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FADE | N:

| NT. DARK ROOM - NI GHT

A G RL(19) hovers on the floor, in the dark, her white
breath perneates the cold air.

Chanting can be heard in an adjacent room terrible denonic
singing, getting | ouder and LOUDER. .

She hears a bl ood curdling SCREAM ..
The girl starts to cry...

G RL
Wio are you? What do you want?

The door begins to slowy open WTH AN EERI E CREAK. A beam
of fiery red Iight STREAMS into the darkened room

It continues to open slowy...

DI SSCLVE TGO

I NT. SUE'S CAR - DAY

The sun is shining brightly as SUE BARLON 18), bl ond,
preppy, drives her brand new two-door Lexus down the
hi ghway.

The trees on either side of the street are a vibrant green,
and here and there a few patches of pinkish gold.

SUE
Dam it!

She stabs at her brakes. She sees her exit go by.

She takes the next exit ranp, speeds up the incline, shoots
across a bridge, and heads back down the ranp in the other
direction back onto the highway.

Sue sees the sign: WELCOVE TO LEBANON- HOVE OF W LBOURNE
COLLEGE and sl ows down to sixty.

At al npost the exact sane nonent, she sees the flashing red
lights in her rear view mirror and she hears the WHOOP
WHOOP, WHOOP, of the police siren.

Sue sl ows down and coasts to a stop on the side of the road.

( CONTI NUED)
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SUE
Aw shit. ..

She grabs a envelope fromin between the seats and reaches
for her purse.

PERRY HOLLAND, young, wearing a brown uniform and
sungl asses, taps on her driver side w ndow.

Sue rolls her w ndow down partway.

SUE
Yes, Officer?

PERRY
Li cense, registration, proof of
i nsurance, nma’ am

SUE
Ch, yes, of course, Oficer, just a
nonent .

She fishes around in the envel ope, finds the proper
docunents and hands themto the Oficer.

SUE( CONT’ D)
Was | speeding Oficer?

Perry exam nes Sue’s docunents and hands them back through
t he wi ndow.

PERRY
Yes ma’am you were. | clocked you
at sixty-five in a fifty zone.

SUE
Oh. ..

PERRY
You haven’'t been driving |ong, have
you?

SUE
No, sir, | haven’t been driving
long. | just got the car |ast

night, in fact.

PERRY
Suppose | could just let you go
with a warning. Seens |ike a bad
way to start your school year with
a ticket.

( CONTI NUED)
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SUE
That woul d be great...WI bourne
students are probably a real pain
in the ass for you, huh?

PERRY
Not really. There's hardly ever any
trouble up on canpus, and the girls
aren’t as big of troubl emakers as
boys, you know. This your first
year then?

SUE

Freshman. Quilty as charged.
PERRY

You'll like it here. It'Il take

sonme getting used to after
Manhattan, because it’s awful quiet
around here. You re probably going
to mss your boyfriend.

SUE
| don’t have a boyfriend.

Perry takes off his sungl asses and | eans on the door,
bringing his face closer to Sue’s.

PERRY
My nane is Perry Hol |l and.

Sue buzzes the window all the way down.
SUE
Sue Barlow. But then you knew t hat
al ready didn't you.

PERRY
Ni ce to neet you

They shake hands and fall silent for a few nonents.

PERRY wat ches Sue’s face for a while | onger before standing
back to full height.

PERRY
You' d best be getting on to school,
Ms Barl ow.

SUE
Sue.

( CONTI NUED)
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PERRY
Sue. .. Be seeing you around.

She watches Perry drive away. ..
SUE
| sure hope so.
EXT. BENTLEY HALL - DAY
Sue gl ances up at the wi ndows, they seem so dark, al nost
pai nted bl ack. A |l ook of terror cones over her face. She is

transfi xed to the wi ndows for a few nonents.

A G RL’S FACE SCREAM NG appears in the w ndow...but when Sue
| ooks back up, it has di sappeared.

Sue staggers, but manages to nmake it to the dorm door. She
opens it with a bag under each arm propping it open with
her foot.

| NT. BENTLEY HALL - DAY

Sue makes her way up to the second floor, westling a
rolling suitcase down the hallway towards her assigned room

She smles at the other girls and nods hello.
Up ahead is her room..ROOM 227.
The door is already open and dance nusic is playing |oudly.

Sue wal ks in...

| NT. ROOM 227 - DAY

Sue sees her boxes and | uggage stacked in one corner, near a
wi ndow.

The roomis large with two twin beds set out on opposite
sides of the room Each side of the room has bookshel ves
built into the walls. There are matchi ng cl oset doors on
ei ther side of the room

SUE
Hel | 0. .. Anybody honme? Hell o. .

A dark-skinned girl, MALIKA(19), wal ks out of the bathroom
wearing a pair of lowriding jean shorts and a tank top.

She is drying her face with a towel.

( CONTI NUED)



CONTI NUED: 5.

MALI KA
Are you Sue? |I’'m Malika.

Sue points over to the side of the roomwhere her stuff is
st acked.

SUE
H...ls that ny side?

MALI KA
Oh, yeah... | hope you don’t m nd.
| got here Friday...so | picked
this side of the room | |like to be
close to the bat hroom

SUE
That’s fine. | Don't even want to

t hi nk about unpacki ng.

Sue flops down on her bed and stares up at the ceiling for a
nonent .

Mai li ka sits down and folds her towel. She closes her |aptop
and the nusic stops.

MALI KA
| understand you're a freshman?

SUE
Yeah...aren’t you?

MALI KA
|’ ma sophonore.

SUE
| kind of figured I'd be with al
ot her freshman.

MALI KA
No, Bentley is nostly for
sophonores and j uni ors.

SUE
Wonder how | got in here then?

Mal i ka studies Sue silently.
SUE( CONT’ D)

Well, I guess | should be glad. So
what’ s your nmjor?

( CONTI NUED)
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MALI KA
Pol y- Sci .
SUE
That’s going to be ny nmajor too,
prep for | aw school ... So where are
you from Malika?
MALI KA
Tanzania. My parents both work for
the UN | want to work for the

United Nations in under devel oped
countries. \Were are you fronf

SUE
New Yor k.

MALI KA
New York City? Did your parents
drop you of f?

SUE
Yes... New york Cty... and no |
drove up in a car ny grandparents
gave nme for graduation...a Lexus.
"1l have it here on canpus, if you
ever want to get away for a bit.

MALI KA
As if the deans would ever allow
that. You' |l see, Sue. It’'s pretty
strict around here. They' Il let you
keep the car...but they just won’'t
et you drive it.

SUE
"1l find ways to drive it.

MALI KA
So if your Grandparents gave you a
car, you must be a little rich
girl...Wat did Monmy and Daddy get

you.
SUE

My parents are dead.
MALI KA

|’msorry, Sue, | didn't--
SUE

O course you didn’t. How woul d you

know?

( CONTI NUED)
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Sue stands, and noves fromthe bed to the wi ndow. She gazes
down at the green canpus, watching a group of girls across
t he grass.

SUE( CONT’ D)
My parents died in a car accident
when | was very young...But ny
not her went to school here.

MALI KA
Do you have brothers and sisters?
SUE
Just Gran and Grandpa. Only famly
| have.
MALI KA
| can’t imagine. | have three

brothers and two sisters and | grew
up with cousins and aunts and
uncl es. ..

SUE
Not me. My nother was an only
child, so there were no cousi ns.

MALI KA
What about your father?

SUE
| don’t know. My grandparents
rarely speak of him

MALI KA
Oh...By the way are you going to
t he openi ng cerenoni es tonight?

SUE
Well, | haven't really thought
about it. | was just thinking as
far as getting here and col |l apsing.
MALI KA
Wll, I'dlike to skipit. But it’s

mandat ory, honey. Didn’t you know?
I f you don’t go they' Il give you
denerits or sonething. Besides,
there mght be a protest, and |
don’t want to mss that.

SUE
Protest ? Why?

( CONTI NUED)
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MALI KA
Susan dear, clearly you aren’t
reading the official statenments the
school sends out.

SUE
Well...we got so many...

MALI KA
Joyce Davenport is here to wel cone
us all to the new school year.

SUE
Ckay, clue nme in. Should |I know who
she is?

MALI KA

Do you watch tel evision?

SUE
Actual ly, no. My grandparents never
allowed it. My G andfather would
wat ch the news, but that was it.

MALI KA
Joyce Davenport is one of
W | bourne’ s esteened al ummae, and a
scary forked-tongue nout hpi ece for
the far, far, radical right.

SUE
Never heard of her

MALI KA
She’s made a career out of snearing
peopl e she doesn’'t agree with. She
doesn’t debate them on the issues,
she just calls them nanes.
Traitors. Perverts. Fagots.

SUE
So sone of the students m ght
pr ot est ?

MALI KA

Wl bourne isn’'t exactly a hotbed of
liberalism but there are enough
girls here who oppose Davenport’s
brand of politicking that you m ght
see a few heckl ers.

( CONTI NUED)
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SUE
Wel| she has a right to her
opi nions, don’'t you think? Isn't
there such a thing as freedom of
speech?

MALI KA
Oh of course, | don't want to shut
her up. But if she has the right to
spew her views, then the students
have a right to say what they think
too...She’'s real scary Sue, wait
until you hear her.

SUE
Sounds like a real doll...I’ve got
some unpacking to do...W can talk
sone nore |ater.

| NT. AUDI TORI UM - NI GHT

The hall is filled with girls talking, |aughing and

gossi ping. The crowd is mainly wonen, but there are a few
young nen scattered throughout the audience.

| NT. AUDI TORI UM - STAGE - NI GHT

DEAN GREGORY, a large ol der gentleman, stands up and waddl es
across the stage to introduce hinself.

DEAN GREGCORY
|’ m Dean Gregory as nost of you
already know....I'd like to

officially wel conme you to the new
school vyear...

Dean Gregory drones on for what seens |like days in a
nonot one voi ce. .
| NT. AUDI TORI UM - NI GHT

The crowd in the audi ence has a gl azed over | ook on their
faces, some fighting sleep and yawni ng.
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I NT. AUDI TORI UM - STAGE - N GHT

DEAN GREGORY( CONT’ D)
And finally 1'd like to introduce
our keynote speaker for
toni ght...Joyce Davenport.

Wi | e appl ause fills the auditorium JOYCE DAVENPORT wal ks
across the stage to the podiumas if she owns it.

She is dressed provocatively, black dress natching her black
hai r and hi gh heel s.

Wen she speaks her voice is shrill, like fingernails on a
chal kboar d.

JOYCE DAVENPORT
| look back fondly on ny days at
W bourne and what they nmeant to

me. | attribute ny success and fane
in the real world to what | | earned
here. ..
She continues ...in the audi ence Sue and Malika critique her

speech. .

| NT. AUDI TORI UM - NI GHT

MALI KA
(whi speri ng)
No politics...She’s stayi ng away
frompolitics.

SUE
You sound as if you're
di sappoi nt ed.

MALI KA
| was just hoping for alittle
dr ama.
| NT. AUDI TORI UM - STAGE - N GHT

Joyce Davenport finishes up her speech to polite appl ause
and the group is dismssed.
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| NT. AUDI TORI UM - NI GHT

One of Malika's friends SANDY, a thin brunette, rushes up to
t hem

SANDY
| can't believe it...Not a
controversial word! | saw that

bitch on CNN t he other night and
wanted to put ny fist through the
television. | was ready to stand up
and shout her down.

MALI KA
And get ten denerits your first day
back...Sandy this is Sue... Sue,
Sandy.

The two girls shake hands.

SANDY
It’s time we radicalize this
canpus...|’ve petitioned the dean

to let us forma group.

A thickset young blond WOVAN, in a white bl ouse and bl ue
skirt, cones up suddenly, interrupting the girls
conversation. They all turn to | ook at her.

WOVAN
Excuse ne...l1’mlooking for Sue
Bar | ow.

Sue gl ances at her conpani ons.

SUE
| m Sue Barl ow.

WOVAN
Ms. Davenport would |like to see
you. WIIl you conme with nme?

SUE
VWhat ?

Sandy | eers suspiciously at Sue.

SANDY
How do you know Joyce Davenport ?

SUE
| don't...

Mal i ka | ooks at Sue oddly.

( CONTI NUED)
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The woman narrows her eyes at Sue.

WOVAN
She’s waiting..

SUE
| don’t know her.

MALI KA
Apparently, she knows you.

Sue turns to | ook at her.

SUE
It’s got to be ny grandfather. H's
firm..

MALI KA

Go see what she wants.
Sue turns back to the bl ond woman.

SUE
Ckay, take nme to her.

The woman smiles a smle Sue didn't |like at all.

VWOIVAN
Fol | ow me. ..

Sue follows the woman around the building and up a short
flight of stairs that |eads to the back of the stage..

| NT. AUDI TORI UM - BACKSTAGE - NI GHT

They push through the curtains and down a narrow hal | way.
They stop in front of a door. The woman raps on it before
letting herself in.

WOVAN
Ms. Davenport...| have Sue Barl ow.

JOYCE DAVENPORT(Q. S)
Send her in!

| NT. BACKSTAGE OFFI CE - N GHT

The office is dingy and cranped, mrrors on both walls and a
| ong counter on the wall to her left. The walls are plaster
and in places paint is mssing where notices have been taped
and | ater ripped down.

( CONTI NUED)
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SUE
Hell o...You wanted to see ne?

Joyce Davenport is sitting on top of a stool, snoking a
cigarette and drinking wine froma fluted glass. Her |egs
are crossed at the knee, hiking her skirt up to her upper
t hi ghs.

She smiles and tilts her head, narrow ng her dark eyes.

JOYCE DAVENPORT
So you’' re Sue Barl ow.

She sets the wi neglass down and gestures to Sue.

JOYCE DAVENPORT( CONT' D)
Come cl oser. ..

Sue takes a hesitant step forward.

Joyce stands up and throws her arns around Sue and then
steps back and searches her face.

JOYCE DAVENPORT

(smling)
Yes, | can see traces of Mariclare
in you...l was kind of hoping youd

be like a twin to her, but | can
see her in your face...your eyes,
you have the sane eyes.

SUE
You. ..you knew mny not her?

JOYCE DAVENPORT
(1 aughi ng)

Yes, | knew your nother. In fact,
we were roonmates here at
W bourne. | was very, very fond of
her. And |’ ve been waiting for
years to neet her daughter...And
you are so pretty. Are you as snart
as your nother, too?

SUE
| don’t know how smart | am or how
smart she was, to be honest.

JOYCE DAVENPORT
(letting out a hoot)
Well, you' re here at WI bourne,
aren’t you...And they don't take
idiots. The occasional |efty noron,

( MORE)
( CONTI NUED)
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JOYCE DAVENPORT (cont’d)
of course...you can’t get away from
that in academ a, of course,
especially here in the
Nort heast...but | have no doubt
you' re going to do just fine.

Sue nmanages a snile.

JOYCE DAVENPORT
Unfortunately, | can’'t visit with
you as long as | would like...lI
have to be in D.C. tonight, which
means driving over to Al bany and

catching a flight. | should be gone
al ready...but | so wanted to neet
you.

SUE

| don’t know nmuch about ny nother.
|’d love to hear what you renenber
about her.

Joyce reaches into a worn Louis Vitton bag on the floor,
pul | s a book out of her bag, scrawls on it with a pen and
hands it to Sue.

Sue tries

JOYCE DAVENPORT
Here you go...A copy of ny | atest

book just for you. I wote ny cell
phone nunber on there as well as ny
private e-mai|l address. | want you

to call nme night or day if you need
anyt hing, okay. O e-mail ne...|I

wi |l always answer you. Anything
for Mariclare’'s little girl.

SUE
Did you know her |ong? And ny
fath--

JOYCE DAVENPORT
Sweetie, | can’t talk now |
prom se to be back soon to really
get to know you better. Maybe in a
few weeks. Then we tal k endl essly
about Mariclare...But read the book
in the neantine...and |I’'Il give you
call to set up dinner when | can
get back up here.

to say sonething but the words won't cone.

( CONTI NUED)
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Suddenly Joyce’s assistants run into the room scooping up
boxes and suitcases.

Joyce reaches over to give Sue anot her hug.
JOYCE DAVENPORT
So good to finally neet you,
sweet heart.

Joyce sweeps out of the roomleaving Sue standing there
al one.

Sue wal ks out hol di ng the book. .

EXT. BENTLEY HALL - NI GHT

Sue stops in front of Bentley hall, her eyes flicker up to
the third fl oor w ndow.

SUE(V. Q)
That was nmy nother’s room..was the
woman who screanmed ny nother...was
it Mariclare? How would | know
t hat ?

A wi nd suddenly bl ows, Sue shivers. The canpus is deserted
and the wi ndows seens so dark, they blot out the |ight
behi nd t hem

Sue pushes through the front door..

EXT. THE YELLOW BI RD CAFE - N GHT

Deputy Sheriff PERRY HOLLAND pulls into a vertical parking
space in front of the cafe.

MARJORI E(60) graying dark hair, powdered and rouged face,
thick in the mddle, is reading a newspaper at the counter.

WALLY(65), bal di ng, is washing di shes.
The place is deserted.
Perry turns off his car and sits there for a nonent.

He gets out of the car and heads toward the door of the
cafe. ..
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| NT. THE YELLOW Bl RD CAFE - NI GHT

A bell rings as Perry pushes through the door. He sits down
at one of the round seats and puts his el bows on the
counter.

Marj ori e Pequon comes through the sw nging doors fromthe
kitchen, with a cigarette dangling fromher |ips, |ooking
tired and grunpy.

Shuffling over to where Perry is sitting, she whips out her
pad and pencil fromthe pocket in her graying white apron.

MARJORI E
(rmunbl i ng around the
cigarette)
The usual ?

Perry nods. Marjorie scribbles it down, tears the page off
t he pad, and shoves it through the small order w ndow,
hitting the little bell sitting there.

Marjorie |l eans her el bows on the counter, so that she is
nearly nose to nose with Perry.

PERRY
How you doi ng, Marjorie?

MARJORI E
Tired, that’s how. .. Wat you doing
out so late on an off night, Perry?

PERRY
No food in the house, and this way
| get to see you Marj.

MARJORI E

| f things have got to the point
where you | ook forward to flirting
wth atired old bag Iike ne,
you’ re doi ng sonet hi ng w ong.

(beat)
You still hear from Jennifer? You
shoul d have married that girl,
Perry.

PERRY

| haven’t heard fromher in a
whi | e.

(shruggi ng)
| don’t know Marj, maybe | should
have. Jennifer’s not |osing any
sl eep over not marrying ne...that’s
for sure.

( CONTI NUED)
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MARJCORI E
You don’t know that, Perry... She
could be sitting there every night
hopi ng you' Il stop being stubborn
and say the nmagi c words.

She shuffles Perry’ s glass over to the fountain and refills
it and returns.

MARJORI E( CONT’ D)
Just tell nme to mnd ny own
business and I'|I1 shut up.

PERRY
It’s okay...So what’s got you so
tired today, Marj?

MARJCRI E
First day of school over at the
col | ege.
PERRY
Yeah? A | ot of students comi ng in?
MARJCRI E
In and out all afternoon, kept ne

hoppi ng.
Marjorie sighs, then smles.

MARJ ORI E( CONT’ D)
Those girls are good tippers. |
guess they had their wel cone thing
t oni ght .

She stretches, pressing both hands into the small of her
back.

MARJCRI E( CONT’ D)

Man, ny back is hurting. Be glad

when | get honme and can soak in a

hot bat h.
They both turn when the bell at the front door rings..
DR. MARSHALL(50), dark haired, petite, walks in the door,
waves at Perry and sits down at one of the booths that run
along the right side of the diner.

She reaches into her shoul der bag and pulls out a notebook.

( CONTI NUED)
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DR MARSHALL
Just coffee, please.

Marjorie gives Perry a | ook of contenpt for Dr. Marshall.

Marjorie brings Dr. Marshall her coffee and rejoins Perry at
t he counter.

Al'l three people in the dining roomturn their heads when
the bell over the door rings once again.

BONNI E WARNER( 20), bl ond hair, pretty, steps inside.
She speaks with a thick Brooklyn accent...

BONNI E
Cof fee, please to go.

Marjorie nods and turns to fill her order.

Bonni e’ s eyes nake contact with Perry seated near her on the
stool . She nods at him

PERRY
You go to WI bourne?

She | ooks at hi m apprehensively.

BONNI E
Yes. ..

PERRY
Qut kind of |ate.

BONNI E
| have a job in town.

Perry nods, returning to the last of the french fries on his
pl at e.

Marj ori e hands Bonnie her coffee in a |l arge Styrofoam cup
wth a secure |id.

MARJORI E
Here you go, honey.
BONNI E
Thanks.
Bonni e suddenly notices Dr. Marshall in her booth

wat chi ng. . .

( CONTI NUED)
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BONNI E
Shit...Dr. Marshall.

Bonni e takes a | ong breath and wal ks over to where Dr.
Marshall is sitting.

DR. MARSHALL
Hel | o, Bonni e.

BONNI E
Dr. Marshall, please don't tell the
dean you saw ne.

DR. MARSHALL
Bonni e, you know only uppercl assnen
are allowed to be off canpus at
this hour.

BONNI E
| know...But | have a job.

DR MARSHALL
A job? Again only upper
upper cl assnmen can hold of f campus

j obs.

BONNI E
| know, | know...But |'mnot a rich
girl like so many of the other

kids, Dr. Marshall. Sonehow |’ ve
got to find a way to pay for books
for the new school year.

DR MARSHALL
What kind of job do you have?

BONNI E
| tutor a seventh grader.

DR. MARSHALL
| see...so you' ve been away
from canpus all evening?

BONNI E
| m ssed the wel cone cerenony.

DR. MARSHALL
VWl |l count yourself lucky on that
score...But you'll be reprimanded
for mssing it. They' Il see you
didn’t sign in.

( CONTI NUED)
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BONNI E
Oh no...Tish Lewis said she’d sign
me in.

DR. MARSHALL
| did not hear that.

BONNI E
|’msorry Dr. Marshall, but | need
t he j ob.

DR. MARSHALL
Ckay Bonnie, | won't say anything.
But please try to arrange your
visits to the girl during daytine
hours, so you won’t risk getting
caught agai n.

BONNI E
Ch, thank you Dr. Marshall.

DR MARSHALL
But the outside gates are | ocked,
"1l need to give you a lift.

BONNI E
No, no it’s fine. One of the
seniors gave ne the code for the
gat e.

