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EXT. HOUSE -- DAY

On a gray sumer afternoon, a man’s voice echoes frominside
the | arge, sonber house in the country.

ALAN (O S.)
(1 aughi ng)
Oh, there IS a ghost, of course,
but you won’t know it.

I NT. HOUSE -- DAY -- CONTI NUOUS

ALAN, a 40-year-old real estate salesman, is show ng the
vacant country house to MARY and NED BOYNE, a handsone
couple in their md-30s.

NED
wn't know it? What’'s the point of
havi ng a ghost if you don’t know
you have one?

ALAN
| don’t know. But that’s the story.

NED
That there’s a ghost, but that
nobody knows there’ s a ghost?

ALAN
Vell -- not '"til afterward, at any
rate.
NED
Af terwar d?
ALAN
Not ’"til long, long afterward.

Mary speaks up, as if from sone cavernous depth of
di vi nati on.

MARY
Suddenly -- suddenly, |ong
afterward, you say to yourself,
"THAT was the ghost."

She is oddly startled at the sepul chral sound of her voice

as it falls on the banter of the other two, and she sees the
same surprise in Alan’s face.

( CONTI NUED)



CONTI NUED: 2.

ALAN
| suppose so. You just have to
wai t .

NED

Oh, forget waiting! Life's too
short for a ghost who can only be
enjoyed in retrospect.

MARY
| f there’s a ghost, why hasn't its
nanme been handed down in the
fam ly? How has it managed to keep
its secret identity?

ALAN
(shaki ng hi s head)
Don't ask ne. But it has. Anyway,
this towmn’s full of ghosts--

NED
Yes, but that won’t do. | don't
want to have to drive 10 mles to
see sonebody el se’s ghost. | want

one of ny own on the premses. Is
there a ghost in this house or not?

Al an | ooks unconfortabl e.

I NT. HOUSE -- MONTACE -- MOWING IN -- DAY

Mary and Ned are involved in the happy confusion of
cl eani ng, unpacki ng boxes, and arranging furniture.

| NT. ROOM UPSTAI RS -- DAY

On a warm afternoon in Cctober, Mary is polishing some
woodwor k when she presses a panel that opens at her touch.
The open panel reveals a flight of corkscrew stairs.

MARY
VWhat on earth...?

She drops her polishing rag. Wth a shrug, she enters the
darkness and starts up the stairs.



| NT. STAI RWELL -- DAY -- CONTI NUOUS
The dark flight leads to a door at the top. Mary tries the
door knob. The door opens.
EXT. ROOF -- DAY -- CONTI NUOUS
The stairs have led Mary to an unsuspected flat | edge of the
roof -- the roof which, from bel ow, seens to slope abrubptly
on all sides.
Mary is delighted. She turns and runs back down the stairs.

MARY

Ned!

| NT. LIBRARY -- DAY

Mary rushes in, snatching Ned from his paperworKk.

NED
What are you doi ng?
MARY
Conme with me -- you have to see

this.

She pulls Ned away from his desk.

EXT. ROCOF -- DAY

Standi ng on the narrow | edge, Ned puts his armaround Mary’s
wai st as their gaze flows over the | andscape.

EXT. LANDSCAPE -- NED AND MARY' S P. O V. -- CONTI NUOUS

The two | ook over the long horizon line of hills, hedges, a
pond, and trees on the lawn. The view fromthis hidden spot
is beautiful.

BACK TO NED AND MARY -- CONTI NUOUS

MARY
And now t he ot her way.

Closely pressed to Ned, Mary gently turns himaround. The
two absorb the view like a |long, satisfying drink.



Just then, while they are gazing and hol di ng each ot her,
Mary feels Ned's armstiffen, and she turns to | ook at him
She sees a shadow of anxiety, of perplexity, fall across
Ned’ s face, and she follows his gl ance.

EXT. YARD -- MARY'S P. O V. -- CONTI NUOUS

Mary sees the figure of a youngish, slightly built MAN
wearing a ball cap. The man is wandering down the |lane with
the tentative gait of a stranger trying to find his way.

BACK TO NED AND MARY -- CONTI NUOUS
Suddenly Ned pushes Mary to the side and speaks sharply.

NED
Wait here.

He dashes down the twi sting stairs w thout pausing to give
Mary anot her word. After a nonent, Mary cautiously follows
Ned down the corkscrew stairs.

