FADE | N:

EXT. GROUNDS OUTSI DE MANSI ON - DAY

BEXLEY, an English butler in his golden years, dressed
formally and wearing a construction workers hard hat, carries

a silver tray with a full glass of mlk onit.

JOSEPH "JOE" WANNAMAKER, an average forty-year-old man and
mllionaire, tees off on his private driving range.

Joe's drive slices into a large tree, then zings directly
toward Bexl ey.

JOE
For e!

The ball strikes Bexley's hard hat. Undaunted, Bexley

continues on with the mlk still in place
JCE
I"'msorry, Bexley -- |I've got a

wi cked slice.
Joe takes the mlk fromthe tray.
BEXLEY
No fault of yours, Sir Joseph. Had
the tree not been in your path, it
woul d have been an excell ent shot.
Joe holds his club in one hand and the mlk in the other..

JCE
I, ah...

...then sets the mlk back on the tray and repositions his
st ance.

JCE
| believe | may have over-
conpensated -- Opened the club face
t oo nuch.

BEXLEY

I"'msure that's it, sir. Try...
closing it sone.

Joe nods.
JCE
Closing it. That's it. 1'll close
it nore.

Joe addresses the ball -- shuffles his feet.



Bexl ey cl oses his eyes.

Joe's about to begin his back-sw ng when he does a double
t ake at Bexl ey.

JCE
Are you praying, Bexley?

Bexl ey opens his eyes.
BEXLEY
Ch, no, sir. | mnmust have dozed off
for a noment.

Joe addresses the ball -- sw ngs.

The ball flies high and wide with a w cked hook, back toward
t he mansi on.

Joe searches the sky.

JCE
Where'd it go?

Bexl ey searches with Joe.
d ass breaks.

Joe and Bexl ey turn toward the mansi on.

JOE
Uh- oh.

BEXLEY
| ndeed, sir.

LADY GATTALITE, in her 80's and Joe's grandnother, appears in
t he broken wi ndow.

LADY GATTALI TE
Joseph Wannameker! |f you break one
nore w ndow

JCE
|'msorry, Grandnother! | should
have opened the face nore!
Lady Gattalite squints.

LADY GATTALI TE
Bexl| ey! Where's ny wi ne?!

BEXLEY
| was just on the way, ma'aml

Lady Gattalite wags her finger.



LADY GATTALI TE
One nore w ndow

BEXLEY
WIIl there be anything else, sir?

JCE
Not unless you've got a newlife in
your pocket.

BEXLEY
Not hing there but lint.

Joe nods.

BEXLEY
|'d best see to Lady Gattalite's
wi ne, before | have no use for a
pocket .

Bexl ey starts to wal k away, then turns back.

BEXLEY
New |l ives are a dinme a dozen
Joseph. But | don't know of a nan
who woul dn't give his right armto
have your's.

JCE
If only I could just be good at
sonet hi ng, Bexl ey. Sonething that
peopl e could point ne out to others
and say, "There goes the best...

at... at, whatever."
BEXLEY
The roar of the crowd?
JOE
Yes, exactly -- The roar of the

crowd.
I NT. MANSI ON - EVEN NG

Joe, his father, BEN and nother, DEE, both early 60's, sit
with Lady Gattalite, having soup at a | arge dinner table.

PAULI, a talking parrot, is on his perch to Joe's side.
Joe feeds the bird, crackers.

PAULI
Don't nove -- Bad boys.

BEN
That bird watches too rmuch TV.



PAULI
VWhat cha gonna do when they cone for
you?

JOE
He's smart.

LADY GATTALI TE
(to Joe)
When are you gettin' married?

JCE
Married?

DEE
He has to find a girl first,
Mbt her .

Lady Gattalite turns her hearing aid up.

LADY GATTALI TE

What ?

BEN
She said, he has to find a girl
first!

LADY GATTALI TE
You don't have to shout! |'m not
deaf vyet!

BEN
Fi ne!

DEE

Ben, pl ease?
BEN
I'"msorry, Dee. You know she can't
hear her own self...
Lady Gattalite passes gas, |oudly.

BEN
Jesus, Dee!

Dee sl ans her spoon down.

DEE
Mbt her!

LADY GATTALI TE
What ?!

DEE
You're at the table!



LADY GATTALI TE
Who's at the stable?

BEN
| give up.
DEE
(to Ben)

Wuld you try to have a little

pati ence? Renenber... it's Mther's

noney that keeps us rich.
Lady Gattalite points her finger at Dee.

LADY GATTALI TE

You better watch who you're callin'

a bitch, young lady! I'Il cut you
off at the purse in a m nute!

Dee rol es her eyes toward Joe.

DEE
Joseph, could you hel p here,
pl ease?

JCE

Mot her didn't say you were a bitch,

Grandnot her. She said, you were
rich.

LADY GATTALI TE
There's no sin in being rich!

You're rich! Hell, everybody here's

rich!

PAULI
Gve it up -- Eat |ead.

Lady Gattalite points to Bexley.

LADY GATTALI TE
Except him

Bexl ey renpves Lady Gattalite's soup bow .

BEXLEY
Quite right, ma'am

Paul i squawks.

PAULI
Quite right -- Rich bitch

DEE
(to Ben)
He didn't hear that on TV.



Lady Gattalite slans her fist on the table in a burst of
| aught er .

LADY GATTALI TE
Now when he says it, it's funny!

She begi ns to cough.

LADY GATTALI TE
I like that bird.

BEN
Have anot her cigarette.

Dee kicks Ben's | eg. He kicks back. They kick each ot her
until Ben throws his hands up and Dee eyes hi m back in place.

BEXLEY
(to Lady Gattalite)
Are you all right, ma'anf

Lady Gattalite stares up at Bexl ey.

LADY GATTALI TE
Hrmm? Way woul dn't | be?

Bex| ey bows. ..

BEXLEY
O course, ma'am

...then wal ks away.

LADY GATTALI TE
(to Joe)
So? When are you gettin' married?

JCE
I'"mnot getting marri ed,
G andnot her .
Lady Gattalite presses back in her chair

LADY GATTALI TE
You just gonna shack up?

PAULI
Wannamaker !

Joe feeds Pauli another cracker

JCE
No, Grandnother. |'m not shacking
up with anyone. | don't have a
girlfriend

Lady Gattalite strikes a wooden nmatch across the table --



lights her extra-long cigarette.

LADY GATTALI TE
Your grandfather had plenty.

DEE
Mot her, pl ease.

LADY GATTALI TE
I never shacked up with him but we
would do it in this old Ford he had
if it wasn't rainin'.
Dee drops her head in her hand.

DEE
Must you tarni sh Father's nenory?

LADY GATTALI TE
VWell it had a cloth roof with a
hole in it. How does that tarnish
anybody's nenory?
She bl ows a stream of snoke.

BEN
Do you have to snpke at the table?

LADY GATTALI TE
What ?!

BEN
Snoke at the tabl e!

LADY GATTALI TE
No we didn't!

She points her finger at Ben

LADY GATTALI TE
And don't you talk dirty to ne!

Joe shakes his head -- Ben and Dee sigh -- Pauli squawks.

PAULI
Ri ch bitch.

Lady Gattalite smles.
EXT. GROUNDS QUTSI DE MANSI ON - EVEN NG
Joe wal ks al one in deep thought.

A man, MR LONGSNQUT, around Joe's age, but short with an
extrenely | ong nose, watches frombehind a | arge tree.

Longsnout junps back when Joe | ooks up.



Joe catches a glinpse of Longsnout. He stops.

JCE
Who' s t here?

Longsnout bites his nails as he peeps around the tree and
give a shy wave.

MR LONGSNOUT
Just ne.

JCE
Who are you?

Longsnout steps out.

MR, LONGSNOUT
I'mnme... At least | think |I'm ne.

JCE
Thi nk you're you?

Joe | ooks around hi m

MR, LONGSNOUT
They call nme, M. Longsnout.

JCE
How di d you. .

He focuses on Longsnout's nose.

JCE
.get in here?

MR, LONGSNOUT
| don't know. Guess they puffed ne
her e.

JCE
Puf f ed you?

MR, LONGSNOUT
Yes. Puffed -- Poofed! Appeared --
You know.
He bites his nails.

VR LONGSNOUT
Don't you?

Joe stares at the short, strange man

MR, LONGSNOUT
What are you staring at?



JOE
Your nose.

MR LONGSNOUT
VWhat's wong with it?

JCE
It's so |ong.

MR LONGSNOUT
So?

Joe builds a snile.

JCE
That's why you're call ed,
Longsnout .

VR LONGSNOUT
Hmm

He feels his nose as he considers the thought.

MR, LONGSNOUT
You think so?

JCE
Now | ook here, fellow | don't know
how you got on the grounds, but ny
grandnot her doesn't all ow
trespassers.

MR, LONGSNOUT
Believe ne, | don't want to be here
anynore than you want ne here. But
you' ve gotta help ne!

(pl eads)
In return I'lIl help you.
JCE
Hel p you what? And | don't need any
hel p.

MR, LONGSNOUT
Get to the next level. And you
must, or | wouldn't be here.

Joe shakes hi s head.

JOE
| don't understand.

M. Longsnout sighs.
MR, LONGSNOUT

Okay, |ook. Here's the whole thing
in a nutshell. I'm dead. Been



dead... | don't know how | ong. They
don't let you renmenber anything.

Not even your name. They just give
you a new one.

Joe points to the nan's nose.

MR, LONGSNOUT
Yeah, | guess. Thanks for filling
ne in. Anyway, as you nmay have
surmised, | didn't make it
upstairs, and | can't get anywhere
el se until | successfully conplete
an assi gnment.

JCE
' msorry.

MR, LONGSNOUT
It's these nerves of mine. They're
shot. And |I'mjust not good at
t hi ngs.

JCE
| know how you feel. |I'mthe sane.

MR, LONGSNOUT
No, you're alive. W' re nowhere
near the sane.

JCE
| mean about doing things right.

Joe catches hinself. He takes a step back and | aughs.

JOE
You' re not dead.

Longsnout drops his head and munbles -- bites his nails.

MR, LONGSNOUT
No, no, please, not another one.

Joe frowns.

JOE
Anot her what ?

MR, LONGSNOUT
Di sbel i ever.

Longsnout | ooks up.

MR, LONGSNOUT
If | return a failure, they'll send
ne to the back of the line. 1"l
have to start over again.



Longsnout

Joe tries

Longsnout

H s trenbl

Longsnout

Joe rolls

Longsnout

Longsnout

paces -- chews his nails.

MR LONGSNOUT
["lI'l never get to the next |evel.

to confort the small fellow

JCE
O course you will.

st ops paci ng.

MR, LONGSNOUT
Do you know how long it takes to
get an assignnment fromthe back of
the line?!

JOE
No.

MR, LONGSNOUT
O course you don't!

i ng hand goes to his nouth.

MR LONGSNOUT
But | do.

JCE
This is crazy.

munbl es unintel ligibly.
hi s eyes.

JCE
Al right. Just say, | were to
bel i eve you. How could | help you?

regai ns hi s conposure.

MR, LONGSNOUT
Just ask for sonmething. Can be
anyt hing. Doesn't matter what. |'1|
nake it come true. Wth any |uck
coupl e of hundred years, | get to
the next |evel!

Q

JOE
But... I"'mrich -- | don't need
anyt hi ng.

balls his fist and stonps his feet.

MR, LONGSNOUT
| knew it! He gave nme this



assi gnment because he knew |'d
faill

JOE
He?

MR, LONGSNOUT
He! H il That! Wat! Wat ever!

JOE
The Devil ?

MR, LONGSNOUT
That t oo!

He paces.

MR, LONGSNOUT
He's never liked me fromthe start.

JCE
I"msorry, but | have no intention
of selling ny soul for anything --
Even if | weren't rich.

Longsnout turns to Joe.

MR, LONGSNOUT
No, no! You don't have to sel
anyt hi ng. Cost you nothing! He just
wants you to know he's there.
That's all.

Longsnout searches for his words.

MR, LONGSNOUT
It's an ego thing.

Thunder runbl es.

JOE
Was t hat thunder?

Longsnout cowers as Joe searches the clear sky.

MR, LONGSNOUT
Ki ddi ng! Just ki ddi ng!

Joe stares at Longsnout.

JCE
How is it | happened to end up your
assi gnnent ?

