO
(answering the door)
Uuugh!
CHENELLE
Ugh?
COO COO
(yel I s out)

Wol f, your Barry Mnil ow | ooki ng
ass bitch here.

CHENELLE
(pushes pass Coo Coo)
Get your punk ass out the way.

Shuntelle walk into the living room She finds Wl f,

him and sits between himand G R de.

COO COO
(after he follows her in)
Ni gga you kissing dogs in the nouth
NOW.

G Rl DE
That white fol ks shit.

WIf is ready to defend his girl.

ki sses
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CHENELLE
Un unh. |1 got this cake ass nigga.
It’s amazi ng how nmuch shit a
sui cidal centipede got to talKk.

COO COO
Sui ci dal centi pede?

CHENELLE
Ni gga Tasha told ne how yo |i’
di ck ass bust on yourself.

WOLF
Vel l you was prenature.

Even G Ride has to laugh at that.

COO COO
Fuck you.
CHENELLE
Fuck with ne.
COO COO
G Ride cone holla ne.
G RI DE
Man |’ mgetting on this nigga ass
ri ght now.
COO COO

(aggitated)
Ni gga cone holla at ne.

G RI DE
Pause the gane. It bet not
accidentally start over either
(G R de partly slams his
controller, picks up his guns,
and angrily wal ks to Coo Coo’ s
room)

WOLF
You know house rul es. Five m nutes
a forfeit. You on the clock nigga.
| NT. COO COO S BEDROOM - MORNI NG 20

G Ride | eans against the dresser as Coo Coo goes in his
cl oset.
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G RI DE
What you gotta say you couldn’t say
out there?

COO COO
Man guess what this nigga Maestro
done done?

G RI DE
(wat ches as Coo Coo cones out
of the closet with a N ke box
and sits on his bed)

VWhat ?

COO C0O
Man this fool went and hit the
lick.

G RI DE

VWhat, wi thout us?

COO COO
Was you there nigga?

G RI DE
Man you bul | shitting.

COO COO
Naw t hat nigga called this norning
and told ne. He knew we’d find out.
So he went on and called ne because
he know what it was gone be if he
just let us find out on our own.

G RI DE
VWhat you nean? That’'s still what it
is. W blessed his gane, then he
gone try to cross us out.

COO COO
He tried to tell ne he got word
that nigga Polo was outta town.
Went to a casino or sonething. So
he went on and hit himbefore he
got back.

G RI DE
And you believe hinf

COO COO
What | believe is he gone bring his
ass over here and gap that bread
down.
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(Coo Coo opens the N ke box
and pulls a pistol out)
O get his head tore off. Don't
matter to ne.

G RI DE
How nuch you wanna bet, he took his
two i’ |l flunkie ass nephews with

him He probably don't give 'em
shit too. Then gone try to sing us
a sad song and say wasn’t that much
in there.

COO COO
| know better. T Baby told ne them
out of town cats just cane down.
Lee Lee just scored fromhim And
He Man. | know he ain’t reupped
because if he did he damm sho’ |
woul dn’t be gone to no casino. You
feel nme?

G RI DE
Mm hmm Well what’s up you wanna
go get that nigga.

COO COO
He said he com ng by. He ain't at
home anyway because | swung by
there just to make sure.

G RI DE
| swear to God he try that hip
shit, his nmoma’ Il need that noney

to bury him

COO COO
He know we ain’'t the ones for that.

G RI DE
Shid roll sonething up.

COO COO
My P O coming. It’s bad enough unc
in there with that ho. Got the
whol e hal lway stinking. | gotta
Iight incense right now.

G RI DE

Wl |l hook nme up with a haircut
t hen.
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COO COO
Bet. Get the clippers out the
bat hroom under the sink. Plug em
up on the porch.

G R DE
Cool .

G Ride | eaves out. Coo Coo places his pistol under a pillow
on his bed. Then he | eaves his room

I NT. LI'VING ROOM - MORNI NG 21

Coo Coo walks into the living room He sees Chenelle |aying
ontop of Wbl f on the couch.

COO COO
Ki nfol k you better be careful.
don’t know how safe it is to be
letting a baby baboon just lay on
you | i ke that.

WOLF
My nigga why you always feel like
it’s cool just to crack on ny ga
i ke that.

CHENELLE
On! 1 ain’t ever tell you how that
cake ass nigga chased behind ne al
t hrough hi gh school ha? That nigga
used to wear sone flooding ass
Levi’s. Everybody used to call him
knee high. | really felt bad for
t he ni gga.

COO COO
Aww ai n’t nobody want your Biz
Mar ki e | ooki ng ass.

CHENELLE
This | ame ass nigga used to drop
letters in nmy | ocker asking ne to
go wth him N gga you a goofy. You
don’t get yo fake ass hustling ass
up outta here. Boy bye.

By now GRide is in the roomholding a chair.
G RI DE
(1 aughs | oudl y)

Knee hi gh. You know how long it’s
been since | heard that.
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COO COO
Funky ass nigga take the chair
out si de.

Wl f has the tv on and video gane off. Ass G Ri de wal ks of f
the tv goes into breaking news. Isiah Carey, a lively
extrenely black reporter, cones on the screen.

| SI AH CAREY
Breaki ng news live from Fox. W'l
be returning to your regularly
schedul ed programin a mnute. But
as for now there is a shootout
bet ween officers of the | aw and
suspects from a robbery hom ci de.
Last night a hone was burglarized
and a pregnant woman was kil l ed.
Foot age from a nanny cam capt ur ed
nost of the footage. One of the
suspects face was caught on canera.
After the police retrieved the
footage and identified the suspect
and hi s whereabouts, an active
search and seizure was put into
action. W go out to the scene live
where police have the believed
resi dence of one of the suspects
sur rounded.

The scene goes live to the the confrontation.

WOLF
Nawwwi

G R DE
Mhaan!

WOLF

Aint that Maestro cri b?!

Chenelle instantly raises her head off of Wilf’s chest. Wth
ons glance of the tv she reaches for her phone.

| SI AH CAREY
| have now been infornmed we have
the footage fromthe scene of the
crime commtted |ast night.

The tv shifts to a grainy video that shows one nman clearly
harassing a female. Wth a hand full of her hair, with her
on her knees he yanks her head back and shoots her in the
face. Her body drops. One of the nen turns and | ooks the
nanny camdirectly into the | ens.
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COO COO G RI DE
(si mul t aneousl y)
Aaaawh!

| SI AH CAREY
On! We have just received news that
SWAT has decided to take action
after arriving on the scene. W go
back out |ive.

When the tv switches back there is a sound of clear gunfire.

More gunfi

Everyone i
screen.

| SI AH CAREY

(narrating)
Fromwhat | can tell it is clear
gunfire. As you can see the police
are closing in and infiltrating the
hone.

re ensues.

| SI AH CAREY
It seens the suspect is exchanging
gunfire. At this tinme word has not
been gi ven how many of the suspects
are present.

CHENELLE
(on the phone)
Grl yes. They at Aunt Sheil a
house. |’ m headed there now.
(Chenell e puts on her slides
gat hers her keys and addresses
Wl f)
You com ng with ne?

WOLF
Hel | naw You know | got warrants.
CHENELLE
(twi sts her face up)
Nigga |'ll be back.

(she hurries for the door)

n the roomis made of stone watching the tv

| SI AH CAREY
We have news that the ordeal is
over. There is one suspect dead and
two have been apprehended with one
of themshot, with non-life
t hr eat eni ng wounds.
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(Both Coo Coo and G Ri de | ook
at eachot her shaking their
heads in disbelief.)
The officers are now bringing the
survivi ng suspects out.
(The police usher one of
Maestro’ s nephews and his aunt
out of the door.)
It has been reported the individual
whose life was | ost was actually
t he one whose face was captured on
caner a.
(Coo Coo and G Ride | ooks at
eachot her bew | dered. Wl f
contorts his face at the tv
screen)
W will have nore information for
you | ater tonight at nine o clock.
We apol ogi ze for disrupting your

current tv program We w |l have
nmore for you on this story later at
nine. I amlsiah Carey and this is
fox 26 News.

COO COO

(l ooking at G Ride)
That’ s that bullshit right there.

G R DE
| don’t know.

WOLF
Them ni ggas outta there.

COO COO
Damm!

Honey’ s door is heard opening. Hi s voice echoes from around

t he corner

before his face is seen.

HONEY

Maestro them done | ost they
muuf ucki n m nd.