I NT. MAI N STAI RCASE -- DAY -- CONTI NUOUS

When Mary reaches the | andi ng, she pauses, |eaning over the
bani ster and straining her ears. She lingers there until,
somewher e bel ow, she hears the CLOSING OF A DOOR Then Mary
goes down the steps until she reaches the front hall

| NT. FRONT HALL -- DAY -- CONTI NUOQUS

The front door is closed and the hall is enpty. The library
door is open. After listening in vain for any sound of
voices within, Mary finally crosses the library threshol d.

| NT. LI BRARY -- DAY -- CONTI NUGUS

Mary finds Ned al one, vaguely shuffling papers on his desk.
He | ooks up, as if surprised at Mary’s entrance. The shadow
of anxi ety has passed fromNed' s face, leaving it bright and
cl ear.

MARY
What was it? Who was that?

NED
Who?

( CONTI NUED)
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MARY
The man we saw coming toward the
house.

Ned seens honestly to have to stop and think

NED
The man? Ch, | thought | saw M.
Peters -- | dashed after himto say
a word about the pool drain, but he
di sappeared before | coul d get
down.

MARY
Di sappeared? He seened to be
wal ki ng slowly when we saw him

NED

(shrugs)
| thought so too, but he nust have
gotten up steam before | nmade it
down.

(brief pause)
What do you say we try that little
Chi nese restaurant tonight? | hear
it’s run by an Italian famly.

MARY
(wth a small | augh)
Sounds great.

| NT. LIBRARY -- N GHT

Mary has fallen asleep reading on the sofa. The book slowy
slides fromher hands and hits the floor with a CRACK. Mary
awakens suddenly. She rises fromthe sofa and stands anong
t he shadows of the hearth.

Suddenly Mary seens to feel a chill, and pulls her sweater

cl oser. She gl ances around, down the long, dimlibrary.
Shadows hang in layers fromthe |low ceiling, the walls of
books, the snoke-blurred hearth. Mary noves toward the gl ass
door.

The outer world still holds a faint |ight.



EXT. THE DOOR -- MARY'S P.O V. -- NI CGHT -- CONTI NUOUS

As Mary peers out across the court, a figure shapes itself
in the tapering perspective. At first it |looks like a nere
bl ot of deeper gray noving toward her in the grayness.
BACK TO MARY -- CONTI NUOUS

Mary’'s heart seens to | eap.

EXT. THE DOOR -- MARY'S P. O V. -- CONTI NUOUS

A nonment |ater, the anbiguous figure, gaining substance and
character, shows itself to Mary as her husband.

| NT. LI BRARY -- CONTI NUCQUS

Ned opens the glass door and enters the dark library.

NED
Did you have a nice nap?

MARY
..didn’t nean to have a nap at

l.

all. I was reading, and the next
thing I knew, | was waking up in
this dark room

(turning on a | anp)
Why did you let nme sl eep?

NED
You’ ve been working so hard, |
didn’'t have the heart to wake you.
|’mglad you finally asked Trina to
hel p with things.

MARY
Yes, she’s been a lot of help to
me. \What were you doing outside in

t he dark?

NED
Oh, the heater in the pool isn't
wor ki ng.

MARY
The heater too?

NED
I f ANYTHI NG on this property worked
right, 1’d think sonething was

( MORE)

( CONTI NUED)
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NED (cont’ d)
wrong. Peters is supposed to cone
around again tonorrow. |I’msure
he’ Il get it fixed.

MARY
(after a pause)
You know, | know it’'s crazy, but I

never renenber --

NED
Renenber what ?

They nove cl oser together.

MARY
-- that when you see our ghost, you
don’t realize it.

Ned’s hand is on Mary's sleeve, and he keeps it there.

NED
Do you think you' ve seen it?

MARY
| was so eager to see it, |
actual Iy thought YOU were it!

NED
Me -- just now?

H s armdrops away, and he turns fromMary with a faint
| augh.

NED ( CONT' D)
Real |y, sweetheart, you' d better
give it up if that’s the best you

can do.
MARY
Yes, | give it up -- | give it up
(turning on himabruptly)
Have you?

Ned | ooks startled. Before he can answer, TRINA 45, Mary’'s
friend, enters the roomcarrying sone |etters.

TRI NA
Hi, guys. | stopped at the post
office earlier when | was running
around. Here's the mail .

She hands it to Ned.

( CONTI NUED)
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NED
Thanks, Tri na.

TRI NA
1’1l warmup the coffee and bring
it "round in a mnute.

MARY
Thanks, hon.

Wien Trina | eaves the room Mry asks Ned the question
agai n.

MARY ( CONT' D)
Have you?

NED
(absently)
Have | what?

The nearby lanmp light brings out a sharp stanp of worry
bet ween Ned’s brows as he turns over the letters.

MARY
Gven up trying to see the ghost?

Her heart seens to beat a little faster at the experinment
she is making. Ned, laying the mail aside, noves away into
t he shadow of the hearth.

NED
| never tried.

He tears open the wrapper of a newspaper. Mary persists, as
she noves to a chair beside the fireplace.