DR. MARSHALL
Do not tell me her nane. Then |'d
be covering up for three wayward

st udent s.

BONNI E
Ch, thank you so nuch, Dr.
Marshal |, you' re great.

Bonni e waves goodbye to Dr. Marshall and turns to head back
out into the night.

As she nears the door, Perry calls over to her.

PERRY
Hey, do you need ride back to the
college? It's pretty dark.

MARJORI E

It’s okay, honey, he’'s a cop. You
can trust him

( CONTI NUED)
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BONNI E
Thanks, anyway. | have ny bike.

The bell jingles as she departs the cafe...

EXT. LEBANON - NI GHT

Bonni e rides her bike through town square, wearing a pair of
shorts and a t-shirt, a baseball cap pulled down over her
head.

She gl ances at her watch: 10: 30.

Bonni e pushes hersel f, |egs punping hard on the pedals.

She passes through the center of town and can see the gates
of the school loomng in the near distance.

She | ooks at her watch again.

BONNI E
Al nbst ten minutes to spare.

She slides off her seat and takes a couple of deep breaths.

She wal ks the bi ke alongside the tall red brick wall that
surrounds the school.

There is a CRUNCH NG SOUND of f the side of the road.
Bonni e is panicked but dismsses it.
BONNI E(V. O.)
Ri ght Bonnie...Like it’s a bear.
Probably a squirrel.
She is no nore than ten feet fromthe gate..
She hears the NO SE agai n. .
BONNI E
Now, don’t scare yourself, there's
not hi ng out there.
Bonni e is SUDDENLY bathed in RED LI GHT.

BONNI E
VWhat the heck?

The strange, eerie red glow continues to bathe her,
seem ngly com ng from nowhere.

Bonnie turns, tries to screamat what she sees, but can't.

( CONTI NUED)
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She drops her bike, it CLATTERS on the road beside her.
Bonni e runs. .. heading for the gates of the coll ege.

She hears STEPS, com ng behi nd her, CRASHI NG t hrough the
underbrush on the side of the road, then directly on her
heel s.

Bonni e SCREAMS. . .

| NT. ROOM 227 - DAY(DREAM SEQUENCE)

Sue is in bed asleep, tossing and turning, covers
di shevel ed.

- Fragnented flashes of the third floor w ndow.

- A face SCREAM NG . .

- Along dark road...

- Ablond girl in a baseball cap, riding her bike.

| NT. ROOM 227 - DAY
Mal i ka sings out when the alarmclock goes off: 7:05

MALI KA
Good norning...Ri se and shine and
greet your first day as a
W | bour ni an.

Sue sits up in the bed, rubbing her eyes.

SUE
You' re pretty perky in the norning.
Not sure | can get used to that.

Mal i ka is up dressed, sitting at her desk, sipping a cup of
coffee, reading the news on the internet.

MALI KA
| was very good not to wake you.
Did you sleep well?

SUE
No...ls there nore coffee?

MALI KA
(1 aughi ng)
| told you not to read Joyce
Davenport before going to sl eep
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Sue stands, stretching, stunbling to the bathroom

SUE
Wl |, sonething gave ne weird
dr eans.

| NT. ROOM 227 - BATHROOM - DAY
Mal i ka raps on the bat hroom door.

MALI KA(O. S.)
|"moff to ny first class. CGood
luck with yours. Sue, Ch, by the
way. .. The coffee is in the | ounge.

Sue is washing her hair and answers w pi ng shanmpoo from her
face.

SUE
Ckay, Malika...I'Il talk to you
| ater.

Sue shuts off the shower, steps out, and begins towel drying
her hair.

| NT. ROOM 227 - DAY

Sue dresses for class, glances down at the cover of Joyce
Davenport’s book.

SUE
Maybe she isn’'t so bad. She
probably goes for shock val ue
because it sells books.

Sue | ooks at herself in the mrror.

She is wearing a pink t-shirt over khaki pants, her bl ond
hair tied in the back in a ponytail

She flicks on nascara.

SUE
Now. . .

Sue gat hers up her books.
SUE( CONT’ D)

Where did Malika say that coffee
was? Ch yeah, the |ounge.



24.

| NT. BENTLEY HALL - LOUNGE - DAY

The lounge is atiny little roomwith tw plaid uphol stered
couches, and a big television set nounted on a table.

Sue nods at sone of the girls as she enters, and a few nod
back at her.

The air is filled with aninmated chatter.

Sue fills a cup with coffee, dunps in some cream and sugar,
and takes a sip.

G RL#1 in the hallway --

She is obscured by a small huddl e of other girls, gathered
in the doorway.

A RL#1
Oh, ny God!

G RL#2 in the doorway --

G RL#2
No way!

Sue | ooks over at d RL#3 besi de her.

SUE
What’ s goi hg on?

G RL#3
| don’t know...

Sue takes a few steps toward the excitenment as the
chattering of the girls outside of the | ounge grows
| ouder. ..

Sue sees Grl#1 now. She is tiny, no nore than eighty
pounds, with long brown hair, tunbled over a WI bourne
Col | ege sweatshirt.

A RL#1
Yes, do you know her? She was in
lit class | ast senester...Remenber,
she was the blond chick with the
t hi ck Brooklyn accent.

G RL#4 nods her head in recognition.
G RL#4
Oh right...she didn't |ike Jane

Austin. | thought Dr. M chal ak was
going to have a stroke.
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G RL#5 asks with a wave of her hands.

G RL#5
So she ski pped out on the wel cone
cerenony? How did she get away with
t hat ?

G RL#1
Tish Lewi s signed her in. You know
Tish don’t you? | can only inmagi ne
how much trouble she’s in.

Sue gul ps down the rest of the contents of her cup.

SUE
(to the group)
Excuse nme, but | need to get to
cl ass.

G RL#5
Honey, |I’mnot sure there are going
to be any classes at the nonent.

SUE
Why not ?

The girls look back at Grl#1 and give Sue a quizzical | ook

A RL#1
And who are you?

SUE
|’ m Sue Barlow...a freshnman

CHRI SSY HANSON S face softens as the girls shake hands.

CHRI SSY
kay. .. Chrissy Hanson. Wl cone to
W | bourne. But | hope you don’t go
runni ng right back to wherever you
canme from

SUE
Wiy would | do that?

CHRI SSY
Sonet hi ng’ s happened to one of the
students. They think she may have
been attacked.

SUE
Att acked?
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CHRI SSY
Her nane is Bonnie Warner. | was
just out jogging down by the front
gate. There are police cars
ever ywher e.

A RL#4
This freaks ne out.

CHRI SSY
The canpus is safe. Bonnie was
attacked of f campus.

G RL#3
But right outside of the front
gat e.

SUE
When did this happen?

CHRI SSY
Sonetime | ast night. They found her
bi ke t his norning.

SUE
They found her bike. Wiere is she?

CHRI SSY
That’s just it. No one knows...Al
t hey found was her bi ke and her
ball cap...And a whole | ot of
bl ood. ..

SUE
Bl ood?

CHRI SSY
Everywhere...On the road...On her
bi ke...But no sign of Bonnie
anywher e.

SUE
What ... what do the police think
happened to her?

CHRI SSY
No i dea...

Sue staggers away fromthe group

SUE(V. O
One of ny dreans |ast night was
about a blond girl on a bicycle..

26.
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| NT. YELLOW BI RD CAFE - DAY

VWl |y opens the door of the cafe to |let a couple
with SHERI FF M LES HOLLAND( 60), gray hair, thick
wai st, thin | egs and a barrel chest.

n, al ong
n

[
in the

The norning waitress ROSIE, cones through the kitchen doors
tying her apron around her wai st.

Wal |y heads towards the kitchen.
M LES

Can’t eat this norning, Rosie. Just
sone coffee to go, if you don’t

m nd.
RCSI E
No br eakf ast ?
WALLY

(coming in fromthe kitchen)
No breakfast?

M LES
Just sone coffee, please.
WALLY
(speaking to M es)
You |l ook like hell...what’s going
on?
M LES

Got a call up to the coll ege.

M|l es accepts the coffee from Rosi e and hands her two
dol | ars.

M LES
Keep the change.

WALLY
What happened up at the coll ege?

Ml es takes a sip off his cup of coffee.

M LES
One of the girls went mssing. Been
a while since that’ s happened.

WALLY
And they need the sheriff for what?
She’ s probably just off having a
good tine.
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M LES
| don’t think so. Her bike was
found by a delivery man this
nmor ni ng out side the front
gate...Bl ood everywhere..

Rosi e cones wal ki ng up, sticking her nose in their

conversati

on.

ROSI E
What’ s goi ng on?

WALLY
Sone girl got nurdered up at
W | bour ne.

M LES
Now we don’t know that Vally...l
shoul dn’t have said anything. But |
want people to be on guard if we
got sone attacker running around
out there.

ROSI E
No body?

M LES
No. .

WALLY
How are they taking it at the
col | ege?

M LES
Wel | you know how they are up there
about themgirls... W’ ve got the
state forensic team headi ng up
there, so | gotta be off...

M| es | eaves, the cafe bell announces his departure.

VWl |y watches himthrough the front glass get in his car and
drive away. ..

For some reason Wally’s hands are shaking and he starts to

shi ver.

WALLY(V. Q)
Seens |i ke there was anot her
incident just like this at
W bourne a long tinme ago. |11
have to ask Marjorie later on if
she renenbers what it was..
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| NT. HONEYCUTT RESI DENCE - BEDROOM - DAY

BI LLY HONEYCUTT(16), shoul der |ength blond hair, yawns, sits
up in bed, stretches his long arns over head as his yawn
deepens.

BI LLY
First day of school...

A smle starts to creep over his face.

Bl LLY( CONT’ D)
First day of ny senior year in high
school !

He kicks off the covers and stands up, stretching to his
full six-foot three height.

He grabs a pair of underwear out of the dresser drawer and
wal ks into the bat hroom adjoi ning his room

Billy steps out of his underwear and stands in front of the
mrror flexing his arnmns.

He brushes his teeth and washes his face. He smles at his
image in the mrror, snudges sone gel into his hair, pulls
on a pair of boxer shorts and heads for his bedroom

GAYLE HONEYCUTT(40), barely five foot and round as she is
tall, is sitting at his desk.

Billy is startled by the presence of his Mom and
enbar r assed.

BI LLY
Mom

He grabs a pair of jeans off of the top of the pile of dirty
cl othes just outside his closet door.

Bl LLY( CONT' D)
What are you doing in here?

GAYLE
| need to talk to you

Billy | ooks confused not know ng what to expect.
GAYLE( CONT’ D)

Do you know a girl naned Bonnie
\\r ner ?
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Bl LLY
Bonni e Warner? No, | don’t think
SO. .
GAYLE

Yes you do. She was tutoring
Heidi’'s sister, Any.

BI LLY
Ch yeah, yeah that’'s right...So
what’s up with asking ne about her?

GAYLE
She was there | ast night, when you
were there right?

BI LLY
Yeah. ..

GAYLE
Did you talk to her?

BI LLY
Yeah, maybe for a minute or
SO0...She’s not really ny type. Kind
of dykey actually.

GAYLE
When did you see her?

BI LLY
Around nine thirty. Yeah,
remenber she wanted to get on the
road because it was getting | ate.

GAYLE
And you didn’'t offer her a ride? A
girl on a bicycle on dark roads
[ate at night?

BI LLY
| hardly know her. She al ways takes
her bike...Tell me, what is going
on pl ease..

GAYLE
Bonni e Warner never nmade it back to
her dorm |l ast night...You don’'t
know where she m ght have gone, do
you?
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BI LLY
No...l don’t really know her at
all. You know how those W/ bourne

girls are...They think they’ re too
good to talk to any of us.

GAYLE
You don’t know if she had a
boyfriend? If she was seeing
anyone?

BILLY
| told you...I hardly know her.

GAYLE
Ch all right...Hurry up and finish
getting dressed. | can’t drop
Meghan of f at school, so you'l
have to do it for ne.

Bl LLY
Aw Monmmmm .

GAYLE
| don’t want to hear it...And pick
up this room..

The door sl anms behi nd her..

I NT. / EXT. DR MARSHALL' S CAR - DAY

Dr. Virginia Marshall’s eyes wi den as she reaches the
entrance to the coll ege.

Al'l along both sides of the road are police cars with |ights
FLASHI NG

Uni formof ficers wander through the woods on the opposite
side of the road fromthe coll ege entrance.

Virginia steps on her brakes. She lets her w ndow part of
the way down.

DR. MARSHALL
VWhat the hell? What’s going on
Sheriff?
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| NT. / EXT. DR MARSHALL' S CAR/ COLLEGE ENTRANCE - DAY

M LES
Good norning Dr. G nny..

DR. MARSHALL
What’ s going on, MIles?

M LES
Seens |ike one of your students
went m ssing |ast night.

DR. MARSHALL
M ssing? Fromthe dornf

M LES
Best | can piece together, she
never made it back fromtown | ast
night. We found her bike by the
front gate...There was a | ot of
bl ood, but no trace of the girl...

DR. MARSHALL
VWho was it?

M LES
Nane’ s Bonni e Warner. ..

DR MARSHALL
Ch, ny God!

M LES
You know her ?

DR. MARSHALL
Yes...yes of course, | saw her | ast
night...at the Yellow Bird. She was
concerned when she saw nme, because
she shoul dn’t have been off canpus
at that hour.

M LES
What did you tell her?

DR. MARSHALL
| agreed not to report her. She had
been in town where she tutors a

girl.

M LES
Yeah, |1’ve been to talk to the girl
and her nother...Nothing out of the
ordi nary there.
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DR. MARSHALL
| should have insisted | give her a
ride.
M LES

She apparently has been nmaking the
sanme bi ke ride all sumer. There
was no reason to think [ast night
woul d be any different.

DR MARSHALL
But apparently it was...You said
t here was bl ood. .

M LES
Gnny, I'll call you later or maybe
have Perry cone by to get an
official statenment from you

DR. MARSHALL
Ckay Ml es...You keep ne posted..

M LES
WIl do...

EXT. DR MARSHALL'S CAR - DAY

Dr. Marshall drives through the gate and pulls into her
assi gned space.

She sits behind the wheel for a mnute, but finally gets out
of the car and nakes her way into the building..

EXT. BENTLEY HALL - DAY

Sue | ooks

up at the window on the third fl oor and agai n sees

t he FACE SCREAM NG . .

She drops

her books on the sidewal k and stands transfi xed..

SUE
No...It can't be...

Sue sees her roommate Malika across the yard.

SUE( CONT’ D)
Mal i ka! Cone here!

Mal i ka comes running up, w de eyed.
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MALI KA
My God..What is it, Sue?

SUE
(poi nting upward)
Look up at that w ndow...on the
third fl oor

Mal i ka turns around and | ooks up toward the w ndow.

MALI KA
Whi ch wi ndow?

SUE
The one where..

The girl’s face is no longer in the w ndow.

MALI KA
VWhere’' s what ?

SUE
This is the second tine |’ve seen a
girl in that wndow, and she's
al ways scream ng.

MALI KA
So, sonme weird chick is screw ng
around.
SUE
No...It’'s not.
MALI KA
It’s not, huh? So what is it, a
ghost ?
SUE
| know it sounds crazy...
MALI KA
Sweetie, you are still junpy about

little mss Bonnie...Everybody
is...Just let it go.

Mal i ka puts her arm around a now shivering Sue.
MALI KA
Cone on, let’s go to the caf and
get you sone food. You are
trenbling, baby...

Sue gl ances back up at the third floor w ndow...
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She breaks away from Mali ka and poi nts upward.

SUE
No, you go ahead. |’ m goi ng up
t here.

MALI KA

Grl...Do what you got to do. ||
see you |l ater then..

Sue heads through the door of Bentley Hall..

| NT. BENTLEY HALL - DAY

...In her hurry, Sue alnost collides with a squat brunette
with an arm oad of books.

SUE
Excuse ne. ..

Sue gives the girl a weak smle and gets on the elevator...

| NT. ELEVATOR - DAY

Sue presses 3 and waits nervously for the elevator to
ascend.

The doors slide open. Sue takes a cautious | ook, and sees
the floor is deserted.

Wth a deep breath Sue steps off the elevator..

| NT. BENTLEY HALL - THI RD FLOOR - DAY

Sue eases down the hall to the fifth door fromthe end, room
323.

She is trenbling as she stands outside the door, and listens
for a nonent.

Hesitantly, she raises her hand and KNOCKS. .
Sue listens, nothing, so she knocks again..
Still nothing...

She is readying herself to knock again when SUDDENLY t here
is hand on her shoul der.

Sue GASPS. ..
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JOELLE BARTLETT stands behind her; A Goth |ooking chick with
dark hair and bl ack mascar a.

JCOELLE
Can | help you?

Sue spins around, stuttering, trying to calmherself.

SUE
Ch ny God...| didn’t hear you cone
up behind ne.

JOELLE

Sorry, didn't nmean to scare
you...can | help you with
sonet hi ng?

SUE
Well...l was wondering whose room
this is.

Joell e’ s eyes narrow, |ooking at Sue warily.

JOELLE
Why ?

SUE
Well | was just...

JOELLE

Yeah, you and everybody else. It
seens every girl on canpus has cone
by that door,

She | ooks at Sue nore closely.
JCELLE( CONT’ D)
Hey, | recogni ze you...You sat at
our table at the caf yesterday.

SUE
VWll, | was there..

JOELLE
|’mJoell e Barl ett

She sticks out her hand and Sue shakes it.

SUE
| m Sue Barl ow.

Sue gl ances back at the door over her shoul der.
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SUE( CONT’ D)

So, Joelle...tell ne. This room..
JCOELLE

Yeah. That was Bonnie Warner'’s

room

Sue staggers, shaky on her feet, as if she was going to
faint.

JOELLE
You all right?
SUE
I'm..1"m..
JOELLE
Come on in my room |’ mright

across the hall

Joel l e hel ps Sue into her room.

I NT. JOELLE' S ROOM - DAY

...And to a futon propped against the wall.

JCELLE
You want sonething to drink?
SUE
No, I'’mgood...| guess | just got a

littl e woozy.

JCELLE
It’s okay. Everyone’s shaken up
about Bonni e’s deat h.

SUE

So you think she’s dead?
JCELLE

Come on...You think she | ost al

that blood and is still alive?
SUE

Then where’s the body?

JOELLE
| think it was a ritual
sacrifice...They needed the body.
The bl ood of a virgin.

Sue shivers again.
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SUE
Ch CGod. ..
JCELLE
Sorry. |’ m maki ng things worse,
aren’t 1? Did you know her?
SUE
Bonni e? No.
JCELLE
So why were you knocki ng on her
door ?
SUE

|...1 thought | saw soneone in the
wi ndow from out si de.

JCELLE
| npossi bl e.
SUE
Way? Didn’t Bonnie have a roonmmate?
JCELLE
No.
SUE
Way not ?

Joel |l e studies Sue for a nonent.

JOELLE
VWhat did this person at the w ndow
| ook |ike?
SUE
It was a girl, | know that nuch
JCOELLE
So...There are lots of girls at
wi ndows in Bentley Hall. Wy cone
up to this one?
SUE
Because she was scream ng. | wanted
to nake sure she was okay.
JOELLE
You know why Bonnie didn’t have a
roommat e?

Sue shakes her head.
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JOELLE( CONT' D)
That roomis supposed to be
haunted. No one else would live
there. Bonnie said she wasn’t
afraid of ghosts. Maybe she was a
little too brave for her own good.

SUE
Haunt ed? Ckay, Joelle...l know I'm
a freshman and all, but |’ m not

going to fall for that. You're
playing a trick on ne.

JOELLE
(1 aughi ng)
| didn’t say | believed it. But
that’s the story. Every girl on the
third floor hears it, when she
first noves in.

SUE
How did the story start?

JCELLE
Who knows. .. W I bourne’s been around
along time. But | knowit’'s been a
bad luck roomfor a lot of girls
and now of course, there’'s Bonnie.

SUE
This is how | egends get started.

JCELLE
O course the worse story was the
girl who got raped in there twenty
years ago...right here on canpus.
You wonder why they' re so strict
about curfews and all owi hg guests.

Sue is now sitting on the edge of the futon.

JOELLE( CONT' D)
This girl was brutally raped... She
never came back to school. The
story goes her roomrate noved out
of there pretty quickly after
that... She heard things.

SUE
Is this docunented? This rape. O
is it just another story that’s
tol d?
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JCELLE
| work part-tine in the
adm nistration office and | hear
things. There are secretaries there
who renmenber when it happened. The
stories got so bad | ast year that
every girl refused placenent there.
But Bonnie...she asked for it and
Ms. QOosterhouse | et her nove in.

SUE
M s Qost er house?

JCELLE
Oh...that’s right, you re new. You
probably haven't net the dorm
dragon yet...the dorm supervi sor.
She’ s okay, just don’t cross her.
Now where was |7?

SUE
Trying to scare ne to death.

JCELLE
Oh yes...the haunting of room 323.
Sone of the girls say they heard
noani ng com ng fromthere and
screans. Kind of like the face you
say you saw, right? But Bonnie
al wvays said she never heard
anyt hi ng and nei ther have I.

SUE
Well...l"ve seen that face now
several tines.

Al'l at once, the door opens up and a strawberry bl ond,

LEW S( 21),

bursts into the roomin a flutter of energy.

TI SH
(with a thick Texas accent)
Oh ny God Joelle...You have no iIdea
what | have been through today.

Ti sh stops when she sees Sue.

TI SH( CONT’ D)
Ch, Hi...

JOELLE
Sue, this is the now notorious Tish
Lewis, ny roommate. She’s from
Dallas, if you couldn’t tell the
m nute she opened her nout h.

40.

TI SH
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TI SH
Fuck you Joel le.

Ti sh reaches out to shake Sue’s hand.

TI SH( CONT’ D)
Ni ce to neet you

Ti sh pl ops down on one of the beds.

TI SH( CONT’ D)
Wiy did | ever agree to sign Bonnie
into the wel come cerenony. | wll

never do that again. The way they
treated ne, you' d think I was a
serial killer or sonething.

JCOELLE
| gather they didn't expel
you. .. That’s good.

TI SH
No, but just barely. One nore
infraction and I am so out of here.

Tish sits up and clutches a pillow to her chest, pointing at
Sue.

TI SH( CONT’ D)
Let this be a | esson to you Susie
Q You're a freshman aren’t you?

Sue nods.

