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I NT. JOEY'S MANSI ON - DAY

O nately decorated. Balloons stick to the ceiling.
Fl anboyant col ors sprinkl ed about.

Hundreds are gathered. Dressed in upscale attire.

The ballroomis crowded with nen and wonen, entranced in
danced. El egant w ne gl asses in hand.

The pool is visible fromthe tall glass w ndows.

I NT. JOEY'S MANSI ON - BALCONY - DAY

Opera nmusic blares froma nearby radio. The highs and the
| ows resonate.

A MUSTACHE' D MAN, in his thirties, leans on the railing.
Overl ooks the finely grooned property. Wnen | oiter about
the pool. The nmen swmin it.

A man appears to his left. Wars glasses that make his 35
years of age look like 45. And a coat that makes his snal
frame | ook bul ky. TRAVI S.

The two pay each other no m nd.

The nustache’d man noves to a nearby table. Lowers hinself
into a seat. Grabs a bottle. Pours.

Travis joins himwthout invitation.

TRAVI S
He's |ike Gatshy, ain't he?

Must ache’d man pulls hinself away fromhis drink.

MUSTACHE' D MAN
Joey?

Travis pours a glass of wine. Holds it to his face. Gaze
cenments to the nustache’d man’s.

Sets the glass down.
The nustache’d man sm | es.
The opera grows | ouder. Splashes the wine in their glasses.

Must ache’d man watches Travis. Smles.
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MUSTACHE' D VAN
You don’t drink do you?

Travis smrks.
MUSTACHE' D MAN
Nah. Gatsby woul dn’t never have
caught no cancer.
Travi s takes anot her sip.
The nustache’ d man does not.
MUSTACHE' D MAN
Everyone thought he woul d die.
Fam ly pressured himinto witing
up a will.
TRAVI S
Bet they couldn’'t wait till he
dr opped dead.
A high-pitched note fromthe radio. Seens to go on forever.

TRAVI S
How d we end up up here?

Must ache’d man sm | es.
MUSTACHE' D MAN
Sone saints ask thensel ves the sane
guesti on.
Puts the glass to his nouth. Sips.
Travi s nods. Nods.

A long beat as the two watch one anot her.

TRAVI S
Per haps. Joey’s got cancer, huh?

MUSTACHE' D MAN
Had. Beat it.

A high-pitched note fromthe radio.
A hi gh-pitched SCREAM fromthe floor bel ow.
The mustache’'d man curls a snmle onto his face.

Travi s does not react.
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ANGRY VO CE(O. S.)
Get the fuck down!

A few nen in black tuxes flood in. Aimtheir pistols at the
back of the nustache’d man’ s head.

CLACK! Sonething hit the floor.
Must ache’d man puts his hands in the air in surrender.
A pistol lies on the floor underneath the table by his foot.

BLACK GUNMAN
Down! On your knees!

Must ache’ d man obliges, his eyes never |eaving Travis’s.

BLACK GUNVAN
Hands behi nd your back!

Must ache’ d man obliges, eyes still not |eaving Travis’s.

The tuxed nen rush the nustache’d man and cuff him Pull him
to his feet. Begin dragging himout of the room

Must ache’d man remains smling, eyes still on Travis’s.
The opera nusic drowns out the woman’s SCREAM NG from bel ow.
Travis eyes the gun on the ground.

A low note fromthe radio.

| NT. BATHROOM - DAY

| rmacul ate. Shimering whites and silvers.

At the doorway, a woman screans. Her hands cup her nouth.
She doesn’t | ook at the pearly white surfaces, or glossy
silver linings. Al she sees is the blood spatter on the
wall. The lifeless body on the floor. The whole in the head
t he size of a penny.

The body’s tux matches the bathroom White. | mracul ate.
Stained with bl otches of unfortunate red.



| NT. GAME ROOM - DAY

II'l-1it. Decorated by an array of billiards tables, dart
boards, and various ganbling nmachi nes and tabl es.

LARRY, perches hinself in a corner of the room Seated
beside a man in a blue tux.

LARRY
So they found out the gane, Ml ler
They found out the gane.

MIler offers Larry a handle. Larry shakes his head.

LARRY
Joey cane ready to play. That boy
Joey.

MIller takes a sw g.

LARRY
It ain"t just you and ne. Not no
more, it aint. It’'s others here
after Joey.

Larry looks to MIller, who's eyes are fixated on the poker
tabl e.

M LLER
We keep it clean. No m st akes.

Larry’s eyes followin that direction. He notices his gaze
being returned, fromthe other side of the poker table. A
man in just a shirt and bow tie. Suspender straps digging
into his shoulders. Not an iota of hesitation in his eyes.

LARRY
Boy cane ready to play.

| NT. BALLROOM - DAY

The attendants forma circle around one man jerking and
jiving on the floor. They |laugh and clap and as his feet and
arnms flail about.

A man escapes fromthe circle and retreats to the juice bar.
Pours hinself a glass of punch. Sips.

He’s old, short, |looks |like an uncle. Dresses in a

fashi onabl e, but relatively dated manner. Hair unkenpt,
bal di ng around the top. But he doesn’t notice. He nakes
certain to laugh at every joke. He's called BARNEY. He is
48.
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He takes anot her careful sip. Eyes the room about him
G ances at every corner. Every visible face.

Pull s cup back to his face.

ANOTHER MAN, younger, perhaps even w ser, joins him Pours
hi nself a cup of punch. Brings it to his face.

A beat.
YOUNGER MAN
She’ |l be here in a few Had
trouble pulling her away.
Bar ney speaks, cup still covering his nouth.
BARNEY
She ain't gonna talk. Wo is she

anyway ?
Barney’s accent is decidedly Italian.

YOUNGER MAN
Didn't say. But she trusts ne.

BARNEY
Don’t they al ways.

A young woman approaches them She’s sonewhat beautiful.
Depends on the angle and the lighting.

YOUNG WOVAN
| was prom sed punch.

She snil es.
The young man offers her his cup.
She scow s.

YOUNG WOVAN
Lucas.

The young man chuckl es before pouring her a cup. Hands it to
her.

The young woman graci ously accepts and | ooks to Barney.
O fers her hand.

YOUNG WOVAN
Lily.

Bar ney takes her hand.
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BARNEY
Bar ney.

LILY
Lucas told nme you’ d be needing ny
assi st ance.

Bar ney squints at "Lucas".

BARNEY
Lucas?
LILY
Now, | haven't actually seen Joey.

But | have heard that he wll be
joining us for the cake cutting.

BARNEY
VWhen' s that?
LILY
| wouldn’t know. Should be an hour

or so.

A MAN I N A PURPLE TUX joins the group. He | ooks upset.
Lily by the shoul der.

She turns to him surprised.

PURPLE TUX
What’ s this, honey?

LILY
Oh, this is Barney and Lucas.

Bar ney and "Lucas" wave awkwardly.
LILY
Barney and Lucas, this is is ny
husband, Luke.
Luke begins to tug her away.

LUKE
Quests are waiting.

Luke passes Barney a glare. Turns and drags Lily away.
Lily tries to wave "bye".
A |l ong beat.

Bar ney whacks "Lucas" in the chest with a backhand.

G abs
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BARNEY
Lucas? Real | y?

LUCAS
| was pressed for tine.

BARNEY
Lucas? C non, Dennis. Wat the
fuck, man? That Star Wars bullshit?

LUCAS
Not -

BARNEY
And her husband’ s name is Luke. How
you just gonna take his nane?
What ever happened to Leroy or
Sl ater or Jimry or sonme shit?

LUCAS
Al ready used those.
BARNEY
Shut the fuck up
A beat.
BARNEY
You' || use your real nane. Least
that way you' |l sound |ike |ess of

a dick. Dennis. Got it?
DENNI S(fornmerly Lucas) nods. Sips his punch.

Bar ney sips his punch.

I NT. JOEY'S MANSI ON - BAR - DAY

Heavi |y popul ated. Country nusic blasts fromthe speakers.
Creates partisanship. One group dances, slings beer. Hoots
and hollers. The other rolls eyes. Shakes their heads.
Unanused.

WOOD( 30) belongs to the latter. Tuxed |ike everyone el se.
But wears a cowboy hat on his head. As if to stick out from

the group. He behaves as though his thirty years of age have
caught up to him But they have not.

Wod is acconpanied by BLIND M KE(29). He is blind.

Wod sits up against the bar, waves for a beer every mnute
or so.
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He notices a woman approaching the bar. Attractive, and of
course unapproachable. Carries a drink in her hand. W ne.

Whod nudges Blind M ke.
WOCD

Here cones one. R ght behind you.
You know what to do.

Blind M ke nods. Hops off his chair, swings around and runs
into the woman. Her drink spills all over her white dress.
Stains it heavily with red.

The woman shri eks.

BLI ND M KE
| am so sorry.

Hi s hands funbl e through the air.

Wbod qui ckly junps up fromhis seat and tends to the
si tuation.

WOCD
What happened here?

BLI ND M KE
| amso sorry. | did not see this
woman here. | ran into her. On

acci dent .

Whod renoves a handkerchief fromhis jacket pocket, right by
his pistol. Attenpts to w pe the woman of f.

She stands in disbelief.

WOCD

| amso sorry for this. You see,
this is ny fiend here. He is blind.
He can’t help it. He was born |ike
this.

He speaks as though his words are overw ought with
conplexity. But they are not.

WOOD
| ve known hi m since he was a kid.
Al ways got picked on for it. So |
| ooked out for him He can’'t help
it, you know? So soneone has to
stand up for him

Wod begins to notice her frow fade. It begins to cur
upwards into a smle.
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WOCD
Yeah. He’'s had it tough. And he’s
very sorry for this. By the way,
| m Wod. And you are...?
I NT. JOEY'S MANSION - STRIP CLUB - DAY

A group of nmen stare at something OS. They are fascinated.
They are intrigued. They nod every now and then in approval.

A red gl ow cascades the environnent.
The nen are:
Lief, a gregarious old man of seventy.

Hi s good friend, Buddy Chanbers. O simlar age. Less jolly.
More stern.

And Phillip, a young man with gl asses. A secretary of sorts.
He types away on his | aptop.
LI EF
Are you getting this, boy?
Phillip nods.
PH LLI P
Yes, sir.
LI EF
Good. Cet it all down.
CHAMBERS
He will screw it up.
LI EF

Don't screw it up, boy. It’s our
lives. W want everyone to know it
as we did.

PHI LLI P
| am writing everything.

Lief nods in satisfaction. Turns back to the OS i mage.

CHAMBERS
Just fascinating.

LI EF
A work of art. Fine craftsmanship
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Li ef and Chanbers’ jaws drop sinultaneously. In awe. And
t hen they clap, as though stricken with a profound
revel ati on.

CHANMBERS
Get this down, dimnt.
PHI LLI P
| am
CHANMBERS

Better not be poorly witten. Mke
it good. Wite it |like "The Day the
Earth Stood Still".

PH LLI P
VWhat ? That’s a novi e.

LI EF
They made a book about it. It blew
my fucking m nd.

CHAMBERS
Do it.

PHI LLI P
Yes, sir.

Li ef and Chanbers return their attention to the OS i nage.
They admre.

Lief reaches into his jacket pocket. G abs a stack of one
dollar bills and chucks them at the OS i mage.
| NT. KI TCHEN - DAY

Smoke and steam blend in the atnosphere. As do wheezes and
shout s.

REHVAN, somewhere in his 40s, skillfully chops away at a
slab of neat. H's eyes hang | ow and unassum ng. Never | ooks
directly at anyone or anything. Looks to be I|ndian.

He shifts the slices aside. G abs another slab.

A CHEF takes the slices. Lays themout and seasons them
KNOCKI NG i s heard from CS

Rehman doesn’t hesitate to set his knife dowmn and attend to

the noise. A few other chefs attenpt to follow him He waves
t hem down.
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Rehman | eaks away to the back door

Opens it and steps out.

| NT. HALLWAY - DAY
Rehman st ands outside the kitchen door.

A brutish man stands beside him Wars a black tux in an
effort to blend in. It does not fit. Hs nane is CURLY. He
is 48.

CURLY
You stink. Snell like fish.

Rehman wi pes his bl oody hands on his white apron. Does not
acknowl edge Curly’s comrent.

CURLY
It seens...the offer’s been taken
up by nore than a few nmen. Heroes.
Soul | ess bast ar ds.

REHVAN
How many?

ied, but with a slight accent.

Rehman speaks calmy. Dignif
"s al nost forced.

n
But it is not Indian. It’'s

CURLY
| wouldn’t know.

Rehman slips a hand into his back pocket. Wthdraws a thick
envel ope and drops it in Curly' s sweaty palm

Curly opens the envel ope. Sees a stack of cash. Closes it
and sets it in a pocket.

CURLY
So as it is, I'"mguessing it’s five
of em But it could be nore. Don’t
take ny word on it.

Curly looks fromleft to right. Leans in closer.
CURLY
To be honest with you, | only net
one of them Short little guy.

REHVAN
How do you know he is one of then?
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CURLY
Man of no words. Qutcast.
Unsoci abl e. Wears sungl asses
i nside. Looks like a Secret Service
goon. He's one of emand don’t give
a fuck if we all know.

Rehnan nods.

REHVAN
I will handle them
CURLY
| fear for them Your ways are

unki nd.

Rehman returns to the kitchen

| NT. BALLROOM - DAY
Towards the back, by the stairs sits VAN ROUS (47).

Man of no words. Qutcast. Wars sungl asses
i nside. Unsociable. Looks |ike a Secret Service goon.

Van Rous watches the crowd fl ow before him

He does not nove.

| NT. BRI GHT BEDROOM - DAY

Three tux'd nmen surround the nustache’'d nan, who is bound to
a chair.

Travis enters. Renoves his coat and hangs it on the
door knob.

Appr oaches nustache’d nman
TRAVI S
W’ ve already net. But I'’mafraid
t hese three may not have introduced
t hensel ves to you
Travis | ooks to the three tuxed nen.
Points to the Bl ack one.

TRAVI S
Percy.

Points to a shorter stockier one.
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TRAVI S
Fr ank.

Then to an ol der one. Bearded.

TRAVI S
Li ncol n.

The nmen stand around idly.

TRAVI S
They’ re shy. But it would help them
if you would introduce yourself.

Must ache’ d man says not hi ng.

TRAVI S
Yes, | believe this was the cutoff
poi nt of our |ast discussion.

MUSTACHE' D MAN
Ri car do.

Travis is intrigued.
Ri cardo | ooks to Percy.

RI CARDO
W' ve net.

PERCY
(at Travis)
Yeah, we got a bit out of him

TRAVI S
VWhat did he tell you?

Rl CARDO
Not hi ng nmuch. Just the basics.

Frank gives Ricardo a solid smack over his head.
Percy gestures to the door.

PERCY
O her room

Travis shrugs and turns to the door.
PERCY

Li ncol n, you cone with us. Frank,
stay.
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FRANK
| ain"t no fuckin dog.
Travis turns around, stricken with a thought.
TRAVI S

No, no, he’s right. W can't |eave
hi m here by hinsel f.

FRANK
What | need a babysitter?
PERCY
Shut the fuck up
FRANK
You shut the-
TRAVI S
No, he’'ll have to cone too. Can’t
| eave himhere al one with our
friend.
PERCY
And why not ?
LI NCOLN

Too risky. Could be dangerous.
Percy squints at him
PERCY
What happened to the oath of
sil ence?

Li ncol n ignores him

TRAVI S
Cath of silence? Is that what it
is?

FRANK

Fuck the oath of silence. Let’'s get
this shit, right here, straightened
out!

Percy | eans against the wall. Reaches for a cigarette.
Deci des against it.

PERCY
So...what...we just gonna all go?
Leave him here by hinsel f?

Silence as the group runs ideas through their head.
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TRAVI S
W' || stay here then. Just gonna
make sure Ricky here can’'t hear.

Percy snickers at the idea at first. Then it sinks in. He
grows a liking to it.

