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AFRI CA

FADE | N:
EXT. MOTEL (1980) - DAY

A wel | -groonmed man is standing in front of a notel room
wi ndow. Hi s nanme is JACK DONOVAN.

Jack is breathing heavily. The look on his face is a m xture
of surprise and anger.

Thr ough the w ndow curtains, the back of a naked woman is
reveal ed.

The | ook on Jack's face transitions to sadness. He turns
around and wal ks away.

EXT. MOTEL/ PARKI NG LOT - DAY

Jack wal ks up to a parked cabriolet.

He sits in the driving seat and slans the car door shut.
Jack is | ooking at a paper bag wth groceries on the
passenger seat. He enpties the bag on the seat and grabs a
bottl e of whiskey. Jack opens the bottle and takes a dri nk.

He puts the bottle of whiskey in his lap and starts the car.
The car radio starts playing a song.

Drives away.

EXT. JACK S HOUSE/ ROAD - DAY

Jack's car pulls over on the side of the road. Jack gets out
of the car. He is carrying the bottle of whiskey. The bottle
is wapped in the paper bag.

EXT. JACK S HOUSE/ YARD - DAY

The grass is green and freshly cut. Al over the yard, there
are recently planted small trees, bushes and fl owers.

Jack is wal king through the yard. He is wal king on a path
that | eads to the porch.

EXT. JACK S HOUSE/ PORCH - DAY

Jack gets to the porch. There is a snmall table by the front
door. Next to the table, there is a wooden chair. Jack sits
on the chair.

He takes the bottle of whiskey out of the paper bag and
tosses the bag asi de.
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Jack drinks fromthe whiskey. He puts the bottle of whiskey
on the small table.

He stares ahead. Wth his left hand fingers, he starts to
rotate his wedding ring. Jack takes the ring out, |ooks at
it for a nonent and throws it out in the yard.

EXT. YARD - DAY

The ring lands on a small tree's branch.

EXT. PORCH - DAY

Jack sits back on the chair. He grabs the bottle of whiskey
and starts drinking.

EXT. JACK S HOUSE/ ROAD (1985) - DAY
The front yard of Jack's house | ooks abandoned.

Nei ghbor's houses and yards | ook well maintained, with green
yards and recently painted porches.

EXT. YARD - DAY

The ring is enbedded in the tree's branch.

Loud nmusic is comng from Jack's house.

EXT. PORCH - DAY

Jack is barely standing up. Hs hair is long. Hs face is
haggard covered with overgrown beard. He is skinny with a
big belly and torn cl ot hes.

Jack is dancing on the nusic comng out froman old
gr anophone.

The granophone is placed on an ol d wooden chair.

Wth one hand, Jack is holding an al nost enpty bottle of
al cohol and with the other hand, he is hol ding a wooden
sti ck.

Jack is using the wooden stick as a drunstick. He is bangi ng
on the wooden boards of the house and porch, switching to
the wi ndows and enpty bottles of alcohol. Jack is nmunbling
as he is trying to sing al ong.

He stops dancing and banging with the wooden stick.

Jack's eyes are red and he is wobbling. He drops the wooden
sti ck.



Wth effort, Jack drinks the remaining al cohol fromthe
bottl e.

Jack throws the bottle towards the road.
He falls face down on the wooden fl oor.

EXT. ROAD - DAY

A car is approaching.

The bottle | ands and breaks on the road.

The car tires are squealing as the driver is trying to avoid
t he broken gl ass.

The car pulls over on the side of the road.

In an angry manner, a man nanmed WADE gets out of the driving
seat .

WADE
That's it! I've had it with this
asshol e!
A woman named SHI RLENE gets out of the passenger seat.

SHI RLENE
You show him Wade!

Wade yel |l s.
WADE
You hear ne, Jack Donovan! You
drunken bast ar d!
A bottle flies near Wade and snashes on the road.

WADE
That idiot is done lost his m nd!

Anot her bottle smashes on the road.

WWADE
Shirlene, go inside and call the
cops.

SHI RLENE

Li ke they gonna do sonething..

WADE
Go now, Shirlene! Before | do
sonet hi ng!



SHI RLENE
What you gonna do, Wade? You al
t al k!

WADE

Don't get started on me, woman! Go
inside and call the goddam cops!

SHI RLENE
No need you yelling at nme, Wade!
' m goi ng!

As Shirlene is rushing to the house, another bottle flies
towards the road headi ng straight for Wade's head.

Wade turns around, sees the bottle and ducks.
The bottle smashes on the curb.

Pi eces of broken glass fly in all directions.
Sonme of the broken glass hits Wade's car.
Wade's face is turning red.

WWADE
Not mny baby. ..

Wade is checking the front of his car for scratches.
Wade turns around. Hs face is red. He yells in anger.
WADE
"1l kill you, Donovan! I'lIl kil
you with ny bare hands!
Wade starts wal king towards Jack's front yard.

D stant police siren can now be heard. Wade stops and | ooks
to the right.

In the distance, approaching police car is reveal ed.
EXT. WADE' S HOUSE - DAY
Shirlene comes out of the front door. She yells.

SHI RLENE
Police is already com ng!

EXT. ROAD - DAY

Wade turns towards Shirlene and yells back.



WADE
| ain'"t blind and I ain't deaf!
Al though, I wsh |l was... so |

don't got to listen to you, or even
see you, Shirlene!

EXT. WADE' S HOUSE - DAY

Shirlene slans the front door of the house behind her and
starts wal ki ng towards Wade.

SHI RLENE
What did you say to ne? Wiat did
you. . .

The wailing sirens of the police are now | oud.
EXT. ROAD - DAY

Bot h Wade and Shirlene are | ooking at the police car as it
i S approaching

The police car pulls over, and stops by the side of the
road, next to Jack's property.

Two police officers get out of the vehicle at the sane tine.

One of the police officers named JAMES wal ks sl owy towards
Wade and Shirlene. The other police officer named LARRY
stays by the car. He | eans on the opened car door.

Janmes | ooks at the broken glass scattered all over the road.

JAMES
What's going on here, \Wade?

Wade yells angrily.

WADE
What does it | ook like, Jin? Your
buddy has gone nuts agai n!

JAMES
Cal m down, \Wade. Take a breath.
Tel |l me what happened.

Wade ostentatiously takes a deep breath and exhal es.

WADE
Happy now?

JAMES
Wade. . .



WADE
How | ong have we known each ot her?
Hel |, we were buddi es once. Al of
us!

Wade points at Jack's house.

WADE
Then that guy... That guy |oses his
shit for sonething that happens
every single day.

JAMES
| know, Wade.

WADE
Yeah, you know 1t happened to you
once, renenber?

JAVES
It wasn't the sane...

WADE
Maybe. But still, going on a bender
for 5 years... |'ve been driving

all night fromny folks' place to
get here, just so he can throw
bottles at me and ny wife. Not to
mention by baby. ..

Wade | ooks at his car, then back to Janes.

WWADE
He's driving us crazy, Jimy! W
tried to help but it's one thing
after the other.

Shirl ene steps forward.

SHI RLENE
The ot her day he was pissing in the
m ddl e of the road.

WADE
Oh, yeah. Right where you are
standi ng, Jim

James | ooks down and takes a step back.

WADE
| know you are his best buddy,
Jimy. | know that you are trying
to help. But you are not here! W
are! And we are not gonna stand
t hi s anynor e!



JAMES
| get it, Wade.

Wade takes a step towards Janes.

WADE
No you don't! If you don't make
this stop, I'ma file a conplaint
agai nst you! | don't want to do

that but this stops one way or the
ot her. Do your job, goddanmt!

Wade' s words make James angry.

JAVES
Alright, that's enough! Get inside!
Bot h of youl!

Wade gives James a di sapproving | ook.

WADE
Let's go, Shirlene.

Wade and Shirl ene start wal ki ng towards their house.
James turns around and wal ks up to the police car.

H s partner is standing next to the opened door of the
passenger seat.

JAVMES
You stay here, Larry. | got this.

Larry is chewi ng gum

LARRY
You sure, Jin®

JAMES
Yeah. Ch, and whatever you hear, do
not come over there.

LARRY
But Jim..

JAVMES
Don't argue with me. Unl ess you
hear gunshots, you don't cone
there! Cot it?

Larry makes a gesture of surrender with his hands.

LARRY
| got it. I got it.



Larry gets in the passenger seat and closes the door.
Janmes starts wal ki ng towards Jack's house.

EXT. PORCH - DAY

James gets to the porch

Jack is sitting dowmn on the wooden boards with a back
agai nst the house.

Janmes goes to Jack and sits next to him
They sit in silence.
Janmes | ooks at Jack.
JAVES
| f you wanted to see nme, you could
have cal | ed.

Jack remains silent, |ooking ahead.

JAVES
' mnot com ng here anynore. Not
for this. I"'mgetting re-assigned

and |'mnot com ng back here as a
police officer.

Jack | ooks at James, then straight ahead again.
James | ooks around.
JAVES

y |l ove what you have done
e pl ace.

| r

ea
W t h

[
th
Janmes takes a deep breath and runs his hand through his
hai r.

JAVES
| don't get it. | just don't get
it. You were just married and she
cheats on you. And it hurts, | bet
it does but why...

Jack turns to Janmes and interrupts him

JACK
No, you don't get it. It's not
about her. \Wat happened... it

opened ny eyes to the world of nen.
The world of people. The ugliness
that | see... You see it too.

( MORE)



JACK (cont'd)
Everybody does. You are part of it
and you just block it. You don't
want it to destroy your perfect
little life!

JAVES
So, am!| ugly, too? Wy wife? Wy
ki ds?

JACK
Let me tell you a story, Jimy.
Years ago, | was outside this
burger place. Waiting on a line to
get a burger. There were ot her
people there, too. There was this
guy, who was not on the line, a few
feet away. He was snoking. | was
hungry, waiting, |ooking around.
Suddenly, this beetle flies over,
then | ands on the ground a couple
of feet away fromthe guy. The
thing was huge and it was so
beautiful. I've never seen this
ki nd of beetle before. And | didn't
get to look at it for long. You
know why, Jimy? The guy j ust
stepped on it. He crushed it on
pur pose. Just because it was there,

or | don't know why... | wanted to
strangle himbut... | didn't even
say a word. | just stared at him

with hate. | fucking hated that
guy. | still do.

Jack puts his hand on Janes' shoul der.

JACK
And to answer your question, you
are ugly, too. Your kids are ugly
and your wife was screwing half the
football team back in high school

James gets up and yells in anger.

JAMES
You son of a bitch

Janmes | eans down towards Jack and grabs him by the clothes.
Janmes picks Jack up and pushes himtowards the wooden boards
of the house wall.

JAMES
You god damm son of a bitch
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JACK
Your buddy Wade over there got the
clap from her, renenber?

James hol ds Jack with one hand and wth the other punches
himin the face.

Jack's upper lip is starting to bleed. Jack |aughs.
Janmes punches himtwo nore tines.
Jack is bleeding fromboth Iips and his nose.

James | ooks at Jack with a fist up, about to punch him
agai n.

Janmes lets go of Jack and puts his fist down.

Jack sl unps down on the floor with his back against the
wal | .

James i s breathing heavily.

JAMES
You are not worth it... You
m serabl e son of a bitch

James starts tucking in his shirt.

JAVES
You are a scared little man..
afraid to live in the real world.
That's why you live like this. Like
a fucking asshol e!

James | aughs.

JAVMES
Hel |, you are not even man enough
toend it.

Janmes takes a step towards Jack and points at him

JAVES
If you really believe all that,
t hen why the fuck are you stil
here? I know you got a gun. Put a
bullet in that thick skull of yours
and it'll all be over.

Janmes gets closer to Jack and | eans over him

JAVES
No nore ugliness, right?
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Janmes takes a few steps back and checks his cl othes, making
sure he | ooks presentable.

JACK
They shoul d give you a nedal,
Jimmy. Telling people to kill
t hensel ves. Police work at its
finest.

JAVES
|"mnot here as a police officer,
asshole. If | was, you' d be riding
in the back of nmy car. | was here
as your friend. Every tine...
Janmes takes a deep breath and exhales with relief.

JAMES
No nor e.

Wth a smle on his face, Janes turns around and starts
wal ki ng towards the road.

Jack | ooks devast at ed.

In the background there is a sound of a car starting, then
driving away.

Jack manages to stand up with effort.
Jack opens the front door and gets in the house.
| NT. JACK S HOUSE/ BATHROOM - DAY

Jack is standing in front of a mrror wwth his hands on the
edges of a ceram c bat hroom si nk.

Jack is looking at his haggard face in the mrror. As he
keeps | ooki ng, Jack becomes angrier and angrier.

Jack smashes the mrror with his right hand and then starts
to hit the sink. He keeps hitting until a big piece of the
ceram c sink breaks off.

Jack steps back and sits down on the bathroomfloor with a
back against the wall.

Jack's hand is battered and bl eeding froma big cut.
Jack | ooks at his hand. H's eyes start to fill with tears.
He closes his eyes and the tears run down his face.

Jack remains with eyes closed for a few nonents, then he
passes out.
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Hi s face and body becone rel axed.

Jack's right hand slips on the floor and starts bl eedi ng
there, creating a small but grow ng pool of bl ood.

I NT. JACK' S HOUSE/ BATHROOM - NI GHT

Moonl i ght coming fromthe bathroom w ndow shines on Jack's
face.

Jack wakes up

Jack stands up with effort and flips the bathroomli ght
swi tch.

He sees the pool of blood on the floor, the broken sink and
mrror.

Jack | ooks at his hand. The bl eedi ng has stopped. Bl ood has
soaked t hrough his clothes.

Jack wal ks to the sink and | ooks at hinself in the mrror.
Jack stares at his reflection in the broken mrror.

As Jack is looking at hinself, he starts to get angry. He is
breat hi ng heavily.

Jack' s breathing cal ns.

JACK
No nore...

| NT. HALL - NI GHT

Jack exits the bathroom and starts wal ki ng through the hall.
The house is dark, illumnated only by the soft noonlight.

| NT. BEDROOM - NI GHT

Jack enters his bedroom

He lies on the bed with his bl oody clothes and falls asleep.
I NT. JACK' S HOUSE/ KI TCHEN - DAY

Jack is sitting on the kitchen table. He is eating scranbl ed
eggs. His right wist and part of his hand are wapped in a

bandage.

Jack's face is shaved. He has a new shorter haircut,
obvi ously done by hinself.
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EXT. JACK S HOUSE/ PORCH - DAY
Jack exits through the front door
He takes a deep breath, snelling the air.

JACK
Good norni ng, asshol es.

EXT. JACK S HOUSE/ GARACE - DAY

Jack is struggling to open the garage door. The door gets
stuck as he tries to bring it up.

JACK
Come on, you piece a..

The garage door opens. A car covered wth a sheet is
reveal ed.

| NT. GARACE - DAY

Jack pulls the sheet and his cabriolet is reveal ed. The car
appears to be in perfect condition.

Jack gets in the car. He puts the key in the ignition.
Jack attenpts to start the car but w thout success.