MR, LONGSNOUT
| don't know! Nobody tells me
anyt hi ng.



He shrugs.

MR LONGSNOUT
There has to be sonet hing you want,
you don't have.

JCE
You're really serious about this,
aren't you?

Longsnout lifts his sad eyes and nods.
Joe si ghs.

JCE
The only thing |I've ever really
want ed, was to be considered the
best at sonet hi ng.

MR, LONGSNOUT
Best at what ?

Joe thoughts race through a beat.

JCE
| don't know -- | |ike sports.

Longsnout nods sl owy.

MR, LONGSNOUT
I's that what you want?

Joe shrugs.

JCE
| have everything el se.

MR, LONGSNOUT
Then ask for it.

JCE
No strings attached? | don't want
to end up like you.

MR, LONGSNOUT
That's up to another. But no. No
strings attached.
A beat.

JCE
If | ask, will you |eave?

MR, LONGSNOUT
| nredi at el y.



JCE
G andnot her doesn't |ike
trespassers.

MR, LONGSNOUT
I know. Now ask.

JCE
Alright -- | want to be considered
the best at sports.

MR, LONGSNOUT
Whi ch one?

Joe t hi nks.
JCE
Al of them
MR LONGSNOUT
Done.

I NT. MANSI ON - CONTI NUQUS
FOYER

Joe stands in the nassive foyer with a confused | ook on his
face.

The door bell rings.
Bexl| ey passes Joe on his way to the door

BEXLEY
Thought you were on the grounds,
Sir Joseph?

JOE
So did I.

Bexl| ey opens the door, revealing..

OLIVER TOLLIVER, a large man in his 50's with flam ng-red
hair, dressed in a red sports coat with "OI" engraved in gold
lettering on the pocket, and a large cigar in the corner of
hi s nout h.

BEXLEY
May | hel p you?

Tolliver jerks the cigar fromhis nouth.

OT.
Not unl ess you're Joe Wannanaker.

Bexl ey turns to Joe.



JCE
I'm Joe Wannamaker.

Tol l'iver rushes past Bexley, with an outstretched hand.

BEXLEY
See here now...

Tol liver grabs Joe's hand and shakes it. He speaks very fast.

OT.
(to Joe)
I"'mdiver Tolliver, but you can
just call me, OT.

JCE
Al right, but who...

OT.
You know what O T. stands for?

JOE
Vel |, no.

OT.
Overti me.

JCE
Well, that's right -- O course it
does.

OT.
That's why 1'm QO T. instead of
Alie. | work overtime, all the
tine. My clients are never
negl ect ed.

JOE
Cdients?

Bexl ey steps up.

BEXLEY
Now | ook here nmy good man. ..

OT.
No tinme to | ook. Cotta work.

OT. pulls a folded sheet of paper frominside his coat.

OT.
This is a contract for ny services.

He points to a table phone.

OT.
I n about ten seconds that phone's



gonna ring.
OT. lays the contract on the table

OT.
Al'l you've got to do is sign on the
dotted line. I'Il take care of
everyt hi ng el se.

JOE
Contract for what?

The phone rings.
OT. reaches for it. Bexley beats himto it.

BEXLEY
Do you m nd?

OT.

To becone the biggest star in pro
f oot bal I .

Bexl ey raises his chin, and the phone to his ear.

BEXLEY
Gattal it e- WAnnamaker residence.
(beat)
Just a nonent.

Bexl ey turns to Joe with the phone and gives O T. a confused
| ook.

BEXLEY
It's for you, Sir Joseph.

Joe reaches for the phone. OT. steps in front of him
OT.
Sign on the bottomline, and |'|
nmake you rich.

JCE
I'"malready rich.

O T. glances around the huge foyer

OT.
But you're not a star quarterback.

Joe' s eyes wi den with wonder.

JCE
Me? A star quarterback?

He shakes his head in disbelief.



JCE
This is crazy.

O T. holds an ink pen out to Joe

OT.
Stardom is just a signature away.

Joe hesitates, then takes the pen and signs.
O T. grabs the phone from Bexl ey.

OT.
This is Aiver Tolliver, who are
you?
(beat)
Wl | you know now! You can submt
your offer with the rest of 'em

O T. winks at Joe.
OT.
My boy goes to the best offer with
the | argest audi ence!

O T. hangs up

JOE

But M. Tolliver...
OT.

OT.
JOE

I'"'mforty-years ol d.
OT. crans the cigar in his nouth.

OT.
Bl anda played '"till he was fifty.

JCE
I've never played football

The phone rings.

OT.
W keep that one between you and
ne.
O T. answers.
OT.

Tol li ver!

Bexl ey sighs -- turns away.



Joe's eyes drift as OT.'s conversation fades and the roar of
a crowd builds.

EXT. SAN FRANCI SCO - 3COM PARK - DAY
The stadiumis packed w th FANS.

PLAYERS fromthe San Franci sco Cougars and Carolina
Hurricanes are on the field for the coin toss.

BROADCAST BCOOTH

TWD SPORTSCASTERS' do the radi o broadcast for the honme team
fromtheir booth above the seats.

FI RST SPORTSCASTER
It's a beautiful opening day here
at sold-out 3Com Park, and the fans
are drooling in anticipation of
anot her chanpi onshi p season of
Cougar footbal |

SECOND SPORTSCASTER
The Cougars have won the coin toss
and will get the football first.

FI RST SPORTSCASTER
This is going to be a real test for
the Carolina Hurricanes. They're
com ng off their worst season ever,
and have never beaten the Cougars
at hone.

ON THE FI ELD

The ki ckoff. San Francisco returns the ball to md-field.
Pl ay ends.

BROADCAST BCOOTH

FI RST SPORTSCASTER
Let's run down the starting
Cougar. ..

The second sportscaster nudges the first -- hands hima sheet
of paper, then grabs a pair of binoculars and zoons in on the
field.

The first sportscaster clears his throat.

FI RST SPORTSCASTER
Fol ks, it looks like we've got a
change at quarterback for the
Cougars -- Joe Wannamaker, a forty
year-ol d wal k-on, signed just this
week, and wearing a big zero for
his number will be...



He | ooks at his conpani on who puts the binocul ars down and
stares back, bew | dered.

FI RST SPORTSCASTER

...starting in place of, Tommy "The
@un" Tinsel

They both turn their stare toward the field.
SECOND SPORTSCASTER

Well, yeah... of course he is. He's
Joe Wannanaker!

Still |ooking bew | dered...
FI RST SPORTSCASTER

That's right, he... he is. Heis

Joe Wannanmaker. The best to ever

pl ay the gane.
He shakes his head and stretches his eyes.
FI ELD
COUGAR S| DELI NES
Joe sits on the bench, alone, in awe of the crowd.

The Cougar coach yells to Joe

COUGAR COACH
Wannamaker! Get over herel!

TOMMY TINSEL, a scul ptured California golden boy with bl ond
| ocks, runs up beside the coach and puts his hel net on.

COUGAR COACH
Grab the clipboard, Tinsel
Wannanaker's starting!
Tinsel rips the hel met off.

TI NSEL
What ?!

Joe runs up, his helnmet in his hands. He's scared.

COUGAR COACH
You heard ne! Chart the plays!

Ti nsel ' s dunbf ounded.

Tl NSEL
But |"mthe star of the teamn

Joe nods.



JOE
He is.

The coach scratches his head with the same bew | derment as
Ti nsel

COUGAR COACH
Yeah, he is -- But you're Joe
Wannanaker! The best in the gane!

TEAM MEMBERS st andi ng cl ose, listen. They | ook confused.
TI NSEL
That's... that's right, he... heis
Joe Wannaneker .

The of fence rushes onto the field.

COUGAR COACH
Cet in there Wannamaker!

The coach balls his fist.

COUGAR CQOACH
Show ' em what cha got!

JOE
But what do | do!?

COUGAR CQOACH
Call a play!

Joe' s pani cki ng.

JCE
What pl ay?!

The coach and Tinsel | ook at each other
COUGAR COACH
(to Joe)
Clenons will give you the plays.
Now get in there!

The coach whistles to CLEMONS, a player wearing nunber 79
running onto the field.

COUGAR COACH
Cl enons!

The big of fensive center turns back to the coach
ON THE FI ELD

Joe's on his way to the of fence's huddl e.



STADI UM ANNOUNCER (V. Q)

Now starting at quarterback for the

Cougars and wearing the big zero...

Joe Wannaneker!
The crowd's roar turns to silence.
I N THE STANDS
Fans turn to each other, bew |l dered for a nonent before the
roar builds again through skeptic eyes and shrugs to each
ot her.
The crowd chants in unison.

CROND
Joe! Joe! Joe!

I NT. LADY GATTALITE' S MANSI ON - SAME
TV ROOM
Ben and Dee watch the ganme with frozen stares.

Lady Gattalite's cigarette burns in her hand, her eyes
squi nt .

LADY GATTALI TE
I's that, Joseph?

Pauli's on his perch. He shakes his head and whistl es.

PAULI
Dead neat.

LADY GATTALI TE
What the hell is he doing?

EXT. 3COM PARK - SAME
I N THE HUDDLE
Joe waves to his teanmates.

JOE
H . |'m Joe Wannamaker.

The of fensi ve huddl e | ooks at each ot her
OFFENSI VE HUDDLE
(over | appi ng)
Oh, yeah, yeah, right, okay.

Cl enons races into the huddle.

CLEMONS
Bl ue-1eft, twenty-one, on three!



JCE
VWhat does that nean?

C enons points to NUMBER 21.

CLEMONS
Hand it off to him

The players break huddle with...

PLAYERS
Cougar s!

The of fence cones to the line. Joe steps behind center.
The crowd qui et ens.

JCE

The |inenens' heads turn toward Joe.

JOE
Ah, blue...

Joe leans to the center.

JOE
What was that nunber?

A REFEREE bl ows his whistle -- throws a penalty flag.
The crowd boos.
REFEREE
Ten-yard penalty -- Nunber zero --
Del ay of gane!

The crowd cheers.

CROND
Joe! Joe! Joe!

The referee wal ks the penalty off.

IN THE HUDDLE

CLEMONS
Just yell one-two-three! I'Ill hike
the ball! Turn to your right and
hand it off!

Nunmber 21 rai ses his hand.

JCE
Okay, | got it now.



They break.. .

PLAYERS
Cougar s!

...come to the line.

JOE
One-two-t hree!

Cl enons hikes to Joe. Joe turns and hands-off, beautifully.

Nurmber 21 runs around end -- gains 25 yards. The crowd roars.
REFEREE
(poi nts)
Fi rst down!
IN THE HUDDLE
JCE
Gee -- That was easy.

The players | ook at each ot her.
Joe | ooks over the cheering crowd chanting his nane.

JCE
(smling)
They | ove ne.

OFFENSI VE HUDDLE
(over | appi ng)

You the best, Joe -- You the man
Joe rubs his hands together -- excited.
JCE

Okay, let's go!

CLEMONS
We gotta call a play first.

JCE
Can't we just run the same one
agai n? That worked pretty good.

The players think it over.

CLEMONS
Wll... If you wanna.

He shrugs.

CLEMONS
You' re the quarterback



AT THE LI NE

The snap. Joe hands off to 21. A linebacker flattens himin
t he backfiel d.

IN THE HUDDLE

JOE
Once nore?

Looks all around. They break with a nuffled..

PLAYERS
Cougars.

The snap. Joe turns the wong way: There's no one there. Joe
runs for his life. He throws the ball up in the air -- falls
bef ore he's tackl ed.

- The defense recovers and runs for a touchdown.

IN THE STANDS

A FAN wearing a nunber 7 Cougar jersey, throws his beer from
a front-row, end zone seat.

FAN I N JERSEY
Way to go, Wannanaker!

A SECOND FAN cl ose by chines in.

SECOND FAN
Yeah! Way to go!

The crowd begins a slow clap that builds nonmentum
The fan in the jersey shrugs and joins in
The crowd stands -- chants.

CROND
Joe! Joe! Joe!

ON THE FI ELD

Joe lunmbers off the field to the..
COUGAR S Sl DELI NE

The coach slans his hat to the ground.

COUGAR COACH
What the hell was that all about ?!

Joe drops his head.



JCE
" msorry.

COUGAR COACH
VWhat are you sorry about?! That was

great!

TI NSEL
Yeah. My career's over. You're the
best .

