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FADE | N:

I NT. DI NER - MORNI NG

We are at the entrance of a small diner. It is in the
nor ni ng, around breakfast tine.

We t hen STEADI CAM t hrough the di ner, weavi ng past tables and
boot hs.

Finally the CAMERA stops at a table where two young nen sit.
The nmen are SILAS GREENWOOD and CLEMENT BROWN.

They are laughing, as if someone has just finished telling a
joke. They are done with their nmeal, and are just enjoying
conversation. Clenent tal ks between drags of cigarettes.

CLEMENT
See man-- that’'s some crazy shit
ri ght there.
SI LAS
Crazy indeed-- crazy indeed.
CLEMENT
Goddam.
SI LAS

Hey-- you wanna hear sonethin’
really nuts?

CLEMENT
Wl | that depends. Exactly how
nuts are we talkin here?

SI LAS
| don’t know- Christ. It’s just
sone fucked up story | heard.

CLEMENT
Vell then, let’s hear it.

SI LAS
Alright. This is just sonme nyth-
type shit | heard around. | don’'t

know if its true-- but it’'s a
good fuckin' story.

CLEMENT
Go on..

SI LAS
Alright-- don’t piss yourself.



CLEMENT
| ain’t pissing nyself. If you
say you have a story, just tel
t he story.

SI LAS

Ckay.

(Pause)
So there’s this bar-- right on
t he border of Arizona and Mexi co.
I nmean right smack dab on the
fuckin® border. Its this shitty
little hell hole of a dive called
the "El D ablo."

CLEMENT
El Diablo. Ain’t that Spanish for
sonethin’ ?

SI LAS

Yeah. It neans "The Devil."
CLEMENT

The devil.
SI LAS

Yeah-- you know. Satan, Beel zebub,
that shit.

CLEMENT
| know who the devil is. You
think I'"m sone dunb not herfucker
or sonet hi ng?

SI LAS
No. Anyway, this place, "E
Diablo," its one shit hole-- the

filth of the earth. There are
some | ow-down, son-of-a-bitch
scunbags in this place. I'm
talkin’” the worst of the worst.
Some real filthy bastards.

CLEMENT
That bad huh?

SI LAS
Oh yeah. That bad.

CLEMENT
Go on.



SI LAS
So its this one really hot
afternoon-- |I'mtal king a fuckin’
scorcher here. So hot, your dick
woul d nmelt in your hands.

CLEMENT

No shit. Right in your hands?
S| LAS

Yes. | said it was fucking hot.

Your dick will fucking nelt in
your hands. Can | please continue
the story?

CLEMENT
Whoa-- |I'msorry. Please continue.
| was just makin sure.
SI LAS
Vel | are you sure now?
CLEMENT
Damm-- | said continue. |1’ m sure.
SI LAS

So... Shit. Where was | ?

CLEMENT
Hot afternoon, with nelting dicks.

SI LAS
Right, right. So, its this hot
afternoon. There’s the usual
trash in this bar. |I'd say about
twenty or so low life shit wads.
There just sitting around talking
and getting shit-faced-- nuch
| i ke anyone would do on a hot day
in a bar.

CLEMENT
Anmen to that.

SI LAS
So, these fucks are just doing
their shit-- nothin’ unusual
about this scene at all. Then--
the door to the bar opens. There
is a rush of hot air from outside.
Then this man wal ks into the bar.
Now, this man ny friend-- he is
no ordi nary man



CLEMENT
He isn't?

S| LAS
Oh no-- he nost certainly is not.
There’'s sonethin’ different about
this man. He ain't |like the scuns
of the earth that are in this bar.
Hell no. This guy is different--
this guy is fuckin cool

CLEMENT
Cool ? What you mean by cool ?

S| LAS
This guy is a snooth operator. He
isn't thin-- but he ain't fat
neither. He has this |Iong black
hair, and it is slicked back.
Real cool like. He's dressed in
all black-- mnd you its the
fuckin” surface of the sun
outside-- and he’s in all black.
That’s just how cool this dude is.

CLEMENT
That’ s one pretty cool son-of-a-
bitch if I’ve ever heard one.

SI LAS
Hel | yes-- he is one cool son-of-
a-bitch. One cool dude ny friend.

CLEMENT
Fucki ng cool . ..

SI LAS
So, our nan wal ks into this bar
full of trash. But he doesn’'t
just walk in-- no. Even his walk
is the shit. He has this snpoth
wal k-- like he’s walkin’ on air.
He’s fuckin gliding. It's area
sort of smooth swagger. Its |ike
John Travolta-- he wal ks |ike
John Travol ta.

CLEMENT
Travolta in "G ease,"” or like in
"Sat urday N ght Fever?"

SI LAS
What - - what the fuck?



CLEMENT
You said he wal ked |i ke Travolta--
did you not say he wal ked 1i ke
Travol t a?

Sl LAS
Yeah-- | said he wal ked |i ke
Travol ta. So?

CLEMENT
So? So did he walk |ike Travolta
in "Gease,” or like Travolta in
"Sat urday N ght Fever?" That’s
what |’ m askin’ you.

SI LAS
Jesus Christ-- | don’t know. That
doesn’t matter. Wiy the fuck does
that matter?

CLEMENT
It matters-- ny friend, cause
there’s a big fuckin' difference
bet ween Danny Zuko from "G ease, "
and Tony Manero from " Sat urday
Ni ght Fever." That is why it matters.

SI LAS
No-- that doesn't matter. Did I
say he wal ked |i ke Danny Zuko?
Did | say he wal ked |i ke Tony Manero?

CLEMENT
No.

SI LAS
No I didn't did I?

CLEMENT
No you didn’t.

SI LAS
Then what did | say? Tell ne what
| said-- you tell nme what the
fuck | said.

CLEMENT
You said he wal ked |i ke John
Travol t a.

SI LAS
Bi ngo! Johnny tell "emwhat he's

won!
( MORE)



SI LAS (CONT’ D)
| said he wal ked |ike John
Travolta. | don’t care what Tony
Manero wal ks |i ke, or what Danny
Zuko wal ks |i ke, or what the fuck
Vi nny Barbarino wal ks Iike. Do
you know why?

CLEMENT
Wy ?

S| LAS
Because the son-of-a-bitch wal ks
| i ke John-fucking-Travolta-- not
a John Travolta character. Now do
you want to hear the rest of this
story or not?

CLEMENT
Yeah | wanna the rest of it.

SI LAS
Then stop interruptin® ne with
your dunb shit.

CLEMENT
Al'l right man-- chill. Jeez. Just
be cool .
SI LAS
May | continue the damm story now?
CLEMENT
Go right on ahead-- |’ mjust
gonna listen.
SI LAS
kay. So this cool son-of-a-bitch
wal ks into the bar-- |ike JOHN

TRAVOLTA. He cones in, and with

his cool wal k he goes right up to
the bar, and sits down on this

old piece of shit stool. He sits
right next to this big, fat ass dude.

Silas takes a pause, and prepares hinself as if the story is
about to get really good.

SI LAS ( CONT’ D)
So by this tinme, every one of
those low |life bastards in the
whol e bar has noticed this.

( MORE)



SI LAS ( CONT’ D)
They are all watching himlike
fuckin’ hawks. There is a very
unsettling vibe about this whole
scene now.

CLEMENT
| can i magine.

SI LAS
You bet your ass you can.

CLEMENT
| do.

SI LAS
So, this guy is sittin’ at the
bar. Now, the bartender-- the
proprietor of this little shit
hol e-- wal ks over to him This
bartender is just as sliny as the
rest of the ass bags in this
pl ace-- real ass wad. He woul d
have to be.

CLEMENT
Way do you say that?

SI LAS
What’s wong with that?

CLEMENT
Vel l, now you are inplying that
only scunbags work in filthy shit
holes like this place. That just
ain't true. Good clean people can
work in places like that too-- a
job is a job.

SI LAS
Holy Christ-- are you gonna start
this again? What did | say about
interrupting? What the did | say?

CLEMENT
l"msorry, I’"'msorry. You're
right-- my apol ogi es.

At this nonent, a WAI TRESS carrying a pot of coffee wal ks up
to their table.

WAl TRESS
Can | give any of you a refill?



SI LAS
| would | ove one. Thank you very
much.

She refills his cup

WAl TRESS
You?

CLEMENT
No thank you-- 1’ m cool.

WAl TRESS
Alright then-- 1'll be back out
with your bill.

SI LAS
Thank you.

She wal ks away.

SI LAS ( CONT’ D)
kay so anyway-- the bartender
wal ks over to our guy. He's
acting real suspicious. Hell-- 1
woul d be too. So he wal ks over to
the guy and asks him "Wat can I
getcha?" So the guy says in a
real cool voice, "I wuld like a
bottle of your finest draft.”

CLEMENT
A nice cold one on a hot day.

SI LAS
So the bartender reaches down,
brings up a bottle of beer, and
puts it on the bar. "That's five
dollars,” he says with a rea
snide in his voice. "Well hold
on," our man says real snooth-
like. "Let ne try it first, and
if I likeit, 1'lIl pay you the
five dollars and finish drinkin’
it.” "And what if you don't Iike
it?" the bartender asks with a

mean fuckin’ snarl. "If | don't
like it,"” he replies-- stil
totally cool, "then I’'Il pay you

for it, but I wont finish it."

CLEMENT
Goddamm-- this guy has a pair
alright.



SI LAS
So, the bartender thinks for a
second, and then lets go of the
beer. Qur man picks it up, puts
it to his parched lips, and
drinks it.

CLEMENT
Does he like it?

SI LAS
At this point, it doesn't real
matter if he like it or not. It
so damm hot out-- and he's so
fuckin thirsty-- that he’ d drink
cat piss. But anyway, by this
time, this group of about five
dudes-- real ass bags-- who were
watchin” this guy fromthe second
he canme into the bar, have wal ked
up behind himat the bar.

y
S

CLEMENT
Some shit is about to go down.

SI LAS
So the fuckers are standin’
behind himat the bar. The
bi ggest of these guys-- sone huge
ass piece of shit asshol e-- says
to the guy, "What are you doin’
in here boy? You don't bel ong
here. This is a private bar."
W thout even turnin’ around, our
man says, "I’'’mhere cause its
very hot outside, and I wanted a
drink. | didn't see any signs
sayin’ that this was a private
bar, so you nust be m staken."

CLEMENT
Ch shit.

Silas is really into the story now. He is full of enotion,
and is ACTI NG QUT the things he' s saying.

SI LAS
Now this bastard is pissed-- he’s
fuckin® pissed. He says, "Ch no
ny friend. You re the one who's
made a m stake."” He grabs the
guy’s shoul der, and starts to
spin himaround in the stool.

( MORE)



10.

SI LAS ( CONT’ D)
He is goin’ to fuckin deck this
guy-- and nost likely kill him

CLEMENT
Goddamm-- this bitch is dead. You
ain't never supposed to ness with
huge ass guys.

SI LAS
So, just as our man is being spun
around by the gargantuan-- he
grabs his beer bottle, and POWN
He smashes himwth it right on
his fuckin skull. This bitch is
down-- clutchin” his blood soaked
head, screaming in pain.

CLEMENT
Whoa damm.

SI LAS
You renmenber the guy our nan sat
next to at the bar?

CLEMENT
That fat fucker?

SI LAS
Yes. Well, he immediately turns
and goes to take a shot at our
guy. But, the man-- I|ike

i ghtning-- elbows the fat ass in
the face, breaking his nose, and
sendin” himto the floor as a

bl oody ness too.

CLEMENT
Holy shit.

SI LAS
Then, he spins around in the
stool, and pulls two pistols out
of nowhere-- and PON POW POW
POWM - he sprays the rest of the
shits behind himw th bullets.

CLEMENT
Hel | yeah

The waitress returns, and places their bill on the table and
wal ks away off screen again. The nen don’'t even notice her.



SI LAS

By this tinme, every piece of shit
in the place has seen what went
down. Now these guys are scum -
they ain’t about to take this.
They all whip out there guns: big
guns, small guns-- guns gal ore.
There is a shit |oad of guns.

CLEMENT
A |l ot of damm guns.

SI LAS
In response, our dude says,
"Don’t you guys nmake ne do this."
Sonmeone in the back of the bar
then replies, "Fuck you bitch."

CLEMENT
Ch nan.

SI LAS
Then, in a second-- PON POWN POW
POW A fucking barrage of bullets.
Every guy in the place opens fire
all at once-- its like fuckin’
Worl d War Thr ee.

CLEMENT
Ch nman-- a shoot out.

SI LAS
Everyone is shootin at our guy,
except not one damm bullet hits
him Instead, he's painting the
walls with the rest of these
dudes’ blood. He's takin’ "em al
out.

CLEMENT
Man. That is nessed up.

SI LAS
So then, all of the pieces of
shit are dead. Every | ast one of
"em has been bl own away.

CLEMENT
So that’'s it-- its over?

11.



12.

SI LAS
No way. All of a sudden he hears
a shotgun cock, and feels the
barrel pressed agai nst the back
of his skull. Then a voice says,
"You fucked up ny bar asshol e.
You' re dead you son-of-a-bitch.”

CLEMENT
Who the hell is it?

SI LAS
So our guy turns around slowy,
and who's holdin’ the gun to his
head? None ot her than the bartender.

CLEMENT
OCh shit-- the bartender. Goddammn.
So then what ?

SI LAS
Then the bartender says, "You
screwed up big tinme man. Got any
| ast words before | bl ow your
fuckin® brains out?"

CLEMENT
Ch nan.

SI LAS
So then the guy replies-- stil
totally cool and calm "Actually
ik

| do. Before you kill me 1'd e
one | ast snoke and a shot of
whi skey. "

CLEMENT

Holy hell. The dude’s about to be
executed and he wants a snoke a
dri nk? Damm.

SI LAS
So the bartender says, "Wy
should I give you a snoke and a
drink? G ve one good reason?" And
the man responds, "Well you seem
like a fair man. And seein’ as
[’mgoin” to die anyway, | don’t
see why | couldn’t have one | ast
snoke and a drink."

CLEMENT
Oh | get it now This son-of-a-
bitch is crazy.



SI LAS
So the bartender stares at him

for a few nonents-- gun still to
hi s head. Then he says, "Alright.
You convinced ne. Besides, |I'’mno

nonster."” Then with one hand, he

takes out a cigarette and a book

of matches and places themon the
bar. Then he takes out a shot

gl ass, and pours sone whi skey

into it.

CLEMENT
Damm-- it worked. | don't believe
this shit.

SI LAS

Then the man picks up the
cigarette and puts it behind his
ear. Then he picks up the shot

gl ass and downs the whi skey. Now
the bartender still has the gun
on himand is watchin” himrea
fuckin' closely. Qur guy picks up
the matches and |ights one.

Silas stops telling the story, and gets a HUGE SM LE acr oss
his face.

CLEMENT
What-- what is it? Wiat the fuck
is it?

SI LAS

The guy brings the lit match to
his face and stops. He just

stares down the bartender, | ookin’
himright in the eye. Then in an
instant, he spits the whiskey out
of his nmouth. It hits the match
catches fire, and sprays all over
t he fuckin’ bartender.

CLEMENT
Oh fuck. Oh shit. Mbdtherfucker.

SI LAS
So the bartender goes up in
flames. He's scream ng bl oody
murder. Qur man swings his arm
and grabs the shotgun from him
Then he proceeds to punp shot gun
rounds into the bartender’s
flam ng body.



Cl enent then

14.

CLEMENT
Oh-ny- God. Amazi ng.

SI LAS
He punps away until the gun is
dry. The bartender’s body |ays
behi nd the bar a bl oody, a
snol dering ness-- he’'s so dead.
The the guy | eans the gun up
agai nst the bar. He takes out two
five dollar bills-- one for the
beer, and one for the whiskey and
cigarette-- and places them on
the bar. Then he turns around,
and just as snoothly and cool as
he canme in, |eaves the "El D ablo”
and wal ks back out into the hot
af t er noon.

CLEMENT
Is that it?

SI LAS
Yep-- that’s it.

CLEMENT
Holy shit. That was amazi ng--
fuckin' amazing. Is that shit true?

SI LAS
Vell | don't know if its true.
Its just sone story | heard. Its
an urban | egend.

CLEMENT
Wll its a good fuckin' story--
best damm urban | egend |’ ve ever
heard. Ten tines better than that
bat htub full of ice shit.

S| LAS
Thank you, thank you. Thank you
very nuch.

catches a glance at his watch.

CLEMENT
Oh shit-- we gotta get goin’.
SI LAS
Ch-- oh shit. Let’s go. I'Il pay

the bill and you go bring the car
around. Cool ?