Frank has no objections. Shrugs, indifferent.

| NT. BRI GHT BEDROOM - CLOSET - DAY

Percy, Lincoln, Frank, and Travis are packed in thickly.
There is little roomfor breathing. Even | ess for novenent.
They nust be judicious. And so they are.

FRANK
He can hear us, man. | know it.

PERCY
Every fuckin word.

TRAVI S
Focus.

The group is in bad spirits. The cranped quarters weigh
heavily on their patience.

TRAVI S
So Joey...Joey’' s sone guy, sone
rich mllionaire. Oms sone

busi nesses -

PERCY
Sonme nore lucrative than others.

TRAVI S
Here’s his picture.

Travis struggles to reach into his jacket pocket. The
comotion is unsettling. He squirnms and reaches and pushes.
To the great displeasure of his conrades.

PERCY
Fuck the picture!

Travis gives up on the picture.

FRANK
Jesus Chri st.
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TRAVI S
And Silva puts a hit on him Ofers
a |l arge sum of noney. Wo the fuck
is Silva?

PERCY
Bad not herfucker. Al you need to
know.

TRAVI S
And he wants Joey dead because...?

FRANK
Ri cardo woul dn’t say. Says he ain’t
know.

TRAVI S
(1 aughi ng)
| " m sure he does.

| NT. BRI GHT BEDROOM - DAY

Ricardo is sitting in the sanme position. Still tied up. Now
wearing a blindfold made of a handkerchief and ears covered
with black tape. An inch thick.

Travis and the others approach him

Percy rips the tape off of Ricardo' s ears. Ri cardo does not
react.

Percy pulls a gun fromhis jacket. A small silencer.
PERCY

(at Ri cardo)
Li sten, bitch...

| NT. GAME ROOM - DAY

Larry | eans over a pool table. Cue in hand, gripped tightly.

He ainms. Breathes. Draws the stick back with careful
preci si on.

LARRY
Last chance to w thdraw your wager.
It’s on you.

A BALDI NG MAN(50s) across the table waves himdown. He's
smug, dari ng.
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Larry shrugs. Tightens his aim Geat strain draws sweat
fromhis pal ns. Forehead as well.

Larry’'s eyes pierce the cue ball
The bal di ng man begins to sweat.
Larry is no | onger sweating.

BALDI NG VAN
Wi t .

Larry rel axes. Stands and faces the bal ding man’s def eat ed
face.

BALDI NG MAN
Let’s just call this whole thing
of f.

Larry wears a | ook of surprise. Calmsatisfaction hides
beneath it.

LARRY
Cold feet? That’s no good.

The pool table is virtually untouched. The balls are
arranged in their original triangular position. Not a round
had been pl ayed.

BALDI NG MAN
" mnot nuch of a betting man.

LARRY
But five balls? For ten grand? Who
woul dn’t take that?

BALDI NG MAN
You woul d have sank those five. |
know it.
Larry smrks.
LARRY
Play an actual round?
BALDI NG MAN
Nah. Nah. | actually have sonepl ace
to be.
LARRY

Don"t we all.

The balding man turns to start off. Larry stops him
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LARRY
Qui ck question before you | eave...

BALDI NG MAN
And what's that?

LARRY
You seem nervous.

Bal di ng man wi pes inmagi nary sweat from his forehead.

BALDI NG MAN
Nah. Nah. It’s just a bit hot.

Fluffs his shirt.

BALDI NG MAN
Why? | mean why would | be nervous?

Larry | eans in.

LARRY
(whi sper)
" Tween you and ne, | seen the dead
guy in the bathroom Hole in his
head and everyt hi ng.

BALDI NG MAN
Why are you telling ne this?

LARRY
Because, friend, it nakes ne
nervous. Thinkin about how. ..how a
man can walk into the restroomto
take a sinple piss. And not wal k
back out. Don’t that unnerve you?

Bal di ng man w pes i magi nary sweat fromhis forehead. He
breat hes as though he is dehydrating.

BALDI NG MAN
Well...it does. But don’t go around
talkin about it. Ruin Joey’'s
party.

LARRY

| understand. But it’s just us two
here. Just ne and you, friend. And
i f you know anyt hi ng about t hat
dead man...with the hole in his
head...| think it’'d be best we

di scuss it.

Bal di ng man turns to | eave.
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BALDI NG VAN

| don’t know nothin about it. Heck
| thought it was a runor till you
just brought it up. | say we | eave
it as it is.

Larry nods in di sappoi ntnent.
Bal di ng man nods.

BALDI NG MAN
Good day.

Larry nods once nore. Watches as bal ding man di sappears
upstairs.

Larry slips away fromthe billiards table and to a snall
round table where MIler sit alone, sipping on a drink.

Larry sits beside MIllers. Takes a sip fromMIller’s cup
But MIler doesn’'t m nd.

LARRY
He ain't one of em

M Il er says nothing. Sips.

LARRY
But foll ow him

MI1ler nods.

LARRY
And our poker friends?

M LLER
They’'re still watching us. Mostly
Suspenders.

LARRY
They sayin’ anythi ng?

M LLER
Not that | can hear.

Larry takes another sip of MIler’s drink.
MIler waits, then sips as well.
Leaves the table.

Larry sits alone. Stares heartily at the table. Feels the
gazes beating upon his back.
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Reaches for the cup. Puts it to his nmouth for another sip.

The cup is enpty.

| NT. BALLROOM - DAY

Bar ney downs a shot of tequil a.

In the background nmen and wonen waltz casually.
Cheers erupt fromhis inrediate vicinity.

Surrounded by fellows and | adies, he smles nervously.
Rai ses his fists in the air.

A woman tries to pull himaway fromthe table.

BARNEY
Nah, | ain’'t tryna dance, nadane.

She grows flustered. Then upset.
Denni s shoves him Eggs hi mon.

BARNEY
| ain't doin” it. Drop it!

The cheers dissipate into silence.

A long, awkward beat.

Denni s downs a shot.

Cheers erupt once again.

Dennis refills the shot glass with tequila. Presents it to
the woman by his side. She wards it off, pretending to be

nore tipsy than she is.

Dennis presents the glass to the nman beside her. He is
dr unk.

The drunken man takes it gladly. Downs it with ease.
Cheers erupt.

DENNI S
This man’s a tank!

Drunken man pounds his chest. Gentle classical nusic
provi des his backdrop.
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DENNI S
Tar zan!

The crowd explodes in laughter. A drink spills as |inbs
shift about the table.

BARNEY
A d Tarzan here’'s gonna get us al
ki cked out.

Bar ney | aughs.
Everyone el se | aughs.

TARZAN
They can’t...can’t kick nme out!

DENNI S
How do you figure?

Tarzan does not hear him He is too drunk. Attenpts to pour
hi nsel f anot her drink. A woman stops him

BARNEY
Let the man drink. C non. Wre
all...we’'re all adults here. R ght?
TARZAN

This guy knows!...Barney! My man!

Denni s | eans over to Barney. Wi spers sonething in his ear
before turning to Tarzan.

DENNI S
Tarzan you' re gonna need to save
sonme for the birthday boy.

Tarzan | aughs. Stunbl es over a few words.

TARZAN
There’s plenty...of liquor...and
al cohol .. . and. .
A WOVAN chinmes in
WOVAN

Control your friend. He'll get us
all ki cked out.

BARNEY

(whi speri ng)
| don’t even know this guy.
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In his drunken stupor, Tarzan creates a commotion, his
drunken yel ling providing dissonance to the cal mchords of
Tchai kovsky.

A BOUNCER appr oaches the group.

The group qui ckly sobers up.

BOUNCER
| m gonna have to ask himto | eave.

Points to Tarzan, who doesn’t notice the bouncer is there.
WOVAN
|’mso sorry. We're sorry. W'l
take care of it. W promse. |I’'mso
sorry.

BOUNCER
Move him or | wll.

Denni s vol unteers. Heads over to Tarzan.
DENNI S
(to Tarzan)
Let’ s go.

| NT. BATHROOM 2 - DAY
Denni s stands against the wall. WAiting.
The sound of VOM TI NG erupts fromone of the stalls.
Denni s does not hear it.

He taps his foot against the white floors. Exam nes the
pristine beauty of the restroom

Barney enters. Calm collected. He | ooks to Dennis and
points to the stall.

Denni s nods.
Bar ney nods.

Tarzan exits the stall, haggard and worn, to see Dennis and
Bar ney.

Barney greets himw th excitenent.
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BARNEY
Hey! Tarzan! My boy!

Tarzan is riled up with excitenent. Rushes to Barney with
arms out, ready for enbrace.

Barney is all smles. Reaches into his jacket pocket.

Tarzan enbraces Barney. Squeezes himtightly with both arns.
Warnth and affection.

Barney only enbraces himwith one arm The other armis
busy.

The slightest PEEP is heard, before Tarzan sags in Barney’'s
arm

BARNEY
|’mso glad you re okay. | was
worried about you for a second. You
got carried away out there.

Bar ney hol ds Tarzan up by one arm

BARNEY
|’mglad yo see you' re alright.

Tarzan’s eyes begin to roll to the back of his head. Bl ood
trickles fromhis nouth. Hs | egs give way.

Barney sets himdown easy. Then stuffs the mnuscul e pistol
back in his jacket.

There is a small hole in Tarzan’s white shirt. It is colored
wi t h bl ood.

Barney turns to Dennis, who watches with disinterest. Sone
di sappoi nt nent m xed in.

BARNEY
| shoulda waited till he shot ne
first?
Denni s shakes hi s head.

DENNI S
We gotta clean this shit up.

Bar ney heads towards the bat hroom door.

BARNEY
Be right back.

Barney exits.
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DENNI S
(munbling to hinself)
Don't worry. |I’Il clean up your
trash.
Denni s crouches down and checks up and down Tarzan's dead
body. Checks his jacket, his pockets. Nothing of interest.
And certainly no gun.

He shakes his head. Di sappointed.

| NT. JOEY'S MANSI ON - BAR - DAY
Country music plays. Still.
No one wants to dance.

Blind Mke and Wod sit at the bar. Enpty glasses in front
of them

BLI ND M KE
|’ msorry.

WOOD
Not your fault.

A beat.

BLI ND M KE
W' Il find another.

WOOD
Wnen oughtta wear rings if they're
marri ed.

BLI ND M KE
Yea-

WOOD
Don’t you agree?

BLI ND M KE
Yes-

WOCOD

It’s Iike, why would you be too
ashaned to wear your ring, but not
too ashaned to tell nme you're
married?
Blind Mke waits this time to make sure Wod is finished.

Wod is finished.
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BLI ND M KE
Don't take this the wong way but
maybe she was using it as a cover

WOOD
Don't do this, Mke..

BLI ND M KE
No, don’'t get ne wong. She
probably took the spilled drink
t hi ng harder than we inagi ned. But
was she pretty?

Wod shakes his head in di sappoi ntnment. Readjusts his cowboy
hat and regai ns his conposure. Wpes a stain fromthe side
of Blind Mke’s nouth.

BLI ND M KE
Thanks.

CLI CK!

Whod | ooks down to his torso. Agun is held to it by a
forei gn hand.

Wod follows that hand up to the arm up to a face. Curly,
sitting beside him

CURLY
You m ght wanna check your tux
t here, Cowboy.

Wod’ s eyes | ook to his tux. The nouth of his pistol sticks
out .

He doesn’t bother to adjust it.

WOOD
And you are...?

Curly | aughs.
CURLY
That line ain"t work on that dunb
broad. What nakes you think it’l
wor k on ne?
Wod reaches for his pistol.

Curly forces his gun against Wod' s torso, rem nding him
it’s there.

Wod returns his hands to the bar counter.
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Blind Mke’s hand is in his tux as well. But Curly knows.

CURLY
Tell your friend.

WOOD
Easy, M ke.

Blind M ke eases his hand away from his coat.

WOOD
Ri ght here, you sicko? Front of al
t hese peopl e?

Curly laughs again. Grabs the bartenders attention with a
| oud whi stl e.

The BARTENDER appr oaches hi m
CURLY
(gesturing at Wod)
Margarita for this douchebag.
Bart ender nods.

CURLY
And Mojito for his faggot friend.

BARTENDER
And you?

CURLY
Dirty Martini.

Bartender nods. Heads off to prepare the drinks.
Curly turns back to Wood with a smle.
CURLY
Sorry about that. Saw your enpty
gl asses, thought 1’'d help out.
Wod is growi ng inpatient.
CURLY
| want to see both of you with your
hands on the table. Both hands.
Wod and Blind M ke oblige.
WOCD

VWhat’s this all about? What do you
want from us?
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Curly | aughs agai n.
It’s starting to wear on Wod.

CURLY
Needl ess to say, | been watchin
you two for some time now. Couple
of amateurs.

The words stir Wod’'s enpti ons.

CURLY
Just thought 1°d get to know you
two a bit nore. Wannabes al ways
have the nost interesting stories.

WOOD
Ain't got shit to say to you

Wod feels the gun poke his torso.

VOOD
My nonmis a dentist and ny dad s a
drug deal er.

Wod feel s anot her poke.

CURLY
Don't get smart. Now s not the
time, John Wayne. This ain’t one of
your rodeos.

Whod does not respond.

WOCD
| grew up in Atlanta. Moved to New
Jersey when | was 10.

CURLY
Let ne help you out.

Curly reaches into his pocket and draws a bl oody
handker chi ef .

CURLY
This belonged to a dead nan in the
bat hroom ri ght above us. Now | know
it aint had nothin” to do with you
two clowns. This was the work of a
pr of essi onal .
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Wod does

28.

WOOD
So why ask us?

CURLY

Let ne finish! Like I was sayin’,
this was found on said dead body.
Now what |1'd like fromyou all is
just alittle bit of honesty. |
just wanna know if you' re after
Joey, or after the fol ks who are
after Joey. Don't lie to ne.

not respond.

Blind M ke does not respond.

CURLY
kay. Okay, | see howit’'s gotta
be. | understand. See, |'m bein

nice, by askin’'. Rather than jus’
puttin’ you down right here and
now. It’s people out there nmuch
crueler than | am

No response.

Curly sml

CURLY
They’ re all right here. In this
little ol” house at this little ol
party.

WOCD

(sarcastically)

That so?

CURLY
All I"mtryna do is protect nyself.

Forman alliance. If we on the sane
side, good. If we're not. Well..

WOOD
And what side are you on?

es. Pokes Wod in the torso with the gun again.
CURLY

| believe you're at ny nercy. Not

t he ot her way around.

BLI ND M KE
Don’t say nothin’, Wod.

( CONTI NUED)



CONTI NUED: 29.

CURLY
You got a nouth on you.

Bartender returns with the drinks. Serves them

CURLY
Tell you boys what, you think on
it. Wien you're ready, I'Il find

you. We talk then.
Curly grabs his drink. Cheers to hinself. Downs it.

He pushes the gun back into his jacket and slips away and up
the stairs.

Wod | ooks to Blind M ke.

BLI ND M KE
Stay here?

Wod thinks on it.
WOOD
| ain"t one to be bullied, Mke.
You know it.
The Bartender returns with the drinks. Distributes them

BARTENDER
Where’ d the ot her one go?

WOOD
"1l take his.

And he does.

I NT. JOEY'S MANSION - STRIP CLUB - DAY

The stage is now enpty, decorated only by red gl ows.

By the stage, at a table, sits Lief, Chanbers and Phillip.
Phillip packs up his laptop and stuffs it in his briefcase.

LI EF
Quite the show.

CHAMBERS
| ndeed it was.

Chanbers | ooks over to Phillip.
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CHAMBERS

We spoil you.

Phillip says not a word.

30.

The ot her viewers that populate the roomprepare to exit,
shifting their chairs out fromunder them and grabbing their

coats.
LI EF
Phillip. | want you to get your
caner a.
Phillip | eans towards Lief.
LI EF
Did you bring it?
Phillip nods and draws his canera from his pocket.

LI EF
Good. Your canera and your notepad.
Take down the nanes of these
i ndi vi dual s | eavi ng.