MARY
Wel |, the exasperating thing is
that there’s no use trying, since
you can’t be sure you' ve seen it
"til long afterward.

Ned is unfolding the newspaper as if he has hardly heard
Mary, but after a pause during which the paper RUSTLES
LOUDLY in his hands, Ned lifts his head and speaks abruptly.

NED
Do you have any idea how | ong
af t erwar d?

Mary has sunk into a chair. From her seat she | ooks up

startled at Ned's profile, which is darkly projected agai nst
the light.

( CONTI NUED)
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MARY
No. None. Have you?

Ned crunpl es the newspaper and speaks with a faint tinge of
i npati ence.

NED
Lord, no! | only neant, is there
any | egend, any tradition, as to
t hat ?

MARY
Not that | know of. Wat nakes you
ask?

But any answer from Ned is stopped by the reappearance of
Trina with coffee.

TRI NA
Here you go.

MARY
Thanks, Tri na.

TRI NA
Sur e.

MARY

Did you have a chance to stop at
t he wal | paper store?

TRI NA
Yes, | picked up 12 rolls, but the
rest is still on order.

MARY
Ckay, great.

Ned seats hinself near a lanp and is absorbed in the perusa
of his letters.

TRI NA
Did you need anything el se tonight?
MARY
No, | think we’'re good. Thanks for
all your help today, Trina.
TRI NA
No problem it’s been fun. | guess

|1l be headi ng hone, then.

( CONTI NUED)
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MARY
Ckay, drive carefully.

NED
See you tonorrow, Trina. Thanks
agai n.

TRI NA

Mm hnm good ni ght.

She | eaves. Wien Mary | ooks up from her coffee, she is
struck by the change in Ned' s face. The |Iines of painful
tensi on have vani shed, and only a small trace of fatigue
I ingers.

Ned gl ances up, as if drawn by Mary’'s gaze, and neets her
eyes with a snle.

NED
| ve been dying for that coffee.
Mn here’'s a letter for you.

Mary takes the letter Ned holds out in exchange for the cup
of coffee. Mary breaks open the envel ope as she sits down in
a chair near Ned.

After reading for a few nonments, Mary’'s next consci ous
notion is that of starting to her feet, the letter falling
to the floor as she rises, while she holds out a |ong
newspaper cli pping.

MARY
Oh, Ned -- what’s this? Wiat does
it mean?

Ned has risen at al nost the sane instant, as if hearing
Mary' s cry before she utters it.

NED
What’ s going on? What’'s w ong?

He noves toward Mary. The shadow of apprehension is on his
face again. Mary’s hand shakes perceptibly as she hands Ned
t he newspaper cli pping.

MARY
This article -- fromthe Sentine
-- a man naned El well has brought
suit against you -- there was
sonmet hing wong with the Blue Star
M ne stock. | don’t understand
it...

( CONTI NUED)
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To her astoni shment, Mary sees that her words have the
al nost i medi ate effect of dissipating the strained
wat chf ul ness of Ned’ s | ook.

NED
Oh, that!

He gl ances down at the printed clipping, then folds it as if
it 1s something harml ess and famliar.

NED ( CONT’ D)
What’s the matter with you this
eveni ng, Mary? | thought you'd
gotten sone bad news or sonething.

Mary stands before Ned with her undefinable terror subsiding
sl owl y under the reassuring touch of Ned s conposure.

MARY
You knew about this, then -- it’s
all right?

NED
Certainly I knew about it, and it’'s
all right.

MARY

But what 1S it? | don’t understand.
What is this man accusing you of ?

NED
Ch, pretty nearly every crine in
t he book.

He tosses the clipping down and throws hinself confortably
into the arnchair near the fire.

NED ( CONT' D)
Do you really want to hear the
story? It's not particularly
interesting -- just a squabble over
interests in the Blue Star.

MARY
But who is this Elwell? | don't
know t he nane.

NED
Oh, he’s aguy | put intoit --
gave hima helping hand. | told you

all about himat the tine.

( CONTI NUED)
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l.
you

12.

MARY

.1 must have forgotten. But if

hel ped him why is he doing

this in return?

Oh,
got
it.

NED
probably sonme shyster |awer
hold of himand talked himinto
It’s all pretty technical and

conplicated. | thought it would
bore you.

Mary gl ances again at Ned and is reassured by the conposure

of Ned' s face,

yet she seens to need nore definite grounds

f or reassurance.

MARY

But doesn’t this lawsuit worry you?
Way haven’t you ever spoken to ne
about it?

NED
| didn't speak of it at first
because it DID worry ne -- annoyed
me, anyway. But it’s all ancient

hi st ory now.

Mary seens to feel a quick thrill of relief.
MARY
You nean it’s over? He's lost his

case?

There is a just-perceptible delay in Ned s reply.