15.
CLEMENT
Yeah. Cool .
Silas takes one |ast sip of coffee, picks up the bill, and
wal ks away. Cl enent puts out his cigarette and gets up from
t he table.
CLOSE ON SILAS WAl ST
He has a GUN tucked in his pants.
BACK TO SCENE
W STEADI CAM behi nd C enment as he weaves his way through
boot hs and tables. He wal ks past Silas paying the bill at
the counter, and exits the diner.
The CAMERA HOLDS, and we see himwal k outside and out of sight.
W HOLD for a few nonments and then..
FADE TO BLACK
OPENI NG CREDI T SEQUENCE
" AMERI CAN GARBAGE"

FADE | N:

I NT. POLI CE STATI ON - HALLWAY - DAY

The CAMVERA is at the end of a long hallway in a police
station. The hallway is enpty.

Then, two nmen round the corner at the far end and wal k down
the hal lway towards the CAMERA.

The first man is DETECTI VE FRANK COHEN. He is carrying a
mani |l a fol der. Follow ng closely behind himis DETECTI VE
JACK FARLEY.

They wal k past the CAMERA.

The CAMERA t hen PANS AROUND and we see them standing in
front of a door.

FARLEY
Ya think the fucker’s gonna tal k?

COHEN
I f he knows what’s good for him
he will.



16.

FARLEY
What if he clanms up and doesn’t
give us shit?

COHEN
If he decides to go all tough on
us, then we’ll have to fuckin’
break the little prick in two--
we' || nmake himtal k.

FARLEY

So what are we gonna use-- the
"Good Cop- Bad Cop" act?

COHEN
Nah-- too predictable. That never
wor ks anynore.

FARLEY
So then what? How are we gonna
make himtal k?

COHEN
Let’s just go in there and show
t hat son-of -a-bitch whose boss.
We'll force himinto talkin' -- no
matter what it takes.

FARLEY
So what? Are we gonna do it by
t he book?

COHEN

Never read the fuckin book. |
hat e readi ng.

Cohen OPENS the door and goes inside. Farley follows him
i nside, and SHUTS t he door behi nd him

CUT TO

I NT. POLI CE | NTERROGATI ON ROOM - CONTI NUOUS

The roomis bare. The only things in the roomare a TABLE
wi t h THREE CHAI RS.

Sitting in one chair on the far side of the table alone is a
young man. Hi's nane is TROY PARKER. He sits TOTALLY STILL

Cohen and Farley walk into the room and Troy watches them
closely with his eyes.



Farley sits at the table across from Troy. Cohen wal ks

around the room and then stands next to the table.

Troy doesn’t

Troy STARES at Farley for a nonent,

COHEN
So uh, Troy. That’'s your nane
right-- Troy Parker?

respond. He sits in silence.
COHEN ( CONT’ D)

Vell Troy, |I'm Detective Cohen,

and this is Detective Farl ey.

FARLEY
Hi .

back on Cohen. He is watching himlike a hawk.

COHEN
So Troy-- how do you feel about
this? I nean life? Life is pretty
fucked up aint it?

and then puts his eyes

Troy stares right into Cohen’s eyes. He doesn’t say a word.

COHEN ( CONT’ D)
| nean life works in pretty
strange ways doesn’t it? It
fasci nati ng how two people’s
| ives can suddenly becone
connected. You know what |’ m sayin’?

Still no response fromTroy. He's a rock.

COHEN ( CONT' D)
This is a perfect exanple right
here. Yesterday we didn't even
have a fuckin’ clue that each
ot her exi sted. And now, today,
here we are. Qur paths have
crossed-- our lives are now
forever connected. That shit is
pretty amazing isn't it? Pretty
fuckin' strange.

Troy is silent for a nonent.

Cohen and Farl ey show slight surprise that Troy spoke.

TROY
Yeah-- its a fuckin' mracle.

qui ckly hide it.

They



COHEN
Oh shit-- it speaks. Well cone on
say sonethin’ else.

Troy sits silent again.

COHEN ( CONT' D)
What ? Cat got your tongue? Cone
on, tal k sone nore.

Troy just sits silent.

FARLEY
Look Troy-- you're in a very bad
position right now Not talkin’
Is only goin” to make it worse.
So why don’t you do yourself a
favor, and tell us everything.
What do you say? Help us to help you

TROY
Fuck you.

COHEN
Excuse nme? What was that?

TROY
| said fuck you. Fuck you

Cohen and Farley | ook at each other for a nonent.

Then in the blink of an eye, Cohen LEAPS across the table
and GRABS Troy by his shirt collar.

TROY
Hey. Fuck.
COHEN
(expl odi ng)

Shut up! Shut the fuck up! You
listen to nme you little bastard.
You will talk you notherfucker.
"1l make you tal k. People are
dead you little shit, and you
will help us. So help nme CGod--
you will talk or Il fuckin’

kill you nyself you Goddamm pri ck

FARLEY
Frank, Frank! Cone on man!

Cohen STARES into Troy’'s eyes for a nonent, and then he
THROWAS hi m down into the chair

18.



19.
COHEN
Mot her f ucker!
Cohen turns around, and STORMS out of the room
Farl ey | ooks at Troy, and then heads for the door.
FARLEY
W' Il be right back. Don’t go
anywher e.
Farl ey EXITS the room and SHUTS t he door.
Troy sits alone in the chair, BREATH NG HARD

CUT TO

I NT. POLI CE STATION - HALLWAY
Cohen is wal king down the hallway. He is FURI OUS.
Farl ey conmes RUNNI NG after him
FARLEY
(yelling after Cohen)
Hey Frank-- wait!
Cohen STOPS wal ki ng and SPI' NS AROUND

Farl ey catches up to him

COHEN
(still angry)

What ?

FARLEY
Jesus man. What the hell was that
in there?

COHEN
What do you nean?

FARLEY
That freak out you just had.
Christ-- 1 thought you were gonna
kill him

COHEN
Li sten Jack. This is our fuckin’
case-- we need himto talk. I'm

not gonna let that son-of-a-bitch
get the best of ne.



20.

FARLEY
Shit man-- he just did. This is
what he wants. He wants to screw
wth us. We can’t let it work.

COHEN
W have to get himto fuckin’
tell us what he knows. W& need him

FARLEY
I know, I know. So let’s just
cal m down. Just cool off man. Be
cool .
COHEN
Ckay, okay.
FARLEY
You cool ?
COHEN
(cal nmer)
Yeah-- |’ m cool .
FARLEY
You cal nP
COHEN
" mcalm
FARLEY

Are you sure?

COHEN
Yeah |’ m sure.

FARLEY
Are you one cool, badass
not her f ucker ?

COHEN
What ?

FARLEY
| said are you one cool, badass
not her f ucker ?

COHEN
| guess so.

FARLEY
Don’t guess. You either are or
you aren’t. So are you?



COHEN

| am

FARLEY
Then say it.

COHEN
What ?

FARLEY
Say it.

COHEN
| " mone cool, badass not herfucker.

FARLEY

(1 ouder)

You are one cool, badass
not her f ucker!!

COHEN
(even | ouder)
| am one cool, badass not herfucker!

FARLEY

How do you feel? You feel better?
COHEN

Yeah-- yeah | do. | feel nuch better
FARLEY

Good. Now let’s go in there and
do this. Let’s go in as a team
Toget her we can crack this
asshol e-- together we can nake
himtal k.

COHEN
Let’s go fuckin' do it.

Cohen and Farl ey BUWP FI STS.

FARLEY
Let’s break this prick in two.

They wal k back over to the door to the interrogation room

Farl ey OPENS the door, and Cohen wal ks in. Farley follows,
SLAMM NG t he door behind him

CUT TO



I NT. POLI CE | NTERROGATI ON ROOM

Troy is still sitting in the chair. Wen he sees the
detectives enter, he gets a slight SMRK on his face.

Cohen and Farley each sit at the table across from Troy.

FARLEY
Told you we’ d be back.

Troy positions hinself to face the detectives.

COHEN
Vell Troy, we’ ve cone to the
conclusion that you re not gonna
talk to us. So we’ve deci ded- -

FARLEY
--we’ ve decided that we’'re just
gonna talk. W'll talk, and you
can just listen.

COHEN
How does that sound?

As usual, Troy doesn’'t respond. He just STARES at them

COHEN ( CONT’ D)
Ckay then-- peachy.

Farley puts the manila folder on the table and OPENS IT.
He takes out a PICTURE and hands it to Cohen.
Cohen HOLDS IT UP for Troy to see.
COHEN

This is Chester Jam son. Chester

here is a self-proclained drug

|l ord. He’s been real thorn in the

side of this departnent for a

| ong fuckin tinme.

Troy | ooks at the picture. He says not hing.

FARLEY
But you knew that already. W
know t hat .

COHEN

It is also known that M. Jam son
is very wealthy, and very
powerful. A man not to be fucked
wi t h.

22.



FARLEY
Sonet hi ng that we al so know you
al ready know.

COHEN
Are we going to fast? Wuld you
|i ke us to sl ow down?

Troy just sits TOTALLY Sl LENT.

FARLEY
Ckay t hen.

Farl ey hands Cohen anot her Pl CTURE
Cohen HOLDS I T UP

COHEN
This is Max Keller. You know this
t hough, because he is a friend of
yours-- a good friend in fact.

FARLEY
He is a friend of yours isn't he
Troy?

Troy is silent. However, he now seens interested.

COHEN
Vel | Max here, he was found dead
this norning in a notel room- he
was shot to death. Upon checking
hi s phone records fromthe notel,
we found that he had made a phone
call. Guess who he call ed?

Troy still says not hing.

FARLEY
He call ed you Troy.

COHEN
That’s right-- he called you. And
this is why you re now here.

FARLEY
But that isn't the whole story.
That isn’t everything.

COHEN
It isn"t by far. You see, you
m ght be aski ng what your dead
friend and Chester Jam son have
to do with each other



Troy sits silent.

FARLEY
Vell allowus to tell you

Farl ey hands another PICTURE to Cohen.
Cohen again HOLDS I T UP

COHEN
These two nen are C enent Brown
and Silas G eenwood. They were
al so found dead today, in a
conveni ence store, along with two
ot her peopl e.

FARLEY
They were killed in what we
bel i eve to be a botched robbery.

COHEN
But what is the connection? M.
Brown and M. G eenwood were
associ ates of Chester Jam son.
When they were found at the store,
t hey had a duffel bag containing
two bricks of cocaine-- M.
Jam son’ s cocai ne.

FARLEY
But that’s not all. The plot
t hi ckens.

COHEN

You see, we found Max’s
fingerprints on the duffel bag.

FARLEY

We al so found his fingerprints on
a gun we recovered fromthe notel
room Its registered to a Dougl as
W1 hel m However, he wasn’t hone

when we went to check it out. So,
that piece of evidence is still a
nystery-- not nuch hel p.

COHEN
But the real great part, is that
we have been able to link M.
Greenwood and M. Brown to the
nmot el room where Max was kil l ed.
They were there when he was

Killed.
( MORE)
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COHEN ( CONT' D)
In fact, ballistics has confirned
that their guns killed Max. They
killed him

FARLEY

Max was connected to Chester
Jam son. He nust have done
sonet hing that caused M. Jam son
to want him offed. And we believe
it had sonething to do with those
two bricks of coke, and that gun.

Troy STARES at the detectives.
They STARE back at him

TROY
Vel |l bravo. 1’ve gotta say, that
was one very good fuckin story--
very imaginative. | was riveted.

But now !l would like to ask you
two a fuckin question.

COHEN
Go ahead-- shoot.

TROY
Wiy am | here? What does your
pi ece of shit story have to do
with ne? Can you tell nme that?

FARLEY
Come on Troy-- don’t play dunb.
The officers on the scene picked
you up at the notel this norning.
You were there because you knew
Max was there. You know what was
goin’ on.

Cohen slides a piece of paper across the table towards Troy.

COHEN
Look famliar?

CLCSE ON PI ECE OF PAPER
It has the nane of a notel and a nunber witten on it.

BACK TO SCENE
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FARLEY
The notel clerk said that he saw
Max | eave the notel, and then
return later. W know that he net
with you, and told you everything.
He asked you for hel p-- and you
agreed to help him

TROY
And? What the fuck does that prove?

COHEN
You are the missing link Troy--
you hold all the answers. W need
to know what Max told you. W
need to know what you know, so we
can bring down Chester Jam son

FARLEY
So what’s it gonna be nman? You
gonna tell us what we need to
know? W1l you help us?

Troy is silent for a few nonents.
Then he takes a DEEP BREATH and LEANS TOMRD t he detecti ves.

TROY
Go fuck yoursel ves.

Cohen and Farl ey | ook at each other.
Cohen gets up and wal ks over to Troy and stands next to him

FARLEY
Fine-- have it your way.

Then, Cohen SPINS troy around, VWH PS out his gun, and puts
it right to Troy s crotch.

Bot h detectives LOSE I T. They go NUTS.

COHEN
(expl odi ng)

Al right notherfucker! W asked
nicely-- we tried to be cool, but
you just won't fuckin’ help us!
So now no nore nice guys. We're
gonna make you fuckin talk you
cocksucker!
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FARLEY
(yel l'i ng)
Cone on Troy-- fucking tal k man!
Tell us what Max said! Tell us
what you know

TROY
(frightened)
What the fuck?

COHEN
(expl odi ng)
You' re gonna tal k you not herfucker!
If you don’t | swear to Chri st
"' m gonna bl ow your dick right
the fuck of f!

FARLEY
(yel l'i ng)
Cone on Troy! Tell wus-- fucking
tell us!
TROY

(frightened)
Ch CGod, oh fuck.

COHEN
(expl odi ng)
I’ m gonna bl ow your sack ri ght
out from between your |egs! Then
your fuckin dick! Then I’'l1l bl ow
out both of your kneecaps! Your
gonna fuckin’” wi sh you were dead!

FARLEY
(yel l'i ng)
Tell us Troy! Fucking tell us!
Don’t make himdo this!

COHEN
(expl odi ng)
You' re dead fucker-- you piece of
shit! Here it fucking cones--
here we go!

FARLEY
(yel l'i ng)
Come on! Fucking conme on! Tell us!
COHEN
(expl odi ng)

Bye- bye fucker!
Cohen is just about to PULL THE TRI GGER



TROY
(yelling in fear)
Ckay! Alright! 11l talk-- "1
talk! 1’1l tell you everything!

(crying)
Pl ease don’t kill ne. Pl ease.
"1l tal k!

Cohen takes the gun off of Troy' s crotch.
COHEN
(calm
Okay then. Let’s hear it.

CUT TO

I NT. DUNBAR S OFFI CE - DAY

CLOSE ON NAME PLATE

It sits on a desk, and reads CAPTAIN DANI EL W DUNBAR
BACK TO SCENE

Sitting behind his desk is CAPTAI N DAN DUNBAR.

Across fromhimat his desk sit Cohen and Farl ey.

No one is speaking. Dunbar is |eaning back in his chair,
is in DEEP THOUGHT.

REVERSE ANGLE
Cohen and Farley stare at himwaiting for himto speak.

DUNBAR
This is quite interesting. Its
sonme story.

FARLEY
Yes it is Capt'n. It really is.

DUNBAR
And this is all true? He wasn't
bul I shittin you was he?

COHEN
Uh, no sir. Its legit. This is
what went down.

DUNBAR
| see...

28.
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Dunbar goes back to his thoughts.
Cohen and Farley just sit for a few nonents.

FARLEY
And the best part sir, is that we
have enough now to bring Jam son
down. We can finally nail his ass.

DUNBAR
Real | y? And what exactly do you
two have in mnd?

The two detectives stare at each other and SM LE

COHEN
Vell sir, Troy Parker, the one we
have in custody... well he’s
agreed to help us.

DUNBAR
Vell 1’1l be dammed. And why

exactly has he agreed to help us
get Jam son?

COHEN
well sir, we uh-- we just told
himthat with all of this shit
that went down it would be in his
best interest to help us.

DUNBAR
Uh huh. That's it? That's all it
t ook?

FARLEY

Vell Capt’n, we also told him
that if he didn’t help us to
bring down Jam son, he woul d be
charged as an accessory to nurder.

COHEN
Basically we scared the shit out
of himto get himto help. W
said that if he hel ped us, he
could pretty nmuch keep his ass
out of trouble.

DUNBAR
| see...

Cohen and Farl ey both SM LE agai n.

29.
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DUNBAR
What -- what the fuck is so
Goddamm funny?

FARLEY
(starting to | augh)
Vell sir its just that--

COHEN
--its just that we m ght have
been a little to threatening. W
al so may have used a little too
much persuasion on our part.

DUNBAR
What the fuck does that nean?

FARLEY
W m ght have had a gun on him at
the time is what we’'re sayin’ Capt’n.

Dunbar STARES at the detectives, who are clearly anused by
the situation

They are HOLDI NG BACK LAUGHTER

DUNBAR
So you're tellin” nme that you put
a gun to a nman’s head, threatened
him and forced himto assist us?
s that what you' re sayin ?