(he conmes into clear view
What the fuck is wong with them

(addressi ng Coo Coo)
You see boy. | try to tell you
about | try to tell you everybody
that’s ain’t everybody that's for
you. I'mwlling to bet anything yo
ass was there. You just so
slick though.
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COO COO
Unc, | swear | wasn't there. | was
right here in the bed.

HONEY
Yeah that’s what you want ne to
tell the | aws when they kick ny
muuf ucki n door in.

WOLF
(coming to Coo Coo’ s rescue)
Naw Pops that nigga ain’t go
nowhere all day yesterday. He was
right here getting on ny nerves
until he went to sleep.

HONEY

(pointing his finger in Coo

Coo’ s face)
Boooooy! You gone learn. You ain’'t
gone be happy til them people |ock
your ass up under the jail. I'm
trying to help you out because |
under st and. Everybody turned they
back on nme just |ike you when
went to the pen. Nobody cane to ny
rescue. | got it fromthe nud.
Since I know how fucked up it is
|"mtrying to be there for you. But
booooy. ..

(shakes finger in Coo Coo’s

face agai n)
| couldn’t give a fuck if they told
me ny nmoma woul d t ake anot her
breath, | ain’'t going back for
not hi ng.

COO COO
Unc I'"mtelling you...

HONEY
(Honey turns wthout taking
what Coo Coo has to say in
account and wal ks back towards
his room
You say you a man. Man up and take
your case nigga.

COO COO

(1 ooking at Wl f sadly)
Man you know | was here.
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WOLF
(sarcastically and under his
br eat h)
Yeah until | went to sleep nigga.

| NT. PORCH - MORNI NG
Coo Coo is cutting GRide's hair

COO COO
Man that’s fucked up

G Rl DE
Yeeeah! So what you neke of it?

COO COO
What | make of it? That they fucked
the noney off. The easiest lick a
ni gga coulda hit. Conme to think of
it, you the one like "Man we
oughtta get Maestro. You know he
down. "

G RI DE
There you go.

COO COO
Naw, there the noney went.

G RI DE
You don’t know t hat ?

COO COO

And you do? So what Maestro got
away. You don’t think he know what
went down? Man he hal fway cross the
country by now.

(Coo Coo pauses to think)
Man | put that shit together for a
whol e nont h.

The Mexican wal ks up to Coo Coo and G Ri de.

MEXI CAN
We have to get in the backyard
este.
COO COO
(aggressively)
And?

44,

22
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MEXI CAN
The gate is | ocked and we need to
get in.

COO COO

(recogni zes his m spl aced
aggr essi on)
Yeah aight. | got you vato.

23 I NT. LI'VING ROOM - MORNI NG 23

WIf is sitting on the couch when Coo coo wal ks in,
attenpting to wal k by himw thout acknow edgnent .

WOLF
(interjecting)
So you was here all night?

COO COO
(answers wit an aggravated
t one)
Ni gga you seen ne ha?

WOLF

| seen you said you was going to
bed. Then I went | went in ny room

(pauses for dramatic effect)
Look fam whether you was in there
or not, that’s where you was to ny
know edge you feel ne. And this
ain"t about nme as nmuch as it is
about Pops. Al I'msaying is, we
don’t al ways get al one but
recogni ze who really got your back.

Wl f and Coo Coo stare the other down.

COO COO
| said | was here. And if that’s
all you know what the fuck anything
el se matter for anyway?

WOLF
(shakes his head reluctantly)
Yeah you right.

24 EXT. BACKYARD - MORNI NG 24
Coo Coo is unlocking the gate to the backyard when he hears

a raucous behind him He turns quickly, taking a defensive
stand. He sees Maestro huffing and puffing.

( CONTI NUED)
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COO COO
Ni gga! What the fuck wong wit you?
Boy if | woul da had ny burner.

MAESTRO
Nigga it’s fucked up right now.

COO COO
Yeah I know. We seen the news. Them
peopl e done ran in on your auntie
spot. Killed the shit out yo
ki nfol k. Man what y’'all was
t hi nki ng? You was trying to be al
slick. I should kill you for
hitting my Iick. Speaking of that,
where ny noney at?

MAESTRO
It s good.

COO COO
It ain"t good until it’'s in ny
hand.

MAESTRO

Man | emre cone in.

COO COO
Nigga | don't see a bag. So that
means you need to go get ne and G

Ri de cash.

MAESTRO
Stop playing. Let ne cone in for a
hot second. | need to use the

phone. | dropped mne. Plus |I think
that ghetto bird gone be back.

Coo Coo stares Maestro down.

COO COO
Conme on ni gga.

Coo Coo slides the glass door open and Wl f | ooks back.

WOLF
Aww hel | naw

COO COO
Ni gga shut up

( CONTI NUED)
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WOLF
Bul I shit. He ain’t finna get us
shot up.

COO COO
He just wanna use the phone then he
| eavi ng.

WOLF

He need to hurry up before Pops
cone out his room Cause if he do
it’s all on you.

Coo Coo twists his face up at Wl f as he | eads Maestro to
his room

| NT. COO COO S BEDROOM - MORNI NG 25
Coo Coo cl oses his door.

COO COoO
So how nuch was in there.

MAESTRO
More than what you said.

COO COO
How much nore?

MAESTRO
That fool on for real. W didn't
even get everything. we had to get
outta there.

COO COO
So what you get?

MAESTRO
About a hundred and sixty stacks,
four bricks, and a whol e bunch of
pills.

COO COO
What’'s a whol e bunch

MAESTRO
Shid nigga, a whole bunch. Too many
to count.

COO COO
| know you ain't take all that to
Sheila house. It’s bad enough y’ al
downed that broad. That was

( MORE)
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COO COO (cont’ d)
dunb. You shoul dn’t have even took
t hem young stupid ni ggas.

MAESTRO
| know. \Where your phone?

COO COO
(retrieves phone fromhis
pocket)
Here. Who you calling?

MAESTRO
Shanty.

COO COO
Now | know better. You ain’'t | eave
that ratchet bitch with all our
shit.

MAESTRO
(1 ooks sideways at Coo Coo)
Where you at?
(pauses)
At Coo Coo’s.
pauses)
What it | ook |ike around there?
(pauses)
It’s quiet? You don’t see nothing
out the ordinary?
(pauses)
Yeah, alright. Bring nmy car over
here. Call this nunber when you hit
t he bl ock. And keep your eyes
peeled. If shit don't | ook right
keep going and hit ne back.
(pauses)
Yeah ok | ater then.

Maestro hangs up and throws Coo Coo his phone. Coo Coo’ s
bedr oom door opens up on cue and both of themare startl ed.

G RI DE

What’ s taking you so |long. Vato
wanna know i f you unl ocked the
gate...

(G Ride stops short when he

sees Maestro)
Ni gga you nust be here to bring us
our bread.

( CONTI NUED)
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COO COO
Fool conme on in and cl ose the door.
G RI DE
Wher e ny nuufuckin’ noney at,
that’s all | wanna know. By right,
we shoul d tear your head off.
COO COO
Chill out. It’s on the way.
G RI DE

He shoul dn’'t have cane here w t hout
it.

MAESTRO
It was too much?

G RI DE
Too much? Too nmuch |i ke what ?

COO COO
You' || see when Shanty get here.

G RI DE
Shanty? Aww hel | naw ni gga!
(digs for one of his guns)

MAESTRO
Sit down sonewhere with your clown
ass.

G RI DE

(sits on the bed)
So what we | ooking at?

COO COO
He said that boy was heavier than
we even thought.

G RI DE
(rubs his hands together)
Hel | yeah! That’s what |’ mtalking
bout .
(switches his tone)
You heard what happened at Sheil a
house?

MAESTRO
(shakes his head before
dropping it in his hands)
Yeah.

( CONTI NUED)
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G RI DE
They popped Lil Man. You know he
wasn’t going out w thout a fight.

MAESTRO
Man | told himbefore we went in
there to mask up. | don’t know what
possessed his dunb ass...

COO COO
A nanny cam ny ni gga.

MAESTRO
| know.

G RI DE
They had Sheila and Tricky in
cuffs.

Maestro drops his head and rubs his tenples.

COO COO
Damm
(hops up in realization)
Lenme go out here and nmeke sure
t hese eses in the backyard.
(slides his pistol beneath his
shirt before he wal ks of f)

26 I NT. LIVING ROOM - MORNI NG 26
WIf is sitting back up on the couch when Coo coo wal ks in.

WOLF
You need to get himup outta here.
The news just reported they got an
all out manhunt out for this foo
with a reward. And you know
sonmebody in the hood seen him
headi ng this way. And they know
where he was com ng.