NED
The suit’'s been withdrawn -- that's
al | .
But Mary persists, as if to keep frombeing too easily put
of f.
MARY
Wt hdrawn because he saw he had no
chance?
NED
Oh, he had no chance.
Mary is still struggling with a dimperplexity.

( CONTI NUED)
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MARY
How | ong ago was it w thdrawn?

Ned pauses, with a slight return of his former uncertainty.

NED
|"ve gotten the news just now, but
| ve been expecting it.

MARY
Just now -- in one of your letters?

NED
Yes. In one of ny letters.

Ned rises and strolls across the room placing hinself on
the sofa at Mary’s side. He puts an arm around her. Ned's
hand seeks Mary’s and clasps it. Turning slowy, drawn by
the warnth of Ned' s cheek, Mary neets the smling clearness
of his eyes.

MARY
It’s all right -- everything s al
right?

NED

| give you ny word, it was never
nore right.

He laughs a little at Mary, holding her close.

I NT. HALL QUTSI DE THE LI BRARY -- DAY

Mary, dressed for yard work, approaches the library door. As
she passes, she cannot resist peeking in at Ned.

I NT. LIBRARY -- MARY'S P. O V. -- CONTI NUOUS
Ned is at his desk, his face bent above his papers. He | ooks

untroubl ed, naturally and unconsciously in possession of
hi msel f.

BACK TO MARY -- CONTI NUOUS

Satisfied, Mary continues on her way out the door.



14.

EXT. HOUSE -- DAY -- CONTI NUQUS

The bright autumm norning still holds a touch of sunmer.
Mary cones out of the house and wal ks toward the garden.

EXT. GARDEN -- DAY

Sonme tine later, Mary is on hands and knees, working in a
fl ower garden near the front of the house. She hears STEPS
behi nd her, and turns around to face them

The sunlight is in Mary' s eyes, but she can make out the
figure of a youngish, slightly built man wearing a ball cap.
The newconer, on seeing Mary, lifts his cap, and pauses with
the air of a gentleman wanting to have it imedi ately known
that his intrusion is involuntary. The young nman nakes no
utterance of any sort.

After a nonent, Mary speaks, in a tone responding to the
courteous deprecation of the nman’s attitude.

MARY
| s there sonmeone you wanted to see?

MAN
| cane to see M. Boyne.

Mary | ooks at the visitor nore closely.

The brimof the young man’s ball cap casts a shadow on his
face, which, obscured, wears a | ook of seriousness, as of a
person arriving on business.

She speaks to the visitor

MARY
Do you have an appointment with M.
Boyne?

The young man hesitates, as if unprepared for the question.

MAN
| -- think he expects ne.

It is Mary’s turn to hesitate.

MARY
Wll... this is his time for work
-- he never sees anyone in the
nor ni ng.

( CONTI NUED)
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The visitor | ooks at Mary a nonment w t hout answering, then
as if accepting her decision, he begins to nove away. As he
turns, Mary sees the man pause and gl ance up at the peaceful
house. Sonething in the man’s air suggests weari ness and

di sappoi nt nent .

Mary' s face reveals a sense of regret, and she calls after
t he man.

MARY ( CONT' D)
May | ask -- did you have to cone
far?
The man gi ves her a grave | ook.

MAN
Yes -- | have cone a | ong way.

Mary pauses anot her nmoment, thinking. Finally she speaks.

MARY
Then, if you'll go onin, I'"msure
M. Boyne will see you. You'll find
himin the library.
MAN
(touching the brimof his cap)

Thank you.
He wal ks toward the house. Mary’'s attention is drawn back to
her work in the flower bed.
EXT. HOUSE -- DAY

Later that afternoon, Mary hurries into the house.

I NT. HALL -- DAY -- CONTI NUOUS

The hall, when Mary enters, is so silent that she nearly
ti ptoes past the closed door of the library. She wal ks
toward the kitchen

| NT. KITCHEN -- DAY -- CONTI NUOUS

Trina is busily preparing |unch.

MARY
Hey, Trina.

( CONTI NUED)
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TRI NA
H, Mary. WIIl you be ready for
l unch soon?

MARY
Yes, thanks, |I’mstarving. | got
carried away with the yard work and
| conpletely lost track of tine.

She takes a soft drink out of the refrigerator, then | eaves
t he kitchen.

I NT. HALL -- DAY -- CONTI NUOUS

Mary crosses the hall and goes to the library door. She
wavers, not wanting to disturb Ned. Finally she opens the
door and enters the library.

| NT. LIBRARY -- DAY -- CONTI NUCUS

Ned is not at his desk. Mary gl ances around, expecting to
di scover him at the bookshel ves sonewhere down the | ength of
t he room

MARY
Ned?