COHEN
Wl |l actually we put a gun to his
genitals, but other than that-- yes.
Dunbar STARES at them for a few nonents.
Then, he cracks a HUGE SM LE
DUNBAR
(1 aughi ng)
You not her fuckers are sick.
You' re both fuckin' crazy.
The three of them BREAK OUT LAUGHI NG
COHEN

Thank you Capt’ n, thank you very
much.

They LAUGH for a few nonments, and then they collect thenselves.

Its tinme to get back to business.



DUNBAR
So how are we gonna do this? You
guys have a pl an?

FARLEY
Well Troy has agreed to wear a wre.
DUNBAR
He has?
FARLEY
Yes.
DUNBAR

So what exactly you have in mnd?

COHEN
Vel |l Capt’'n, we plan on sendin’
himto Jam son’s to do a deal
W' Il have himnake the call and
tell Jam son he’s interested in
maki ng a purchase. He'll show
up-- wired-- to buy some coke.
Jam son won’t have a clue what'’s
really goin” down. Then, all we
have to do is get himto say on
tape that he had sonethin’ to do
with the nurders, and we’ ve got
his fuckin ass.

FARLEY
We can take out this son-of-a-
bitch for good. How does that
sound sir?

DUNBAR
Vell it sounds pretty risky.

FARLEY
We know its risky sir, but given
our current circunstances, its
t he best nove we have.

COHEN
Besides, if we wait any | onger on
this, we'll mss the opportunity.

W have to fuckin’ nobve now whil e
we have a shot.

Dunbar sits and thinks for a nonent.

DUNBAR
Alright then-- let’s do this shit.
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COHEN
Fuck yeah.

Cohen and Farl ey BUWP FI STS.
Then they each SHAKE HANDS wi t h Dunbar.

FARLEY
Thank you Capt’ n. You won’t
regret this. W’ re gonna nai
this fucker.

DUNBAR
| hope-- | really fuckin' hope.

Cohen and Farley turn and head for the door. They are just
about to | eave.

DUNBAR
(calling after them
Jack! Frank! Hang on a sec!

They stop and turn to Dunbar.

COHEN
Yeah sir?

DUNBAR
Let’s try not to get anybody
killed on this thing. It’Il nmake
me | ook bad.

COHEN

Sure thing Capt’n.

Cohen and Farley | eave the office, SLAMM NG t he door behind
t hem

CUT TO

I NT. PARKED UNDERCOVER VAN - DAY

An undercover police van is PARKED outside of Chester
Jam son’s honme. It is far enough away as to not be noticed.

Inside the van are Cohen, Farley, Troy, OFFICER JOHN MALONE
OFFI CER HANK JENKI NS, and OFFI CER PAUL d BBONS

Cohen is sitting alone in the driver’s seat, while the rest
of themare in the back of the van, setting up Troy’'s wre.



FARLEY
(to Troy)
You okay?
TROY

Yeah. Never better.

JENKI NS
| fuckin doubt that.

FARLEY
(to Jenki ns)
Christ-- cone on. Cut that shit out.

JENKI NS

My bad. Sorry.
FARLEY

(to Troy)

Its okay Troy. Don’'t worry.
Everythin® will be alright.

TROY
| hope so.

FARLEY
It wll.

MAL ONE

Okay we’'re all set.

TROY
Its on? Its ready?

MAL ONE
Yep. Just need you to say
sonethin’ to test this bitch out.
Cotta get all the levels set.

FARLEY
Say sonethin’ into the m ke Troy.

Troy sits for a nonent, thinking of sonething to say.

TROY
(singing)
OH MY DARLIN , OH My DARLIN ..
OH My DARLI N CLEMENTI NE! YOU
WERE LOST AN GONE FOREVER. .
DREADFUL SORRY CLEMENTI NE!

They all LAUGH.

It helps to nonentarily break the tense nonent.
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G BBONS
(to Troy)
You' re real fuckin' funny man
TROY
Thanks.
MAL ONE

Okay then. This big bastard is
ready to go. We're all set to do

this shit.
FARLEY
(to Troy)
kay Troy-- you ready?
TROY
| guess so.
COHEN
(yelling to Troy)
Hey Troy!
TROY
Yeah?
COHEN
Come up here. | wanna talk to you

for a second.

Troy | ooks at the officers, and then goes to the front of
t he van.

He sits in the passenger seat next to Cohen.

TROY
Yeah?
COHEN
You ever heard of the siege of Hatra?
TROY
What ?
COHEN

The siege of Hatra-- have you
ever heard of it?

TROY
No. | don’t think so.
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COHEN
It was during the third-century.
Hatra was where Iraq i s today.
You see, the Roman arny invaded
Hatra. The Ronman enpire wanted to
take it over, nuch like they had
nost of the known worl d.

TROY
Yeah?

COHEN
Wl l, the inhabitants of Hatra--
in order to defend thensel ves,
put scorpions into clay pots.
Then, when the Roman arny was
i nvadi ng, they dropped these pots
W th scorpions onto the soldiers’
heads. By doing this, they were
able to keep them out, cause no
one wants to fuck wi th scorpions.
You see what |’ m sayi ng?

TROY
Not really.

COHEN
These people were able to use
clay pots with scorpions to
defend t hensel ves agai nst the
Roman army. The fuckin’” Roman
arnmy. They were the biggest,
baddest, neanest notherfuckers
around. They were unstoppabl e.
And then these people-- who were
obviously no match at all,
defeated themw th such sinple
technol ogy. They stopped the
fuckin® Roman army.

TROY
| don't think I get what you're
tryin’ to say.

COHEN
Its just like the story of David

and Goliath. You know that one right?

TROY
Yeah.
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COHEN
David was able to defeat Goli ath,
a fuckin giant, with nothin
nore than a slingshot and a rock.
You see Troy-- the little guy can
wi n. The odds nean shit. You see,
you' re David, and Chester Jam son
Is Goliath. You' re Hatra, and
he’s the Roman army. You see now?

TROY
Yeah. | get it.

COHEN
Don't worry what it |ooks |ike--
you can do this. W're right here
backin” you up. Don’t worry.
You Il be fine. Everything wll
be okay. You can fuckin do this.
Chester Jam son is goin’ down.

TROY
kay. | can do it.

COHEN
Al right.

Cohen and Troy BUWP FI STS.

Troy clinbs i

FARLEY
Okay Troy. Its tinme to do this.

TROY
Ckay. |’ mready.

nto the back of the van.

FARLEY
Remenber, we need M. Jam son to
admt on tape that he was

i nvol ved with Max and the nurders.

W need that to bring himdown.

TROY
Got it.

FARLEY
kay. Just be calm be cool, and
don’t worry-- you can do this. As
soon as we get what we need,
we’' |l nove in.

TROY
Ckay.

36.
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FARLEY
Alright. Let’s do this.
Farl ey SLIDES OPEN t he van door.
Troy starts to get out of the van.
COHEN
(calling after Troy)
Hey. Good | uck man

TROY
Thanks.

Troy gets out of the van.

He | ooks back at the nen inside, and then starts WALKI NG
TOMRD t he house.

Farl ey SLAMS the van door CLOSED
CUT TO

EXT. CHESTER JAM SON S HOUSE - CONTI NUOUS

We STEADI CAM al ong with Troy as he wal ks across the street
toward the house.

When he reaches the front door, he stops and collects hinself.
TROY
(to hinself)
You can do this, you can do this.
He takes a DEEP BREATH and is ready.
TROY
(to hinself)
Its showti nel!
Troy RINGS THE DOORBELL.
He stands and waits for a response.

After a few nonents, we hear a VO CE from behi nd the door

VA CE
Who the fuck is it?
TROY
My nane is uh, Troy. I'mhere to

see M. Jam son.
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VA CE
VWhat for?

TROY
| uh, spoke to himon the phone
earlier. I"'minterested in uh,

maki ng a purchase.
After a few nonents, the door SWNGS OPEN
VA CE
Cone in. M. Jam son is expecting
you.
Troy goes inside, and the door SLAMS CLOSED behi nd hi m

CUT TO

I NT. PARKED UNDERCOVER VAN

The detectives and officers inside the van are gathered
around the equi pnent.

They are nmonitoring the event, and waiting for their nonent
to strike.

MAL ONE
Al right notherfucker, we are in!

COHEN
Come on Troy. You can do this.

CUT TO

| NT. CHESTER JAM SON S HOUSE
Troy ENTERS t he house.
St andi ng by the door is BIG SETH.
Sitting on a couch nearby is the man hinself, CHESTER JAM SON.
CHESTER
Troy, cone on in. |I’ve been
wai ting for you.
Troy starts wal king toward the couch.

TROY
Yeah. Sorry I'mlate its just--

Big Seth STOPS Troy.
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Bl G SETH
Hold it.
Big Seth begins to PAT DOMNN Troy.
Troy gets NERVOUS

CUT TO
PARKED UNDERCOVER VAN
COHEN
Fuck.
MAL ONE
Cal mdown. He won't find it.
COHEN
You sure?
MAL ONE
Posi tive.
COHEN
But what if you' re wong?
MAL ONE
" m not .
COHEN
But what if you are?
MAL ONE
" mnot fuckin wong.
FARLEY
Bot h of you-- shut the fuck up.
BACK TO

CHESTER JAM SON S HOUSE
CHESTER
(to Big Seth)
Ch cone on Seth-- cut that shit out.
Seth fini shes the search

Bl G SETH
He' s cl ean.

CUT TO
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PARKED UNDERCOVER VAN

MAL ONE
Tol d ya.

Cohen lets out a big SIGHd OF RELI EF
BACK TO

CHESTER JAM SON' S HOUSE
CHESTER
O course he’s fuckin' clean ya
j ackass. Wat’'d you expect?
Seth steps aside and Troy wal ks over to Chester.

CHESTER ( CONT’ D)
[’msorry Troy. Don’t m nd him

TROY
No its okay-- really.
CHESTER
Pl ease, please-- sit. Have a seat.

Rel ax.

Troy sits on a chair next to the couch.

TROY

Thanks.
CHESTER

You want sonethin ? You want a drink?
TROY

No-- no thanks. I'’malright.
CHESTER

You hungry? Want sonethin’ to eat?
TROY

No I"'mfine. Really-- | don't

want anyt hi ng.
CHESTER

You sure?
TROY

Yeah |’ m sure.



CHESTER
Ckay. But if you change your m nd

j ust ask.
TROY
I will.
CHESTER
Ckay then. Alright.
CUT TO
PARKED UNDERCOVER VAN
G BBONS
Jesus Chri st.
JENKI NS
Fuckin’” ass cl own.
FARLEY
Come on Troy-- you can do it.
BACK TO:
CHESTER JAM SON' S HOUSE
CHESTER
So then-- | guess you just wanna
get right down to business?
TROY
Busi ness i s good.
CHESTER
(chuckl i ng)
Yes-- yes it is. God I fuckin
| ove this kid.
TROY
You and ny parents both.
Troy and Chester LAUGH
CUT TO

PARKED UNDERCOVER VAN

MAL ONE
Kid s pretty fuckin® funny.



JENKI NS
Real cool too.

BACK TO:

CHESTER JAM SON S HOUSE

CHESTER
Ckay t hen.
(to Big Seth)
Seth, bring it over.

Seth wal ks past them and DI SAPPEARS i nto anot her room
TROY

(1 ooki ng around the room
This is a nice place you got here.

Real ni ce.
CHESTER

Thanks. | uh, decorated it mnyself.
TROY

You did a real fuckin® nice job.
CHESTER

Vell | tried hirin sonmeone to do

it-- you know a professional. But
t hose not herfuckers have no idea
what you want. They have no
Goddamm clue. And its fuckin’

i npossible to explainit to ’'em
SO you're just better off doin
the job yourself.

TROY
VWll it |ooks real nice.
CUT TO
PARKED UNDERCOVER VAN
G BBONS

What is this? Fuckin® HGTV or
sone shit?

FARLEY
He's gettin’ himinto conversation.
Tryin to make him say sonethin’.
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MAL ONE
Smart fuckin' kid.

BACK TO:

CHESTER JAM SON S HOUSE

Seth wal ks back into the room and goes over to Chester.

He hands hi m a BROAN PAPER BAG

Bl G SETH
Here ya go sir.

CHESTER
Thank you, thank you.

He | ooks inside the bag.

CHESTER
Wonder f ul .
(handi ng the bag to Troy)
And here you go.

TROY
(taki ng the bag)
Thank you.

Troy opens the bag, | ooks inside, and SM LES.

CUT TO
PARKED UNDERCOVER VAN
MAL ONE
Jackpot!
COHEN
Fuckin®” A
BACK TO:
CHESTER JAM SON' S HOUSE
CHESTER

Are we happy?
Troy renoves a BRICK OF COKE fromthe bag.

He holds it in his hand and | ooks at it.
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CHESTER
Vel | ?

TROY
Oh yeah. W happy.

Troy puts the coke back into the bag, and places the bag on
coffee table.

CHESTER
Vell then, | believe its your
turn now.

TROY
O course.

Troy reaches into his pocket and takes out a STACK OF BILLS.

CHESTER
Is that the price we tal ked about ?
TROY
(handi ng the noney to Chester)
Yes it is.
CHESTER
Fant asti c!

Chester hands the noney to Seth.

TROY
Ya know- | could go for a drink now.
CHESTER
G eat. What would ya like?
TROY
You got QJ?
CHESTER
Uh- huh.
TROY
A Screwdriver would be great-- if

it isnt too nuch trouble.

CHESTER
Not at all.
(to Big Seth)
Two Screwdrivers Seth.

Seth nods and EXITS the room

CUT TO



PARKED UNDERCOVER VAN

G BBONS
What the fuck is this, happy hour?

FARLEY
This is it. He’'s gonna get himto
say sonethin’.

COHEN
Cone on kid, conme on

BACK TO:

CHESTER JAM SON S HOUSE

TROY
Al one agai n.

The two of them chuckl e.

CHESTER
Ya know, this deal is a rea
|i fesaver. | needed this.

TROY
Real | y? Whaddaya nean?

CHESTER
Wl | yesterday-- yesterday was
fucked up. 1’| say that.

TROY
Fucked up how?

CUT TO

PARKED UNDERCOVER VAN

FARLEY
Cone on, cone on...

BACK TO:

CHESTER JAM SON S HOUSE

CHESTER
You seem |i ke a good kid Troy.
You a good ki d?
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TROY

| guess so. Wy?
CHESTER

| nmean | can trust you right?
TROY

What are you tryin’ to say?
CHESTER

Just hear nme out. | can trust

t hat what goes on in here, stays
in hear right? You re not gonna

go talkin’ to people about any of
this shit are you? | nean | can
trust that we have confidentiality
here right?

TROY
Oh yeah, yeah. O course. |’ m not
gonna tell anyone anythin’. |
prom se.

CHESTER
Good, good. Cause if you did--
I’d hafta fuckin kill you.

TROY
Huh?
CUT TGO
PARKED UNDERCOVER VAN
G BBONS
Ch fuck, oh fuck.
FARLEY
Not yet-- don’t nove yet.
COHEN
Cone on...
BACK TO
CHESTER JAM SON S HOUSE
CHESTER

That’ s what |’ m sayin’. Yesterday
this little prick-- this dunb
fuck ripped ne off.
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TROY
Real | y?
CHESTER
Sure fuckin' did. I nmean | sold

tothis little shit, and then he
cones in here and fuckin' steals
from ne.

TROY
What -- what did he steal ?

CHESTER
The fucker sw ped two bricks of
ny finest coke. He fuckin cones
in here, and robs ne at fuckin’
gunpoi nt .

TROY
He did that all by hinself? Shit.

CHESTER
No, no. He had sone other dunb
fuck with him But he didn't make
it out-- well not alive anyway.

TROY
No-- no shit.

CUT TO

PARKED UNDERCOVER VAN

MAL ONE
His story checks out..

FARLEY
| knew it woul d.

COHEN
Come on Troy-- you got him

BACK TO:

CHESTER JAM SON S HOUSE

CHESTER
And that’s not the worst part.
You wanna hear the worst part?

TROY
Yeah.
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CHESTER
| sent two of my guys to find
this kid-- you know, take care of
him They were supposed to do
that and bring ne back ny shit.
And they even fuckin’ found the
cocksucker. But you know what ?

TROY
What ?

CHESTER

(angry) _

They didn’t fuckin cone back.
They found the prick, killed him
and then fuckin’ ran off with ny
shit! Those little fucks!

CUT TO

PARKED UNDERCOVER VAN
FARLEY
That’s it- we got it! Let’s nove!l
Now Move, nove, nove!
They SLIDE OPEN t he van door and EXIT.

CUT TO

EXT. CHESTER JAM SON' S HOUSE

The men BURST out of the van, guns ready.

W STEADICAM with them as the RUN TOMRD t he house.
BACK TO:

I NT. CHESTER JAM SON S HOUSE

TROY
They didn't run off with it--
they’ re dead.