PH LLI P
Yes, sir.

LI EF
They won’t all give you their
nanmes. |’ msure you know t hat.

Li ef pauses for a response. None.

LI EF
" m sure you know t hat.
PH LLI P
Oh...yes, sir.
LI EF
For those that don't, | want to see

their picture.

PH LLI P
Yes, sir. But...howdo | do this
W thout letting on? Isn't it a bit
suspi ci ous? Don’t you think?

CHAMBERS
Just find a way. And hurry before
they’'re all gone. | want every

nane. Every picture.
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LI EF
Every one. No excuses, please.

Phillip nods. Packs his things and rushes to the doorway.

Li ef and Chanbers watch the individuals pace out the door.
Sonme wal king right past Phillip. OQhers stopping and
exchanging words with him Phillip takes a picture of all of
t hem though some bl ock their faces.

When the last one exits, Phillip returns to the table with
Chanber and Lief.
Phillip pulls out his |laptop. Plugs the canera into the
conput er.

PH LLI P

| was able to get nost -
Chanbers shushes him

CHAMBERS
Don't be a fool.

LI EF
We have a fellow or two |ingering.

Li ef points subtly towards another table.
A man with his head down, appearing to be asl eep.
LI EF
Pack up. We'll find privacy.
| NT. KITCHEN - DAY
Steam bl asts Rehman’s face.
Rehman is unaffected. Stoic.

He drops a lobster into a pot of boiling water. Listens to
t he squeal i ng.

The pitch grows higher into a sharp whistle.

| NT. CLOSET - DAY
It’ s dark.
Rehman opens the door, allowing a glimer of light. It

reveal s a dead body wapped in towels fromchest to waist.
The face has no eyes. Only red hol es where they shoul d be.
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There is also a nop and assorted cl eani ng suppli es.

Rehman enters the cranped closet. Gabs the nop and a
bucket. Changes into an usher’s tux.

Exits the closet. Shuts the door.

The sound of the door |ocking can be heard.

| NT. 3RD FLOOR HALLWAY - DAY
Rehman pushes the bucket al ong.

He gl ances over the railings to the scene below him Uter
) 0y.

The cl assical nusic reaches his ears from bel ow.

However, Van Rous’s i mmopbile body stands out fromthe
felicitous conmmotion. He goes unbot hered, however. Too
di stanced fromthe ballroomfl oor

Rehman encroaches upon a conversation between SCOTT
PRI TCHARD( 50s) and ROVAN SM TH(50s). The forner being the
party’s host, the latter the party’s supervisor.

SCOTT
We have plenty. Tinme won't permt.

ROVAN
Qui ck headcount shows around 400
guests. W don’t have enough. Let
me make a qui ck run, and we’ll
solve that problem Easy.

Scott shakes his head "no". Notices Rehman’s presence.

SCOrT

Can | help you?
REHVAN

My shift is over. In the kitchen.
SCOrT

Ckay. Okay. Wiich one are you?
REHVAN

Rehman. Chef.
ROVAN

The curry | obster was fantasti c.
The guests are loving it. Prepare

( MORE)
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ROVAN (cont’ d)
enough for the dinner though. My
brother’s a huge seafood fan.

SCOTT
(at Rehman)
|"msorry, this is Roman. Joey’s
ol der brother.
Roman of fers his hand.
Rehman shakes it.

SCOrT
Report to your supervisor, Rehman.

He squints at Rehman’s nanet ag.

SCOrT
| s that how you spell it? Quite
conf usi ng.
Rehman says not hi ng.
SCOrT
Anyways, you report to your
supervisor. He' Il get you your
payment .
Noti ces Rehnman’ s nop.
SCOrT
Wiy the nop?
REHVAN
l1’d like to clean. The roons. Al

of them

Scott smirks. Doesn't bother to hide his rudeness.

SCOrT
Tell you what, we have a shortage,
right now, of alcohol. If you d go
with one of ny drivers to pick sone
up. .

ROVAN
He’s Indian. It’s against his
religion.

SCOrT

Ch I"msorry, M. Rehman
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ROVAN
What you need himto go for
anyways? The drivers got noney.
They can get it thensel ves.

SCOTT
Don’t trust those drivers. Joey
shoul da been here by now.

Scott renenmbers Rehman is still there.
SCOTT
(at Rehman)
Ch. Ckay. O eaning supervisor is
uh...is uh...
ROVAN
Peter. Peter | think.
SCOTT
(at Rehman)
Find Peter. He'll tell you what to
do.
Rehman nods.
A beat .
SCOTT

How d you get into the storage
cl oset anyways?

But Rehman is gone.

Roman shrugs.

| NT. BRI GHT BEDROOM - CLOSET - DAY

34.

Travis, Percy, Lincoln, and Frank. Crammed in the cl oset

agai n.

TRAVI S
This shit ain’t addi ng up.

PERCY
You tellin ne?

FRANK
He's tellin’ all of us.
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PERCY
That' s not what | neant.
TRAVI S
Focus!
PERCY
Al right, talk then.
TRAVI S
Wiy would Silva put a hit on a
multi-mllionaire. One who knows
hi n?
PERCY

You don’t even know who the fuck
Silvais so...why would you
under st and?

FRANK
He’ s got a point.

TRAVI S
Fuck this.

Travi s ki cks the door open.

| NT. BRI GHT BEDROOM - DAY
Travis and his conrades surround R cardo once nore.

RI CARDO
What have you produced this tine?

TRAVI S
Silva, an assassin, putting a hit
on a mllionaire? Sonethin ain't
ri ght about your story.

Rl CARDO
What’' s so crazy?

TRAVI S
He knows hi m

RI CARDO
To say the least. He was invited to
the party.

FRANK
You sick fuck. You sayin’ this
fuckhead invited a killer, his own
killer, to his birthday party?
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RI CARDO
| didn’t say that.

FRANK
The fuck’s the matter wit you? You
just. Fucking. Said that. Fuck.

PERCY
(at Frank)
You curse too nmuch. You know that?
| aint even playin’ wit you.

FRANK
Shut the fuck up

TRAVI S
Bot h of you shut the fuck up

Li ncol n shakes his head in di sappoi nt nent.

The party

Travis laughs a bit

t hought s.

FRANK
(at Lincoln)
You can shut the fuck up too.

RI CARDO
| never said that.

FRANK
VWhat ?

RI CARDO

You filled in the blanks yourself.
| sinply stated that he was
invited. Nothing said of who
invited him

PERCY
Playin®” 21 questions with us.
Cl assi c.

Rl CARDO
To spare you the msery of asking
politely, 1'll go ahead and say one

of Joey’s brothers invited him

squi nts in confusion.

Rl CARDO
And to spare you the msery of
aski ng which brother, | don’t know

whi ch.

36.

bef ore speaking. Tries to gather his
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TRAVI S
H s own brother...puts a hit on
hi n®?

RI CARDO

No. His brother hires Silva. Silva
hires you fucks. Don’'t wanna dirty
hi s hands, | guess.

PERCY
W ain't said shit about being
hi red.

FRANK
(in jest)
"Oh, Frank, please stop cursing.”

Percy glares at Frank.

Rl CARDO
Any reason I'mtied up like this?
PERCY
You killed a dude in the bathroom
RI CARDO
You saw nme do that?
PERCY
W seen enough to be suspi ci ous.
RI CARDO
If not for Silva, who do you work
for?
TRAVI S
W aren’t at your nercy. You're at
ours.

Ri cardo | ooks Travis in the eyes.

Rl CARDO
Is that so?

FRANK
It is.

Frank draws a gun and puts it to Ricardo’ s head.
TRAVI S

You know an awful |ot, Ricardo. And
| dunno if | quite like it.
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FRANK
Who the fuck are you anyways?

Ri cardo | ooks at Frank, then to Travis.
Travis draws his gun, puts the tip to Ricardo’s tenple.
Percy puts his gun to the back of Ricardo’ s head.
Lincoln puts his to Ricardo’s other tenple.
Ri cardo breathes to gather his thoughts.
RI CARDO

If I told you...you d kill ne.
| NT. GAME ROOM - DAY
Cigarette snoke fills the darkened atnosphere.

The poker table is lively. Laughs. Hoots. Hollers. G oans
mx in.

A FAT MAN(40s) tosses two cards on the table at once.

FAT MAN
21 for the third ti me now

The DEALER(50s) shakes his head. Pops a cigar in his nouth.

A MAN | N SUSPENDERS(40s) sighs and reaches for his wallet.
Opens it and sighs again. Harder this tine.

SUSPENDERS
Bankrolls runnin’ thin.

FAT MAN
My apol ogi es, good sir.

Suspenders | ooks over to notice Larry approaching. Ml ler
ri ght behind him

Larry seats hinself across the table from Suspenders.

Mller sits by Larry.

Awkward silence as the ganblers pause, as if frozen in tine.
The deal er stops puffing on his cigar.

Larry surveys the table. Suspenders, Fat nman, BEARDED
MAN( 60), SKI NNY MAN(60).
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LARRY
Gent | enen.

The others don’t greet.
Larry maintains steady eye contact with Suspenders.

LARRY
Nanme’ s Larry.

He gestures at Ml ler.

LARRY
This MIler.

The deal er nods at them

DEALER
What ' s yall boys’ bankrolls | ookin’
like?

LARRY

W' re good for it.
Larry wi nks reassuringly.
Deal er turns back to the cards, half convinced.
LARRY
|"’msorry, | didn't quite get
y’ al |l s nanes.
FAT MAN
Fuck the Red Sox. Fuck the Yankees.
Fuck the Celtics. Fuck the
Patriots.
Fat man observes for a reaction fromLarry or Mller.

Not hing. Larry just stares in confusion. MIler pays no
m nd.

A |l ong, awkward beat. Prol onged eye contact.

Fat man works up a giggle. It evolves into a snicker. Then
into a laugh. Then a how i ng.

FAT MAN
You boys is alright. It’s them
northern boys | can’t stand.
Larry smles.

MIler does not.
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FAT NMAN
Get on in. This is Sonny Jam son.

Fat man puts his hand on Suspenders’s shoul der.

FAT MAN
And those two over there is ny
brot hers. Purdy and Precious. They
just turned 60. Tw ns.

He | aughs.

FAT MAN
But one of ens got cancer.

Laughs agai n.

FAT MAN
That’s how | tell em apart.

How s.

Preci ous takes his hat off, shows his bald head. H s npbod
defl ates instantly when he puts the hat back on.

Purdy says not hi ng.

FAT NMAN
And you can just call ne Petey. W
Joey’ s cousins.

LARRY
That so? So what, y all Iike
royalty.

Pet ey expl odes in |aughter.

PETEY
M ght as well be. Just hit 21 three
in a row

LARRY
Ant that -

SONNY
| figure it’s a reason why you
chose this table in particular.
"Stead of all the others. Larry.
Larry | ooks at him careful not to show malice in his glare.

Deal er watches them both as he shuffles the deck. The
t ensi on bot hers him
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LARRY
| suppose it is.

| NT. 3RD STORY HALLWAY - DAY
Denni s and Barney march through.
Dennis is at Barney’'s ear.

DENNI S
He ain’t had no gun, Barney. Ain't
had no gun. No gun. Not hi ng,
Barney. No fucking gun.

BARNEY
| hear ya. | hear ya. Rel ax.

Barney listens, but only partially. He glances fromleft to
ri ght as they nove.

DENNI S
No. No you’'re not hearing ne. W
can’t just go around -

An usher wal ks by. Dennis gets quiet very quickly. He waits
for the usher to pass.

The usher passes.
DENNI S

(1 oud whi sper)
You' re fucking up, Barney.

BARNEY
Alright. I"'msorry. | ain’t
noticed. | figured he' d get ne
first.

DENNI S
What? | told you to find out what
he knew.

BARNEY
Wasn’t gonna happen. He got too
drunk.

Denni s shakes his head. He can’t get through to Barney.

DENNI S
Too drunk? Too drunk?!
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BARNEY
Li ghten up. You took care of the
body.
Denni s si ghs.
BARNEY

You took care of it, didn't you?
Dennis rolls his eyes.

Barney stops in front of a door. A sound catches his
attention. He edges closer to the door. Puts his ear to it.

DENNI S
Bar ney, cone on. \Wat are you
doi ng?
Bar ney shushes him

DENNI S
Chris, Barney. Let’s go.

BARNEY
(whi sper)
| think it’s people in here.

DENNI S
So what ?

Bar ney shushes hi magai n. Goes back to |istening.
Dennis drags hinself to the door. Puts his ear to it.

DENNI S
| don’t hear shit.

Bar ney shushes him

Barney turns the knob. Opens the door.

| NT. BRI GHT BEDROOM - DAY
Bar ney and Denni s bust in.
Li ncoln, Percy, Travis, and Frank. And R cardo.

BARNEY
VWhat the fuck?

Travis quickly draws his weapon, ains at Barney.

Frank ains at Barney.
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Li ncol n ains at Dennis.
Percy ains at Barney.

EVERYONE
Whoa whoa whoa. ..

A |l ong beat.

BARNEY
Let's all cal mdown. ..

Bar ney creeps back towards the door.
Dennis as wel|.

BARNEY
Let’s all -

He rans back out the door, Dennis follow ng behind him
The door shuts.
A long beat. Utter silence. No one noves.
Percy turns to Frank, Travis and Lincol n.
PERCY
Y all ain't lock the fuckin door?
| NT. HALLWAY - DAY

Barney and Denni s continue down the hallway. Their faces
pal e.

Bar ney has troubl e breat hing.

BARNEY
Ho-ly...shit.

DENNI S
That shit was nost certainly holy.

A beat .

BARNEY
| need a drink.



44,

I NT. JOEY'S MANSI ON - BAR - DAY

Barney and Dennis enter as though the nusic will stop for
t hem

It does not. 50’s nusic blasts against the walls.

They nmake their way to the bar. Squeeze through a surprising
nunmber of danci ng bodi es.

The air is thick and humid with sweat. It is hot. Barney is
al ready sweati ng.

They seat thensel ves at the bar.

DENNI S
It’s |i ke roaches.

BARNEY
What you don’t |ike to dance?

DENNI S
| hate bars. Filthy. D sgusting.
Look at them

Sweaty bodi es on the dance floor grooving to the beat. The
energy is riotous.

BARNEY
None of these clowns is after Joey.
O after us. That’'s for sure.

The bart ender approaches them

BARTENDER
What can | get you?

BARNEY
| just want a beer.

BARTENDER
Sinple man. | like it.

Bar ney | aughs. Too hard.

DENNI S
"1l take what he’ s having.

Bart ender nods and heads off.
DENNI S

(to Barney)
We get our drinks and | eave.
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Barney’s eyes are | ocked on sonmething in the distance:

A NERVOUS MAN stands lonely in a corner. Tries to vibe to
the nmusic but is clearly not a dancer. I|nstead nods
awkwar dly by hinsel f.

BARNEY
Yeah. ..

He’s not listening to Dennis.

DENNI S
We don’t know when Joey’'s arriving.
So we gotta be ready. Al tines.
Thi nk Han Sol 0. Al ways ready.
Al ways a step ahead. That’'s gotta
be us. W gotta be Han Sol o.
Li ke. .. Han Duo.

Barney is not listening. Eyes still on the nervous nman in
t he corner.
DENNI S
Bar ney! You |i stening?
BARNEY
Yeah...yeah | gotta tinkle. I'll be
ri ght back.

Denni s groans as Barney rushes fromhis seat. He watches
Barney trail off, weaving his way through the crowd. He
wat ches Barney talk to the nervous man in the corner. He
wat ches them | augh. He turns around, gets another drink.

Turns back to the corner where Barney and the other man
wer e.

They are no | onger there.

Denni s chugs his beer.

| NT. BAR - BATHROOM
Barney enters with the nervous man fromthe corner.

The bathroomis packed. Littered with people waiting to use
the urinals.

Barney i s annoyed.
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BARNEY
W can’t talk here. | got sone
ot her pl ace.
Nervous man nods reluctantly.
Nervous man exits. Barney follows.