JACK
Don't you do this to nme now

Jack mekes another attenpt to start the car and this tine it
is successful.

JACK
That's nmy girl!

Jack puts the car in gear. His foot presses hard on the gas
pedal . The car takes off fast.

EXT. DRI VEVWAY - DAY

The car is speeding out of the garage.

The driveway | ooks dirty and overgrown with vegetation.
EXT. ROAD - DAY

Wade is cleaning the hood of his car. He is wping it
carefully wth a rag.

Wade hears the roaring engine of Jack's car.

Wade | ooks up towards Jack's place.
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WADE
VWhat in the hell. ..

Jack's car junps out of the driveway on the road, turns and
stops fast next to Wade and his car.

Wade | ooks stunned.

Jack | ooks at Wade.

JACK
Hey, Wade!

WADE
What ?

JACK
Fuck you!

Jack turns ahead, puts the car in gear and drives away fast.
Wade is | ooking stunned.

WWADE
No. This is not good...

EXT. LI BRARY - DAY
Jack arrives in his car. He pulls over and parks the car.

Jack gets out of the car and starts wal king towards the
front steps of the library.

| NT. LI BRARY - DAY

Jack is standing in front of the information desk. He is
| ooki ng at the back of a provocatively dressed wonman. The
woman i s picking up scattered sheets of paper fromthe

gr ound.

The woman notices Jack. She puts the sheets of paper away
and wal ks to Jack.

The woman is young and attractive. She is chewi ng gum
Jack is staring at her breasts.

On the left side of the woman's top, there is a nane tag
W th "SALLY" written on it.

Sal |y makes a hand gesture and as she is chewing gum she
says.

SALLY
Up here, sweetheart.



Jack | ooks her in the eyes with a big smle.
JACK
| don't think there is much in
t here.
Jack points at her breasts.

JACK
On the ot her hand, down there..

Sally interrupts Jack

SALLY
Hey!

JACK
What ? Ni ght job doesn't make

enough? Or maybe it's the night job
t hat got you on probation? Sonebody

makes you come here, am|l right?
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Sally | ooks a bit confused for a nonment, then realizes what

Jack is hinting.
Sal |y becones upset.
Jack | ooks concer ned.

JACK
Wait. I'msorry...

Sally | ooks like she is about to cry.

JACK
Don't. ..

Sally smles, chews her gum then | aughs. Her laugh is

really | oud and annoyi ng.

SALLY
Got you, asshol e!

An ol d woman naned MAM E cones out of the back.

In a sweet voice, she says.
MRS. MAM E
What are you two children fighting
about ?

Ms. Mam e grabs Sally gently by the hand.
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MRS. MAM E
| told you that a library is not a
pl ace for |aughs and ganes,
sweet heart.

SALLY
But he. ..

MRS. MAM E
Now, now. Go in the back room and
sort those files. Just |ike |
showed you.

SALLY
But granny. ..

MRS. MAM E
And what did | tell you about
chew ng gunf

Sally takes out the gumfrom her nouth. She gives Jack a
mean | ook. Sally starts wal king towards the back room

Jack is checking out the back of Sally as she is wal king
away .

Jack notices Ms. Mami e giving hima stern | ook.

JACK
Ahem You got a nice..

Ms. Mam e interrupts Jack.

MRS. MAM E
Listen to me assw pe! | do not
tolerate the |ikes of you in ny

['ibrary!
Ms. Mam e reaches down and whi ps out a |ong stick.
Jack gets startled and takes a step back.

Ms. Mame points with the stick to a sheet of paper on the
wal | .

MRS. MAM E
These are the rules. If you foll ow
the rules, we wll be just fine. If
not, | got a 12 gauge shotgun in
t he back!

Jack | ooks at the sheet of paper with the rules.

JACK
Yes, | can see the rules.
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Ms. Mam e attitude changes to cal mand warm

MRS. MAM E
Now, ny name is Mam e. How can |
hel p you, son?

JACK
Well, I want to build a ship.
MRS. MAM E
A shi p?
JACK
That's right.
MRS. MAM E

Are you building it by yourself?

JACK
| sure intend to.

MRS. MAM E
Then per haps, you nean sonet hi ng
nore |ike a boat?

JACK
A boat will be too small.

Ms. Mam e puts her gl asses on.

MRS. MAM E
Oh, look at that! Aren't you ROY'S
boy? Jake, was it?

JACK
It's Jack.

MRS. MAM E
Oh, yes. The drunk!

Ms. Mam e clicks her tongue.

MRS. MAM E
What a shanme! You were such a good
boy. . .
Jack yells.
JACK

Do | ook drunk to you?

Ms. Mam e grabs the stick and points to the sheet of paper
with the rules.
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MRS. MAM E
Don't raise your voice to the
['ibrarian!

Jack yel | s agai n.

JACK
Fi ne!

MRS. MAM E
Renmenber the shotgun | told you
about ?

Jack takes a deep breath, exhales and asks in a cal m manner.

JACK
Are you going to help ne or not?

Ms. Mam e puts down the stick
MRS. MAM E
| will help you, son. However, |

don't think you know nmuch about
shi ps and boats.

Ms. Mamie exits the informati on desk area.

MRS. MAM E
Fol | ow ne, son

Jack follows Ms. Mamie to a nearby section wth nmagazi nes.

Ms. Mam e pulls out one of the magazines, |ooks at it and
hands it to Jack.

VRS. MAM E
Read this.

Jack | ooks at the mmgazi ne.
JACK
This is not what |'m | ooking for.
It's not going to teach nme how to
build a boat...
Ms. Mam e gently grabs Jack's forearm

MRS. MAM E
Baby st eps.

Ms. Mame |lets go of Jack.



MRS. MAM E
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You go ahead and sit on that table
over there. Wiile you read, | wll

prepare your library card.

| am

assum ng, you do not have one?

JACK
No.

MRS. MAM E

Alright. Go now Sit on that table

and | ook at the mmgazi ne.

Ms. Mam e starts heading back to the information desk.

Jack wal ks to the table and sits down.

He puts the magazi ne on the table.

Rel uctantly, he starts to turn the pages of the magazi ne.

Jack starts to turn the pages fast and with anger.

He | ooks at the information desk where Ms. Mam e is hol ding

t he sti ck.

Jack puts on a fake smle and starts to turn the pages

slowmy, while still |ooking at Ms.

Mam e.

As Jack is about to turn the next page, he | ooks at the

magazi ne. H s fake smle disappears.

Jack pick up the nmagazine with both hands.

JACK
This is it.

Jack stands up. Still holding the magazine with two hands,

he wal ks to the informati on desk.

Jack shows the magazine to Ms. Mam e.

JACK

This is what | want. Big enough to
cross the ocean but not too big for

one man to handl e.

Ms. Mam e | ooks at the nagazine, then at Jack.

MRS. MAM E

Cross the ocean? Have you | ost your

m nd, son?



JACK
Perhaps | have. Are you going to
hel p me or not?

MRS. MAM E
And how exactly do you expect nme to
do that?

JACK

| need books that will teach nme how
to build a boat like this, howto
operate it. WIIl you help nme?

VMRS. MAM E
Under one conditi on.

Jack points at the sheet of paper with the rules.

JACK
['I]l followthe rules. There wll
be no trouble from ne.

MRS. MAM E
Not that. Well, that too but one
other thing. |I don't trust you
goi ng home wi th books fromthis
[ibrary. You are a drunk. God knows
what you will do. You will read
t hem here. And you will not show up
dr unk!

JACK
That's nmore than one conditi on.

Ms. Mam e takes off her gl asses.

MRS. MAM E
Here is another one. Don't get
smart with ne!l By the | ooks of you,
| may be old but I can still take
you.

Jack mekes a gesture of surrender with his hands.

JACK
What ever you say. ..

MRS. MAM E
Now, go back to your table and wait
for me there.

Jack goes back to the table and sits down.
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MONTAGE

1) Ms. Mam e is bringing books to Jack. Ms. Mam e puts the
books on the table in front of Jack.

2) Jack is reading a book. There are a few other books on
the table. He is turning a page. Ms. Mam e is bringing him
a cup of tea.

3) Jack is reading a book. There are nore books on the
tabl e.

4) Wth his left hand, Jack is pressing on the pages of a
book. He is reading fromthe book and witing down sonething
in a notebook. There are small stacks of books on the table.

5) Big stacks of books are on the table. Jack's eyes are in
his notebook as he is witing in it. Wthout taking his eyes
of the notebook, Jack reaches for a ruler but knocks down a
stack of books. Jack | ooks at the information desk where
Ms. Mame is holding the stick, giving Jack a stern | ook.

6) On the table, there are stacks of books. In the m ddle of
the table, there is a big sheet of paper. Jack is sleeping
wi th head on the sheet of paper. Draw ng tools are scattered
all over the sheet of paper and the table.

7) Sally is wearing a provocative outfit. She is watering
pl ants. She is bending over. Jack is |ooking at her through
cracks between the stacks of books. Suddenly, his viewis
bl ocked. Jack raises his head and sees Ms. Mam e in front
of him hol ding the stick.

END OF MONTAGE

| NT. LI BRARY - DAY

Jack is standing up by his table. The table has stacks of
books on it, Jack's notebook, drawing tools and rolled
sheets of paper. Jack grabs one of the rolled sheets,
expands it and hold it up with both hands.

JACK
| can do this.

Jack rolls the sheet of paper. He collects the rest of the
roll ed sheets of paper and grabs his notebook.

Jack walks to the informati on desk. Ms. Mam e is there.

JACK
| guess | will be on ny way.



M s.

Ms.
Jack
EXT.
Jack
Jack
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MRS. MAM E
Son, even if you sonehow nanage to
build this boat... You will die out

there. The ocean is not a place for
an al one man. Were are you going

anyway ?

JACK
It doesn't matter. Away from
here. ..

Mam e gets out from behind the information desk.

MRS. MAM E
Good luck to you, Jack Donovan.
JACK
Good luck wth your granddaughter.
MRS. MAM E
Well, you do your best. GCh, who am
| fooling...
JACK

You are not that bad, Mam e. For a
human being that is...

Mam e and Jack | ook at each other.

starts wal ki ng away.

LI BRARY - DAY

wal ks down the front steps of the library.

gets to his parked car. He puts the rolled sheets of

paper and the notebook on the passenger seat.

Jack
sits

Jack

Jack
EXT.
Jack

wal ks around the front of the car, opens the door and
in the driving seat.

starts the car.

JACK
Now cones the hard part.

drives away.
ROAD | NTERSECTI ON - DAY

stop at a red light. He looks to his right.

On the sidewal k, there is a LITTLE BOY, standing next to a

smal |

DOG.
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The little boy lights a firecracker and throws it next to
t he dog.

The firecracker explodes with a | oud bang and the small dog
runs scared.

The boy | aughs.

The boy runs after the dog and quickly catches up to the
dog. The dog lies down shivering.

Jack gets angrily out of the car.

A YOUNG MAN whose car is stopped behind Jack's car sticks
his head out of the w ndow and yells.

YOUNG MAN
Hey, where are you goi ng, asshol e!

Jack turns to the young man, points at himand yells.
JACK
Shut the fuck up before | take your

eyebal |l s out and feed themto your
mama!

The young man puts his head back in the car and rolls up the
wi ndow.

Jack starts wal king towards the boy on the sidewal k.

The boy reaches into his pocket and takes out another
firecracker.

Just as the boy is about to light the firecracker, Jack
grabs the boy and lifts himin the air.

JACK
You sadistic little asshol el

Jack puts the boy down.

JACK
G ve ne that!

Jack takes the firecracker and the lighter fromthe boy.
JACK
You want to have fun? Let's have
sonme fun!

Wth a crazy look in his eyes, Jack lights the firecracker,
then tosses the lighter aside.

Jack puts the firecracker in the boy's hand.
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Wth his left hand, Jack squeezes the boy's hand, making
sure the boy can't let go of the firecracker. Wth his right
hand, Jack hol ds the boy by the shoul der.

Jack brings the boy's hand with the firecracker close to the
boy' s face.

JACK

You want boom boomin your face,
you little fuck!

The little boy starts crying, turning his head to the left,
trying to avoid the sparks fromthe burning fuse.

Jack quickly takes the firecracker fromthe boy's hand and
throws it away.

The firecracker explodes in the air.
JACK
Oh, that was close! You want to try
anot her one?
The boy cri es.

JACK
No?

Jack grabs the boy by the shoulders with both hands.
JACK

Then you listen to ne you little
cockroach! 1If you do anything bad,
uncl e Jack is going to conme out of
nowhere and do it to you, only ten
times worse! You got that?

The little boy is scared and remains silent.

Jack shakes the boy.

JACK
Speak you evil fuck!

LI TTLE BOY
Yes, sir.

Jack rel eases the boy.

JACK
Good. Now get!

The boy starts running away.

Jack turns to the dog. The dog is |ying scared.



JACK
You okay, little buddy?

Jack goes to the dog, bends over and pets the dog.

JACK
You' Il be alright.

Jack | eaves the dog and starts wal king towards his car.
Cars are honking as Jack car is blocking the traffic.

Jack turns around and sees the dog follow ng him

JACK
You can't come with ne. Not where |
am goi ng.
The dog wags his tail, then sits dowmn and stares at Jack
wi th sad eyes.
JACK

You' ve got to be kidding ne.
The dog whi nes.

JACK
Al right then. Cone on.

The dog gets up and starts follow ng Jack

Jack gets to the car and opens the door to the passenger
seat .

JACK
Get in.

The dog gets in the car. Jack closes the door.
Jack gets in the car.
Jack starts driving.

JACK
You got a nane, buddy?

Jack | ooks at the dog.

JACK
What should I call you, huh?

The dog barks.

25.
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JACK
Al right then, you shall be naned
BARK. Do you like that?
The dog barks.
JACK
You have no idea what |'mtalking
about, do you?
The dog barks two tines.
Jack drives away.
EXT. "DONOVAN S AUTO REPAI R AND TI RE" - DAY
Jack arrives and parks the car.
Jack gets out of the car.

JACK
You stay here, Bark!

Jack | ooks around. The place is busy wth working enpl oyees.

One of the nearby workers named PAT notices Jack and wal ks
up to him

PAT
How s it going? My nane is Pat.

Pat offers his hand for a handshake. Pat's hand is dirty
with notor oil.

Jack | ooks at Pat's hand.
Pat realizes that his hand is dirty.

PAT
Oh, sorry about that.

Pat takes out a dirty rag fromhis back pocket and starts
Wi pi ng his hand.

PAT
We are having a busy day out here.

Pat wal ks closer to Jack's car.

PAT
| see you got a nice vehicle there,
sir. So, what's wong with this
beaut y?
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JACK
Not hing. Is Roy here?

PAT
He sure is. Up there in the office.
You take those stairs...

JACK
| know t he way.

PAT
Alright. You sure you don't want ne
to take a |l ook at the car?

JACK
|'"d appreciate it if you stay away
fromit.

Pat takes a few steps back.
PAT
Alright then. 1'lIl be getting back
to it.
Pat wal ks away.

Jack starts wal king towards the exterior stairs leading to
Roy's office.