But her call brings no response, and it becones clear that
Ned is not in the library. Mary wal ks to Ned' s desk, and for
a nonent she studies the confusion of papers on its surface.
Trina cones to the doorway.

TRI NA
Lunch is ready, Mary.

MARY
Oh, thanks. Ned nust be upstairs.
111 go tell him
Trina appears to hesitate.

TRI NA
Un..Ned isn't upstairs.

MARY
He's not ?

She glances at the clock. It is nearly 1.

( CONTI NUED)
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MARY ( CONT' D)
VWhere is he, then?

TRI NA
He went out.

Mary turns and starts to |eave the library.

MARY
Ch, he nust have gone outside to
| ook for me --

I NT. HALL -- DAY -- CONTI NUOUS

Mary crosses the hall to a glass door opening directly on
t he gardens, but Trina stops her.

TRI NA
No, he didn’t go that way.

Mary turns back.

MARY
Where DI D he go?

TRI NA
He went out the front door, up the
drive.

MARY
Up the drive? At this tinme of day?

She wal ks to the front door, opens it, and gl ances across
the court, but its perspective is enpty.

MARY ( CONT' D)
Did he say where he was goi ng?

TRI NA
No, he left with the other nan.

MARY
O her nan?
(wheeling around to face
Trina)
What ot her nan?

TRI NA
The young man who cane to see him

( CONTI NUED)
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MARY
(i npatient)
When did a young man cone to see
hi n? Pl ease tell ne everything,
Trina.

TRI NA
Well, he cane about 10 o' clock, and
Ned went with himw thout |eaving
any message.

MARY
VWhat was the nman’'s nane?

TRI NA
| don’t know, he wote it on a slip
of paper that he fol ded and handed
to ne, and he told me to deliver it
right away to M. Boyne.

MARY

That’ s odd.
(pauses, thinking)

Well, Ned nust have wal ked hi m back
to the station. | have to go to the
post office after lunch. 1’11
probably run into himon the way.
Thanks, Trina.

Thi s concl usion seens to relieve Mary sonewhat .

EXT. ROAD IN FRONT OF THE HOUSE -- DAY

As Mary wal ks honme, early twlight is setting in.

| NT. HOUSE -- DAY

Monents |ater, Mary seens so sure of Ned s having reached
t he house before her that, when she enters, she goes
straight to the library.

| NT. LIBRARY -- DAY -- CONTI NUOUS

Mary enters.

MARY
Ned?

( CONTI NUED)
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But the library is still enpty. Mary wanders to Ned s desk
and i nmmedi ately notices that the confusion of papers on the
desk is precisely as it was when she had gone in to call Ned
to lunch.

She begi ns | ooki ng through the ness of papers. The first one
t hat catches her eye is an unfinished letter with a pen
lying across it, as though dropped there suddenly.

THE LETTER -- MARY'S P. O V.
The |l etter reads:
"Dear M. Parvis,

| have just received your |etter announcing Elwell’s death,
and while | suppose there is now no further risk of trouble,
it mght be safer "

The words end there.

BACK TO MARY -- CONTI NUOUS

Mary tosses the sheet aside and continues her search, but no
fol ded paper is discovered anong the |letters and pages.
Mary's face reveals that she is seized by a vague dread. She
stands alone in the long, silent, shadowy room

Her eyes strain through the shadows. Suddenly Mary calls out
desperately, her voice trenbling.

MARY
Tri nal

The summons i medi ately brings in Trina with a | ook of
concern. Mary breathes again at this sobering reappearance
of the usual. She speaks to justify her call

MARY ( CONT' D)
Hey, Trina, do you know if M.
Peters got the pool taken care of,

or did you already tell Ned about
it?

TRI NA
M. Peters did get the pool fixed,
but Ned isn’t here.

MARY

Not here? You nean he' s cone back
and gone out again?

( CONTI NUED)
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TRI NA
No, Mary. He’s never been back.

The dread stirs in Mary again, and this tinme, it has her by
t he throat.

MARY
Not since he went out with -- the
visitor?
TRI NA
Not since then.
MARY
(sharply)
But who WAS t he man?
TRI NA
| couldn’t tell you
MARY
(annoyed)
What did he say?
TRI NA
Vll, that’s easy enough, because

he said so little..

CUT TO

I NT. FRONT DOCR -- FLASHBACK -- DAY

The man in the ball cap is standing at the door as Trina
opens it.

As Trina describes what happened, the man’s |ips nove in a
request, then he begins witing on a snall piece of paper.

TRINA (V.0 ) (CONT' D
...he just asked for M. Boyne, and
then he scribbled sonething on a
pi ece of paper and asked that |
carry it in right away.

FLASHBACK ENDS
CUT BACK TO



| NT. LIBRARY -- N GHT

Mary continues questioning Trina.