Blind Mke washes his hands. Exits behind the other two.

I NT. JOEY'S MANSI ON - BAR - DAY

Barney returns to the bar. Gabs his beer and chugs.
Dennis waits for Barney to finish.

Barney is finished.

BARNEY
VWhat ?

DENNI S
VWhat was that about?

BARNEY
| had to piss. So what?

DENNI S
You needed a pi ssing buddy?

BARNEY
Cone on. He was just sone guy who
had to pee too.

Barney’'s attention is diverted to Blind M ke who al so seats
hinmsel f at the bar, albeit a few spaces down.

BARNEY
| don’t like bein’ foll owed.

DENNI S
Aint no one follow n’ you.

BARNEY
| seen himin the bathroom And now
he’s right here.

DENNI S
Bar ney -
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BARNEY
And | ook he’s wearing fuckin’
shades. I nside.

DENNI S
Bar ney -

BARNEY
You know what, you're right. 111
relax. I’'ll be cool.

Denni s chugs anot her beer.

DENNI S
Shit, now | gotta tinkle.

Denni s hops fromhis seat. Myves towards the bathroom
Bar ney wat ches hi m di sappear into the bathroom

Bar ney quickly slips back towards the nervous man, who is
noddi ng by hinself in the sane corner as before.

Bar ney approaches him The two exchange words. Barney
noddi ng and | aughi ng. Nervous man | ooseni ng up and doi ng the
sane.

I NT. JOEY'S MANSI ON - GUEST BEDROCOM - DAY

The roomis untouched and unoccupi ed. Prepared nicely for
accommodat i on.

Bar ney and nervous man’s voi ces can be heard from j ust
out si de the door.

BARNEY( O. S.)
Yeah. She’'s here. It took a lotta
convincin’ but you know how t hese
wonen are.

NERVOUS MAN(O. S.)
Thank you so nuch.

BARNEY( O. S.)
Yeah yeah. Get in their and fuck
her brains out.
Bar ney | aughs heartily.

Ner vous man opens the door slowy, peaking in. He sees no
one.
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NERVOUS MAN
VWhat -

Bar ney shoves himin and shuts the door. Locks it.
Nervous man gets up, confused and upset.

NERVOUS MAN
VWhat -

Barney pulls out his pistol, puts three silent rounds into
nervous man’s body.

Nervous nman crashes to the floor. Hard.
Barney stands over him Puts another in his cranium
BARNEY
Fuckhead. Think 1I’m fuckin stupid?
Il get all you little sneaky
fucks.
Puts another two rounds into him

BARNEY
Thi nk you’ re watchi ng nme?

Anot her round.

BARNEY
| * m wat chi ng you.

Pulls the trigger. CLICK CLICK CLICK CLICK
Time to rel oad.
He does. Hastily. Cursing.

Puts anot her three rounds into the body.

| NT. HALLWAY - DAY

Blind Mke exits the bar. Shuts the door. Starts down the
hal | ways, slowy and carefully.

Bar ney energes froma room Hands bl oody. He sees Blind
M ke. He wipes his hands in his pockets.

Blind Mke turns to Barney, briefly.
Bar ney | ooks down at his bl oody hands. Freezes.

Blind M ke continues down the hallway.
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BARNEY
Hey! Wait!

Barney catches up to Blind M ke.

BLI ND M KE
Hnt?
Blind M ke stops.
BARNEY
Hey, man. | had seen you earlier.
At the bar.

Blind Mke does not recall

BLI ND M KE
You sure?

BARNEY
Yeah! Yeah. Wat’'s your nane?

Barney is bubbly and gregarious. Al smles.

BLI ND M KE
M ke. Yours?
BARNEY
Barney. Like Fred Flinstone's

friend.
Bar ney | aughs. Very hard.

BLI ND M KE
Ni ce to neet you, Barney.

The delivery is painfully formal. Blind Mke attenpts to
conti nue on his way, but Barney won't let him

BARNEY
Say what do you think of this idea?

Blind Mke |istens. He renmai ns apprehensive.
BARNEY
| buy you as many drinks as you
want, and you tell ne where you got
t hose shades.

Blind M ke giggles.
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BLI ND M KE
Vel | -

DENNI S(O. S.)
Bar ney!

Bar ney groans.

Denni s approaches from(OS. He directs his glare at Barney.

DENNI S
What you doin’ runnin off?
BLI ND M KE
"1l go now.
BARNEY
No wait...
DENNI S
(at Blind M ke)
Go on!
Blind M ke goes on.
DENNI S

What the fuck, Barney? How you just
gonna | eave ne back there? And
you' re back to this shit again?

BARNEY
Pour it on nme, Dennis.

Denni s does not do that. Let’s his eyes do the tal king.

BARNEY
C nmon. ..

Not hi ng from Denni s.

BARNEY
You're carel ess, Dennis.

DENNI S
You're too careful.

BARNEY
| don’t make the sane m st ake
twice. | think ahead. Han Sol o.
Renenber .

Denni s says not hi ng.
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BARNEY
Fine. W find Lily and her
douchebag husband. Luke?

DENNI S
Luke.

BARNEY
And we talk to them

DENNI S
And that is all

Bar ney smrks.

BARNEY
And that is all

Barney wi pes the remai ning blood on his hands in his
pocket s.
I NT. 2ND STORY HALLWAY - DAY

A crowd fornms. A string of attendants |ean over the railing,
wat chi ng the show bel ow. Wod anongst them

Scott addresses the crowd.
SCOrT
W will give the cue. W'l | all
make our way over to the dining
room That way.
Scott points.

SCOTT
And we’ll be as quiet as we can...

Wod noves further down the hallway.
He notices Blind M ke wanderi ng.

WOOD
M ke!

Blind Mke turns to him

BLI ND M KE
Wood.

The two approach one anot her.
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Wod nods.

52.

WOCD

He wasn't there?
BLI ND M KE

No. You didn't find himeither?
WOCD

No.
BLI ND M KE

But | had seen soneone on the way.
WOCD

Who?
BLI ND M KE

He says his nanme is Barney. | say

you check himout. Watch him find
out what he’'s up to.

WOOD
Where is he?

BLI ND M KE
Last seen hi mdownstairs in the
hall. But don’t know where he’'d be
ri ght now.

WOCD
I’1l give downstairs a quick
once-over. Keep listenin’ out for
t he ot her douchebag.

BLI ND M KE
My ears are open

WOOD
W ain't gettin paid for this
shit.

The nmen part ways.

| NT. GUEST BEDROOM - DAY

Phillip si

ts at a desk. Flips through i mages on his |aptop

as Lief and Chanbers stand behind him squinting at the

nmoni t or .
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PH LLI P
This guy, didn’'t get his nane. But
got his picture.

He flips through assorted photos of faces.

CHAMBERS
You’' ve done al right.

Phillip blushes.

LI EF
How di d you manage?

PH LLI P
Manage what ?

LI EF
The nanmes. How d you manage to get
t hese nanes? And the photos too..

PHI LLI P
| told themit was for a contest.
They had a chance to win a

grandpri ze jackpot of 12 mllion
dol lars. G ven by none other than
Joey.

LI EF

Very good. Money can drive a man to
slay his own brother.

Phillip points at a particular picture. Curly’s face.
LI EF

This one. Wuldn't tell nme his nane
either. But he did smle for the

pi cture.
CHAMBERS
Mar k hi m
Phillip nods. Take note. Flips to another face. Random ol d
mal e.
PHI LLI P

Got this guy’s name but it took a
| ot of convincing. Don't know if
he’s telling the truth.

CHAMBERS
Mar k hi m

Phillip marks him
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That was the | ast photo.

PHI LLI P
Sois the list final?

LI EF
No. No, it’s never final. We'll use
our own discretion when it is due.

CHAMBERS
And so we begin the hunt.

They pack their things and exit the room

| NT. BALLROOM - DAY

The wal t zi ng goes on.

Rehman nops the floors in the hallway.

He gl ances at the ballroomevery now and then.

Mops around a corner. Edges closer to the ballroom But no
one notices him

Curly finds him

CURLY
That’ s him

Curly points at Van Rous from a di stance.
Rehman turns to Curly then to Van Rous.

REHMAN
Check him

CURLY
This one | ooks like a professional.

REHMVAN
Check him

Curly sighs. Mowves across the room Towards Van Rous. Rehman
wat ches.

Rehman turns away and conti nues noppi ng.
A nonent or two.

Curly returns. Shocked. Pleasantly so.

( CONTI NUED)



CONTI NUED: 55.
CURLY
He' s dead.
Rehman acknow edges with a nod.
CURLY
Dead. Right fuckin’ there. In the
open for everyone to see. And ain't
nobody noti ced.
Rehman conti nues noppi ng.

CURLY
You knew didn’t you?

REHVMAN
It's because | killed him

Curly hol ds his breath.

CURLY
Vel shit.

Rehman nops. Curly observes.

| NT. DARKER BEDROOM - DAY

Dank. Much |ike a storage room A single bulb does all the
[ighting.

Percy lies on the bed. Lincoln and Frank sit on opposite
sides of it.

Ricardo is tied to the desk chair.

The door creeks open as Travis enters. Shuts the door behind
hi m

PERCY
Lock. The fucking. Door.

Travis | ocks the fucking door.

PERCY
Jesus. ..

TRAVI S
Now we got other problens.

RI CARDO
Yes you do.

Frank shoots up and smacks Ri cardo over the head.
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TRAVI S
Anyone know who those idiots were?

Travis gl ances about the room
Al'l shrugs.
TRAVI S

Li ncol n. Frank. You two search the
1st floor. Split up if you have to.

FRANK
We're not splittin’ up
PERCY
W can’t do that. It’s not safe.
TRAVI S
Okay. Fine. What do you want us to
do?
RI CARDO

Stay together.
Frank smacks Ri cardo over the head.

FRANK
Fine. Me and Lincoln will check the
1st floor. We find the weasels, we
kill them

PERCY
You renmenber what they |ook |ike?

FRANK
O course. How the fuck would we
forget?

TRAVI S
One was short. A bit fat.

PERCY
Not too fat.

FRANK
Not too fat.

TRAVI S
QO her was taller. Mre slender.
They' || probably be together. But
don’t expect it.

56.
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PERCY
We shoul da shot em when we had the
chance.

FRANK

What about Ricky over here?

TRAVI S
Me and Percy will take care of him

Li ncol n rises, dusts hinself down.
Frank starts towards the door.

FRANK
You two handle that. W'l| take
care of these two asshol es.

Frank exits. Lincoln exits behind him
Percy | ooks to Travis.
Travis | ooks to Ricardo.

PERCY
We gonna make himtalk or what?

Travis | ooks to Percy.

TRAVI S
What he’s saying is just nonsense
at this point.

PERCY
How so0?

TRAVI S
| just don’t buy any of it.

PERCY
| kinda don’t neither. But sone
t hi ngs nake sense.

TRAVI S
O hers don't.

PERCY
Li ke what ?

TRAVI S

You really think Silva knew Joey?
Sone random Mor non?
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Travis is

58.

PERCY
Random Mornon millionaire. And yes.
| do.

Rl CARDO
Smart man.

TRAVI S

(at Percy)

| f what you said is true about
Silva and he’s sone serial killing
badass, why woul d he know Joey? A
busi nessman for all intents and
pur poses. Joey ain’'t no stone cold
killer.

PERCY

Wiy is the sky blue? Wiy is grass
green? Wiy is bl ood red? These is
all questions we got no answers to.

conf used.

TRAVI S
What ? W have answers to all of
t hose questions. It’s called
sci ence.

Percy is not convinced.

PERCY
Maybe. Maybe not.
TRAVI S
Jesus Christ, Percy.
PERCY
All I"'mtryna say is, just cause we

don’t know sonethin’ don't nmean it
can’'t be true.

TRAVI S
"’ mnot inclined to believe a guy
who tried to kill me. My apol ogies
for being hesitant.

Ri cardo smirks.

TRAVI S
And Joey still ain't here?
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Rl CARDO
You woul dn’t know, | ocking yourself
in this room would you?

PERCY
No, | suppose we woul dn’t.

TRAVI S

That’s fine. W stay here.
| NT. GAME ROOM - DAY
Larry’s eyes gl ance about the table, cautiously.
Al eyes on his.
To Petey’s eyes.
Then Purdy’s.
Then The Deal er’s.
Back to Petey’s.
Then Sonny’s.
A |l ong beat.

LARRY
21.

Larry tosses a pair of cards onto the table.

The table erupts in laughter and cel ebration. Everyone but
Sonny.

But Larry doesn’t m nd.

DEALER
Wat ch out, Petey. He's comn for
you.

PETEY
| can see that. This man ain’'t no
amat eur .

LARRY
Vel | ... never have been.

Larry reassures Petey with a smle.
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PURDY
What say you we raise the wagers a
bit? I need an even bet.

PETEY
Sounds wel | enough.

Deal er takes the cards and starts to shuffle. Keeps his eyes
on the players.

PETEY
M. Larry. Tell me about yourself.
Where you fron? What's your
favorite color? Wiat do you do?

Sonny | eans in.
Larry notices but doesn’'t show it.

M LLER
He's from Montana. |’ m from Nevada.

PRECI QUS
That so? W got cousins fromthere.

PURDY
Li ke three of em

LARRY
Smal|l world, friend.

PETEY
Gettin snaller everyday. Never
know who’ s on your side or who's
agai nst you. Ain't that right?

Pet ey | aughs.
Bal di ng Man enters.
Everyone noti ces.

Bal di ng Man seats hinself at the ganbling table. Next to
Sonny. He’s surprised to see Larry.

PETEY
(at Bal di ng Man)
What of Van Rous? Were's the
fucker at?

BALDI NG MAN
.l didn't see him
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PETEY
VWhat ?

Petey lights a cigarette. Takes a puff.

Bal di ng Man shrugs.

PRECI QUS
You check the ballroonf
LARRY
Van Rous?
SONNY
(at Larry)
Don’t worry about it.
PETEY
(at Larry)

Van Rous is a friend of ours.

PURDY
(at Bal di ng Man)
| suggest you go find him

BALDI NG MAN
|’ ve checked everywhere.

PETEY
So he ditched us? Just wal ked on
out ?

SONNY
Check the bat hroons.

Bal di ng Man nods.

PETEY
See if he's taking a shit.

Pet ey | aughs, proud of his joke.

No one el se | aughs.

PURDY
If he’s takin’ a shit, let him
shit.

PRECI QUS
| agree.
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PETEY
That’s not what |I'’msayin . If a
man gotta shit, let himshit. Sure.
|’msayin’ this aint the tinme to
take a shit.

PRECI QUS
Way not? You gotta shit you gotta
shit.

PURDY

Let the man shit.
PETEY
You better hold that shit. Joey’l
be in any m nute.
Sonny gl ares at Petey.

Larry noti ces.

PURDY

| dunno. | can’t hold no shits.
LARRY

Nei t her can |I.

M Il er watches Sonny’s reaction.
Sonny is not anused.
Everyone el se is.

BALDI NG MAN
Il go find him

Bal di ng Man departs fromthe table.

PRECI QUS

If he’s shitting, let himshit.
PETEY

Jesus Christ, Presh. Let the joke

go.
Preci ous lowers his head i n shane.

LARRY
Man deserves sonme privacy.

PETEY
Not when you on the clock, you
don’t. You keep that shit - shutup
Precious - to a mnimm
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LARRY

What’' s he gettin’ paid to do?
PETEY

To watch. That’s all.
LARRY

Y all think he clocked out?
SONNY

What you so nosy about?
LARRY

Nothin’, I’"mjust askin'.
PETEY

Rel ax, Sonny. He’s just asking.
LARRY
Just tryin to famliarize nyself
with all this. New to ne.
Deal er starts dealing each player their hands.

Purdy’s eyes light up at his hand. He nudges Precious, who
is clearly disappointed with his hand.

Larry glances at his hand then lays it flat.