COO COO
You always gotta act like a |il
bitch? You always trying to act
holier than thou. Like you wasn’t
ever out there.

WOLF
| m ght have been out there but I
was smart enough to know ain’t no
future in that bullshit. Everybody
wai ting on you to wake up and

( MORE)
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WOLF (cont’d)
realize the same thing. You ain’t
gone be happy til you dead or
| ocked up the rest of your life.

COO COO
You got nme nmessed up. |I’'m way
smarter than that.

WOLF
So says the nigga who been to the
penitentiary tw ce already.

COO COO
Fuck you.

WOLF
Fuck with ne.

Coo Coo waves Wl f off and wal ks out si de.
EXT. GARAGE - MORNI NG 27

Coo Coo wal ks into the garage and sees sone of the
| andscapers hanging by their truck and ot hers busy worKki ng
in their neighbors’ yards.

COO COO
My bad vato. The back gate open.

MEXI CAN
(stands up and wal ks toward
Coo Coo)
G acias ny friend. The policier
real ly hot around here.

COO COO
The police hot? Wat you talking
bout m go?

MEXI CAN
Wel |, several police cars have
passed by the |ast couple of
m nutes. They sl owed down, | ooking
at us crazy everytinme they pass by.

COO COO
Then what they do?

MVEXI CAN

Just go down to the corner and
turn.

( CONTI NUED)



28

29

CONTI NUED:  (2) 52.

COO COO
Um hmm | don’t know what they got
going on. Y all can get in the
backyard t hough.

MEXI CAN
Ok am go.

Coo Coo turns and wal ks in the house. The Mexi can wat ches
himintently. Then he turns and goes to speaking to his
wor kers in Spani sh.

I NT. LI'VING ROOM - MORNI NG 28

Coo Coo walks in and flips WIlf the bird and continues to
his room

I NT. COO COO S BEDROOM - MORNI NG 29

G Ride and Maestro is sitting and tal king when Coo Coo wal ks
in.

COO COO
You need to call Shanty and tell
her to hurry up and nake sure she

pul | into the garage.
MAESTRO
You heard ne. Tell her to hurry up
and pull in the garage.
G RI DE
What’ s up?
COO COO

Man them eses say them | aws been
rolling by here. Looking and shit.

MAESTRO
Vell | need to tell her to go back
hone.

COO COO

You need to tell her to bring our
noney and get your ass up outta
here.

G RIDE
Al r eady.

MAESTRO

Fuck that. | can’'t |let her get
j anmred up.

( CONTI NUED)



30

CONTI NUED

(2) 53.

COO COO
(goes up under his pillow and
gets his gun)
My nigga | ain’t even trying to
here that. Let ne get mne and you
can do whatever you need to do
after that.

G RI DE
Ain’t nobody playing.

MAESTRO
(1 ooks at both of his
associ at es)
You sho’ Il right.

COO COO
(of fering his phone)
| know | am
| NT. LIVING ROOM - MORNI NG 30

Wl f’ s phone rings and he answers it.

WOLF

VWhat’ s up beautiful ?

(pauses)
Your auntie house shot up? | bet it
is.

(pauses)
Ch. They let Sheila go?

(pauses)
| know she is.

(pauses)

They | ooki ng for Maestro? They
ain"t gone find him
(qui ck pause)
Because he here.
(frowns his face up when he
t hi nks about what he just
said.)
| nmean... hello? Hello?! DAW
(sl ans phone down. Wl f | ooks
up and sees his father com ng
into the room

HONEY
What’s wong with you?

WOLF

(taken aback)
Huh?
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HONEY

| said what’s wong with you?
WOLF

Ch, not hing?
HONEY

Where Coo Coo?
WOLF

What ?
HONEY

VWhat the hell wong with you?

WOLF
Oh | don't know. | think himand G
Ri de went to the store.

HONEY
As hot as it is he needs to have
his ass here at the house. Wen he
get back tell himto knock on ny
door. | wanna talk to him

WOLF
I will.

Honey starts to wal k of f and stops.

HONEY
Wl f?
V[lF
(j unps)
Huh?
HONEY

You snoki ng weed agai n? | nean you
grown but you just get dumb as fuck
when you do.

WOLF
Naw Pops. It’s just my job called
me trying to get ne to cone in.

HONEY
(1 ooks suspi ciously)
Yeah.
(wal ks of f)

( CONTI NUED)
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WOLF
Pops?
HONEY
(stops)
What ?
WOLF
Can | ask you sonet hi ng?
HONEY
What’ s up?
WOLF

Wiy you | et Coo Coo get away with
so much? If that was ne you woul da
been done ran down on ne.

HONEY
Look. Sonetinmes you gotta make
anmends for choices you don’t neke
as well as those you did.

WOLF
Yeah but. ..

HONEY

(sonmewhat agitat ed)
Hey | did what | did. It wasn't ny
nost honorabl e nonent. Its no
secret. See you gotta understand
one thing. Even though I was out
there, you was bl essed to have
me there for you your whole life.
Coo wasn’t that lucky. Just as much
as | amto blanme for you, | am
equal |y responsible for him

WOLF

Al'l 1’"m saying is maybe you enabl e

I

i m
HONEY

O maybe you should try being nore
enpat hetic. You nore than anybody
know what he went through grow ng
up. He’'ll get it right one day. And
don’t you ever question ne again as
| ong as you living under my roof.

55.
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31 I NT. COO COO S BEDROOM - MORNI NG 31

There is a tension in the air. Mestro hangs up the phone
and shoves it back at Coo Coo.

MAESTRO
You happy now?

COO COO
|’ mgood. | just ain’t finna be
playing wit y all. Especially when
you hot.

MAESTRO

How you know |’ m hot ?

COO COO
Ni gga you don’t think them people
know t he ot her person is you.

G RI DE
Even if they don’t, you think that
[i’l nigga gone stay stiff when
t hem people go to | eaning on hin®

COO COO
Fam take it how you want but you
better disappear. And fast.

G RI DE
You gone give his noma the bond
noney?

MAESTRO

How nuch you got on it, since you
so worried about it?

G Rl DE
Shid, he can’t snitch on me. i bet
|"mairtight. Wat about you Coo?

COO COO
|"m straight. On the cool, you know
| wouldn’t wi sh | ock on nobody but
you know it don’t | ook good hom e.
You gotta pull a rabbit out the
hat .

MAESTRO
They ain’t got no proof ne and
Tricky was in there. W both kept
our masks on and we had gl oves.
(pauses)

( MORE)
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MAESTRO (cont’ d)
Damm | shoul da. .

G RI DE
Tried not to be hip and waited on
us ha?

MAESTRO

Man we had to nake a nove. Y al
was steady on sone stake out shit.

COO COO
It is what it is now Believe it or
not, | really hope you get off.

Because if you get jamred up and
gotta count on that bitch Shanty,
you outta there.

MAESTRO
Hol d up! You need to watch how you
handl e ny gal

COO COO

Ni gga fuck that ho and anybody
that’s dowmm with her. Bitch got
Sammy set up and fucked off. Then
how she did her own brother when he
got | ocked up. If that tranp ain’t
have ny shit she sho' |l wouldn’'t be
wel cone over here.

MAESTRO
(hops of f of the bed)
My nigga | told you watch out how
you handl e ny gal!

COO COO
(lifts shirt for his pistol)
O what!
G RI DE

(tries to hel p deescal ate the
si tuation)
That ain't even worth it. Both of

yall tripping.

COO COO
Naw we ain’t tripping but if he
want us too.

MAESTRO
Fuck that shit. She need to hurry
up so | can give y all y all shit
and gone on bout ny busi ness.
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58.

EXT. FRONT DOOR - MORNI NG 32

POCAHONTAS, an extrenely sexy femal e knocks on the front
door. WIf yells Coo Coo’s nanme. He waits for a second.
After there’s no answer he reluctantly goes to answer the
door.

| NT. FRONT DOOR - MORNI NG 33
Wl f sw ngs the door open aggressively.

WOLF
Gaaadamm! You knocking like the..
(wol f sees who's it is
swal | ows hi s words)
Oh. Pocahantas what's up?

POCAHONTAS
What you nmean what’s up? Where Coo
Coo?

WOLF

In his room

Pocahont as pushes pass Wbl f.

WOLF
(1 ooki ng over his shoulder in
di sgust)
Well, cone on in.