CHESTER
What ?

TROY
You killed ny friend you son-of -
a-bitch!
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CHESTER
What the fuck?!

TROY
You're fuckin' busted asshol e.

ANGLE ON THE FRONT DOOR
The officers conme BURSTI NG t hrough the door.
Their guns are ained and ready to fire.

FARLEY
Freeze! You' re under arrest!

CHESTER
Mot her f ucker!!

BACK TO SCENE
Just then Big Seth enter with the drinks.

Bl G SETH
Here ya g-- Fuck!

MAL ONE
Don’t fuckin novel!

Big Seth DROPS the drinks to the fl oor.
He reaches for his gun.

COHEN
Don’ t'!

Cohen FIRES, HI TTING Big Seth in the chest.
As he is hit, Big Seth starts FI R NG his gun.
The officers return FIRE

Its RAI NI NG BULLETS.

G bbons gets H T and goes DON.

Chester DI VES onto the floor.

Troy gets H T and FALLS.

COHEN
No!

Jenkins is H T and FALLS to the ground.
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Finally, Big Seth is DOMN.

FARLEY
Go call for backup! Now

Mal one heads for the door.

COHEN
Fuck! Troy’'s down!

FARLEY
Where’'s Jam son?!

Suddenly Chester EMERGES with a HANDGUN

CHESTER
Mot her f ucker s!

He FlI RES.
Farley is HT in the head and FALLS to the ground.

COHEN
No!

Chester FIRES and HI TS Cohen in the shoul der.
Cohen FIRES at Chester, and HI TS himright between the eyes.

COHEN
(clutching his shoul der)
Fuck!
MAL ONE
Ch shit!
COHEN

Go get hel p! Go!
Mal one FLIES out of the house.
Cohen surveys the carnage.
Big Seth i s DEAD.
G bbons i s DEAD.
Jenkins i s DEAD.
Troy i s DEAD.
Farl ey is DEAD.
Chester is DEAD.



He wal ks over to Farley’'s body and crouches down.
COHEN
(al nost crying)
"msorry man. I’ mfuckin sorry.
He picks up Farley’ s head and hol ds him
Then he | ooks over at Chester.
ANGLE ON CHESTER
He | ays DEAD on the fl oor.
BACK TO SCENE
COHEN
We got him Jack. We got that son-
of -a-bitch.
He | ays Farley’ s body onto the fl oor.
Then he gets up and wal ks to the door.
He | ooks back one last tinme at the room
Then he EXI TS t he house.

CUT TO

EXT. CHESTER JAM SON' S HOUSE

Cohen wal ks out of the house still CLUTCH NG his shoul der.
Mal one can be heard by the van CALLI NG for backup.

Cohen wal ks past the CANMERA.

The CAMERA t hen PANS AROUND and Cohen wal ks toward the van.
Then t he CAMERA PANS UP to the sky.

W HOLD for a few nonents then...

FADE TO BLACK

BLACK SCREEN
W hear a CAR drive up

The door OPENS and someone gets in.

51.



The door SLAMS SHUT

The car DRI VES AWAY.

CUT TO

I NT. CAR - MOVI NG - MORNI NG

The car is DRI VI NG down the road.

and C enent.

| nsi de the car

are Silas

52.

Clenent is behind the wheel and Silas is in the
passenger seat.

This is occurring right after the earlier scene in the diner.

They have j ust

desti nati on.

CLEMENT
-- no way nman. W’ ve been through
this shit way too many tines.

SI LAS
Yeah, but you' re so fuckin’
narrow m nded about it.

CLEMENT
Look-- M chael Keaton is the best
Bat man, and there’'s nothin’ el se
to it.

SI LAS
True he was good, but was he
really the best?

CLEMENT
Yes-- yes he is. | just fuckin
said it and 1'Il say it again:
M chael Keaton is the best fuckin
Bat nan- - hands down.

SI LAS
Cone on nman. What about Val
Kil mer? "Bat man Forever" was
fuckin’” good.

CLEMENT
No- - "Batman Forever" was shit.

SI LAS
Ch come on! Val Kilnmer was one
badass Bat man and you know it.

left and are one their way to an unknown



CLEMENT
Uh-uh. He did not work as Bat man.
He was horri bl e.

SI LAS
How can you say that-- how can
you say that? Did you ever see
that novie... what the fuck was
it called?

CLEMENT
What novi e?

SI LAS
The one where he played John
Hol mes. He was John Hol nes.

CLEMENT
"Wonder | and. "

SI LAS
That’s it! He was fuckin’ good in
that. That novi e was awesone.

CLEMENT
That has nothin’ to do with him
pl ayi n’ Bat man t hough.

SI LAS
Whaddaya nean?

CLEMENT
Sure he was good in that novie,
but that doesn’t nmean he’d nmake a
good Batman. He's just not the
right guy for it.

SI LAS
What about C ooney? He was good.

CLEMENT
Nope. He didn’t work either.
"Bat man and Robi n" was the worst one.

SI LAS
What the fuck man? Cl ooney is so
fuckin® awesone.

CLEMENT
Yes he's awesone. In "From Dusk
Till Dawn" he was one badass

not her f ucker-- he was the shit.
( MORE)



CLEMENT ( CONT’ D)
But that just doesn’'t work as
Batman. He’s not the right kind

of actor.
SI LAS
Jesus Christ nan.
CLEMENT
Look man-- "Batman" was a fuckin’

awesone novie. It had M chael
Keaton. It had fuckin’ jack

Ni chol son as the Joker. That shit
i S unbeat abl e.

SI LAS
What about "Bat nan Ret ur ns?"
Keaton was in that.

CLEMENT
It was good-- not as good as the
first, but still better than the
ot her two.

SI LAS
Aw nan. . .

CLEMENT

There’s just no beatin Keaton.
He has everything that Batmnman
needs-- he’'s the best. No one
will ever be a better Batnan than
he was, and that’s all there is
to it.

SI LAS
What ever man, what ever.

They DRI VE ALONG wi thout talking for alittle bit.
Then d enent | ooks at the DASHBOARD

CLEMENT
Oh fuck. .

Sl LAS
What ?

CLEMENT
Fuck, fuck!

Sl LAS

What ?

54.
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CLEMENT
Son-of -a-bi tch

SI LAS
Jesus Christ-- what the fuck is it?

CLEMENT
You were supposed to put gas in
the car weren't ya?

SI LAS

(quietly)
Yeah, | guess.

CLEMENT
Were you or were you not supposed
to put gas in the fuckin car?

SI LAS
(yel l'i ng)
Yes-- yes | was!
CLEMENT
well did ya?
SI LAS
No, | forgot.
CLEMENT

You forgot. You fuckin forgot...

SI LAS
Yeah | did. So?

CLEMENT
Mot her f ucker!!

SI LAS
What’ s the big fuckin' deal ?

CLEMENT
What’ s the big fuckin’ deal? The
big fuckin’ deal is that we're
out of gas.

SI LAS
Get out.

CLEMENT
We are out of fuckin' gas.

SI LAS
Stop it already-- it ain’t funny.



56.

CLEMENT
| know it ain’t funny. This shit
ain't funny cause its fuckin
true-- we are out of gas!

SI LAS
OCh shit. We're really out of gas.

CLEMENT
Yes we're really out of gas,
that’s what |’'ve been fuckin sayin'!

SI LAS
Ch shit! Fuck!

CUT TO

EXT. CTY STREET

The car PULLS OVER to the side of the road. The two nen EXIT
the car, SLAMM NG the doors SHUT. They walk to the front of
the car.

Traffic is WH ZZI NG PAST them as they talKk.

CLEMENT
Goddamm t man! Fuck!

SI LAS
Shit-- I'"msorry. Jeez.

CLEMENT

What the fuck-- what the fuck do
we do now?

SI LAS
W' Il hafta find another way there.

CLEMENT
Fi nd anot her way?

SI LAS
Yeah-- find another way.

Clenent STARES at Silas for a nonment.
CLEMENT
(yelling I oudly)
Mbt her f ucker!

Clenment KICKS the car tire.
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CLEMENT
(i n pain)
Fuck!

He CLUTCHES his foot and HOPS AROUND

Sl LAS
You should do that man-- it
fuckin' hurts.

CLEMENT
(sarcastically)
Thanks a | ot.
(Pause)
So how the fuck do you suggest we
get there?

SI LAS
| think | know how.

CLEMENT
How?

SI LAS
We'll take the bus.

CLEMENT
The bus?

SI LAS
Yeah. You know- the city bus.

CLEMENT
The city bus? Are you serious?

SI LAS
Yeah. What’s wong with the bus?

CLEMENT
The fuckin’ city bus...

SI LAS
You got a better idea?

Cl enent STARES back at Sil as.

SI LAS
Vel | ?

CUT TO



EXT. CTY STREET - BUS STOP - MORNI NG

58.

Silas and Cenent are standing next to a BUS STOP SI G\

The CAMERA is behind them

CLEMENT
Can't believe we're takin' the
fuckin' bus.

SI LAS
Wul d you rat her wal k?
CLEMENT
No | don’t wanna fuckin walk.
SI LAS
Ckay t hen.
CLEMENT
Are you sure the bus even goes by
the notel ?
SI LAS
It goes near it. | don’t know how

close, but its near it.

CLEMENT

Are you sure? cause | don’t wanna
get on the notherfuckin® bus and
end up on the other side of town

or sone shit |like that.

S| LAS

Don’t fuckin' worry about it.
CLEMENT

Vell | hope you're right.
S| LAS

| am
CLEMENT

| hope so.

(Pause)

| need a fuckin' snpke.

Cl ement takes out a PACK OF Cl GARETTES. He puts one in his

nmout h. Then he hol ds the pack out to Sil as,

SI LAS
No t hanks man-- | don’t snoke.

of fering himone.



CLEMENT
(putting the pack away)
You don’t snoke?

SI LAS
No | don't.

CLEMENT
Shit man. | didn't know t hat.
Si nce when?

He LI GHTS his cigarette.

SI LAS
Si nce always. You' re always
fuckin® puffin’ on that shit.
Didn’'t you ever notice that |
never once snoked?

CLEMENT
No. | guess | didn't.
SI LAS
Besides, that shit’ Il fuckin’
kill ya faster than bacon fat.
Causes cancer and shit.
CLEMENT
| ain't gotten cancer yet.
SI LAS
Vell you wil.
CLEMENT
Vell then, if | get cancer then I
get cancer.

They stand there waiting for the bus. Cenent puffs away on
his cigarette.

CLEMENT
You know - sone peopl e snoke
their whole lives and don’t get

cancer.
SI LAS
Yeah, well they' re just |ucky I
guess.
CLEMENT

Vel |l how do you know | won’t be
of "em | ucky people?

59.
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SI LAS
Cause if it wasn't for bad | uck,
you’' d have no luck at all.

CLEMENT
Real fuckin’ funny. Real cute.

They stand around and wait for the bus for a little while.

Then, the bus ROARS in front of them and STOPS. The doors
H SS as they SW NG OPEN

CLEMENT
Bout fuckin' tine.

They go to board the bus. Then, Silas stops C enent.

S| LAS
Christ nan. You can’t snoke on
t he fuckin’ bus-- damm. Put that
shit out.

Silas CGETS ON the bus. Cenent stays back and takes one | ast
PUFF of his cigarette, THROA5 it on the ground, and PUTS IT
QUT with his shoe.

CLEMENT
(to hinself)
Mot herfucker tellin” ne... gettin’
fuckin’ cancer... no snokin’ on

t he fuckin’ bus.
After his cigarette is out, he BOARDS the bus.

The doors SW NG SHUT, and the bus ROARS OFF SCREEN, | eaving
behind a CLOUD OF SMOG

CUT TO

INT. CTY BUS - MOVI NG - MORNI NG

The bus is sem -crowded with PEOPLE. Silas and C enent sit
across fromeach other. Next to Silas sits an OLD LADY.

CLEMENT

Do you know what stop it is?
SI LAS

I think so.
CLEMENT

Vel | do ya?



SI LAS
Christ man-- calmthe fuck down.
"1l recognize it when we get there.
The old | ady gives Silas a DIRTY LOCK

CLEMENT
(to hinself)
This is fuckin' ridicul ous.

They just sit on the bus taking in the atnosphere.

Silas’ coat slides over.

CLOSE ON SILAS WAl ST

His gun is sticking out fromunder his coat.
ANGLE ON OLD LADY

She STARES at the gun, with a | ook of shock.
BACK TO SCENE

Then,

Clenent notices this, and nods at Silas. Silas doesn't

under stand, so C enent nods agai n.

SI LAS
" t’)(v\/hisper)
at ~

CLEMENT
(whi sper)
Your coat.

SI LAS
" t’)(v\/hisper)
at ~

CLEMENT
(whi sper)
Your coat. Your fuckin'...

Silas SHAKES H S HEAD to show he doesn’t under st and.

CLEMENT
(1 ouder whi sper)
Your coat. Fix your fuckin coat man.

61.

Silas then notices his gun is showng. He fixes his coat and

covers it up again.

He then | ooks at the old |ady, who gives him another

LOOK, and then | ooks away.

Dl RTY



SI LAS
(whi sper)
Shit.

They LAUGH QUI ETLY to each other.
Then Silas | ooks out the w ndow.

SI LAS
| think this is it.

CLEMENT
This is the stop?

SI LAS
Yeah-- this is it.

CLEMENT
Then stop the bus. Pull the
fuckin’ thingy.
Silas reaches up.
CLOSE ON BRAKE ROPE
Silas’ hand PULLS the rope.
BACK TO SCENE

The bus SCREECHES to a STOP. Silas and C enment get up and
EXIT and bus.

The old | ady | ooks at themin disgust as they |eave.

CUT TO

EXT. CTY STREET

Silas and Cenment EXIT the bus as it ROARS away. They are
standi ng across the street froma MOTEL.

SI LAS
(pointing to the notel)
See man, | fuckin told ya it
went by here.

CLEMENT
You were right. I'’msorry for
doubti ng you.

62.

They start to WALK toward the notel. We STEADI CAM al ong with

t hem
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CLEMENT
You al nbst fuckin’ blew it back
t here.

SI LAS

How the hell am |l supposed to
know ny gun’s fuckin show n'?

CLEMENT
Vell | fuckin told ya it was.

SI LAS
No- - you nodded at ne.

CLEMENT
And?

They wal k up to the FRONT DOOR of the notel.

SI LAS
How t he fuck should I know what
t hat neans?

CLEMENT
It neans: "Your fuckin gun is
pokin out, so fuckin fix it."

SI LAS

(openi ng the door)
And |’ m supposed to know all that?

CLEMENT
Yeah.

They ENTER t he notel .
CUT TGO

I NT. MOTEL - HALLWAY - MORN NG

They wal k through the WNDI NG hal | ways of the notel, WEAVI NG
their way around. We continue to STEADI CAM al ong with them

SI LAS
How t he fuck should |I know a nod
nmeans all that?

CLEMENT
You just shoul d.

SI LAS
That’'s the dunbest shit |’'ve ever
hear d.
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CLEMENT
Vel |l what the fuck do you want ne
to do? Stand up and say, "Hey!
Your fuckin' gun is stickin out
man! Why don’t you fix it before
sonebody notices that you have a
fuckin’ gun on a fuckin city bus!”

SI LAS
Vell no-- Christ. But sonethin’ a
little nore than a nod woul da hel ped.

CLEMENT
So no one’s ever nodded to you or
conmmuni cated with you in a non-
ver bal way before?

SI LAS
Vell | guess. | don’t fuckin know.

CLEMENT
Wul d ya have rather had nme tap
out norse code with ny foot?
Wul d that have been better?

SI LAS
Fuck you.
CLEMENT
(1 aughi ng)

What ? Cone on.

They continue to walk until they conme to a door. They then
stop in front of it.

Sl LAS
This is it.

CLEMENT
You sure?

Silas takes a small PIECE OF PAPER out of his pocket.

SI LAS
(1 ooki ng at the paper)
Yep-- this is it. This is his room

They both take out their GUNS.

CLEMENT
Is he al one?

SI LAS
| don’t know. He m ght be.
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CLEMENT
Fuck-- okay. Let’s go in there
and do this shit.

SI LAS
Ckay.

CLEMENT
You ready?

SI LAS
Yeah.

CLEMENT

Alright then, let’s do this shit.
Cl ement reaches for the door handle.
CLOSE ON DOOR KNOB
C ement turns the handle; the door’s open.

BACK TO SCENE

SI LAS
Its open?

CLEMENT
Yeah.

SI LAS

(surprised)

Dam.

CLEMENT
Let’ s go.

Cl ement OPENS the door, and the two of themgo in.
CUT TGO

I NT. MOTEL ROOM - MORNI NG

Cl enent and Silas ENTER the room SHUTTI NG the door behind them
ANGLE ON BED

Sitting on the bed is MAX KELLER. He is young, and is

obviously startled to see the two nen enter the room He

begins to STAND UP

BACK TO SCENE



CLEMENT
(pointing his gun at Max)
Sit. Don't get up

Max sits back down onto the bed. He is scared.