PETEY
Don't tell nme you got 21 again.

Larry grins.
M LLER
21.
| NT. BATHROOM - DAY

Bal di ng Man washes his hands at the sink. Inspects the
bat hroom a bit.

BALDI NG MAN
Van?

No response.
Bal ding Man is clearly al one.

BALDI NG MAN
Van Rous?

Agai n, no response.

( CONTI NUED)



CONTI NUED: 64.

Bal di ng Man begins to dry his hands.
The door opens.
Chanbers and Lief enter. Phillip right behind them

LI EF
Good eveni ng.

Bal di ng Man turns around, flustered.

A bul |l et goes through his forehead.

Bal di ng Man col | apses instantly.

Phillip takes a photo. O the dead body, hole in the head.
And of the blood spatter against the wall. A famliar
pattern.

Li ef and Chanbers stand over the dead body. Lief puts the
pi stol back into his jacket.

LI EF
Phillip.
PH LLI P
Yes?
CHAMBERS
"Yes, sir".
PH LLI P
My apol ogies. Yes, sir.
LI EF
Are you getting this?
CHAMBERS
Wite this shit down, boy.
Phillip nods and begins to scribble on a notepad with great
ur gency.
CHAMBERS

Don't rush. Wite it good. Make
this shit detailed. Conpelling.

Chanbers bursts out coughing. H's chest pounds vehenently.

He pauses and lets it die down. A few deep breaths.
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LI EF
Br eat he now. Breathe. ..

Chanbers breathes. Deep. Then out.

CHAMBERS
Get that too, boy. Every fucking
detail. And wite it good.

LI EF
Li ke that one book.

PHI LLI P
VWi ch book?

LI EF
By that good fellow. Wat’s his
nanme?

CHAMBERS
VWl | s.

LI EF
Yes. Wl s.

PHI LLI P
What book?

LI EF
War for Both Worlds...l believe? W
nmenory escapes ne.

PH LLI P
War of the Worl ds.

LI EF
That' s the one!

CHAMBERS
Wite it like that. | |ike that
book. Very nuch.

Phillip scribbles.

PHI LLI P
This is the next one.

Phillip shows his digital canera to Lief. A photo of Curly.

LI EF
Very wel | .



66.

| NT. BALLROOM - DAY
Blind Mke and Wod sit at a table, drinking.
Soft nusic nelts theminto their seats.
Lily passes by themw th Luke and a handful of other guests.
LILY
They’ ve started seating for the
di nner! Come on!

Wod wat ches t hem pass.

Lily stops at several other tables, chanting the sane thing.
These groups nore receptive to her plea.

BLI ND M KE
Shoul d we...?

WOCD
Not yet, Mke. Qur old friend
shoul d be here soon.

BLI ND M KE
He's probably already in the dining
room

Wod spots snot in Blind Mke's nose. Wips out a rag and
wpes it for him

Curly approaches them Wod sees him

WOOD
He' s probably already right here.

Wod points to Curly.
Curly's face can barely contain his grin.
Curly seats hinself by Wod and Blind M ke.

CURLY
How you | adi es doin’ ?

Whod says not hi ng.
M ke says not hi ng.
CURLY

| understand you’ re nervous. But
et me have it.
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WOOD
W t hought .

CURLY
Good nman.

A long beat as Curly waits anxiously.

BLI ND M KE
We're after Joey.

Curly gl ows.

CURLY
| think "mstartin’ to warmup to
you two cl owns.

Wod reaches to his pocket. Slowy. Steady.

CURLY
That’s all | wanted to know. And I
figure, since you all were so open
tonme, it’s only right I’mthe sane
way with you.

Wod waits.

CURLY
| ain"t part of all this. |I’mjust
a guy tryna make a qui ck buck. This
gun | got?

Shows them t he gun.

CURLY
Don’t even work. Got this off a
dead man. Ain’'t never worked a gun
inny life.

Curly pulls the trigger a few tines. Nothing happens. It’s
nerely a replica.

CURLY
But cone on! A pair of
prof essional s woul d know t hat.

Curly laughs at their expressions.
CURLY
But don’t mnd ne. |I’mharm ess. |
just sell whatever | can find out.
If you're interested, we can talk.

Wod' s glare turns down his offer.
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CURLY
Don't let your pride fool you. You
two kids...

He gl ances at Wod and M ke.

CURLY
In way over your heads. Take it
fromme. And if this a get rich
qui ck schene...boy you got
sonethin’ else comn’

He I eans in real close to Wod.

CURLY
This ain’t no gane, boys. You're
fuckin” with real professionals
here. But you’re young. You don’t
under stand. You got the
testosterone and you got the gun.
You think that’s all you need.

BLI ND M KE
Enough.

CURLY
But you’'re young. It happens.
Unfortunately you two ain’t had the
benefit of gettin’ to know ne
earlier. Coulda saved your |lives.

A beat .

CURLY
You're in too deep now.

BARNEY( O S.)
M key!

Wod and Blind Mke turn their attention to Barney who joins
t hem from CS.

BARNEY
M key! Didn’t think 1'd see you
her e.
Heavy jazz cones up.
Blind Mke feels for Barney’'s hand. He shakes it.

BARNEY
And who’'s your friend?
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BLI ND M KE
This is Wod.

Wod shakes Barney’s hand.

WOOD
You nust be Barney. Heard all about
you.

Barney is crippled by the statenent. Stricken with a sudden
confusi on he doesn’t bother to hide.

BARNEY
What do you nean you "heard all
about ne"?

WOOD
It’s just an expression?

BARNEY
Ch...just an expression? | woul dn’'t
know it, then. My mama never raised
me to say that. My papa neither.

Whod is taken by surprise.
Curly is amused.

CURLY
You all not gonna introduce ne?

No they wll not.
CURLY
That's fine. I’'lIl see you all in
anot her life.
Curly dism sses hinmself fromthe table and the conversation.

WOOD
Don’'t m nd him
BARNEY
Don't worry, I’mnot. | don’t worry
about people | don't know. | ain’t
nosy like that. You know?
Barney |l ets out fake |aughter.
So does Whod.

So does M ke.
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BARNEY
They started seating for the...for
t he dinner. Joey’'s gonna be here
soon, they say.

WOOD
W' || be there soon. Trying to soak
in the nood here first.

Bar ney nods.

BARNEY

Yeah. Yeah. You two...you two do

that. 1’'lIl be...at the dinner.
WOCD

Yeah. W’I| see you there, Barney.
BARNEY

Nice to see you again, Mkey. W'l
tal k about those shades at the

di nner, | guess. Lookin forward to
it.
BLI ND M KE
Sounds good.
BARNEY
kay. I'moff then. You two take

care.
Bar ney | eaves.

No one noves. Not even a peep.

| NT. GALLERY

A bright white room strung wall to wall with exotic
pai ntings. Each one bold in anbition.

Men and wonen standabout and enjoy idle chatter. Few are
interested in the artistic display.

Li ef stands and exam nes one in particular. A seascape. Dark
col ors.

Chanbers exam nes another to his |eft.

Phillip approaches Lief from behind.
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PH LLI P
Sir.

Li ef does not hear him

PH LLI P
Sir, I haven’'t seen him
Lief still hasn’t heard anything. He is engulfed in the

seascape.
Phillip taps himon his shoul der, pronpting Lief to turn to
hi m
PH LLI P
| didn’t see him Sir.

Lief looks at Phillip, but he is still trapped in the
seascape. He wears it heavily in his eyes.

PH LLI P
Sir.
LI EF
| was drowni ng.
PH LLI P
Sir?
LI EF
Drowni ng. | was...drowning.
Phillip pats himin on his shoul der.
LI EF

| was drowning, Phillip. Wiy didn’t
you help nme?

PH LLI P
You were just having anot her dream

Li ef awakens from the stupor.

LI EF
My ny...| suppose you are right.
Phillip attenpts to show Lief a photo on his canera.
LI EF

| suppose...you are right.
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FRANK( QO S.)
A fucking nmuseun? In his house?
This fuckin guy. Jesus.
Frank enters. Lincoln behind him

Frank trounces about |ike a hoodlum No respect for the
arts, nor the guests.

Li ncoln treads carefully, however. As though the floor were
sacr ed.

FRANK
Jesus Chri st!

Frank gazes about the room stupefied by its grandeur.

Frank’s antics do not go unnoticed. They attract the
attention of the other guests.

FRANK
Li ncol n!

Lincoln prefers to pretend he doesn’t know Frank.
But Frank is persistent.
FRANK
Li ncol n! Conme here! Look at this
shit!
Frank points to a painting of a vol cano.
CHAMBERS
(at Frank)
Excuse ne.
Frank | ooks at Chanbers.

CHAMBERS
Shut the fuck up

Uh Oh.
Frank’s hand reaches to his jacket, alnost by reflex.
Lincoln is quick to restrain him

Lief turns to the excitenent. He is anused to see Frank’s
bl ood boil.

Frank remains trenbling. Absolutely livid.

Frank’ s hand reaches into his jacket again -
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USHER
Sir!

Frank’s hand freezes in his jacket.

The crowd remains staring at him They know what to expect.
A beat.

Frank pulls out a box of cigarettes.
A col l ective sight.

USHER
" mgoing to have to ask you to
| eave.

| NT. HALLWAY - DAY

Frank stonps through the halls beside Lincoln, who makes no
effort to console him

Lincoln knows it’'s futile.
Frank’s tantrum frightens every passerby al ong the way.

FRANK
| don’t take that shit from nobody!
Sone ol d fuck!

Frank kicks in every door as he marches.

FRANK
Bring that bitch outside! Let him
talk I'ike that then!

Ki cks in anot her door.

Li ncoln strolls along casually, as though Frank is not
t here.

FRANK
(at Lincol n)
And you! You with your fuckin vow
of silence bullshit. Wiat the fuck
is that anyway? You think anyone
gives a shit? Cuz | dont.

Li ncol n continues to stroll.

FRANK
Fucki n” vow of silence. What the
fuck is this? What are you sone

( MORE)
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FRANK (cont’ d)
ki nda priest or some shit? You kil
a couple of kids and now you're
Ghandi ? Wll you ain’t shit! Fuck
your silence!

Li ncol n continues to stroll.

Frank kicks in a closet door. Breaking the |ock and
ever yt hi ng.

Inside is a dead body, |eaning casually against the wall.
Wapped in towels. Both eyes m ssing.

Frank jerks back and dry heaves.

FRANK
VWhat the fuck?

Hs face is stricken with a m xture of fear, panic, and
di sgust. Mostly disgust. But enough of the other two to
bot her him

Frank quickly shuts the door and tries to purge the inmage
fromhis mnd.

FRANK
Fuck.

Frank presses the door shut and hastes away.
A long, silent beat.

FRANK
I’ma little squeam sh

Li ncol n | ooks to Frank. He sm | es.
Frank is too ashaned to | ook back at Lincoln

FRANK
Look, man. |...l"msorry.

Li ncol n | ooks away from Frank.
FRANK
l"msorry | yelled...at you. |
didnt nean it.

The words reach Lincoln, but he tries not to showit.

( CONTI NUED)



CONTI NUED: 75.

FRANK
And when | said ’fuck your vow of
silence’, | didn't nean it. You be

silent if you want.

Li ncol n accepts the apology with a nod. But Frank doesn’'t
see it.

FRANK
Shit, man. I'mjust frustrated, is
all. Startin’” to think that
fuckhead, Ricardo, is lyin’ to us.
| ain’t seen no fuckin’ Joey. And
it’'s people droppin’ like flies al
around us.

Frank finally | ooks up at Lincoln.
FRANK
This don’t feel at all right.
| NT. DARK BEDROOM - NI GHT

Travis enters, sipping at his cup of coffee. H s vision
i npai red by the bl ackness.

Flicks the lights on and his eyes wi den.

Ricardo sits in his usual chair, in its usual place. H's
head dangles fromhis neck. Abelt is tied around it.

Ri cardo makes no sounds. Makes no nobvements.

Percy enters fromthe closet. Pauses as he | ocks eyes wth
Travis.

Travis’s nmouth is still agape. He gestures towards Ricardo.
Percy shrugs.
PERCY
He’'s been lying to us. You were
right.

Travis tries to find the right words. He gestures towards
Ri cardo agai n.

PERCY

Just thought 1'd do us both a
favor.
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TRAVI S
Did you have to kill hinf

Percy shrugs.

TRAVI S
Jesus. | nean torture himor
sonet hing -

PERCY
VWhat | look like torturin’

sonmebody? You do that shit.

TRAVI S
VWhat ? No. No. Fuck no.
PERCY
Then why you think I woul d?
TRAVI S
Because | had business to attend
to.
PERCY

Ch, your coffee..
Travis gives a brief toast.
Percy shakes his head.

TRAVI S
My coffee has done us both nore
good than you coul d i nmagi ne.

PERCY
| don’t suppose that coffee was
gonna torture him

TRAVI S
Hey! Enough with the torture
al ready. He's dead. Qbviously we
can’t do nothin' about it now.
Travis takes a seat on the bed.

Percy prefers to remain standing. His pants are a bit
ill-fitting without his belt.

The two ponder the situation for a few nonents | onger.

PERCY
VWhen' s the di nner?
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TRAVI S

Wy ?
PERCY

| ain't ate since breakfast.
TRAVI S

| thought you m ssed breakfast.
PERCY

| did, didn't 1?
TRAVI S

| dunno when the dinner is.
PERCY

Can we go find out?
TRAVI S

VWhat about uh. ..
PERCY

Fr ank?
TRAVI S

No, the other one. Lincoln

PERCY
Yeah, fuck Frank. But yeah ain't
heard from Li ncoln neither.

The two of them |l ook to Ricardo.
Still dead.
Then back to each ot her.

TRAVI S
Jesus. | can't believe you did
that. Al by yourself too. | know I
don’t say this enough, but |I'm
proud of you, son.

PERCY
Shut the fuck up

Travis | aughs.

PERCY
You know what he told ne?
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TRAVI S
VWhat ?

PERCY
You' re supposed to guess. That’s
how t hese thi ngs work.

TRAVI S
He told you he was Joey’s brother?
| dunno.
PERCY
Nope.
A beat.
TRAVI S

| m not guessing again.

PERCY
Fine, bitch. He told ne, he said,
he was a cop.

The words intrigue Travis.

TRAVI S
A cop?

PERCY
Fi ve- oh.

TRAVI S

And then you killed hinf
Percy nods.

TRAVI S
But he’'s not really..

Percy reaches into Ricardo’ s jacket pocket. Pulls out a
badge. Looks to Travis.

Travis is still in disbelief.
PERCY
Heck of a | ot nore convincing than
ours.

Percy pulls out his own "badge". A cheap imtation.

TRAVI S
So we killed an officer of the | aw?

Percy nods agai n.
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PERCY
The dude in the bathroomwas his
partner.

TRAVI S

He killed his own partner?

PERCY
Doubt it. Dude’s guise nusta just
not worked out for him

TRAVI S
G eat. Just fucking great.

Travis kicks the wall and turns away. He runs his hands
t hrough his hair and exhal es deeply.

PERCY
So | guess you take back what you
sai d about being proud -

TRAVI S
Yes. | take it all back. | am not
proud of you. At all.

Percy hangs his head.

TRAVI S
So I'’mguessin’ this is sone type
of police setup

PERCY
It’s what | figure.

TRAVI S
(whi spering to hinself)
There is no fucking Joey...

PERCY
We find Frank and Lincoln and get
out .
Travis nods, though with traces of shock still |ingering.
PERCY

But we eat first.
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| NT. GAME ROOM - NI GHT

Larry’s face is half buried behind his cards.
He | ooks about the table.

Al'l eyes on him

Larry lays his cards on the table.

The tabl e expl odes in | aughter.

Petey reaches over and pulls in a | arge percentage of
Larry’ s chi ps.

PETEY
Oh, how the m ghty have fallen.

He | aughs agai n.

LARRY
So be it.

PETEY
Amw. Don’t be bitter. Wien life
hands you | enons...right?