Pocahont as keeps wal king as if she is invited and expected.
| NT. COO COO S BEDROOM - MORNI NG 34

Coo Coo’ s door bursts open and everyone in the roomis on
high alert fromit.

COO COO
(seeing who it is)
Bi tch why you just bust up in ny
room | i ke you kicking in on the
bills?

POCAHONTAS

One, nigga who you tal king to? And
two, fuck you.

(Pocahont as speaks with so

much confidence G R de and

Maestro | aughs out | oud.)
Maestro, you the | ast sonebody I'd
expect to see. Boy if you ain't
supposed to be in sone country that
don’t expedite.

( CONTI NUED)
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Maestro doesn’t find that funny.

COO COO
Man what you want ?

POCAHONTAS
VWhat | want? | want you to snoke
sonething with ne?

COO COO
| aint smoking shit with you.

POCAHONTAS
Way not ?

COO COO
You know why not.

POCAHONTAS

(speaks in an enbarrassing

t one)
Ch cause you thought you was gone
get sonme pussy last tinme you snoked
W th ne.

(1 aughi ng)
You jacked off didn’t you. Ni gga I
don’t fuck for weed.

COO COO
But you fuck for weave though.
(G Ride | ooks crazy)

POCAHONTAS
What ?

WOLF
Yeah G Ride told ne...

G RI DE

(trying to interrupt)

Nigga | ain't told you shit

WOLF

You fucked himto get your hair
fi xed. Broke ass seven doll ar dress
from Muhamed’ s ass.

Maestro i s bent over |aughing.

POCAHONTAS
Nigga | know Gride ain't told you
shit like that. What he shoul d have
told you is he got ny hair fixed to
snmel |l ny panties.
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(obj ecting her scorn)
Lane freaky ass.

G Ride attenpts to partially cover up his face before his
pride gets in the way.

G RI DE
Bitch I ain’'t give you nothing.

MAESTRO
(still bawling)
For her hair or to snell her
panti es?

POCAHONTAS
| ain"t even cone here for al
that. You gone snoke sonmething with
your girl or what?

COO COO
This ain’t no Red Cross, Salvation
Arny, Purple Heart, or none of that
shit.

POCAHONTAS
So you acting brand new?

WOLF
You ain't fucking ne.

POCAHONTAS
(going into her tidies)
And that’s why you' |l never get
none of this pussy. Gve ne a three
point five of that m d grade ass
shit you got.

WOLF
If it’s so md grade why you here?

POCAHONTAS
Cause ny other connects woul dn’t
answer the phone.

Wl f walk in his closet and quickly returns.

WOLF
Here, get your froid ass up outta
her e.

POCAHONTAS

(Going in her breasts and
meki ng the exchange)

( MORE)
( CONTI NUED)
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POCAHONTAS (cont’ d)
Get your weight up and maybe you’l
have a shot at a bad bitch. Wt yo

br oke ass!
WOLF

Sooner than you know.
G RI DE

Wth your roach ass.
POCAHONTAS

If I’ma roach what that nake you?
WOLF

Cone on get up out ny house.
POCAHONTAS

Your house? Last time |I checked
this was Honey shit. Keep on
talking I’'lIl get you put up out
this bitch.

Maestro | aughs even | ouder. WIf opens the door and shows
Pocahontas the way out w thout a word.

I NT. LI'VING ROOM - MORNI NG 35

Pocahontas is so flagrant towards Wl f.

POCAHONTAS
Ni gga next tinme | come through that
muuf uckin drive through and that ho
get ny order wong, tell her I’ mm
conme in there and beat her bitch
ass. It ain't ny fault her baby
daddy giving ne her Mckey D's
check.

Wl f | ooks sem - confused.

COO COO
| f you don’t get up outta here.
(i nstigating)
That’ s why that ho be spitting in
yo food.

POCAHONTAS
That bitch know better. And 1’1
| eave when |’ mready. Where Honey
at ?

( CONTI NUED)
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COO COO
In there with his other younger
badder bitch.

POCAHONTAS
(As she wal ks of f)
Ain't no bitch badder than ne.

Pocahontas wal ks to the front with Coo Coo trailing.

POCAHONTAS
(Passing by Honey’s door and
Screans)
Honey save sone of that good dick
for nme.
| NT. HONEY' S BEDROOM - MORNI NG 36

Honey and Casey is hot and heavy at it. Both of themtakes a
slight pause when they hear his nanme called fromthe other
si de of the door.

CASEY
( moans)
If you don’t get it right now...

| NT. FRONT DOOR - MORNI NG 37
Pocahont as ponders.

POCAHONTAS
Mhm

Coo Coo opens the front door.

COO COO
You really ain't gotta fuck with ne
no nore.

POCAHONTAS

Why? Because you thought | was one
of these ol’ |ane ass hoes runni ng
around here fucking niggas because
t hey name in everybody nouth? | got
alifestyle and if you can’t help
maintain it, it’s nore your fault
than it is mne.

COO COO
Oh and unc help you maintain it?

( CONTI NUED)
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POCAHONTAS
That’s what’s wong with you young
punk ass niggas worried about al
the wong things.
(Pocahontas flips her hair and
wal ks of f)

Wi | e Pocahontas is making her way to her vehicle with a
seem ngly brai nwashed man sitting in it a car is pulling up.
Coo Coo focuses on it to realize it is his parole officer

Coo Coo cl oses the door behind himand goes to neet his
parole officer, M5. COLIVER as she pulls into his driveway.

COO COO
(wat chi ng Pocahontas over the
car)
Hey! Ms. diver.
M5. CLI VER
Darren |’mso blessed. | didn't

know if | would nmake it here.
(Coo Coo was clearly confused)
My tire caught a flat. Luckily it
wasn’t a bl owout.
(Coo Coo naturally | ooks down
at the tire on the driver’s
si de)
The ot her si de.
(Coo Coo wal ks around and
hears his parole officer say)
By the Grace of God.

COO COO
Yeah it is low. You gotta spare?

MB. OLI VER
That is ny spare. |’mabout to cal
Triple A and have cone take care of
it.

COO COO
I f you want | can check and see if
we have a spare to fit it.

M5. COLI VER
Don’t worry about it darling.
Everything is alright.

COO COO
| f you say so.

Ms. A iver opens her door and raises out of the car

( CONTI NUED)
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M5. CLI VER
This is really the last thing |
need right now.
(pauses)
So how has everything been with
you?

COO COO
Oh, I'mfine.

MS. QLI VER
No troubl e?

COO COO
You know nme. Straight and narrow.

MS. OLI VER
Good. Do you mind if | use your
facilities?

COO COO
My facilities?
M5. COLI VER
Yes. | need to use the little girls
roomif you don’t m nd.
COO COO
No not at all.

Ms. diver begins to follow Coo Coo as he | eads the way but
not w thout | ooking himupside his head for fear that
sonmething is strange.

I NT. LI'VING ROOM - MORNI NG 38

Wl f is stretched out on the couch when Ms. diver cones
around the corner. Her ability to be breathtaking and

prof essional at the sane tine causes himto subconsciously
rise fromhis slunber

WOLF
(addressi ng Coo Coo)
Damm, you could have told ne we had

conpany.

COO COO
For what? She ain’t here for you.
Ms. diver the bathroom around
there to the right.

( CONTI NUED)
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MS. QLI VER
(smles seductively at Wl f)
Thank you.

Wl f’'s eyes follow her around the corner.

WOLF
Man |°d..

COO COO
What ? Get | aughed at? You | ove
boogerwol fs. Don’t play yourself.

39 | NT. HONEY’ S BEDROOM - MORNI NG 39

Honey is standing at his bedroom door about to step out.

CASEY
Bring me back something to drink
bae.

HONEY
Alright. 1’1l knock all the spit

out yo nout h.
(wal ks out)

40 I NT. LI'VING ROOM - MORNI NG 40

Honey enters living roomw th his robe flying.

WOLF
Awmv man. You just gone burn a nigga
up.

HONEY

You wasn’t conpl ai ni ng when you
swam up out this dick.

COO COO
Damm unc, close your robe. My P O
in the bathroom

HONEY
This nmy house. Y all lucky |I don’t
wal k around buck naked. | bet she
don’t want ne to close it.

COO COO
Unc ¢’ non man. You trying to get ne
sent back.

( CONTI NUED)
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HONEY

(I owers his voice sone)
Naw, you c¢’nmon. You trying to send
your sel f back

(directs his voice to WlIf)
| thought | told you to tell himto
holl er at me when he got back
anyway?

(closing and tying his robe)

WOLF
Oh, ny bad.