Silas then notices that the bathroom door is cl osed.

SI LAS
(pointing to the
bat hr oom door)
Check it out. Waddaya think?

CLEMENT
| don’t know.
(to Max)
I s anyone in there?
MAX
Huh?
CLEMENT
The bat hroom - is anyone in there?
Is it enpty?
MAX
(noddi ng)
Yeah.
CLEMENT
Are you sure?
MAX
Yes.
SI LAS

Want ne to check it?

CLEMENT
O course | do.

Silas goes to OPEN the bat hroom door.

CLEMENT
(stopping Silas)
Hang on. ..
(to Max)

Are you absolutely positive that
nobody is in this bathroonf

MAX
Yeah.
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CLEMENT
Wl | you' d better be sure. Cause
if soneone is in there, that
not herfucker is gonna get shot in
t he head. Then, |1’ m gonna put a
bullet in yours. Are we clear?

MAX
Yes.

CLEMENT
So there ain't nothin' you' d like
to say before we open that door then?

MAX
(shaki ng his head)
No.
CLEMENT
Al right then.
(to Silas)
Go ahead.

67.

Cl enent keeps his gun ainmed at Max. Silas opens the bathroom

door and | ooks i nsi de.

CUT TO
MOTEL BATHROOM
SI LAS POV
We PAN across the bathroom |ts EMPTY.

BACK TO

MOTEL ROOM
Silas cones back into the room and cl oses the door.

Sl LAS
Al clear.

CLEMENT
Good. Now that that’s over, we
can get to business.

C ement wal ks over toward Max. Max watches himclosely with
his eyes. Silas hangs back. C enment then seats hinself

chair across from Max.



CLEMENT
Ckay then. First things first--
you nust be Max right? Max Keller?

MAX
Yeah-- that’'s ne.

CLEMENT
Good. That neans we at | east got
the right room

Clenent smles at this. Max is too scared to smle.

CLEMENT
Vel l Max, |I'’m C enent Brown.
(pointing to Silas)
And that guy over there is Silas
G eenwood.

SI LAS
Hey.

CLEMENT
W work for M. Chester Jam son
Max. You know who Chester Jamn son
is correct?

Max doesn’'t answer.

CLEMENT ( CONT’ D)
| said, you do know how Chester
Jam son is don't ya Max?

MAX
Yeah. | know him

CLEMENT
Good-- that’s good. Then I guess
you know why we’re here then huh?

SI LAS
He knows damm well why we’'re here.

Cl enent shoots Silas a look as if to tell himto shut

CLEMENT
Vel |l Max, | guess its understood
why we’'re here. You see, you’ve
made M. Jam son very angry--
he’s quite agitated. And M.
Jam son doesn’t like it when
peopl e make hi m angry-- he
doesn’'t like to be agitated. he
doesn’'t like it one fuckin bit.



Max is pretty scared now. He knows he's in deep trouble.

Meanwhi | e,

Silas seens to be enjoying al

he’s watching a show.

CLEMENT ( CONT’ D)
You see, you stole fromhim and
that really pisses himoff.
You' ve put yourself in a very bad
position Max-- a really shitty
one. You stole fromhim and we
can’t have that. Is there
anything you d like to say in
your defense?

MAX
No.

CLEMENT
So you’'re not denying that you
stole from M. Jam son?

MAX
No |’ m not.

CLEMENT
So you admt to it then?

SI LAS
Come on man he just said--

CLEMENT
(yelling at Silas)
--shut up Sil as!
(to Max)
So you admt to it then?

MAX

Yes | do. | stole fromhim
CLENMENT

Good, good. Honesty-- | like that.

Honesty is a good quality for a
person to have. Its pretty rare
these days. You're takin this
like a man-- | like that. |
respect that.

MAX
Thanks.

CLEMENT
So | guess the next question I
have for you is: "Were is it?"

of this.

Its like

69.



MAX
Under the bed.

CLEMENT

Under this bed right here?
VAX

Yep.
CLEMENT

Ckay t hen.

Clenent notions to Silas to go | ook under the bed. Silas
wal ks over to the bed and kneels down beside it.

CLEMENT
(pointing his gun at Mx)
Don’t nove.

CUT TO

UNDER THE BED

A bl ack DUFFEL BAG rests under the bed. Silas |ooks at it
fromthe fl oor.

SI LAS
Is this it here in the bag?

MAX (OS)
Yeah-- that's it.

Silas reaches over and GRABS the bag. He DRAGS it out from
under the bed.

BACK TO:

MOTEL ROOM

Silas stands up and hol ds the bag out.

That’'s it.

CLENMENT
(to Silas)
Toss it here.



Silas THROA5S the bag to O enent.
| ooks i nsi de.

CLEMENT’ S POV

Two bricks of coke rest inside the bag.

SI LAS (CS)
Vel | 2

BACK TO SCENE

Cl enent

Cl enent

| ooks up at Sil as.

SI LAS
Is that it?

toget her smling.

SI LAS
(smling)
Al right then.

he then opens it up and
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renoves the bricks fromthe bag. He then CLAPS t hem

Cl enent puts the coke back into the bag and then just STARES

at Max.

he seens to be thinking about what to say next.

sits silently, scared.

CLEMENT
You |ike jokes Max?
MAX
Huh?
CLEMENT
Jokes-- do you like 'enf
MAX
Yeah. | |ike jokes.
CLEMENT

Do you like listenin” to em or
do ya like tellin ’'en

MAX
What ?

CLEMENT
| noticed that there are people
who |ike to tell jokes, but they
don't like to listen to jokes
bein told by other people.

( MORE)
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CLEMENT ( CONT’ D)
Then there are people who like to
listen to jokes, but don't |ike
tellin” "emthensel ves, for
what ever reason that is. | was
just wonderin’ which one of those
peopl e you were.

MAX
| don’t know- | |ike both I guess.

CLEMENT
Slammin’. Ya see, there’s this
joke I heard earlier, and I was
wonderin’ if you d like to hear it.

MAX
Yeah, sure.

CLEMENT
Slamm n’ .

Cl enent puts the bag down next to the chair. Silas wal ks
over and stands next to Max.

CLEMENT
kay. So this guy flewto Las
Vegas to ganbl e. However, his
luck isn’t so good, and he | oses
all of his noney-- all of it. Al
he had left was his plane ticket
hone, so he decided to just give
up and head honme. Now, he needed
a way to get to the airport. So
he goes outside, a finds a taxi.
He gets into the cab, and
explains his situation to the
cabby. he prom sed to send the
taxi fare noney from hone, but
the cab driver wasn’t buyin’ it.
The driver said: "If you don’t
have noney for the fare right now,
then get the fuck outta ny cab!"
So this guy was forced to
hitchhi ke all the way to the airport.

Silas and Max listen intently. Silas occasionally |ooks over
at Max and watches him He also fiddles with his gun.
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CLEMENT ( CONT’ D)
Vell, a few nonths |ater this guy
conmes back to Las Vegas. Only
this tinme, he hits it big-- he
wins a shitload of noney. So this
time, when he | eaves the casino
he finds a long line of cabs
wai ting out front. And who shoul d
he see at the end of this Iine?
The cabby who refused to give him
a ride when he was down on his
| uck. Then, the guy cones up with
a brilliant fuckin idea. So he
gets into the first cab and asks
how nmuch the fare was to the
airport, and the driver says:
"Fifteen bucks."” So then the guy
asks: "And how nuch for you to
gimm e a bl ow ob once we get
there?"” Well the driver replies:
"Get the fuck outta my cab!"™ So
the man asks each cab driver in
the line the sane question-- with
the sane results each tine. So
when he finally gets to his old
friend in the back of the line,
he gets in and says: "Take ne to
the airport.” So then, as they
drove past the long line of cabs,
the guy gave a big smle and a
t hunbs up to each driver

Cl enent, Max, and Silas all LAUGH at the joke for a few nonents.

SI LAS
(1 aughi ng)
OCh man-- that is some funny shit
ri ght there.
CLEMENT
(1 aughi ng)

Thank you, thank you.

They all laugh for a little while |onger. Then, they collect
t hensel ves. Joke tine is over.

CLEMENT
kay, okay. Now that that’s done
with, its time to get down to it Max.

MAX
Down to what ?
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CLEMENT
Come on man. You didn’'t think M.
Jam son was just gonna forget
about this did ya?

MAX
VWell no but...

CLEMENT
Do you really think he sent us
all the way down here just to get
the shit back? We went through
sone real shit just to get here.

MAX
But . ..

CLEMENT
Max, you can’'t fuck up the way
you fucked up and get away with
It. Ya just can't.

MAX
No. .

Max | ooks over his shoul der.

ANGLE ON SI LAS

He has his gun pointed right at Max.

BACK TO SCENE

Cl ement then takes his gun and points it at him

CLEMENT
What did you expect to happen?

MAX
(screamng in fear)
NO

Silas and O enment OPEN FI RE on Max, his body FLAILING like a
rag doll as he is filled with bullets. H's bullet ridden
corpse then FALLS onto the bed, bl ood soaked cl othes and sheets.

The two hitnmen put away their guns. Their job is done.
Cl enent then goes and picks up the duffel bag of coke.

SI LAS
Lets get outta here.
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CLEMENT
(tossing the bag to Sil as)
| hear that.

Sil as CATCHES the bag. Then the two of themturn to | eave
the room Suddenly, C enment stops.

CLEMENT
Hol d on a sec.

SI LAS
What ?

Cl enent turns around and wal ks over to the night stand next
to the bed.

CLOSE ON CAR KEYS
Cl enent’s hand picks themup off of the night stand.
BACK TO SCENE
CLEMENT
(hol di ng up the keys)
| ain’t takin’ the bus again.

SI LAS
Good i dea.

The two nen then EXIT the room |eaving it enpty, except for
Max’ s body | ayi ng on the bed.

CUT TO

EXT. MOTEL PARKI NG LOT - MORN NG

Silas and Clenent exit the notel, and are in the parking |ot.
Silas is carrying the duffel bag.

They stand in the parking |ot, |ooking around.

SI LAS
Vel | ?

CLEMENT
Vell what?

SI LAS

You know what. Wiich car is it?

CLEMENT
| don’t know exactly, but its
here sonewhere.



SI LAS
If we don’t even know whi ch
fuckin® car it is, how the hel
are we supposed to take it?

CLEMENT
Just relax man-- shit.

SI LAS
Rel ax? Look, | ain't fucking
wal kin” all the way back to
Chester’s.

CLEMENT

Just cal mdown-- we ain’'t gonna
fuckin” wal k.

SI LAS
Cal m down?

Silas throws his arnms up and stares at C enent.

SI LAS ( CONT’ D)
Then what are we gonna do?

CLEMENT
Just chill. I got this shit.
SI LAS
You do?
CLEMENT
Yeah.
SI LAS

Ckay then-- how you gonna find it.
Cl ement holds up Max’ s keys.

CLEMENT
Watch and | earn.

Clenment starts wal king around the |ot, pushing a button on
the clicker hanging fromthe key ring.

Suddenly, a CAR ALARM starts BLASTI NG

Clenent and Silas turn around.

ANGLE ON MAX' S CAR

The lights are FLASHI NG and the alarmis going off.
BACK TO SCENE
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Clenent gives Silas a look as if to say, "I told you so."
The two nen wal k over to the car. The alarmis still BLASTI NG
SI LAS
(yel l'i ng)
Turn this shit off!
CLEMENT
(yel l'i ng)

What? | can’t-- hang on!
Cl enent pushes anot her button, and the alarm TURNS OFF

CLEMENT
Whaddya say?

Silas stares at Cl enent.

SI LAS
You're a fuckin asshol e.

Cl enent sml es.

CLEMENT
What ?

Silas goes to open the passenger side door, but its |ocked.

SI LAS
Open the damm door

CLEMENT
Do | have to do everything?

SI LAS
Asshol e.

Cl enent unl ocks the doors. They open them and start to get
into the car

SI LAS
| think ya nmade ne deaf.

CLEMENT
Stop whinin” ya son-of-a-bitch

SI LAS
Kiss ny ass.

They get into the car and shut the doors.

The car TURNS ON
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The radio i s PLAYI NG LOUDLY.

The car backs out of the spot, and then drives away fromthe
not el .

CUT TO

I NT. CAR - MOVI NG - MORNI NG

Clenment and Silas are SPEEDI NG down the road in Max’s car
with C enent behind the wheel, and Silas hol ding the duffel
bag of coke. The radio is BLASTING as the two nen sing al ong
with it. They are just enjoying thenselves now that their
job is done. This goes on for a while.

SI LAS
--oh ny God!

Silas suddenly covers his nmouth and nose with his hands.

CLEMENT
What ?
SI LAS
Holy Chri st!
CLEMENT
What-- what is it man?
SI LAS
You don’t snell that?
CLEMENT
Snmel | what ?
SI LAS
That snell. | don’t know what the
hell it is.
CLEMENT

| don’t snell anythin man.

SI LAS
Jeez-- did you rip ass or sonethin ?

CLEMENT
No way man. | didn’t do nothin’.

SI LAS
What the fuck is that?

Cement sniffs the air, and suddenly it hits himtoo.



Silas rolls down his wi ndow and sticks his head out.

CLEMENT
Goddann!

SI LAS
You snell it now?

CLEMENT

Yeah | do. What the hell is that
shit?

SI LAS
| have no idea, but | can't take
it anynore.

then rolls down his w ndow.

They LAUGH.

SI LAS
Holy shit!
CLEMENT
It nust be the car. | wonder when

was the last tinme he washed it.

SI LAS
| don’t know nman, but that is vile.

CLEMENT
Yeah it is. Snells |ike death.

SI LAS
Uh-uh-- death snells nuch better
t han that.

CLEMENT

Smells like rotten eggs.
SI LAS

A shitload of rotten eggs.
CLEMENT

Hel | yeah
SI LAS

Snmells |i ke soneone ate rotten
eggs, crapped themout, then ate
the shit.

CLEMENT
Awe nan!
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Cl enent



S| LAS
Then they crapped that out, and
an aninmal ate it. The the ani mal
di ed, and rotted. Then soneone
ate the animal, crapped it out,
and then let it sit in the sun.

CLEMENT
Man that is nasty.

SI LAS
But that’'s what it snells |ike.

CLEMENT
| don’t know how nuch | onger |
can take this.

SI LAS
Yeah. W should stop off and get
sone spray or somethin to get
rid of the snell.

CLEMENT
Sounds good to ne.

SI LAS
| think there’'s a conveni ence
store commn’ up here.

CLEMENT
Do they have spray or sonethin’ ?

SI LAS
They shoul d.

CLEMENT
Ckay t hen.

CUT TO

EXT. CONVEN ENCE STORE PARKI NG LOT - CONTI NUQUS

The car turns off the road into the parking |ot.
the car, and get out.

CLEMENT
Hey wait.

SI LAS
What ?

They PARK

80.
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CLEMENT
What about the bag? You just
gonna leave it in the car?

SI LAS
Right-- 1'Il take it wth.

Sil as opens the door and takes out the bag. They then wal k
over to the store and go inside.

CUT TO

I NT. CONVEN ENCE STORE

Silas and Cl enent enter the store. The bell on the door
JINGLES as they wal k in.

Behi nd the counter is a young kid nanmed TIM He | eans on the
counter flipping through a nagazine. Its a sl ow noving day;
there is only one custonmer in the store. H's name is MARK

He is | ooking up and down the aisles for sonething. He seens
very jittery.

Silas wal ks up to the counter.

SI LAS
Hey.

TI'M
Mornin . What can | do for ya?

SI LAS
Do you have |ike sprays-- |ike
air freshener spray to get rid of
snel | s?

TI'M

Li ke in a can?

SI LAS
Can, spray bottle, whatever. Do
you have that?

TI'M
Un yeah-- pretty sure.
(pointing to the back
of the store)
It’d be in the back over there.

SI LAS
Al right, thanks.



TI'M
No probl em

Silas heads to the back of the store. Cenent |ooks around
the place. He happens to catch a gl ance of Mark, who | ooks
back at him They stare at each other for a few nonents.
Mark then breaks the stare and goes back to the shel ves.

Cl enent then wal ks over to the freezer of drinks.
CLEMENT

(yelling to Silas)
Hey Silas-- you wanna drink?

SI LAS (0S)
No thanks man. | ain't thirsty.
CLEMENT
(yelling to Silas)
Al right then. 1’m gonna get one.

The CAMERA is behind denent as he | ooks at the different
drinks in the freezer.

CUT TO

BACK OF STORE
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Silas is in the back of the store |ooking at the shelves for

spray.
SI LAS
(to hinself)
Spray, spray-- where is it?