Larry forces a smle

LARRY
Nah. A shit hand’s a shit hand.

The stage lights up, presenting an usher. He takes the nic,
and gives it a few taps.

USHER
Excuse ne.

The noi se | evel dies down.
He has everyone’ s attention.
USHER

Seats are filling up for the
dinner. If you would, please nake
your way over to seating. W wll
be starting in the next 15 m nutes
to half an hour. Thank you.

The usher steps off the stage. Makes his way out of the
room

A stream of guests follows behind himas the roomenpties.
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Ml ler pats Larry on the shoul der and departs with the
crowd.

Larry remains with Petey and his bunch.

PETEY
Well ook at that. Birthday Boy’'s
gonna feel real special.

The deal er deal s out cards for another round.
SONNY
(at Larry)

You' re not going wth your friend?

LARRY
Nah.

Larry | ooks at the stack of chips by Petey’ s hand.

LARRY
Gotta win nmy noney back.

Pet ey | aughs.

PETEY
| like this one. | really do.
PURDY
| like himtoo.
LARRY
|’ m guessin’ Joey’ s gonna be here
soon?
PRECI QUS
Wiy you say that?
LARRY
| dunno. They're seating for the
dinner...so | inmagined...
SONNY
That don’t nean nothin’ .
LARRY
Oh?
PETEY
Joey was supposed to be here hours
ago.

Pet ey checks his watch.
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PETEY
It’s al ready dark out.

PURDY
They seatin’ for the guests. That’s
all.

LARRY

Where is Joey?

PETEY
If we knew, we wouldn’'t be here.

Preci ous bangs his fist against the table.

PRECI QUS
God danmi t.

He’s | ooking at his cards.

PRECI QUS
| always get 20. It ain’t no Aces
in this deck

PURDY

Ht ne.
The deal er deals him a card.

PURDY
Bust .

Purdy drops his cards on the table.

LARRY
Ht ne.

PETEY
Ht ne.

SONNY
Ht ne.

Al'l three of them bust.
SONNY
(at Larry)
How you know Joey?

Larry freezes.
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PETEY
Yeah | been wonderin’ that nyself.

Larry | ooks to Sonny.

Then to Petey.

LARRY
Friend of a friend. Never net Joey
inm life.
SONNY
That so?
LARRY
It is.
SONNY
VWhich friend? I mght know him
LARRY
You probably wouldn’t.
SONNY
| probably woul d.
LARRY
| doubt it.
SONNY
| insist.
PETEY

Easy you two...

| NT. HALLWAY - DAY

Barney struts on.

Blind M ke and Wod stalk himfrom a consi derabl e di stance.
Barney turns left.

A beat .

Wod and Blind Mke turn left.

Bar ney stops, greets a passerby.

Wod and Blind M ke stop.

Bar ney continues, makes his way into a room Shuts the door
rather loudly. Doesn’t bother to lock it.

( CONTI NUED)



CONTI NUED: 84.

A beat.
Wod and Blind M ke approach the door.
Wod nods to Blind M ke.

The two force their way inside the room

| NT. GUEST BEDROOM - DAY
Enpty.
Wbod peruses the room Shocked he can’t find Barney.

BLI ND M KE
We need to | eave.

Wbod agr ees.
But their retreat is too | ate.

The handl e of a pistol cracks Wod over the back of his
head. And then another over Blind Mke's head.

Bar ney stands over Blind M ke.
Denni s over Wod.
Bot h Barney and Wod are unconsci ous.

Barney ains his gun at Blind Mke's head. But he feels
Dennis’s stare weigh on him

Barney withdraws his pistol. Pulls out a knife.
BARNEY
You talk too nmuch, Mkey. That’'s
your problem You talk too nuch.
Denni s rummages t hrough Wod' s clothing. Finds his gun.

DENNI S
What was that, Barney?

BARNEY
Not hin’. Wat’'d you find?

Denni s tosses Barney Wod’ s gun.

Bar ney grins.
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BARNEY
So | was right.

Dennis whips out his own pistol. Ains it at Barney’'s skull

Barney is at a |loss for words.

DENNI S
Lily and Luke. \Where are they?
BARNEY
What do you nean? Dennis...what is
this?
DENNI S
Lily and fucking Luke! Were are
t hey?
BARNEY

Come on. Dennis, you’ re crazy.

DENNI S
VWhat did | tell you?

A beat .

DENNI S
What did | say?

BARNEY
VWhat ?

Dennis fires a shot at Barney’'s feet. Just m sses.

BARNEY
Fuck! Dennis...what are you doi ng?
DENNI S
Did you kill thenf
BARNEY
What ?
DENNI S
Did. You. Kill. Them
BARNEY
What ?

Denni s fires another warning shot.
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BARNEY
No! Jesus, Dennis, we’re buddies.
What are you...what are you
thinkin right now? You re crazy.

DENNI S
We had a fucking plan, Barney. And
now you' re fuckin’ shit up. You got
people tailin us and shit. You see

this shit?
Dennis ains his pistol at a still unconsci ous Wod.
BARNEY
Ceez. Dennis. Cone on. | didn't
kill no one.
DENNI S

What the fuck happened to thinkin
ahead, Barney? Han Sol 0. Thi nk
fuckin® ahead. Be smart. W're

pr of essi onal s here.

BARNEY
Dennis, you don’t gotta talk to ne
with a gun. W're friends here.

DENNI S
No, Barney, we’'re not. W're
prof essionals. W' re partners. Not
friends.

BARNEY
Dennis...c’ non...don’t say that.

DENNI S
You're shit’s getting us tail ed.
Getting ne tailed. You re putting
my life at risk, Barney. For
fucki ng not hi ng. Not hi ng.

Dennis’s grip on the pistol tightens. He closes his eyes
tightly, as if trying to a tear,

But there is no tear to contain.
DENNI S
You fucked it up, Barney. Fucked it
all up.
Denni s opens his eyes. His bright white eyes.

Then they w den. The whiteness intensifies. Brighter.
Brighter. Then cracks of red.
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Denni s | ooks down at his stonmach.
Red on white.

Shock col ors his face.

Denni s touches the bl ood.

Then | ooks at Barney, who holds a pistol at his waist,
hal f - conceal ed.

Dennis tries to smle but his heart won't permt.
He drops to the ground.

Barney digs his gun back into his jacket and wal ks over to
Denni s.

He | ooks over him sonewhat synpathetic. But not entirely.
Certainly not.

BARNEY
You seemto have forgotten. Han
Sol o shoots first.

Bar ney shakes his head. Turns back to the unconscious Blind
M ke.

Barney wi pes the knife’'s blade on his trousers.

| NT. GRAND DI NI NG ROOM - NI GHT

Pure el egance. Grand in size. Grander in conposition.
Littered with numerous circular tables, each containing an
even nore numerous numnber of guests.

Several entrances.

Idle chatter blends with snooth jazz.

Li ef and Chanbers nibble on a steam ng slice of steak.

Phillip watches Lief and Chanbers eat. Jots down what he
sees.

LI EF
Magni fi cent.
CHAMBERS
| ndeed.
Lief slides his plate over to Phillip.
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Phillip' s eyes light up. He grabs a fork and ains at the
sl ab of neat.

But Lief isn't having that. Swats the fork away.

LI EF
Just watch and l|isten, boy.
Phillip does as he is told.
LI EF

This here is Porterhouse steak.
Wth blue cheese.

Phillip nods.
LI EF
It’s quite the delicacy.
PH LLI P
Ckay.
LI EF
What’' s so fascinating is
that...it’s cut fromthe spina
colum. Wite this down now.
PH LLI P
Wer e?
CHAMBERS
You have plenty of paper. Do not
upset nme.
LI EF

Now, l|isten, boy. They cut this
steak fromthe cow s vertebra
colum. Do you know what that is?

PHI LLI P
Yes, of course.

LI EF
Good. So they cut it fromthe
vertebral colum. And in that
vertebral columm is the spine.
So...they nust renove the spine
before cooking it.

CHAMBERS
Is that so?
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LI EF
Isn’t that fascinating?

Li ef adm res the steak.

PH LLI P
| suppose...?

LI EF
That a cow...an ani mal can have
what so many human bei ngs do not.
Perhaps that’s why we desire this
del i cacy so nuch

Phillip | ooks around, confused.
CHAMBERS
A spi ne.
LI EF

But then again, if we did have
spines, what’s to stop others from
feeding on it?

Chanbers’s attention trails off el sewhere as he notices
Frank enter the room

CHAMBERS
(whi spering to hinself)
This fuck agai n.
Li ef | ooks at Chanbers.

LI EF
VWhat's that?

CHAMBERS
Look.

Frank wanders about, as though | ooking for someone or
somet hi ng.

Li ncol n, however, proceeds directly to a table, seating only
two individuals: Lily and Luke.

Lincoln pulls out a chair. Pauses. Looks at Luke. Luke says
not hi ng.

LILY
Sure, go ahead.

Li ncoln smles and seats hinsel f.

( CONTI NUED)



CONTI NUED: 90.

LILY
H, what’'s your name? I'mLily. And
this is nmy husband, Luke.

LUKE
| am your father

Lily laughs at the joke. But no one el se does.

LILY
|’msorry. Really, | am He
actual ly doesn’t get that nuch at

all.
Lincol n fakes a laugh. It’s awkward.
LILY
Excuse nme, we didn't get your nane.
| NT. GUEST BEDROOM - NI GHT
Enpty save for Dennis’s body. Lies in a puddl e of blood.
Barney exits the bathroom Water runs fromthe faucet.

W pes his hands with a towel. Looks about the room Only
sees Denni s.

BARNEY
Fuck.

Exits.

Wod energes froma cl oset.

| NT. BATHROOM 2 - NI GHT

Enpty. Coated in white paint |ike the others. One of the
lights flicker, however.

Stall doors all shut.

Rehman | ooks in the mrror. Looks over his face. Then over
his suit.

He reaches into his pocket wi thout taking his attention from
the mrror.

Draws a knife.

Puts the knife to his jaw.
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Then carves.
An incision is nade. But no bl ood.

He carves further, around the edges of the face. Sl ow
Del i berate. Technical.

It peels further, and further. Waxy. Rubbery.

Peels further, the dark "skin" giving way to |ighter skin
beneat h.

He drives the edge of the blade around the neck area.
Around the forehead.

Around t he cheeks.

Pi cki ng and peel i ng.

Until...

He dips his face in the sink. Turns on the faucet. Rinses
his face gently. Then roughly. Then gently. A soft rub.

He pulls his head out of the sink. And stares into the
mrror.

The image of a man of Native Anerican bl ood. Face tan.
Snooth. Gaunt. Creased in the right places.

Rehman renoves the wig fromhis head, revealing a bl ack
skul I cap.

Rehman renmoves the skull cap as well.

Reveal s long, flow ng, silver hair. Dazzling. But adds
consi derabl e age to his conpl exi on.

A qui ck splash of Water to Rehman’s face. Then the waterfl ow
halts.

Rehman takes a few deep breaths.

| NT. GUEST BEDROOM - BATHROOM - NI GHT

Wod lies on the bathroomfloor, cradling Blind Mke’s head
in his |ap.

He weeps loudly. The noise escapes |like a series of deep
noans.

On the counter lies a bloody pair of teeth.
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In the sink is a bl oody tongue.

Water flows fromthe tap.

| NT. GAME ROOM - NI GHT

Stark tension. Bitter stares.
Larry to Sonny.

Sonny to Larry.

Petey to Larry.

Precious to Larry.

Purdy to Larry.

The Dealer to all of them

PETEY

92.

Let’s just...let’s just get back to

the gane. Shall we?

LARRY

O course. The game cones first.

SONNY
|s that so?

Larry | ooks at him

PETEY
Cone on, you two.

Larry lays down his cards.

Sonny swi pes themfromthe table.

else fromthe table.

The others junp fromtheir seats.

PETEY
Jesus, Sonny. ..

Larry | ooks to Sonny.
Sonny | ooks back.

SONNY
(at Larry)

| " m gonna count to five.

do it real slow

Then swi pes everything

And 111
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Larry stands.
SONNY
| ” m gonna count real slow. Cause I
want you to think |ong and hard.
Cause what’'s comn’ after -
A bullet splits through Sonny’s forehead. Silences him
Larry | owers a snoking pistol.

The others stand about in shock.

| NT. GAME ROOM - CLOSET - N GHT

Sonny’s body is stuffed inside. The door is shut.

| NT. GAME ROOM - NI GHT

Larry holds the pistol to Petey. Precious and Purdy stand
near. The Deal er behind the counter.

LARRY

| want you all conme with ne.
DEALER

Listen. | swear | knew not hi ng of

Sonny.

Larry shoots The Dealer in the forehead. Deal er’s body drops
behi nd the counter.

Larry returns his aimto Petey. He gestures towards the
counter.
| NT. GAME ROOM - CLOSET - NI GHT

The Deal er’s body is stuffed inside. The door is shut.

| NT. GAME ROOM - NI GHT

Larry holds the pistol to Petey. Precious and Purdy stand
near. All three of themtrenble.

LARRY
Now t hat we all know the rules,
we’'re gonna try this again.

Larry gestures themtowards the door. They don’'t hesitate to
obl i ge.
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LARRY
Let’s go find your cousin.

| NT. HALLWAY - NI GHT
MIller stands waiting by the entrance to the game room
The ganme room door opens.
Pet ey, Purdy, and Precious enmerge. Larry behind them
M|l er approaches Larry.
They share a gl ance and a nod.

LARRY
These one’s i s unar ned.

| ooks Purdy up and down. Then Precious. Then Petey.

MIler
M Il ers pushes his pistol back into his jacket.

M LLER
You're getting reckless, Larry.

Larry sm | es.

LARRY
It happens. | ganble. So sue ne.

Larry gestures Petey and his gang to keep wal ki ng. They do.

LARRY
W all do.

Larry continues, with Petey and the gang. Mller tries to
foll ow

LARRY
The fuck are you doing? | need you
at the dinner.

MIler sighs. Heads in a different direction.

| NT. HALLWAY - NI GHT

Barney waits by the elevator. He | ooks about
i nconspi cuously. W pes his hands of inmaginary bl ood.

Barney sm | es and waves every now and then at passers.

The el evator opens, slowy.
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| nside stands a man with his head down.

Barney strolls inside.

| NT. ELEVATOR - N GHT
Barney’ s eyes stay focused on the el evator door.
A beat.

BARNEY
Want a snoke?

Bar ney does not | ook at the man.
The man raises his head. It is Wod.
A beat.

WOOD
|”ve known hi msince he was a ki d.

Bar ney | ooks down.
WOCD

He al ways got picked on for it. He
couldn’t see.

Barney | ooks up again. Eyes still ainmed forward.
WOCD
It was nme he counted on. He al ways
expected nme to be there. | was |ike
hi s eyes.

Bar ney | ooks down agai n.

WOCD
Al ways depended on ne.

Barney sighs. Does the Sign of the Cross.

EXT. ELEVATOR - N GHT
The el evator doors part.
Whod | eans against a wall, a snoking pistol in hand.

Barney is splayed across the elevator floor. A small puddle
of bl ood collects around his head.

A beat .
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Wod exits the el evator.

| NT. GRAND DI NI NG ROOM - FRANK' S TABLE - NI GHT
Frank tears into a | obster tail
Li ncoln as wel | .

Lily and Luke sit in front of enpty plates. Cearly
unconf ort abl e.

Lavi shly dressed individuals continue to poor into the room
Li ncol n eyes Frank’s food.
Frank glares at him

FRANK
You' re an ape. You know that?

Lincoln returns his attention to his own food.
Luke and Lily pretend Frank and Lincoln aren’t there.

Frank notices Travis and Percy enter the room Curly behind
t hem

Frank points at them Nudges Lincoln.

FRANK
These fucks. ..

Travis and Percy wander foolishly. Search the roomwth
squi nts.

FRANK
(calling)
Fuckheads!

Nei t her Travis nor Percy hear it.