TI SH( CONT’ D)
Don’t ever do soneone a favor, if
it nmeans breaking the school’s
precious rules. It will come back
and bite you in the ass every
single tinme.

Sue starts to stand to | eave.

SUE
Well, nice to neet you, | should
be. .

JCELLE

Sue thinks she nmay have seen the
ghost of room 323.
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TI SH
Real | y? What did you see, Susie Q?

SUE
| don’t know...

JCELLE
Go ahead and tell her, Sue.

Joel |l e waves her hand and wi nks at Sue.

JCELLE( CONT’ D)
Tish is one of those girls who's
heard the scream ng herself.

Suddenly Sue | ooks at Tish with new eyes.

TI SH
Joelle acts like I’"mcrazy...But |
know what |’ve heard, and |’ ve
heard soneone scream ng in that
room Before and after Bonnie’'s
di sappear ance.

SUE
You' ve really heard a girl
screanming in there?

TI SH
Yep. Screaming for her life. I am
telling you.

JCELLE
Then why hasn’t anyone el se heard
it.

TI SH
Do | look Iike agent Mulder? It was
| ast senester, and it was scary as
hell. I was the only person on the
floor pretty much...

Ti sh shivers..

TI SH( CONT’ D)
Ch it was just terrible, horrible,
i ke someone being nurdered. | went

out in the hall and it was com ng
fromBonnie’s room..only | knew
Bonni e wasn’t there, she was at
work. | didn't know what to do so |
went down and got Ms. QOosterhouse.
O course when we went into the

( MORE)
( CONTI NUED)



CONTI NUED

43.

TI SH(CONT' D) (cont’d)
roomthere was nothing there... O
course Qostie thought | was nuts.

SUE
And you’ ve heard it since Bonnie
went m ssing?

Tl SH
Yep. First day of classes as a
matter of fact. | kept running

around asking girls if they heard
anyt hing, but they all said no.

SUE
| saw the face at the w ndow t hat
day.

JOELLE

It’s not that | don’t believe,
especially not with the fact that |
am certain Bonnie was the victim of
some witchcraft ritual

TI SH
Wel| that nuch is pure specul ation.

JCOELLE
True, but if they slashed her up in
front of the school, why take the
body?

TI SH
Evi dence. ..

JCELLE
Wel | sonmething’ s queer about that
room that's for sure. If Sue is
sayi ng she’s seen someone scream ng
in the w ndow.

Ti sh noves around on the bed so that she is |lying on her
stomach, her chin in her hands, staring at Sue.

TI SH
Did you get a good | ook at the face
in the wi ndow?

SUE
No not really...l was out on the
sidewal k by the parking lot. | just
happened to | ook up and saw
soneone...A girl...l know that
nmuch.
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TI SH
That roomis haunted. | told you
so, Joelle.

SUE

(finally getting up)

Well...l"ve got to get to class.
Thanks for the stories, see you
guys |l ater.

Sue | eaves the girl’s room..

| NT. BENTLEY HALL - THI RD FLOOR - DAY

...Back in the hallway, Sue |ooks again at the door to room
323.

SUE(V. Q)
VWhat is it about that roon? What am
| on the verge of discovering?

I NT. HOSPI TAL - DAY

Pl ERRE and MADI E DESALI S visit their daughter BERNADETTE(14)
in her hospital room

Madi e nutters to herself as she clacks her rosary beads,
hunched in a chair, |eaning over her daughter’s bed.

Pierre paces the room |ike he nmay expl ode at any m nute.
Bernadette, eyes closed, perfectly still, other than her
fingers working her rosary beads, lies in a hospital bed.

Her wists are bandaged.

MADI E
(crossing hersel f)
It’s God’s Mracle... My baby is a
Saint, chosen by Qur Bl essed
Mot her .

Pierre glances over at his daughter in the hospital bed.
Pl ERRE
When did she becone so crazy with
this stuff? Now she’s a carbon copy
of you.

Madi e shoots Pierre an angry | ook.

( CONTI NUED)
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MADI E
How do you explain the stigmta on
Bernie's wists and ankl es?

Pl ERRE
You heard what the doctor
said...hysteria. That’'s what he
called it. He said it was possible
she cut hersel f.

MADI E
Then why don’t they heal ?

Madi e continues to clack the rosary beads.
Pierre grows increasingly annoyed.

Pl ERRE
Stop it!

Pierre reaches over and grabs Madie’'s hands.

MADI E
Let go...

Pierre lets go of her hands and Madie starts back to
cl acki ng agai n.

Strangely Bernie’ s hands stop twitching at the very nonent
Maddi e’ s stop and begin again at the sane tinme as well.

BERNADETTE
(eyes cl osed)
She spoke to nme, Papa. She told ne
| am bl essed.
Pierre sits down in the other chair, head in his hands.

Madi e continues to clack her rosary beads...

| NT. THE YELLOW Bl RD CAFE - NI GHT

Hal f the booths are enpty as Billy Honeycutt and M KE

DESALI S(16), brown hair, athletically built, stroll into the
cafe.

The dinner rush is winding down, Marjorie is at the counter

filling a cup of coffee for a custoner
MARJORI E
Hey boys...Gab a seat, I'Il be

with you in a mnute, okay?

( CONTI NUED)
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BILLY
Sure thing, Marj.

Billy and M ke settle into a booth.

Marj ori e suddenly appears at their table.

MARJCORI E
Okay boys, what will it be?
BI LLY
Chili cheeseburger, side of fries,

and a supersi zed Coke, please.

M KE
| " mnot very hungry, Marj...Uh,
just give nme sone fries and a
| enonade.

The boys sit in awkward silence for a nonent.

BI LLY
So...how s Berni e doi ng?

M KE
| don’t know.

BILLY
What do you nean, you don’t know.

M KE
They don’t tell ne anything.

M ke | ooks away for nonent and sighs.

M KE( CONT’ D)
Mom hasn’t been at hone and
Dad...wel|l Dad...Dude, this has
freaked us all out.

BI LLY
Well, what’s wwong with her? |Is she
going to be all right?

M ke | ooks at Billy for a few nonents.

M KE
| don’t want to talk about it.

BI LLY
" myour best friend and you can’t
talk to me about it?

M ke gl ances around and | eans across the table.

( CONTI NUED)
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M KE
You have to swear not to tel
anyone, okay?

Bl LLY
Sure, nan.

M KE
She’s | ost her m nd.

M ke rmakes a circular notion with his index finger, beside
his right tenple.

M KE( CONT’ D)
(shaki ng his head)
She’s gone conpletely insane. It’s
fucking freaky. She just went nuts
Monday norning. Dad doesn’t want
anyone to know, so you can’'t say
anything to anyone.

BI LLY
| swear, man. | won’t say
anything...But you gotta tell ne
what happened.

M KE
| don’t know, no one does. Mom kept
calling her to breakfast, but she
never came down. Momfinally went
upstairs to see what was wong..

M ke shudders. ..

M KE( CONT’ D)
Mom started screaming...W all ran
upstairs to see what was wong and
then we saw her... She was |ying
there in bed...blood everywhere.

BI LLY
Bl ood?

M KE
From her wrists. ..

BI LLY
She tried to kill herself?

M KE

No...at |east she says she didn’t
do it to herself.

( CONTI NUED)
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M ke stops speaking as Marjorie places their drinks on the
table, and waits for her to | eave before conti nuing.

M KE( CONT’ D)
Are you ready for this? Bernie
t hi nks she saw the Virgin Mary.

BI LLY
What the fuck?
M KE
Dude, | told you, keep it down.
BI LLY
Sorry. ..
M KE

But here’'s the really freaky part.
It wasn’t just her wists...She was
bl eedi ng from her hands and her
feet...It’s Stigmata...

BI LLY
STI G WHATTA?

M KE
Ri ght, you’'re not
Catholic...Stigmta, the wounds of
Qur Lord and Savi or. You know,
nail s through the hands and feet.

BI LLY
Fuck. .. Crazy. ..

M KE
Exactly. Momthinks it’s a mracle
and | don’t know what Dad thinks.
Bernie swears the Virgin Mary told
her somet hing, but she won't tel
anyone. She says the Virgin swore
her to secrecy.

BI LLY
Maybe she’s just |ooking for
attention.

M KE

| thought that too. Monis al ways
been a little nuts about the Church
stuff, but lately Bernie' s been
kind of that way too.

( CONTI NUED)
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BILLY
Maybe, she’s telling the truth

M KE
Don’t even say that, man, not even
as a j oke.

BI LLY
" m not joking. You ve got to keep
an open m nd.

M KE
| don’t know. These are my choi ces;
| either believe ny sister is sone
kind of saint, or she s insane.

49.

M ke | eans back agai nst the booth as Marjorie slides their
plates of food in front of them He waits for her to | eave

the tabl e.

They eat the remainder of their neal in silence.

M KE( CONT’ D)
You can’t tell anyone.
BI LLY
| won't, | swear...Besides, who
would | tell?
M KE
Heidi. You d tell Heidi.
BI LLY
| won't tell Heidi. | don't tel

her everything, just because she’s
ny girlfriend. Wiat do you want ne
to do, swear a bl ood oath?

M KE
| mean it, man.

BI LLY
kay. . .

M KE
Man, | got to get going. Dad is
going to be hone fromthe hospital
any mnute. | got to be at work at
seven. Renenber...not a word to
anyone, you understand?

( CONTI NUED)
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BILLY
Dude, | told you

M KE
Ckay. See you at school tonorrow.

Billy's eyes follow M ke as he wal ks out of the cafe, side
stepping to avoid a young wonman, who is walking in as he is
wal ki ng out.

BILLY(V.O
Now, that is one hot babe.

Billy tosses down a ten on the table, finishes his Coke,
W pes his nmouth and stands up.

One quick glance in the mrror on the wall confirns his hair
| ooks good, and there’s no ketchup sneared on his chin.

He strolls over to the counter.
Marjorie watches Billy and gives a crooked grin.

Billy slides onto a stool next to the knockout G RL, Sue.

BILLY
Hey...I'mBilly.
SUE
(1 ooki ng down at her nenu)
Hi .
BI LLY
(putting out his hand)
Billy Honeycutt...|l don't recognize

you, so ny nental calculations tel
me you nust be a WI bourne student.

Finally, Sue |ooks up. She doesn’'t take his hand right away.

SUE
Wll, with all that nental
cal cul ation going on in your head,
you nust be a little exhausted. Wy
don’t you have a seat.

BI LLY
| think I will, thank you. | shoul d
have asked first, if it was al
right to sit down. Sorry...

( CONTI NUED)
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Sue fi nal

SUE
And here, | supposed all you
country boys were perfectly
manner ed.

y shakes Billy’s hand.

SUE
| "' m Sue Barl ow.

BI LLY
Hell o, Sue Barlow. And | am correct
about you being a WI bourni an?

SUE
Your cal cul ati ons were i ndeed
correct. And where do you go?

BI LLY
L-H gh. 1’ma senior. But
don't hold it against ne.

SUE
Wiy would | do that? I'ma
freshman, so we’'re probably close
to the sanme age.

BILLY
"Il be eighteen in Decenber. But
nost college girls won't have
anything to do with a high school
boy.

SUE
| just turned eighteen in June. So
there’s really not that big of an
age difference between us, is
t her e?

BI LLY
Not at all, not at all.

Billy waves Marjorie over.

Marjorie shakes her head at Billy,

orders.

BI LLY
Anot her supersize for nme pl ease,
and the lady here will have...
SUE

Gilled cheese and a cup of coffee,
pl ease.

51.

and |l eaves to fill their

( CONTI NUED)
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BI LLY
So Sue...How do you like it here in
our little burg, so far?

SUE
| don’t know. ..

Sue shrugs, and gratefully accepts her cup of coffee from
Marjorie, and takes a sip.

SUE( CONT’ D)

| nmean Lebanon seens |like a nice
place, but this is nmy first trip
of f canpus. ..

(Sue rolls her eyes)
| snuck out. Thought 1’'d take a
drive and | ook around. Curfew wl|l
be on us soon and | felt the need
to get out for a while.

BI LLY
They nust be cracki ng down since
that girl disappeared.

SUE
Yes, though | was pretty good
getting past the gate. Put on a
cap, so |I'd look like a driver for
some bi g shot.
(Sue winks at Billy)
| drive a Lexus.

Billy | aughs.
SUE( CONT’ D)

The qui et was getting to ne today.
| mean | grew up in Manhattan

BI LLY
Manhattan? Real | y?

SUE
Yes really...So it's alittle
di fferent here.

BI LLY
|’ ve never been to Manhatt an.

SUE
Never ?

( CONTI NUED)
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BI LLY
No, |’'ve always wanted to though.
Maybe you can show ne around there
soneti me.

SUE
Are you asking nme for a date?
BI LLY
Yeah, | guess | am
SUE
Vll, | would enjoy getting off
canpus nore.
BILLY
Cool . ..
SUE

How about this Saturday then?

Sue reaches in her purse and pulls out a small

She scri bbl es her

out of the pad, and hands it to Billy.

Billy folds up the paper and puts it

SUE( CONT’ D)
That’'s ny cell nunber. If | don’'t
hear fromyou by Thursday, |’'1]
assume you chickened out...Like a
hi gh school boy.

BI LLY
Oh, Il call.

Bl LLY( CONT' D)
"1l definitely call.

Marj orie comes up suddenly.

MARJORI E
Hey Roneo. .. Your nother just
call ed. She wants you hone.

Sue sniles, |ooking down at her coffee.

Marjorie |

oons over Billy.

MARJORI E( CONT’ D)
She said pronto. She sounded pretty
wor ked up. So skedaddl e. The Coke’s
on the house.

53.

not ebook.

nunber down on a piece of paper, tears it

in his wallet.

( CONTI NUED)
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BI LLY
(To Marjorie)
Thanks. ..

Billy slides off the stool.

SUE
Ni ce neeting you, Billy.
BI LLY
Yeah, you too...l will call.

Sue smles...

Billy dashes out of the cafe...

| NT. HONEYCUTT RESI DENCE - DAY
Billy's nother is waiting for himin the living room

BI LLY
What’s so urgent? Me and M ke were
j ust hangi ng out.

Gayl e gestures for Billy to sit down on the couch

GAYLE
Sit down Billy. That's precisely
what | want to talk to you about.

Billy takes a seat on the couch.

BILLY
We didn't do anything, | swear. W
were at the Bird having a
cheeseburger and..

GAYLE
Did I say you had?

Gayle sits opposite Billy in a chair, crosses her |legs and
| eans forward.

GAYLE
| want to talk to you about
Bernadette Desalis. | want you to

tell nme everything you know. And
don’t you dare lie to ne, or 1’|
ground you for the rest of the
school year.

Billy gulps...
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| NT. BENTLEY HALL BASEMENT- CLOSET - N GHT

Tish Lewis is in the dark, on the npist earthen floor. She
shivers and cries alone in the cold.

The SOUND of a key in the lock, the iron door sw ngs open, a
red robed figure brings a tray of food in Tish's dungeon and
haul s out the pail that Tish uses as a toilet.

Tish waits for the figure to depart and wol fs down the bread
and raw vegetabl es on the tray.

Ti sh begins to cry again.

| NT. BENTLEY HALL - SECOND FLOOR - DAY

Joel |l e knocks at Sue’'s door, Malika answers with a
guestioning | ook on her face.

JCELLE
Oh...Mlika, sorry to bother you. |
was | ooking for Sue, is she here?

MALI KA
No, poor kid. She’s from New York
you know. | think all this

confi nenent on canmpus has |eft her
a bit stir-crazy. She went into
t own.

JCELLE
Yeah, | wouldn’t mind getting away
fromhere for a while nyself. Ckay,
tell her | stopped by.

Joel l e wal ks down the hallway, gets on the elevator..

| NT. BENTLEY HALL - THI RD FLOOR - DAY

...And again is back on the third floor heading for her
room

Suddenly, she hears a girl SCREAM NG from room 323.

Joel |l e presses her ear up against the door, and hears
muf fl ed screans com ng frominside of the room

Joelle runs to the el evator and pushes the down button.
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| NT. ELEVATOR - DAY

The el evator nmakes a jerking novenent, stops for a second,
the Iights go out nonentarily.

... Then suddenly the el evator descends again and stops at
the first floor.

The door slowly eases open.

I NT. FIRST FLOOR - CONTI NUOUS

Joelle runs to Ms Qosterhouse’s room and excitedly knocks
on the door.

MRS. OOSTERHOUSE(50), overwei ght, dressed in a ni ght gown,
hair in curlers, opens her door with a start.

JOELLE
Qost i el

MRS. OOSTERHOUSE
|"ve told you girls not to call ne
that. It shows | ack of respect.

JCELLE
Oh, | respect you, | really do. I'm
just so glad you' re here.

MRS. OOSTERHOUSE
What’ s wong?

JCELLE
Have you |l et anyone in to Bonnie's
roonf

MRS. OOSTERHOUSE
Nobody but the police.

JCOELLE
Well, there’s soneone in there
ri ght now.

Qosti e nakes a face, squinting her eyes into her pudgy
cheeks.

VRS. OOSTERHOUSE

Nobody can get in there, | have the
only key.

( CONTI NUED)
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JOELLE
| heard sonmeone just now.

MRS. OOSTERHOUSE
You' re crazy, Joelle. That roommuate
of yours has finally nade you as
crazy as she is.

JCELLE
No, | heard soneone. They were
scream ng.

MRS. OOSTERHOUSE
kay, this kind of talk has gone on
for too long for nme to take it
seriously anynore.

Qostie tries to shut the door in Joelle s face, but Joelle
puts out a hand to stop her.

JCELLE
Pl ease, |’m not meking this up.

MRS. OOSTERHOUSE
Do you know how often | get girls
comng to nme upset about that
so-cal | ed "haunted" room 323?

JCELLE
Pl ease, Ms. QOosterhouse! Please go
check!

M's Qosterhouse gives Joelle a dramatic sigh, reaches behind
her door and retrieves a set of keys.

She waddl es into the hallway and cl oses the door behind her
with a bang.

MRS. OOSTERHOUSE
Come on..
| NT. BENTLEY HALL - THI RD FLOOR - CONTI NUOUS
They nmake their way fromthe el evator to room 323.

MRS. OOSTERHOUSE
| don’t hear anything..

Qostie fits the key in the lock and turns.
Joel | e keeps cl ose behind her, peering over her shoul der.

Costi e takes a quick glance inside.

( CONTI NUED)
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MRS. OOSTERHOUSE
Nobody. . .

She flings open the door and steps into the room

Joel l e foll ows apprehensively...

| NT. ROOM 323 - CONTI NUQUS

The roomis small with nowhere to hide.

The closet is open, no one is there.

The bathroomis open, no one hiding in the shower.

The bed is secured to the floor with waparound wood, no
pl ace to hide.

MRS. OOSTERHOUSE
You see? | told you. Nobody is
her e.

Qostie lets out another |ong dramatic sigh.

MRS. OOSTERHOUSE( CONT' D)
| don’t know what it is that turns
seemngly rational college girls
into raving hysterics.

JOELLE
| heard it. | heard soneone
screani ng

MRS. OOSTERHOUSE
Maybe it was from outside.

JOELLE
No, it canme fromthis room

MRS. OOSTERHOUSE
You can see that’s inpossible. No
one i s herel

JCELLE
Then soneone was here earlier and
they left when I went down to get
you.

MRS. OOSTERHOUSE
Conme on. | shouldn’'t have let you
in here. But | wanted to settle
this once and for all.

( CONTI NUED)
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Joel |l e reaches out and takes hold of Qostie’'s arm

JCELLE
You’ ve been here | ong enough. You
know this isn’t just one girl’s
del usi on. You know what happened in
this roomtwenty years ago! You
know there’ s sonet hing bizarre
goi ng on!

MRS. OOSTERHOUSE
| know no such thing.

JCELLE
Bonni e Warner was killed by
wi tches. That’'s the buzz around the
school . There is sonething
unwor | dl y happeni ng on this canpus.

MRS. OOSTERHOUSE
Now, | know you’'re crazy!

Joelle lets go of Qostie’s armand with a | ook of terror,
st eps backward.

JCOELLE
You're part of it, aren’t you?
That’'s your job, to guard this
room

MRS. OOSTERHOUSE
We have to | eave now.

Joelle follows Oostie out of room 323..

| NT. BENTLEY HALL - THI RD FLOOR - CONTI NUQUS

She hurries back to her own room and barri cades herself
i nsi de.

| NT. JCELLE S ROOM - CONTI NUOUS

Joel Il e picks up her cell phone and presses in Tish's nunber,
but gets her voice mail.

JOELLE
Ti sh...where the fuck are you? Wen
you get this nmessage, get back here

as soon as possible. I’ve heard the
screanming. Oostie took me in the
room..|l think she’s inonit...All

of them maybe.

( CONTI NUED)
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Joel l e hears a BEEP. .. She | ooks down at her phone.
CALL DROPPED!

She hears sonething el se. The SOUND of a door being unl ocked
and opened across the hallway, room 323.

Joel | e peers through the peephole in her door.
She sees soneone, going back into the room

Joel | e opens her door. ..

| NT. BENTLEY HALL - THI RD FLOOR - CONTI NUOUS

... She stands bravely in the hallway outside of room 323.

JOELLE
| know you think I’mcrazy, but I
want answers. I'mgoing to talk to
Dean G egory.

The door remains ajar, Joelle can see light frominside, not
an electric light, but nore |ike candlelight.

Joelle pulls the door open a bit nore and | ooks inside. She
sees a candle on the table at the far end of the room
flickering eerily, casting shadows all across the room
A VA CE SPEAKS. . .
VA CE
Is this what you neant, Joelle?
| NT. ROOM 323 - CONTI NUOUS

...Joelle takes a step into the room trying to discern who
i s speaki ng.
VO CE
s this what you neant by
Wtchcraft?

SUDDENLY, the door in Joelle s hands surges forward,
threatening to pin her in the door frane.

She | eaps aside to avoid it, now she is totally in the room

The door CLANGS shut with the famliar LOCKI NG SOUND.

( CONTI NUED)



CONTI NUED: 61.

JOELLE
Let nme out of here!

She tries the door handle, but it won't budge.
She bangs on the door.

JOELLE( CONT’ D)
Pl ease, someone! |s soneone out
t her e?

VO CE
No...ONLY IN HERE. ..

Joel | e spins around..

JOELLE
Who's in here? Ms. Qosterhouse, is
it you?

Joelle lunges for the window but it is |ocked too. She tries
frantically to open it.

Something stirs in the darkness.