EXT. ROY'S OFFI CE - DAY
Jack's hand is up in a fist, about to knock on the office
door. He hesitates for a nonent. Jack puts his hand down and
grabs the door handle. He opens the door, revealing Roy
standi ng up by the wi ndow and speaki ng on the phone.
Jack enters the room
| NT. ROY'S OFFI CE - DAY
Roy is on the phone facing away from Jack.
ROY

|'ve been waiting on these parts

for days now
Roy turns around and sees Jack.

ROY
No nore excuses!

Roy wal ks to his desk and hangs up the phone.



28.

ROY
When | woke up this norning, | had
this feeling... Like | knewthis is
going to be a shitty day.

JACK
Good to see you too, father

Roy gets behind his desk and sits on his chair.

ROY
Let nme guess. You ran out of noney?

Roy lights a cigarette.

ROY
| hate to say this son but if you
want to be a drunken | oser, you
gonna have to pay for it yourself.

Jack wal ks to the desk. He takes a pen and a piece of paper.

ROY
What are you doi ng?

Jack wites on the piece of paper and slides it to Roy.

JACK
This is what | need.

Roy | ooks at Jack and then at the piece of paper.
Roy | aughs.

ROY
You pl anning on building a pool,
filling it with whiskey and
drowning in it? Is that it?

JACK
Do | ook drunk to you?

Roy yells angrily.

ROY
You |l ook like shit!

Roy stands up.

ROY
How dare you cone in here, asking
me for noney! | gave you your own
shop to run! And you, you ran it
into the ground then sold it. And
( MORE)



ROY (cont'd)
for what? So you can drink yourself
stupid every day for the last five
year s!

Jack sits down on a chair opposite Roy's desk

JACK
| am not here to argue with you

Roy sits down and takes a drag on his cigarette.

JACK
" m building a boat and |I'm
| eaving. Look at this as a | oan.
When the boat is ready, | will give
you the house. It's worth nore than
I m asking for.

Roy stares at Jack, then draws fromhis cigarette and
exhal es.

ROY
You' ve | ost your mnd, boy. Just
i ke your uncle G LROY. He'd talk
to the birds, remenber? That's what
the drink does to you.

JACK
Uncle GIlroy was crazy |ong before
he was a drunk.

ROY
Bef ore the drinking, your uncle
Glroy was a great nman

Jack stands up and yells.

JACK
Uncle GIlroy was an asshole! He'd
beat his own famly!

Jack | eans over Roy's desk

JACK
| see two people in this world of
men. The asshol e and the one who
justifies the asshole's actions.
Sees the good in people..

ROY
What about those who fight the
asshol es?

29.



Jack steps back, then starts wal king around the room

yel I'i ng.

Jack sits

Roy puts out the cigarette.

JACK
You can't fight the asshol es! There
are too many of them And you can't
beat them unl ess you becone one of
them In the end, there is always
going to be one asshole left!

ROY
For CGod's sake Jack! You can't be
this angry all the tine.

JACK
But | am That's why | don't want
to be here anynore. And | can't off
nyself |ike nmy good friend Ji my

suggested. | can't let the asshol es
win! But | also can't be here
anynore. | need to go away! | don't

know where and | don't care.
down.
JACK

| just want to |eave. WII you help
me do that, father? If you don't,

"1l just sell the house. I'Ill buy
sone cheap | and and build the boat
there. 1'Il live in a fucking tent

if | have to!

ROY
Do you even know how to build a
boat, Jack?

JACK
| do.

hi s checkbook.

Roy grabs
check out
Jack.

a pen and wites in his checkbook. He tears the

30.

He opens a drawer and takes out

of the checkbook, then stands up and hands it to

ROY
Take it. This is al nost everything
' ve got saved.

Jack takes the check.

JACK
| wll pay you back
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ROY
No. | don't want your house. Just
take it and get out. | amdone with

you.
Roy |ights another cigarette.

ROY
Build a boat, drink through it... |
don't care. You don't cone back
here unl ess you want a job. That |
can give you. Anything else,
al ready have.

Roy wal ks to the wi ndow and snokes his cigarette faci ng away
from Jack.

JACK
"' mnot com ng back here, father.

Roy remai ns silent.
Jack wal ks to the office door and | eaves.

Roy is by the window. He is |ooking out. He takes a draw
fromhis cigarette and exhal es.

EXT. JACK S HOUSE/ ROAD - DAY

Jack is waiting on the sidewal k. Bark is sitting close to
Jack' s feet.

A bul | dozer and two dunp trucks are arriving. Al vehicles
st op.

The BULLDCOZER DRI VER gets out carrying a clipboard. He
appr oaches Jack.

BULLDOZER DRI VER
You Jack Donovan?

JACK
| am

The bul | dozer driver hands Jack the clipboard.

BULLDOZER DRI VER
Si gn here.

Jack takes the clipboard, signs and gives it back.
| NT. WADE' S HOUSE/ KI TCHEN - DAY

Shirlene is cooking a neal.



32.

Wade is | ooking out the wi ndow. Wade yells.

WADE
Shi rl ene!

SH RLENE
VWhat ?

WADE

Cone and see!
Shirl ene goes to the w ndow.

SHI RLENE
What is he doi ng?

WADE
| told you he is up to no good.

EXT. JACK S HOUSE/ ROAD - DAY

The dunp trucks and the bul |l dozer are | eaving. The dunp
trucks are full of vegetation m xed with soil.

Jack's yard has been | eveled and cl eaned from vegetati on.

Jack is standing on the sidewal k as the vehicles | eave. He
is looking at the | evel ed yard.

In the yard is Bark. The dog is digging.
EXT. JACK S HOUSE/ YARD - DAY

A truck is parking a huge boat trailer on the right side of
t he yard.

Jack is standing on the path directing the TRUCK DRI VER t o
back up a little nore.

Jack makes a sign to the driver to stop. The truck stops.
The driver gets out of the truck and wal ks up to Jack.

TRUCK DRI VER
Boy, that is sonme big ass trailer.
What do you need this for anyway?

JACK
A big ass boat.

EXT. WADE' S HOUSE - DAY

Wade is com ng out of the front door. He has a cup of coffee
in his hand.



33.

Wade is about to drink fromthe cup of coffee when he
notices the big boat trailer. Wade yells.

WADE
Shi rl ene!

EXT. JACK S HOUSE/ ROAD - DAY

A fleet of trucks is arriving. The |eading truck pulls over
and stops. The rest follow and stop as well.

A man gets out of the leading truck. H s name is BRAD STERN
EXT. PORCH - DAY

Brad Stern knocks on the front door of Jack's house. He is
hol di ng a cli pboard.

Jack opens the door.

STERN
We are ready to unload M. Donovan.

Jack wal ks out of the house and cl oses the door behind him

JACK
You got everything?
STERN
Al'l that you asked for is on those

trucks.
Jack and Stern start wal king towards the yard.
EXT. YARD - DAY

Jack and Stern are on the yard's path facing the left side
of the yard. Behind them on the right side of the yard is
the boat trailer. Jack and Stern are standing next to each
other and are | ooking at the clipboard. Jack is pointing at
t he cli pboard.

JACK
| want these...

Jack points at the yard.

JACK
over there at the back. | am
going to need them | ast.

STERN
Al right.
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JACK
Wait, you got the tarp, right?

STERN
Like | said, if it's on the list...

Stern points to the trucks by the road.

STERN
...it"'s on those trucks.

JACK
Right, we need to cover all of it.
Don't want it to get wet.

Stern nods approvingly.
Jack is |ooking at the clipboard.

JACK
VWhere are the tool s?

STERN
Uh, let's see.

Stern | ooks at the clipboard. He lifts up the first page,
| ooks at it for a nonment, then lifts the second page up.
Stern points to the third page.

STERN
Her e.

JACK
Alright, | want these..

Jack points towards the road.

JACK

...over there. Close to the road.
STERN

| see. Wll, wouldn't it be better

if there are closer to the house?
JACK

| want themto be closer to that

house.
Jack points at Wade's house.
Stern | ooks at Wade's house, then turns to Jack and snil es.

STERN
| see. Let's get started then.
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Stern and Jack start wal ki ng towards the road.
EXT. JACK S HOUSE/ ROAD - DAY

The left side of Jack's yard is filled with stacks of
materials and tools covered with tarp.

Jack and Stern are standing on the sidewal k. Jack signs the
clipboard and hands it to Stern. Stern takes it and | ooks at
t he yard.

STERN
Boy, this looks like a |ot of work.

Stern turns to Jack.

STERN
Are you sure you want to do this
al one? |1 can send you a coupl e of
my guys to help you out. | won't
charge you much.

JACK
| got it.

Jack offers his hand for a handshake.

JACK
Thank you for the help.

Stern shakes Jack's hand.
STERN
Don't nmention it. Boy, | don't know
what's with you and whoever |ives
over there..
Stern | ooks at Wade's house.
STERN
It's not going to be pretty.
Buil ding a boat in your front yard.
Al l that noise..

Stern starts | aughing as he is walking to his nearby parked
t ruck.

Stern gets in the truck
Jack watches the trucks | eaving.

Wade is yelling. H's face is all red.
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WADE
What are you up to now, you drunken
crazy no good son of a... asshole!?
JACK

Nice to see you too, Wade.

Jack turns around and starts wal king towards his house.

WADE
Don't you turn your back on nme! |I'm
war ni ng you, Donovan!

JACK

Have a pl easant eveni ng, Wade.

STERN
I"mcalling the cops. | bet ny left
nut there has to be sonething
illegal in all of this.

Jack stops wal ki ng.
He turns around and starts wal ki ng towards Wade.

JACK
| wll tear your nut off, shove it
down your throat, rip your throat
out and shove it in your ass, soO
you can shit your nut through your
t hroat you goddamm son of a bitch

Wade starts wal ki ng backwar d.

WADE
Wait a mnute, Jack.

Jack stops wal king and stares at Wade.

JACK
|'"mgoing to build a boat. And when
| build it, I amgoing to |eave. In
the neantine, I wll take great

pl easure in annoyi ng you any way |
can. You got that, Wade?

Wade | ooks scar ed.

WWADE
Sure thing, Jack.

Wade starts wal king towards his house. He | ooks back at Jack
every few steps.
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Jack turns around. A subtle smle cones across his face.
Jack starts wal king to his house.

EXT. JACK S HOUSE/ YARD - DAY

Jack is standing in front of a stack of materials covered
with tarp. He has rolled paper plans in his back pocket.
Jack grabs the tarp and renoves it fromthe stack. A stack
of wooden pl anks is reveal ed.

Jack lifts one of the planks with effort and puts it on his

shoul der. He starts wal king carrying the plank. After a few

steps, Jack appears to be in pain. He puts the plank down on
t he ground.

Jack rubs his shoulder. He takes off his shirt. Jack's body
| ooks week. He is skinny with a big belly. Jack folds the
shirt and puts it over his shoulder. Then he lifts the plank
and puts it on the shirt. Jack is wal king towards the road
with the plank on his shoul der.

Jack gets to the stacks located close to the road. He puts
t he plank down. Jack starts to renove the tarp from what
appears to be a tall stack. A carpenter's workbench is
reveal ed.

Jack wal ks to anot her shorter stack | ocated nearby and
renoves the tarp. Various tools are reveal ed. Jack grabs a
hand saw. He takes the saw to the table and puts it on it.

Jack lifts the plank and puts it on the table as well.

He goes back to the tools. Jack is |ooking for sonething. He
grabs a tape neasure.

Jack goes back to the table and puts the tape neasure next
to the saw. He takes the rolled up plans from his back
pocket. Jack unrolls the paper plan. He |ooks at it for a
nmoment, then rolls up the paper and puts it back in his back
pocket .

Jack grabs the tape neasure and starts to neasure the plank.
He is holding the tape neasure with one hand and checki ng
his pockets with the other hand. Jack takes out a pen. He
makes a mark on the plank. Jack puts the pen and the tape
nmeasure on the table.

Jack picks up the saw. He | ooks at his reflection in the
saw. Hi s eyes are revealed on the saw s bl ade surface. Jack
is staring into his own eyes.

Jack puts the saw s blade on the mark he nmade with the pen.

Wth one hand Jack is holding the plank. Wth the other, he
is holding the saw.
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Jack takes a deep breath and drives the saw forward.
TI ME LAPSE

-- Jack is cutting wth the saw at a normal pace. H's
nmuscl es start to get bigger and define. The fat on his belly
starts to disappear. Jack's face starts to | ook better.

-- In the background, on the trailer, the beginning of the
boat's skeleton is reveal ed. The skeleton starts to grow and
t ake shape.

-- It is night. Jack is sleeping on a canping chair. Behind
him the noon is noving across the horizon. As the noon
noves, it reveals the shape of the boat in the background.

-- The boat is getting build at a fast pace. Jack appears on
di fferent |ocation working on the boat.

-- Jack is hanging on a rope on the port side of the boat.
He is holding a hamrer. Jack hamrers a nail .

-- Jack is hanging on a rope starboard. He is sweating as he
i s sandi ng.

-- Day changes to night and night changes to day. Each day
reveal s the boat getting closer to being finished.

-- Summer turns to winter. Wnter turns to summer. The boat
| ooks nearly finished.

END OF TI ME LAPSE

EXT. JACK S HOUSE/ YARD (1986) - DAY

The bow of the boat is revealed, then Jack's legs are
reveal ed as he is standing on the deck. He is holding a beer
bottle. As Jack brings the beer bottle up to take a drink,
hi s upper body is reveal ed. Jack | ooks strong and heal t hy.
The entire finished fifty feet sailboat is reveal ed.

Jack sees a pickup truck approaching. He drinks fromthe
beer bottle then puts it down on the deck.

Jack clinbs down a rope | adder port side.

The pickup truck pulls over by the side of the road. Roy
Donovan comes out of the truck. Roy starts to wal k towards
Jack.

Roy gets closer to Jack. He | ooks at the boat. Roy wal ks to
the boat. He puts his hand on the hull. Roy runs his palm
al ong the surface.
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Roy takes a |long | ook at Jack, noticing the physical
t ransformati on.

ROY
Gave up the drink, did you?

JACK
Not really. You want a beer?

ROY
Sur e.

Roy lights up a cigarette.

Jack grabs two beers froma cooler sitting on the ground
nearby. Bark is |ying dowm next to the cooler. He opens the
beers.

Jack hands Roy a beer. Roy takes the beer and drinks from
it.
ROY
Did you build this all by yourself?

JACK
| had a little help placing the
engine. OQther than that, did it

nmysel f.
Roy | ooks up at the boat.

ROY

So, it has an engine and sails?
JACK

It has bot h.
ROY

How big is this thing?

Jack takes a sip of his beer.

JACK
Fifty feet.

ROY
Fifty feet. How far can this thing
go?

JACK

As far as you are wlling to take
it.

Roy takes a drag fromhis cigarette. He throws the cigarette
on the ground and puts it out with his shoe.
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ROY
What are you doing, Jack? This is
crazy. Let's just sell this thing.
You will come work for ne, get your
Iife back together. And you don't
have to pay ne back the noney. Use
it to fix the house.

Jack stares at Roy.