HONEY
Yo bad?

COO COO

What you wanted unc?

HONEY
"1l tell you later.

Ms. Oiver conmes fromaround the corner on her phone.

M5. COLI VER

Yes, the address is 4450 Fallen
OCaks. How long will it be before
sonmeone gets here.

(pause)
Fifteen to thirty mnutes. OK thank
you.

(hangs up)

| really apologize but if you don’'t
mnd | have to be in your hair for
alittle while.

HONEY
You don’t have anything to
apol ogi ze for except the only
reason | ever see you is because of
t hi s knuckl ehead.

Wl f expeditiously swings his head to | ook upside his
uncl e’ s head.

M5. OLI VER
(flattered and | aughi ng)
M. Collins you sonething else.
HONEY
| " m everything el se. You have your
| ovely self a seat. Have y’ al
offered the | ady sonmething to drink

( MORE)
( CONTI NUED)
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HONEY (cont’ d)
or eat. You have been taught

better.

MS. OLI VER
I"’'mfine. | will have a seat
t hough.

HONEY

Get your ass up boy.

M5. OLI VER
"1l just sit here.

HONEY
Make yourself at hone. M casa es
su casa. For real! You want this to
be your house?

Ms. diver |aughs again

WOLF
Unc, wasn’t you on your way
sonewher e.

HONEY
What? | ain’t gotta go nowhere up
in this piece. | swear every bil
that come here got ny nane on it.
Boy you better check yourself.

M5. COLI VER
(changes the subject)
So Darren, what have you been up
to? Have you been busy | ooking for
enpl oynent .

VoI f blurts out a chuckle.

HONEY
(maki ng a save)
Oh have he not told you. He just
waiting to hear fromny old job
where | retired from

MB. OLI VER
Oh, what is it that you did M.
Col I'i ns.

HONEY
Drive trucks. State to state. |I'm
just trying to get himsonething
| ocal .

( CONTI NUED)
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M5. COLI VER
If he really is serious and
sincere, I'll put in a request for

himto travel for work purposes.
Darren as soon as you get word from
themlet me know.

HONEY
He will. 1’1l personally nake sure
of it

MS. QLI VER

" m sure you will.

WOLF
(hi-jacks the subject)
So, what’s wong with your car?

M5. CLI VER
Just a flat tire.
WOLF
That’s all. | know we got a spare

tire here sonewhere.

M5. OLI VER
That’ s alright baby. | pay for
Triple Aso l’mgoing to use it.

HONEY
So | need to change ny nane to
Triple A?

Casey pops into the roomin her scanty apparel

CASEY
Baaae!!! You forgot about ne?

Both Casey and Ms. Aiver is taken aback at the sight of the
ot her.

HONEY
| was com ng. | just got
preoccupi ed.
CASEY
(smles at Ms. diver)
| see why.
M5. COLI VER

(flustered, clears throat and
| ooks at wat ch)
Oh ny, these people really are
taking their time aren’t they?

( CONTI NUED)
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G Ride and Maestro wal ks in making snmall talk. Honey | ooks
at themand his entire demeanor changes.

HONEY
VWat the...?
(catches hinsel f)

Everyone in the roomeyes the duo. G Ride sees Ms. diver
and attenpts to advance.

G RIDE
Qoowee! My baby noma sitting in
here and ain’t nobody say not hi ng?

COO COO
(in a near whisper)
Fal | back fanmbo. That’s ny P O

G RI DE
My bad.

HONEY
(1 ooks squarely at Coo Coo)
W seemto have all kind of
visitors today, don't we? Maestro
what’ s up?
(speaks with a clear
unconfort)

Ms. iver | ooks at Maestro with an unidentifiable
famliarity.

MS. OLI VER
Excuse nme for asking this but have

| ever seen you at the parole
of fice.

MAESTRO
(with a somewhat nervous
| aught er)
Parol e? Me? No |’ m a school boy. |
det est convicts.

Ms. diver turns her head at the irony of that statenent.

HONEY
Coo Coo you need to see your
conpany out si de.

COO COO

Yeah, yeah. Cnon y' all. You
alright in here Ms. Qiver?

( CONTI NUED)
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MS. QLI VER
Just fi ne.

COO COO
(obvi ously upset)
Bring y all ass on.

HONEY
Coo Coo.
COO COO
Huh?
HONEY
Don’t di sappear.
CASEY
Well | guess I'lIl go back to the

roomand wait on you and what you
was supposed to bring ne.
(l ooks at Ms. diver
suggesti vel y)
It was soo00 nice neeting you.

MB. OLI VER
You as well.

CASEY
(to Honey)
Don't keep ne waiting |onger than
necessary.
(1 ooks back over her shoul der
at Ms. diver and w nks and
wal ks of f maki ng sure her
femninity dom nates the room

EXT. GARACE - MORNI NG 41

Coo Coo wal ks into the garage with his crew followi ng. Once
he sees the door is closed, he goes off.

COO COO
Got dacmm! Who told you niggas to
come out the roonf

G RI DE
Told us? | could swear |I’ma grown
ass man.

COO COO
Now |’ ma have to hear that shit
from unc.

( CONTI NUED)
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MAESTRO
About what ?

COO COO
About what? About you nigga!
Everybody know t hem peopl e | ooki ng
for you. You think he want you at

hi s spot?
MAESTRO
Man Honey a real nigga.
COO COO
Yeah real enough to put ne up out
this bitch.
G RI DE

You tri pping!

Everyone’s head swi ngs back when they hear the door open.
All of their expressions vary when they see it is Honey.

HONEY
You nust done | ost your
not her f ucki ng m nd.
(no one answers for the
confusi on of who he actually
is talking to)
Thi s nigga got the whole hood on
fire and got the nerves to be in ny

house. Boy all y all lucky If I
don’t go grab ny Roscoe and bust
all y all in y all ass.

COO COO

Unc, hold up.

HONEY
Hol d up? You put ny life in
j eopardy and you scream ng bout
hold up. You' d be the first nigga
shoot .
(qui ck pause)
See the problemis you think you

smarter than ne, like I don’'t know
what the fuck going on. Like |
don’t know you niggas was all in on
this shit.

COO COO

Unc, you got it all wong.

( CONTI NUED)
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HONEY
Oh, do I? So you telling nme you
ain"t have shit to do with that gu
getting her head blew off | ast
ni ght .
(pointing finger at Maestro)
Ni gga | know you did!

The garage goes silent for a second.

HONEY
|"mma put it like this, | don’t
know t he details but if you bring
it to ny front door | prom se you
| mnot going to regret whatever |

do. | can’t say the sane for y’ al
t hough.

MAESTRO
Damm Honey that’s how you getting
down?

HONEY

How I’ m getting dowmn? Let ne tel
you sonet hi ng youngbl ood. You t hi nk
what you doing is new or so slick
Vell, I"'mhere to tell you it’s
not. It ain’t nothing but two
pl aces for sonebody |ike you and I
suppose | don’t even have to tel
you what they is. Yeah | been down
that road. But, maybe |I'’mhere to
teach you a | esson before you learn
it the hard way.

(wal ks off to the door to go

back i nside before he stops

and turns around and says to

Maest r 0)
Oh, but it’s too late for you. My
prayers are with you and your
famly though. Don’t get
confortable.

(Enters into his honme and

bef ore he cl oses the door)
Coo Coo don’t have ne | ooking for
you | ater

FADE
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42 EXT. GARACE - MORNI NG 42

Coo Coo is giving GRide a haircut with the nusic playing
when a TRIPLE A TRUCK DRI VER pul | s up.

TRI PLE A TRUCK DRI VER
(screanms out to Coo Coo and
his crew
Is Ms. Aiver here?

COO COO
Yeah, she’s in the house.

TRI PLE A TRUCK DRI VER
Could you tell her 1’m here?

COO COO

Yeah.
(cuts the clippers off)

"1l be back.
(hands the clippers to
Maestro. As Coo Coo | eaves
Maestro stands up behind G
ride and cuts the clippers on)

G RI DE
(1 ooki ng back over his
shoul der)
What you doi ng? You al ready running
fromthe laws. They m ght not catch
you but nigga I'll kill ya.

The Triple A Truck Driver pulls , gets out, and goes about
hi s busi ness.

43 I NT. LI'VING ROOM - MORNI NG 43

Coo Coo enters the living roomand sees WIf and Ms. diver
pl ayi ng vi deo ganes and enj oyi ng eachot her’s conpany.

oo Ccoo

(in a jeal ous tone)
Triple Ais here.