FRANK
Fuck! Heads!
Still no | uck.
FRANK

Jesus Christ...

Frank stands up. Cups his nouth.
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FRANK
You not herfucker! W’ re right here!

They get Travis and Percy’ s attention. As well as the
attention of the rest of the dining room

Long sil ence.
Travis and Percy haste towards Frank.
They take seats at their table.

Lily and Luke object silently, awkwardly. But their
objections fall on deaf ears.

TRAVI S
Come on. W' re gone.

Percy chooses a roll of bread and devours it.

FRANK
The fuck do you nean?

TRAVI S
| nmean we have to go. Now.

Travis notices Lily and Luke. Smiles awkwardly.

FRANK
W’'re tryna eat. The fuck you goin’
on about ?
PERCY
The bitch we had tied up.
FRANK
Ri car do.
PERCY
Cop.
FRANK

No fuckin way.

Travis glances at Lily and Luke once nore. The two are still
wat chi ng.

Travis leans in close to Frank.
TRAVI S

(whi sper)
Hal | way.

( CONTI NUED)
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FRANK
Conme on. But our seats, nan.
TRAVI S
(at Lily)
Pl ease, we’'re gonna go to the
restroom -
PERCY

The restroonf? The fuck?

TRAVI S
We’ re gonna go snoke. Do you think
you can hold these seats for us?
W'll only be a mnute.

Lily hesitates.

LI LY
Sur e.

| NT. HALLWAY - NI GHT
Enmpty save for Frank, Travis, Percy, and Lincoln.

PERCY
It’s a whol e fuckin setup.

TRAVI S
No ot her reason for police to be
lurkin”. We're walking into a trap.

FRANK
Wit wait wait wait.
They wai t.
FRANK
He told you he was a cop, so your
first reaction was to kill hinf

Percy scratches the back of his head.

TRAVI S
Can we skip this? | believe we’'ve
covered this already. Can we
fuckin® focus for once?

FRANK
Focused.
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TRAVI S

We get the fuck out of here. Now.
FRANK

M d-j ob?
TRAVI S

Fuck the noney. Fuck Joey. Fuck
t hese cops.

Frank takes a nonment to contenpl ate.
Li ncoln as well.
FRANK
Can we atleast finish our neal?
| NT. GRAND DI NI NG ROOM - FRANK' S TABLE - N GHT
Frank, Travis, Percy, and Lincoln eat.

Lily and Luke wat ch.

I NT. GRAND DI NI NG ROOM - CURLY’ S TABLE - N GHT

Wod sits by Curly. The rest of the seats are occupi ed by
vari ous chatty nmen and wonen.

WOCD
Thank you.

A smle forms on Curly’s face.

CURLY
| tell you what you need to know.

A beat .

CURLY
| hope you didn't | eave a ness.

Curly wat ches sonmething in the distance.
Wod watches his feet.

CURLY
You still after Joey? The noney?

Wod watches his feet. Lost in thought. Looks up and gazes
across the room At the wall. Through the wall.
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CURLY
You wanna be a star. | get it. One
of the bad boys you see on TV. The
Scarface’s and the Jackal’s.

Curly takes a nonment to glean the contents of his drink.

CURLY
Lemme tell you sonethin .

Wod I ends his attention to Curly.
CURLY
They' re just novies. It’s only one
man | knowis like that. And it’s
Silva. You, sonny, are not Silva.
And you will never be Silva.
Wod chuckl es, to Curly’s di sappointnent.
The two share a | engthy gaze.
CURLY
You think you a badass, now? Kill
one man and think you a badass now?
Thi nk you can take on the whol e
fuckin® world, huh?
Wod throws his gaze about the room

CURLY

You got your revenge, kid. Go hone.
| NT. GRAND DI NI NG ROOM - LIEF S TABLE - NI GHT
Chanbers picks at the scraps on his plate.
Phillip types away at his | aptop.
Lief surveys the room Hi s eyes pass over anxi ous guests.
Frank. Several nore anxious guests. MIler. O der guests.
Curly.

Li ef |l eans over to Chanbers. Eyes still on Curly.

LI EF
Qur friend..

Li ef points.

Chanbers | ooks.
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CHAMBERS
| ndeed it is.

Chanbers turns his attention to Phillip's rattling at the
keyboar d.

CHAMBERS
How much so far?

PHI LLI P
Um .. 250 pages.

CHAMBERS
How many nore?

Phillip stops typing.

PHI LLI P
| nean...whenever you’ re done.

LI EF
200 nore, Phillip.

PHI LLI P
What ?

CHAMBERS
"What, sir."

PHI LLI P
Excuse ne.

LI EF

| said 200 nore pages. |s how nmuch
you have left. Chanbers and | have
much left to do.

Phillip nods.
CHAMBERS
Read ne a scene.
PHI LLI P
Sir?
CHANMBERS

A scene. A scene. A scene! A
fucki ng scene!

PHI LLI P
Sir...there are no scenes.

Chanbers squi nts, dunbfounded.
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PHI LLI P
| nean...it’s a novel. W have
pages. And chapters -
CHAMBERS
A chapter then. Smartass.
LI EF
Read a passage fromthis chapter
Phillip pulls up a docunent. Scans.
PH LLI P

Ckay. "Lief stalks the nman from
behind. Like a tiger. Awld
animal. A fiend. But the man is
clever. He notices. And he puts a
gun to Lief’s head. But Lief is
even nore clever. He is able to
di sarmthe man and behead himin
one stroke. He -"

CHAMBERS
That is just awful.

LI EF
God awf ul .

Phillip opens his nouth to speak. Nothing cones out.

LI EF
Absol utely nothing |ike The Day the
Earth Stood Still. Just terrible.

CHAMBERS
You are a disgrace.

PHI LLI P
l|"msorry. | told you I"mnot a
novel i st.

CHAMBERS
Who's going to read that shit?

LI EF
And 250 pages of it?

PHI LLI P
|’ m sorry.

CHAMBERS
So you can’t wite?
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PHI LLI P
No, sir, I"mnot -
LI EF
Then we’ve no use for you.
Phillip s face winkles into a frowm. He fights back tears.
PH LLI P

| msorry. Please..
Chanbers rises fromhis seat. Casual.

PHI LLI P
|’ msorry.

Chanbers edges towards him Casual

PHI LLI P
Pl ease.

Chanbers stands behind Phillip s seat. Casual.

PH LLI P
Pl ease. .. pl ease. .. pl ease..

Chanbers gently holds Phillip’s head in his hands. Pal ns on
bot h cheeks.

Phillip | ooks up at Chanbers’s winkled face. Phillip s eyes
are noist. And red.

Phillip nouths the word "pl ease".

Hs | ast voluntary novenents. The rest are involuntary. Eyes
w den. Lips part. Shoulders slunp. And that is all

Chanbers rests Phillip’'s head on the table. Gentle.

Lief pulls his hand fromunder the table. Stuffs a gun in
his tux. His eyes run a brief survey of the room Everyone
is as they were.

Chanbers sets Phillip’s head down on the table. Waps
Phillip's arnms around it. Phillip appears to be sl eeping.

| NT. GRAND DI NI NG ROOM - FRANK' S TABLE - N GHT

Percy devours his steak. Licks his fingers.

Frank wat ches in disgust.
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FRANK
No cl ass.

Percy doesn’t bother to respond.

TRAVI S
Time is of the essence.

Travis's eyes dart about the room
TRAVI S
It’s some people here that seemto
know nme and | don’t know t hem

Travis neets Curly’'s stare fromacross the room

FRANK
Yeah, |i ke that fucker over there.
Poi nts at Chanbers.
TRAVI S
| don't like it.
Percy is still scarfing.
TRAVI S
(at Percy)
Hurry up.

Lincoln's eyes follow sonething OS. Watever it is, it has
hi m mesneri zed.

Percy chokes. A brief period of intense coughing.
PERCY
See what you made ne do? Can you
et me eat in fucking peace?

LI NCOLN
VWhat the fuck?

The whol e table | ooks to Lincoln. Then to what Lincoln is
| ooki ng at.

A bald man, sonmewhere in his 40s struts into the room
surrounded by a few well-dressed nen. He |ights up.

Nearly the entire room stands up.

GROUP OF PECPLE
Happy birthday, Joey!
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The man is JOEY. His face cannot contain his smle. Achild
on Chri stnms.

Percy and the gang watch, nouths agape.

I NT. GRAND DI NI NG ROOM - LIEF S TABLE - N GHT
Li ef and Chanbers watch. Muths agape.

Lily stands and cl aps. Luke sits. Muth agape.

| NT. GRAND DI NI NG ROOM - LIEF S TABLE - NI GHT
Wod wat ches. Mut h agape.
Curly stands and claps. Excited.

| NT. GRAND DI NI NG ROOM - M LLER S TABLE

M1l 1ler watches. Muth agape. The rest of the table stands
and cl aps.

| NT. GRAND DI NI NG ROOM - NI GHT

Frank’ s eyes neet Chanbers’s.

Chanbers’s eyes neet Frank’s.

Luke’s eyes neet Wod’s.

Wod' s eyes neet the back of Joey’s head.

Travis's eyes neet Luke’s.

Li ncoln’s eyes neet Luke’s.

Percy’s eyes neet Lief’s.

MIler' s eyes neet Phillip s head.

Lief’s eyes neet Curly’s.

Scott makes his way towards the front of the room as well
as Roman, who drags Joey al ong. Another nman joisn them

MOSES MOSES(52), slimy and weasel ly.

Joey seens el ated to see them
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JOEY
This i s wonderful.

Joey fights back tears.

Al'l eyes turn to him Chanbers’s. Frank’s. Luke’s. Wod’s.
Travis’s. Lincoln's. Percy’'s. Mller’s.

But not Scott’s. Scott’s eyes are busy sneaki ng and
slithering about the room Fromone smling face to another.

JCEY
| don’t know what to say.

Scott, Roman, and Moses part from Joey a few steps. Al ow
hi mthe spotlight.

But Joey’s nervous. Doesn’t know what to say. Stammers over
his words. Sweats. But he’'s happy. Like a child.

SCOTT
G ve us a...gives us a speech
Address your friends and famly.

Mller' s eyes trail fromJoey' s face. Cbserve the rest of
the room Stillnes. Rehearsed.

MIller slides his hand up into his jacket. Sleight of hand
and his fingers catch hold of his gun. Al nbst nechanical.

A | ong beat.
JOEY
...I"mjust thankful...for you
all...
Joey chokes up.
M|l er edges closer.
Chanbers stands.
Frank stands.
Li ncol n st ands.
Wod st ands.

M|l er edges closer.

The others do not.
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JOEY
l’msorry. I"’msorry...l"msorry.
...l wasn’t expecting this, is
all. And | feel |oved.

Joey chokes up again.

Scott stands to his left, inpatient. Mdses as well. They
wear plastic snmles. Roman wi pes sonething fromhis eye.

Scott pats Joey on the back. Uses the opportunity to survey
t he crowd.

SCOrT
Go on, buddy. Tal k about beating
cancer.

MIler’ s eyes focus. Robotic.

I NT. HALLWAY - NI GHT

Larry | eans against the grand di ning roomdoor. He |istens.
Hears little. Turns to Petey.

LARRY
This is the fourth place we' ve
checked now. And | ain’'t seen no
Joey. I'mstarting to get annoyed,
friend.

PETEY
| swear it. This is the only place
| eft he woul d be.

Larry smrks. Unconvi nced.

PURDY
[t’s true.

Larry jabs his gun agai nst Purdy’ s forehead.

LARRY
We got rules, don't we?

Purdy nods. Swallows a cry.
A |l ong beat.
LARRY
When | put this story together it
sounds |i ke you three are tryna say

to me that Joey has chosen to hide
in here. In the dining room..
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No response.

LARRY
Go on.

PRECI QUS
He ain't hidin' .

Larry renoves hinself fromthe door. Gets real close to to
Preci ous. Nose to nose.

PETEY
It’s true. Joey don’t know shit.

A beat .

LARRY
So | open that door nowit ain’t
gonna be a row of bl ack-suit
bodyguards waitin’ to gun ne down?
Run ny head through the nud?

They all shake their head "no".

| NT. GRAND DI NI NG ROOM - NI GHT

A majority of the roomis still standing. Wait for Joey to
speak.

But he is still gathering hinself.

A beat.

Mller' s eyes neet Curly’s. Then return to Joey’s.
Curly smrks.

JOEY
| want to thank you all for being
here...and ny good friend, Scott,
for putting this all together.
And. ..and Roman, for being ny big
br ot her. ..

Mller pulls the gun fromhis jacket. Ains at Joey.

The roomis engulfed in screans.

Lief remains seated. Draws a pistol fromhis waist. Unloads
on the cromd. One by one he fires shots into the chests of

the assorted guests. AOd nen go down. A d wonen go down.
Young nmen. Young wonen. Lily goes down.
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Pani ¢ ensues.

| NT. GRAND DI NI NG ROOM - FRANK' S TABLE - NI GHT

Luke hides under the table. Eyes agape and | ocked onto
Lily's bloody body. Tears stream down his face. Rage fills
it.

Frank whips out his pistol. Fires at Chanbers.

Chanmbers fires back. Puts a hole in Frank’s shoul der. Then
puts a hole in Lincoln’s arm Then puts a hole in Luke’'s
chest. Then puts a hole in Travis’ s shoul der.

Lincoln fires a shot. Puts a hole in Chanbers’s di nner
pl at e.

Luke ains at Lief. Clutches his chest with his other hand.
Lief puts a hole through his head. Casual.

Percy puts a hole in Lief’s head.

Travis puts a hole in Lief’s head.

Lincoln puts a hole in Lief’s chest.

Chanbers puts a hole in Frank’s chest. And anot her.

I NT. GRAND DI NI NG ROOM - LIEF S TABLE - N GHT

Chaos and hysteria surrounds. Floor peppered with bodies.
Muddl ed wi th bl ood.

Lief relaxes in his chair. Eyes open. Two giant holes in the
side of his head. One in his chest for decoration.

Chanmbers takes a bullet in the back. Topples over, taking
the table with him Food flings through the air.

| NT. GRAND DI NI NG ROOM - M LLER S TABLE

Enpty except for Mller.

MIler takes a bullet to the chest. Fires one. Takes anot her

to the chest. Fires one. Takes one nore to the chest.
Finally stunmbles. Still fires.
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| NT. GRAND DI NI NG ROOM - CURLY’ S TABLE - N GHT

Curly dodges bullets fromMIller’s table. Popping up from
under the table to fire the occasi onal shot.

Wbod hi des under the table. Shaking. Watches Curly in
di sbel i ef.

WOOD
Never fired one in your |ife?!

Curly ducks under the table.
CURLY
Get out while you can, kid!
| NT. HALLWAY - NI GHT

Larry stands in front of the grand ballroom door. He
listens. He hears the gunfire. He hears the chaos.

He grinds his teeth together behind closed |ips.
Petey stands to his left. In disbelief.
Purdy to his right. Also in disbelief.
Precious to his right. In shock.
PETEY

What the hell’s goin’ on? | swear

it. Wasn’'t supposed to be all this.

| tell you that-

Petey drops to the floor. Blood trickles froma hole in his
head.

Larry’s pistol breathes snoke. A steady stream

Larry turns to Purdy and Precious. H's face riddled with a
quite fury. Their faces riddled with a quiet panic.

A |l ong beat.

LARRY
Open the door.

Preci ous and Purdy hesitate.

LARRY
Open the fucking door.

They obli ge.
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| NT. GRAND DI NI NG ROOM - NI GHT

The nusic still plays.

Dead bodies scattered about. The back door is open. The few
survivors scurry through it. Scott included. Roman incl uded.
Moses i ncluded. Joey incl uded.

Precious and Purdy enter. Larry follows. Steps over a body
on his way down.

Passes by Frank’s table. Travis dead. Lincoln dead. Frank
dead. Percy breathing.

Larry puts a bullet in Percy s head. Percy dead.