Jack finishes his beer, then puts the enpty beer bottle on
the ground next to the cooler. He takes a new beer fromthe
cool er.

JACK
You wi Il have the keys to the house
soon enough.

Jack turns his back on Roy and starts wal king towards his
house.

ROY
Jack, | don't need the house.

Jack remains silent and keeps wal ki ng towards his house.

ROY
WIl you at |east |let me know when
you are | eaving?

Roy sighs, then finishes his beer. He goes to the cool er and
puts the enpty beer bottle next to Jack's.

ROY
(to hinself)
God damm it, Jack

Roy | ooks at the boat, then he starts wal king towards his
t ruck.

EXT. JACK S HOUSE/ ROAD - DAY

Jack and Stern are standing on the sidewal k. They are
wat chi ng a man naned BOBBY back up a truck towards the
trailer with the boat.

STERN
This is ny best driver. Bobby is
t he real deal

JACK
VWhat's with his eye?

STERN
An acci dent.
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JACK
VWhat ki nd of accident?

STERN
A few years ago, on the highway. It
was on the news.

JACK
VWhat the..

Stern interrupts Jack

STERN
Don't worry about it. He's ny best
guy. He'll get the job done.

JACK
| need that boat to reach the port
i ntact, Brad.

STERN
And Bobby is the man to do it.

Bobby gets out of the truck. He has a black eye patch on his
ri ght eye.

BOBBY
| see all kind of trouble. Boat's
too big. Gonna knock out a few
houses!

Bobby starts |aughing | oudly.

JACK
(to Stern)
What is he tal ki ng about ?

BOBBY
Boat is gonna do just fine on a
straight road but on the turns lies
t he probl em

JACK
What are you saying? WIIl you get
there in one piece or not?

Bobby wal ks up to Jack.
BOBBY
WIl do. But next time, don't build
a boat in your front yard. Right,
good man?

Bobby starts |aughing | oudly again.
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STERN
Alright, let's hook up the trailer
and get goi ng.
Jack | ooks worri ed.

People are starting to gather, watching the three nen and
the boat. Wade and Shirlene are anongst the spectators.

WWADE
It's never going to float!

Shirl ene sl aps Wade on the shoul der.

SHI RLENE
Ch, cone on, Wade!

EXT. PORT - DAY

The boat is sliding down fromthe trailer in the water. As
the boat hits the water, it nmakes a big splash. The water is
splashing into a crowd of people watching the boat.

Kids are having fun. Adults are displeased wth being wet.
The boat tilts at a big angle, it stays tilted for a nonent.
Jack, Stern and Bobby | ook concerned.

The crowd is still, staring at the boat.

The boat straightens up. The crowd cheers.

Stern and Jack are expressing relieve.

Wade and Shirlene are in the crowd.

WADE
['l]l be damed!

Bobby is once again |aughing | oudly.

STERN
"1l go call for the trucks.

JACK
Tell themto hurry up.

BOBBY
Don't you want to wait a while and
see if it floats?

Stern and Jack | ook at Bobby.



BOBBY
VWhat? It's not out of the woods,
yet !

EXT. JACK S BOAT - DAY

The boat is docked. Jack and Stern are standing in the
cockpit. The cockpit is spacious and flat. Two nen are
getting out fromthe interior of the boat through the
conpani onway and approach Jack and Stern.

VWORKER #1
It's all | oaded and secur ed.
STERN

Good work, boys.

WORKER #2
| "' mnot sure about those chickens
bei ng there.

JACK
"1l deal with it.
WORKER #2
Anyt hing el se, you want us to do?
STERN
We're good. Drive the trucks back
and call it a day.
WORKER #2

Al right.

The workers start to | eave.

Stern is holding a clipboard. He is witing with a pen.

STERN
...and check! That's all of it.

Jack reaches into his pants back pocket and takes out a

check. He hands it to Stern.

JACK
The | ast one. You earned it.

Stern takes the check and | ooks at it.
STERN
It sure is good doing business with
you.

Stern puts the check in his shirt's front pocket.

43.
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STERN
Li sten, you never told ne. Were
are you hoping to go exactly?

JACK
Does it matter?
STERN
|"mcurious, that's all.
JACK
G ve ne back that check and I'1I1
tell you.
Stern sml es.
STERN

| am not that curious.
Stern offers his hand for a hand shake.
Jack and Stern shake hands.
STERN
Well, see you when | see you, Jack
Donovan.
Stern gets off the boat.

Jack notices Janes in police uniform his father and a woman
named EMVA appr oachi ng.

Jack is agitated.
Wnd starts to blow and the sky begins to darken.

Jack gets off the boat. Roy, Janmes and Emma wal k up to him
Emma stays a little behind the two nen.

JACK
Are you fucking kidding nel What is
she doi ng here?

JAMES
Take it easy, Jack.

JACK
Stay out of it, Jinmmy! | bet this
was your idea!

Emma st eps forward.
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EMVA
We ran into each other. He told ne
what you are up to. | needed to
conme, Jack
JACK
What you need to do is |eave.
EMVA
No! | feel like this is all ny
faul t.
It starts to rain.
JACK

Well, guess what? | don't give a
fuck how you feel. Now get the fuck
out of here before | lose ny shit.

JAMES
Cal m down, Jack

JACK
What are you going to do, asshole,
arrest nme?

JAMES
Wiy do you have to be such a dick
tome all the tinme?

JACK
Because you are a shitty friend.
JAVES
|"'ma shitty friend?
JACK
Forget it. | don't want to argue
with any of you. You make ne sad
and angry. All | want is to | eave.

And maybe, just maybe, | will find
sonme fucking peace out there, even
for a fucking day.

The dog barks. Jack turns to take a | ook at Bark. The rain
gets stronger

EMVA
Let's go sonewhere inside and talKk.

JACK
Fuck off!
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ROY
Son, please. Look at this weather.
You are not goi ng anywhere, at
| east not today.

JAVES
This is pointless.

Jack reaches into his pocket and takes out two sets of keys.

JACK
The house and the car are yours.

ROY
But you | ove that car.

Jack puts the two sets of keys in Roy's hand.

JACK
Goodbye, father. Take care of
yoursel f. And you two, you can go
fuck yoursel ves!

Jack gets on the boat. He takes a nonment and | ooks at Roy,
Janmes and Emma standi ng on the dock. The rain and the w nd
are beating on Jack's face.

Roy, Janes and Emma are staring back at Jack.
Bar k whi nes.
Jack turns around. He goes to Bark and lifts the wet dog up.

JACK
Come here, boy. Let's get you
inside and then I'm going to get
t hi s boat noving.

Carrying the dog, Jack opens the hatch of the conpani onway
and gets inside. He closes the hatch behind him

Li ghtni ng strikes.
EXT. JACK S BCOAT/ DECK - DAY

It is a sunny day. Jack is sitting on the deck with a bottle
of whi skey in one hand. He has a short beard and his face is
alittle red fromsunburn. The dog is lying next to himwth
a head on Jack's leg. The water is calmand there is no sign
of |and near by.

Jack takes a sip fromthe whi skey, then puts the bottle
down. He s Bark.
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JACK
Well, this is fucking boring.

The dog | ooks sad. Bark lifts his head, then puts it back on
Jack' s | eg.

JACK
How about sone chi cken?

Bark lifts his head with interest.

JACK
You |ike that, don't you?

Jack is getting up
EXT. JACK S BOAT/ COCKPI T - DAY

Jack is standing in front of a smoking grill with tongs in
his hand. Bark is sitting nearby | ooking at Jack.

There is a cage with 5 chickens in the cockpit. There are
four hens and one rooster. They are clucking. One of the

hens is brown with a black tail. The rest are white. The
brown hen is very noisy.

Jack is using the tongs to turn the chicken.
Jack | ooks at the cage with the chickens.

JACK
You better settle down or..

Jack picks up one of the pieces of chicken with the tongs
and lifts it inthe air so it is visible fromthe cage.

The hens stop cl ucking.

JACK
Well, what do you know

The brown hen starts clucking again. This tinme | ouder.

In an angry manner, Jack wal ks to the cage with the
chi ckens.

JACK
Listen to nme you little asshol e!
You have been driving ne crazy for
the [ ast two weeks.

The brown hen cl ucks.
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JACK
Shut up when I'mtalking to you!
The only reason you are not on that

grill are those delicious eggs
you' ve been | aying al nost daily.

Jack clicks the tongs.

JACK
But guess what ?

Bird shit | ands on Jack's shoul der.

JACK
VWhat the..

Jack | ooks up. There is a bird in the sky above the boat.

JACK
(pointing at the bird in
t he sky)

Hey, fuck you, too!
Jack | ooks at the hen and points at it with the tongs.

JACK
This is not over!

Jack puts the tongs on the grill and takes off his shirt.

Jack takes a sip of whiskey. He grabs the tongs and starts
turning the chicken

The chickens start cl ucking.

JACK
Oh, give nme a break.

EXT. JACK S BOAT/ DECK - DAY

Jack's beard is bigger. He is standing on the deck | ooking
t hrough bi nocul ars.

A dark sky is revealed in the far horizon
Bark is whining.

JACK
Let's get you inside.

EXT. JACK S BOAT/ COCKPI T - DAY

It is wwndy. Jack is on the wheel. He is turning the wheel.
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Jack | ooks up. The sky above himis dark on one side and
cl ear on the other.

The wind stops. It starts to rain.

Jack let's go of the wheel and goes to the right. He | ooks
at his clothes.

JACK
VWhat the hell!

Jack |l ooks at the left side of the boat where it is raining.

He goes to the left side of the boat, then he comes back to
the right side. H's clothes are wet.

Jack goes in the mddle of the boat, trying to find the

pl ace where half of his body is out of the rain and half is
getting rained on. Jack finds the perfect bal ance and
spreads hi s hands.

JACK
VWhoa!

The rain subsides. Jack |looks to the left. The rainis
wi thdrawi ng into the ocean. Jack sm | es.

EXT. JACK S BOAT/ DECK - DAY

Jack is sitting on the deck. Bark is sitting next to him
Both are watching the sunset.

I NT. JACK S BOAT/ CABIN - NI GHT

Jack wakes up abruptly. Bark is sleeping in Jack's bed.
There is a |l oud scratching sound.

JACK
This anchor is driving nme crazy.
' mnot going out there.
Bark is not noving.

JACK
Hey!

Jack pets Bark. The dog lifts his head with effort.
Jack lifts Bark and puts himin his |ap.

JACK
VWhat is it, boy?

Bark gets off Jack and lies on the bed.
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Jack | ooks worried. He pets Bark.
EXT. JACK S BOAT/ COCKPI T - DAY
Jack is carrying Bark. He puts him down.

JACK
Stay here in the sun

Jack pats Bark.
He places a bowWw with water and a bow of food next to Bark.

Jack offers the food to Bark. Bark lifts his head with an
effort, smells the food and puts his head back down.

JACK
Come on, boy. How about sone water?

Jack offers the bowl with water to Bark. Bark lifts his head
and drinks fromthe water.

JACK
Good boy.

Jack pats Bark.

JACK
Good boy.

EXT. JACK S BOAT/ DECK - DAY
Jack' s eyes are red.
In his arms, he is holding sonething wapped in white cloth.

He throws it over the gunwale into the ocean. Jack watches
it floating away.

A tear runs down Jack's face.

EXT. JACK S BOAT/ COCKPI T - DAY

Jack's beard is bigger. He is sitting with his back agai nst
t he conpani onway's hatch. Jack has a bottle of whiskey in
one hand. He | ooks sad.

Jack takes a sip fromthe whi skey. He puts the bottle down.
Jack's eyes are red. He |looks to the side. H's eyes becone
wi de open. Jack stands up and wal ks to the boat's edge. He
puts his hands on the gunwal e.

Jack puts one | eg over the gunwal e, then the other |eg over
as well.
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He is standing on the edge, holding on to the gunwal e behind
hi m

Jack let's go wth one hand. He brings his arm forward.

In front of Jack, a huge nunmber of dol phins are reveal ed
swimng in the ocean.

The wi nd picks up and the boat |eans to the side. Jack
extends his armand body forward as he is trying to touch

t he dol phi ns.

The dol phins are junping and singing.

Jack goes over the gunwal e, back in the boat. He | ooks
towards the dol phins' direction. They are now becom ng | ost
in the distance.

Jack smles for a nonent, then sadness cones back on his
f ace.

I NT. JACK S BOAT/ CABIN - NI GHT

Jack is standing in front of a mrror. He is finishing
shavi ng.

Jack washes his face, then dries his face with a towel.
He sits on his bed.

JACK
|"mgoing to mss you, boy.

Jack lies on the bed and turns off the light.

EXT. JACK S BOAT/ COCKPI T - DAY

The chicken cage is open and there are no chickens init.
Jack's beard is short.

He is chasing the brown hen around the cockpit.

JACK
Come her e!

Jack tries to catch the hen. The can slips away.
The hen cl ucks.
JACK
Don't you dare talk to ne |ike
t hat !

The hen junps overboard.
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JACK
Shi t!

Jack goes to the edge. The hen is drifting away.

He | ooks around, then goes inside the boat. Cones back with
a rope.

Jack puts the rope down and takes off his shirt. He ties the
rope to the gunwal e, then to his waist and junps into the
wat er .

EXT. OCEAN - DAY

Jack swins after the chicken. As he gets close to the
chi cken, the rope ends and he can't go any further. He tries
to reach the chicken but it is just out of his reach.

JACK
Come here, you little fuck!

The chi cken cl ucks.
JACK
| promse | won't eat you! Just
cone here..

The chicken swins to Jack's hand. He puts the chicken on his
head.

JACK
Stay there.

Jack starts to swmtowards the boat with the chicken on his
head.

He gets to the boat. He grabs the chicken and throws it on
t he boat.

Jack starts clinbing.
EXT. COCKPIT - DAY

Jack gets in the boat. Water is dripping fromhis clothes.
He is panting. He sits down.

The chi cken wal ks back to the cage.

JACK
That's it. You go lay ne an egg.

The chi cken cl ucks.

Jack | ooks at the chicken. He starts |aughing hysterically.
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He gradual |y stops | aughing. He becones abstracted.
EXT. JACK S BOAT/ DECK - DAY

The sun is close to setting. The sun di sk appears | arge on
the horizon. Jack and the hen are sitting on the edge of the
boat. Their silhouettes are visible against the sun disk.

The water is calm There is very little w nd.

Jack's beard is bigger. The soft, reddish Ilight of the
setting sun shines on Jack, the hen and the side of the
boat .

I NT. JACK' S BOAT/ CABI N - DAY

Jack's face is shaved. He opens the door to the storage
room He pulls on a cord and a |ight conmes on. The storage
room appears nore than half enpty.

He grabs a can of beans and a bottle of w ne.
Jack | ooks around. He grunts.
EXT. JACK S BOAT/ COCKPI T - DAY

Jack cones out fromthe conpani onway carrying a fishing rod.
He | ooks at the cage with the hen in it.

JACK
What are you | ooking at?

The hen cl ucks.

JACK
| know, | know. I'mnot a big fan
of fish, either.