The coach brandi shes his offence as they prepare to take the
field again.

COUGAR COACH
How ' bout givin' Joe sone help this
time?!

Joe | ooks up at the scoreboard and the O to 7 score, that
changes to..

San Francisco 0 - Carolina 21
ON THE FI ELD MONTAGE

- Joe takes the snap and falls down -- funbles. Touchdown
def ense.

- Joe's in the shotgun with open hands. He takes a step to
his right as the ball's hiked. It flies by him Touchdown
def ense.

- Joe passes to a referee who catches the ball. The defense
snmot hers the referee.

IN THE STANDS

FANS renove their Cougar hats and noan for the referee as
he's. ..

FI ELD

carried off on a stretcher

THE GAME CLOCK. .

hits quad-zero's over the final score
San Francisco O -- Carolina 77

OFF THE FI ELD

On his way to the tunnel, a dejected Joe wal ks past the end
zone and the fan wearing the nunber 7 Cougar jersey.

The fan stands and cl aps, softly.



FAN | N JERSEY
That was great, Joe -- You're the
best there is.

Joe hangs hi s head.

The fan in the jersey turns to the MAN in the seat behind him
and sobs.

FAN I N JERSEY
| just lost five-hundred dollars --
| even gave 'em twenty points!

The man pats the Cougar fan's back as he | eaves.
VAN

Wrth the price to see Joe
Wannamaker .

The fan flops into his seat and stares up at the scoreboard.

FAN | N JERSEY
Yeah.

I NT. COUGARS LOCKER ROOM - CONTI NUQUS

A LARGE PLAYER still in full uniform beats his head agai nst
a |l ocker, while other...

| ong-faced PLAYERS sit and mll around in different stages
of dress.

Joe sits alone, still in his uniform

A player with a towel around his waist wal ks by Joe and
stops. He points his finger at Joe and tries to speak, but
can't. He takes a deep breath.

PLAYER
You were great.

Joe | ooks up at the man

JCE
We lost, 77 to nothing.

PLAYER
By one point, or 77. Aloss is a
| oss. Besides, it was our fault,
not yours. You played great.

ENTI RE TEAM
(over | appi ng)
Yeah -- Qur fault -- You were

great.

O T. enters the | ocker roomlike a sudden storm



OT.
VWere's ny boy?!

He spots Joe

OT.
There he is! There's the living
| egend! 1've never seen a

performance like that in nmy life!

JOE
I'"'mafraid no one el se has either

The coach wal ks in holding his hat to his chest, followed by
JONATHAN M LLWOOD, a wel | -dressed, ol der gentl eman.

COUGAR COACH
Joe, this is M. Jonathan M I | wood,
t he team owner.

MR M LLWDCD
Joe... I'mafraid this teamcan't
afford to have you on it.

OT.
Now hold on a minute. W' ve got an
ironcl ad contract.

MR M LLWDOOD
["1'l honor the contract. W just
can't play him He's so good he
nmakes the rest of the team | ook
bad.

The players' all nod their heads.
MR. M LLWDOOD
W' ve never been beat like this

bef or e.

The players' shake their heads.

JCE
You don't have to pay ne, M.
MIllwood. | think I'Il just retire.
Tears well in MIlwood's eyes. He clutches his clenched fi st

to his chest.

MR M LLWOOD
Ch, God bl ess you.

M1 lwood turns and cries uncontrollably as he wal ks away,
conforted by the coach.

MR M LLWOOD



God, bl ess youl

OT.
Now, hold on, Joe! You can't
retire! You just started!

JOE
And finished -- I'"'mafraid
football's not ny gane.

OT.
Then we'll find one that is. But
whatever it is... you'll be great
at it... and the fans will |ove

you.
The players' all nod.
Joe's eyes drift.
I NT. SHORTSTOPS SPORTS BAR - N GHT
Joe sits at a table alone, staring down at his drink

A DRUNK PATRON, sitting at the bar, |ooks froma wall-nounted
TV showi ng plays fromthe Cougar's gane, to Joe

DRUNK PATRON
Hey!

Joe | ooks up.
The drunk slurs his words.

DRUNK PATRON
That's you, ain't it?

Joe watches hinself fall and funble the ball
DRUNK PATRON
They showed a picture of you
puttin' your hel net on.

The drunk | ooks back to the TV and points to nore of Joe's
f unbl es.

DRUNK PATRON
Then they showed this.

He chokes on his |augh and sl aps the bar
DRUNK PATRON
You shoul da strapped the ball to
you, instead of the hel net!

He | aughs so hard he alnost falls off the stool



TILLIE LOVELY, a waitress with plain-Jane | ooks and nousy-
brown hair, early 30's, cleans a table close by.

TILLIE
(to drunk)
Leave hi m al one.
Joe | ooks up at the waitress
DRUNK PATRON
Why? He's great! He's Joe
Wannanaker. The greatest player in
t he gane!
He | aughs.

DRUNK PATRON
Gmie ny tab and let ne get outta
here before | wet ny pants!

The BARTENDER | ays the tab on the bar. The drunk slaps his
noney down.

Tillie shakes her head and picks up her tray filled with
enpty gl asses.

She trips on a chair's leg and falls.

The drunk bel | ows.

Joe rushes to Tillie's aid and hel ps her pick up the gl asses.
The drunk staggers over and formally introduces the two.

DRUNK PATRON
Joe -- neet tipsy Tillie.

He bends over and slaps his hands to his knees.
DRUNK PATRON
| got a set of his and her knee
pads | can |let you have real cheap

He | aughs -- throws his hand up at Joe.

DRUNK PATRON
Just ki ddin'" around!

On his way out..

DRUNK PATRON
You' re the best, Wannamaker!

Joe and Tillie turn to each other and nake eye contact, then
ri se sinmultaneously.

TILLIE



Thanks.
Joe manages a weak smle.

JCE
No probl em

Tillie | ooks around the enpty bar

TILLI E
You're the only one left.

Joe | ooks around.

JCE
So it seemns.
Tillie | ooks down at Joe's full glass.
TILLI E
You haven't touched your drink
JCE
| don't drink.
Tillie stares at Joe.
JCE

I"'msorry. O course there's a
m ni rum Just bring another..

TILLI E
No, there's no mininum it's just
that we're closing --- Wat are you

doing in a bar if you don't drink?
Joe shrugs.

JCE
| was on the way horme when
decided, this is where | should go.
Especially after today's events.

TILLI E

Where you should be is hone with

your wife.
JCE

That woul d make the day conplete..

since | left home without one.

Tillie |l ooks at the TV displaying the gane's final score.

TILLI E

You were terrible.

Joe |l ooks up at Tillie, shocked.



JCE
Real | y?

An undeni abl e. .

TILLIE
Yes!
Joe nods.
JCE
| was, wasn't |7?
Tillie nods.
Joe stares at Tillie, with interested eyes.
JCE
Your nanme really, Tillie?
Tillie smles -- |aughs.
TILLIE
Really Tillie. Now that's a new
one.
She frowns.
TILLIE
Tillie Lovely.
A beat through Tillie's enbarrassnent.
JCE
Wiy that's a lovely nanme -- | nean,

your nane's |ovely.

Joe's all over hinself.

JCE
Lovely's a lovely type nanme -- not
type, | nean...
TILLIE
| know what you nean.
JCE
You do?
Tillie nods.
TILLIE

Yeah -- Thanks.

Joe offers his hand.



JCE
I''m Joe Wannanaker.

Tillie shakes Joe's hand -- nptions to the TV.

TILLIE
I know.

She | ooks around the enpty bar.

JCE
You' re cl osing.

TILLIE
Yeah.

Joe places a one-hundred dollar bill on the table.
Tillie picks up the noney.

TILLI E
"Il get your change.

JCE
No -- Keep it.

TILLIE
That's a hundred-dollar bill.

JCE
| know. It's your tip.

Tillie eyes say she doesn't know what to think of Joe.

JCE
Well -- Quess |I'Il go.

Joe backs to the door

JCE
You work every night?
Tillie nods.
TILLIE
Mbst .
Joe sniles -- |eaves the bar

EXT. SHORTSTOPS SPORTS BAR - CONTI NUOUS

Joe stuffs his hands in his pockets and shuffles his feet in
alively step down the sidewal k while whistling, Put On A
Happy Face.

I NT. SHORTSTCOPS - CONTI NUCQUS



Tillie shakes her head.

TILLIE
Terri bl e.

EXT. SIDEWALK / STREET - CONTI NUQUS

Qiver Tolliver pulls his Rolls-Royce to the curb al ongsi de
Joe and | owers the passenger's w ndow.

OT.
Joe! |'ve been | ooking all over for
you!
JCE
OT.?
OT.
Where you parked?
JCE
[*mnot. | don't drive.
OT.
Li mos?
JCE
Taxi s.
OT.
Get in. I'll take you hone.

The passenger's door sw ngs open.

Joe stares fromthe door to O T.

JCE
How di d you do that?
OT.
It's a Rolls-Royce. It can do

anyt hi ng.
Joe scratches his head and clinbs into the autonobile.
The door closes on it's own.
The Rol | s- Royce speeds off.
I/E. ROLLS ROYCE / CITY STREETS - CONTI NUOUS

OT.
Wy taxis?

JOE
Wen | was a kid it's what | wanted
to be when | grew up.



O T. gives Joe a funny | ook

JCE
Taxi drivers get to nmeet new people
everyday. Wen you're born rich
you're basically isolated fromthe
rest of the world. Figured if |
couldn't be a driver, | could at
| east afford to ride in one
whenever | wanted.

OT.
You're weird, Joe

JOE
| know -- How did you know where to
find nme?

OT.

Where el se woul d you go?
JCE
Wiy, that's what | thought, too.
But how di d you know whi ch. .
OT.
| just checked "emall until |
found you. You like music?

JOE
Sur e.

OT. notions to the radio

OT.
Hel p yoursel f.

Joe turns on the radio to the tune..
- Devil In Her Heart

He pushes seek to..

- Devil In A Blue Dress

to...

- The Devil Went Down To Ceorgia
to...

- Devil In Disguise

JCE
That's funny.



OT.
VWat's funny?

JCE
Every station is playing a song
about the Devil.

O T. gnaws down on his cigar
OT.

Not hi n' funny about that. When it's
your car, you program what you

want .
JCE
Well, sure. It's your car you can
do what you want. | just thought it
strange. ..
OT.
Not ny car... his.
JCE
H s?
O T. nods.
OT.
H s.

Joe stares through his thoughts.

JOE
Ch, no.
OT.
Oh, yes.
JOE
You' re one of them
OT.
Then?
JOE

Li ke Longsnout.

OT.
Longsnout ?!

O T. slams on the brakes.

A passing MOTORCYCLE COP turns around with lights flashing as
he pulls behind the Royce. He puts the kickstand down and

di smount s.

JOE



Now you' ve done it
OT.
Longsnout's a nobody. Aliner. He's
not even a mllenniumclose to ny
l evel .

JCE
You do see the police officer?

The nmotor cop taps on O T.'s wi ndow.
OT. lowers it -- stares up at the officer

CopP
May | see your...

OT.'"s eyes glow red

OT.
See ny what ?

The cop is bedazzl ed.

corP
Your. ..

OT.
" mwaiting here.

coP
Your. ..

OT.

Is it sonething in nmy pants?

The cop forces the word from his nouth.

corP
Pr obabl y.
OT.
What are you?! Sonme kind of
pervert ?!
The cop stutters.
corP
No
OT.

You marri ed?!

COoP
Yes!

OT.



Then go honme and get your wife to
show you what's in her pants!

CcoP
kay!

The Royce peels off.

CcoP
You have a nice night, now

The cop stands in the mddle of the street, |ooking around
him He whistles a tune and skips back to his nmotorcycle.

IN THE ROYCE

Joe's turned, watching the officer's antics.

JCE
What did you do to hin®
OT.
Little power of suggestion goes a
| ong way.
Joe sits back.
JCE
Look. | want out of this.
OT.

Sure. No problem

The gl ove box falls open. Joe's contract with the Devil flies
out to his lap followed by an ink pen to his hand. A bright
beam shines fromthe done light to the paper

OT.
Just initial clause D on the back
page.

JOE

That's all there is to it?

OT.
Al there is.

Joe searches for the clause.

JOE
| don't see a clause D

OT.
Bott om of the page.

Joe tries to read what appears to be tiny scribbled |ines.