M5. OLI VER
(1 ooks up)
They are? Damm! You got | ucky.

WOLF
Oh you think?

( CONTI NUED)
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M5. CLI VER
| know.
(she drops the controller,
grabs her bel ongi ngs, and
foll ows Coo Coo outside.)

COO COO
| didn’t know you were a ganer.

MB. OLI VER
| mnot. Your cousin made it sound
so intriguing and interesting |
t hought I would give it a shot.

Turns out, I’mnot that bad at it.
COO COO
(jealousy still in his tone)

Yeah it |looks like you were really
enj oyi ng yoursel f.

EXT. GARACE - MORNI NG 44

Coo Coo opens the garage door for Ms. Aiver. She sees the
Triple A Truck Driver is already in the process of fully
hooki ng her vehicl e up.

M5. CLI VER
You know Darren, when | first net
you | thought you was going to be a
maj or problemon ny case | oad. But,
now that | have had the opportunity
of w tnessing your househol d
firsthand | truly believe that not

only will you finish successfully
but the systemw || never see you
agai n.

WOLF

(stands in the door)
That’ s our plans.

Ms. diver | ooks towards Wil f, which is a wel coned
distraction for Coo Coo, since WlIf’s comment caught him off
guard and ki nd of made hi msoften up, and gave himtine to
recenter, as he looks to the street and see the Mexican

| eave his truck with a bag.

MB. OLI VER
(giggl es and addresses
Wl f)
You just make sure you got a rain
check penciled in.

( CONTI NUED)
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WOLF
"1l be waiting.

M5. CLI VER
(wal ks out of the garage but
pays extra hard attention to
Maest r o)
Cent | eman.

Both G Ride and Maestro speak back. Ms. Odiver wal ks out of
the garage, holds a brief conversation with the truck
driver, before getting in his truck and driving off.

As the Triple A truck drives off another car pulls up into
t he driveway.

COO COoO
VWho the fuck that is?

MAESTRO
(instantly recogni zi ng)
That’ s Shanty.

Both Coo Coo and G Ride | ook at eachother. Shanty pulls up
qui ckly into the garage nearly hitting the men where they
st ood.

MEN COLLECTI VELY
Hey! Heey! Heeey!

SHANTY
(yelling out of her w ndow)
Get your ass out the way! He said

pul | in the garage.
MAESTRO
You good bae.
SHANTY
Tell me sonething. |’ mjust

foll owi ng directions.
(Shanty puts the car in park
and cuts it off.)

MAESTRO
Pop the trunk.

Shanty reaches over, opens the gl ove conpartnent, and opens
t he trunk.

MAESTRO
(wal king to the trunk)
What | tell you niggas. My baby
t hor ough.

( CONTI NUED)
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(speaki ng | oud enough for
Shanty to hear and gl oat)

At the trunk Maestro leans in. Wile keeping and eye on both
of his cohorts, he digs around the trunk, finds his gun and
eases it into his belt beneath his shirt.

MAESTRO
Get ready to be richer than you
ni ggas ever been...because of who?

Maestro raises out of the trunk with a bag and both Coo Coo
and G Ride smles. Maestro wal ks around and sits the bag in
the chair where G Ride sat getting his hair cut.

WOLF
(addresses Coo Coo)
Ni gga you a liar.

The other three | ook at Wl f. Coo Coo gestures to make Wl f
ease up. Maestro unzips the bag.

MAESTRO
Get noneeeey!

G RI DE
What’s this?

MAESTRO
What you nean?

G RI DE
What you nmean what | nean, what’s
this?

MAESTRO
This your split?

COO COO
And it is?

MAESTRO
Si xty racks and a bri ck.

CuTr

EXT. BACKYARD - MORNI NG 45

The | ead Mexi can | andscapi st stands at the shed in Honey’s
backyard with a bag. He enters the conbination into | ock,
wal ks in, walks out wwth a different bag, and | ocks the door
back.
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46 EXT. GARACE - MORNI NG 46

COO COO
Si xty racks and a brick?! Nigga
after you told nme what you hit
for?!

MAESTRO
Hold Up. Hold Up. | know y’ al
aint trying to act like y’al
supposed to get nore than y’ al
deserve.

COO COO
More than we deserve?!

G RI DE
We deserve it all! Matter fact,
where the entire purse at, because

this sho' Il aint it.
MAESTRO
Deserve it all? If | recall, you

was | aid up sonewhere scratching
your balls while nme and ny peopl e
was in the trenches. You ask ne
this nore than what you shoul d be
getting anyway. Especially, wth
one of ny kinfol k dead. You better
take this and be happy.

COO COO
W better?!

G RI DE
| knew this bitch ass nigga was
gone try to put sone fuck shit in
t he gane.

Shanty sticks her head out of the car w ndow and | ooks
strai ght at Mestro.

MAESTRO
(lifting his shirt up)
Bitch ass nigga?

The Mexi can appears from around the corner. Coo Coo notices
but doesn’t notice he is in possession of a bag.

MEXI CAN
Tell M. Collins we are through and
we' |l be back next week. Al so he
needs to do sonethi ng about that

tree.

( CONTI NUED)
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The Mexican just stand still in shock as he w tnesses what
is taking place. Everyone in the garage ignores the
| andscapi st, nore focused on the proceedings.

Maestro has his pistol fully out at his side and lifts it to
aimat Coo Coo and his crew.

MAESTRO
You the bitch ass niggas. Mtter
fact fuck yo bitch ass. | ain't

giving y all shit. Ungrateful
not her f uckers.

(Maestro cuffs the bag)
Bae.

SHANTY
(springs to attention)
Yeah?

Maestro tosses the bag into the car window for her to catch.

The whole while WIf has been slowly noving hinmself closer
to the action.

Coo Coo | ooks over his shoulder at Wl f, then back at
Maest r o.

COO COO
(laughs egoti stically)
We both know you ain’t built like
that. If you and this bitch gone
| eave up out of here you better act
i ke you got sense.

G R DE
Coo Coo. .

Coo Coo gives G Ride a |look that could freeze the devil.

WOLF
(moves to where he is standing
directly besides Coo Coo)
Ki nf ol k!

COO COO
Ni gga don’t kinfolk nme. You need to
kinfolk this eat the Payday on his
bunk ass ni gga.

Coo Coo | ooks back at Maestro with his pistol pointed at
him There is a nonment of tension. Maestro blows a kiss at
Coo Coo. Coo Coo’'s face frowns and he | unges.
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Instinct forces Maestro to fire. Wlf grabs Coo coo and
steps in front of the bullet.

| NT. HONEY’ S BEDROOM - MORNI NG 47

Honey and Casey is fast back at their |ove maki ng when they
hear the Maestro’ s gunshot go off and they both seemto
climax and find concern fromit, at the same tine.

EXT. GARAGE - MORNI NG 48
Maestro runs to the passenger side of the car and hops in.

MAESTRO
(demandi ng)
Let’s go! Drive!

Shanty puts the car in reverse and backs out frantically.
Everyone in attendance runs to WIf’'s rescue.

I NT. CHENELLE S CAR - MORNI NG 49

Chenelle is driving up when she hears gunshots. Maestro and
Shanty speeds off. Shanty and Chenell e | ook at eachother in
the face. Chenelle whips her car to the side of the street
infront of Honey’'s house. She sees everone in the garage
gat hered. Everyone’s disposition tells her sonmething is
seriously wong.

EXT. GARACE - MORNI NG 50

Coo Coo holds WIf in his arnms, with G R de hovering over
them both, and a few of the Mexi cans cl ose behi nd him

COO COO
Nigga don’'t you die on ne. G Ride
call 9-1-1

G Ride is sonewhat stunned.

COO COoO
G R de!

G RI DE
(kind of out of it)
Man why you let themjust drive off
and ain’t bust...

COO COO
(totally aggrvated and
speaki ng fast)
Nigga ain’t you strapped..
(regains his focus)

( MORE)
( CONTI NUED)
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COO COO (cont’ d)
Fuck that shit! If you don't cal
an anbul ance.

G Ride pulls his phone out and funbles with it before
di al i ng.

Chenells runs up and sees WIf in Coo Coo’'s arns. The bl ood
makes her becone hysterical. She falls to her knees,
screanm ng and speaki ng i ncoherently.

COO COO
Man, all that shit ain’t doing
nobody no good.

Wl f eyes go to rolling.

COO COO
(shakes Wl f to life)
Wl f! Wl f!