Jack goes to the edge of the boat and starts to extend the
fishing rod.

JACK
| know that it's good for you.
guess | ate too nuch of it when
was a kid. My nother |oved cooking
fish. Wth tinme, | lost ny appetite
for it. Too much of anything is no
good. But what do you know? You eat
your own shit, don't you?

Jack reaches into his pocket and takes out a small box. He
opens the box and inside a small fish lure is reveal ed. Jack
takes out the bait and ties it to the end of the fishing
l'ine.
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JACK
The thing is, if we keep this up,
we are going to run out of food.

Jack casts the fishing rod.

JACK
GQuess who |'meating next if that
happens?
The hen cl ucks | oud.
JACK

Shut up! | should have brought
sonet hing to drink

Jack puts the rod dowmn with the tip propped on the gunwal e.
He is wal ki ng away.

The fishing line starts to get taken. The reel nmakes a
sound. Jack turns around. The fishing rod goes overboard
into the ocean.

JACK
Shi t!

Jack goes to the edge and | ooks for the fishing rod. There
is no sign of it.

He sits down with back against the gunwale. He puts his
hands on his head. Jack takes a deep breath and exhal es.

JACK
Fuck it. Let's get that drink.

Jack stand up.
I NT. JACK S BOAT/ CABI N (1987) - DAY
Jack's beard is big.

Jack opens the door to the storage room He turns on the
[ight by pulling the cord.

On one of the shelves, there is a bottle of whiskey left.
Jack grabs the bottle. He pulls the cord and the |ight goes
of .

EXT. JACK S BOAT/ DECK - NI GHT

It is a full noon. Jack is drunk. He is barely standing up,
hol di ng an al nost enpty bottle of whiskey.

Jack is munbling. He is staggering.
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Jack falls on his ass. He drinks fromthe bottle and passes
out .

EXT. JACK S BCAT/ DECK - DAY

Jack awakes to a | oud sound. The boat is shaking. Jack gets
up.

AFRI CA/ GUI NEA- Bl SSAU BEACH - DAY

The bow of the boat hits the sand and digs in. Jack is sent
flying out of the front of the boat and hits the sand face
down.

Hal f of Jack's body is in the dry sand. H's legs are in the
wet sand where the waves can reach them

Behind him the boat starts to |lean to the side. Sounds from
obj ects sliding along the deck can be heard. The boat stops
novi ng.

Jack turns his head to the side and nobans. He tries to lift
his body with his arns but gives up. Jack rel axes and passes
out .

EXT. GUI NEA- Bl SSAU BEACH (LATER) - DAY

Jack opens his eyes. He lifts his head. Half of his face is
red from sunburn. The other has sand stuck on it. Jack
frowns and spits out sand. He cleans his hair fromthe sand.

Jack stands up and turns around. A beautiful beach at a
smal|l bay is revealed. After the sandy beach, there is | and
with trees and vegetation. Close to the beach, there is a
smal | | agoon.

Jack starts to clean his neck fromthe sand.

JACK
oM OwM What the..

Jack touches his face.

JACK
Oowl

Jack | ooks up at the sun

JACK
VWhere the fuck am | ?

Jack | ooks at the boat stuck in the sand.

JACK
Shit.
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Jack is | ooking around.
He starts wal king towards the boat. He yells.
JACK
Chi cken, are you alive? I'mcom ng
for you. Now you are silent!
EXT. JACK S BOAT/ COCKPI T - DAY

Jack clinbs into the boat. He | ooks around and sees the
cage. The cage has noved fromthe inpact. The cage's door is
open.

As the boat is at an angle, Jack reaches the chicken's cage
with effort. He noves it and sees the hen behind it. The hen
appears dead.

Jack lifts the hen.

JACK
No. .

He brings the hen close to his chest.
EXT. GUl NEA- Bl SSAU BEACH - DAY

Jack is sitting down at the tree line, next to a bulge in
t he ground. He | ooks sad.

JACK
| amsorry for all the tinmes |
threatened to eat you.

He | ooks at the bulge in the ground.

JACK
| amsorry. | guess, if | didn't
get drunk, you would be alive right
now.

He gets up.

JACK
And | wouldn't be stuck here.
know what you are thinking! I'm
being selfish. Well, | don't even

know where | aml The boat is
fucking useless. And to top it all,
| amtalking to a dead chi cken

Jack yells angrily.

JACK
What the fucking fuck
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EXT. GUl NEA- Bl SSAU BEACH - DAY
It is raining. The boat's sails are inflating fromthe w nd.
Jack is sitting under a tree. He is wapped in a tarp.

Li ghtning strikes. Thunder cracks very soon after and very
[ oud. Jack is startl ed.

Jack | ooks mserable as the rain falls on him
EXT. GU NEA- Bl SSAU BEACH - DAY

The sun is shining. Jack is sleeping on the ground, w apped
in the tarp.

Jack opens his eyes. He unwaps the tarp and gets up.
He is | ooking at the boat stuck in the sand.
I NT. JACK' S BOAT/ CABI N - DAY

Jack opens the door to the storage roomand pulls the cord.
The |ight conmes on.

Cans of food are on the ground. Jack puts a big black sack
on the floor and opens it. He starts putting the food in the
sack.

Jack exits the storage roomcarrying the sack. He is wal ki ng
carefully, trying not to slip on the tilted floor. He places
the sack on the bed. Jack puts clothes in the sack.

He is standing in front of the mrror. He runs his fingers
t hrough his beard, then he touches his hair.

Jack grabs a pair of scissors.

EXT. GUI NEA- Bl SSAU BEACH - DAY

Jack pl aces the black sack under a tree near the beach. Jack
turns and | ooks at the boat. His face is shaved. H's hair is
shorter. Jack sighs as he is | ooking at the boat.

EXT. GUI NEA- Bl SSAU BEACH - NI GHT

Jack is sitting next to a fire. Behind himis the tree.

Under the tree, there is a pile of bags, boxes and ot her

| uggage, covered partially with a tarp.

Jack is staring into the fire. He is startled by ani nal
sounds comng fromthe | and.

He opens a can of beans. He is eating it wth a spoon.
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Jack is uneasy, he is |ooking around as the ani mal sounds
becone | ouder. He gets up.

JACK
Go away! This is ny territory now

Jack puts the can of beans with the spoon in it down on the
ground. He nmakes a few steps forward. The sound of his pants
unzi ppi ng can be heard.

Jack is marking his territory.
EXT. GUl NEA- Bl SSAU BEACH - DAY

The sun is shining. The fire is out. There is snoke com ng
fromthe enbers.

Jack is sleeping. He opens his eyes.

He is looking at a small baby turtle crawiing close to his
face. Jack is startl ed.

JACK
VWhat the fuck

Jack rubs his eyes. He |l eans towards the baby turtle.

JACK
Cone here, little buddy.

Wth two fingers, Jack grabs the baby turtle and places it
in his palm

JACK
| woul d keep you but | haven't been
very lucky with ny pets l|ately.

Jack gently places the baby turtle on the sand.

JACK
Go on.

He nudges the baby turtle with his forefinger.

JACK
Get going little buddy.

The baby turtle starts to nove slowy. Jack smles as he is
| ooki ng at the baby turtle.

Jack takes his eyes off the baby turtle and | ooks around. A
| ar ge nunber of baby turtles are crawling all around him
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EXT. GU NEA- Bl SSAU LAGOON - DAY
Jack is swmmng in the mddle of the |agoon.
H's beard is small. He dives in.

Jack explores the bottom of the |agoon. He picks up a
beauti ful shell.

He energes fromunderwater. He | ooks at the shell.
Jack takes a deep breath and di ves back in.
EXT. GUI NEA- Bl SSAU BEACH - DAY

Jack's beard is bigger. He opens the black sack. There are
three cans of food left. Jack takes one of the cans.

He opens the can of food and sits on the ground. Jack is
| ooking at the ocean as he is eating the food. He | ooks
concer ned.

EXT. GUl NEA- BI SSAU OCEAN - DAY

Jack's beard is big. He has lost weight. He is waist deep in
t he ocean water, hol ding a handmade spear.

He wal ks slowly, |ooking at the water.
Jack tries to spear a fish. He m sses.
He yells in anger.

JACK
Fuck!

EXT. GUI NEA- Bl SSAU BEACH - DAY

Jack gets out of the water in an angry manner. He throws the
spear on the beach.

The tip of the spear gets stuck in the sand. The spear
slowy starts to nove, then fall down.

Jack sits on the sand. He is panting. He | ooks around.
There is a crab crawling on the sand nearby.

JACK
| guess you will have to do.

Jack gets up.
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EXT. GUI NEA- Bl SSAU BEACH - NI GHT

Jack is sitting by the fire. He is trying to break the body
of the crab. Animal sounds are comng fromthe |and.

Jack vyells.

JACK
Fuck you, too!

The ani mal sounds get |ouder. Jack stands up and yells.

JACK
You know what? | amtired of this
shit! Tonmorrow | am com ng for you
| know you can hear nme! If | can
hear you, you can hear ne!

Jack sits down. He breaks the body of the crab and eats the
smal | amount of neat.

JACK
| can't live on this poor creatures
anynor e.

Jack lies on his side and stares at the fire. The fl anes
illum nate Jack's face.

JACK
| don't want to be here anynore.

Jack si ghs.

JACK
| don't want to be anywhere.

Jack closes his eyes. The animal sounds can be heard in the
backgr ound.

EXT. GUl NEA- Bl SSAU BEACH - DAY

Jack's face is clean shaved.

Jack is standing on the beach facing the land. He is |eaning
on a stick. Jack is carrying a bag wwth a strap goi ng over
hi s shoul der.

He turns around and | ooks at the boat stuck in the sand.

Jack | ooks forward at the land and starts wal ki ng towards
t he vegetation.



61.
EXT. GUI NEA- Bl SSAU TROPI CAL RAI NFOREST - DAY

Jack is sweating. Hs clothes are drenched. Jack is getting
out of dense vegetation. He is using the stick to make way.

Jack is wal king anong tall trees.

He stops and takes out a canteen from his bag, then puts the
bag down.

Jack opens the canteen and drinks. He | ooks up.

There is a nonkey sitting on a branch. The nonkey starts
junping frombranch to branch.

Jack stares at the nonkey as it is noving.
The nonkey stops and stares at Jack.
Jack puts the cap on the canteen.
JACK
Cone down, little buddy. You wll
make a delicious dinner.
The nonkey squeaks and di sappears into the branches.

Jack yells.

JACK
Asshol e!

EXT. GU NEA- Bl SSAU TROPI CAL RAI NFOREST - DAY
Jack's beard has grown slightly. He is sweating.
Jack slaps his neck with his palm He | ooks at his palm

JACK
How do you |i ke nme now, asshol e!

He wi pes off his pal mon his clothes.

JACK
Am | that delicious?

It starts to rain. Jack | ooks up, then he | ooks around.

He goes to a big leaf. He takes out his canteen and starts
collecting the water dripping down the |leaf's surface.

EXT. GUI NEA- Bl SSAU TREE SAVANNA - DAY

Jack is enmerging fromdense vegetation. His beard is a
little bigger.
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The tree savanna is revealed wth green grass, scattered
trees and bushes.

Jack | ooks around. He takes out the canteen from his bag and
drinks water. He puts the canteen back in the bag.

Jack is walking into the tree savanna.
EXT. GUI NEA- Bl SSAU TREE SAVANNA - DAY

The sun is shining. Jack is wal king. He is sweating, panting
and | ooks exhaust ed.

He | ooks around and sees a tree nearby.

Jack is by the tree. He puts his bag on the ground and sits
down in the shade. He | ooks forward and freezes with

goggl i ng eyes.

A huge male LION with a big mane in a stal king position is
revealed in front of Jack. The lion has blood on his face.

Jack stands up slowy.

The lion is wal king slowy towards Jack.

Jack is staring at the lion. He takes a step back.

The lion roars and charges at Jack.

The lion junmps on Jack and knocks himon the ground.

The lion's front paws are on Jack's shoul ders, pinning him
down to the ground. The claws are extended out of the paw
and are piercing Jack's flesh through his clothing.

The lion is growing, showng his teeth to Jack.

Jack is staring at the lion wth eyes w de open.

The lion roars loudly at Jack, then continues growing at
himw th teeth out.

Jack' s eyes becone watery. He is looking into the lion's
eyes.

JACK
What are you waiting for?

The Iion stops growing and cl oses his nouth.

JACK
Do it!

The lion is staring at Jack.
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The lion's claws retract within his paws.
He gets off Jack and starts wal ki ng away.
Jack sits up and yells.
JACK

Where are you going, you fucking

coward! ?
The Iion stops wal king and | ooks back at Jack.
The lion huffs. He turns forward and starts wal ki ng away.

Jack stands up. He is watching the |ion wal king away and
di sappearing in a patch of tall grass.

Jack points in the lion's direction.

JACK
You. .. Ahh.

Jack is in pain. He |l ooks at his wounded shoul der.

He takes off his shirt with effort. The wounds on his
shoul ders are bl eedi ng.

Jack wal ks up to the tree and sits in the shade. He is
checki ng hi s wounds.

He is startled by sounds comng fromthe tall grass.

The grass is noving. The lion comes out of the grass
draggi ng a hal f-eaten antel ope.

Jack is looking at the lion dragging the antel ope.

JACK
VWhat the..

The lion rel eases the antel ope. He | ooks at Jack.

The lion licks his lips, then wal ks away and di sappears in
the tall grass.

Jack takes out a knife in a |eather sheath from his bag.
He wal ks carefully to the antel ope. He takes out the knife
fromthe sheath and quickly cuts a piece of neat fromthe
ant el ope.

Jack | ooks around and carefully backs away fromthe
ant el ope.



EXT. GUI NEA- Bl SSAU TREE SAVANNA - NI GHT

Jack is sitting by a fire not far fromthe tree. He is
cooki ng the antel ope neat on a stick.

Jack is startled by the sound of noving grass.

The lion energes fromthe tall grass. He wal ks up to the
hal f - eat en ant el ope.

The lion sniffs the air, then huffs. He lies next to the
antel ope and bites into it.

JACK
It's call ed snoke.

The lion lifts his head. H s face is bl oody.

JACK
You know, fromthe fire.
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The lion licks his lips, then bites back into the antel ope.

Jack | ooks at his meat cooking on the flanes.
EXT. GUI NEA- Bl SSAU TREE SAVANNA (LATER) - NI GHT

Jack is finishing eating his neat. He is licking his
fingers.

JACK
That was del i ci ous.

The lion is next to the antelope. He is staring at Jack.

JACK
| guess | should thank you.

Jack | ooks at the lion. The lion keeps staring at Jack.

JACK
Wiy are you |l ooking at ne |ike
that? Are you saving ne for later?
Is that it?

The lion licks his |ips.

Jack gets up and puts out the fire by throwi ng sonme dirt
it.
The lion sits up.

JACK

Easy now. 1'll be over there by the
tree.

in



65.
Jack wal ks up to the tree and sits next to it.
The lion lies down. He keeps staring at Jack.
Jack puts his back on the tree's trunk.