JCE
| can't read this!

OT.
VWhat ?! You signed a contract
wi thout reading the fine print?!

The pen springs fromJoe's hand, replaced by a | arge
magni fyi ng gl ass.

Joe reads the line through the gl ass:

"Should | renege on this contract, | owe the undersigned and
aut hor of said docunent, one soul."

JCE
| didn't agree to this! There were
no strings attached!

OT.
There're no strings.

Joe points to the docunent.

JOE
Then what's this?!

O T. glances over

OT.
Your signature.

Joe's armfalls |inp.

OT.
Rel ax. Doesn't have to be your
soul . Anyone's will do. Just have
anot her sign their nanme under
yours, and yours will disappear.

JCE
| couldn't do that to anyone!
Besides, if | did that, 1'd be
damed anyway!

OT.
Yeah, but you'd get to work for the
boss. In a few m |l enniunms you
m ght even nake it to ny level. O
course you would be a liner like
Longsnout for a few centuries.

JCE
Look, | nmade a mistake. | don't
want any of this. | just want to be

ny old, untal ented self again.



The Royce stops at a traffic light.

OT. pulls the cigar fromhis nouth and glares at Joe

OT.

You still are.

Joe stares back.

JCE

I am

(qui ck beat)

Then I'11 just refuse to play.

OT.

Automatic forfeiture.

JCE
Where's it say that?!

O T. gives Joe a 'where do you think |ook."

Joe sinks into his seat.

JCE
Fine print.
OT.
vell?
Joe si ghs.
JCE

What ' s next?
OT. grins, his cigar back in place

OT.
Pac Bell Park.

JOE
Pac bel | ?

The light turns green. The Royce pulls away.

OT. (V.0O)
Basebal | .

EXT. PACI FI C BELL PARK - DAY
The stands are filled with the hone teanis fans.
ON THE FI ELD

The MANAGER for the San Franci sco Condors is on the nound
nmaki ng a pitching change.



The Texas Stallions are at bat.
| NT. BROADCAST BOOTH

A lone radi o sportscaster broadcast the gane in a cluttered
booth as he flips through a girly nagazi ne.

RADI O SPORTSCASTER
The condors are nmaki ng a pitching
change and going to their new
boob. .

He qui ckly closes the magazi ne and covers his bl ooper.

RADI O SPORTSCASTER
per - duper super-cl oser, Joe
Wannanaker: Signed yesterday for
the final month of the season, and
the Condors stretch run for the
pennant -- Joe, you nay renenber,
just last Sunday made his pro
footbal | debut at quarterback for
the Cougar's in a 77 to nothing
loss to Carolina. Joe played great!

The sportscaster stops. He | ooks confused.

RADI O SPORTSCASTER
But... the rest of the team played
so poorly... Wannanaker retired
i medi ately after the gane.

He | ooks down on the field and sees Joe, wearing his nunber
zero and war m ng up.

The ball sails over the CATCHER, DANNY FERRELL, whose leap to
catch it lands himon top of the HOVE- PLATE UWPI RE. They both
go down.

The sportscaster shakes his head.

RADI O SPORTSCASTER
Joe finishes his warmup pitches as
the Condors go to the ninth with a
seven to nothing | ead over the
Texas Stallions, and a ten-gane
di vision | ead over the second-pl ace
Atl anta Seni nol es.

ON THE FI ELD

The plate unpire brushes hinself off. Ferrell trots to the
nound.

FERRELL
Throw this guy | ow and away. Don't
gi ve hi manything over the plate.



kay?

JCE
kay!

The crowd's chanti ng.

CROND
Joe! Joe! Joe! Joe!

Joe winds up -- rel eases.

The ball hits the dirt five yards to the left and in front of
the batter.

PLATE UMPI RE
Bal | !

CONDORS  DUGQUT

The manager | ooks at his COACHES. They all | ook confounded.
One coach, SPITONU, spits |ike crazy.

CONDORS MANAGER
He's great, Spitonul

Spitonu spits.

SPI TONU
He's the best!
Ferrell's back on the nmound. He slaps the ball into Joe's
gl ove.
FERREL L
Not so far outside, okay?
JCE
Sorry.
FERREL L

Just take a deep breath and rel ax.

Joe inhales. The ball rolls fromhis glove and down the
nound.

FERRELL
Al right.

Ferrell turns to run back to the plate, but steps on the bal
and goes down.

The crowd groans in unison.
I NT. LADY GATTALITE' S MANSI ON - SAME

TV ROOM



Ben stares at the screen.

BEN
This is enbarrassing.

DEE
Do they have to put our nanme on the
back of his shirt?

Lady Gattalite fills the roomw th cigarette snoke.

LADY GATTALI TE
They' re gonna | ose.

Paul i whi st es.

PAULI
Call the fire departnent!

Lady Gattalite snaps her head to Pauli, who snaps his head
away.

Bexley fills the senior's w ne gl ass.

BEXLEY
| ndeed, ma' am

EXT. PACI FI C BELL PARK - CONTI NUCQUS
BROADCAST BCOOTH

RADI O SPORTSCASTER
Danny Ferrell, the |eagues |eading
hitter, is down and in pain

ON THE FI ELD

Ferrell is surrounded by other PLAYERS. Joe | ooks on as the
nmanager checks Ferrell's ankle.

CONDORS MANAGER
Probably just a sprain. Can you get
up?

FERRELL
Sur e.

A coupl e of players help Ferrell to his feet...
FERRELL
Gve '"emhell, Joe. You're the
best .

...and off the field.

The crowd boos.



AT THE CONDOR S DUGOUT
TWD FANS yel |l at Ferrell

FI RST FAN
What are you doin'?! Tryin' to nmake
Joe | ook bad?!

SECOND FAN
Yeah, Ferrell! Maybe you shoul da
put the bottle away a little
earlier |ast night!

FERREL L
(to fans)
" m sorry!
A PLAYER hel ping Ferrell off the field..

PLAYER
You really shoul dn't have done that
to Joe.

Ferrell breaks out in tears.

FERRELL
' m sorry!

ON THE FI ELD

CONDORS MANAGER
Looks like you're gonna have to win
this one on your own, Joe.

He | ooks around at the bew | dered players who are shruggi ng
at each other and shaki ng their heads.

CONDORS MANAGER
The guys are lettin' you down.

JCE
Maybe you shoul d take nme out.

CONDORS MANAGER
Take you out?! Hell, you just got
in!

The NEW CATCHER steps up to Joe and the manager.

NEW CATCHER
How do you wanna pitch hin®

A beat .

JCE
Low and away?



CONDORS MANAGER
Sounds |ike a plan.

The manager sl aps Joe on his back.

CONDORS MANAGER
Go get 'em

He trots off the field.
The crowd chants.

CROND
Joe! Joe! Joe!

NEW CATCHER
I was noticin' you're a little off
to the left. Aimfor his knees. You
shoul d be fine.

JCE
For his knees?!
NEW CATCHER
Yeah. Trust ne.
The catcher runs to the plate -- sets up -- pounds his glove.
Joe winds -- rel eases.
The ball lands short and rolls across the plate.

PLATE UMPI RE
Bal | !

The catcher runs to the nound.
NEW CATCHER
Direction's good, but we're gonna

need a little nore velocity.

Joe's sweating profusely. He takes his cap off and rubs his
pi tching hand through his hair.

JCE
"1 try.
The catcher sets up.
Joe winds -- grunts -- rel eases.

The ball sails twenty-feet behind the batter and into the
stands, striking a POPCORN VENDOR S head.

The vendor goes down. Fans scurry for the spilled bags of
popcor n.



| NT. LADY GATTALI TE'S MANS|I ON - SAME
TV ROOM
Ben shakes his head.

DEE
Oh ny CGod!

Lady Gattalite |aughs herself into a coughing frenzy.
Paul i covers his head with his wing.

EXT. PACI FI C BELL PARK - CONTI NUOUS

I N THE STANDS

VENDORS run down the stadium aisles and charge the field.
STALLI ONS DUGOUT

The STALLI ONS MANAGER points to Joe and yells to the plate
unpire.

STALLI ONS MANAGER
Spitball'!

ON THE FI ELD
The benches enpty.

The two teans and vendors neet at the nound. The Condors
manager draws back to strike the Stallions manager.

CONDORS MANAGER
You're full of..!

BROADCAST BCOOTH

RADI O SPORTSCASTER
Shit! I've never seen anything |ike
this! Vendors are fighting players!
This is definitely a rhubarb of a
different flavor!

ON THE FI ELD

Joe craw s frombetween a pair of |egs and away fromthe nass
of bodies in conbat.

I NT. CONDORS LOCKER ROOM - CONTI NUQUS

The players' sit in front of their |ockers, frayed and
brui sed.

One CONDORS PLAYER scowl s and rubs his chin. He turns to the



STALLI ONS PLAYER next to him

CONDORS PLAYER
| didn"t know M ke Tyson sold
popcorn here.

STALLI ONS PLAYER
(squints)
He nust be the one poked ny eyes.
The Condors player's eyes w den.

CONDORS PLAYER
Hey! You're in the wong | ocker
rooml

STALLI ONS PLAYER
| anf

The team answers.

CONDORS TEAM
Yeah!

The Stallions player squints and stands, nmaking his way out
like a blind man..

STALLI ONS PLAYER
Thanks.

...before bunping into the entering Condors manager and
feeling himup.

CONDORS MANAGER
What the?! WII sonmebody get himto
hi s teanf!
A Condors player leads the Stallions player out.

CONDORS MANAGER
Where's Joe?

Joe, feeling post-gane blues, raises his hand.

JOE
I''mover here.

The manager wal ks to Joe and shakes hi s head.

CONDORS MANAGER
I'"msorry, Joe

JCE
No, I'msorry..

CONDORS MANAGER
Thi s shoul d have never happened.



Joe st ands.

JCE
Do you think I could keep the
uniforn? 1'd be glad to pay for al
the others that were...

The manager wags his finger.

CONDORS MANAGER
Not on your debut.

JCE
What ?

The manager paces the floor, |ooking into each of the
pl ayers' faces.

CONDORS MANAGER
Your teamlet you down.

The players' hang their heads.

CONDORS MANAGER
Every last one of them

He gets nad.

CONDORS MANAGER
Fi ghting |ike school boys wth
peanut and popcorn vendors!

A beat through the manager's gl are.

CONDORS MANAGER
Does any one of the starting |ineup
even know what the final score
was ?!

They're al |l thinking.

PLAYER
| remenber a zero on the board.

CONDORS MANAGER
Do you renmenber a two in front of
it?! Because we just got beat 20 to
7! In a gane that took two hours to
get to the ninth and two nore to
get out of it!

A PLAYER. . ..

PLAYER
It was the subs' fault.



The pl ayer | ooks at another player who drops his head
farther.

CONDORS MANAGER
Wiy don't you just blame it on the
bat - boy?!

The pl ayer considers the question.

PLAYER
D d he play?
The manager sighs -- turns to Joe.

CONDORS MANAGER
W' re gonna tee-it-up again
tonorrow, Joe; and this tine we're
gonna give you the support you
deserve.
He turns to the team

CONDORS MANAGER
Ri ght ?!

PLAYERS
(m xed - overl appi ng)
Ri ght! Yeah, right, Joe, we're
sorry. We'll get 'em tonorrow.
The manager gives Joe the old, "go get 'em' fist.

CONDORS MANAGER
You' re the best, Joe.

Joe si ghs.

EXT. LADY GATTALI TE'S MANSI ON - THAT NI GHT

A taxi pulls away.

I NT. MANSI ON

FOYER

Joe closes the front-door. He | ooks depressed.
Bexl ey steps into the foyer froman adjacent room

BEXLEY
Wl cone hone, Sir Joseph

Joe nods.

JCE
D d you see..?



The agi ng man servant notions over his shoul der.

BEXLEY
Everyone saw it.

Ben wal ks past foll owed by Dee.

BEN

Wasn't a pretty site, Joseph
DEE

| just hope no one saw you t hat

knows us.
They clinb the staircase as..
Lady Gattalite yells over the railing fromthe upper floor
LADY GATTALI TE
Joe! What the hell is wong with
you?!

She squints at Bexl ey.

LADY GATTALI TE
And where's ny w ne, Bexley?!

BEXLEY
| was just on the way with it,
madam

Lady Gattalite scoffs -- huffs off.