Chenell e | oses control and starts to attack Wil f and scream
and tal k even nore incoherently.

WOLF
Bitch if you don’t stop hitting ne.

The | ead Mexican attenpts to restrain her but she turns on
him She calns a bit when WIf whispers her nane. She | ooks
to see himrenove his bl ood soaked hand from his wound and
reach out to her.

The door to the house sw ngs open.

HONEY
What the fuck going on...
(Honey stops short when he
sees his only son laid out and
bl oody.)
Wl f 2!
(Honey runs over and all but
pushes Coo Coo to the ground.)
Son! Son! Son! If you die I'ma kill

you.
WOLF
(struggl es)
Pops. ..
HONEY
Nigga if one of y all don’t cal
9-1-1...

( CONTI NUED)
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G RI DE
| already did Honey. They on the
way.

CHENELLE

Fuck 9-1-1. Put himin ny car.

Everyone briefly | ooks at eachother and all of the men help
tolift WIf’'s body and carry himto the car. Chenelle junps
behi nd the steering wheel, starts the car, and watches as
the men carefully place Wl f in the backseat.

COO COO
(announces)

" m goi ng. ..

As soon as Chenelle hears the door close she instinctively
hits the gas. All of the nmen | ook bew | dered.

HONEY
(addresses Coo Coo directly)
What ? Who?
(briefly pauses)
Where Maestro?

Coo Coo stares directly in Honey' s eyes.

COO COO
He dead!

The | ead Mexican signs to his workers to start packing up
and get in the truck.

VEXI CAN
(wal ks to Honey )
| " m sorry about your son.

He gives Honey an inconspi cuous nod. Honey gives a
nonchal ant response in return. The Mexi can wal ks off and
gets in his truck.

HONEY
|’mfinna go get dressed. Y all go
get in the car.

FADE
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| NT. FRONT DOOR - EVEN NG 51
The sun is about to go down when Chenelle, with her hands
full, lead Honey and Coo Coo in, as they help Wl f.
WOLF
(Wi ncing in pain)
Dam ni gga!
COO COO
Ni gga you heavy. | been carrying

your ass all day.

WOLF
| could have been carrying you.

Coo Coo cuts his eyes enpathetically at Wl f.

HONEY
Alright. Alright. Here you go.
(sitting WIf on the couch.)
Easy now.

COO COO
You hungry? | know you is. You
ain't ate since earlier.

WOLF
Hel | yeah.

HONEY
| took them steaks out yesterday.
They at the bottom of the ice box.
They thawed out. Put "emon. After
you do cone holler at ne.

Coo peers at Honey.

HONEY
VWhat ?
COO C0O
Not hi ng?
HONEY
Yeah | thought so.
Coo Coo | eaves for the kitchen. While Coo Coo Is still in
ear shot .
HONEY

You relax. Coo Coo is gonna take
care of you

( CONTI NUED)
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Coo Coo pauses to hear his uncle out.

HONEY
You good?
CHENELLE
If he aint he will be.
Chenelle forces WIf to lay back. He tries to resist , |ooks

at her in agony, but mans up and falls back. She lays on him
as he grinaces.

HONEY

(yells to the kitchen)
Coo Coo don’t char broil them
st eaks either.

(lowers his tone)
Cooks just like his mama. Well
see you in good hands. Let nme know
if there is anything you want.
Vell, let Coo Coo know.

Honey turns and wal ks off to his room

CHENELLE
(ki sses Wl f on his chin)
So how you feel.

WOLF
(the nedication’s effects are
preval ent)
Al ot better with you here.

CHENELLE
Oh yeah?

WOLF
You better know it.

CHENELLE
What if you could have this feeling
all the tine.

Wl f angles his neck to | ook at her.

WOLF
Not this again.

CHENELLE
What you mean not this again?

( CONTI NUED)
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WOLF
You know what | mean.

CHENELLE
X! So, what’s so wong with you
comng to live with ne?

WOLF
Real | y? Ri ght now?
CHENELLE
You act like |I said sonething

wr ong.

Coo Coo is around the corner but stops short to eavesdrop on
Wl f and Chenel |l e.

CHENELLE
Look at you. Aren’t you tired of
this? You don’t want nore? Your own

famly?

WOLF
You know | do. But, |I’m not ready
ri ght now.

CHENELLE
Not ready? Well what you need to
get ready?

WOLF

See there you go.

CHENELLE

Naw, there you go. \Wat you gone
wait around here to get killed.
Ni gga you don’t think I don’t know
what’ s going on around here.

(WIf | ooks at her with a

confusi ng | ook)
What ? Ch dam you don’t know Wbl f
do you know why | fell for you
because | thought you was a boss.
And, not a boss in the street
sense, but one who wanted nore out
of life, with the drive and
sensibilities to create and sustain
and enpire. But you don't even see
what’s in front of you.

(Wb;f’s |1 ook grows nore

puzzling and Chenel |l e deci des

to switch the conversation)

Look, | know you are loyal to a
fault and | admre that but |’ m not
( MORE)

( CONTI NUED)
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CHENELLE (cont’ d)
the one to sit around and wait on
forever, for you to make up your
m nd what you want outta life.
You're just going to sit around
here and get yourself killed. You
can’t see you was neant for so much
more. I'’mnot trying to talk down
on your folks but you can’'t see
that this environnment is holding
you back? You know Coo Coo don’t
want shit outta Iife. And Honey got

Lord Knows whatever going on. |I'm
trying to uplift a king. Wl f |
|l ove you. I'min |ove with you but

| got dreans and aspirations. It
seens |like you are just waiting to
die. If you are and when you do,
Il come to your funeral and I’|
nmore than likely cry, probably
har der than anybody. | nean the
dick is the truth..
(Coo Coo nmkes the eww face
around the corner)
After that |I'’mnoving on. Now if
you continue to live but refuse to
progress, I'’mnoving on. 1’| cry.
| mean the dick is the bonb. But,
life is nore than about a great,
and | do nean CGREAT, fuck.

WIf is beaming with pride when Coo Coo pops from around the
corner. The sight of Coo coo makes Wl f |ight up even nore,
because he knows his cousin and he knows he heard every

wor d.

COO COO
So how do you want your baked
pot at 0?

WOLF

Baked pot at 0?

COO COO
Yeah baked potato nigga!

WOLF
Oh! Butter, sour cream snd chives.

COO COO
And you Count Chocul a?

( CONTI NUED)
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CHENELLE
(frowns)

Just butter. Ch and bring ne the
salt and pepper.

COO COO
| thought you would want it with
bl ood.

WOLF
Chill bro!
(the tone in WIf’'s voice
makes Coo Coo apprehensive)

COO COO
Well 1’1l go in here and see how
unc wants his.

Coo Coo wal ks off with Wl f and Chenelle | ooking at himin
sonmewhat amazenent.

CHENELLE
(1 oud enough for Coo Coo to
hear as he wal ks off)
See what | nean?

| NT. HONEY' S BEDROOM DOOR - EVENI NG 52
Coo Coo knocks at Honey’s bedroom doom

HONEY
Yeah?

COO COO
Unc, it’'s ne.

HONEY
Cone on in.

Coo Coo opens the door to see Honey |l aid back on his bed,
renote in hand, channel surfing on his sixty inch flat
screen on the wall.

COO COO
Unc, how you want mny bake potato.
HONEY
Ni gga you know | |ike mnmy bake
potato how | like my wonmen all the

way made up

( CONTI NUED)
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COO COO
Al right.
(turns to cl ose the door and
wal k of f)
HONEY
Coo!
COO COO
(answers w t hout turning)
Yeah?
HONEY
Cone here.
COO COO
(turns with a bit of worry in
his eyes.)
What ' s up?
HONEY

Ni gga cone here.
Coo Coo apprehensively steps in.

HONEY
Have a seat.
(directs Coo Coo to the feet
of his bed)

COO COO
(refuses)
Nah, |’ m good.

HONEY
Nigga sit yo ass down. You ain’'t on
| ock no nore.
Coo Coo reluctantly takes a seat.
HONEY

Do you know why | show you so mnuch
| ove?

Coo Coo |l ooks as if it is a trick question.
HONEY
|’mno fool. | nmean | know t he
stories that have been told but |
mean do you know the truth.

Coo Coo shakes his head unknow ngly.