MARY
Then you don’t know what he wote?
You're not sure even if it WAS his
nane?

TRI NA
|’ m not sure, but | supposed it
was, since he wote it In answer
when | asked who | shoul d say was
cal ling.

MARY
And when you carried the note in to
Ned, what did he say?

| NT. LIBRARY -- FLASHBACK -- DAY

Trina is handing Ned the folded slip of paper.

TRINA (V.Q)
| don’t think Ned said anything,
but I can’t be sure, because just
as | handed himthe paper and he
was opening it --

Trina sees the visitor behind her.

She turns

TRINA (V.Q) (CONT' D)
-- | noticed that the man had
followed ne into the library --

to | eave.
TRINA (V.Q ) (CONT' D)

-- so | walked out and left the two
of them al one.

FLASHBACK ENDS

21.

CUT TGO

CUT BACK TGO



22.

| NT. LIBRARY -- NI GHT
Mary continues with Trina.

MARY
But then, if you left themhere in
the library, how do you know when
t hey went out of the house?

CUT TO
| NT. HALLWAY -- FLASHBACK -- DAY
Trina has left the library and is wal king toward the
ki t chen.
TRINA (V.Q)
Before | could cross the hall to
get to the kitchen, I heard the two
of them behind ne --
She turns and watches the nen | eave.
TRINA (V.O) (CONT' D)
-- and | saw them go out the front
door together.
FLASHBACK ENDS
CUT BACK TO

| NT. LIBRARY -- NI GHT
Mary continues with Trina.

MARY
Then, if you saw the visitor twce,
you nust be able to tell ne what he
| ooks Iike.

TRI NA
H's cap, Mary, is really all
remenber --

MARY
Hi s cap?

In the same instant, Mary has a flash of nenory fromearlier
in the day.

CUT TGO



23.

EXT. GARDEN -- FLASHBACK -- DAY

Mary's mind | eaps back to an image left in it that norning,
of the stranger in the ball cap.

FLASHBACK ENDS
CUT BACK TO

| NT. LIBRARY -- NI GHT
Wth white-lipped intensity, Mary presses Trina.

MARY
Hi s baseball cap, you nean? And his
face was pale -- youngi sh? But who
WAS he, and why did Ned go with

hi nf?

Nei t her woman knows the answers to these questions.

EXT. LARGE POND -- NI GHT
POLI CEMEN sweep fl ashlight beans across the body of water.

I NT. POST OFFI CE -- DAY

A POSTAL EMPLOYEE i s hangi ng Ned Boyne’s phot ograph with the
caption "M SSING' on a bulletin board.

EXT. STREET IN TOM -- DAY

Mary, w th angui shed eyes, tacks one of the "M SSING' flyers
onto a post.

SLOW DI SSOLVE TO

EXT. SAME STREET -- DAY
On the sane post, the flyer is weathered, faded and dirty.

SUBTI TLE: THREE MONTHS LATER

MARY (O S.)
| will never know what becane of
Ned -- no one will ever know.

Except the house. The house knows- -



24.

| NT. LIBRARY -- DAY

Mary is sitting in the library with MR PARVIS, a small bald
man with gol d-ri mmed eyegl asses. Mary is gl ancing around the
room

MARY ( CONT' D)

-- this library knows. Because it
was here that the |ast scene was
pl ayed, here that the stranger came
and spoke the words that caused Ned
torise and follow him The floor |
wal k on felt his steps, the books
on the shelves saw his face.

(a pause)
|"msorry. | know your tine is
inportant. So let’'s get on with it.

M. Parvis is civil, but without vain preanble, in the
manner of a man keeping an eye on the clock.

PARVI S
Thank you, M's. Boyne. | didn’t
Wi sh to | eave wi thout asking you
if I could...what you plan to do
about Robert Elwell’s famly.

The words seemto touch sonme obscure dread in Mary.

MARY
What -- what do you nean?

She notices at once that M. Parvis seens surprised at her
i gnorance of the subject.

MARY ( CONT’ D)
| don’t know anything -- you have
to tell ne.

PARVI S
VWhere should | start?

Mary shrugs, at a conplete |oss.

PARVI S ( CONT’ D)

Al right, in a nutshell -- M.
Boyne made his noney in the
specul ation -- sone woul d say
"brilliant" speculation -- of the
Bl ue Star stock...at the cost of
soneone. ..l ess alert.

At the words, Mary lifts her head with a start, and | ooks
intently at the speaker.

( CONTI NUED)
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MARY
VWhat ?

Parvis throws a sobering glance through his gl asses.