JOE

How do you think | played, Bexley?
BEXLEY

You were terrible. | don't

understand it. None of us here do.
The crowd chants your nane |ike
you're a god

Bex| ey si ghs.

BEXLEY
If I didn't knowit to be nerely
nythical, I'd swear you'd nade a

deal with the Devil.
He wal ks away.

JCE
Bex| ey.

Bexl ey turns.

JOE



Call the taxi back.
Bexl ey hesitates through his smle.
BEXLEY
Joseph... it's getting late, and

it's really quite dangerous..

JCE
Call the taxi, Bexley... Now

I NT. SHORTSTOPS SPORTS BAR - CONTI NUQUS

Tillie's cleaning a table and stacking her tray with enpty
gl asses.

She picks up the filled tray, then | ooks toward the door that
open.

Joe enters.
Surprised, Tillie drops the tray.

The sane drunk patron sitting at the bar in his famliar seat
| aughs out | oud.

Joe rushes to Tillie and hel ps her with the spilled gl asses.
. DRUNK PATRON
Deja vu?
Joe smles at Tillie.
JOE

It does look famliar.

TILLI E
| know you don't drink, so if
you' ve cone here to |augh at ne,
you can just |eave with bozo over
t here.

JCE
No, |I... cane here to see you --
not | augh at you.

They st and.
The drunk passes themon his way out.
DRUNK PATRON
| don't know which | like to watch
you play best. Football, or hit-the
vendor ball! Al | knowis you're
great! | love ya

He | aughs his way out of the bar.



DRUNK PATRON
Al - Aneri can Joe

TILLI E
Don't let himbother you. He's just
dr unk.

Stares through a beat.

TILLI E
Way are you here?

JCE
The last time | saw you, you said
pl ayed terrible.

TILLI E
Look, I'msorry if | hurt your
feelings. | was just being honest.
JCE

No, that's not it. It's just...
you're the only one besides ny
famly not affected by...

Joe hesitates.

TILLIE
By what ?

JCE
My play -- Can we go for a wal k?

Tillie grunts a | augh

TILLI E
| don't even know you.

JOE
I''m Joe Wannamaker. Renenber ?

TILLI E
| know who you are. | just don't
know who you are.
Joe shrugs.
JCE
I"mthe loneliest guy on top of the
wor | d.
EXT. FISHERVAN S WHARF - LATER SAME NI GHT

Pl ER 39

Joe and Tillie walk along the pier toward the seals and sea



| i ons.

TILLIE
O all San Francisco has to offer,
I love this best.

JCE
The wharf?
TILLI E
The sea lions -- They're free to
just cone and go as they please --
do whatever they want -- And
they' re sl eek and so beautiful.
JCE
| wouldn't exactly say they're
beauti f ul
TILLI E
But they are!
Tillie's eyes have nothing but admiration for the sea
creatures.
TILLI E

And everyone | oves them
She turns to Joe.

TILLI E
Just like you -- Wiy is that?

Joe leans on the railing and stares out at the bay.

JCE
You woul dn't believe ne if | told
you.

TILLIE
Try nme.

Joe drops his head |ike a sack of potatoes.

JCE
| signed a contract with the Devil.
Tillie smles and wags her finger
TILLI E

Good. Now that's good. Not very
original though. | gotta tell you,
|'ve got the video at hone. Ray

Wal ston, Tab Hunter -- Damn Yankees
ring a bell?

JOE



Yes, it does. But that Joe was a
star because he was good.

Tillie' s smle disappears.

TILLIE
Yeah. He was.

Her smle creeps back.

TILLI E
Get outta here -- Get outta here!
That stuff doesn't really happen

JCE
Well, | never saw the Devil -- He
sent an enpl oyee.

TILLI E
Enpl oyee?

JCE
| guess that's what you'd call him
He's a liner naned Longsnout,
'cause he's got this enornously
| ong nose.

TILLIE

Wiat's a liner?
JCE

Soneone who has to stand in a line.
TILLIE

O course!

Tillie takes Joe's hand and shakes it.

TILLIE

Joe Wannanmaker, it's been fun. And
good luck in your next gane,

what ever that is. But... |eave ne
out of this one. Ckay?

She wal ks away.
Joe yells to her.
JCE
I'mnot playing a game with you!
i ke you!
Tillie stops in her tracks -- turns back to Joe.

TILLIE
Wy ?



Joe' s searching...

JCE
Because you're pretty?
Tillie wal ks back to Joe -- leans into his face.
TILLIE
Bul | shit.

She steps back.

TILLI E
Bul I shit.
Tillie turns and hotfoots it.
JCE
Tillie!
Joe catches up with her -- matches her pace.
JCE
Look. |'mnot good with words.

Especially with wonen.

TILLI E
Wy ?
JCE
Because | don't know any wonen.
TILLI E
Why not ?
JCE
Wiy do you ask why so much?!
Tillie stops.
TILLI E
| don't know. | suppose it's to get
an answer.
JCE
I"'mtrying to answer youl!
TILLI E
Go ahead.
JCE
Wth what?
TILLI E

Your answer.

A qui ck beat.



JCE
VWhat was the question?

TI LLI E
VWnen!

Joe's conpletely |ost.

JCE
What worren?!
Tillie grunts -- stonps her foot -- takes off again with Joe
in pursuit.
TILLI E

The ones you date! You do date
don't you?!

Joe stops.
JCE
No.
Tillie slows to a stop -- turns.
TILLIE
Why not ?
JCE
There's that word again.
Tillie anmbl es back to Joe.
TILLIE

You' re Joe Wannameker. Ml lionaire
superstar. Wiy woul dn't you have a
girlfriend for everyday of the
week?

JCE
Because |'mreally Joe nobody, who
nade the m stake of wanting to be

sonething he's not -- As for the
noney... |'ve never earned a dollar
of it.

TILLI E

And I'mlovely... but only if you
can't see nme.

She backs away.

TILLI E
So don't tell ne |'mpretty.

Tillie | eaves Joe alone with the residents of pier 39.



He turns to a seal's clap.

JCE
See the ganme today?

The seal barks.
Joe wal ks away.

JCE
"Il send you an autograph.

EXT. PACI FI C BELL PARK - N GHT
BROADCAST BOOTH / FI ELD
Enpty Styrof oam cups are everywhere.

The sportscaster yawns, his chin in his hand. He | ooks down
at the players leaving the field.

RADI O SPORTSCASTER
And that's the end of another |ong
gane.

(yawni ng)
And | mean | ong.

I NT. CONDORS LOCKER ROOM - CONTI NUQUS

The TEAM S entering. The FIRST PLAYER in slans his glove to
the fl oor.

FI RST PLAYER
How nany's that nake? Fourteen in a
row?
A SECOND PLAYER flops in front of his |ocker.
SECOND PLAYER
Does that include the three we
pl ayed toni ght?
A THIRD rants his anger.

TH RD PLAYER
What the hell's wong with us?!

A FOURTH chastises the team
FOURTH PLAYER
It ain't right, the way we're doin'
Joe. He ain't won a gane since he
got here.

Joe wal ks in -- head hung.



The fourth player goes to Joe.

FOURTH PLAYER
Joe -- | don't know what to say.

The third player steps up.

TH RD PLAYER
Yeah. W don't know what's wong
with us.

He turns, upset with hinself.
TH RD PLAYER
Maybe you should ask to be traded
to a real team

FI RST PLAYER
No! Joe's a Condor! Forever!

The entire team agrees.

TEAM
Yeah!

Qiver Tolliver enters with a spry step
Joe sees O T. -- turns his head away.

OT.
Joe' s not goi ng anywhere.

FI RST PLAYER
Vell, that's a relief.

The player heads to the shower.

OT.
Are you, Joe?

Joe | ooks down.

JCE
Not with the present option.

OT.
That's mny boy!

He turns to the team..
OT.
And there's nothing wong with any
of you that a little fun woul dn't
curel

.then back to Joe.



OT.
VWadda you say to a little ol d-
fashi oned bl owout at Joe's pl ace
after the gane Saturday?!

TEAM
Okay -- Yeah -- That'd be great!

JCE
At ny grandnot her's house?

O T. waves his hand in front of him visualizing the party.
OT.
We'll make it a night for San
Franci sco to renmenber!

TEAM
Yeah!

JCE
(to hinself)
O one to forget.
EXT. SHORTSTOPS SPORTS BAR - N GHT
Tillie' s just |eaving.
Joe's waiting across the street.

JOE
Tillie?

Tillie stops. She sm|es when she sees Joe.

Joe strolls up to her.

JOE
You have a beautiful smle.
Tillie's eyes smle back
TILLIE
You t hi nk?
Joe nods.
JOE
| do.
TILLIE

| watched the gane tonight.

JOE
You di d?

TILLIE



As much as | coul d between orders.

JCE
How d | | ook?
TILLIE
You st unk.
JCE
The crowd | oved ne.
TILLIE
They're all under a spell.
JCE
That's what |'ve been trying to
tell you -- Can we wal k?
Tillie shrugs.
TILLIE
Sur e.

Joe hails a passing taxi.

TILLI E
Thought you said, wal k?
The taxi pulls to the curb. Joe opens the door for Tillie.
JCE
| did.

FI SHERVAN S WHARF - PI ER 39

Joe and Tillie walk slowmy toward the end of the pier where
the seals and sea lions sleep on floating rafts.

TILLI E
You know you're getting a
reputation as a cheap date

JOE
Are we on a date?

They st op.

TILLIE
I don't know, are we?

Joe points to the full noon
JCE
You know what happens when you try
to reach for the noon?

TILLIE



What ?

JCE
Not hi ng -- You can't reach
somet hi ng that distant.

TILLI E
Meani ng?

JCE
Meani ng, as pretty as that noon is
to me, it may not be to sonmeone
else, but if | can't reach it... it
doesn't matter what | think.

TILLIE
Now you' re a poet.
JCE
| didn't rhyne.
TILLIE

Poetry doesn't have to rhynme. What
you sai d was beautiful.

Tillie shakes her head.

JCE

You're beautiful, Tillie.
TILLI E

No, I'mplain and clunmsy, and..
JCE

Di stant ?

Tillie stares into Joe's eyes.

TILLI E

| don't nmean to be.

Joe noves cl oser.

JCE
Then don't.
Joe leans to Tillie and ki sses her sweetly.
Tillie stares at Joe for a quick nonment, then lunges for him

and ki sses himhard and | ong.

The seal s and sea lions clap and bark.

Joe and Tillie cone up for air. They laugh. Tillie notions to
audi ence.

TILLIE



Fans?

Joe shrugs.

JCE
They' re everywhere.
Joe pulls Tillie close.
JCE
How ' bout a real date?
TILLI E
When?
JCE
Saturday night -- After the gane.

EXT. LADY GATTALI TE'S MANSI ON - SATURDAY NI GHT

Expensive cars and trucks are val et parked as guests arrive.
Revel ry oozes frominside the mansion

I NT. MANSI ON - CONTI NUCUS

FOYER

The doorbell rings constantly.

The guests are m xed dressed: sonme formal, sone casual

Ben and Dee stand by the staircase with drinks in hand,
cornered by a MAN DO NG PARLOR TRI CKS.

MAN DO NG TRI CKS
Watch this.

The man sticks a dime up his nose -- takes a deep breath and
swal | ows hard. He opens his nouth and pokes his tongue out
with a dine resting on the tip of it.

Ben and Dee give each other |eery | ooks.

The man sniles, then suddenly sneezes. A dinme flies fromhis
nose to Ben's drink

A DRUNKEN BALLPLAYER chases a G GGLI NG BLONDE up the
STAlI RCASE
past. ..

Lady Gattalite, who's on her way down with a cigarette
bet ween her fingers.

LADY GATTALI TE



The party's downstairs!
The bal | pl ayer never | ooks back.

DRUNKEN BALLPLAYER
No it's not!

The bal | pl ayer gooses the bl onde. She screans with |aughter --
breaks free. He continues the chase.

LADY GATTALI TE
Stay of f nmy sheets!

Lady Gattalite spots Bexley on his way to the door, a 'cone
tip' party hat atop his head.

LADY GATTALI TE
BexI ey!

FOYER/ STAI RCASE
As Bexl ey's wal ki ng. ..

BEXLEY
Ma' anf

LADY GATTALI TE
Who are these peopl e?!