Joelle funbles along the wall for the |ight swtch, but
can’t find one.

She begins to cry...

VO CE
Don't cry...You re here wwth us
now, Joell e.

JCOELLE
Who are you?

VA CE
In time, Joelle. For now you are
here...in the nost inportant room

in the nost inportant dorm W
didn’t expect you, but we're glad
you cane.

Somret hi ng ni ght mari sh, noves towards Joelle fromout of the
shadows.

Joel |l e screans..
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| NT. ROOM 227 - THREE WEEKS LATER - NI GHT

Sue rubs cold creamon her face and | ooks over her shoul der
at Malika in the doorway to their bathroom

MALI KA
So, it went well? This seens to be
turning serious...Your third date.

SUE
Well, we’'ll see if he asks ne out
agai n.

MALI KA

Why woul d he not?
Mal i ka | aughs, |eaning on the door franme, her voice teasing.

MALI KA( CONT’ D)
Is it not every high school boy’'s
dreamto date a college girl? Do I
get to neet this boy soneday? O
does he have two heads or
sonet hi ng?

Sue just looks in the mrror and continues to put on her
cold cream w thout a word.

MAL| KA( CONT’ D)
Vell! Do | get to neet hinf

SUE
O course, next tine. | really like
being with Billy. He cones off I|ike

a jock, but he's really just a
country hick. He's very sweet,
you' Il like him

Sue washes off her face and turns off the water. She grabs a
towel and wal ks back into the bedroom

Mal i ka noans and fl ops down on the bed.
MALI KA
| wouldn’t mnd neeting a man
nmyself. Damm girl’s school.
Sue | aughs and sits opposite of her, brushing her hair.
SUE

Conme on...There are plenty of boys
i n Lebanon.

( CONTI NUED)



CONTI NUED: 63.

MALI KA

No of fense, Sue, but | don’'t want a
boy...l want a man...A nman who
knows what he’s doing. Last summer,
| met this man in Rone, Leonardo..

(she wi nks)
Italian nen know how to treat a
woman. .. not |ike clunmsy boys.

SUE
Billy's just fine for nme right now
W go to the novies, out to eat, we

hold hands...| think I"'mfalling
for him

MALI KA
Well, all I can say is, | hope ny
parents are still stationed in Rone

next sunmer.

Sue pulls her laptop across the bed and towards her and
clicks on her e-mail program

SUE
Damm, still no response from Joyce
Davenport. Nearly three weeks and
no reply.

MALI KA
| wouldn’t worry, she’s a busy
woman. She’ll answer when she gets
a chance.

Both girls are exhausted, so they turn out the |ights.

I NT. PERRY'S CAR - NI GHT

Perry turns off the ignition to his car and parks in front
of his father’s residence. The pine trees cast | ong shadows
across the house, that is conpletely dark.

Perry sits and stares for a few nonents.

The yard is in disarray, grass overgrown, |eaves cluttering
the lawn in piles, trash scattered about.

Perry continues to sit in deep thought.

He finally forces hinself to open the car door..



64.

EXT. M LES HOLLAND S RESI DENCE - CONTI NUQUS

... Perry heads up the wal k, kicking aside danp | eaves on the
steps. He slips his key into the |lock, ringing the door bel
as he opens the door.

I NT. M LES HOLLAND S RESI DENCE - CONTI NUQUS
... The living roomis dark, the curtains drawn.

PERRY
Dad...It’s Perry. Are you here?

M LES(Q. S)
In the kitchen, son.

Wth
t

\ a sigh of relief, Perry switches on the overhead |ight
in e

he I'iving roomand heads to the kitchen in the back.

Kl TCHEN

Perry sighs again. Dishes are stacked in the sink, the table
is piled with papers.

PERRY
Dad, what are you doing in here in
t he dark?

Mles is sitting at the table, straining his eyes as he
reads through a stack of papers in his hand.

M|l es | ooks up at Perry.

M LES
Oh, right. | guess | was so
engrossed here | didn’t notice the
sun had set.

Perry switches on the |lanp over the table, an amber |ight
suddenly suffuses the room

Perry | ooks down at the papers that are piled haphazardly.
A d, battered file folders, a stack of newspaper cli ppings,
and phot ocopi es of photographs.
Perry sits down at the table.

PERRY

Dad, |I'’mworried about you sitting
here. ..

( CONTI NUED)
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M LES
(wavi ng hi s hand)
Son, I'’mon to sonething.

PERRY
Dad, | ook, you're not eating,
you' re not taking care of yourself.

M LES
Perry, | tell youl’"mon to
somet hi ng.

PERRY

(making a face)
On to sonet hing about what?

M LES
(muttering, shuffling papers
ar ound)
The coll ege... Those mssing girls.

PERRY
Dad, only one girl is mssing,
Bonni e War ner.

Ml es pushes a report towards Perry that says TOP SECRET

M LES
You' re wong. Two nore girls.

Perry gl ances down at the report.
PERRY

Joelle Bartlett...Patricia
Lewis...Dad, why didn't you tel

me?

M LES
As a favor to the college. It was a
state police call, not mne.

PERRY

Dad, if people find out...hell,
when they find out...They re gonna
be royally pissed. And wth good
reason.

M LES
Yes, | agree. The dean understood
that eventually this would cone
out, but he asked that we sit on
the news for a bit.
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PERRY

How | ong have they been m ssing?
M LES

Not sure... They didn’t even nake

the report until the girl’s
parents called, worried about
their daughters. Finally they
admtted to the parents that they
hadn’t been in class.

PERRY
Jesus!

M LES
And get this, Perry. The girls were
roommates. And they lived right
across the hall fromthe first girl
who went m ssing...The one that
left all the blood all over the
street.

PERRY
So you suspect a connection?

M LES
(noddi ng)
The state is trying to take over
the whol e investigation. But | just
can't let the thing go.

M| es gathers the papers on the table into a pile.

M LES
|’ ve been digging. Son, there’'s a
cycle...every twenty years or so.
Sonet hi ng happens to the girls up
there at the college every twenty
years or so.

PERRY
What are you tal ki ng about ?

M LES
| know it sounds crazy...But when
Bonni e Warner di sappeared, | said
to nyself, "This has happened
before. ..

PERRY

Dad, what do you nean? A girl
di sappeared before fromthe
col | ege?
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M LES
You don’t renenber? You were young,
but it made the news. It was al npost
twenty years ago, alnost to the
nmont h.

PERRY
(closing his eyes for a
nmoment )
Yeah, | vaguely renenber a girl
going mssing there...it was right
after you were elected sheriff.

M LES
That’s right. It was one of ny
first cases. Margaret Latham An
all-points bulletin went out
searching for her

PERRY
They found her eventually,
right...badly mutil ated.

M LES
That’s right. Linbs cut off, blood
drai ned. Body was found in Lake
Bessett. No one ever charged with
the crime.

PERRY
But that hardly nmakes it a cycl e,
Dad. One girl’s murder doesn’t
necessarily connect to the
di sappearances of three others
twenty years |later

M LES
| have a |l ong nenory, Perry. That’s
why |’ ve made such a dammed good
sheriff. People forget things. But

| renmenber. | nmake connections.
(handi ng Perry a sheet of
paper )

| recalled that another girl was
reported m ssing soon after

Mar gar et Lat ham di sappeared. See
the report?

Perry glances down at the report questioningly.

PERRY
Yes, but this girl eventually
turned up okay. It says here her

( MORE)
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PERRY (cont’ d)
parents told police she had run
away fromthe coll ege and returned
hone.

M LES
Yes...But why did she run away?

PERRY
Cone on, Dad, now you're really
starting to sound nutty...

M LES
(shouti ng)
| have a long nenory. |’ve been in
the vault, conbing through all our
old cases. |’'ve been at the

l'ibrary, going through mcrofilned
newspapers. This has been a
recurring pattern at that school. |
remenber!

a wel |l -thunbed fol der, cracking with age, across
at Perry.

M LES( CONT’ D)
| f you read that, you Il see that
al nost twenty years before Margaret
Lat hani s di sappearance there was
anot her curious event at W/I bourne.
Peopl e forget, but | renenber

Perry |l eafs through the contents of the file.

A smling

girl in a 1960's flip hairdo in one photo.

I n anot her, she stares gl assy-eyed, her face swollen in

deat h.

Perry shudders. ..

M LES
| had to really rack ny brain to
remenber, but | didit. | knewit

was there deep down...and the files
corroborated it.

PERRY
kay, so girls have gone m ssing or
nmur dered from W I bour ne before.
Still to call it a cycle.
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M LES
You need nore son? When | suspected
| mght be on to sonething, | went

back again in the files. Sonetines
it was twenty years. Sonetines it
was only nineteen.

M| es begins tossing files at Perry so fast, he practically
doesn’t have time to catch themin his arns.

M LES( CONT’ D)
1962, 1943, 1923, 1904.

Perry |l eans forward and places his hand on his father’s
forearmlightly.

PERRY
Dad, | think you m ght be tired.
Maybe you should go |ay down, get
sone rest.

M LES
| don’t need any goddamm rest! |
need to figure out what the hell is
going on at that school!

PERRY
(st andi ng)
Have you eaten anything tonight,
Dad? Let’s go and get a chil
burger and fries at the Bird.

M LES

Haven't you heard what |’ ve been
telling you. You ve got to adm't
this is too weird to just chalk up
t o coi nci dence.

(banging his fist on the

t abl e)
Expl ain why the townsfolk seemto
forget. Explain why you didn’t
remenber Margaret Lat ham goi ng

m ssing until | rem nded you.
PERRY

Dad, | was el even.
M LES

Then explain to ne why the
selectnen didn’t renenber. Not even
Veroni ca Thonmas, whose father was

t he sheriff before ne!
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PERRY
Well, if they did acknow edge it,
enrol | ment would certainly decline.

M LES
| have a feeling enrollnent is the
| east of their concerns.

PERRY
Dad, you think the school has
something to do with the deat hs,
don’t you?

M LES
(standi ng, rubbing his
f or ehead)
O at | east covering them up.

PERRY
You okay, Dad?

M LES
Headaches. Too nuch readi ng.

PERRY
Let’s go to the Bird. you need to
get out of the house.

M LES
The strangest part is why we don’t
remenber. | don’t understand
it...it just doesn’'t nmke any
sense.

PERRY
Dad, you need to eat.

M LES
| " m not hungry.
(putting a hand to his head
agai n)
Damm headache. Maybe | will go lie
down and take sone Motrin.

PERRY
Good idea, I'll clean up this ness.
Then maybe | can nmake us both sone
eggs.

M LES

(shaking a finger at Perry)
You gotta admt I'’mon to
somet hi ng, Perry.
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PERRY
W'l talk about it after you rest
awhi | e.

Ml es grunts and heads down the hall to his room

Biting his lower lip, Perry starts scrubbing the dishes in
the sink. MIk rings stare at himfromthe bottom of the
gl asses.

He decides to just fill the sink with hot water and |et the
di shes soak.

Back at the table, he lifts a yell owed fol der he knew had
cone fromthe station files.

BARLOW MARI CLARE was witten on the tab.

PERRY( V. O
Barl ow? That nane is famliar. Wy?
VWhere do | know that nane fronf

Perry opens the file and | ooks at the date.

PERRY( V. O
Twenty years ago! Every twenty
years or so sonething happens to
the girls up at the coll ege.

Perry thinks for a nonent...

PERRY( V. O
The girl in the white Lexus! Her
nane was Barl ow. Susan Barlow, wth
a Manhattan address. M ght there be
a connecti on between her and this
Mariclare Barl ow, who was al so
listed with a Manhattan address.

Perry continues to read. Hi s eyes w den...
PERRY( V. O
Dear God, could Dad be right? Every
twenty years or so...

The overhead light flickers. Perry shudders as he continues
to read...



72.

I NT. DR MARSHALL' S APARTMENT - DAY

Dr. Marshall frowns at her conputer screen. She pours
herself a glass of wine and takes a sip.

On her screen is one paragraph of her I ong overdue book. She
swear s under her breath.

DR MARSHALL
|”ve got to get this book done,
damm it. | wote this paragraph
t hree weeks ago. | got

not hi ng...shit.

She continues to | abor over her keyboard when her door bel
unexpectedly rings.

DR. MARSHALL
That’'s odd, | hardly ever have
visitors here. Probably a sal esman,
or even worst a Jehovah’s Wt ness.

She sits her glass down on the counter and heads for the
door.

She opens the door and standing there is FATHER ORTI Z,
Latino, with graying dark black hair. He is stocky and is
dressed in a heavy gray overcoat and bl ack sl acks.

DR. MARSHALL
Yes, may | help you?

FATHER ORTI Z
You don’t renenber nme. But then, I
shoul d not expect you to after so
many years. And we only knew each
ot her so very briefly.

G nny’s jaw drops..

DR. MARSHALL
Father Ortiz? From Los Zapat 0s?

FATHER ORTI Z
Ah, you renenber ne. | amglad. My
| conme in? | would like so much to
speak with you

DR. MARSHALL
Yes, of course.

Father Ortiz enters. G nny takes his coat and drapes it over
a reclining chair.
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FATHER ORTI Z
Thank you for receiving ne
unexpectedly. | wanted to call but
your nunber is not |isted, and I
did not want to wait to reach you
tomorrow at the coll ege.

DR MARSHALL
Sit down Father, may | get you
anyt hi ng?

FATHER ORTI Z
No thank you. It is good to see you
Dr. Marshall. The years have been
very good to you.

DR MARSHALL
Oh, please, you' re far too kind.
(sitting down opposite himon
t he sofa)
Now, for Heaven' s sake, tell ne
what you are doing here in Lebanon.

Father Otiz stares over her shoulder for a nonent.

FATHER ORTI Z
Dr. Marshall. ..

DR MARSHALL
Pl ease, G nny.

FATHER ORTI Z
Gnny...l will start by apol ogi zi ng
to you for not saying an
appropriate good-bye to you in Los
Zapat os. The archbi shop was very
insistent that the girls and | get
to Mexico Gty inmediately.

DR MARSHALL
No need to apol ogi ze, Father. |
certainly understood. The nosy
Anmeri can researcher was hardly a
priority, especially when the
ar chbi shop calls.

FATHER ORTI Z
| have, you know, followed your
career with great interest, and a
little pride. | nust confess that
since then | have read your books,
and they are very interesting. O
course, the official Church

( MORE)
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FATHER ORTI Z (cont’ d)
position is that you are a heretic,
but | know many of ny fellow
brethren in the Church have read
and debated your works.

DR MARSHALL
Well, that's all | ever wanted. To
bri ng about di scussion.

FATHER ORTI Z
And you needn’t worry, Gnny. | am

not here to convert you or |ecture
you. ..unl ess of course you want to
recant and conme back into the
enbrace of Mdther Church. No? |

t hought not, but it doesn’t hurt to
ask, as you say in this country.

DR MARSHALL
But none of this explains why you
are here tonight, Father, or what
was so inportant it couldn’'t wait
until norning.

Father Otiz studies her for a npnent.

FATHER ORTI Z
Way did you never publish the book
you were working on in Los Zapat os.

G nny shifts unconfortably in her seat.

DR. MARSHALL
l"mstill working on it.

She gl ances over at her conputer, then back at Father Otiz.

DR. MARSHALL( CONT’ D)
Funny you shoul d ask about it. 1’ ve
been sitting here tonight trying to
figure out how to nove forward on
it.

FATHER ORTI Z

|’ ve al ways anxiously awaited that
particul ar book, Dr., er...G nny.

DR MARSHALL
Way did you cone here, Father?
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FATHER ORTI Z
| understand you have been trying
to see Bernadette DeSalis?

DR MARSHALL
Gayl e Honeycutt, a |l ocal reporter,
had told ne about her, but so far
t hey have refused to talk to ne.
And how did you know t hat ?

FATHER ORTI Z
Ah, God knows everything...and
per haps. He whispered it to me. No?
| am acquainted with the DeSalis
famly. | was brought in when the
| ocal bishop | earned of her
experience. And so | have
interviewed her extensively.

DR. MARSHALL
You’' ve noved up pretty far in the
church hierarchy fromyour hunble
days in Los Zapatos, Father. You're
here to investigate the sighting.

FATHER ORTI Z
| suppose sone consider nme now an
expert. But it is you, G nny, who
are the real expert. You would be
doing ne a huge favor if you
i ntervi ewed Bernadette, and
conpared her story to the other
girls you have studi ed.

DR. MARSHALL

| don’t understand. In Los Zapat os,
you wouldn’t et ne anywhere near
the girls who saw the Virgin. And
now, you' re offering to let ne
i ntervi ew Bernadette.

(I eani ng back in her chair)
Conme on, Father, what gives?

FATHER ORTI Z
Suffice it to say, G nny, that
Mot her Church has her reasons. WII
you cone?

DR. MARSHALL

Well, of course |'d like to
i ntervi ew her.
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FATHER ORTI Z
There is nmuch to di scuss when you
cone.

DR. MARSHALL
Terrific. Wen?

FATHER ORTI Z

(rising fromhis chair)
|l wll call tonmorrow and make the
arrangenents. | wanted our first
nmeeting to be in person. | wanted
to see for nyself if you were stil
t he good, honest worman | nmet in Los
Zapat os. Thank you, G nny.

G nny wal ks Father Otiz to the door

DR MARSHALL
Thank you, Fat her.

He turns to |l ook at her, his face is now grave.

FATHER ORTI Z
Save your thanks for after you have
spoken to Bernadette, G nny. You
may not be so grateful after you
hear what she has to say.

She watches Father Otiz wal k down the stairs into the
ni ght.

| NT. BENTLEY HALL BASEMENT - CLOSET - NI GHT

Tish Lewis sits on the cold floor. She listens intently to
things in the dark.

Voi ces drift through cracks in the wall.

TI SH
That’ s Dean Gregory’s voice. And
that’s his wwfe. And that’s the
nurse fromthe infirmary, Poppy
Cochr ane.

Ti sh again hears that awful ritual chanting.
TI SH( CONT’ D)
They killed her...Dean G egory and
the others killed Joelle. They
drank her bl ood.

Ti sh again hears VO CES fromthe adjoining room
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VO CES(O. S.)
Take this and drink...The blood is
our life.

TI SH( CONT’ D)

God, | know what they are doing.
They’' re passing a cup around... a
cup of blood and each one is
dri nki ng and saying the words. .. But
they' re keeping ne alive, why?

(beat)
So they can kill me, too, when they
get ready...And drink ny bl ood..

The only light filters through the small slats above Tish's
head.

She sees only rough contours of her hands, the netal pali
she uses for a toilet, and the walls that encl ose her.

The space is very small, about five feet by five feet. No
bi gger than a cl oset.

TI SH( CONT’ D)
They probably expect nme to go ned
in here...And who wouldn’t,
trapped in a place so small, so
dark...Well, they’ re wong.
They hadn’t reckoned on dealing
with a strong-willed Southern girl.

She again listens to the voices. Dean Gegory, Ms. Gegory,
Nur se Cochr ane. .

There is a famliar creak outside the | ocked door.
In seconds, the iron door is sw nging open.

The FIGURE, robed and hooded, face hidden, carries a tray
in.

The figure places the tray on the floor. It noves slowy,
seens to be stout, maybe even fat.

Ti sh bends over eating the bread |ike a dog m ght, tearing
it apart with her teeth, not using her hands.

The figure bends with sone difficulty, to retrieve the pail

Ti sh watches the figure |eave the cell with a clang and
takes a sip of water froma | arge nug.

The figure cones back inside. It stands over Tish for nonment
before putting the pail back down.
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Tish, plays crazy, |looks up at the figure with ani mal eyes.

Fl GURE
Pitiful slut...Useless creature...

The figure sits the pail down on the floor and | eaves the
room clanging the door shut behind.

TISH V. Q)
Qostie! That’s Ms. Qosterhouse. |
could take Oostie. | could totally

take out Qosti e.

Tish pulls down her ratty, dirty jeans to squat over the
pail to pee. She feels sonething sharp sticking in her
t hi gh, she w nces. She | ooks down.

One end of the pail’s netal handle is comng | oose.

In the very dimlight, Tish studies it. It breaks off in her
hands. It’s edge is sharp, very sharp

Alittle trickle of blood runs down froma cut on her
fingertip.

She easily secures the handl e back to the side of the pail

TISH V. O)
That should hol d | ong enough for
that bitch to carry it out of the
roomand dunp it one nore
time...But it could serve as a
weapon...a very sharp weapon...

EXT. LEBANON - DAY

Billy Honeycutt sits on a bench in the center of town. He
| ooks at his watch and shakes his head.

BI LLY
Damm, it’'s ten 'til five. She said
she’d be here at four thirty.

Billy continues to sit on the bench. He | ooks at his watch
agai n.

Bl LLY( CONT’ D)
Shit...5:01. Where the hell is she?

HEI DI (16), blond, beautiful, bouncy breasts barely covered

by a seersucker bl ouse, appears from nowhere behind him and
surprises Billy.
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HEI DI
Vell, hello, Billy.

Billy junps, clearly shocked to see Heidi behind him arns
aki nbo.

BI LLY
Oh. .. Hey. ..

HEI DI
Waiting for your new girlfriend? O
is she standi ng you up?

BI LLY
She is not standing ne up.

HEI DI
| don’t know...but | cane by a half
hour ago and saw you sitting here.

And you're still here now.

BI LLY
So? A guy can’t sit on a bench on a
ni ce day?

HEI DI

Not a guy |like you. Wiy aren’t you
at football practice?

BI LLY
It’s a day off. Besides, it’s none
of your busi ness.

Suddenly, Heidi breaks into tears, throwi ng her arns around
Billy.

HEI DI
Oh, Billy...This is such a m stake!
We shoul d be toget her.

BI LLY
Let go, Heidi.

He pushes her away, but she noves in closer, trying to kiss
himon the |ips.

BI LLY
Jesus, Heidi...

He manages to finally push her away. Just as he does, he

sees Sue sitting in her car across the street, watching the
whol e scene.

( CONTI NUED)



CONTI NUED: 80.

Bl LLY( CONT" )
Fuck!
(st andi ng)

Heidi turns and sees Sue as well. ..

HEI DI
Is that her? Is that M ss Fucking
W | bour ne?

Sue is in no hurry to get out of her car, she just sits and
gl ares at Heidi.

Sue keeps glaring at Heidi, until she finally stanps her
f oot .

HEI DI
Fuck you bot h!

Hei di hurries down the street...

Sue gets out of her car, struggling to keep her enotions in
check as she crosses the street...