JACK
| amso tired

Jack | ooks around and finds the knife. He takes it out from
the | eather sheath and holds it in his I|ap.

JACK
It is not polite to stare.

Jack closes his eyes for a nonment.
He is startled by howing hyenas.
The Iion keeps staring at Jack.

JACK
This will be a fun night.

Jack cl oses his eyes.
EXT. GUl NEA- Bl SSAU TREE SAVANNA - DAY
Jack is sl eeping.

Jack opens his eyes. He quickly gets up and | ooks around. He
is holding the knife.

The lion is gone. The remains of the antel ope are gone as
wel | .

JACK
Did | dream..

Jack wal ks up to the spot where the antel ope was. He sees
the dried bl ood.

JACK
| guess not.

Jack | ooks around.

JACK
| should be getting out of here.

Jack qui ckly goes back to the tree.
He gathers his things in the bag. He puts the strap of the

bag over his shoul der. The sound of noving grass can be
heard. Jack turns around.
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The lion is draggi ng anot her antel ope. He drags it up to the
sane spot. The lion lets go of the antel ope and | ooks at
Jack.
Jack gets out fromthe shade of the tree.
The Iion wal ks away fromthe antel ope.
The lion lies down nearby and starts |icking his paws.
Jack reaches into the bag and takes out the knife. He puts
the bag on the ground. He takes out the knife fromthe
| eat her sheath and throws the sheath over the bag.
The lion keeps licking his paws.

Jack wal ks up slowly to the antel ope. He squats near it. He
| ooks at the Iion.

The lion is still busy licking his paws.
Jack quickly cuts out a piece of neat fromthe antel ope.
Jack goes back to the tree and sits down.

The lion stops licking his paws and gets up. He wal ks to the
antel ope and bites into it.

Jack is staring at the lion.

The sky darkens.

Jack | ooks up. Thunder can be heard.

EXT. GUI NEA- Bl SSAU TREE SAVANNA ( LATER) - DAY

It is raining. Jack and the lion are sitting under the tree.
There is a good di stance between them

Water is dripping down fromthe | eaves and falling on Jack
and the lion. They | ook m serable.

Jack | ooks at the 1ion.

JACK
Believe me, | am not enjoy
conpany either. Especially
smel | of your wet fur.

i ng your
t he

The lion shakes his head. Water from his mane reaches Jack.

JACK
That's just... Ch, shit!
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Jack quickly reaches into the bag and takes out the canteen.
He reaches into the bag again | ooking for sonething.

He takes out a piece of old candy bar wapper. Jack | ooks at
it.

JACK
It shoul d do.

Jack wal ks out fromunder the tree into the open.

He is trying to gather the rain drops with the wapper and
direct the water into the canteen.

JACK
That's it. Get in there.

The rain starts to subsi de.

JACK
No. Don't stop. It is not full yet!

The rain stops.
Jack shakes the canteen.
He takes a sip and puts the cap on the canteen.
JACK
Well, | guess half full is better
t han enpty.

The lion gets out fromunder the tree and shakes. Water from
his fur sprays in each direction.

The lion walks up to a small puddl e and drinks water from
it. He stops drinking and heads towards the antel ope.

Jack watches the lion wal king up to the antel ope.

The lion lies next to the antel ope and viciously bites into
it.

JACK
Okay, that remnds nme | really
shoul d be novi ng on.

Jack is under the tree gathering his belongings into the
bag.

He puts the strap over his shoul der. He takes one | ast | ook
at the lion eating the antel ope and starts wal king in the
opposite direction.

Jack is wal king. He stops.
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Jack turns around. The lion is reveal ed behind him He has a
bl oody nuzzl e.

JACK
What do you want ?

The lion licks his |ips.
JACK
You are saving ne for later, aren't
you!
The lion sits and keeps staring at Jack.

JACK
Just go away.

Jack starts wal ki ng away.

The lion catches up with Jack and starts wal king by his
si de.

Jack sees the lion and stops wal ki ng.

JACK
What is wong with you?

The lion sits and | ooks up to Jack.

JACK
You know what? Fi ne! Foll ow ne
around, eat nme... | don't care.

Jack starts wal king. The lion foll ows.

JACK
| don't even know where |'m goi ng.
| was going away from you..

The 1ion shakes.

Water fromthe lion's fur lands on Jack's face. He stops
wal ki ng.

JACK
You are kind of an asshole, you
know t hat ?
The lion grunts.

Jack wipes the water off his face and starts wal king. The
[ion follows.
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EXT. TREE SAVANNA - DAY

Jack and the lion are wal king. A very small river is
revealed in front of them

EXT. TREE SAVANNA/ RI VER - DAY
Jack and the lion get to the river. The water is nuddy.
The lion starts drinking.
JACK

Are you blind? I wouldn't even sw m

in that.
Jack sits down.
The lion lifts his head up and starts sniffing the air.

Jack | ooks around.

JACK
VWhat is it?

The lion runs off.

Jack gets up and watches the |ion disappear into the
veget ation

EXT. TREE SAVANNA/ RI VER - NI GHT

Jack is sitting by a fire. He is cooking a piece of neat on
a stick.

Jack is startled by the sounds of noving vegetation. He gets
up and | ooks around.

The lion energes fromthe vegetation. He is walking with
effort and linping wwth his rear |eg.

The lion gets closer to Jack and lies down. He is breathing
heavily.

Jack puts down the stick with the nmeat. He wal ks up to the
l[ion. He is keeping distance.

JACK
Hey, how are you?

The Iion keeps breathing heavily.
JACK

Did you get hurt hunting? Wit
her e.
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Jack goes to the fire and takes the stick with the neat. He
gets back to the lion

JACK
Let's see if you will like this.

Jack tears off a small piece fromthe neat. He carefully
gets closer to the lion and throws it in front of the lion's
nmuzzl e.

The lion sniffs the neat and eats it.

JACK
You like that?

Jack sits down. He tears off another small piece fromthe
meat and throw it to the |ion.

The lion eats it.

JACK
You want anot her one?

The lion licks his |ips.
Jack tears off another small piece. He is about to throwit.
JACK
Just don't get used to it. | am not
your personal cook.
Jack throws the neat.
The lion eats it. He | ooks at Jack and licks his lips.

Jack tears off another piece but this tinme eats it hinself.

JACK
One for ne.

The lion huffs.

JACK
VWhat ? You don't |ike that?

Jack tears off another piece. He throws it to the |ion.

JACK
One for you.

He tears off a piece and eats it.

JACK
One for ne.
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Jack tears off another piece. He gives it to the lion.

JACK
Your turn.

Jack tears off a piece for hinself and eats it. He tears off
one for the lion and throws it. The neat |lands on the lion's
f or ehead.

JACK
Sorry about that.

The lion noves his head around, trying to get to the neat.
The neat falls on the ground and the lion eats it.

Jack | ooks at the remaining neat. He splits it in half and
throws one half to the lion. Jack eats the other half.

JACK
That's it. No nore.

The lion licks his |ips.
Jack shows his enpty hands to the Iion.

JACK
See?

The lion puts his head on the ground and stares at Jack.
Jack gets up.

JACK
"1l be by the fire. You rest here.

Jack wal ks up to the fire and sits down. He |ooks at the
['ion.

The Iion keeps staring at Jack.
EXT. TREE SAVANNA/ RI VER - DAY
Jack is asleep on his back.

The lion is pushing his nuzzle against Jack's feet and
sniffing them

The lion noves upward and is sniffing Jack's | egs.
He is now sniffing close to Jack's crotch.
Jack wakes up in a panic.

JACK
VWhat the..
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He quickly gets up and backs away fromthe |ion.

JACK
Don't you do that again!

The lion starts running around Jack in a playful way.

JACK
| see that you are up and running.

Jack rubs his eyes.
The lion keeps running around in a playful way.

JACK
Knock it off.

Jack | ooks towards the river. He wal ks up to the water.
The river is smaller but the water is | ess nuddy.
Jack washes his face.

He | ooks up and sees two fermale lions in a stal king position
approaching fromthe opposite bank.

Jack backs away sl owy.

He | ooks behind himand sees the lion is opposite another
two female |ions.

The sounds of growling |ions can now be heard.

Jack looks in front of himand sees the two female |ions
crossing the small river.

The lion gives a powerful roar.

Jack turns around and sees the lion chasing away the two
other female |ions.

The two female lions in front of Jack split up and start
circling around him

Jack is trying to position hinself but one of the lions is
al ways behi nd Jack.

The I'ion behind himjunps on Jack's back and drives one of
her front paws claws across Jack's back.

Jack i s knocked down.

The lion conmes back and attacks the female lion that knocked
down Jack.
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The female |ion escapes and runs away with the other female
['ion.

The lion gives a powerful roar.
The femal e |lions disappear into the vegetation.

Jack is lying on the ground. The lion starts to wal k
nervously around Jack. The lion pushes himw th his nuzzle.

Jack does not nove.

The sky darkens. Thunder can be heard. It starts to rain
heavily.

The lion is standing next to Jack's |ifeless body.
The lion gives a powerful roar.

EXT. TREE SAVANNA/ VI LLACGE - DAY

It is raining lightly. The ground is nuddy.

Wth his teeth, the lion is dragging Jack by his clothes.
They are at the edge of a village.

In the village, a little boy naned KUMBA is running around.

Kunba sees the lion dragging Jack. He stops for a nonent and
stares.

Kumba starts to run and yell
KUVBA
(i n CGui nea-Bi ssau Creole)
Li on! Lion! Lion!
A man nanmed UMARO comes out of a hut.
UMARO
(i n Gui nea-Bissau Creole)
What are you yel ling, Kunba?
Kunba gets to Umaro. The boy hides behind him

Uraro turns. He | eans over the boy and grabs him by the
shoul ders.

UMARO
(i n Gui nea-Bissau Creole)
What is it, Kunba?

Kunmba i s breathi ng heavy.
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KUVBA
(i n Gui nea-Bi ssau Creole)
Li on.
Kunba poi nts.

Uraro turns and | ooks towards the direction where Kunba is
poi nti ng.

Uraro |l ets go of Kunba. The boy hides behind him

The lion is gone. Jack is lying in the nud.

UMARO
(i n CGui nea-Bi ssau Creole)
Go inside.
KUVBA

(i n CGui nea-Bissau Creole)
No!

UMARO
(i n CGui nea-Bissau Creole)
Do as | say, Kunba!

Kunba runs inside the hut. He peeks from behind the door
frame.

UMARO
(i n CGui nea-Bi ssau Creole)
Cl ose the door!
Kunmba cl oses the door.
Uraro starts wal ki ng towards Jack.
Kunmba opens the door slightly and peeks.
Wt hout turning back, Umaro yells.
UMARO
(i n Gui nea-Bissau Creole)
Kunba!
Kunmba cl oses the door.
Uraro wal ks up to Jack. He | ooks at the ground around Jack.

There are lion's paw prints in the nmud and tracks from
Jack's body bei ng dragged.

Urar o bends over and touches one of the prints |ocated close
to Jack.
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He touches Jack's neck, checking his pulse. He turns towards
the village.

There are people outside the huts | ooking at Umaro.
Umar o waves, urgi ng someone to cone.
| NT. VI LLAGE/ HUT - DAY

Uraro and a man nanmed TUNDE are carrying Jack through the
door of the hut.

They place Jack face down on a bed.

An ol d woman naned NURI A enters. She | eans on a cane and is
carrying a bag. Nuria is acconmpani ed by two young wonen
cal |l ed BI NTA and NAZYY.

Urar o and Tunde | eave.

Binta and Nazyy go to Jack. They cut his shirt with a knife
and expose a bi g wound.

Nuria comes and | ooks at the wound.
The claw marks run through Jack's entire back
Nuria is gesturing to the young wonen, urging themto |eave.
EXT. VILLAGE - DAY
Binta and Nazyy are com ng out of the hut.
Urar o and Tunde are standi ng near by.
A worman nanmed MARY is approaching. Kunba is by her side.
Mary gets to Umaro and Tunde.
MARY
(in French)
What is going on? Kunba told ne a
story about a lion dragging a

strange nan.

Tunde turns to Unaro.

TUNDE
(in French)

A lion?
UMARO

(i n Gui nea-Bissau Creole)
Don't worry your head with |ions,
Tunde. Go tend to your chickens.



Tunde | eaves.

MARY
(in French)
s it true?

UMARO
(in French)
Kunba, go pl ay.

Kunba grabs Mary's arm

KUVBA
(in French)
But | want to stay.

UVARO
(in French)
Way are you naking ne repeat
everything | say to you?

Kunmba sm | es and runs away.

MARY
(in French)
s it?

UMARO
(in French)
It is a foreign man. Wth a big
wound on his back. It |ooks like it
was done by a lion.

MARY
(in French)
The lion attacked himhere? In the
vill age?
UMARO
(in French)

| think a |ion brought him here.
There were tracks in the nud. |
know how it sounds. | am not sure
what to think, Mary.

Mary | ooks at the hut. She starts wal king towards the
entrance but Umaro stops her.

MARY
(in French)
| want to see.
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UMARO
(in French)
Nuria is with him You know how she
gets.

| NT. HUT - DAY
Nuria is finishing applying nedicine on Jack's wounds.
NURI A
(i n CGui nea-Bi ssau Creole)

You are not a smart man. Letting a

[ion junp on your back. Stupid.

Stupid man.
EXT. VILLAGE - DAY

Nuria comes out of the hut. She turns to Mary and Umaro.

NURI A
(in French)
The stupid man is not to be

bot her ed.
Nuria starts wal king away. Binta and Nazyy foll ow her.
UMARO
(in French)
WIl he live?
Nuria continues to wal k awnay.
NURI A

(in French)
It is his fight now

May be.
Mary and Umaro | ook at each other.
| NT. HUT - DAY
Jack is lying on the bed. He is notionless.
H s eyes are cl osed.
| NT. HUT - DAY
Jack opens his eyes. He is in pain. He gets up with effort.

Jack sits on the edge of the bed. He tries to reach his back
but stops because of the pain.

The medi cine on his wound has dried. As Jack is noving,
parts of it crunble and fall off.

He gets up and heads towards the door.
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EXT. VILLAGE - DAY

Jack exits the hut. He | ooks around. There is nobody
out si de.

He starts walking with effort. He is in pain. Mre nedicine
crunbles and falls off.

The sound of |aughing children can be heard.
Jack stops wal ki ng and | ooks around.
| NT. SCHOOL - DAY

Jack enters the school. Mary is in front of a group of
children. She is hol ding a book.

MARY
(in French)
Who wants to read the next
par agr aph?

Mary | ooks at Jack.
Jack is staring at her.
The children turn around and stare at Jack.
KUVBA
(in French)
It's the stupid man.
The children | augh.
Jack gives a crooked smle.
MARY
(in French)
Stop it, Kunba!
Mary heads towards Jack.
EXT. VILLAGE - DAY
Mary and Jack wal k out of the school.
MARY
(in French)
Let me wal k you to your hut. You
shoul d be resting.
Jack stops wal king and turns to Mary.

JACK
| amsorry. | can't understand you



Mary stops wal ki ng and | ooks at Jack.

MARY
You are an American?