FOYER
BEXLEY
Bal | pl ayers.
STAI RCASE
LADY GATTALI TE
Well they can play with their balls
somewher e el se!
FOYER

BEXLEY
| ndeed, ma' am

Bexl ey opens the door. A LARGE MAN dressed in western array
with a BI MBO on each armfaces him

LARGE MAN
Ye-haw! Party tine!

They rush in.
BEXLEY

Party hats are on the table to the
ri ght.



FAR HALLWAY

A SHORT MAN and TALL WOVAN ease away fromthe crowd. The man
opens a door to a dark room

TV ROOM
Pauli, wearing a tiny, 'cone tip' party hat, hops down from
hi s perch.
HALLWAY
SHORT MAN
(to woman)
Looks |i ke nobody's hone.
TV ROOM
They slip in and close the door -- enbrace.

PAULI (O S.)
Don't nove.

The two break their lip |ock

SHORT MAN
Shit! Who's there?!

PAULI (O S.)
Freeze.

TALL WOVAN

(whi spers to man)
Wio is that?

SHORT MAN
(whi spers)
| don't know. | can't see anything.

(qui ck beat)
Look m ster, we didn't know anybody
was. . .

PAULI (O S.)
Ri ch bitch.

SHORT MAN
It's a robbery.

TALL WOVAN
Ch ny CGod!
(to Pauli's voice)
No-no, this is not ny house! W're
just here for the party!

PAULI (O S.)
Eat | ead.



The man and wonman scream-- flee the room

Paul i junps back to his perch -- bobs his head and rattles
of f a Tormy gun | augh

EXT. MANSI ON

A taxi pulls up.

Joe clinmbs out first, then Tillie.

The taxi drives away.

Tillie's amazed at the mansion's size.

TILLI E
Al this is yours?

JCE
In a way. It's actually
G andnot her' s house.
TILLI E
| hope that doesn't make ne, Little
Red Ri di ng Hood.

JCE
| just hope the wolf's not close.

Joe takes Tillie's hand and | eads her toward the front door
OT. steps fromthe cloak of night and Iights his cigar
I NT. MANSI ON - CONTI NUCQUS

FOYER

Bexl ey stands at the open door as the...

short man and tall wonman rush past..

EXT. FRONT DOOR OF MANSI ON - CONTI NUQUS

...Joe and Tillie.

I NT. MANSI ON - CONTI NUCUS

FOYER

Joe and Tillie enter.

JCE
What's wong with then?

Bexl ey | ooks over his shoulder at the wild crowd.

BEXLEY



| don't know, but | hope it's
cont agi ous.

(qui ck beat)
Sir Joseph, do you have any idea
how many guests are expected?

JCE
No. OT. invited everyone, so |I'd
say expect the unexpected.

BEXLEY
Right, sir. I'lIl call for nore
al cohol .

Bexl ey wal ks away. Joe spots his grandnother entering into a
| arge room housi ng nost of the party.

JOE
(to Tillie)
There's G andnot her.
LARGE ROOM

Lady Gattalite is stopped by a MMAN WTH an unlit Cl GARETTE in
hi s hand.

MAN W TH Cl GARETTE
Got-a-light?

LADY GATTALI TE
Yes.

She takes a drag.

MAN W TH Cl GARETTE
Vel | ?

LADY GATTALI TE
Vel | what ?!

MAN W TH Cl GARETTE
You got-a-light?!

LADY GATTALI TE
Yes!

The man turns away.

MAN W TH Cl GARETTE
Dam!

Joe and Tillie approach the ruling nonarch.

JOE
Gr andnot her. . .

LADY GATTALI TE



Joe, do we have any hanf?

JOE
Hant

Lady Gattalite points to the man with the cigarette, now
getting a light from anot her

LADY GATTALI TE
That man's hungry.

She squints her eyes at the man who | ooks back at her and
points to the burning weed in his hand.

LADY GATTALI TE
CGuess he'd rather snpke.

JCE
Grandnot her, |'d like you to neet
soneone.

Lady Gattalite looks Tillie over.

LADY GATTALI TE
You his girlfriend?

Tillie stamrers.
TILLIE
Vell...
Joe breaks in.
JCE
Yes, Grandnot her. She is.
TILLIE
| anf
JCE
Grandnot her -- Tillie Lovely.

LADY GATTALI TE
Lovel y, huh?

Lady Gattalite points at Tillie.
LADY GATTALI TE
I'mgonna tell you right now |
don't |ike shackin' up.

TILLI E
Then you shouldn't do it

Lady Gattalite bursts out |aughing..

LADY GATTALI TE



(to Joe)
I like her!

.then into a coughing frenzy as she wal ks away.
TILLIE
(to Joe)
Shoul dn't you see about her?

JCE
No. She's very independent.

An intoxicated MAN in a large chair struggles to free his
shirt tail fromthe zipper of his pants.

Lady Gattalite, still coughing, shoves a WOMAN in a | ow cut,
full skirted evening gown out of her way and..

into the..
lap of the man in the chair just as he frees his zipper

The wonman squirns trying to pull herself up. She suddenly
gasps and turns to the nman she's sitting on

The man smles -- shows her both his hands.
FOYER

The doorbell rings. Bexley opens the door: no one is there.
He's about to close the door when..

OT. enters.

OT.
Li ke your hat, Bexl ey.

BEXLEY
Thank you, sir.

O. T. never | ooks back

BEXLEY
Too bad we don't have one to fit
you.
LARGE ROOM

O T. pinches a REDHEAD S butt as he passes. She turns to the
man behi nd her who snmiles. She slaps his face.

O T. spots Joe.

OT.
There you are, Joe!

Joe's not happy to see OT.



JCE
Ch... hello, OT.

Tillie, shyly | ooks away.
OT.
Wel |, you gonna introduce nme or
what ?!
JCE
Tillie, this is nmy manager... OT.
Tillie offers her hand through a weak snile.
TILLIE
Hi .
OT. takes Tillie's hand in his and turns it gently, admring

it with his eyes.

OT.
You have such | ovely hands.
Tillie pulls her hand back -- smles at Joe.
JCE
Funny you'd say that? That's her
nane.

O T. |ooks surprised

OT.
Hands?

JCE
No! Lovely! Her nanme is Tillie
Lovel y.

O T. waves his hand at the inmage before his eyes.

OT.
| can see it now, headlining the
soci ety page! Wannanmaker Lovely!

TWDO MEN wal ki ng by with drinks, overhear. They | ook at

Tillie. One chokes back a | augh through his comment.
VAN
But you just can't do it!
The three overhear. O T. smles. Tillie blushes. Joe's
of f ended.
JCE

Hey!



The nmen keep wal ki ng.

TILLIE
Joe. It's alright.
JCE
It's not alright.
(to OT.)
Who were they? They're not on the
t eam
OT.

O course not. Half the people here
aren't. Those two are press. The
rest are tied to the gane, or ne,
one way or the other.

JCE
Tied to you?

OT.
Sinple world, isn't it? One
acquai nt ance nmakes for another that
| eads to another. And | eads are
what ny business is all about.

TILLI E
Joe, I'd like to go.

Joe | ooks at O T.

JCE
(to Tillie)
So would 1.
OT.
And miss your own party?
TILLIE
He's right. You stay. | can call a
taxi.
Joe -- still looking at OT.
JCE
So can |I.
Joe takes Tillie's arm
JCE
Let's go.
As Joe and Tillie wal k away. ..
OT.

It was |lovely neeting you.



OT. grins through a flash of red fromhis eyes.
STAI RCASE/ FOYER

The drunken pl ayer chases the giggling bl onde down the
staircase

On the way to the door O T. pinches the butt of an obviously
GAY MAN as he tal ks to another MAN

The gay man turns to the sane fellow sl apped by the redhead,
and smles with 'cone on' eyes.

The fellow stares at the flirting man -- downs his drink in
one swal | ow.

EXT. MANSI ON - CONTI NUQUS

Joe and Tillie anble down the wal kway.
TILLI E
I"msorry, Joe. | just didn't fit

i n back there.

JOE
You didn't fit in? I'mthe one that
doesn't fit in.

TILLI E
No. Everyone | oves you. You're All-
Anerican Joe, and |'mjust tipsy

Tillie -- Al | ever will be.
Joe grabs Tillie and turns her to him
JCE

That's not true. You're a wonderfu
person. Peopl e shout ny nane
because of a spell cast over them
not because |'m any good at what |
do.

TILLI E
And that's sonething | don't
understand. If you really nmade a
deal with the Devil. Wy aren't you
any good?

Joe shrugs.

JCE
It seenms wording is everything; and
good was left out. I've tried to
get out of the contract but they
won't et me unless | renege. | do
that and |'m damed forever.
Refusing to play is an autonatic



forfeiture. And none of what | just
told you was explained to ne at

all.
Joe sighs.
JCE
They hid it in the..
TILLIE
Fine print.
A beat.
JCE
That's right.
Tillie nods.
TILLIE

| believe you.
Joe shakes hi s head.

JCE
What | don't understand is why ny
famly and you are the only ones
that see ne as | really am

Tillie | ooks into Joe's eyes.
TILLI E
| imagine it's because your famly
| oves you -- They can only see the
real you
JCE

What about you?
AT THE DRI VEWAY

Ataxi pulls up. Two nen: a BLACK MALE and a WHI TE MALE t hat
| ook Iike Jules and Vincent fromPulp Fiction clinb out.

VWH TE MALE
(to black mal e)
I"mjust sayin' a foot massage is a
very personal thing.

TILLIE
(to taxi)
Taxi! Hold on!

JOE
You didn't answer ne.

The two nmen approach Joe and Tillie. They stop. The white



male |ights a cigarette.

BLACK MALE
(to Joe)
Mnd if we join your wonderf ul
party?

JCE
Why no. Go right ahead.

The bl ack mal e wal ks on. The white nmle bl ows a stream of
smoke at Joe, then foll ows.

Joe waves the snoke away.

JCE

Must be friends of OT.

Tillie backs toward the taxi.

TILLIE

Bye, Joe.
JCE

Wait! 1'll go with you!
TILLIE

No. You stay. | need to be al one.
JCE

Tillie..

Tillie clinmbs in the taxi.
JOE
"Il see you after the gane
t onor r ow
Joe watches the taxi drive away.
EXT. PACI FI C BELL PARK - DAY
The stadiumis enpty.
ON THE FI ELD
Joe's throwi ng pitches with a CATCHER

Coach Spitonu, spits tobacco continually as he watches. He
calls time and trots to Joe

JCE
What's wong? Am | throw ng too
har d?

SPI TONU

No, you're great, Joe! Everybody



knows that! It's just...
He spits. Joe avoids the expul sion.
SPI TONU

You only got one pitch, and |'m not
sure what that is

JCE
| don't think it has a nane.
Spitonu renoves his ball cap -- scratches his head and spits.
SPI TONU
Me neither.

Spitonu jans his cap back on his head. He becones very
animated with his hands.

SPI TONU
Try sone finger novenent! Let the
ball slide off your fingertips, and
jerk your wist!

JCE
Jerk ny wist?

SPI TONU
Yeah! And follow through

It hits Joe.

JCE
Li ke gol f.

SPI TONU
Exact | y!

JCE
Okay!

The coach steps of f the warm up nound.
Joe' s in his w ndup.

SPI TONU
Bear down!

Joe grunts -- lets the ball fly.

The ball sails to the catcher's |eft, then breaks in hard and
into the catcher's face nmask

The catcher is knocked backwards.

Spitonu swal |l ows his chew.



SPI TONU
VWhat in Babe Ruth's ghost was
t hat ?!

Joe's amazed at hinsel f.

JCE
| don't know.
The catcher gets back in his squat -- throws the ball back
SPI TONU

Throw it again.
Joe winds up -- rel eases.

The ball sails to the left, then breaks in hard to the
catcher's mtt.

Spitonu and the catcher walk to Joe.

CATCHER

|'ve never seen a pitch do that.
SPI TONU

Nobody el se has either.
JCE

| have the same terrible hook with

gol f.
| NT. CONDORS LOCKER ROOM - LATER

Joe sits on an exami nation table. Spitonu and the Condors
manager stand by the TEAM DOCTOR who's exam ning an x-ray.

TEAM DOCTOR
How ol d were you when you broke
your wrist?

JCE
Seven or eight. |'mnot sure.
TEAM DOCTOR

|'ve never seen bone structure |ike
this in a wist anatony. The
trapeziumis al nost nonexi stent,
and the scaphoid is sitting

conpl etely above the trapezoid.