Billy plays it off, as if Heidi had never been there.

BI LLY
Hey, pretty I ady.

Sue smiles and lets Billy kiss her on the cheek.

SUE
VWhat was that all about?

BI LLY
Ex-girlfriend..

Sue | ooks down the street to where Heidi is a small, pitiful
figure in the distance.

She continues to stare.

BI LLY
Sue, don’t worry. She neans not hing
to ne now.

Sue turns to look Billy in the eyes.
SUE
Just how many broken hearts have

you left in your wake, Billy
Honeycutt ?
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BILLY
Not that many...l know, hard to
bel i eve, given how good-| ooking I

am
Billy | aughs, but Sue doesn’t share his amusenent. ..

Sue swal |l ows and cl oses her eyes, seens distant for a
noment .

BI LLY
You okay?
SUE
Just daydream ng, | guess.

Billy slips his right hand over hers.

BI LLY
About ne, | hope.

They wal k hand and hand for a while w thout speaking.

They pass the drugstore and the A&P, and round the corner in
front of the post office.

BI LLY
| was afraid you weren’t going to
show up.

SUE
Ch. Right...l"’msorry | was |ate.
But I finally heard from Joyce
Davenport.

BILLY
Vell, awesone. Did she tell you
anyt hi ng about your nother?

SUE
It was just a short e-nmuail,
responding to mne fromweeks ago.
She said she was sorry it took her
so long to get back to ne, that
she’ s been on tour, but said she
woul d call and we’'d set up a tine
to tal k.

BI LLY
Cool . ..
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SUE
| guess so. Anyway | was |ate
because | wanted to wite her back
right away, and | told her 1'd been
readi ng her book. And you know
what ? She e-nmiled ne right back.
She was thrilled I was reading
“Smear".

BI LLY
Qoviously, you didn't tell her what
you thought of it.

SUE
You know | can’t figure her out. On
one hand, | think she's horrible.
And on the other hand, | don’t
know. . .

BI LLY

You know what | think it is? |

t hi nk because Joyce was your
nother’s friend, you want to really
like her. That’s what it is. You
want to |ike her and find good

t hi ngs about her.

Sue nods, smiles up at Billy and cups his cheek in her hand.

SUE
|"’mglad we net.

BI LLY
Yeah, ne too.

Billy brings her hand up to his lips and kisses it.

Bl LLY( CONT' D)
You want to go over to the Yell ow
Bird for a coke? | told Mke we
m ght stop by.

SUE
| don’t think Mke likes ne, | can
tell.

BI LLY
Sure he does. You two just don’t
know each ot her very well yet.
That’ s all.
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SUE
M ke doesn’t like nme, Billy.

BI LLY
He’s just going through sone famly
stuff. His sister is sick.

SUE
Ber nadet t e?
BI LLY
Yeah. How d you know her nane?
SUE
He nust have nentioned it...
BI LLY
No. He won’t even say her nane
anynor e.
SUE
Well then, | don’t know how | could
possi bly know his sister’s nanme. |
mean, | barely know M ke
BILLY
Vell, conme on, let’s go. He' Il be
in a better nmood if | buy hima
chili burger and fries. Once you

guys get to know each other, you’l
be best of friends.

Billy tugs at her hand to get her to nove on, but Sue stands
her ground.

SUE

Dd he like Heidi?

Bl LLY
Sue, please...

SUE
He did, didn't he?

Bl LLY
It doesn’'t matter... Pl ease Sue

let’s go.

Sue finally relents, traipsing al ongside himdown the street
toward the Yellow Bird...
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I NT. MARTI NE' S BEAUTY SHOP - DAY

Hei di Swettenham bursts through the doors of the shop
| ooking white as a sheet.

MARTI NE(50), bl eached bl ond, wearing a snock, is standing
over RACHEL MUI R, whose head is tipped back into the sink,
per oxi de cooki ng away on her gray roots.

HEI DI
(gripping the back of a chair)
Can | sit down for a mnute?

MARTI NE
Yeah, sure, honey. You sick?

HEI DI
(sitting down hard)
| felt like...like |I was getting
t hese sharp pains..

Martine wal ks around Rachel Miir’s outstretched | egs. She
ills a small conical cup fromthe cooler and hands it to
idi.

.

MARTI NE
Here, honey, drink sone water...You
| ook pal e. You been crying? Your
eyes are so red.

Heidi finishes up the cup of water, Martine takes it and
tosses it in the trash.

MARTI NE( CONT’ D)
You been havi ng boy problens, |
think. Aren’t you dating Billy
Honeycutt ?

HEI DI
| was. ..

MARTI NE
Well, you just sit there, honey,
and if you don’'t feel better, 1’11
call your mama. She’s due in for a
cut and curl anyway.

Marti ne heads back over to Rachel. The two wonen shake their
heads at each ot her synpathetically.

MARTI NE
When | was your age, Heidi. | had
this boyfriend just like Billy. A
( MORE)
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MARTI NE (cont’ d)
egul ar Cassnova, he was. The girls
| ocked around himlike nbths to a
I

r
f
flame. But you get over them..

Martine | ooks back in Heidi’s direction. Heidi slips off her
chair and is lying on the floor. She isn't noving.

Marti ne screans. ..

| NT. YELLOW Bl RD CAFE - NI GHT

The Yellow Bird is enpty, except for Mke DeSalis sitting in
a booth, staring into his glass of Coke.

Marjorie is in the back, doing the dishes.

VWl ly is behind the counter.

WALLY
You want anything el se, Mke?
M KE
No, I'"mjust waiting on Billy.
WALLY
(1 ooking at his watch)
Well, if he was com ng by for
supper, I'mgetting ready to cl ose

up the kitchen

M KE
He's with his new girlfriend.
They’ re al ways havi ng serious
conversati ons.

WALLY
You know how guys are with new
girls.
Wal |y | ooks over at M ke.

He wal ks around the counter and drops down in the booth
across from M ke.

VALLY( CONT’ D)
| s everything okay, M ke?

M ke | ooks at Vally, eyes glassy, face pale.
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M KE
I"mfine M. Bingham 1'1| get out
of here in a mnute if Billy
doesn’t show up.

WALLY
Look M ke, | noticed when you went
to the bathrooma little while ago
that you were weaving a little bit.
Level with ne. You been drinking?
H gh on sonet hi ng?

M KE
No..No, | just don’'t feel that good
t oday.

WALLY

Let me call Billy. What’'s his cell
phone nunber ?

M KE
Billy...Billy s too busy with that
new girl from W | bourne to bot her
with me anynore. Just please, can |
sit here for a mnute |onger? Maybe

could I...could I have a gl ass of
wat er ?

WALLY
Sure...

VWl |y hustl es back behind the counter.

He gl ances back over at Mke. His head is now down on the
tabl e.

VWally carries the ice water over to Mke and sits it down on
t he tabl e.

WALLY( CONT’ D)
There you go, son.

M ke picks up his head and snmles a pasty, weak smle at
wal ly.

M ke's eyes are glowi ng bright red..

In an instant there are flanes, snoke, and cinders falling
froma fire that blazes across the ceiling.

Beyond the cafe...every building dommtown is on fire. Even
the trees and grass in the square are afl ane.
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There is ROAR as the gas tank of a truck ignites and bl ows
sky hi gh.

There are voi ces begging and crying out for help.
Al'l of sudden there is a sound of a trunpet blaring..

M KE
Thanks, M. Bi ngham

The flames are gone...Wally stands uneasy on his feet and
wat ches the boy drink the water.

WALLY
What the fuck?

M KE
| have the worst dreans...And ny
head,feels like it’s going to split
w de open and sonetines | wish it
woul d. ..

Wal |y steadies hinmself against the back of the booth.

The bell over the door rings...Wally starts to turn to see
who it is. Mke grabs his arm digging his nails into the
ski n.

WALLY
Hey!

Wally tries to yank his armaway. He turns back in shock,
only to see Mke's eyes have wi dened in absolute terror, his
mouth formng a perfect circle.

His pupils are conpletely dilated, and his face is
conpl etely drained of col or

Billy is standing at the doorway. A blond girl stands at his
si de.

BI LLY
Gill still open, Wally?

Wal'ly continues to stare at M ke, who is now gasping for
air.

Wal |y nanages with a final jerk to wench his shoul der out
of Mke's grasp. Bloody half noons are cut in his skin from
M ke’'s nails.

M ke is stuttering in utter terror, his finger pointing at
the front door.
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WALLY
Mke, it's Billy.

M ke starts scream ng. He stands up fromthe booth as if to
run, but seens unable to nove.

He falls straight backward.

Wally grabs for the boy, but his fingers just brush agai nst
Mke's shirt.

There is A HORRI BLE THUD, as M ke's head hits the fl oor.

Hi s head actually bounces up and falls again w th another
t hud.

Wally and Billy run to Mke’s side.

BI LLY
M ke! M ke, are you okay?

M ke opens his eyes and smles up at them

M KE
Everything is going to be all right
NOW.

M ke’ s eyes roll back in his head..
Behi nd them Sue i s scream ng..
Wally starts perform ng CPR on M ke.

WALLY
Call an anbul ance! Don’t die, M ke,
don’t die, please God, don’t
die..

Wth shaking fingers, Sue flips open her cell phone and
presses 911.

SUE
You have to get an anbul ance to the
Yellow Bird diner. Mke DeSalis
just collapsed. | don’'t think he' s
breat hi ng. .. Pl ease hurry!

Sue hangs up and watches Wally give M ke CPR

BI LLY
Cone on, M ke, come on, M ke.

Marjorie appears from behind the counter, her hands wet and
soapy.
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MARJORI E
Should I call his parents?

No one answers. ..

Wal ly continues to work on M ke, but seens to be having no
| uck.

WALLY
Come on, cone on..

Sue sags down into the booth nearest the door, w pes her
eyes with her hands.

SUE(V. O
Wiy do | feel as if this is ny
faul t?

BI LLY

Come on M ke! Cone on, buddy, |
know you can do it.

Sue hears Marjorie dialing a phone in the kitchen, speaking
in a hushed voi ce.

Qut si de an anbul ance siren can be heard.

Sue junps up and runs to the door, watching the anbul ance
head in the other direction.

SUE
No!

She runs outside...

EXT. LEBANON - CONTI NOUS
...waving her arns.

SUE
Over here...

Sue wat ches the anbul ance stop down the street at Martine’'s
Beauty Shop.

Sue begins to run...

SUE
Fools...|l said the Yellow Bird.

Sue runs across the street, barely |ooking in each
direction, keeping her eyes on the anbul ance.
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Par anedi cs rush out. They start to carry equi pnent into the
beauty shop.

SUE( CONT’ D)
No! Over here...

Sue reaches the door of the beauty shop and | ooks inside.
Par anedi cs are bending over a girl on the fl oor.

Sue sees the girl’s face..

It is Heidi..

Behi nd her she hears the whine of another ambul ance. She
gl ances up the street and sees this one stops at the Yell ow
Bi rd.

SUE(V. O
What i s happeni ng? And why do |
feel as if | amthe cause of it
all.

Sue shivers, suddenly very afraid..

| NT. DESALI S RESI DENCE - DAY

Father Ortiz and G nny enter the DeSalis’ s residence.
He gestures for Gnny to follow him

FATHER ORTI Z
She’s in here.

G nny takes a deep breath and follows Father Otiz through
t he kitchen, rounds a corner into the living room

In the living roomare dozens of vases filled with aromatic
purple flowers.

FATHER ORTI Z
(over his shoul der)
Strangest thing...A day after
Ber nadette cane honme fromthe
hospital, all the bushes in the
yard began sprouting new fl owers.

Bernadette is seated on the couch, her hands folded in her
| ap, clasping a rosary.

She is dressed in a long white dress, her dark hair tied
back in a ponytail.

Her parents are seated on either side of her on the couch.
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FATHER ORTI Z
Bernadette, this is the lady I told
you about. She is a good | ady. Her
name is Virginia Marshall. Her
parents nanmed her for Qur Lady.

Ber nadette sm | es.

DR. MARSHALL
Hel | o.

BERNADETTE
Hel | o.

FATHER ORTI Z
Bernadette, | was hoping you d |et
Dr. Marshall ask you sone
guesti ons.

Pl ERRE
(anxi ous)
You sure, Father? You sure this
won't upset her? She’s com ng al ong
SO nuch better now. ..

DR MARSHALL

| won’t upset her, | just want to
hear what ever she m ght want to
tell nme.

MADDI E

And she has a great deal to say.
She has a nmessage from Qur Holy
Virgin Mdther. A very inportant
nessage.

FATHER ORTI Z
Pl ease Dr. Marshall...
(gesturing to the chair
opposi te Bernadette)
Sit down.

DR MARSHALL
| s that so Bernadette? Do you have
a nmessage you want to share?

BERNADETTE
Yes, | do. Qur lady told ne about
you, Dr. Marshall.

DR. MARSHALL
Di d she?
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BERNADETTE
She told ne one woul d cone al ong
that could hel p. Wi needed to hear
the nmessage. And that one is you.

DR. MARSHALL
Vell, I"'mall ears.
BERNADETTE

When | first saw the Bl essed

Mot her, she did not | ook the way I
had al ways i magi ned her. She was
riding a lion, and she carried a
bow and qui ver, and a sword.

DR. MARSHALL
| shtar. ..

BERNADETTE
Was that her nane? | did not know
her nanme. ..

DR. MARSHALL
| shtar, the great Mdther Goddess of
t he anci ent Babyl oni ans, invoked
for battles.

BERNADETTE
Yes, Qur Lady was dressed for
battle, for indeed a battle awaits.
A few nights later, she appeared
again to nme in ny dreans. Only this
time, she rode a tiger, she had
eight arns...In each hand, she
carried a weapon.

DR MARSHALL
Durga. .. The Mt her Goddess of the
H ndus. The desroyer of denons...

BERNADETTE
Precisely...

DR. MARSHALL
Then you didn’t have a vision of
the Virgin Mary. You had visions of
anci ent goddesses. .

BERNADETTE

But what is it that you teach about
the sacred female, Dr. Marshall?
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DR MARSHALL
That ultimately they are all the
sane.

A chill runs through G nny’' s body. She shivers...

DR. MARSHALL( CONT’ D)
But tell ne...Wat was the nessage
t hat she gave you? What is this
battl e you say is approaching?

Just then the phone rings...Everyone except for Bernadette
junps. ..

M. DeSalis stands and rushes across the roominto the
kitchen. In a hushed voi ce, he answers the phone.

Pl ERRE( O. S)
M ke? What’'s wong with M ke?

BERNADETTE
And so...it begins...

Pl ERRE( O. S)
No!

H s wife stands now and rushes into the other room Father
Otiz foll ows.

Bernadette notions for G nny to draw near

BERNADETTE
| will tell you now. For you nust
hear Qur Lady’s nessage. The tine
is late... W nust begin.

G nny stands and noves over to to sit on the couch beside
Ber nadett e.

DR. MARSHALL
Tell ne..

BERNADETTE
It is the beginning of a great
battle. Aterrible, malignant evil
has been manifesting in the world
for sone tinme now. And now one has
conme who will bring great
destruction to all nmen and wonen.
It is the one who is prophesied.
The Antichrist is com ng. The one
foretold in the Book of Revel ation.
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DR MARSHALL
Can you tell nme his nane?
BERNADETTE
| am forbidden to tell you their

nane for now But the Antichrist is
not a he, but a she...

INT. MLES S POLI CE CAR - DAY

Ml es drives down a narrow, w nding, nostly dirt road that
cuts fromthe center of town, through the woods.

He nmutters to hinself...

M LES
State cops call ne nutso. Wat the
hell do they know. ..l ain’t
crazy...| know that mnuch...

He sees a FIGURE on the side of the road...
It is agirl, riding a bike...She has no head. ..

M LES
Dear God!

Mles slows the police car down to a stop.
Then he hears the ROAR ..

He bolts fromthe cruiser, gun drawn...

EXT. LEBANON - LAUREL GROVE RQOAD - CONTI NUQUS
... The SOUND cones from behind him..
He turns to see what it is....

A HAND, nore like a talon, grips his throat. It lifts the
sheriff off the ground.

Ml es | ooks dowmn to see his assail ant.

What he sees is indescribable...

Not human, not animal, not of this world. A DEMON...
It is darkness cone to life.

M | es SCREAMS. . .
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DEMON
Screamall you want...It is nusic
to hear.
But there is another sound too. The sane roar.
The creature that holds Mles is concerned by it.

Mles sees a lion...and a woman beside it, arned with a
sword. ..

The thing holding M| es hisses, snaps Mles’s neck and
di sappears.

M | es plunges back to earth, dead.

The woman takes Mles's spirit away.

EXT. GRAVEYARD - DAY

Fam |y and friends of Mles including Perry, Marjorie and
Wally watch his casket |owered into the ground.

A Sheriff’s deputy in full dress uniformplays "Taps" on the
t runpet .

They consol e Perry who is al nost inconsol abl e.

The sky is gray, it begins to lightly snow.

| NT. THE YELLOW Bl RD CAFE - DAY
Perry | oosens his tie and forks a french fry into his nouth.

Marjorie stands behind the counter watching himeating with
eyes filled wi th synpathy.

MARJORI E
That’s it Perry, eat.

PERRY
It was a nice service, wasn't it?

MARJORI E
Sure was. So many peopl e turned
out. This town | oved your father.

Perry nods.
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PERRY
Dad wasn’t clinbing no trees. Wat
the fuck woul d he be doing clinbing
trees on Laurel G ove road?

MARJORI E
Now don’t get yourself all upset
again, Perry.

PERRY
He was dropped, Marjorie. He was
pi cked up by sonet hing and dropped.
He was nurdered | tell vyou.

MARJORI E
Now that’'s just crazy talk, Perry.

Perry suddenly stands up.

PERRY
Thanks for the food, Marj, but I
have to go.

MARJCORI E
Where are you going, you hardly ate
anyt hi ng.

PERRY
|”ve got a case to solve. | need to

find out who killed ny father!

Perry runs out of the diner before Marjorie could say
anot her word.

| NT. PERRY HOLLAND S CAR - DAY

Perry speeds out of town. He drives to Laurel G ove where

his Dad’' s

body had been found in the mddle of the road.

PERRY
If he fell out of a tree, he’ d have
to leap to land that far out in the
r oad.

He stops his car at about the spot where they found the

body.

PERRY
No. It had been no fall. Sonmeone or
sonething lifted Dad off the
ground, snapped his neck and
dropped him That’s what the
coroner said.

( CONTI NUED)



CONTI NUED: 97.

Perry drives on down the road, pulls up to the gate to
W | bour ne Col | ege.

He flashes his badge to the guard and he | ets himthrough.

| NT. DEAN GREGORY' S OFFI CE - DAY

Perry bursts into Dean G egory’'s office with the SECRETARY
ri ght behind him

SECRETARY
Sir, I tried to tell himyou were
busy.

Dean Gregory waves her away.

DEAN GREGORY
It’s okay. | always have tine for
the | aw.

The secretary shuts the door behind her.

DEAN GREGORY
Sit down, Deputy.

PERRY
| prefer to remain standing. Wat |
have to ask you won’t take | ong.

DEAN GREGORY
Al right...Ask away.

PERRY
How do you explain the pattern of
deat hs and di sappearances on this
canpus every twenty years?

DEAN GREGORY
| can’t. Can you? After all you're
t he | aw

PERRY
| just find it a very odd
coi nci dence.

DEAN GREGORY
Well so do I. That such a small,
seem ngly tranquil town shoul d
harbor a killer...
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PERRY
Don’t bl ane the town!

DEAN GREGCORY
Well, surely you re not blam ng the
college. After all we’ve been the
victins here. | should be barging
into your office and accusing you.

PERRY
s that what you think I’ m doing,
accusi ng you?

DEAN GREGORY
Well, | should hardly think for
what. These killings date back over

a hundred years.

PERRY
And it’s not published in any of
your literature.

DEAN GREGCRY
Woul d you publicize such a thing,
Deputy?

PERRY
Vell,l think the conmmunity has the
right to know the full details.

DEAN GREGORY
Are you saying you' re going to the
press?

PERRY
| think that mght be wise. If
anyone knows anything, they can
cone forward.

DEAN GREGORY
| wish you woul dn’t, Deputy. Think
of what it would do to this school.

PERRY
Yes, | amthinking about that.

DEAN GREGORY
You better watch yourself, Deputy.

PERRY
Don’t worry about ne, Dean. Thanks
for your tinme.

Perry turns around and wal ks out the door.
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EXT. WLBOURNE CAMPUS - CONTI NUOUS

Qutside, the sun is is shining, nost of the | eaves are off
the trees. The canpus is blanketed in orange and gol d.

Perry heads back to his car when sonmeone calls his nane.

He turns around, Dr. Marshall is approaching him
DR. MARSHALL
Deputy Hol | and.
PERRY
Dr. Marshall...How are you?
DR. MARSHALL
Oh, I'mfine, Perry.
PERRY
| saw that you were at the funeral
t hanks.
DR. MARSHAL L
It was nice service...|l was very
fond of your father. He was a good
man.
PERRY

Yes, he was..

DR MARSHALL
So...what are you doing in this God
forsaken pl ace?

PERRY
Just cane by to ask the good dean a
few questi ons.

DR MARSHALL
Well, did he have any answers?

Perry | aughs and shakes his head.

PERRY
No not many. He’'s got nothing but
excuses. | know that bastard’' s

I ying. He knows sonet hi ng about al
these girls that went mi ssing...and
about Dad t oo.

DR MARSHALL

You think he's covering up
somet hi ng?
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PERRY

| do, and I'’mgoing to the press
with ny suspicions...

(beat)
Hey, by the way... what was the
nane of that reporter who wote the
article about your book that
stirred up all the controversy?

DR MARSHALL
Gayl e Honeycutt. ..

PERRY
Ri ght, Gayl e Honeycutt.

Dr. Marshall | ooks intently at Perry.

DR MARSHALL
Perry, | know how hard your father
was working to find the truth
behi nd the di sappearance of those
m ssing girls. Now his death...

Dr. Marshall shivers.

DR MARSHAL L
Sonet hi ng very strange i s going on,
and | hope you will keep passion

alive to find out what it is.

PERRY
You have nmy word on that.

DR MARSHALL
l"mglad to hear it... My
condol ences agai n.

PERRY
Thank you.