BACK TO:

FRONT OF STORE - FREEZER
Clenent finds a drink that he wants.
CLEMENT
(to hinself)
There we go.
He opens the freezer and reaches inside.

CUT TO
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BACK OF STORE
Silas finally finds the sprays.

SI LAS
(to hinself)
Alright-- we’ve got spray.

BACK TO:

FRONT OF STORE - FREEZER

Clement closes the freezer. He then puts the cold drink to
his forehead and cl oses his eyes.

MARK ( OS)
Shut the fuck up and ginme the
fuckin’” noney!
TIM (OS)
(terrified)
Oh God, please..

Cl ement renoves the drink fromhis head and slowy turns
around to see what is going on.

CUT TO

FRONT OF STORE
Mark is standing at the counter. He is holding a GUN, which
Is pointed right at Tims head. Timhas his hands up and is
scared to death.
ANGLE ON CLEMENT
He cannot believe what he is seeing.
BACK TO SCENE
MARK

Come on man-- ginme the fuckin’
noney or you' re dead!

TIM
(terrified)
kay, okay. Just don't kill ne,

pl ease.

Ti m opens the register and starts taking out the noney. He
puts it into a brown paper bag. Wien the register is enpty,
he goes to hand the bag to Mark.



TIM
(giving Mark the bag)
Here. ..
MARK
The safe. | want the noney in the

Goddann saf e!

Ti m bends down behi nd the counter and begins to open the
safe. Mark keeps his gun on himthe whole tine.

MARK
Cone on man, cone on

G ement bends down and puts the bottle on the ground. As he
stands back up, he renoves his gun. He then slowy wal ks
over to Mark.

MARK
Cone on! Faster!

Timconmes up with the paper bag, now full with the noney
fromthe safe. Mark reaches out take the bag.

CLEMENT (0S)
Not so fast notherfucker.

Mark turns around.

ANGLE ON CLEMENT

He has his gun ained right at Mark.
BACK TO SCENE

MARK
What the fuck?

CLEMENT
Don’t nove-- don’t you nove.

MARK
Whaddaya think you' re doin’ man?

CLEMENT
What am | doin’ ? Wiat the fuck
are you doin’?

MARK
Stay outta this man.

CLEMENT
No way buddy-- I'mpart of this
now. Put the noney on the counter.
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MARK
Fuck you!
CLEMENT
Put it on the counter!
MARK
No way!
CLEMENT

Jesus Christ just do it!

MARK
No fuckin way!

SI LAS (0S)
Do it asshol el

C ement and Mark turn.

ANGLE ON SI LAS

H's gun is pointed right at Mark.

BACK TO SCENE

This robbery has turned into a Mexican Stand-off.

MARK
Shi t!

CLEMENT
Just do it man. Put the bag on
t he counter.

MARK
Fuck. ..

SI LAS
Cone on! Do it!

MARK
Fuck you!

CLEMENT

Li sten man just cal mdown. Be
cool, be fuckin’ cool. Are you cool ?

CLEMENT
Li sten man just cal mdown. Be
cool, be fuckin’ cool. Are you cool ?



MARK
Naw man-- | ain’'t cool. This
ain't fuckin cool

CLEMENT
VWell then get cool. Its over man.
MARK
Naw man, no way.
CLEMENT
Yes way. Just give it up-- its over.
MARK
No, no. ..
SI LAS
Let’s just waste this son-of-a-
bitch dem
MARK
Fuck you!
CLEMENT

Cal m down man, cal m down. W
ain’t gonna waste anyone today.

SI LAS
(chuckling to hinself)
Huh, yeah.

Cl enent gives Silas a | ook.

CLEMENT
Look man, just put down the bag
and wal k away. That’'s all. Just
wal k away.
MARK
Uh-uh-- | can't.
CLEMENT
Why? Way can’t you?
MARK
Cause | can't.
CLEMENT
Cause why?
MARK

Cause | need the fuckin’ noney man!



CLEMENT
No-- no nman. You don't need it
thi s bad.

MARK
Yes, yes | do.

CLEMENT
This aint worth it. This is
never worth it.

MARK
| need the noney...

CLEMENT
There’ s other ways. You don’t
need it this bad, not |ike this.

SI LAS
Come on man-- we gotta fuckin' do
sonmethin’! Let’s bl ow himaway!

CLEMENT
No, no! W ain’t gonna do that!
SI LAS
Well we'd better do sonethin'.
MARK
Fuck, shit...
CLEMENT
Li sten-- listen to nme. You
listenin’ to nme?
MARK
(quietly)
Yeah. ..
CLEMENT
(1 oud)
| said are you listening to ne?
MARK
Yes! |I'mlistenin’.
CLEMENT

Look man-- this situation can
either get better, or it can get
worse. And | don’'t want it to get
worse. You don't want it to get
wor se. Nobody wants it to.

( MORE)

87.
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CLEMENT ( CONT’ D)
So just put the bag on the
counter and wal k outta here.

That’s all, cause if you don’t
we’' re gonna have to shoot you
Got it?

Mar k doesn’t respond.

CLEMENT ( CONT’ D)
| said do you got it?

MARK
Yeah, yeah. | got it.

Mark |lowers his gun and turns to put the bag on the counter.
Cement and Silas both [ ower their weapons.

SI LAS
(relieved)
Jesus Christ. ..

Suddenly, Mark VWH PS AROUND toward Silas, yelling, and FIRES
at him

CLEMENT
Fuck!

Silas is HT several tines. As he flails and falls backward,
he drops the duffel bag.

Cl enent then bring up his gun and FIRES at Mark, H TTI NG hi m
with every shot.

Silas’ gun goes off as he hits the ground, H TTING C enent a
few tines.

Cement falls, hitting the counter on the way down.

As Mark hits the ground, his gun FIRES, and HHTS Timin the
head.

Timfalls onto the counter.

Once the gun fire is gone, it is DEAD SILENT. There is bl ood
ever ywher e.

Silas, Cenent, and Mark |l ay on the fl oor DEAD.
Timis laying on the counter DEAD.

The CAMERA then SLOALY ZOOVMS I N on the duffel bag, soaked in
bl ood, sitting on the ground.
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W then HOLD on the bag.

The bell on the door the JI NGLES OFF SCREEN as a CUSTOVER
wal ks into the store.

CUSTOMVER ( OS)
Holy shit!

The bell on the door JINGLES again as the custoner runs out
of the store.

We HOLD on the duffel bag for a few nore nonents.

FADE TO BLACK

BLACK SCREEN

CHESTER (VO
--this shit is sonme good shit.
And | really fuckin nmean it. Its
nost |ikely the best stuff out there.

FADE | N:

I NT. CHESTER JAM SON S HOUSE - DAY

We are inside Chester Jamson's living room It |ooks the
sanme as before, mnus the blood and carnage. This is before
that event took pl ace.

CLOSE ON MAX KELLER

He | ooks much better now than he will dead. He sits on the
couch listening to Chester speak OFF SCREEN. They are in the
m ddl e of a drug deal.

CHESTER ( 0OS)
--And I’mnot just sayin that
either. This coke right here is
grade-A ny friend. I'mwlling to
bet all | have on that statenent.
Hands down, this is just sone
pl ai n good shit.

MAX
That good?

CHESTER ( 0S)
Oh yeah. It’s that fuckin’ good.

Max | eans back in the couch. He is thinking about what he
has just been told; he’s wondering if its really that good.
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REVERSE ANGLE

W can now finally see Chester. He is sitting on a couch
across from Max. Big Seth stands behind him

Chester picks up a small BAGA E OF COKE and holds it up.

CHESTER
So, what’s it gonna be? This deal
is a fine deal -- unbeatable. You

are gettin’ sone good shit here,
and for a price too.

MAX
How nmuch was it agai n?

CHESTER
Vell | can sell you this stuff
for five-fifty a gram-

VAX
--five-fifty?

CHESTER
--hey. Let nme rem nd you that
that this is sone pretty high
quality shit here. In fact, it
shoul d be nore, but I'mno
nonster here.

MAX
(sarcastically)
Oh yeah-- thanks.

CHESTER
Cone on man. In a way, I'mlosin’
noney on this deal, but because
you’' re such a good custoner, |’ve
got no problemcuttin’ you a
break. | wish | could do better--
| really do-- but | can't.

Max sits and thinks about the offer sonme nore. Chester
stares at himand gives hima SMLE

CHESTER
(wavi ng the baggi e)
Vel ? What’s it gonna be?

MAX
kay, okay-- 1’11 buy sone.
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CHESTER
Slammin’. You ve just nmade a very
W se deci si on Max.

MAX
| hope so.

CHESTER
Believe me when | say that this
shit will not disappoint-- cause
it won't.

MAX
If you say so.

CHESTER
| do, I do. So how nuch of ny
"magi ¢ dust” woul dya |ike?

MAX
Uh, three grans shoul d be good.
(Pause)
Yeah, three is good.

CHESTER
Three it is.

Chester turns around and hands the baggie of coke to Big Seth.

CHESTER
Three grans Set h.

Bl G SETH
Cot cha.

Big Seth takes the baggie and | eave the room
CLOSE ON MAX
He watches Big Seth as he | eaves.
ANGLE ON BI G SETH
He turns and STARES at Max as he | eaves the room
BACK TO SCENE
Chester turns back to face Max.
CHESTER

Three granms commn’ right up ny
friend.



MAX
Thanks Chester.

CHESTER
Oh, hey. cone on now- its ny job.

Chester LAUGHS at hinself. Max just SM LES.

CHESTER
Vell, | think now there's the
matter of the noney.
MAX
The noney.
CHESTER
Vell this shit ain't free ny
friend. I wish I could just give
it to ya-- but I can't do that.
MAX
You sure?
CHESTER
Ch yeah-- |’ msure.
They both LAUGH.
MAX
kay so, how much?
CHESTER
Vel |l uh, three grans at five-

fifty--
(doing the math in his head)
-- that’s uh sixteen-fifty.

VAX
Shit man. Sixteen-fifty, shit.

CHESTER
Hey man, that’s business-- and
busi ness ain’t cheap.

MAX
Especially with you.

92.

Max reaches into his pocket and renoves a STACK OF BILLS. He

then counts out the noney he needs.

Chester watches himas he counts, just to nmake sure is isn’t

bei ng cheat ed.
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MAX
(counting the noney)
You don’t trust ne?

CHESTER
Oh, sorry. | trust you, but I
just gotta | ook out for Chester
ya know?

Max finishes counting the noney. He puts the extra noney
back into his pocket.

MAX
(handi ng the noney to Chester)
Si xteen-fifty you fuckin thief.

CHESTER
Thank you, thank you.

Chester takes the noney from Max.

Big Seth conmes back into the room He hands a small BAGAE E
OF COKE to Chester. Chester gives himthe noney.

CHESTER
(hol di ng up the baggie)
Your three grans.

Chester TOSSES the baggie to Max.

MAX
This shit had better be as fuckin’
good as you say it is.

CHESTER
Trust me, it is. Its that fuckin’
good. You’'re gonna be WHOOSH - so
hi gh you ain’t gonna wanna come down.

MAX
If you say so.

They sit for a few noments w thout tal king. Max exam nes the
baggi e of coke in his hands.

CHESTER
Vell. ..

Max just | ooks at the baggie. He seens to be in deep thought.

CHESTER
MVax ?

No response.
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CHESTER
(1 oud)
Max?
MAX
(1 ooki ng up)
Huh?
CHESTER
You okay man?
MAX
Yeah, yeah. I'mfine.
CHESTER

Okay then, good. Well Max, its
been a pl easure doin’ business
with ya.

CUT TO

EXT. ROAD - DAY

yie e

Max’ s car FLIES past the CAMERA. It SPEEDS down the road.
CUT TO

INT. MAX' S CAR - MOVI NG - DAY

Max is behind the wheel as the car SPEEDS down the road. The
radio is on, but it isn't that loud; he isn't even really
listening to it anyway.

He is just watching the road. He has a bl ank expression on
his face, like he’s thinking. He is totally out of it. He
seens depressed al nost.

He then | ooks over at the passenger seat. There rest the
BAGE E OF COKE. He reaches over and picks it up. He holds it
and |l ooks at it for a while.

MAX
(to hinself)
Si xteen-fifty...
(Pause)
... not herfucker. ..

He TOSSES t he baggi e back onto the passenger seat. He then
reaches into his pocket and takes out the rest of the noney
from bef ore.
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He thunbs through the bills. He then SIGHS, and becones
frustrated.

MAX
(to hinself)
Goddammi t . ..
(Pause)
... Fuck!

He then angrily shoves the noney back into his pocket. He
t hen BANGS on the steering wheel in anger.

MAX

(angrily)
Fuck, fuck, fuck! Shit!

He regains control of his enotions, and | eans back in the
seat. he is still angry, but he's keeping it inside.

After alittle bit, he reaches over and turns up the vol une
on the radio. He then drives in silence, with the radio
BLASTI NG

CUT TO

| NT. BASEMENT - DAY
A group of teens sit around a coffee table in a basenent.

The roomis filled with snoke. A nearby stereo is playing
nmusic. The kids are drinking, and there are beer bottle on
the table. The BAGA E OF COKE sits open on the table;
they’'re using it.

Max sits on a couch next to LANCE. Max seens pretty out of

li ke he did before. Sonething is clearly bugging him Across
fromthemsit JIMand his girlfriend HEATHER They sit
together on an armchair.

At the head of the table sits SCOITIE WLHELM Ri ght now
Scottie is telling a story to the rest of them while they
dri nk and snort the coke.

SCOTTI E
kay, okay. So | get into my car
alright-- I'"'m.. |I"mheadin’ over
to the mall...

JIM

(to Scottie)
For what ?



Lance starts

Lance LAUGHS
t abl e.
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SCOTTI E
... huh?

HEATHER
(to Scottie)
Way are you goin’ to the mall?

SCOTTI E
| don’t renenber, shit. That's
not inportant. Doesn’'t matter why
[’mgoin to the fuckin mall,
just that I'magoin ...

LANCE
(to Scottie)
Are you goin’ to buy a dress?

LAUGHI NG

SCOTTI E
(to Lance)
What the fuck? What’s wrong with you?

LANCE
Not hi n’ . .

SCOTTI E
(to Lance)
Not hin” my ass. You been snortin’
too much of that shit-- you're
all fucked up

JIM
(to Lance)
Yeah man. You shoul d give that
shit a rest.

LANCE
Hey Ji nf?

JIM
Yes Lance?

LANCE
Fuck. .. you.

again. He then SNORTS a line of coke fromthe

SCOTTI E
kay, great. May | please
continue with nmy thing here?



Lance passes

Max SNORTS a

HEATHER
Yes you may Scottie.

SCOTTI E
Thank you Heat her. ..

HEATHER
No probl em

SCOTTI E

kay so | gotta get on the

hi ghway you know- to go to the
mall. So I'’mgoin’ to get on the
hi ghway, and you know the on ranp
over here to get on?

JIM
Yeah. The one right over here...

SCOITI E
...yeah, yeah. You know whi ch one
| nean. Well the ranp isn't very
long-- its a short ranp.

JIM
Yeah man-- | hate that. | really do.

HEATHER
(to Jim

Yes | know you do.

JIM
| do...

sone coke to Max.

LANCE
(to Max)
Her e man..

MAX
Thanks. ..

line of the coke.

SCOTTI E
So I'’mgettin’ on the highway,
but there isn’t an opening. So, |
gotta sl ow down you know - cause
| can’t get on yet...

JIM
Yeah and. ..
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SCOTTI E
Yeah wel | ya know how there

'S

that curve to get on the ramp?

LANCE

Yeah... the fuckin’ curve.
SCOTTI E

Yeah well, you gotta take

around that shit right? Wl
car cones flyin around thi

t slo
| thi
S

W
S

curve okay, and I'mlike oh shit.

There’s this Asian girl dri
the car. ..

vin’

iS.

JIM
Ch shit...
HEATHER
What ? So she’s Asian-- big deal...
SCOTTI E
Listen I’mnot |ike racist or
sexi st or anything, but its just
a proven fact that Asians, and
nost usually the wonen, are
shitty drivers.
HEATHER
What ? Ch cone on...
JIM
Its true..
HEATHER
No way. . .
LANCE
It is-- its totally true.
HEATHER
Ch ny Cod...
SCOTTI E
Hey | ook-- | don’t make this
stuff up. | just tell it howit
HEATHER
What ever. ..
JIM
Hey Lance-- pass ne anot her beer

man.

98.
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LANCE
Sur e thing.

Lance takes a bottle of beer fromthe box, and passes it to Jim

JIM
Thanks.
SCOTTI E
Okay so this Asian bitch..
HEATHER
. hey. ..
SCOTTI E

...sorry, girl. This Asian girl
cones flyin around the curve,
and then she tries to go around ne.

JI M
On the ranp?