(to Joe)
How far can you bend your hand back
and still hold your wist straight?

Joe holds his pitching armup, and bends his hand back
straight flat.

Spitonu and the manager try the sanme to no avail



MANAGER
VWhat's that nean, Doc?

TEAM DOCTCR
It neans he has a | oose wist --
Very | oose.

JOE
And a terrible hook.

EXT. PACI FI C BELL PARK - AFTERNOON
The stadiumis packed with fans.
BROADCAST BOOTH
RADI O SPORTSCASTER
The Condors hold a four to three
lead in the bottomof the ninth

over the Sem noles, who they trail
by one gane in the | eague standings

with one to go -- And here cones
t he Condors ace cl oser, Joe
Wannamaker !

I N THE STANDS

The fans cheer wildly. A vendor in the aisle wears a
catcher's mask.

BROADCAST BOOTH
The sportscaster flips through his girly nmagazine.
RADI O SPORTSCASTER
Joe takes the mound with 14 | osses,
and the hi ghest earned run average
in the ganme. The Condors have gotta
nake sone changes. ..
H s words slow and fade as he focuses on a page.

RADI O SPORTSCASTER
.or their bush...

He catches hinself and cl oses the nmgazi ne.

RADI O SPORTSCASTER
...league... play will continue.

He | ooks around himand clears his throat.
ON THE FI ELD

The catcher runs to the nound.



CATCHER

Throw the ball just like in warm
up.

JCE
Okay.

The crowd chants Joe's nane.

The catcher sets up.

A large, nuscular batter, O CASEY, steps to the plate.
Joe winds -- rel eases.

The ball flies straight at O Casey -- He hits the deck -- The
ball breaks in hard at the plate.

PLATE UWPI RE
St--rikel

The crowd goes wi | d.
SEM NOLES DUGOUT
The SEM NOLES MANAGER turns to a COACH.

SEM NOLES MANAGER
What the hell was that?

The coach shrugs.

ON THE FI ELD

O Casey gets to his feet -- brushes hinself off. He stares
hard at Joe -- steps back into the batter's box.
Joe winds -- rel eases.
Sane pitch -- same results.
PLATE UMPI RE
St--rike!

O Casey junps to his feet.

CATCHER
(to O Casey)
What's the matter with you? Act
i ke sonebody's throwin at you or
sonet hin' ?

O CASEY
Yeah! They are!

He turns to the nound.



O CASEY
And they better stop it!

Joe's takes a cocky trot around the nound.
The crowd chants Joe's nane.

O CASEY
Throw t he bal |, Wannanaker!

CATCHER
Hey! He'll throw it when he's good
and ready!

O Casey gives the catcher a vicious |look -- slanms his bat on
the plate.

CATCHER
Okay! He's ready!

Joe winds -- rel eases.

The ball sails toward the batter who..

grits his teeth and holds his stance as the..
ball breaks in hard at the plate.

PLATE UWPI RE
St--rikel

O Casey is jubilant over his prowess.

O CASEY
Yeah!

PLATE UMPI RE
You' re out!

O CASEY
What ?!

He throws his bat down and gl ares at the nound.
IN THE STANDS

CROND
Joe! Joe! Joe!

ON THE FI ELD
Joe snmiles at the chanting crowd.
EXT. STREET QUTSI DE SHORTSTOPS SPORTSBAR - THAT EVENI NG

OT. sits in his Rolls-Royce parked up the street.



A taxi pulls to the curb outside Shortstops door.
Joe clinbs out -- enters the bar

OT. starts the Royce and pulls to where he can see
THROUGH THE BAR S W NDOW

Joe | ooks around, then walks to the bar. He speaks with a
BARTENDER who says sonet hi ng back, then shakes his head.

Joe turns and wal ks away. He | ooks dej ect ed.
OT. pulls away.
ON THE STREET

Joe exits the bar. He stands on the street for a nonent,
t hi nki ng, then hails a passing taxi.

EXT. APARTMENT BUI LDI NG - N GHT
Traffic is |ight.

I NT. TILLIE S APARTMENT - CONTI NUQUS
The doorbell rings.

Tillie goes to the door with her toothbrush in hand -- | ooks
t hrough the peephole -- sighs -- then opens the door to..

OT., who's standing in the

HALLWAY
OT.
Whadda you think you're doing?
TILLI E
Brushing ny teeth.
OT.
Is that a habit you'd like to
conti nue?
Tillie steps aside as O T. enters the
APARTNMENT
OT.

Joe went to the bar |ooking for you
after the game, but you weren't
t here.

TILLIE



OT.
A game whi ch he mracul ously
managed to earn a save in, with a
pitch he never had before today.

TILLIE

What's that have to do with..?
OT.

You? I'Il tell you what it has to

do with you. He starts wi nning,
he'll want to keep playing. He
won't renege... and that will make
t he boss very nad.

OT. takes Tillie by her arm-- pulls her in front of a wall
mrror.

OT.
And we know what happens when the
boss gets mad.

Tillie's inage in the mrror turns fromher's to a toothless,
ugly wonan.

OT.
Don't we, Mss Wly?
Tillie turns her face away. O T. forces her to | ook back.
Tillie' s inage changes into that of a beautiful wonan.
OT.
O isit, Mss Lovely, after all?
Tillie stares at the glanorous face in the mrror.
OT.
Vel | ?
A beat.
TILLIE
Lovel y.
OT. releases Tillie.
OT.
That's nmore like it.
The image in the mirror returns to Tillie's plain self.
OT.
You won't stay as you are. | can

proni se you that.

Tillie grunts a forced | augh.



TILLIE
VWen | had the chance to be pretty
for the first tine inny life,
giving up a stranger's soul for ny
beauty seened a small price for
another to pay -- But it's not --
Not when you're in love with him

OT.
You do understand what wi |l happen
if he doesn't renege?

Tillie drops her head.

TILLI E
Either way -- | end up |osing Joe.

OT.
But wouldn't it be so very nuch
nore pleasant to |l ose him..
beauti ful ?

(beat)
Go to him tonight. Start the
wheels in notion. | want his

initials on clause D before
m dni ght t onorr ow.

OT. starts for the door

TILLI E
| can't go to his hone tonight!

AT THE DOOR
OT. turns to Tillie

OT.
He's not at horme.

EXT. FI SHERVAN S WHARF - LATER THAT NI GHT
Pl ER 39

Joe leans on the railing and talks to a seal on a floating
raft.

JCE
Why aren't you cl apping tonight?

The seal dives into the water.
JCE
(to hinself)
Must have m ssed the gane.

Joe hears cl appi ng.



He turns to...
Tillie, still clapping as she wal ks toward hi m

JCE
| went to the bar after the gane.
The bartender said you took the
ni ght off, but he wouldn't tell ne
where you live

Joe sl aps his head.

JCE
And |'ve never asked you. No wonder
you don't want to be with me. I'ma

conpl ete idiot!

Tillie | ooks into Joe's eyes.
TILLIE
| want to be with you.
JCE
How coul d | ever expect... You do?
TILLIE
Yes. | do.
Joe' s el at ed.
JCE
Well that's..
TILLIE
But | can't.
JCE
(def | at ed)
You can't?
Tillie shakes her head.
TILLIE
No. | can't.

Joe stares at her.

JCE
An ol d boyfriend, right?

TILLI E
No. There are no boyfriends -- dd
or otherw se.

JOE
Then what ?



Tillie turns toward the railing and the sea creatures.

Joe grabs

Joe races

TILLIE
You' re fanmpbus. Everyone's hero. And
I'ma plain Jane nobody that
doesn't fit in.

Tillie and turns her to him

JCE
You're not! And you know why ['m
everyone's hero. |'ve told you.

TILLI E
You may have bought your way into
what you have, or had a sublimna
t hought transmitted through a TV
commrercial | mssed..

JCE
What ?!

TILLI E
| don't know why everyone sees you
the way they do, but whatever the

reason -- |-don't-fit-in! The party
shoul d have proved that to you!
can't be in the spotlight! | don't
wanna be!

t hrough his thoughts.

JCE
D d you see the gane today?
TILLI E
No.
JCE
| got a save. That neans | didn't
lose. |'ve got a pitch nobody can
hi t!
TILLI E

What's that have to do with ne?

JCE
It has everything to do with you.

Joe points to the huge noon in the sky.

JOE
Look at the noon, Tillie. Look how
close it is.

Tillie stares up at the glowing satellite.



JCE
Renenber how distant it was the
last tine we were here? Now if we
want it, all we have to do is reach
for it.

TILLIE
| don't under..

JCE
| pitched a gane today, Tillie.
pitched a gane and didn't lose it.
For the first time innmy life | was
good at sonething. But if you're

not in the stands... | may as well
stay a loser -- I'min love with
you, Tillie. If reneging on the
contract is what | have to do to be
with you, then I'Il do it

Tillie stares at Joe.

Joe notions to the noon

JCE
O we can put that noon in our
pocket and never | ook back.

Tillie stares up at the glow ng nmoon, then the sea |lions
bef ore bringing her eyes back to Joe's.

TILLIE
No -- W can't.
JCE
Way not, Tillie? Just give nme one

good reason why not.

Tillie sighs.

TILLIE
OT.

JOE
OT.?

TILLIE

|'ve been working for him Joe. To
get you to do exactly what you just
said you would -- Qur neeting
wasn't by chance.

JCE
Sure it was. | just happen to conme
in, remenber?



TILLIE
Don't you think a bar is a strange
pl ace for sonmeone to go who doesn't
drink?

Joe stares at Tillie through his thoughts.
TILLI E
I f he had known that -- W would

A beat .

A beat .

Tears rol

A beat .

have nmet sonmewhere el se

JCE
He was waiting on ne...

TILLI E
When you | eft

JOE
You' re one of thenf
down Tillie' s cheeks.
TILLIE
No.
JOE

Then why, Tillie?

TILLI E
Vanity -- To hear nmen whistle when
they see nme com ng instead of
barking after | pass -- And the
only way | could get that was..

JCE
A deal with the Devil.
TILLI E
| never thought I'd fall in |ove

with you, or that you'd want ne the
way | am-- The only reason | net
your needs is because you're Joe
Wannamaker, one of the richest nen
alive -- You woul d have never
trusted a beautiful wonman's | ove
enough to renege on your contract.

JCE
No -- You're wong -- | did trust
one.



Tillie turns away.

TILLIE
Pl ease don't say anynore.

Joe turns Tillie back, then lifts her chin to neet her eyes
with his.

JCE
What happens to you now?

Tillie shakes her head.

TILLIE
You don't want to know.

JCE
Yes | do -- And this is far from
bei ng over -- Now it's personal

| NT. CONDORS LOCKER ROOM - NEXT EVEN NG
Pl ayers m || around.

Joe sits in front of his dressing area, throwing a ball into
hi s gl ove.

OT. enters.

OT.
(to Joe)
Ready for the biggest gane of your
life?

Joe | ooks away.
OT.

See you've found yourself a pitch
nobody can hit.

JCE
It's nore of a nature thing than
ne.

OT.
How s that?

JCE
Loose wist. It's the way | rel ease
the ball. Causes a ninety-degree
hook.

OT.

Every tinme?

JCE
It's the only pitch I've got.



O T. nods.

JCE
Tillie Lovely told ne everything.

Joe's words take O T. by surprise. He | ooks around the | ocker
room

OT.
How unfortunate... for her.
Joe shrugs.
JCE
Everyone naekes their own deal.
OT.
That's right -- They do.
A beat.
OT.
Still want to end yours?
Joe snil es.
JCE
Not a chance.
OT.
What ?
OT.

A win tonight puts us in the

pl ayoffs, with the Wrld Series
just around the corner. The entire
sports world loves me. And now |'m
even good at what | do. But the
world hasn't seen anything yet.
Just wait until basketball gets a
taste of ne.

OT.
But you can't do that!

JCE
Way not? |I'm Joe Wannanmaker: The
best there ever was.

O T. snaps his fingers. Everyone in the | ocker roomfreezes
in place, except Joe.

JCE
That's a nice touch. Take long to
| earn?



OT.
They' Il reani mate when we're
t hr ough.

OT. stares at Joe

OT.
You got lucky one tinme, Joe. It
won't happen again. You' re the sane
unt al ent ed buffoon you al ways were.
Wth you on the field... your team
will never win.