( CONTI NUED)
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HONEY
First off, | wanna say |’ msorry.
Because | feel I'’mnore responsible
t han anybody for how your life
turned out.
(Honey pauses for a second as
he gathers his words and
fights back the tears)
It’s not one of ny proudest

nonent s.
COO COO
Look unc, | know. ..
HONEY

You don’t know shit! Shut up for
once. You know your Pops was ny
best friend. Matter of fact, he was
nmore than that. Boogie was ny
brother. He was a good ni gga.
That’s why | didn't trip when Neesi
and himfell for eachother. He
| oved her dearly and never did any
wrong to her.
(Honey pauses and turns to
hide his face for a nonent)
It was ne. All ny fault.
(The nmonent becones too nuch
for Honey)
| got on that shit. | was supposed
to protect them But instead I
turned themon to it.

The nmonent becomes too nmuch for Coo Coo where his hard
exterior softens.

HONEY

| ran off with sonme nigga s shit.
Ni ggas | knew ny whole life. Since
| went m ssing they grabbed Boogi e.
Hi m being the stiff nigga he was,
he woul dn’t give ne up. He knew
where I was and he still didn’t
tell. Tortured himfor three days
and then killed him

(By now Honey has all but | ost

control of his enotions.)
| knew they had him Neesi told ne.
| was a coward.

COO COO
(tries to offer resolve)
Unc. ..
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HONEY
Nawl | |et soneone die for ny
m st ake. And not just sonmeone but
my brot her.
COO COO
Unc, it’s okay. W all nake
m st akes.

Honey | ooks up and cuts his eyes at Coo Coo.

HONEY
Neesi still haven’'t forgave nme and
she never wll.

The room goes silent. They hear a banging at the door and
each of themtries to find their gangster again.

HONEY
See who that is at the door.

COO COO
Yeah.

Coo Coo gets up, and wal ks to the door.

HONEY
Coo.

COO COO turns slightly.

HONEY
| said that to say this. | know why
you are the way you are and |
apol ogi ze for it, but at some point
you gotta own the days of your
life.

Coo Coo’s head turns in a peculiar way.

HONEY
Your days of using that as an
excuse is over. It’s time for you
to grow up and | eave that childish
pain in the past. | just did.

Coo Coo smiles at Honey.

HONEY
Got nme?

( CONTI NUED)
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COO COO
Got vya.

HONEY
That don’t nean you ain't gotta pay
me ny noney either.

Coo Coo | aughs as he exits.
| NT. FRONT DOOR - EVEN NG 53

Coo Coo | ooks into the peephole, then swi ngs the door open,
aggr essi vel y.

COO COO
Bitch what | tell you bout com ng
to nmy not herfucki ng house.

Shell is standing there in a desperate state.
SHELL
Aww, conme on Coo. You know what it
is.
COO COO
| don’t know shit. |’ m out.
SHELL
But | need sonething for two
hundr ed!
COO C0O
| said |I’m out!
SHELL
But...but...
COO COO

But fuck youl!
Coo Coo slans the door in her face.

SHELL
(yell's through the door)
When you gon’ reup?

COO COO
Never!
(breathes a sigh of relief)
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54 I NT. WOLF' S BEDROCOM - MORNI NG 54

Wl f’s phone is ringing incessantly. Wien he finally raises
to answer it, Chenelle shifts and noans her di sapproval.

WOLF

(obvi ous sleep in his voice)
Hel | 0?

(pause)
Yes this is Janmes Collins. W is
this?

(pause)
Landon Trucki ng Conpany?

(pause)

| placed an application for your
truck driving school online earlier
this norning and you was calling
back for confirmation?
(pause)
Yes, | amJ. C. Collins’ son.
(pause)
(with offense in his tone)
Yes | can pass a drug test?
(pause)
Can | come in today? Wll, ny
schedule is kinda of up in the air
as of right now Wuld you mnd if
| contacted you shortly with a nore
concrete affirmation.
(pause)
K. well, I'l'l talk to you shortly.
Coul d you pl ease give ne the nunber
to contact you?
(WIf rises walks to his
dresser and runbl es around for
a pen)
K, I’ mready.
(pause)
2-8-1-6-8-0-3-4-4-6. And who do |
ask for.
(pause)
Carolyn Thomas. Well, Ms. Thonas
you can be expecting nmy call wthin
t he hour.
(pause)
Yes ma’ am
(pause)
Thank you.

wol f hangs up the phone. Chenelle turns over, pretendng not
to have heard the entire conversation.
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CHENELLE
Who was that ?

WOLF
Nobody. Go back to sleep lovely
| ady.

CHENELLE

So one of your other bitches cal
early in the norning, wakes ne up,
and you tell ne to go back to

sl eep.

WIlf falls into the bed, gingerly. He kisses on Chenelle.
WOLF
| f that was one of ny other bitches
she’d be on the way to join us.

CHENELLE
Boy, you better stop playing with
ne.

Chenell e and WIf enjoy a passionate kiss. Wl f gets up and
starts to | eave.

CHENELLE
Wher e you goi ng?
WOLF
Nowhere. To holla at Pops rea

f ast .

When WIf opens the door the snell of food demands it’'s way
into the room

CHENELLE
Sonet hi ng snel | good.
WOLF
Sho’ Il do. I'll bring you sonething

back IF, and that’'s a big if,
sonething’ s left.

CHENELLE
Al right daddy.

Wl f | eaves out of the door.
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55 I NT. LIVING ROOM - MORNI NG 55
Coo Coo is sitting on the couch with a plate in front of
hi m
COO COO
What’s up pill head? Breakfast in
t he kitchen.
WOLF

Breakfast in the kitchen?

COO CoO
That’s what | said. Eggs, grits
bi scuits, and chi cken breast. You
know | don't fuck with that sw ne.

Wl f | ooks at Coo Coo strangely.

COO CoO
VWhat ?

WOLF
Not hi ng. Where Pops at?

COO COO
| don’t know. He burned off early.
Said he’'ll be back but didn't say
when. Way what’'s up?

WOLF
Nothing really. H's old job just
called ne.

COO COO

Damm al r eady?!

WOLF
What you nean al ready?

Chenel l e cones out of the room but stops short when she
hears Coo Coo and Wl f tal king.

COO COO
They ain’t called ne and I’ mthe
one who put it in.

WOLF
Put it in? Put what in?

COO COO
| woke up early before | cooked and
signed us up at Unc’s old job. I

( MORE)
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COO COO (cont’ d)
t hought it was tinme | did sonething
different with ny life.

WOLF
Yeah but why you sign ne up?

COO COO
Kinfol k you know I ain’t the
smartest nigga in the world. |
t hought if you took the class with
me, at least | could cheat off your
test and get you to do our
homewor k.

WOLF
(scratches his head)
What ?

COO COO
Naw on some real shit, | did the
math. If we take the class they
have a 2 year m ni mum you have to
work for themafterwards. |If you
and ne save three hundred and
seventy-five dollars a nonth for
t hose two years that would be
ei ght een thousand.

WOLF
And what that nean?

COO COO
That nmean we can buy our own truck
and drive for ourself. And with you
and ne both running it, we can kil
the game. W woul d be able to get
anot her truck in half that tinme. W
start our own trucking business.
Put all of our potnas in school and
get themto drive for us.

WOLF
Ni gga you know how stupid you..

Chenel |l e shoots from around the corner.

CHENELLE
Damm what snell so good in here?

Coo Coo j unps.
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COO COO
Damm! You bust up in this bitch
| ooking like who did it and what
the fuck for

Wl f growls at Coo Coo.

CHENELLE

(laughs and invites the drans)
Coo Coo | ain’t got tinme for your
Gizzly Adans | ooking ass this
morning. If you don't get your
riding to school with a footbal
hel met on the short yellow bus with
seatbelts ass up outta here.

(They all I augh.)

COO COO
Oh yeah. | was gone | et you nake
it. But if you don’t get your Rush
Hour 3 breath ass in there and
brush your teeth. Ruining a nigga
appetite and shit.

They all begin to playfully engage.
FADE
The End
| NT. HONEY' S BEDROOM DOOR - EVENI NG 56

The credits stop. Honey is sitting on the edge of his bed,
with his renote in hand, flipping through channels. He stops
when a picture and news story catches his attention. The
NEWS REPORTER is straight to the point.

NEWS REPORTER
The third suspect in the hone
invasion that led to a pregnant
woman bei ng nurdered was found
dead. His car was found in a renote
area, with himsitting behind the
steering wheel. He was apparently
shot in the head. There are no
suspects or witnesses at this tine.

Honey | ooks nenacingly straight into the canmera and sm rks.
He uses his renpte to cut the tv off and the novie screen
goes bl ack.

Credits roll and nusic plays.

The End...for real
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