Perry watches Dr. Marshall wal k away.

| NT. PERRY HOLLAND S CAR - CONTI NUQUS

He sli des
canpus.

in behind his steering wheel and drives off

Once through the gates, he picks up his cell phone and dials

411.
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PERRY
Lebanon, New york...The nunber for
Gayl e Honeycutt.
| NT. BENTLEY HALL BASEMENT- CLOSET - N GHT

Tish hears the fam liar creak on the stairs. The key is in
t he | ock.

She waits, but not for |ong.

The iron door sw ngs open and the red-hooded figure cones
i nsi de.

TISH V. O)
s it her? Is it Qostie? If it is
sonmeone el se stronger, |I’mnot sure

if I’d have much of a chance.

MRS. OOSTERHOUSE
Think we’d forgotten about you?

TISH V. O)
lt’s Qosti el

Qostie places a plastic tray in front of Tish, holding a
pi ece of crusty bread and a gl ass of water.

MRS. OOSTERHOUSE
Here, slut. Don’'t die quite yet.
W’ ve cone up with another plan for
you.

Ti sh devours the bread and gul ps down the water.
Qostie lifts the pail, now overflowing with Tish's waste.

MRS. OOSTERHOUSE( CONT’ D)
Filthy slut...

She passes Tish and cl oses the door.

TI SH(V. Q)
Oh ny God, this m ght have been ny
|ast neal...So there’d be no need
to return the pail...And no chance
for me to fight back...

The door creaks open again. Qostie sets the pail down and
turns once nore to Tish.
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In the split second it takes to bend down to retrieve the
enpty tray, Tish |eaps. She grabs the pail and sw ngi ng out
with it whacks Oostie in the head.

Stunned, QOostie staggers against the wall, giving Tish just
enough tinme to unclasp the handle, and plunge it deep in her
gut .

Qostie lets out a BLOODCURDLI NG HOAL of pain...

Wth great effort, Tish grips the handle and cuts upward.

MRS. OOSTERHOUSE
You. .. sl ut!

Bl ood covers Tish’'s hand..

TI SH
Wy was | ki dnapped? Wy did you
kill Joelle?

MRS. OOSTERHOUSE
HELP ME!

She slides down the wall where Tish had attacked her.

TI SH
| swear to God I'Il rip out your
guts. Tell nme what’s going on in
this house! Tell me how to get out!

MRS OOSTERHOUSE
You can’'t escape!

TI SH
You were planning to drink mny
bl ood, you freak! Just |ike you
drank Joelle’s.

MRS. OOSTERHOUSE
Not your’s. Not after | confirnmed
the stories about you were true.
You're no virgin! Your blood is no
good to us.

Wth a sudden, merciless yank, Tish pulls the handl e out of
Qostie’'s belly, causing a terrible popping sound.

She falls hard to the floor on her fat ass.
TI SH
But you were going to kill ne. You

and Dean Gregory. And who else? Is
t he whol e adm ni stration invol ved?
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MRS OOSTERHOUSE
You can’t escape...Hel p! Sonebody
hel p. ..

TI SH
"1l put an end to that.

Wth one well-ained swi pe she cuts Qosties throat. Bl ood
squirts out like an opened fire hydrant.

Qostie’s nouth noves a few nore tines, but nothing cones
out. Then her head sinks down on her chest.

Hol ding tight to the handle, Tish steps out of her cell..

| NT. BENTLEY HALL BASEMENT - CONTI NUOUS
...She is in a basenent.

There is old furniture covered with drop cloths. Metal file
cabinets rust against a far wall. The small w ndows that are
set highin the walls are papered over with cardboard.

Tish finds the stairs...

She begins to clinb, the sharp pail handle out in front of
her. ..

| NT. SENANDAGA HOSPI TAL - DAY

Billy and Sue enter the hospital where Mke and Hei di have
been taken..

It isn’t nmuch of a hospital by any stretch of the
i magi nation. There is a wing with roons for patients and an
emer gency room

Sue’s eyes squint as they enter, the flourescent |ights
bl i ndi ng her.

BI LLY
|’ msure MKke is okay. You can just

wait for me in the | obby, if you
l'ike.

SUE
(giving hima kiss)
Ckay. . .

Billy heads of f down the hallway, Sue puts a dollar in the
soda nmachine, hits the button and di spenses a can of Di et
Coke.
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Sue pops the Iid off her soda, finds a seat opposite an old
man who appears to be asleep, and pulls a battered nagazi ne
across her lap and begins to read.

Monents |ater, her eyes lift up alnost nmagically from her
magazi ne.

The old man is gone and a girl with thick dark hair, wearing
a white blouse over a pair of jeans and hol ding rosary beads
in her lap, is now sitting opposite her.

BERNADETTE

Hel | o.
SUE

Hel | o.
BERNADETTE

Are you Sue?
SUE

Yes. Yes, | am And you are?
BERNADETTE

Bernadette DeSalis, Mke s sister.
SUE

Oh, Billy nmust have told you | was

her e.
Ber nadett e does not say anything, she just smles...

SUE
How i s your brother doing?

BERNADETTE
He’'s going to be fine.

SUE
Well that’s great. What does the
doctor say?

BERNADETTE
Oh nothing. But | know M ke’s goi ng
to be fine.
Sue studi es Bernadette apprehensively for a nonent.

SUE(V. O
Get away from her. Now
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BERNADETTE
It seens odd, doesn't it?

SUE
" msorry, what seens odd?

BERNADETTE
That not long ago it was | who
| angui shed in the hospital, and
M ke canme to see ne. And now it’s
t he ot her way around.

SUE(V. Q)
She read ny m nd!
BERNADETTE
But Mke's going to be fine, | just
want ed you to know t hat.
SUE
I"’m..1"  mglad.
Ber nadette | aughs. ..
BERNADETTE

| know you were there when he

col | apsed, so | know you must be
particularly worried about him But
| can assure you, Sue, Mke wll be
fine. And so will Heidi Swettenham

SUE( V. O
Get away from her, now

Sue stands, knocking her magazine fromher lap to the floor.

SUE
I’m..l"’mgoing to get sone air.

BERNADETTE
(extendi ng her hand)
It was nice to neet you, Sue.

SUE( V. O
Don’t take her hand! But that’'s
rude. Billy would be furious if he
| earned | snubbed his best friend' s
sister.

Sue reaches over, her fingers touch Bernadette’s.

Time seens to stop...
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Sue can hear her own breathing, just before everything goes
dar k.

She opens her nmouth to scream but no sound cones out.

The whol e room vani shes in bl ackness...but Sue still sees
Ber nadette’s face.

Bernadette’s eyes are closed, her nmouth slightly open, and
there is a humm ng sound comng from her throat.

A light seens to surround Bernadette’'s head.

The girl’s long hair begins to rise into the air as the
light intensifies.

SUE(V. Q)
You won’t win! |I’mstronger than
you are!

And then her hand di sengages from Bernadette’s, and the room
returns to nornal

Sue staggers, her knees buckling. She sits down hard on the
floor.

Bernadette gets up from her chair and approaches Sue..
Sue forces herself to | ook over at the girl.

Bernadette’s eyes are closed as she kneel s besi de Sue. Her
i ps are noving.

Sue tries to get to her feet, but cannot. She sinks again to
the floor. She | ooks at Bernadette in amazenent.

SUE(V. Q)
She’ s praying! She’ s praying over
nme!

A NURSE' S Al D, young, Afro-Anmerican, rushes over and hel ps
Sue up.

NURSE' S Al D
Are you okay?
SUE
I’mfine, just help nme up. | nust

have fai nt ed.

Sue manages to get up, and with the help of the nurse’'s aid,
sits back down on the couch.

Bernadette sits besi de her.

( CONTI NUED)
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SUE
What did you do to ne?

BERNADETTE
| didn’t do anyt hing.

Sue does not say anything, she just stares strai ght ahead.

BERNADETTE( CONT’ D)
It’s not your fault, you know.

SUE
What are you tal king about?

BERNADETTE
You...you really don’t know do you?
(shaki ng her head)
No you don’t. It doesn’t nake any
sense to ne.

Ber nadette cocks her head as if she is |istening to soneone.
She nods.

BERNADETTE( CONT’ D)
That nakes it even nore wong. Yes,

you' re right, | do understand.
will pray for her.
SUE(V. O

She’s insane! She's listening to
voi ces no one el se can hear!

BERNADETTE
You don’t have to be afraid of ne,
Sue. Maybe | can even hel p you.

SUE
| don’t need any help...
(st andi ng)
" mgoing out to the car to wait
for Billy.

BERNADETTE
They never told you the truth, did
t hey?

SUE
(glaring at Bernadette)
Who?

BERNADETTE
Your grandparents...You poor thing.
When the Holy Modther told nme about

( MORE)
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BERNADETTE (cont’ d)
you, | couldn’t understand how you
could do these things, how you
could live with yourself. But now
understand, it’s so much worst.
Because you don’t know...They' re
just using you...just as they used
your not her.

SUE
You don’t make any sensel!l

BERNADETTE
And yet they are victins, too. The
true villain is the darkness that
comes into their hearts, the
dar kness sent by...I call him
Lucifer Morning Star. Does that
name nmean anything to you, Sue?

SUE
You' re crazy!

BERNADETTE
Lucifer Morning Star. Who one ni ght
nmet your nother and...

SUE
You crazy bitch, stop saying these
t hi ngs. What do you know about ny
nmot her. My nother is dead!
BERNADETTE
No, she isn't, I’mso very sorry,
Sue.

Sue turns and runs out of the room She runs down the
hal | way and out into the parking lot...

EXT. HOSPI TAL - CONTI NUOUS

... but her stomach heaves before she can make it to the car.
Di et Coke spews forth from her nouth and nose.

She sinks to her knees on the pavenent and cries...

SUE
VWho aml...What am | ?

Sue cl oses her eyes...Wen she opens them back up they are
burning bright red, like fire.

( CONTI NUED)
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The wind starts to whirl around her and the sky turns an
eerie, inky black...

Sue screans...

I NT. ROOM 227 - NI GHT
Sue tosses and turns in her sleep, she nutters to herself...

SUE
What ' s happening to nme? Wiat did
that girl nmean, that ny nother is
alive?

DREAM SEQUENCE

Sue’ s not her MARI CLARE(39), dark hair, blue piercing eyes,
wearing a white flowi ng gown, appears to her in a dream
nore like a vision...She seens to be nowhere, just floating
in an enpty void of tinme and space.

Mariclare holds up the index finger on her right hand and
places it to her |ips.

MARI CLARE
Shhh...Be quiet ny child. Al
guestions will be answered. | knew

this day would cone. It has been in
the making for over a

hundred years. Al the girls that
went mssing or were killed at

W | bourne were part of the
bargain...Virgin blood to keep the
dark forces sustained. Keep them
interested...But to bring about the
end of times, they needed an
Antichri st.

Mariclare seens to glide in thin air or float in a hazy
white cloud, her blue eyes shining brightly.

MARI CLARE( CONT’ D)

| was selected to be raped by your
father, a denon...It was considered
to be a great honor. You are his
child. The | ost book of Revel ation
says a girl eighteen, the daughter
of the Darkness is the Antichrist.
You are the one...They will try to
find you...to force you to do their
bi ddi ng. There is soneone who can
hel p you, a teacher, Dr. Marshall

( MORE)
( CONTI NUED)
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MARI CLARE( CONT’ D) (cont’ d)
You nust go to her...There is stil
a chance you can save
yoursel f...And all of us..

END OF DREAM SEQUENCE
Sue screans and sits up in bed.

SUE
No!

Tish Lewis, filthy and bl ood-caked is sitting in front of
her.

TI SH
Be quiet! If they hear you, we're
bot h dead.

SUE

(remarkably cal m
Everyone’s been | ooking for you.

TI SH
You' re the only one | can trust.
The only one | know for sure isn’t
in on this.

SUE
In on what, Tish?

TI SH
They’' re a cult. Sone kind of
bl ood-drinking cult. Like vanpires!

Sue gives Tish a small, strange smle.

SUE
Now t hat sounds quite outrageous,
Ti sh.

Tl SH
| know, but it’s true. You nust
bel i eve ne, Sue.

Sue nmanages to stand, Tish follows her.
SUE

Joelle went into room 323, what did
she see?
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TI SH
She saw enough that they killed
her. They drank her bl ood.

SUE
Real | y, now?

TI SH
You’ ve got to believe ne. They were
going to kill nme, too. They kept ne
| ocked in the basenment of the
dean’ s house. | managed to break
out...l killed Qostie...she was a
part of it too.

SUE
Qostie? Harmess little Oostie?

TI SH
They weren’t going to drink ny
bl ood, though. The fact that I
wasn’t a virgin saved ne.

Ti sh laughs w [ dly.

TI SH( CONT’ D)
But | got out! And we’'ll get them
W'l get themall

SUE
Cal m down, Tish. | know exactly who

can hel p us.
Sue picks up the phone on her desk.

TI SH
Who are you cal ling? W can hel p
us?

Sue gives a devilish grin that Tish does not see, her eyes
gl owi ng crinson red.

SUE
You' || see, Tish. Why don’t you use
t he bathroomto wash up? You | ook
terrible.

Tl SH
No, | shoul dn’t have cone here.
They’ re all involved. Dean G egory,
his wife, Qostie, and Nurse
Cochr ane.

( CONTI NUED)
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SUE
Now, now, Tish...Don’t worry.
You' re upsetting yourself for
not hi ng.

TI SH
We’ve got to get out of here. You
don’t know what they' |l do to us.

SUE
Ti sh, calmdown. |'ve called
someone who will help.

TI SH

Who!
(grabbi ng Sue by her
shoul der s)

Who can hel p us?

Behi nd them the door opens...
Ti sh spi ns around. .

TI SH
Noooooo!

Dean Gregory, in a green snoking jacket, enters,
t hree | eat her-cl ad guards.

DEAN GREGCRY
Thank you for calling, Mss Barlow.

Tish turns on Sue, eyes w de.

TI SH
You' re one of them They got to
you! | shouldn’t have trusted you.

DEAN GREGCORY
Vell, Mss Lewis, we’'ve all been so
worried about you.

The guards take Tish by the arns.

TI SH
Let ne go!
SUE
Everyone will be so very relieved

to know she’ s alive.

112.

fol |l oned by
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DEAN GREGCORY
| ndeed!

Ti sh screans again as the guards take her out of the room
TI SH

No!
| NT. DEAN GREGORY’ S RESI DENCE - NI GHT
Ti sh wakes finally. She is hanging upsi de down on a cross.
She tries to scream but her nouth is gagged. She is naked.
Afire blazes in front of her. Figures in red robes nove
about in the dark room illum nated now and then by the
fire's glow
They are chanti ng.

Ti sh struggles, but she is securely tied with strong rope.

DEAN GREGORY
Master! Master for you

Dean Gregory lets his robe fall open. He is naked.
Ti sh begins to cry.

G egory approaches her. The group is chanting, urging him
on.

Ti sh cl oses her eyes.

She never opens them as the dean rapes her.

The darkness in the roomseens to vibrate, pulse with life.
The darkness beconmes the denon itself, and it swall ows what
is left of Tish's body...

| NT. ROOM 227 - DAY

Qut si de Sue’s dormroom w ndow the sky | ooks |ike snow.

She gl ances over at Malika, studious as ever, her nose in a
book.

SUE
| * m headi ng i nto town.
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MALI KA
They' Il stop you at the gate.
SUE
| have the guards fooled. | pull a

cap down over ny forehead and he
thinks I’ma driver for one of the

bi g shots.
MALI KA

Going to see Billy, aren’t you?
SUE

Yeah. ..l ve haven’t seen him since

the other day at the hospital.
thi nk he thinks I’ m crazy.

MALI KA
Well, can you bl anme hin? The way
you said you were acting. That boy
isinlove with you for real, if he
even agreed to see you again.

SUE
|’ve got to see him Mlika. |I’ve
got to explain what’ s going
on...Wat’'s happening to nme. | just

hope he understands. Prom se nme you
won’ t squeal

MALI KA
What the hell are you talking
about ? What’'s happening to you?
Il have to admt you’' ve been
acting a little cranky the | ast

coupl e of days. | thought it was
just that tine of the nonth or sone
shit.

SUE

| can’t explain right now, Malika.
Just prom se ne you won’'t squeal
O you haven’t seen how cranky |

can be.

MALI KA
Damn Sue, you’'re scaring the hel
out of ne!

Sue gives a devilish look, with an odd tw nkle in her eyes.

She | eaves the dormroom Mlika sits with a | ook of
conf ound amazenent on her face..
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I NT. YELLOW BI RD CAFE - DAY

Sue sits patiently in a corner booth, nursing a cup of

cof f ee.

She doesn’t notice an ol der Hi spanic man standi ng next to

t he boot h.

Sue | ooks

He sml es
shoul der s,

Sue gives

FATHER ORTI Z
Do you mind if | join you?

up surprised, expecting to see Billy.
SUE

(shruggi ng)
Be ny guest.

FATHER ORTI Z
|’ m Father Otiz.

at Sue, opening his coat, shrugging it off his
revealing his priestly collar.

SUE
You're a priest?

FATHER ORTI Z
| am

SUE
Cat hol i c?

FATHER ORTI Z
Ri ght agai n.

hi m a strange | ook.

FATHER ORTI Z( CONT’ D)
| just wanted a m nute of your
tinme, Mss Barlow

SUE
How do you know ny nanme? My
boyfriend will be here in a

m nut e. .

FATHER ORTI Z
This won’t take long. | understand
you had a rather interesting
encounter with a friend of mne
recently at the hospital.
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SUE
| don’t know what you're talking
about .

FATHER ORTI Z
You seem sad. |Is everything all
right?

SUE
| don’t know you.

FATHER ORTI Z
But I know you, Mss Barlow. | know
you nust be very confused right
now, even frightened.

SUE
Wiy would | be frightened?

FATHER ORTI Z
It’s not hopel ess, you know. It
doesn’t have to go the way they are

expecting. You still have your own
self-will. You still have a soul..
SUE

Okay, now |’ mthinking you re
crazy. Who are "they"? | should
call the waitress and have her kick
you out. ..

FATHER ORTI Z
| suspect you are not usually so
belligerent. Does it frighten you?
Concern you?

SUE
Your friend at the hospital. You
mean that freak, don't you?
Ber nadette DeSal i s? How dare she
speak of my nother.

FATHER ORTI Z
It must have been hard for you to
grow up w thout your nother.

SUE(V. O
How does he know so nuch about ne?

Sue narrows her eyes, getting ready to tell himto get the
fuck out of her face.

But suddenly, she softens.
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SUE
| wish | had known her

FATHER ORTI Z
There’s been a | ot of tragedy
lately. | know you don’t want any
nore to occur.

SUE
It’'s alnmost like the college is
under sone ki nd of curse.

FATHER ORTI Z
As though there are dark forces at
wor k there.

Father Ortiz’'s smle is still kind, but his eyes narrow a
fraction, and the twinkle in them seens to go out as he
speaks further.

FATHER ORTI Z( CONT’ D)
Tell nme, Sue. Do you believe in
evil? BEvil as a force that exists
in the worl d?

SUE
| suppose without evil, good cannot
exi st. They need each other. They
defi ne each ot her.

FATHER ORTI Z
Many t heol ogi ans have debated and
witten about this very question.

SUE
Wiy did you sit down here with ne?
Did you cone here specifically
| ooki ng for me?

FATHER ORTI Z
| admt | did. Mke DeSalis is
bei ng sent hone as we speak. He has
made a full and conpl ete recovery.
| heard your boyfriend, Billy say
he had to hurry back to neet you
her e.

SUE
And you cane to tell ne this?

FATHER ORTI Z
| wanted to see your reaction.
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SUE
| " m happy of course. Mke is
Billy' s best friend.

FATHER ORTI Z
Hei di Swettenhamis al so going
hone.

Sue just stares.

FATHER ORTI Z( CONT’ D)
Both are better, because they were
cured through the intercession of
Qur Lady, the Blessed Virgin Mry.

SUE( V. O
Billy was at the hospital to see
Heidi. That's why he’'s | ate.

FATHER ORTI Z

Only Bernadette kept the faith. Al
al ong, she knew her brother would
be all right. As would Heidi.

(l eaning close to Sue)
So there are other forces at work,
too, | just wanted you to know
t hat .

SUE
Ber nadett e.

FATHER ORTI Z
Yes, Bernadette.
(reaching over and placing a
hand over Sue’s
She’s quite concerned about you.

SUE
(pull'ing her hand away)
She doesn’t know ne! She told lies
about my not her.

Billy suddenly appears next to Sue, breaking the nonent.

Bl LLY
Father Otiz.

FATHER ORTI Z
(st andi ng up)
Hello Billy, I was just keeping
your girlfriend conpany until you
got here. |’'ve already given her
t he good news about M ke.
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Father Otiz turns to face Sue.

FATHER ORTI Z
Pl eased to have net you, M ss
Bar | ow.

He heads out. ..
Billy slides in the booth in his place.
Bl LLY
VWhat was that all about? You seened
bugged by hi m

Sue does not reply for a nonent.

SUE(V. O
Do you believe in evil, Sue?
SUE
Billy...l have to get back to
canpus.
BI LLY
Way? You think they know you
left...
SUE
No, | just have to get back! It’'s
Mal i ka!

Sue stands and rushes out of the booth, forgetting to pay.

Billy throws down a five on the table..

EXT. LEBANON - CONTI NUQUS
...And follows her out into the street.

BI LLY
What’s wong with Mlika?

SUE
Somret hi ng happened to her!
(running towards her car)
| can feel it!

BILLY
Then 1" mcom ng with you.

They both junp into Sue’s car and speed towards W/ bourne. ..
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EXT. BENTLEY HALL - CONTI NUOUS

Billy and Sue race up the stairs to Bentley Hall.

| NT. BENTLEY HALL - CONTI NUOUS

...No tine for the elevator they bolt up the stairs to Sue’s
room and burst through the door.

SUE
Mal i ka! Malika, where are you?

The roomis in shanbles |ike a small hurricane just blew
t hrough, there is what | ooks to be blood splattered on the
floor.

SUE
Ch ny God! They’ ve taken her!
knew it. | could feel sonething was
wWr ong.

BILLY

Who do you nean, "they"? What’'s
goi ng on, Sue?

SUE
Dean Gregory and his goons have
taken her...Taken her just like
they took the other girls..

BILLY
That’'s crazy...What the fuck are
you tal ki ng about.

Sue sits down on her bed and notions for Billy to sit
down

SUE
Billy, do you | ove ne.

BI LLY
Yeah...Well...Yes | guess | do,

Sue. Wiy do you want to know ri ght
this mnute.