PARVI S
The..."victim of M. Boyne’s
i ngenuity was young Robert Elwell.
Bob Elwell wasn’t smart enough,
that’'s all -- if he had been, he
m ght have turned around and served
M. Boyne the sane way. It’s the
kind of thing that happens every

day in business. | guess it’s what
they call the "survival of the
fittest."

He | ooks pleased with the aptness of his anal ogy. Mary seens
to feel a physical shrinking fromthe next question. It is
as though the words on her lips have a taste that nauseates
her.

MARY
So then -- you accuse Ned of doing
somet hi ng. . . di shonest ?

M. Parvis surveys the question dispassionately.

PARVI S
Ch, no, | don't. | don't say it WAS
honest, and I don’t say it WASN' T
honest. It was busi ness.

Mary sits staring at Parvis with a | ook of terror.

MARY
But Elwell’s attorneys apparently
did not take your view, since |
suppose the lawsuit was w t hdrawn
by their advice.

PARVI S
Oh, yes, they knew he didn’t have a
leg to stand on, technically. It
was when they advised himto
wi thdraw the suit that he got
desperate. You see, he’d borrowed
nost of the noney he lost in the
Blue Star, and he was up a tree.
That’s why, when they told himhe d
| ost everything, he shot hinself.

Mary is so startled at the news that she junps. The horror
seens to sweep over her in a great wave.

( CONTI NUED)
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MARY
He shot hinself? He killed hinself
because of THAT?

PARVI S
(unenotional | y)
Well, he didn't kill hinself,
exactly. He dragged on two nonths
bef ore he di ed.

MARY
You nean...he tried to kill
himsel f, and failed? And tried
agai n?

PARVI S
grimy)
Ch, he didn’'t have to try again.

Mary and Parvis sit opposite each other in silence, Parvis
swi ngi ng his eyegl asses thoughtfully around his finger,

Mary, notionless, her arns stretched al ong her knees in an
attitude of rigid tension. She begins at length, hardly able
to force her voice above a whi sper

MARY
But if you knew all this, howis it
that when I wote you at the tine
of Ned’'s di sappearance, you said
you didn’t understand his letter?

Parvis receives this w thout perceptible disconfort.

PARVI S
Vell, | didn’t understand it --
strictly speaking. And it wasn’t
the tinme to talk about it, if |
had. The Elwel | business was
settl ed when the suit was
w t hdrawn. Nothing |I could have
told you woul d have hel ped you find

M . Boyne.
MARY
Then why are you telling nme now?
PARVI S
Well, to begin, | supposed you knew
nore than you appear to -- | nean

about the circunstances of Elwell’s
death. And then people are talking
about it now. The whole matter’s
been raked up again. And | thought,
if you didn’t know, you ought to.

( CONTI NUED)
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Mary remains silent.

PARVI S ( CONT’ D)

You see, it’s only cone out lately
what a bad state Elwell’s affairs
were in. Hs wife’'s a proud woman,
and she fought on as |ong as she
coul d, going out to work, and
wor ki ng at honme too, when she got
too sick -- sonething with her
heart, | believe. But she had her
bedri dden nother to | ook after, and
her children, and she broke down
under it, and finally had to ask
for help. That attracted attention
to the case, and the papers took it
up, and a collection was started.

(fumbling in a fol der)
Here...here's an account of the
whol e thing fromthe Sentinel -- a
little sensational, of course. But
| guess you' d better look it over.

He hol ds out a newspaper to Mary, who unfolds it slowy. As
she opens the paper, her eyes shrink fromthe glaring
headl i ne, whi ch reads:

"W DOW OF NED BOYNE' S VI CTI M FORCED TO APPEAL FOR Al D!

Bel ow the text, two photographs are inserted. The first is
Ned’ s, the sanme picture used on the "M ssing" flyer. Mary
cl oses her eyes in pain.

PARVI S ( CONT’ D)
| thought if you felt inclined to
make a donation for the El well
famly...it would | ook very good
for you in the papers.

Mary opens her eyes with an effort, and they fall on the

ot her photograph in the paper. The other picture is that of
a youngi sh man, slightly built, with features sonewhat
blurred by the shadow of the projecting brimof a basebal
cap.

Mary frowns. Confused, she stares at the photo, then speaks,
her heart in her throat.

MARY

This is the man -- the nman who cane
f or Ned.

( CONTI NUED)
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She hears Parvis start to his feet. Mary has slid backward
into the corner of the sofa, and Parvis is bending above her
inalarm Wth an intense effort, Mary straightens herself.
She calls out in a voice that sounds |like a scream

MARY ( CONT’ D)

This is the man! | would know him
anywher e!

PARVI S
M's. Boyne, you're not well. Shal

| call sonmebody? Whuld you like a
gl ass of water?

MARY
No, no, no!

She noves toward Parvis, her hand frantically clenching the
newspaper .