SCOTTI E
Yeah right on the fuckin ranp.
So clearly there’s no where she
can go, so she slans on her brakes.

LANCE
Dam. . .

SCOTTI E
But right then, this other girls,
who was tailgating the Asian one
cones flyin around the curve...

HEATHER
Ch no. ..

SCOTTI E
...and since she was tailgatin’,
she had no tine to react. So, she
slans right into ne.

JIM
Son-of -a-bi tch

HEATHER
Hey. ..

JIM

Sorry. ..
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LANCE
So what did ya do Scottie? Were
ya pi ssed?

SCOITI E
You bet your fuckin ass | was
pi ssed. My car was totaled.

JIM
Ya see man, this is why | say
certain people shouldn't be
allowed to drive. they just suck
at drivin', and they cause
problens |ike this.

SCOTTI E
| agree-- | totally do.
(to Lance)

Hey man pass ne sone of that shit.

LANCE
Sur e thing.

Lance passes sonme of the coke to Scottie. He puts it into a
line, and then SNORTS it.

SCOTTI E
Damm-- son-of -a-bitch. That's
some good shit right here.

LANCE
Yeah | know- its fuckin sweet.

SCOTTI E
(hol ding up a beer bottle)
I’d like to propose a toast to
Max-- for buyin this fuckin’
great coke.

They all hold up a beer bottle to toast; all except for Max.
he just sits there not aware of what is going on.

JIM
To Max. ..

They all KNOCK their bottles together. Then they all take a
dri nk.

SCOITI E
Hey Max. ..

No response.
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SCOTTI E
Hel l o... WMax.
(Pause)
Max!

Max snaps out of it and | ooks at Scottie.

VAX
Yeah... what?
SCOTTI E
Christ man, what’s wong with you
t oday?
VAX
What... nothing. Nothin -- |I'mfine.
SCOTTI E

Li ke hell you are. You ve been
sittin here totally out of it
t he whol e tine.

JIM

Yeah man-- what’s up?
VAX

Nothin' -- nothing s up. I'’mfine.
SCOTTI E

Bul | shit.
HEATHER

Cone on Max... what’s wong?
LANCE

Yeah man, you can tell us.

MAX
|”ve just-- you know - just been
t hi nkin” about stuff.

JIM
What stuff?

MAX
Just |i ke about noney...

SCOTTI E
Money. . .
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MAX
Yeah noney. Its so... its so
fucked up..

(pi cks up baggi e of coke)
...like this shit. You know how
much this cost? Sixteen-fifty.
That’s a | ot of fuckin' noney. |
mean, why is it so much?

LANCE
Shit Max, that’s just howit is.
MAX
Yeah well... why? | nean | don’t
have that nmuch noney. | need nore
ya know? |1’ m cl ose to broke.
HEATHER
But you have a job.
JIM
Yeah man, isn’t that enough?
MAX
Its... | work at a fuckin’
grocery store. Its not that much
| nean, its not fair. | nean, how

come fuckin Chester Jam son can
sit on his ass and sell this--

sell drugs to people-- and nake
so nmuch noney. | nmean he's |ike
rich, and its not, its not fair.

Everyone can see now that Max is really upset. They seem
worried about him Scottie however, just sits back and
listens to Max very closely. Sonething has caught his attention.

LANCE
Yeah man but that’'s Chester
Jam son man. No one fucks with
him He's like, he’s high up

JIM
Li ke whaddaya wanna do nman?
MAX
| don't-- | don’t know. Its just

not fair ya know? | nmean soneone
shoul d i ke, teach hima | esson..

This statenent has really caught Scottie’ s attention. He's
t hi nki ng about sonet hi ng.
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SCOTTI E

Whaddaya nean... teach hima | esson?
MAX

| don’t know. | nean shit-- |

could sell the damm drugs. |
should Ii ke go and take them from
hi m ya know? Take his drugs and
sell "emnyself. | could do
that-- | could nake noney...

Everyone sits silent for a nonment. They are absorbi ng what
Max just said. Then, Jim Heather, and Lance break out
LAUGHI NG Scottie doesn’t make a sound.

HEATHER
Ch come on Max-- that’s crazy.

JIM
Yeah nman. Steal from Chester
Jam son-- that’'s hil ari ous.

LANCE
I f sonme jackass did a stupid
thing Iike that, that fucker
woul d be dead.

Lance nakes a gun with his fingers and points it at Max.

LANCE ( CONT’ D)
Pow Fucki n’ dead...

The three of them LAUGH sone nore. Scottie just STARES at Max.

MAX
Yeah, yeah-- you're right...

JIM
Very creative though

Max then | ooks at his watch.

MAX

Oh shit-- | gotta go to work.
JIM

Alright man, its been fun.
MAX

(standi ng up)

Yeah.

LANCE

Hey don’t forget your shit.
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MAX
Ch, thanks.

Max picks up the baggi e of coke and puts it in his pocket.

MAX
Is it cool if |I take a piss on ny
way out ?

JIM

Sure man-- knock yourself out.

MAX
Thanks.

Max starts wal king to the door. As he wal ks away, Scottie
follows himw th his eyes.

LANCE
(yelling after Max)
See ya |ater man

HEATHER
Yeah-- bye Max.

CUT TO

| NT. BATHROOM - DAY

Max FLUSHES the toilet. He then starts to WASH his hands in
the sink. He |l eans over the sink, and SPLASHES sone water on
his face. He grabs a towel and dries his face.

As he turns to | eave, he cones face to face with Scotti e,
who is standing in the doorway.

MAX
Holy shit Scottie...

SCOTTI E
Sorry man-- didn’t nean to scare
ya there.

MAX
Vel ya did.

SCOTTI E
Sorry about that.

MAX
Its okay.
(Pause)
So uh... what is it?



SCOTTI E
Where you serious?

MAX
What ?

SCOTTI E

D d you mean what you said before?

MAX
Sai d about what ?

SCOTTI E
About Chester Jam son. About
teachin’ hima | esson.

MAX
| don't think I...
SCOTTI E
Cause | agree one hundred percent
man. |’mdown-- ['1| help.
MAX
You' Il hel p?
SCOTTI E
| wanna do it. | think its pretty
fucked up too. besides, | could
use t he noney.
MAX
Are you serious?
SCOTTI E
As serious as a heart attack.
MAX
You d really wanna..
(Pause)
...you d wanna rob Chester Jam son?
SCOTTI E
Hel | yeah
MAX
Look Scottie I don’t know. | nean
| was just venting steamin
there-- | don't think 1'd really...
SCOTTI E

--not another word. Look nman, if
you were just venting that’s cool.
( MORE)
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SCOTTI E ( CONT’ D)
But if you realize that you re

down for doin” this shit, I'min
all the way. You' ve got ny nunber
right?
MAX
Yeah. ..
SCOTTI E
I f you decide that you wanna do
this thing, gimme a call. Okay?
MAX

Uh, yeah. Sure.
SCOTTI E
Sl anmi n’ .
Scottie turns to wal k away. Then he stops and turns around
agai n.

SCOTTI E
Ch, and uh Max?

MAX
Yeah?

SCOTTI E
Thi s conversation-- it never
happened. Got it?

Max is quiet for a second.

MAX
What conversati on?

SCOTTI E
Good.

Scotti e PUNCHES Max in the shoul der and wal ks away. Max
stands in the bathroomfor a few nonment taking in what just
happened. Then he exits the bathroom |eaving the frane EMPTY.

CUT TO
| NT. GROCERY STORE - DAY
Max is the cashier at a checkout line. is is ring up
sonmebody’ s food. He seenms out of it again. He isn't paying
too nuch attention to what he’'s doing. He's thinking about

what Scottie said to him
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The CAVMERA SLOALY ZOOMS I N on himas he continues ringing up
the food. Then, he stops and | ooks right into the CAVERA
CUT TO

EXT. PUBLI C PHONE - EVEN NG

Max puts sone coins into the pay phone, and DI ALS a nunber.
He puts the phone to his ear. It starts R NG NG

CUT TO

INT. SCOTTIE S ROOM - SAME TI ME

CLCSE UP- A phone on a small table. It starts RING NG A
hand reaches over and picks it up.

W PAN over and see Scottie laying on his bed hol ding the phone.

SCOTTI E
Hel | 0?

| NTERCUT W TH

EXT. PUBLI C PHONE

MAX
Hey, Scottie.

Scottie JOLTS UP in his bed.

SCOTTI E
Max-- is that you?

MAX
Yeah its nme?

SCOTTI E
How are ya?

MAX
Good, good. You?

SCOTTI E
" malright.

MAX
That’ s good.

There is a sil ence.
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SCOITI E
So... uh Max-- what’s up?

MAX
Renenber what you said to ne in
t he bat hroon? The conversati on we
never had?

SCOTTI E
Yeah. ..

MAX
Vell 1 m down.

SCOTTI E
You are?

MAX
Look, I need the fuckin noney--
| really need it.

SCOTTI E
So you're in?

MAX
["min.

SCOTTI E
Sl anmi n’ .

CUT TO

I NT. KITCHEN - N GHT

Max and Scottie sit across from each other at a snal
ki tchen table.

SCOTTI E
kay-- so you ever done anythin’
like this before?

VAX
No.
SCOTTI E
Ckay that's fine-- no big deal
VAX
Have you?
SCOTTI E

Broke into a house once while the
famly was away on vacati on.
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MAX
Ch. ..

SCOTITI E
Now | "m not sayin’ |I’'man expert
at this shit, but I have a pretty
good i dea.

MAX
Ckay. . .

SCOITI E

Alright. So what we’'re pullin’
here a robbery. we go in, grab
sone coke or whatever, and get
the fuck outta there. W have to
be quick, in and out.

MAX
In and out. ..

SCOTTI E
Now this is gonna be a tough
bastard we're dealin’ wth.
Chester Jam son isn’'t your
everyday, run-of-the-mll jerk-
off. He's pretty big tine.

MAX
Yeah | know. ..

SCOTTI E
Now t hi ngs are gonna go pretty
fuckin fast in the Max. You have
to stay on your toes.

MAX
Got it.

SCOTTI E
Just let nme handle all of the
tal kin® okay? | can take care of
this guy.

MAX
Ckay. . .

SCOTTI E
Now, we don’t wanna hafta hurt
anyone, but if worst comes to
wor st . ..

MAX
Yeah. ..
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SCOTTI E
Was ny uncle hone?
MAX
No, he was out.
SCOTTI E
Did you get the guns?
MAX
Yep.
SCOTTI E
Were they under the bad?
MAX
Under the bed, just |ike you said.
SCOTTI E
Good. Did you get the stockings?
MAX
Yep. ..
SCOTTI E
And a bag?
MAX
A bag. ..
(Pause)
...yeah | got one. | got a bag--
a duffel bag.
SCOTTI E
Perfect.
MAX

So that’'s it?

SCOTTI E
No. That’s just the easy part.

There is a pause.

MAX
Ya know, he can track us down. He
can find us.

SCOTTI E
| know. But lets just hope he
doesn’t know who he has to track
down.
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MAX

Ya really think we can do this?
SCOTTI E

Vell... there’s only one way to

find out.

CUT TO

EXT. CHESTER JAM SON S HOUSE - N GHT

Its quiet outside. The lights are on in Chester’s house. Its
pretty dark out.

Then, Max’s car slowy pulls up into frame, across the
street fromthe house. Max is behind the wheel and Scottie
is in the passenger seat. The car turns off.

CUT TO

INT. MAX'S CAR - NI GHT

Max is breathing pretty hard. he is very nervous. Scottie is
much cal ner.

SCOTTI E

You okay?
MAX

Yeah, yeah. 1’|l be fine.
SCOTTI E

You gotta puke or somethin ?
MAX

No-- |’ m okay.
SCOTTI E

Alright then. Let’s see what we got.

Scottie opens the door and gets out. Max takes a DEEP BREATH
and does the sane.

CUT TO

I NT. CAR - TRUNK - CONTI NUOUS
The trunk to the car POPS OPEN

Max and Scottie | ook inside.
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SCOTTI E
Beauti ful ...

Scottie reaches into the trunk and brings out a SHOTGUN

SCOTTI E
Perfect. ..

He reaches in again and takes out a HANDGUN. He gives it to Max.

SCOTTI E
You know how to use it?

VAX
Not really...

Scottie takes the gun back. He turns the safety off. Then he
hands it back to Max.

SCOTTI E
Just aim.. and shoot.

MAX
Ckay. . .

Scottie reaches into the trunk again and takes out a
fam |iar BLACK DUFFEL BAG

SCOITI E
Excel l ent. Where are the stockings?

MAX
In the bag.

Scottie takes out two pair of pantyhose fromthe bag. He
hands one to Max.

SCOTTI E
Put it on.

They both put the pantyhose on their heads. Then they | ook
at each other, and for a second they LAUGH

SCOTTI E
Renenber, just follow ne okay?
[l take care of this.

MAX
Ckay. . .

SCOTTI E
And Max?
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MAX
Yeah?

SCOTTI E
If it cones down to it, just
shoot. Don’t think-- just shoot.

Got it?

MAX
Yeah. ..

SCOTTI E
Are you sure?

MAX
| " m sure.

SCOTTI E
Max?

MAX
Yeah?

SCOTTI E

| f anyt hing happens to ne, get
the fuck outta there.

MAX
Ckay. . .

SCOTTI E
Ckay. . .

Scottie the COCKS his shotgun dramatically.

SCOITI E
Alright then-- let’s rock.

CUT TO

EXT. CHESTER JAM SON S HOUSE

W STEADI CAM al ong with Scottie and Max as they make their
way across the street to Chester’s house. They get to the
front door and stop.

I nsi de the house, they can hear MJSI C PLAYI NG There is also
LAUGHI NG and TALKI NG

Scottie takes a SCREVWDRI VER from hi s pocket.
CLOSE ON DOOR LOCK
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Scottie sticks the screwdriver into the | ock of the door,
and wiggles it around a little. Then he HTS it, and the is
a CLICK. The door is unlocked.
BACK TO SCENE
He puts down the screwdriver and clutches his gun.
SCOTTI E
(whi speri ng)
You ready?

Max nods his head.

Max and Scottie both have their guns ready.

SCOITI E
(whi spering)
One. ..
(Pause)
Two. . .
(Pause)
Three. ..

CUT TO

I NT. CHESTER JAM SON S HOUSE

The front door BURSTS OPEN, and Scottie and Max cone in,
guns ai ned.

SCOTTI E
Nobody fuckin’ nove!

The CAMERA VH PS AROUND, and we see Chester, Big Seth, and
TWO G RLS. They are doing drugs, drinking, and just partying.
They are clearly very startled by this. The girls SCREAM

CHESTER
What the fuck is this?

Scottie and Max advance towards them The girls keep scream ng.

SCOITI E
Nobody fuckin’ nove! Nobody nove!

CHESTER
What the fuck?

ANGLE ON BI G SETH

He starts to reach for his gun.
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ANGLE ON SCOTTI E
He qui ckly points his gun at him

SCOTTI E
Don't even think about it cocksucker.

ANGLE ON BI G SETH

He takes his hands away.

BACK TO SCENE

The girls are still scream ng.
CHESTER

What the fuck is goin” on here
you asshol es?

SCOTTI E
Tell themto shut up

CHESTER
What ?

SCOTTI E
Tell them fuckin’ bitches to
chill out. Tell "emto be fuckin’
cool .

CHESTER

(to the girls)
Shut up! Be quiet-- stop it!

They stop scream ng, but are still very scared.

Scottie keeps his gun trained on Big Seth, while Max covers
Chester.

SCOTTI E
That's better.

CHESTER
What are you fucks doin’?

SCOTTI E
What does it | ook |ike?

CHESTER
Looks like you' re robbin’ ne.

SCOTTI E
Exactly. W' re restorin’ bal ance
to the world.
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CHESTER
Oh you little shits. You' re so
fuckin® dead.

SCOTTI E
That’s not they way | see it. W
got the guns asshol e.

Big Seth goes to reach for his gun again.

SCOTTI E ( CONT’ D)
Hey! What the fuck did | say?

Big Seth noves his hands a way again. He STARES ANGRI LY at
Scottie.

CHESTER
So what do you want ?

SCOTTI E
W want to teach you a | esson you
son-of -a-bitch

CHESTER
What the fuck?

Scottie then | ooks over at the table.

CLOSE ON TABLE

TWDO BRICKS OF COKE are sitting on the coffee table.
BACK TO SCENE

SCOTTI E
Bi ngo! That’ Il do just fine.
(to Max)
There-- let’s take that.

MAX
Ckay. . .

Max wal ks over to the table. Scottie trains his gun back and
forth between Chester and Big Seth.

SCOTTI E
No one fuckin' nove...

When Max gets to the table, he opens the duffel bag, and
puts the coke into it.

CHESTER
Oh you both are dead-- you're so
fuckin’ dead...
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SCOTTI E
Shut the fuck up
CHESTER
So fucking dead! |I’m gonna find
you both and fuckin’ kill you..