JACK
Yes. What is this place? How did |
get here?

MARY

You don't renmenmber at all?

JACK
| renenber there were |ions.

MARY
One of the boys saw you. He says
that a big |ion dragged you here.

Mary points.
MARY
Over there. At the edge of the
vi | | age.

Jack looks in the direction Mary is pointing at.

JACK
The lion...
MARY
What ?
Jack turns to Mary.
JACK

Not hi ng.
Mary and Jack stare at each other for a nonent.

MARY
| am Mary.

JACK
Jack.

They are startled by yelling.
NURI A

(in French)
Stupi d man!

Nuria is approaching Jack and Mary. She is acconpani ed by

Bi nta and Nazyy.
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MARY
You are in trouble.

JACK
What ? Why?

| NT. HUT - DAY
Binta and Nazyy help Jack lie on the bed.

Jack is lying on the bed. He lifts his head and | ooks
around. Nuria hits himon the head with her cane.

JACK
VWhat the fuck?

NURI A
(in French)
Stupid man, |ie down and don't
nove.

JACK
What is she saying?

MARY
Try not to nove

Nuria is gesturing for everybody to | eave.
Binta, Nazyy and Mary start to | eave.
JACK
Wait! Don't leave me with this
crazy wonman!
Nuria hits Jack on the head agai n.
NURI A
(in French)
No tal ki ng!
Mary stops at the door and turns to Jack.

MARY
Just do as she says.

Mary | eaves.
JACK
But | don't know what she's
sayi ng. ..
EXT. VILLAGE - DAY

Mary conmes out of the hut.
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JACK
(frominside the hut)
Omw. . .
Mary sm | es
EXT. VILLAGE - DAY
Mary and Uraro are wal ki ng. Kids are runni ng around.

Mary | ooks at Jack's hut.

UMARO
(in French)
How i s he?
MARY
(in French)
| don't know. She won't | et anyone

near him
| NT. HUT - DAY
Jack is lying in the bed on his back. H's beard is trinmed.
Nuria enters.
Jack sits up.

NURI A
(i n Gui nea-Bi ssau Creole)
This fight is over, stupid man.

Wth one hand she is | eaning on her cane, with her other
hand, Nuria is gesturing, inviting Jack to go outside.

NURI A
(i n Gui nea-Bi ssau Creole)
New fights await you.
Jack | ooks at the door, then at Nuri a.

JACK
| can | eave?

Nuria keeps inviting Jack to go outside.
NURI A
(i n Gui nea-Bissau Creole)
Go on.
EXT. VILLAGE - DAY

Jack cones out of the hut into the open.
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Jack's back is reveal ed. The wound has heal ed. He has a
giant scar of the lion's claws running throughout his entire
back.
Nuria comes out of the hut and starts wal ki ng away.

JACK
Hey! Hey, wait!

Nuria stops and | ooks back at Jack.

JACK
Thank you.

Nuria nods approvingly.

She turns forwards and starts wal ki ng away.

NURI A
(i n CGui nea-Bissau Creole)
Stupid man. .
JACK
| heard that. | amnot sure what it

is but I knowit's not good.
Nuria smles and keeps wal ki ng awnay.
JACK
(to hinself)
Crazy ol d...
Jack notices Mary approachi ng.
Mary wal ks up to Jack.
MARY

| heard that you are finally being
rel eased today.

JACK
| guess | am | can't be sure. That
woman is. ..

MARY
Wait until you neet her husband. He
is the chief. Cone, I'll take you
to him

JACK
Now?

MARY

Yes, everyone has gat hered.
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INT. I ME'S HUT

Jack is sitting dowmn next to Mary, Umaro, Tunde and ot her
people fromthe vill age.

In front of themis the chief. His nane is IME. He has gray
hair and a beard.

lme is staring at Jack.

JACK
Am | supposed to do sonet hing?
MARY
You can introduce yourself. Umaro
will translate.
JACK
My nanme is Jack. | amfrom America
The United States. My boat crashed
on the coast. | think it is in that
di rection.
Jack points.
Urar o transl at es.
JACK
Now that | think about it, | am not

certain where | am | ampretty
sure |'min Africa, but where
exactly. ..

Uraro transl at es.

| e stares at Jack.

Ime smles. Sonme of his front teeth are mssing. He starts
| aughi ng.

People fromthe village start |aughing with Ine.

| e stops | aughing. The people fromthe village stop
| aughi ng as wel | .

| me points at Jack.
| VE
(i n Gui nea-Bi ssau Creole)
Toni ght we cel ebrate! In honor of
t he stupid man!

Peopl e start to cheer and | augh.



JACK
What i s happeni ng?

UMARO
There will be celebration in your
honor, Jack.

EXT. VILLAGE - DAY
Jack, Mary and Umaro wal k out of Ine's hut.
JACK

| hope | am not being disrespectful
but I don't want a celebration in

nmy honor. | appreciate what you
have done for ne. | really do but I
think 1'll be noving on.

UMARO

amsorry, Jack. Inme is not well

|
in the head since accident.

JACK
What happened?

UVARO
He fall fromtree.

JACK

What was he doing up on a tree?

Urar o | ooks pensi ve.

UMARO
Maybe not wel |l before accident.

JACK
Look, 1'd appreciate a little bit
of food and some water and |I'l| be
on nmy way.

MARY
Jack, please. These people don't
have a nean bone in their body. If
t hey of fended you. ..

Jack interrupts Mary.

JACK
It's not about that.

MARY
Then stay. One night. You can
al ways | eave tonorrow.
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Jack and Mary are staring at each other.

UMARO
| can show you the tree?

Mary sm | es

MARY
You see?

Jack | ooks at Umaro.
Uraro smles. Uraro | ooks at Mary.
UMARO
(in French)
What ?
Jack | ooks at Mary.

EXT. VILLAGE - N GHT

Peopl e have gathered around a fire. They are eating,

drinking and tal king. Kids are running around.
Jack is sitting next to Mary and Unmaro.
Kumba runs by, pretending he is an airplane.
UVARO
(in French)
Kunba, come here
Kunba keeps running around.
Uraro gets up and catches him
UVARO

(in French)
Stop runni ng. Cone neet Jack

Uraro |ifts Kunba and brings himin front of Jack.

puts Kunba down.

UMARO
This i s Kunba.

JACK
Ni ce to neet you, Kunba.

Kunba qui ckly hides behi nd Umar o.
UMARO

First, he shy. Then, like fly on
shit. You can't escape him

Umar o
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MARY
Stop it, Umaro.

Urar o | aughs. Kunba runs away.
MARY
He found you, Jack. He saw a lion
draggi ng you. Wat happened?

Umaro sits down.

JACK
| was attacked by two lions. And
there were other two but... There

was this other |lion. He was
different. He was follow ng ne
around.

MARY
St al ki ng you?

JACK

No. | think he wanted to be... |
can't explainit. It is crazy...

Jack sees Nuria approaching.
Nuri a hands Jack a small contai ner.
NURI A

(in French)
For your scar, stupid man.

Nuria parts Jack on the shoul der and | eaves.

JACK
VWhat is that?

MARY
It is for the scar.

JACK

No. The other thing. | keep hearing

it and peopl e are | aughing.

MARY
It's not hing.

JACK
Tel | nme.

MARY

kay. Please, try not get angry.
They call you "stupid man".
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Umrar o gi ggl es.

JACK
What ? Why?
MARY
Because you let a lion get you from
behi nd.
JACK
How i s that funny?
MARY
It's not. It's just that... You

have to be constantly aware of your
surroundi ngs here. O nature. And
not |et creatures sneak up on you.

Jack gets up angrily and yells.

JACK
So | amthe stupid man?

Everybody gets quiet.
MARY
They are just having fun, Jack.
It's not a big deal

JACK
Vel |, fuck that!

Jack stornms away.

MARY
Jack! Wait!
Mary gets up.
MARY
(in French to the
vil | agers)

"1l talk to him
Urmaro gets up.
UMARO
(in French)
"1l come with you

MARY
No, stay here.

Mary foll ows Jack
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| NT. HUT - N GHT
Jack is angry. He is breathing heavily.
Mary enters.

MARY
What is wong with you? These
peopl e saved your |ife!

JACK
Yeah? Wy? So they can call me the
stupid man and | augh at nme in ny
face?

MARY
Way are you so angry all the tine?

JACK
Pl ease go away.

MARY
It's just a silly nicknane.

Jack calns down and sits on the bed. In his hands, he has
t he contai ner that Nuria gave him

Mary sits next to Jack. She takes the container from him

MARY
Take of f your shirt.

JACK
VWhat ?

Mary shows himthe container.

MARY
Can you reach every spot on your
back?

Jack takes off his shirt and turns his back towards Mary.

Mary | ooks at the scar. She opens the container. She takes a
little bit of the creamon her finger tip and starts
applying it on the claw marks.

JACK
This will renmove the scar?

MARY
Have you seen it?



JACK
They helped nme see it with mrrors
t oday.

Mary keeps applying the cream

MARY
Then you know this thing is not
going away. It will reduce it a
little.

JACK
How did you end up here?

MARY
My father traveled a lot. He'd take
me with him | saw a |lot of the
wor | d. The good and t he bad.
Sonmewhere al ong the way, | decided
| wanted to be a teacher. Wen
was a child we visited this place.
For some reason, it stuck with ne.

| came back and | just stayed. How
about you? \Where were you going on
t hat boat ?

Jack turns to Mary.

JACK
['mtired.

They stare at each other.

MARY
kay.

Mary hands Jack the container with the cream
Jack takes it.

MARY
"1l see you tonorrow.

JACK
Good ni ght.

Mary | eaves.

Jack sits on the bed.

EXT. VILLAGE - DAY

Jack is wal king away fromthe huts. He is in a hurry.

A woman yelling can be heard in the distance behind him
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Jack stops and turns around to | ook.

Nuria and Mary are in a hurry, heading for one of the huts.
O her peopl e have gat hered around the hut.

Jack turns and starts wal ki ng away agai n.

He stops. He is hesitant. He turns around and starts wal ki ng
towards the hut.

| NT. KUMBA'S HUT - DAY

Kunba is lying with eyes closed in his bed. He is sweating.
Mary is sitting on the bed. Her hand is on Kunba's forehead.

MARY
(in French)
He i s burning.

Mary is touching Kunba's cheeks with the back of her hand.
Mary stands up and turns to Nuri a.

MARY
(in French)
Can you hel p hinf

NURI A
(in French)
We need nedi ci ne.

MARY
(in French)
We have nothing left?

NURI A
(in French)
Not what we need.
EXT. VILLAGE - DAY

Jack gets to Kunba's hut. Umaro and other villagers are
standing in front.

JACK

What's goi ng on?
UVARO

It is Kunba. He is very sick
JACK

What happened? He was fine |ast

ni ght .

Mary and Nuria come out of the hut.
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Mary is upset.

MARY
(to Jack)
What are you doi ng here?

Mary starts wal ki ng away.
Jack catches up with her

JACK
Stop. What's going on?

Mary stops wal king and turns to Jack.

MARY
What do you care? | saw you! You
were | eaving. And now Kunba is

dyi ng. ..

JACK
Can't Nuria do sonething?

MARY
We don't have the right drugs. The
nearest place that may have themis
very far away. And it's not even
certain. He doesn't have the
tinme...

Mary starts wal ki ng away.
JACK

Wait! | have a cabinet full of al
ki nds of drugs back on the boat.

Mary stops wal ki ng away and | ooks back at Jack.

MARY
Do you know what you have?

JACK
No, | had a guy do it for ne. But
there is a lot in there.

Mary wal ks up to Jack.

MARY
Can you go get then?
JACK
"1l go.
MARY

Take Umaro with you.
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JACK
No, I'll do it alone.

MARY
You need to hurry, Jack.

EXT. TREE SAVANNA - DAY

Jack is running. He is approaching a patch of tall grass. He
sl ows down and starts wal king. He is panting and sweati ng.

Jack stops. He is trying to catch his breath. He is | eaning
over with hands on his knees. Jack | ooks up.

The Iion energes fromthe tall grass.
Jack straightens up

JACK
You' ve got to be kidding ne.

The lion starts to wal k towards Jack.

JACK
Stay there!

The lion picks up the pace.
Jack starts wal ki ng backwar d.

JACK
No, not this again.

The lion runs and junps on Jack in a playful manner.

The Iion paws |and on Jack's shoulders. The lion |icks
Jack's face.

JACK
Ugh. . .

Jack | oses bal ance and falls on his back.
The lion is over Jack licking his face.

JACK
Stop it!

The lion gets off Jack and starts wal king around in a
pl ayful manner.

Jack sits up.

The lion gets close to Jack and sits down. The lion stares
at Jack.
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Jack gently puts his hand on the lion's mane.

JACK
You saved nme. | don't know why you
didit...

Jack gets up.

JACK
| don't have tine for ganes. | have
to go. | need to get nedicine for
this little boy.

Jack starts wal king. The lion follows.

JACK
Okay, | guess you are com ng.

Jack and the lion disappear into the patch of tall grass.
EXT. TREE SAVANNA - DAY

Jack is running. The lion is running by his side. They are
approaching the tropical rainforest.

Jack and the lion are now at the edge of the dense

vegetation. The lion is sitting dowm. Jack is leaning with
hands on his knees. He is breathing heavily.

JACK
You better stay here. | don't think
you are going to like in there.
The lion is staring at Jack.
EXT. TROPI CAL RAlI NFOREST - DAY

Jack is making his way through the dense vegetation. The
lion is follow ng Jack

Jack pulls a branch of a bush and passes by it. He lets go
of the branch. The branch hits the lion in the face.

The 1ion npbans.
Jack turns around.

JACK
Oh, shit. Sorry about that.

The lion grunts.
JACK

| told you, you are not going to
like it in here.
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Jack continues making his way through the vegetation. The
[ion fol |l ows.

JACK
| don't know why | bother talking
to you. You never listen.
EXT. GUI NEA- Bl SSAU BEACH - DAY
Jack and the lion are wal king on the beach.
They get to the boat.

JACK
Stay here.

The lion is watching Jack clinbing the boat.

I NT. JACK' S BOAT/ CABI N - DAY

Jack opens a cabi net.

The cabinet is full of drugs. Jack | ooks around the cabin.
Jack opens anot her cabinet and takes out an enpty bag.

Jack is in front of the cabinet with the drugs. He opens up
the bag and starts filling it wth the drugs.

EXT. JACK S BOAT/ DECK - DAY

Jack cones out of the cabin.

A | aud dense scratching sound can be heard.

Jack | ooks overboard and sees the |ion standing on his back
feet, scratching his front paw s nails on the bow of the
boat .

Jack yells.

JACK
Hey, knock it off!

EXT. GUI NEA- Bl SSAU BEACH - DAY

Jack is clinmbing down carrying the bag. The lion keeps
scratching his nails.

Jack comes down and wal ks up to the lion. The |ion keeps
scratching. H's claws | eave deep marks into the wood.

JACK
| said stop it!
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The lion stops scratching and | ooks at Jack.

JACK
| built this with nmy own two hands.

Jack points to the claw marks.

JACK
Look at what you' ve done!