Passes by Curly’ s table. Curly is not there. Wod is not
t here.

Passes by the remai nder of Lief’s table. Phillip dead. Lief
dead. Chanbers dead.

slunps in his seat. Bl ood
et proof vest is exposed
ler is dead.

Stops at Mller's table. Mlle
trickles down his nouth. A bul
beneath his tattered shirt. M

r
I
I
Larry stares at him Like watching a baby sl eep.
A | ong beat.

LARRY
You' re reckl ess.

Preci ous and Purdy sneak off in the background.

| NT. HALLWAY - NI GHT
Ornately Iit. Devoid of life.
Wbod sprints down.

At an intersection before him Scott crosses. Then Joey.
Then Roman. Then Mbses. ..

A beat.

Then Purdy. Then Precious.

They pass.

Wod stands, stares into the depths of the path before him

It stretches far. He remains still, but his mnd |urks.
Sonet hi ng gnaws away at his peace. And he can’t stand it.
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Takes a step. Looks to the left, down the hallway. Sees the
backs of Precious, Purdy, Joey. Sees them di sappear around a
cor ner.

A beat.

He draws his gun. He follows them

| NT. GRAND DI NI NG ROOM - NI GHT

Larry sits across the table fromMIller. MIler dangles in
his seat.

Larry pours hinself a drink. Pours one for Mller. Mller
doesn’t Drink. But Larry does.

Larry pulls out a box of cards. Takes them out and shuffles.
LARRY
What you want? Tic Tac Toe? Wl
Street? Hol d’ Enf?

Curly enters. Watches Larry fromacross the room Larry
doesn’t notice him

Curly removes his tie, his jacket. H's shoes. Gets
confortable. Cets closer

CURLY
Hey!

Larry turns to him Ainms his pistol at Curly. Curly does not
flinch.

Curly seats hinself at a distant table. Far from Larry.

CURLY
| ain’t Joey.

Larry does not flinch.

CURLY
You know t hat .

Larry lowers his pistol. Because he does know that.

LARRY
Who are you?
CURLY
Full-time killer. Part-tine snitch.

And you?
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LARRY
You need sonething, friend?

Larry deals. To MIler. Then hinsel f.

Curly gets even nore confortable in his seat. Pours hinself
a drink.

I NT. JOEY' S ROOM - NI GHT

Rel atively nodest. Just a bed. A few photos. Fam |y photos.
Sonme with Roman. Sone with Scott. Sonme with Mdses. Some with
Pet ey.

One with a Native Anerican with long silver hair. He and
Joey | ook happy. Beyond that even. They | ook relieved.

Joey is tied to a chair. Blindfolded. Gagged. Unconsci ous.

Scott, Purdy, Precious, Mses, and Roman |inger about the
room

Scott stands and approaches Joey.
A beat.
SCOrT
Anyone want to tell me what the
fuck just happened?
No, not really.
Scott turns to them

SCOTT
VWhat the fuck?

Dull silence.
SCOTT
Goddamm t, Roman, don’'t sit there
i ke you don’t know.

Roman acts |i ke he doesn't.

SCOrT
You put the hit out. That was your
fucki ng j ob!

ROVAN

| did!
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MOSES
He did.

SCOTT
Then what the fuck?

Roman’s at a | oss for words.

SCOrT
What did you tell themto fucking
kill each other? Is that what you
fuckin said? "Conme to this party,
| ast man fuckin’ standing gets the
prize!™

Roman tries to get a word in

Scott | ooks at Purdy and Precious. Even nore upset.

SCOrT
And who the fuck invited these
cl owns?
PURDY
Petey said we coul d cone.
SCOrT
Me and hi m gonna have to talk after
this.
PURDY
He’' s dead.
PRECI QUS
Got kil | ed.

Scott stares, nouth agape.

SCOTT
What ?

Scott | ooks to Roman.

SCOrT
What did you say?

ROVAN
What ?

SCOTT

In the hit. Wat did you say? Like
what did you tell thenf
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ROVAN
| said...l said..
Reaches far back.
ROVAN
Un..l saidit’'s areward for...for

Joey’s head. Said 10 ml. And
said...said |I'd send invitations to
interested parties.

SCOrT
I n your nane?

ROVAN
In Silva’s.

Scott pauses. In utter shock.

SCOTT
You fucked...with Silva?

Roman backs down, ashaned.
SCOrT
Fucki ng. I nbecile. Fucking fucking
i mbeci | e.
Moses shifts around unconfortably.
PRECI QUS
On the bright side, neans we get to
keep all the noney.
SCOrT
On the bright side, nmeans who the
fuck is gonna kill Joey? No god
damm way in hell I’"mdoin it.

They hear footsteps approaching the door.

| NT. GRAND DI NI NG ROOM - NI GHT
Curly pours hinself another gl ass.
Larry shuffles. Then deals.

CURLY
You a believer?

Larry deal s.
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CURLY
Li ke, religious? Spiritual?
Larry shakes his head no.

CURLY
Nei t her was |I.

LARRY
What changed?

CURLY
| dunno.

Curly takes a long sip. Thinks on it.

116.

Ki cks the door

CURLY
Like, I don’t wanna say | am Cuz |
don’t think I am But | understand
it atleast. ’"Least | think I do.
LARRY
That so?
Larry | ooks through his hand. 1t’s awful.
| NT. HALLWAY - NI GHT
Just outside Joey’s room
Wbod creeps towards the door, pistol ready.

open.

Sees Joey. Only Joey. Wod s eyes |ight up.

creeps into the room d oser. C oser.

Afist flies in fromOS. d obbers him

| NT. GRAND DI NI NG ROOM - NI GHT

Larry focuses on the pair of cards in his hand.

MIller's cold face. Looks back down.

CURLY
What’s it nean when sonmeone buys
you sonet hin’
didn’t know you wanted it?

LARRY
Means you got | ucky.

Curly takes a sip.

you wanted. But they

He ai ms. Wod

Looks up to
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LARRY
But ain’t no luck when you get
dealt a shit hand now is there?

Larry folds. Gathers the cards. Looks to Curly.

CURLY
Ri ght about that. Only person in
guestion did get dealt a shit hand.
And did luck his way out. Friend of
m ne.

Larry pauses.

CURLY
Born on a reservation. Poorly
managed. |1'd say that’s a fairly
shitty hand.

LARRY
Go on.

CURLY
Cets kidnapped. Sone lowy white
nmen.

LARRY

White nmen. Al ways keepin’ us down.
They share a chuckl e.

CURLY
Cets made a slave, for a good
nunber of years. Escapes. Lives in
t he woods for sone tine.

LARRY
That ain't | uck.

CURLY
That ain’t the lucky part. He lives
in the woods for sone years. You
know how these Indians is with
their nature.

Larry shuffles.

CURLY
Leaves the woods. Returns to his
ol’ slave canp. Kills every god
dam one of his slavers. Every | ast
one. And their famlies.

Larry’s eyes widen in curiosity.
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CURLY
Gets used to the blood. Feels too
good. Tastes too good. So he keeps
it up. Can't |et go.

LARRY
What’s this gotta do with religion?

Curly is happy he said that.
CURLY
You see, he wants to go hone. See
his famly. Show em how nmuch he
| oves em But governnment’s shuttin’
the reservati on down.
Larry deal s.

LARRY
| see how this one ends.

CURLY
But you don’'t.
I NT. JOEY'S ROOM - NI GHT
Wod is tied up in a chair, next to Joey.
Joey spits out his gag as he watches Wod cone to.

Wod | ooks at him Notices the blindfold over Joey’ s eyes.
nmonment ary conf usi on.

Scott is congregated with Moses, Roman, Precious, and Purdy

in the back of the room They whi sper anongst thensel ves.

JOEY
What’ s goi ng on?

Wod shakes hi s head.
A beat .

JOEY
Thank you.

WOCD
For what ?

JOEY
For conming to save ne.

Wod fights back tears.

A
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BACK OF THE ROOM
Scott tosses a pistol in Roman's | ap.
Roman | ooks up, fl abbergast ed.

MOSES
It’s on you.

ROVAN
This shit ain’t funny, you guys.

SCOTT
You fucked up the hit. This shit
was on you -

ROVAN
This was all your ideal

SCOrT
No. W were all in this together!
W all fuckin agreed!

MOSES
Do your part, Ronman.

ROVAN
This wasn’t ny fuckin part.

MOSES
You fucked up your part!

ROVAN
| didn’t fuck anything up!

SCOrIT
They all killed each other, Ronman.
They all. Fucking. Killed each
ot her.

MOSES
And what about the other guy?

SCOTT
VWhat about hi nf?

MOSES
Do we kill hinf

PRECI QUS, PURDY, AND SCOIT
Jesus, Mbses!
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MOSES
VWhat ?

SCOrIT
We're not fuckin' killers. W ask
hi m questions. Find out what the
fuck is going on.

MOSES
About that cop too.

PRECI QUS
What cop?

PURDY

Yeah | ain’t heard of no coppers.

MOSES
The dead one in the bat hroom

SCOTT
Who the fuck called the cops?

They don’t know.

PURDY
Maybe followin’ | eads or sonethin’.
| dunno.

MOSES

Who the fuck gave them | eads?

| NT. GRAND DI NI NG ROOM - NI GHT
Curly pours one nore gl ass.
Larry pours anot her.
CURLY
The reservation don’'t get shut
down. Know why?

LARRY
Wy ?

CURLY
A phil ant hropi st pays it off. Buys
that shit outright. Nane is Joey.

Larry’ s eyes wi den.
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LARRY
Joey...?

Curly nods.

CURLY
Needl ess to say, our Indian friend
is nore than pl eased.

LARRY
(to hinsel f)
Joey. ..

CURLY
But the thing I never understood
was why woul d this savage killer be
given this type of "luck"?

Larry | ooks at MIler. A passive rage sweeps over him

CURLY
He kills famly after famly.
Hundr eds of people. Just an
absol utely ruthless fuck. But by
sonme mracle his famly gets saved.
As if he deserved it.

LARRY
"S Wiy | don't believe in no
religion. Either you re lucky. O
you' re not.

Larry downs his drink. Peers at MIller’s full glass. Mller
hasn’t taken a sip.

CURLY
That’s the magic of it. Maybe God
ain’t tryna punish no one.

Larry pays himno m nd. Pours another gl ass.

CURLY
Maybe God’ s got a better use for
him Mybe. .. naybe he deci ded,
let’s let this nan save soneone.
Soneone good.

Larry hears that part.
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Roman ains the gun at Joey. Finger trenbles on the finger.
Armtrenbles all the way up to the shoulder. He'd clearly
never held a gun before. Especially not up to his brother.

Joey sobs.

WOOD
Don’'t shoot! Pl ease!

SCOIT
Pul | the god damm trigger already!

Roman grits his teeth, shuts his eyes. H's finger tighterns
on the trigger. Just a bit.

JOEY
Way are you doing this?!

MOSES
Shoot, goddammit.

Roman takes a deep breath. Then anot her.

JOEY
Why are you doing this? | put ny
will in your nanme! Your nane,
Roman! And you’'re going to shoot
me?

Roman’s arm shivers violently. He grits his teeth.

WOOD
Don’'t shoot!

JOEY
Look at me, Ronan!

Roman | ooks at him
ROVAN
You're ny brother. My ol der
br ot her.
Silva hears sonething. Edges towards the door. Tries to peer
t hrough the peephole. Sonething is blocking it. The sound
grows | ouder.

Roman presses his eyes closed. Tears squeeze out fromthe
slits. He bears his teeth, as if bracing for inpact.
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JOEY
You' re ny fucking brother!

MOSES
Shoot al r eady!

ROVAN
He’s ny fucking brother!

Tears eject from Roman’s face. Cover his cheek. His face
crunbles into a winkled nmess. He sobs.

ROVAN
He’ s ny fucking brother!

Mbses tears the gun from Roman’s hand. Ains at Joey.

ROVAN, WOOD
No!

Moses pulls the trigger. Not a nodicum of hesitation. And
ends Joey’'s life.
| NT. GRAND DI NI NG ROOM - NI GHT
Larry sniffles. Nods. Sniffles again.
Curly wat ches.
LARRY

Strange the way our paths differ.
W all get dealt shit hands...

CURLY
But we don’t all take the sane
r oad.
A | ong beat.
CURLY
You ain’t gonna roll the dice
f or ever.

Larry tries to pour another drink but the bottle is enpty.

LARRY
Ain't no easy way outta the gane.
Everyone you took fromwanna wi n
their noney back. So you gotta keep

pl ayin’.

Curly looks to MIler. Then back to Larry. Larry is broken.
Gathers the cards fromMIller's side of the table.

( CONTI NUED)



CONTI NUED: 124.

CURLY
Reason |'mhere is to apol ogi ze.

Curly and Larry match gazes. Curly breaks the contact and
glances at MIller. Back to Larry.

A |l ong beat.
Larry draws his pistol. Curly his. They aimat one another.
CURLY
| hope you take ny apology with
you.

Larry responds with a subtle nod. But Curly sees it.

I NT. JOEY'S ROOM - N GHT

Scott stands in the foreground, facing the door. Head
pressed up agai nst the door, |istening.

Everyone el se in the background. Precious watches him Purdy
wat ches him Mses watches him But Wod sits with his head
down. Joey’s head al so down. Bl ood soaks his chest. Ronman
sobs in his |ap.

MOSES
VWhat now?

Scott shushes him Goes back to |istening.
A |l ong beat.

MOSES
| don’t hear nothin’.

Scott pulls his head away fromthe door, ains for the
handl e.

I n the background, Rehman energes from OS. Hair flow ng,
silver, immcul ate. Eyes pearls.

Drives a dagger through the back of Purdy’s neck. Mses
notices, ains, fires two shots at Rehman. Rehman makes
Purdy’ s body absorb them Rips Purdy’ s neck open with the
dagger .

Preci ous charges Rehman. Rehman tears his throat out.
Mehcani cal precision. He'd done this before. Many tines.

In the foreground, Scott still stares at the door. He can
hear everything. He nods to hinself. He understands.
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Moses tosses a | anp at Rehman. Rehman destroys it with his
forearm Wi ps anot her dagger from his wai stband Sends it at
Moses. It drives into his throat and pins himto the wall.
Rehman noves towards Roman. Li ke a phantom

Roman | ooks up at him tear-stai ned cheeks and wet-eyes.

But Rehman doesn’t care.

He cl utches Roman by the hair, jerks his head back. And
drives the dagger into Roman’s throat.

Bl ood splatters onto Wod’'s face. He squeezes his eyes shut.
Scott takes a deep breath. Looks down.

Rehman approaches himfrom behind. H's steps nake no sounds.
But Scott knows he is com ng.

SCOTT
Silva -

Rehman grabs Scott’s hair, jerks his head up. Scott stares
at the door. His face riddled with fear, but a strange
resol ve lingers.

The sound of metal driving into flesh. Scott’s eyes grow
big. His nouth springs open. The sound of netal digging
through flest. Scott’s eyes grow bigger. As if about to fal
out.

A beat.

Scott drops.

Rehman stands in his place. Hair inmmacul ate, a deep silver.
Untainted. He grips in his hand Scott’s bl oody spi ne.

The sound of dri pping bl ood.
Rehnman starts towards Wod.
Wod wat ches.

Rehman stands before him Looks to Joey. Looks back to Wod.
Whod holds in tears.

Rehman wat ches Whod cry.
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| NT. GRAND DI NI NG ROOM - NI GHT

Curly stands over Larry’'s body. Looks down at the hole in
Larry’'s head. Looks at the holes in MIler’s chest.

He reaches down and picks up Larry’ s pistol. Eyes it over.
It’s nice. Expensive.

Curly opens it up. Checks for bullets. It is enpty.

He nods. A snmile nmakes its way onto his face.

| NT. GRAND DI NI NG ROOM

In the background, Wod alone in his chair. The room st uffed
with silence. Bloodied bodies |ie about him

Whod’ s head points towards the floor. He does not nove.

FADE OUT
THE END