Scottie ainms the shotgun right at Chester, forgetting about
Bi g Seth.

SCOTITI E
Shut the fuck up

ANGLE ON BI G SETH
He sees his opening.
He reaches and takes out his gun. he ains it right at Scottie.
ANGLE ON MAX
He sees Big Seth about to shoot Scottie.
MAX
(to Scottie)
Look out!
BACK TO SCENE
But its too |ate.
Big Seth FIRES, and HI TS Scottie in the chest.
The girls SCREAM and take cover behind the couch.

MAX
No!

He FI RES agai n.
Scottie DROPS the shotgun, and FALLS to the floor.

Max VWHI PS his gun around at Big Seth, and FIRES. He HI TS hi m
in the shoul der.

Big Seth DROPS his gun.

Max FI RES again, and HHTS himin the side.

Big Seth FALLS to the floor.

Then, Chester CRAWS over to Scottie’s shotgun.
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Max sees this, runs over, and SMACKS Chester in the head
with his gun, knocking himto the floor.

Chester |ays unconscious, and Big Seth GROANS in pain. The
girls WH MPER behi nd t he couch.

MAX
(1 ooki ng around)
Fuck. ..

He then RUNS over to Scottie. He renoves the pantyhose from
hi s head, and then renobves Scottie’s.

He kneels over Scottie, holding him Scottie isn’'t noving;
he’ s DEAD.

MAX
Fuck, fuck, oh shit...
(starts to cry a little)
Fuck I’msorry Scottie. Fuck..

Max puts down Scottie. He stands up, and picks up the duffel
bag. He closes it.

CHESTER ( OS)
(forced)
Max?
Max | ooks down at Chester.
ANGLE ON CHESTER
He lays with his eyes open, STARING at Max with disbelief.

CHESTER ( CONT’ D)
...fucking son-of-a-bitch...

ANGLE ON MAX
He ains his gun at Chester.
BACK TO SCENE

CHESTER ( CONT’ D)
...you re fucking dead...

Bi g Seth GROANS.
Max ainms his gun at him
ANGLE ON BI G SETH

He’s squirmng on the ground, trying to reach his gun.
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ANGLE ON MAX

Max ains his gun back and forth between them

ANGLE ON COUCH

The girls I ook out from behind the couch. They are CRYI NG
ANGLE ON MAX

He ainms at them

Max then turns around, and RUNS out of the house.

CUT TO

INT. MAX'S CAR - NI GHT

Max gets into the car and SLAMS the door shut. He puts the
duffel bag and the gun on the passenger seat.

He is very shaken up and scared. He tries to cal mhinself.
Then, he suddenly covers his nouth. He then turns around,
and VOM TS into the back of the car. he sits for a few
nonent s, BREATHI NG HARD.

Then, he starts the car.

CUT TO

EXT. CHESTER JAM SON S HOUSE
Max's car PEELS AWAY, leaving a trail of snoke behi nd.
Al'l is quiet and calm

CUT TO

| NT. MOTEL - HALLWAY - NI GHT

Max wal ks down the |ong notel hallway. He is carrying the
duffel bag. He then stops in front of a door. He checks his
roomkey to nmake sure that its his room it is.

CUT TO
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I NT. MOTEL ROOM - SAME TI ME

The roomis very DARK. Then, the door OPENS and Max wal ks i n.
The roomis nonmentarily filled with sone |ight fromthe
hal | way. Max SHUTS the door, and the roomfalls into

dar kness agai n.

Max wal ks over the the bad and sits down. He sits in the
dark for alittle while, recovering fromwhat has happened.
Then he turns on the |ight on the bedside table.

HE sits for a little |onger, thinking about what to do. Then,
he picks up the duffel bag and puts it on his |ap. He opens
it, and takes out his gun. He | eans over, and opens the
bedsi de tabl e drawer.

CLOSE ON DRAVEER
Max puts the gun in the drawer, next to the BIBLE
BACK TO SCENE

He then puts the duffel bag on the floor, and pushes it
under the bed. Then he sits on the bed for sone tine, stil
t hi nki ng about what to do.

After sone tine, he reaches over and picks up the phone. He
DI ALS a nunber, and puts the phone to his ear.

CUT TO

I NT. RESTAURANT - NI GHT

Troy is sitting at a booth in a restaurant with a GROUP OF
PEOPLE. They are tal king, but we can’'t really hear what
they’'re saying, but it doesn't really matter anyway. The
place is LOUD, with mnusic playing.

SLOALY ZOOM I N on Troy.

Suddenly, Troy’s CELL PHONE STARTS RI NG NG He notices this,
and takes it out of his pocket. He then stands up fromthe
tabl e.

TROY
| gotta take this..

He wal ks away fromthe table.

W STEADI CAM wi t h hi m as he WEAVES t hrough the restaurant.
He ends up near the BATHROOMS, where it is quieter than the
rest of the place. He | eans against a wall, and answers the
phone.
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TROY
Hel | 0?

| NTERCUT W TH

I NT. MOTEL ROOM - NI GHT
Max is still on the phone.

VAX
Hey Troy...

TROY
Max-- is that you?

VAX
Yeah, yeah... its ne.

TROY
Shit man its | ate.

VAX
Yeah | know... I'’msorry...

TROY
No, no-- its fine.
(Pause)
So what’s up?

VAX
["min trouble Troy..

TROY
Tr oubl e?

MAX
Yeah-- I’min big fuckin trouble
and | need help. ..

TROY
Whoa. .. slow down. What ki nd of
troubl e?

MAX
| fucked up Troy. | did sonething
so stupid..

TROY
What - - what happened? What’ d you do?

MAX
| stole something. | robbed
soneone. . .
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TROY
Shit... who? Who'd you rob?

MAX
Chester Jam son. ..

There is a pause.

TROY
Fuck... oh fuck.

MAX
| know. ..

TROY

Jesus Christ Max-- what the fuck
wer e you thinking?

MAX
| don’t know. ..

TROY
Are you alright?

MAX
yeah I'mfine, but I"'min deep
shit Troy. |’ m fucked...

TROY
No, no you're not. \Were are you?
MAX
[’'m.. I'"’min a notel.
TROY
Ckay... shit.
MAX
| need help man..
TROY
kay, okay-- just stay calm
(Pause)
Can you | eave the notel ? Safely?
MAX
Yeah... | think so.
TROY

kay. You know t hat diner--
remenber the diner-- the one we
went to that tine soneone keyed
ny car?



MAX
Yeah | think so...

TROY
kay-- go there. neet nme there in
hal f an hour. Ckay Max? Can you

do that?

VAX
Yeah... half an hour.

TROY
Ckay. . .

VAX
| need help Troy...

TROY
Don’t worry-- its okay. I’ m gonna
hel p you.

VAX
Ckay. . .

TROY
Hal f an hour.

VAX
Hal f an hour. ..

Troy hangs up the phone.

Max sits holding the phone to his ear for a while. Then he
hangs it up and puts it back on the bedside table. He |ays
down on the bed, and STARES at the ceiling for a while.

CUT TO

I NT. DINER - N GHT
Max opens the door to the diner and wal ks in.

This is the sane diner that we were in at the beginning of
t he story.

Max | ooks around the diner.

TROY (0OS)
Max!

Max | ooks.
ANGLE ON TROY

123.
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He is sitting at a booth on the far side of the diner.
TROY
(waving to Max)
Over here!
BACK TO SCENE

Max wal ks over to the booth, and sits down across from Troy.

TROY
Christ man, you | ook like shit.
MAX
Yeah | know.
TROY
Are you-- are you okay?
MAX
| think so... | don’t know...
TROY
kay just cal m down.
MAX
God Troy, oh man... 1’m so fucked.
TROY
Hey. Don't talk like that, don't
say that.
MAX
|’ m dead-- fuckin' dead. I'"ma
grease spot.
TROY
No you’re not Max. Trust ne--
you' || be fine.
(Pause)
Now tell ne what the hell happened.
MAX
It was dunmb. It was a dunb idea..
TROY
Tell me. What happened?
MAX
| needed noney man. | need noney.
So | thought, you know- | could
sell drugs. | nean Chester

Jamson did it.
( MORE)
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MAX ( CONT’ D)
He charged so nuch-- it was so
much noney, and | don’t have a
lot. So I though I coul d steal
some fromhim and sell it nyself
and make sone noney.. .

TROY
So then what ?

MAX
| told this to the guys, Jimand
them and they thought | was
crazy-- | thought | was crazy. |
mean | didn't really want to do it..

TROY
Then why did you?

MAX
Scottie--

TROY

--Scottie? He was invol ved?

MAX
Yeah. He wanted to do it-- he
t hought it was a good idea. He
convinced ne to...

TROY
Dammt Max. He's fuckin’ crazy.
Way woul d you listen to hin? Wy?

MAX

| don’t know... | needed noney.
TROY

Where is he? Wiere's Scottie?
MAX

He' s dead.
TROY

Oh fuck. How?

MAX
They... he got shot.

TROY
Shit...

Just then, a WAI TRESS cones over to the table, carrying TWO
CUPS OF COFFEE, and TWO SLI CES OF PIE.
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She puts themon the table.

The waitress

WAI TRESS
Two coffees and two slices of
appl e pie.
TROY
Thanks.
WAI TRESS
WIIl that be all?
TROY
Yeah. That’'s it.
WAI TRESS
Ckay t hen.
(placing bill on the table)
Here’s your bill. have a nice night.
TROY
You t oo.
wal ks away.
TROY

| thought you m ght be hungry.
They have good pie.

MAX

Thanks. . .
TROY

Okay, so what exactly happened?
MAX

Vel|l | got guns from Scottie’s

uncle’s house like he told ne to.
W were just gonna go in and take
sone drugs. He said he'd handle
everyt hi ng. ..

TROY
Son-of -a-bitch. Then what ?

MAX
We had stockings over our heads,
and we took the guns, and went to
his house. it was supposed to be
quick, in and out-- that’s what
Scottie said. So we went in, and
we had the guns.

( MORE)



MAX ( CONT' D)
There was yelling and scream ng- -
it was loud. Scottie was in

control, at |east he seened to be...

TROY
Then?
VAX
Then | got uh... sone coke-- two

bricks of it and put it into a
bag. Then we were gonna | eave.

TROY
But . ..

MAX
| don’t know what happened
exactly, but sonething went w ong,
and Scottie got shot.

TROY
Who shot hi nf?

MAX
It was Chester’s bodyguard. They
call himBig Seth.

TROY
Big Seth... then what?
MAX
Then | shot him..
TROY
Chester?
MAX
No- - Set h.
TROY
Did you kill hin®
MAX
No, no. | don’t think so. He was
alive when | left.
TROY

And then you got out?

MAX
Yeah-- | ran out.
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TROY
And then ?

MAX
Then | checked into a notel.

TROY
Then you call ed nme?

VAX
Then | called you..

TROY
Ckay. . .

They are quiet for a nonent while Troy thinks.

TROY (CONT’ D)
You didn’t tell anybody el se
about this did you?

MAX
No, no. | haven't talked to
anyone but you.

TROY
Ckay good. . .

There i s anot her silence.

TROY ( CONT’ D)

Vel |, you had your face covered
right?

VAX
Yeah. . .

TROY

So Chester doesn’t know who you
are-- he didn't see you

MAX
Vell... not exactly.

TROY
What do you nean "not exactly?"

MAX
| took the stocking off...

TROY
What - - why?



Troy gets up
CLOSE ON MAX

MAX
Scottie was dead, | was scared--
| don’t remenber why..

TROY
And he saw you?

MAX
He said nmy nane. | buy drugs from
him and he knows ne. He saw ne,
and said nmy nane. He said | was
fucki ng dead. ..

TROY

Fuck-- Goddammit.
VAX

Troy I"’min deep shit. I'’mso fucked.
TROY

No-- don’t say that. There’'s hope.

| can help you, I"mgonna help

you. Don’t worry..

MAX
What are you gonna do? | need
help big tine...

TROY
Just wait here okay. | hafta cal
soneone.

MAX
Ckay. . .

TROY

Just wait here.

fromthe table and wal ks away.

129.

He stays at the table and eats his pie and drinks the coffee.
He | ooks around the diner.

MAX' S POV

Its pretty enpty. The people that are there are just talking

and eati ng.

BACK TO SCENE



Then Max just sits and waits for Troy to cone back. He is
very scared, so he just waits.

CUT TO

EXT. DINER - N GHT
Troy stands in front of the diner on his cell phone.

TROY

You think you can?
(Pause)

| would really appreciate it...
(Pause)

He's really scared and--
(Pause)

Yeah | know.

He i s pacing back and forth.

TROY ( CONT’ D)
Thank you so nuch. ..
(Pause)
| know, don’t worry.
(Pause)
Thank you. .
(Pause)
Trust me 1’1l take care of it...
(Pause)
Ckay, bye.

Troy hangs up the phone.
BACK TO:

I NT. DINER - N GHT
Max is still sitting at the booth, just |ooking around.

Troy comes back, and sits down.

TROY
Ckay-- | think 1"ve got it.
VAX
Real | y? You can hel p ne?
TROY
Yeah. Look, | called nmy cousin--

he works at the airport. He said
that he can get you a plane ticket...
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MAX
To where?

TROY

Don’t know yet, but to where ever.

| don't think it really matters,
just as long as you aren’t here.

VAX
Thank you. .

TROY
But, the only problemis that he
can’t get you one until tonorrow

MAX
Tonor r ow?

TROY
Yeah, so you’'re gonna have to
stick it out for tonight.

(Pause)
You weren’t followed here were you?
MAX
No. .
TROY

And know one el se knows you're
stayin’ at that notel right?

MAX
Ri ght...

TROY
You sure?

MAX
Yeah... |’ m sure.

TROY

Okay. So you shoul d be safe
stayin’ there for tonight. Now,
there’s one last thing...

MAX
What ?

TROY
The coke-- the coke you stole.
Wiere is it?
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MAX
| have it-- its in the notel room
under the bad.

TROY
Ckay, you can’t be carryin’ that
around with you, beside you'd
never be able to get it on a plane.

MAX

So what should I do with it?
TROY

"1l take it. 1’ m gonna cone by

tonorrow, take, and take you to
the airport. This way, you can

| eave your car, cause they know
what it | ooks Ilike.

MAX
What are you gonna do with it?

TROY
| don’t know yet.
(giving Max a piece of
paper and a pen)
Wite down the nane of the notel
and what roomyou're in.

MAX
Ckay. . .

Max writes on the paper. Wien he’'s done, he gives it to Troy.
Troy puts it in his pocket.

TROY
Okay then-- let’s get outta here.
(picking up the bill)
"1l pay this...

Max and Troy get up fromthe booth, and wal k away.

CUT TO

EXT. DINER - N GHT

Max is standing in front of the diner. Then, Troy wal ks out,
having just paid the bill.

TROY
Ckay, so what are you gonna do?



Max and Troy

MAX
Go straight to the notel |ock the
door, and stay there.

TROY
Right-- don’t talk to anybody
under st and?

MAX
Got it...
TROY
kay, and I’'Il be there in the
norning to take you to the airport.
MAX
" m scared Troy...
TROY
Don’t worry Max, everythin' is
gonna be fine. | told you it
woul d. You’'re gonna be fine.
MAX
Ckay. . .
(Pause)

Are you sure you wanna do this?
mean-- you' re puttin’ yourself in
danger and- -

TROY
-- hey. You cane to nme for help,
and | said |I'd help. That’'s what
friends do-- they help each other
out. I'"msure. Everything is
gonna be okay.

MAX
kay... | trust you.

TROY
Alright then... go. I'll see ya
t onor r ow.

MAX
kay. Thanks Troy, thanks a |ot.

HUG.
TROY

Don't worry pal-- you' |l be
fine... | prom se.
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MAX
Ckay. . .

Max then wal ks over to his car. Troy stands in front of the
di ner and wat ches him

ANGLE ON MAX' S CAR

Max get into the car, and starts it up. He backs out of the
par ki ng spot, and drives past Troy. They wave to each other.
The car pulls out of the parking |Iot, down the road, and
drives away into the distance.

ANGLE ON TROY

Troy stands in front of the diner for a long while, trying
to make sense of everything that just happened.

Then, he lets out a BlI G SI GH.
TROY
(to hinself)
What a day... what a fuckin’ day...
He then wal ks over to his car.

The CAMERA stays in front of the diner, and watches from a
di st ance.

He gets into his car, and starts it up. He turns on the
radi o, and the MJSI C BLASTS. Then car just sits there for a
while, with the nusic playing.

Then, it backs out of the parking spot, and drives past the
CAMERA. It pulls out of the parking lot, and drives down the
r oad.

The car keeps going, until we can’'t see it anynore. The
music fromthe radio continues to play. Then we--

FADE QUT.
THE END