JCE
But I'lIl still be everyone's hero.

O T.'s outraged.

OT.
You listen to ne! You' ve got to
renege, or find another to take
your place! It wasn't in the plans
for you to...

JCE
Continue as | an? Read the
contract. My deal has no expiration
dat e.

O T.'s com ng unglued. He turns away.

OT.
But the boss will be furious!

JCE
Just at you. |'ve done nothing but
live up to ny end -- But... there
m ght be sonething we can work out.

O T. turns back to Joe, very attentive.

OT.
I"mlistening.

JCE
['Il initial clause D on one
condi ti on.

OT.
That being..?

JCE
If I pitch tonight, and the Condors
don't lose... ny contract becones

null and void; as if it never
exi st ed.



O T. furrows his brow.

OT.
You' re confused, Joe. The boss's
deals lets you in... not out.

JCE
Then | stay as | am.. and you can
expl ai n why.

OT. wipes at the sweat on his forehead through a beat.

OT.
The Condors don't lose with you
pitching? That's it?

JCE
No -- | want you to bring Tillie
Lovely to the gane, with her change
taking effect after it -- Seen on
the big screen by everyone
wat chi ng.
OT.
Vicious little devil, aren't you?
JCE
After what she did... | want her

and everyone el se to see her,
exactly as | do.

O T. stares hard at Joe through a beat.

OT.

| like that. You're beginning to
show a | ot of promise. And just to
show you there're no hard
feelings... I'Il even throwin the
roar of the crowd one nore tine.

(qui ck beat)
Longsnout !

M. Longsnout appears, hunbled in O T.'s presence.

MR, LONGSNOUT
You cal led, sir?

O T. takes Joe's contract fromhis coat and shoves it into
Longsnout's chest.

OT.
Do an addendum

MR, LONGSNOUT
Addendunt

O T. |ooks at Joe



OT.
He'll tell you. Bring it back to ne
with clause D initialed.

JCE
One nore thing.

OT.
Now what ?

JCE

| want your signature on the
contract beside ny initials, and
want it before the gane.

OT.
Wy ?

JCE
Because it's an addendum and
because | don't trust you.

OT.
Sure, Joe. I'll signit. As long as
it's everything we agreed to.

JCE
Fai r enough.

OT.
Oh, Longsnout.

MR LONGSNOUT
Sir?

OT.
How | ong have you been a liner?

Longsnout t hi nks.

MR, LONGSNOUT
Wiat mllenniumis it?

O T. laughs -- snaps his fingers and di sappears.

JCE
That's a long tine.

M. Longsnout sighs.

MR, LONGSNOUT
What are we changi ng?

QUTSI DE THE SEM NOLES LOCKER ROOM - LATER

O T. leaves the opposition's |locker roomwith a smle on his



face.
EXT. PACI FI C BELL PARK - LATE EVEN NG
The stands are packed.

The scoreboard shows the Condors | eading the Sem nol es, seven
to four in the bottomof the ninth with two out. No Sem nol e
is on base.

IN THE STANDS
The crowd is chanting.

CROND
Joe! Joe! Joe!

CONDORS  DUGQUT

CONDORS MANAGER
(to Spitonu)
Call the Bullpen -- |I'mbringin'
Joe in.

Spitonu picks up the dugout phone -- spits. The manager ducks
t he spew.

SPI TONU
Ri ght!

CONDORS MANAGER
(to players in dugout)
W1l sonebody get hima can?!

The manager jogs to the nound.
BROADCAST BOOTH

RADI O SPORTSCASTER
The Condors, after blowing a ten-
gane | eague lead in the |last nonth
of the season, can redeem
thensel ves with a win here today
and escape with the division
chanpionship -- And it |ooks like
the fans are gonna get their wish!

He picks up the girly magazine in front of himand throws it
into a thrash can.

RADI O SPORTSCASTER
Here cones Joe to cl ose out the
gane!
ON THE FI ELD

Joe takes the nound and warns up.



I N THE STANDS

The crowd is going wld.

OT. walks with Tillie down an aisle between first base and
honme plate. He stops at the front row and | eans to the MAN IN
the Al SLE SEAT next to a LARGE WOVAN.

OT.
| believe these two seats are nine.

MAN | N Al SLE SEAT
What ?!

OT.'s eyes gl ow red.

MAN I N Al SLE SEAT
Oh, yeah. Sorry.

He turns to the confused, |arge woman.

MAN I N Al SLE SEAT
Let's go, honey.

The couple step out into the aisle.
OT. seats Tillie to the inside.
As the couple clinbs the steps...

the woman hits the man in the back of his head with her
popcor n.

LARGE WOIVAN
Where are our seats?!

MAN | N Al SLE SEAT
I don't know

ON THE FI ELD
Joe finishes his warmup.
SEM NOLES DUGOUT

The Sem nol es nanager stops the BATTER on his way to the
pl at e.

SEM NOLES MANAGER
Rermenber, the guy's just got one
pitch. It's all timng.
The batter nods.

ON THE FI ELD



The batter comes to the plate.
Joe winds -- rel eases.

The ball sails toward a scared batter, then breaks hard over
the plate. The batter swings -- hits a hone run.

Joe's in shock.
CONDORS'  DUGOUT
Spitonu is spitting everywhere; players duck. Spitonu cl aps.

SPI TONU
Let's go, Joe!

ON THE FI ELD

The SECOND BATTER cones to the plate.
The crowd chants Joe's nane.

Joe winds -- rel eases.

The ball breaks hard and over the plate. The batter swi ngs --
hits a hone run.

The crowd sighs in unison.

THE SEM NCLES BENCH goes crazy.

BROADCAST BOOTH

RADI O SPORTSCASTER

That's two hone runs Joe's given up
in arow, and the Sem noles are
pi nch-hitting for their pitcher!
Looks li ke they're going for broke,
trailing by one!

I N THE STANDS

The crowd' s chant continues.

OT. is smling. Tillie shakes her head.

ON THE FI ELD

The catcher trots to the nound.

CATCHER
What's the matter, Joe?

JCE
Not hi ng! They're just swi ngi ng!

CATCHER



Yeah.
He | ooks at the waiting batter.

JCE
W gotta get this guy to bunt --
nake the play at first base.

JOE
How?

CATCHER
Strat egy.

The catcher hurries back to the plate and sets up
CATCHER

(to batter)
Betcha' can't bunt.

BATTER
| can bunt.
CATCHER
Betcha' can't.
Joe wi nds. ..
BATTER
Can!
...rel eases.
CATCHER
Can't.

The batter bunts down the first-base |ine.
SEM NOLES DUGOUT
SEM NOLES MANAGER
(to batter)
What the hell are you doin'?!
ON THE FI ELD
Joe and the catcher race for the ball. They collide.
The batter's safe at first.

The catcher shakes the cobwebs from his head.

CATCHER
That guy can bunt.

They get to their feet.



CATCHER
Looks like it's all up to you, Joe.

Joe sees Tillie...
I N THE STANDS
next to OT.
Tillie | ooks away.
OT. gives Joe a wy snile and a flick of his hand.
ON THE FI ELD
Joe turns his back and retakes the nound.
BROADCAST BOOTH
RADI O SPORTSCASTER
The tying run's on base, and
O Casey's at the platel
(to hinself)

Oh, boy.

ON THE FI ELD

Joe gets into his stance.

O Casey steps up to the plate. He snarls and notions to Joe
with his hand to "bring it on.'

Joe winds -- releases with a grunt.

The ball sails toward O Casey, who stands with the bat
propped on his shoul der, then breaks hard over the plate.

PLATE UWPI RE
St--rikel

SEM NOLES DUGOUT
The players' stare, confused. The manager junps up and down.
SEM NOLES MANAGER
(to O Casey)
What are you doin'?!
ON THE FI ELD
O Casey yawns. He rubs his fingernails over his shirt.
Joe winds -- rel eases.

The ball breaks hard over the plate.

PLATE UMPI RE



St--rike!
SEM NOLES DUGOUT

The players' are in shock. The manager slanms his cap to the
dugout floor and stonps it.

SEM NOLES MANAGER
Ht the ball! Just hit the dam
bal |'!
CONDORS  DUGOUT

Spitonu paces -- the spit flies. The manager tries to shield
hi msel f.

CONDORS MANAGER
Jeeze, Spitonu!
(to players)
W11l sonebody please get hima
can?!
ON THE FI ELD

O Casey slans his bat on the plate -- takes his stance, his
j aw squar ed, eyes focused.

O CASEY
Showt i ne!

The crowd chants Joe's nane.
Joe |l ooks into

THE STANDS

at Tillie..

ON THE FI ELD

then down at the ball in his hand. He gets into his stance
and takes a deep breath.

Joe winds -- rel eases.

The ball sails straight toward O Casey then...
breaks hard and behi nd him

O Casey sw ngs.

PLATE UWPI RE
St--rikel

IN THE STANDS

The ball flies into the stands toward the popcorn vendor



wearing a catcher's mask. He drops his popcorn and raises a
gl ove to nake the catch

ON THE FI ELD

PLATE UMPI RE
Gane over!

The crowd goes wild. Condor players rush the field.
IN THE STANDS

O T. stands -- yanks the cigar fromhis mouth and throws it
to the stadiumfl oor

I NT. LADY GATTALITE' S MANSI ON - SAME

TV ROOM

The Condors cel ebration is on

Ben and Dee screamfor joy -- junp up and down.

Lady Gattalite, cigarette in hand, |aughs herself into a
coughi ng frenzy.

Paul i, whistles and bobs his head up and down.

PAULI
Wannamaker !

BEXLEY' S ROOM

Bexl ey, in his pajamas and a Condors basebal |l cap, dances a
Jrg.
EXT. PACI FI C BELL PARK
O Casey slans his bat to the ground.
O CASEY
(to Joe)
What was t hat ?!

Joe yel I s back.

JCE
| got a wicked slice, too!

O Casey drops his head and wal ks of f the field.
SEM NOLES DUGOUT
The Semi nol es nmanager baw s.

ON THE FI ELD



The teamlifts Joe on their shoulders and carry himoff the
field.

FI ELD - AT THE STANDS

Joe hops down. Wile the other players cel ebrate Joe wal ks
over to Tillie and O T.

JCE
(to OT.)
I"'mfree of you.

OT.
Now wait a mnute, Joe. Let's not
be hasty. The sports world isn't
the only gig going. How ' bout
Hol | ywood? You can be the biggest
star in tinsel town! |'ve got
contacts everywhere there

JCE
No.
O T. pleads.
OT.
Joe. ..
Joe looks at Tillie.
JCE
(to OT.)
Fi ni sh your part of the deal
TILLIE
(to Joe)
You hate ne that nuch?
JCE
(to OT.)
Do it.
OT.
d adly.

OT.'s eyes glow red

The crowd gasps, then oh's and ah's.

JCE
Take a | ook at yourself on the big
screen, Tillie.
Tillie | ooks up and sees the sane face she's al ways had.
TILLI E

I''m beautiful!



JCE
You al ways have been.

OT.
What' s goi ng on here?

JCE
Not hing that you didn't agree to in
M. Longsnout's addendum

He | ooks at Tillie.

JCE
You just didn't know how ny eyes
real ly saw her.
(to OT.)
And all that was needed was your
si gnature.

OT. junps up and down.

OT.
(to Tillie)
This is all your fault!
(to Joe)
And you cheated! I'mthe only one

that's supposed to do that! You
can't do this to ne!

M. Longsnout, dressed to kill, and gnawi ng down on his own
cigar, steps to OT.'s side.

JCE
(to OT.)
Oh, by the way. You and M.
Longsnout have changed pl aces.

OT.
What ?!

JCE
You really shoul d have read the
fine print.

M. Longsnout takes O T. by his ear.
MR, LONGSNOUT
Let's go, liner. The boss wants to
see you, right away.

OT.
No!

Longsnout snmiles at Joe. He and O T. di sappear.

Joe lifts Tillie fromher seat and into his arnmns.



JCE
Care to be, Ms. Joe nobody?

Tillie' s eyes light up
TILLIE
No -- You're ny Joe now -- And
that's sonebody.
Joe and Tillie enbrace.
The crowd chants Joe's nane as..
he and Tillie kiss on the big screen, and the..

MAN | N THE MOON sm | es down.

FADE QUT.