SUE
It’s inportant...Do you | ove ne,
Billy.

BI LLY
Yes...l love you...Now what are you

trying to tell nme.
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SUE
All the girls that have gone
m ssing were taken by Dean G egory,
his wife, Oostie and ot her nenbers
of the staff. They are a menber of
a cult, devil worshipers, bent on
bringing on the end of days...As
crazy as it sounds it is centered
here at W/ bourne.

Billy is speechless, all he can do is stare and nod his head
as Sue conti nues.

SUE( CONT’ D)
They’ ve taken Malika to use in one
of their Satanic rituals.

Sue sits silent for a few nonents, thinking of the right
words to say.

SUE( CONT’ D)
But here cones the really
terrifying part. They’' ve been
wai ting a hundred years for this
event, which is going to happen
soon. They needed an Antichrist to
finish their cerenony...

Sue grabs Billy and holds him..

SUE( CONT’ D)
|’mthe Antichrist...they ve been
waiting for, Billy. My nother was
the one raped in the roomon the
third fl oor by the Denon. | amthe
daughter of the devil, Billy. 1’1
sit at ny father’s side at the
final cerenony. They' Il cone for
me...You ve got to help ne.

Billy holds Sue at armis | ength, and shakes her...

BILLY
Sue! Sue, that’s crazy. No way
you' re the daughter of the denon.
You’ ve got to get a grip!

SUE
No..No, it's true. That girl
Bernadette and Father Otiz, both
told ne it was true. My nother
visited ne in ny dreans and war ned
me...She’s alive...She said don’t
et themuse you, like they did ne.
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BI LLY
Well, I still don't believe it.
SUE
| put Heidi and Mke in the
hospital, didn't I. | knew
sonet hi ng had happened to Mlika,
didn't 17?
BI LLY

No you didn’t. They were just sick.

SUE
No they weren't. | didit Billy.

BI LLY
| won’t let themtake you. W'l
just get in your car and drive far
away where they’' |l never find you.

SUE
You can’t hide fromthese people,
Billy, they' re everywhere.

BI LLY
VWhat do we do ?

Sue hugs Billy and starts to carress himall over, trying to
take off his shirt.

SUE
Make love to ne Billy. | know you
want to. Don’t you |love nme, the way
you loved Heidi? If I"’mnot a
virgin, I'll be no good to them

Billy pushes Sue away.

BILLY
We can’t, Sue...Not here...not
right now. W’ve got to find out
what happened to Ml i ka.

Sue turns |loose of Billy and relunctantly gives up her
pursuit.

SUE
Ch, okay... Yeah, | guess you're
right. W need to talk to soneone
here at the school who we can
trust. My nother said to go and see
Dr. Marshall. She’s the only one
here we can trust.
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EXT. THE LAKE - DAY

Perry Hol l and stands and watches as the coroners pull Bonnie
War ner’ s deconposed, nutil ated. bl oated body fromthe | ake.

The STATE COP in charge of the investigation watches al ong
with Perry.

STATE COP
Hope the other two don’t end up
here, too.

PERRY

Who found her body?

STATE COP
A coupl e of kids found her, washed
up, tangl ed anong the cat-o0’-nine
tails.

The sky is slate-gray reflecting the nelancholia everyone
felt.

PERRY
Twenty years ago, another m ssing
girl was found in the sane |ake in
t he sane condition.

STATE COP
I"’mwel |l aware of that deputy.
W' re on top of this.

Perry sighs and heads back to his car.

PERRY( V. O
Sure, you'll be on top of it for a
few nore days, maybe a coupl e of
weeks. Then you' Il forget about it.
You' Il forget about it just |ike
your predecessors did twenty years
ago. Just like the whol e fucking
town did. The whol e goddamed state
did...Everybody, that is, except ny
Dad. Not this time...Il’ mgonna nake
sure.

He gets in his police cruiser...
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| NT. PERRY’ S CAR - CONTI NUOUS
...He starts the car and grabs his cell phone.

PERRY

(on the phone)
Gayle, this is Perry. They just
pul | ed Bonni e Warner’s body out of
the I ake this norning. Meet ne at
my father’s house this evening.
|"ve got all the information you
wanted for that major
article...the one that will draw
national attention.

GAYLE(O S.)
Al right Perry...l knew you' d cone
around. 1’1l neet you there about
seven.

PERRY

Yeah, yeah, see you then.

| NT. PERRY' S CAR - THAT SAME EVEN NG
Perry drives down the street towards his father’s ol d house.
He makes a right at his street and continues on his journey.

Suddenly he is overcone by a unexplained cold chill, causing
himto himto shiver, as if froman Arctic blast.

He sees the house, his father’s car still in the driveway.

Gayle is not yet there, he parks his car in the street,
gripping the steering wheel until his knuckles turn white.

The voice of his father cones to Perry fromthe grave..
M LES(V. Q)
They’ re wat ching you Perry. They're
not going to let you expose them

Perry irls around, but sees nothing, turns back around
just intime to see his father’s house SUDDENLY BLOW UP. . .
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| NT. GAYLE HONEYCUTT S CAR - CONTI NUOUS

Gayle is just turning the corner when she sees the house
blow, |ike a golden rocket shooting into the violet night
sky.

She pulls her car over inmediately to the side of the road.

It is now raining golden balls of fire everywhere in the
nei ghbor hood.

GAYLE
Jesus! Jesus! Jesus!
EXT. GAYLE HONEYCUTT' S CAR - CONTI NUOUS
She bails out of her car and rushes forward, notebook in
hand, to record everything she sees and hears.
| NT. BERNADETTE' S BEDROOM - CONTI NUOUS
Bernadette is in her room witing at her desk.

The entire house shakes fromthe deafening blast froma few
streets away.

The young girl turns her head to the crucifix over her bed.

BERNADETTE( V. O
It’s begun. Please, Lord, have
mercy on your hunbl e servants and
show us the way.

| NT. YELLOW Bl RD CAFE - CONTI NUOUS

Wally Binghamis just |ocking up the front door, preparing
to clean up when the whole entire building rocks...

WALLY
What the hell was that?

| NT. GAYLE HONEYCUTT' S RESI DENCE - THAT SAME NI GHT

Gayl e’ s fingertips nove furiously over the keyboard of her
conput er.

GAYLE

| was there! | was right there to
gi ve an eyew tness account.
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She murnurs to herself as she continues to type.

GAYLE( CONT’ D)
Front page...and surely spl ashed
across newspapers throughout the
regi on.

Gayl e’ s cell phone rings.

GAYLE( CONT’ D)
Hel | o. .

PERRY
Gayle...It’s Perry! They did it.
They didn’t want ne tal king to you!
They did it, I tell you!

GAYLE

Hold on Perry...who are they?
PERRY

They’'re like a cult...l think

they’'re like a cult. They killed
Bonni e Warner and Dad too. .

GAYLE
Hel | Perry, it was probably just a
gas | eak.

PERRY
Bullshit...It was no gas | eak. They
did..

GAYLE
Perry...l1’ ve got a call on ny other
line. 1'Il have to get back with
you. But for God's sake...try and
cal m down. ..

Gayl e clicks her cell over to the other I|ine.

GAYLE
Hel | o. .

There is an unknown WOVAN' S VO CE on the phone...

WOVAN' S VO CE(O. S)
If you think this story about the
expl odi ng house is big news...|I
suggest you neet me for sonething
really big.

( CONTI NUED)



CONTI NUED: 127.

GAYLE
Who is this?

WOVAN' S VO CE( Q. S)
Meet me tonorrow and you' || see.

GAYLE
| need nore to go on than that.

WOVAN' S VO CE(O. S)
You're tired of supporting those
two kids on your own, aren’t you
Gayl e? You should be witing for
the "New York Tines". And you coul d
be.

GAYLE
Who is this?

WOVAN' S VO CE( Q. S)
Everyt hi ng you’ ve dreaned about
coul d be yours. Just listen Gayle,
and I'Il tell you how. ..

I NT. DR MARSHALL' S APARTMENT NI GHT

Billy and Sue enter G nny’'s apartnent out of breath from
their journey and i medi ately begin to tell her about their
or deal

SUE
Dr Marshall... Dr. Marshall... W
need. ..

G nny puts her finger to her lips to silence Sue and Billy’'s
ranting.

DR. MARSHALL
Cal m down, children...W’ ve been
expecting you. ..

SUE
V. .

There is a dark haired lady, with piercing blue eyes sitting
silently on the couch, that Sue suddenly recogni zes.

DR MARSHALL
|’d like you to neet soneone..

The | ady stands and approaches Sue..
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SUE
Mot her ?

Tears flow fromboth of their eyes as they enbrace...

MARI CLARE
Hel | o, Susan...

SUE
They told ne you were dead. .. But
that girl, Bernadette, said you
were alive...You appeared in a
dreamto ne...| knew then what the
girl said was true...

They rel ease their enbrace and Maricl are stands back and
takes a better | ook at Sue.

MARI CLARE
VWhat a pretty girl you are.

Her sm | e hardens sonewhat as she continues to | ook at Sue.

MARI CLARE( CONT’ D)
Was it terribly hard for you?

SUE
That’s putting it mldly. | can't
believe all the lies they told ne.

MARI CLARE
They kept you away from ne al
t hese years...| guess they didn't

want you to know your nother was a
lunatic...and they sent you to
W | bour ne.

Sue nods. ..

MARI CLARE( CONT’ D)
Mot her cal l ed yesterday and asked
me not to tell you the truth. But
they can’t tell ne what to do
anynore. And then Dr. Marshall cane
and rescued ne...she brought ne
here...l knew you woul d cone.

SUE

Did they know what woul d happen to
you at W bour ne?
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MARI CLARE
Do you nean, did they know I’ d be
t he one? The one who' d be raped.

Sue nods agai n.

MARI CLARE( CONT’ D)
| think he did. My father. At

| east, | think he was hoping |I’'d be
the one...It was a great honor, you
know.

Sue is speechl ess..

MARI CLARE( CONT’ D)
| didn’t know anything. | was just
i ke you, dear Susan. Just a naive
sheep being led to slaughter.

SUE
But now you know? You under st and
what happened to you.

MARI CLARE
Yes...Wien you' ve been fucked by a
denon, you get a fewthings in
return. You can see things.
Understand things. So much suddenly
made sense. Those other girls who
went mssing or were killed at
W | bourne were a part of the
bargain. Virgin blood, to keep the
dark forces sustained. Keep them
i nterested. Because to bring about
the Rapture...

SUE
You nean the end tines? The
prophecy of Revel ation?

MARI CLARE
That’'s right. To bring about the
end tinmes, they needed an
Antichrist. And Revel ation says it
will be a girl, eighteen years of
age, and her nane will be Susan.

SUE

It doesn’t say that. |’ve read
Revel ation. ..
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MARI CLARE
But not the | ost books of
Revel ati on. The ones the Vatican
tried to hide for centuries. A
renegade priest snuggled them out,
formed his own little cult, headed
up by a good little Satanist named
Sarah W1l bourne. | actually got to
read them

SUE
But nother...There’'s got to be a
way we can beat them That girl
told ne there was still hope. She’s
seen the Virgin Mary.

MARI CLARE
This goes far deeper than just CGod
and Satan, Susan. This is nuch nore
el enental. This is about the power
of good and the power of evil. It
transcends all religion.

SUE
But what can | do?

MARI CLARE
(shaki ng her head)
They’ ve been planning this for a
long tine. It goes back over a
hundred years. And now, finally, is

the tine.
SUE
Because of ne.
MARI CLARE
But it’'s not too late. You don’t
have to fulfill the prophecies.

There is a sudden knock at the door. Dr. Marshall answers to
find Joyce Davenport waiting. She pushes past Dr. Marshal
and enters the room abruptly.

Billy who

is sitting on the couch pretty much in a trance

during the whol e conversation, suddenly junps up when Joyce
pushes her way into the room

DR MARSHALL
What in the hell do you think
you’' re doi ng?

( CONTI NUED)



CONTI NUED

Mari cl are

131.
JOYCE DAVENPORT
Oh, calmdown G nny. |I'’mjust here
for Susan. | knew she woul d be
here. | saw her car outside. Cone
on Sue, you have a date with
desti ny.
still sits calmy on the couch. Joyce finally

realizes she is there.

Sue doesn’
in a rage

JOYCE DAVENPORT( CONT’ D)
What in the hell are you doing out
of the nuthouse, Mariclare? You
poor del usional soul...Have you
been boring these good people with
your stories of being raped by
Satan and the Antichrist.

MARI CLARE
You betrayed ne... left the room
t hat night, knowi ng what was to
occur. You' d already nmade your deal
with the people running the school.
Success, and fame, that’s what you

want ed.

JOYCE
| knew nothing of the sort. | nade
no deal with the people at the
school. See how she’s still telling
these sane lies after all these
years.

SUE
| want no part of it. |I’mnot going
wi th you.

JOYCE
So you' |l end up Iike your nother.

I's that what you want? Do you think
we'd just let you waltz off to do
your own thing? Do you think your
father would just let you go?

t reply, she just stands trenbling. She trenbles
that is welling up inside her.

JOYCE( CONT’ D)
You'll end up in sonme |lunatic
asylum | i ke your nother has been
for all these years.
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SUE
You put her there. You could have
st opped what happened to her.

JOYCE
It’s your choice, Sue. Crazy
lunatic asylum..or untold power
and glory. You decide.

Joyce | ooks over at Billy, who is now seated back on the

couch.

JOYCE( CONT’ D)

You’ ve never been |ike other girls.
You’ ve never been sick. You can do
things with your mnd. You can’'t
ever live the life of a norma
girl. And you can’t |ove, can you?

(pointing over at Billy)
And the one boy who m ght have
| oved you is now terrified of you,
aren’t you son?

Billy junps fromthe couch and enbraces Sue and shakes his

head.

BI LLY
That’s where you’re wong, Ms.
Davenport. | | ove Sue. She' s not
goi ng anywhere with you

JOYCE

That’ s very nobl e son, but her
choice is clear. There is nothing
el se for her. Her destiny...

In an instant Sue is transforned. She seens al nbst to

expl ode. .

crackl i ng

In her place stands a fearful creature, a swirling
denon whose formis indistinct...as if darkness is

suddenly given life.

Joyce junps back terrified, Billy as well.

SUE
| WLL GO WTH YOQU, BUT REMEMBER
VHO | AM | WLL NOT BE TOLD WHAT
TO DO, | WLL G VE | NSTRUCTI ONS,
AND YOU M SERABLE SCUM W LL FOLLOW
THEM | S THAT CLEAR?

JOYCE
Yes. ..

And then Sue is back | ooking none worse for the wear.
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DR MARSHALL
Sue. You nustn’t give in.

BI LLY
Don’t go with her Sue. W can beat
t hem

MARI CLARE
Let her go...She nust do, what she
nmust do. ..

SUE

It is ny destiny...

Sue | eaves with Joyce, a hard cruel |ook on her face..

EXT. CEMETERY QUTSI DE WALLS OF W LBOURNE COLLECGE - N GHT

Billy sighs and exhal es. Even in the darkness he can see his
frosty breath in front of his face.

He tal ks to Bernadette on his cell..

BI LLY
Why should I do what you ask?

BERNADETTE( O. S)
You should do it, because you | ove
her.

BI LLY
Do | ? She’'s... not hunman.

BERNADETTE( O. S)
Ch, Billy, of course she is. She’s

as human as you or |. But she’s
in trouble. | know that. Bad
troubl e.
Billy | ooks over the WIbourne wall. He can see the back

w ndows of Dean Gregory’s house.

BERNADETTE( O. S) ( CONT' D)
Sue can be saved, and you can save
her, Billy.

Billy pulls his woolen cap down further over his ears and

| ooks again over the wall at the top two floors of the
dean’ s house, an inposing gray granite buil ding.
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BI LLY
You keep saying not to tell ny
not her. You nmeke it seemas if
she’s a part of the conspiracy,
what ever it is.

BERNADETTE(O. S.)
Trust no one, Billy.

BILLY
Even you?

BERNADETTE( O. S)
But you do trust ne.

BI LLY
| don’t know why. You' re just ny
best friend s kid sister. But yeah,
| do trust you, Bernie.

He kneels down behind a tree, trying to take shelter from
t he wi nd.

BERNADETTE( O. S)
Sue’s in there.

BI LLY
| need to take a better |ook. |’]
call you back...

In a sudden nove, he begins clinbing the bare branches of
the tree. Now he is able to make out faces in the |ighted
Wi ndows.

BI LLY
There’'s Dean Gregory. And the
state cop who's been asking |ots of
guestions around town about Bonnie
Warner. And...goddam. . Joyce
Davenport. ..
The sound of tires on gravel distracts Billy' s attention.

He peers through the branches to see a car pulling into the
long circular driveway around the dean’s house.

It is his nother’s Toyota..

He watches, too stunned to nove, as his nother gets out of
the car and saunters up to the front door.

She is |l et inside.
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I n monments, he can see her through the w ndow, being handed
a glass of wine by Joyce Davenport.

BI LLY
Ch ny God! She’'s a part of
this...Watever this is...
As he watches another car pulls into the driveway.
He pulls his cell out of his coat pocket and dials...
BI LLY
Bernie...They're arriving.
| NT. PERRY HOLLAND S RESI DENCE - N GHT

Perry peers out from between his blinds.

The wind is blowi ng hard and the night sky is covered in
gray cl ouds.

It begins to snow, at first lightly, then nmuch harder.

He glances in the mrror...H s hair is natted down, greasy
and unwashed.

H s eyes are shadowed with dark circles.

PERRY(V. Q)
Damm, | | ook a weck. But what the
hell...l haven’t been going into

the sheriff’s office these days, so
what difference does it make. Al |
have to do is stay in this
apartnent with the doors | ocked and
the blinds drawn...There are things
out there...Things that scare the
hel | out of me.

There is a sudden bangi ng sound behind him He whirls around
to find nothing.

PERRY( V. O ) (CONT’ D)
Dam, |I'mtotally |osing
it...Bernadette told ne | was right
in nmy suspicions. She's seen the
Virgin Mary. She knows... She knows
the truth.

There is another sound, a rapping sound.

Perry junps, his gun strapped to wai st.
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The rappi ng conti nues. ..
Soneone is at the door.
Every nerve in Perry’ s body tingles..

PERRY
They’ ve cone for ne! They' re herel

He peers through the blinds on the door.

PERRY( CONT’ D)
Who are you?

FATHER ORTI Z
My nane is Father Otiz. | cone
seeki ng your hel p.

PERRY
Why should | trust you?

FATHER ORTI Z
Ber nadette DeSalis sent ne.

PERRY
What has Bernadette told you?

FATHER ORTI Z
That you understand. That you know
what’ s happeni ng here. The evil
that threatens us all.

Perry opens the door, nodding for Father Ortiz to enter.

FATHER ORTI Z( CONT’ D)
We need your hel p.

Perry shuts the door and turns to face the Father.

FATHER ORTI Z( CONT’ D)
Toni ght! We cannot del ay any
| onger.

PERRY
What ' s happeni ng toni ght?

FATHER ORTI Z
Agirl will be killed.

PERRY

Wiy not go to the state police with
your story?
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FATHER ORTI Z
| don’t trust the state
police...And | don’'t think you do
either. W felt you were the only
one we could trust.

PERRY
So a girl is going to be killed
toni ght...where?

FATHER ORTI Z
At the college...Dean Gegory’s
house. You nust conme...A girl’s
life is in danger.

PERRY
Okay, Father...Wat is it you want
me to do?

FATHER ORTI Z

Use your badge to get us into the
dean’ s house.

PERRRY
Us?

FATHER ORTI Z
You, ne and Bernadette.

PERRY
| can’t take a child into a place
where a nurder mght occur! O you
either, for that matter.

FATHER ORTI Z
Yes, you can, Deputy. You know t hat
Bernadette is no nmere child...not
anynore. Wthout her we have no
power against the forces they are
sumoni ng, even as we speak, on the
canpus of W /I bourne Coll ege.

PERRY
Al right! 1'll go to the dean’s
house and ask to | ook around. But
you two will wait in the car.

He glances in the mrror again..

PERRY( CONT’ D)
| need to wash up quickly. They’l
know sonething is wong if they see
me | ooking |ike this.
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FATHER ORTI Z
Ckay. .. But hurry.

Perry steps in the bathroom closing the door behind him
Just as he does Father Ortiz's cell phone chirps.

FATHER ORTI Z
Hel | o. .

He |istens, and a broad smle stretches across his face.

FATHER ORTI Z( CONT’ D)
G nny! Thank God...l was hoping
we’'d hear fromyou...G nny,
tonight...tonight Sue is being
consecrated to her father.

DR. MARSHALL(OQO. S)
Where should I neet you?

FATHER ORTI Z
Meet us over at Perry Holland s
apartment...and bring Mariclare.
Pl ease hurry!

DR MARSHALL
1’1l be there but Mariclare says
she can’t face the denon again. She
will pray for us.

| NT. DEAN GREGORY' S HOUSE - UPSTAIRS - N GHT

Sue sits in a roomupstairs, listening to people arriving
bel ow.

There is laughter, |oud noises, and cl assical rmnusic playing
in the background.

Joyce Davenport is fixing her makeup in a mrror.

JOYCE DAVENPORT
They’ re all gathering downstairs,
waiting for you. This will be quite
t he cerenony. The begi nning of
great things for you, sweetie.

SUE
My grandparents?
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JOYCE DAVENPORT
Seated in places of honor.

SUE
Al'l ny grandfather’s success, that
was part of the bargain, wasn't it?

JOYCE DAVENPORT
O course, sweetie. Everything he's
ever wanted, he’s achi eved. And
that will be even nore true for
you, Sue.

SUE
But what is it that | want?

The door opens and in wal ks Dean G egory, resplendent in a
bl ack suit and bright red satin tie.

DEAN GREGORY
Are you ready, Sue? Everyone is
her e.

SUE
Yes, |'mready...Let’s go

downstairs.

She stands, Joyce holds out a red robe for her. Sue slips
her arms into the sl eeves.

She catches another | ook a herself in the mrror.

Her eyes are no | onger blue, they are as red as her robe.

I NT. PERRY HOLLAND S CAR - NI GHT

G nny sits in the back seat with Bernadette. Up front,
Father Ortiz sits beside Perry.

No one talks as they drive across town toward the W/ bourne
canpus.

Bernadette is saying a rosary...
Finally G nny breaks the silence..

DR MARSHALL
So, what are we expecting to find?