MARY ( CONT’ D)
l|’mtelling you, it’s the man! |
KNOW him He spoke to nme in the
gar den!

Parvis takes the paper fromher, directing his glasses at
t he phot o.

PARVI S
It can’t be, Ms. Boyne. That’s
Robert Elwell.

MARY
Robert Elwell?
(Wwth a white stare into

space)
Then it was Robert El well who cane
f or Ned.
PARVI S

Canme for M. Boyne?

He bends over, laying a fraternal hand on Mary, as if to
coax her gently back into her seat.

PARVI S ( CONT' D)
But Bob Elwell was dead. Don’t you
remenber ?

Mary sits with her eyes fixed on the photo. Parvis
continues, with an odd shake in his unenotional voice.

( CONTI NUED)
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PARVI S ( CONT’ D)
Don’t you renmenber M. Boyne’'s
unfinished letter to ne -- the one
you found on his desk that day? It
was witten just after he’d heard
of Elwell’s death. Surely you
remenber that.

Yes, she renenbers, with profound horror.

MARY
Elwel | died the day before Ned' s
di sappearance, and this is Elwell’s
picture, and it’s a picture of the
man who spoke to ne in the garden.

She lifts her head and | ooks slowy around the library.

MARY ( CONT' D)
This was the nman who spoke to ne.

She | ooks again at M. Parvis.

MARY ( CONT’ D)
You think I’mcrazy, but |I’m not
crazy.

Suddenly there flashes upon her a way of justifying her
strange statenents. She sits quiet, controlling the quiver
of her lips, and waiting until she can trust her voice to
keep its level, then she | ooks straight at Parvis.

MARY ( CONT' D)
WIl you answer nme one question,
pl ease? When was it that Robert

Elwell tried to kill hinself?
PARVI S
When -- when?
MARY
Yes, the date. Please try to
r emenber .
She sees that Parvis is growng still nore afraid of her.

MARY ( CONT' D)
| have a reason

PARVI S
Yes, yes. Only I can’t renenber.
About two nont hs before, | would

say.

( CONTI NUED)
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MARY
(gently insisting)
| want the date.

Parvi s picks up the newspaper.

PARVI S
W mght see it here.

He runs his eyes down the page.

PARVI S ( CONT’ D)
Here it is. Last COctober -- the --

Mary grabs the words from him

MARY
The 20th, wasn't it?

PARVI S
(with a sharp | ook at her)
Yes, the 20th. Then you DI D know?

MARY
| know now.

Her white stare continues to travel past Parvis.
MARY ( CONT' D)
Sunday the 20th -- that was the day
he canme here the first tine.

Parvis’'s voice is al nost inaudible.

PARVI S
Cane here?

MARY
Yes.

PARVI S

You saw himtw ce, then?

MARY
Yes, twice. He cane first on the
20th of Cctober. | renmenber the
date because it was the day we
moved i n.

CUT TGO



31.

EXT. ROCF -- FLASHBACK -- DAY

Mary renmenbers seeing the man in the ball cap wandering up
the drive |ike a stranger seeking his way.

MARY (V. Q)
W saw himfromthe roof. He cane
down the road toward the house. Ned
saw himfirst.

Suddenly Ned pushes past Mary and dashes down the stairs.

MARY (V. Q. , CONT D)
Ned was frightened, and ran down
ahead of ne, but there was no one
there. The man had vani shed.

FLASHBACK ENDS
CUT BACK TO

| NT. LI BRARY -- DAY
M. Parvis continues to scrutinize MARY

PARVI S
(falteringly)
El wel I had vani shed?

MARY
Yes. | couldn’t figure out what had
happened, but | see now El well
TRIED to cone then, but he wasn’t

dead enough -- he couldn’t reach
us. He had to wait two nonths, and
then he cane again -- and he took

Ned wi th him

She nods at Parvis with the look of triunph of a child who
has successfully worked out a difficult puzzle. But suddenly
Mary lifts her hands with a desperate gesture, pressing them
to her bursting tenples.

MARY ( CONT' D)
(screan ng)
Ch, ny God! | sent himto Ned --

CUT TGO



32.

EXT. GARDEN -- FLASHBACK -- DAY
MARY renmenbers speaking to Robert El well.

MARY
...You'll find himin the library.

FLASHBACK ENDS
CUT BACK TO

| NT. LIBRARY -- DAY
Mary conti nues.

MARY ( CONT’ D)
| sent Elwell to this room

The walls of the library seemto rush toward Mary |i ke
inwardly falling ruins. Through the tunmult, Mary hears one
cl ear note, the voice of her real estate sal esman, echoing
i nside the vacant country house.

ALAN (V. Q)
...You won't know 'til afterward.
Not "til long, long afterward.

FADE TO BLACK