FATHER ORTI Z

|”mnot sure. But it will be sone
ki nd of cerenony.
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DR MARSHALL
And you think we can just waltz
i nside and take part?

FATHER ORTI Z
Hardly, G nny. But you re a faculty
menber and the dean will see you.

And Perry has a badge.

PERRY
|’mgoing in, the three of you will
remain in the car.

FATHER ORTI Z
Perry, Bernadette’ s parents have
given their consent for her to join
us. Not hing can happen to the girl
whil e she is under the direct
protection of Qur Holy Mot her.

PERRY
Still, you wait in the car until |
give the word that it is safe to go
i nsi de. Under st ood?

BERNADETTE
Under st ood, Deputy.

G nny | ooks over at her, inpressed with her maturity.

Perry pulls up to the coll ege gate..

EXT. W LBOURNE COLLEGE GATE - CONTI NUOQUS
...and shows his badge to the GUARD

PERRY

| need to see the dean.
GUARD

[’11 call him

G nny calls fromthe back seat of the police car
DR. MARSHALL
s that you, Ton? It’'s nme, G nny
Marshal | . How are you, Tonf?

The guard peers in through the wi ndow and spots her.
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GUARD
Oh, hey, Gnny. I'"'mgreat. Wiat're
you doing in a police car?

DR. MARSHALL
Deputy Hol | and was ki nd enough to
pick me up in this snowstorm |I'm
bringing ny friends here to Dean
Gregory’s party. The party is
tonight, isnt it?

GUARD
Oh sure. There' s been dozens of
people comng in all night. | had
to check their nanes against a
list...

DR. MARSHALL
|’mnot sure if Ted put my nane on
the list or not. | told himl
wasn’t sure if | was com ng

GUARD
Ch, that’s fine, G nny. Besides,
you can conme on canpus anytine you
want. You' re faculty here.

DR. MARSHALL
Thanks, Tom

The guard presses the swtch and the iron gate sw ngs
i nwar d.

He waves themin..

| NT. PERRY HOLLAND S CAR - CONTI NUQUS
... They drive toward the dean’s house.

BERNADETTE
Good work, Doctor..

Cars are parked all around the dean’s house, many wth
out -of -state pl ates.

The house is ablaze with light, fromthe top floor to the
basenent .

The snow bl ankets the canpus in a soft whiteness that
sparkl es in the noonlight.

Perry parks the car and turns off the ignition.
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PERRY
Now stay here until | check things
out .

DR MARSHALL
kay...There’s not much | can do
anyway. |I'mreally not sure what
any of us can do...

PERRY
Just wait here, okay!

They watch Perry wal k up the steps to the front door.
No one says a word...
The only sound in the car is Bernadette’s steady nurmur as
she whi spers the prayers of the Rosary.
EXT. CEMETERY NEXT TO THE W LBOURNE CAMPUS - CONTI NUOUS
Billy sits in the tree, his blood boiling.
BI LLY

This crazy cult...this secret

cerenony that’s sonmehow going to

hurt Sue...And Monis a part of it!

(beat)
Well...maybe it’s time one nore
person joined their little party.

He drops fromthe tree branch over the fence, the soft snow
cushioning his fall.

Billy stands up, brushes hinself off, and begins to search
for a way into the house..

EXT. DEAN GREGORY’ S RESI DENCE - CONTI NUOUS

Perry rings the bell of the front door of the dean’s house.
The dean opens the door partially...

DEAN GREGCORY
Deputy Hol I and, what’s goi ng on?

Perry keeps his face bl ank
PERRY

|’d just like to ask what’s goi ng
on here tonight.
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The dean sm | es, but does not open the door.

DEAN GREGORY
Just a party for a few
friends... Wy are you asking?

PERRY
| " m | ooking for Sue Barlow. Is she
here?

DEAN GREGORY

Sue Barlow? Ch you nmean one of our
freshman students?

PERRY
Yes, | noticed her car outside. So
is she here?

DEAN GREGORY
She m ght be. There are at |least a
hundred people in ny parlor...Wy
do you need to see Sue?

PERRY
That’s nmy business with her, sir.

The dean opens the door a bit further.

DEAN GREGORY
Vell, yes, her grandparents are
here. M. Barlow is a ngjor
supporter of the school. Perhaps
she’s with them

PERRY
May | cone in and | ook for her?

The dean pulls the door open wide..
DEAN GREGORY
By all neans, Deputy. Please cone

in...Have a glass of wine with
us. ..

EXT. DEAN GREGCORY’ S RESI DENCE - CONTI NUQUS

Billy pops open a basenent w ndow and junps down into the
mur ky, danp dar kness. .
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| NT. DEAN GREGORY’ S HOUSE - BASEMENT - CONTI NUOUS

Across the vast expanse of the basenent Billy spots a dim
orange |ight.

Carefully he approaches, feeling his way.
He stunbl es over sonething netal, causing a | oud CLANG

Billy stands still for a nonent, but no one is alerted of
his intrusion.

There is loud nusic and | aughter com ng from upstairs.
He resunes his wal k across the basenent.

He reaches the light that is comng fromunder a door. He
tries the knob, but the door is |ocked.

Billy bends down and peers through the keyhol e.
He gasps from what he sees..

Above him he hears footsteps...conm ng dowstairs...

| NT. PERRY HOLLAND S CAR - CONTI NUQUS

Dr. Marshall and the others wait patiently in Perry s police
car, but her patience is running thin.

DR. MARSHALL
Where is he? He's been in there
over twenty m nutes.

FATHER ORTI Z
Let us not worry needl essly.
Renenber, Perry has a gun

DR. MARSHALL
Guns are hardly a nmatch agai nst
what we’re facing.

BERNADETTE
They haven’'t summoned the denon
yet. But Perry is indeed in
trouble. We're going to have to
save him

DR. MARSHALL
(turning to | ook at
Ber nadett e)
Are you sure?
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BERNADETTE
(noddi ng)
And it’s going to have to be you
Dr. Marshall. That’s what Qur Lady
is telling ne.

DR. MARSHALL
What is it that | have to do?

BERNADETTE
You have to go inside. You have to
get to Sue...

| NT. DEAN GREGORY' S HOUSE - CONTI NUOUS

Sue and her party proceed down the stairs in a procession,
each of them having donned their red robes, each carrying a
candl e. .

To the great cerenony roomin the BASEMENT. ..

An orange gl ow perneates everything, changing the colors of
their faces to the hues of hell

Fol ding chairs are arranged in rows, and in front, as if on
stage, a huge bl ack canvas covers a structure whol e shape is
difficult to determ ne.

Sue is led up to the front, where she contenpl ates the
canvas for a nonent before turning back to | ook out over the
crowd taking it’'s seats.

She sees deputies and state policenen that she recognizes.
She al so sees her grandfather’s coll eagues, faculty nenbers
and even a couple of students she’'d seen in the
cafeteria...And Billy s nother.

SUE
(whi spers to hersel f)
Billy...

JOYCE
(slipping her com down from
around he face)
Have a seat, Sue.
They sit next to each other on the dais in front.
DEAN GREGORY
(quietly, holding up a finger)
Joyce, we’'re about to begin.

She shrugs and pulls her hood back around her head.
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Sue feels nothing. No fear. No anxiety. She shows no
excitement for what is about to happen.

SUE( V. O
All ny life |I'’ve wanted to neet ny
father. And now here | am about to
cone face to face with him And |
feel ...nothing.

Dean Gregory stands before the group intoned.

DEAN GREGCRY
My friends...tonight is the result
of all our plans, all of our hard
wor k. Tonight is the beginning of a
new, nore gl orious phase in our
religion. Tonight we begin to reap
t he benefits of those who cane
before us. Many have worked their
entire lives for this day to cone
to fruition, and as our founder,
the great Sarah W /I bourne, planned,
it has now cone to pass. The day we
have all |onged for, the day when
the worl d becones ours!

Sue | ooks over at Joyce, who wi nks at her frominside her
cowm as Dean Gregory continues...

DEAN GREGORY( CONT’ D)
Toni ght we sacrifice once nore to
our great master, to bring him
forth anmongst us.

SUE( V. O
Sacrifice?

Sue turns her face back to the canvas behi nd the dean.

Gregory nods, and two of his security nmen yank on a couple
of chords.

The canvas falls, exposing a huge cross nmade out of bl ack
wood. . .

And bound to the cross is Milika..

Sue studi es the unconscious formof her roommte. She is
naked and her head is dropped down to her chest.

Enoti onl ess Sue turns back to | ook at the crowd again

The chanti ng begins. ..
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Sue smles...
SUE(V. Q)
Maybe it will be exciting. | never
thought I’d wtness a denon devour
a human bei ng. .
Sue begins to | augh.
JOYCE
You see? | told you all this could
be a ot of fun.
The chanting intensifies.
Everyone is caught up in the ritual, nost with eyes cl osed.

Sue notices two security nmen wal king down the center aisle,
forcing al ong a hooded man in between them

When they reach the cross where Malika is strapped, they
force the man down on his knees, pulling off his hood.

It is Deputy Perry Holl and..

Hi s hands are handcuffed behind his back. He seens to be
drugged, and sways on his knees.

Dean Gregory steps forward and pulls a switch at the side of
t he dai s.

The great cross begins to nove. Wod and gears creaking, it
turns taking Malika with it, until it comes to rest
conpl etely inverted.

An upsi de down cross, Malika s head now nearly touches the
fl oor.

The chanting stops..
DEAN GREGCORY
For you, master! W bring you two
toni ght! They are yours!
Perry continues to sway on his knees.

Mal i ka is begi nning to wake up...
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| NT. PERRY HOLLAND S CAR - CONTI NUUS

Father Ortiz and Bernadette are still waiting in Perry’s
police car.

Bernadette’s cell phone buzzes furiously...
Father Ortiz picks it up...

FATHER ORTI Z
Yes?

BILLY(O S)
They’ ve got...they’ ve got a girl
tied to a cross. And they’ ve got
Deputy Hol | and.

Bernadette is lost in prayer in the back seat.
FATHER ORTI Z(V. O
(to hinself)
| nmustn’t lose ny faith.

FATHER ORTI Z

(to Billy)
Be careful, son. Don’t l|let yourself
be seen.
BILLY(O S)

|”ve got to stop this.

FATHER ORTI Z
Dr. Marshall has gone inside.
Ber nadette says she is the key. She
will be able to get to Sue.

BERNADETTE
G ve ne the phone.

Father Ortiz | ooks over the backseat.
Bernadette is no | onger praying, her hand is held out.
BERNADETTE
(to Billy)
Dr. Marshall is indeed the key, but
you have a part to play. You'l
know when it’s tine to act.

She switches of f the phone.
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BERNADETTE
Now, Father, it’'s tine we do our
part as well.

FATHER ORTI Z
VWhat's that?

She opens her car door and notions for himto do the sane
with his...
EXT. DEAN GREGORY’ S HOUSE - CONTI NUOUS

...He follows her as she trudges through the snow to a spot
right in front of the house.

She drops to her knees, nearly hip deep in snow, and begins
to pray...

Father Otiz does the sane...

| NT. DEAN GREGORY' S HOUSE - BASEMENT - CONTI NUOUS

One by one, the candles are snuffed out, and the roomfalls
i nto darkness.

Only the two torches on either side of the dais ramain
i1l um nat ed.

The cross on which Malika is strapped turns again, clicking
back into its upright position.

Mal i ka is now fully awake, and she begins to scream
The pressure in the roomgrows fierce.
Then t he RUMBLE cones up from beneath the fl oor
JOYCE
(grabbi ng Sue’ s hand)
He’ s com ng..
SUE
My father...
EXT. DEAN GREGORY’ S HOUSE - CONTI NUOUS

The front door to Dr. Marshall’s great surprise is open.

She stops for a nonent to say a prayer.
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DR MARSHALL
Holy Mother...you of the sacred
femnine...walk with ne.
| NT. DEAN GREGORY’ S HOUSE - CONTI NUOUS
Dr. Marshall hurries through the dean’s foyer
She can hear a | ow, steady, runbling sound from down bel ow.

She | ocates the door to the basement.

It is dark down there and she shivers fromthe sudden cold
wi nd that blows through the stairway.

Dr. Marshall takes a deep breath and heads toward the door
As she does, she passes a large gilt-framed mrror.

She catches her reflection, and behind her...a wonman in bl ue
carrying a sword.

She spins around.
There is no one there.

She starts down the stairs..

| NT. DEAN GREGORY' S HOUSE - BASEMENT - CONTI NUOUS

Billy feels the house begin to shake, he shudders...with a
terror he has never felt in his young life.

Hell is erupting...He feels the concrete noving beneath his
feet...
EXT. DEAN GREGCORY’ S HOUSE - CONTI NUOUS
Father Ortiz and Bernadette continue to pray.
FATHER ORTI Z

Lord Jesus, | beseech you! Save

this house and the people within

fromthe denon’s cl utches!

Ber nadette kneels serenely in the snow, nunbling her
prayers.

Father Otiz trenbles, terrified...

He feel s the earthquake now t hrough the bl anket of snow.
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The noon i s gone..

The power is out across the canpus, everything is plunged
into darkness, a darkness that takes life around him

The darkness begins to close around Father Ortiz' s throat.

FATHER ORTI Z
No!

BERNADETTE
PRAY FATHER! PRAY

But it is too late...The darkness has himby the throat.

The darkness seens to grow linbs and lifts himhigh in the
air. Higher and higher...

And then just like Mles Holland it drops himhead first
into the snow.

Ber nadette does not npve as the snow around her turns red
fromthe priest’s bl ood.

She continues to pray...

From t he house cones a great roar...The roar of a lion..

| NT. DEAN GREGCORY’ S HOUSE - BASEMENT - CONTI NUOUS

A figure, both enornous and snmall at the same tinme noves
down the center isle toward Sue, red eyes glowing in the
dar k.

SUE(V. O
W have the sanme eyes!

Dar kness rolls down the center isle...a deep pulsating
dar kness, encasing a beating black heart.

Sue shivers fromthe danp coldness as it grows near.
Behi nd her Malika screans again.

On either side, people fall fromtheir chairs. Sone drop to
t heir knees.

Metal chairs CLANG ..

Cries and gasps disturb the silence as the breathing
dar kness passes down the center isle.

The DEMON seens to snmile am dst the chaos.
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It continues to approach Sue on the dais.

DEMON( V. O
(in words only Sue could hear
)
Daughter. ..
SUE( V. O
Fat her. ..

The dar kness reaches out for her.
Sue puts out her hand to neet it.

DEMON
Sue!

Everyone spins around to | ook.

Sue withdraws her hand, and the denon whirls around in a
great rush of darkness, it’'s red eyes growi ng | arge.

Then it is gone..

At the bottomof the stairs, looking into the roomis Dr.
Mar shal |

DR. MARSHALL
Sue! It’s not too |late! You can
stop this! You know you can!

DEAN GREGORY
(to his guards)
Get her!

Sue’s vision goes red, there is a high-pitched thrunmng in
her ears.

SUE(V. Q)
My father...He s gone.

Anger begins to well up inside her, she stands, eyes
bl azi ng.

DR. MARSHALL
(just as the guards set upon
her)
Sue! You are your nother’s daughter
as nmuch as you are his.

SUE( V. O
My not her. .
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I NT. DR MARSHALL' S APARTMENT - AT THE SAME TI ME

Mariclare is on her knees in her room praying, eyes tightly
shut. She crosses herself, head down shaking fromthe fear
of the cerenony that is going on.

MARI CLARE
Lord, please give Sue the strength
to stand up agai nst the denon. My
she nake the right choice and save
us fromthe darkness. G ve her
strength, oh Lord...

The lights in her roomblink on and off, the floor begins to
runbl e. She feels the darkness approach across the mles as
if she is there.
She screans. ..
MARI CLARE
Sue!
| NT. DEAN GREGORY' S HOUSE - BASEMENT - CONTI NUOUS

Sue spins around. Her eyes neet Malika s on the cross.

Wth a wave of her hand, she causes the straps that hold
Mal i ka to fall away.

The girl slunps to the ground.
Sue spins on Dean Gregory, who is running toward her.

Her armflies out, and wi thout even touching him she sends
hi m st aggeri ng backward, propelled into the wall.

Peopl e are standing now, nany trying to fl ee.

Wth anot her wave of her hand, Sue causes the door to the
stairway to slam shut, | ocked.

Sue feels the power rising up in her.

SUE
They will all die, all of them..In
honor of ne...

JOYCE

Sue! Control yourself! W' Il take
care of Virginia Mrshall
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SUE
No Joyce, for all your
treachery...1’I| take care of you.
Wth a grand sweep of her hand, she sends Joyce flying
across the room arnms outspread, comng to rest on the cross
that Malika had just vacated.
The straps reassenbl e thensel ves, securing Joyce in place.

She screans as the cross clicks into gear and inverts itself
agai n, |eaving her upside down.

On the dais, Sue | aughs mani acally.

She points at people in the crowd, feeling the power surge
down her arm and through her fingers.

She kills a state cop, then her biology teacher.
Sue | aughs uproariously...
The whole roomis screamng in panic.
Sue’s eyes cone to rest on her GRANDFATHER. .
SUE
You nmade ne |like this...You made ne

a creature that woul d be born
W t hout the capablity to | ove or be

| oved.
GRANDFATHER
Susan...You will be great...
SUE
| am great!

Wth a flick of her hand, she bl ows her grandfather’s head
of f. Her grandnother screans as the old man’s bl ood covers
her.

BI LLY
Sue!
i1 d the pandenoni um she hears a new voice. She spins in
it's direction.

Billy is standing in front of a door, he had just broke
down.
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SUE
Billy!
BILLY
Sue, you're wong...|l |love you.

They stare into each other’s eyes...

Bl LLY( CONT' D)
| | ove you, Sue..

Dean Gregory is getting to his feet.

Dr. Marshall struggles with the guards who hold her, she
wat ches the dean waver across the room heading for Sue.

DR MARSHALL
Holy Mot her! Save your daughter!
Sue is as much your daughter as
hi s!

In that instant, the two great torches on either side of the
dais fall, bursting into a huge fire that separates G egory
from Sue and Billy.

In nonents, the whole roomis on fire..
From nowhere Gayl e appears, grabbing Billy s arm

GAYLE
W’ ve got to get out of here.

Billy and Sue keep their eyes |ocked on each other.

BI LLY
| do | ove you, Sue. And | think...
think you started to | ove ne. ..

SUE
Yes...Yes, | did...

Sue starts to cry...

The door sealing off the roomfromthe stairs flings open
and peopl e begin scranbling to get away fromthe fl anes.

Peopl e are tranpling over each other as they attenpt to get
up the stairs, just as the fire catches hold of the walls.

SUE
(to Billy)
Go! Take your nother and save
yoursel f.
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Their eyes continue to hold for a nmonment. Gayle is crying
hysterically, tugging at Billy' s sl eeve.

BI LLY
Sue. ..

SUE
Go!

Sue watches them go, the intense heat of the flames now
reachi ng her face.

She turns and hel ps a sobbing Malika to her feet, renoving
her robe and placing it around Malika s naked body.

SUE
You w || be strong now, Malika.
Your legs wll carry you. You wll

go upstairs and save yourself.

MALI KA
Sue, you nust cone, too..

SUE
No...M place is here.

She reaches down and also brings Perry Holland to his feet.
SUE( CONT’ D)
You, too, Deputy. You will find
your | egs strong enough.

Perry glances at Sue for a nonent. Hi s handcuffs suddenly
open, freeing his hands from behi nd his back.

He grips Malika s arm and together they nmake their way out
of the burning room

Fl anes are now junping across the ceiling.
Sue | ooks down at Joyce Davenport, upside down on the cross.
SUE( CONT’ D)

Yes, you were right, Joyce. Al of

this can be so nmuch fun.
Joyce screans. ..
Upstairs, as snoke billows up fromthe cellar and sounds of
sirens can be heard in the distance, Dr. Marshall nakes her
way anong the scream ng throng of people toward the front
door .

A hand reaches out and grabs her by the arm
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DEAN GREGORY
Not so fast, Dr. Marshall

She spins around and cones face-to-face with Dean G egory,
his head is bl eeding and covered with soot.

He pokes a gun in her ribs and whispers...

DEAN GREGORY
| should have fired you | ong ago..

Dr. Marshall tenses for a shot.
But instead...
A sword suddenly plunges through G egory from behind.

Dr. Marsahl|l sees it’s blade energe fromhis chest, and then
t he bl ood streans down the front of his shirt.

Hi s eyes register surprise, then horror, then nothing..
He crunples to the floor.

Dr. Marshall | ooks around...The sword is gone...

The Wonman who had wielded it is nowhere in sight.

As the flames begin popping up through the carpet G nny
hurries outside into the snow night...

EXT. DEAN GREGORY’ S HOUSE - CONTI NUQUS

The fire engines arrive, but they are too |late, the dean's
house is conpletely engulfed in flanes.

DR. Marshall and Bernadette stand there watching until the
house is nothing nore than a snoldering ruin..

| NT. YELLOW BI RD CAFE - A WEEK LATER - DAY
Maj orie wi pes down the counter, Wally is in the kitchen.

MAJCORI E
To think, all that was going on
ri ght under our noses.

WALLY
(fromthe kitchen)
| never |iked that Ted Gregory... O
his wife either...
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MAJORI E
Perry told me they found the
remains of those two mssing girls,
Joelle Barlett and Tish Lewis, in
the ruins of the dean’s house.

Wally cones in fromthe kitchen and stands behind the
counter with Marjorie.

VALLY
The Gregorys were sick...Sick and
tw sted.

MAJORI E

Yeah, and everyone is wondering did
that nice girl Sue Barl ow nmake it
out alive. They didn’t find her
remai ns and no one has seen her

si nce.

VALLY
Yeah, makes you wonder. W may
never know... But, | pray she nade

it out all right...

MAJCORI E
Such a nice girl...

WALLY
Yeah, she was. ..

I NT. SUE’S CAR - CONTI NUGUS

Sue watches the activity in the cafe fromacross the
street. ..

SUE( VO.)
| wish I could go in and be a
normal girl again...But it’'s better
| go far away. There are those who

are still out there. Very powerful
peopl e, who want to bring about the
end of tinmes. They' Il be | ooking
for ne.

(beat)
| wish | could say goodbye to
Billy, but we’'ll neet again
sonmeday, |’ve got to believe
that. ..

Sue takes one nore quick, last look at the Yellow Bird and
drives her white Lexus down the road...
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FADE OUT:

THE END
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