The lion gets off the bow and stares at Jack.

JACK
Don't ook at nme li ke that.

Jack starts wal king towards the tree |ine.
JACK
Sad eyes do not exonerate you from
your transgressions.
The Iion yawns, then starts foll ow ng Jack.
EXT. TREE SAVANNA - DAY

The sun is rising. Jack and the lion are sleeping next to
each ot her.

The lion stretches his | egs and pushes Jack's back with his
paws.

Jack wakes up. He lifts his head and | ooks around.
Jack gets up. He |l ooks at the rising sun.

JACK
W need to go.

The lion is still lying sleepy on the ground.

Jack picks up the bag with the drugs and starts wal ki ng
awnay.

JACK
Are you com ng?

The lion gets up. He shakes the dirt off his fur and starts
wal ki ng after Jack.

The Iion yawns.
EXT. TREE SAVANNA - DAY

Jack and the lion are close to the village.
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Jack is sweating and breathing heavily. He stands in front
of the lion. He puts the bag down.

JACK
You can't be following ne in there.

The lion sits down.

Jack breathing calnms. He puts his hand on the [ion on the
mane.

JACK
"1l see you around.

Jack picks up the bag. He turns around and starts wal ki ng
away.

Jack is wal king away. He stops, turns around and | ooks at
the |ion.

The lion is still sitting, staring at Jack.

Jack turns forward and continues wal ki ng.

The lion is sitting, |ooking at Jack as he is wal ki ng away.
EXT. VILLAGE - DAY

Jack is wal king, carrying the bag.

The village is silent. There is no one outside.

Uraro comes out of a hut. He has a wound on his forehead. He
is leaning on a cane. He is linping as he starts wal ki ng
t owar ds Jack

Jack sees Umaro and heads towards him

Jack gets to Umaro.

JACK
How i s Kunba? What happened to you?
UMARO
Kunba died. Only hours after you
left.
JACK
No. . .
UMARO

It is not your wrong, Jack.

Uraro points at Jack's bag.



UMARO
| s that nedicine?

JACK
Yes.

UMARO
Your journey was not for nothing.
O hers are sick and sone injured.

JACK
What happened?

UMARO
Bad peopl e cone, Jack. They
crimnals. Fromwar. They come in
village and rob. They beat. They
kill Tunde. They take Mary...

JACK
VWhat ? Wher e?

UMARO
To their village. They take wonen
to violate them Jack, you nust
under stand. This people very bad.

Jack begins to get angry.

JACK
Were is their village?

Urar o poi nts sout hwest .

UMARO
In that way. | never go there. They
been here time ago and they left
t hat way agai n.

JACK
That's al nost where | cane from |
di d not see anybody. Wen did this
happen?

UVARO
Yest er day.

JACK
Tell me everything you know about
t hese peopl e.

I NT. UMARO S HUT - DAY

Uraro sits on the bed. He puts the cane on the bed. Wth
effort, he reaches under the bed and pulls out a chest.
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Urar o opens the chest. He takes out a shotel - a |ong,
curved, sickle-shaped sword in a handnmade | eat her sheat h.

Umaro offers it to Jack

Jack puts down the bag with the nedicine. He takes the
swor d.

UMARO
They are not many but al ways
surprise us.

Jack takes the shotel out of the sheath and | ooks at it.

UMARO
They beat all man so we cannot
fight. Tunde... He always fight.

JACK
"' msorry.

UVARO
They have bl ades. They don't have
guns. No bullets left. You see gun,
you don't fear

JACK
That ' s good.

UMARO
They savages, Jack! You cannot have
reason with them You nust kill

JACK
|'ve never killed a man before.

UMARO
You will go there, yes?

Jack nods in agreenent.

UMARO
Then you nust prepare to kill.

Uraro takes the cane and gets up.
UMARO
Cone. Let's take the nedicine to
Nur i a.

Jack puts the shotel back in the sheath
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EXT. VILLAGE - DAY

Peopl e have gat hered around Jack and Urmaro. The wonen appear
worried. The male villagers have different injuries.

Jack is carrying a bag wwth a strap goi ng over his shoul der.
He has the shotel strapped to his waist.

Urar o hands Jack a small bag.

UVARO
Sonme food for your journey.

Jack takes the food and puts it in his bag. He | ooks around
at the people.

JACK
| don't knowif | can do this.

Uraro puts his hand on Jack's shoul der.
UMARO
You are her only hope, Jack. You
cannot hesitate.
EXT. TREE SAVANNA - DAY

Jack is running. The lion enmerges froma patch of tall grass
opposite of Jack.

Jack stops running.
The lion starts runni ng towards Jack.

JACK
Ch, no...

EXT. TREE SAVANNA (LATER) - DAY

Jack is on the ground. The lion is on top of Jack, I|icking
his face.
JACK
Stop it. | don't have tinme for this
shit.

Jack is trying to get up. In a playful manner, the lion
grabs himwth his paws and rolls. The lion ends up on his
back with front paws close to his chest. Jack is on top of
the lion. The lion quickly rolls over and stands up. Jack
ends up on the lion's back.

The lion starts wal ki ng.
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JACK
Wait. ..

The lion starts to pick up the pace.

Jack al nost | oses bal ance. He grips his |l egs around the
l[ion's body and puts his arns around the lion's neck.

The lion starts to run faster with Jack riding on his back.

JACK
St op. ..

Jack falls off the lion on purpose and rolls on the ground.
He sits up. The lion approaches in a playful manner.

JACK
Stay away from ne.

Jack stands up. He dabs the dust out of his clothes.
The lion gets closer to Jack, sits down and stares at him

JACK
What is wong with you?

Jack starts wal king away. The lion is still sitting. He is
| ooki ng at Jack as he wal ks away.

Jack | ooks back at the |ion.

JACK
Are you com ng?

The lion stands up and foll ows Jack.
EXT. TREE SAVANNA - DAY
Jack looks tired. He is walking with the Iion by his side.
JACK
This is crazy. | know it is but |
amso tired. You |look like you have
been napping all day.
Jack stops wal king. The lion stops wal king and | ooks at him

JACK
VWhat am | doing...

Jack takes a deep breath and exhales. He wal ks up to the
['ion.
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Jack carefully tries to nount him The lion is standing
still as Jack is mounting him

Jack is on the lion's back. The lion is standing still.
JACK
kay, I'mstill alive. Now cone on.
Move it.
The lion is not noving.

JACK
This is insane.

Jack gently taps the lion two tines on the back.

JACK
How do | get you to nove?

The lion remains still.
Jack taps the lion harder on the back and yells.

JACK
Go!

The Iion quickly charges forward. As Jack is not holding to
the lion, he is thrown off and falls on his ass.

JACK
| did not think this through.

Jack gets up.
The |ion conmes back

JACK
Let's try sonething el se.

Jack detaches the sheath with the shotel fromhis belt and
puts it on the ground.

He takes off the belt. He walks up to the lion and carefully
puts the belt around the lion's mane.

JACK
If you eat me now, | wouldn't blane
you.

The lion licks his |ips.

JACK
| was ki dding.
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Jack puts the belt's tip through the buckle, pushes the
tongue through a punch hole and puts the belt's tip through
t he | oop.

JACK
kay.

Jack picks up the sheath with the shotel fromthe ground.
He carefully nounts the |ion.

Jack holds the belt with one hand and the shotel with the
other. He uses the shotel's handle to tap the |ion and
yel | s.

JACK
Go!

The I'ion charges forward.
Jack manages to hold on to the belt.

JACK
Holy shit!

Jack is riding the lion.
EXT. TREE SAVANNA - DAY

The lion is running fast through the tree savanna with Jack
riding on his back.

In the distance, a herd of antelope is reveal ed.
The |ion deviates and runs towards the herd.
Jack sees the herd.

JACK
Ch, no...

The lion starts to run faster.

Jack junps off the lion's back and rolls on the ground.

He sits up and watches the |ion running away.

EXT. TREE SAVANNA - NI GHT

Jack is sitting by a fire. He is cooking a piece of neat on
a stick. The lion has a bloody nuzzle. He is sitting close

to Jack.

The lion is |ooking at the cooking neat.
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JACK
Don't even think about it.

The lion licks his |ips.

JACK
| just watched you devour an entire
ant el ope. How are you still hungry?

Jack takes the neat out of the fire and | ooks at.

JACK
| guess you can't resist ny
cooki ng.

Jack puts the meat back close to the flanes.

JACK
It needs a little nore.

Jack | ooks at the |ion.

JACK
Do you think she's alive?

The lion | ooks at Jack.
EXT. TREE SAVANNA - DAY
Jack is sitting under a tree with back against the trunk. He

is using a knife to sharpen the end of a | ong wooden sti ck.
The lion is lying in the shade cl ose to Jack.

Jack | ooks around.

JACK
Were are these people? It's been
days.

Jack keeps sharpening the spear.
EXT. TREE SAVANNA - DAY

Jack and the lion are hiding in a patch of tall grass. They
are looking at the violent tribe's village.

The village is very small. There are five huts. Men are
wal ki ng around. In the center of the village, there is a
wooden pole. Mary is tied to it.

JACK
Look. She's ali ve.
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EXT. VIOLENT TRIBE' S VI LLAGE - DAY
Mary is sitting on the ground with her back against the
wooden pol e. She has cuts and bruises. Her clothes are torn.
Her hands are tied to the pole.
Jack rides into the village. Wth one hand he is holding the
belt around the lion's mane and the shotel, with the other
he is carrying the spear.

The lion stops running, raises his front paws in the air and
gi ves a powerful roar

The tribe men turn towards Jack and the |ion.
Mary turns and | ooks at Jack.

The lion puts his | egs down on the ground and charges
forward towards a man standi ng near by.

Jack junps off the |ion.

The lion junps on the man and tears off his face.

Jack is running towards a man who appears to be in shock and
remains still. Jack puts the spear through the man's neck,
then pulls it out. The man falls on the ground.

Jack | ooks at him

Jack is dazed.

He turns towards the lion. He sees the lion junp on a man,
knock himdown and bites into him

Jack sees Mary tied to the pole. He starts running towards
her .

A man is trying to intercept Jack. As he is running, Jack
drives the spear through the man's chest and | eaves it
t here.

Anot her man approaches Jack. Jack stops running. He takes
out the sword, swings and the bl ade gets stuck in the man's
shoul der. Jack pulls and the curved bl ade cuts off the man's
entire arm

Jack screans from pain.

The tip of a spear is piercing Jack's calf. Jack turns
around. A man takes out the spear from Jack's calf.

Jack is breathing heavily. He | ooks around. Men are
surroundi ng him
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Jack | ooks at the lion. The lion is being surrounded as
wel | .

The lion gives a powerful roar and attacks.
EXT. TREE SAVANNA - DAY

The lion is walking with effort. He has drying blood on his
paws.

The lion has a big cut on his back |eg.

There is blood drying on the lion's face and mane.

Jack and Mary are revealed riding on the back of the Iion.
Mary is behind Jack. She is barely holding on to Jack with a
hand on his shoul der. She | ooks exhausted. She has nmany
smal|l cuts and bruises and a big cut on her shoul der. Her
clothes are torn and dirty.

Jack has bl ood on his face and clothes. He is holding the
belt around the lion's neck with one hand. On the other
hand, he has a big cut on his forearm

Jack's calf is bleeding froma big cut.

Mary | ooks very exhaust ed.

The lion starts |inping.

The lion nmakes an effort to remain standing but his |egs
give out and he lies down on his stomach.

Mary falls down on the ground. Jack turns around.

JACK
No. .

Jack gets off the lion. He lifts Mary. She is unconsci ous.
Jack checks the pul se on her neck.

Jack stands up with effort and puts Mary over his shoul der.
Wth one hand he is holding Mary on his shoul der. Jack | eans
and with the other hand, he grabs the belt around the lion's
neck.

Jack pulls, trying to lift the lion. The |ion does not want
to nove.

Jack tries again.

JACK
Get up!
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The Iion does not want to nove.
Jack falls on his knees.
He | ooks up at the sky. He beconmes angry.

Jack cries out as he is trying to stand up with Mary on his
shoul der and pulling the lion up by the belt.

Jack is getting up. The lion is making an effort to get up
Bot h Jack and the |lion manage to stand up.

JACK
That's it. Keep going.

The lion grunts. He starts wal king forward. He is |inping.
Jack is also linping as he is walking forward. He is stil

hol ding the belt in one hand and Mary over his shoulder with
t he ot her.

Jack and the lion are walking slowy, with great effort.

EXT. VILLAGE - DAY

Jack is carrying Mary. The lion is follow ng Jack. They
appear exhaust ed.

People start to conme out of the huts.

Uraro cones out of his hut. The wound on his forehead is
al nost healed. He is not |inping anynore.

Urar o approaches with cauti on.
Men with spears approach the lion from behind.
Jack stops wal ki ng.

JACK
Alittle help here.

Jack turns and sees the nen with the spears.

JACK
Get back

The nmen keep their distance.

UMARO
What is this, Jack?

JACK
| can't hold her anynore. Sonebody
t ake her.
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UVARO

There is a lion behind you.
JACK

| know that. He is a friend.
UVARO

A friend?
JACK

He is the Iion Kunba saw draggi ng
me here. He hel ped nme get her back.
He is hurt.

Jack gets dizzy.

JACK
Prom se. ..

Jack is losing balance. Umaro rushes to Jack and takes Mary.

JACK
Hel p them ..

Jack falls on the ground and | oses consci ousness.
The lion wal ks up to Jack and lies next to him

UMARO
(i n CGui nea-Bi ssau Creole)
Bring a big piece of neat and get
t he chickens out of the chicken
coop.

EXT. VILLAGE - DAY

Jack's face is shaved. H s wounds are healed. He is wal ki ng
wi th Umaro.

UMARO
| am sorry, Jack

JACK
| think it's tine.

UMARO
| don't |ike see you go.

JACK
| don't know what el se to do.

They wal k up to the chicken coop. The lion is reveal ed |ying
inside. The lion lifts his head and sees Jack and Umar o.

The lion gets up and wal ks up to them
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Jack and Umaro are | ooking at the |ion.

UMARO
You need to have patience.

JACK
|"ve been patient. Maybe bei ng away
fromhere will help.

UMARO
Jack. ..
Jack | ooks at Unmaro.
JACK
VWhat ?
UMARO

Wat she gone through. Maybe she is
never the sanme. You have to accept
it, Jack.

Jack | ooks at the lion.

UMARO
| amglad he is |leaving. He eats as
five nmen.
The lion licks his |ips.
EXT. VILLAGE - DAY

Uraro and Nuria are watching Jack, Mary and the |ion wal ki ng
away fromthe vill age.

NURI A
(i n Gui nea-Bissau Creole)
The |ion man.
Uraro | ooks at Nuria and sm | es.
UMARO
(i n Guinea-Bissau Creole)
| liked "the stupid man" better.
They start | aughing.
EXT. GUI NEA- Bl SSAU BEACH - DAY
Jack is carrying a log on his shoul der.

He puts the | og down on a clearing near the tree line. He

| ooks at the beach where Mary is sitting on the sand. She is
facing away, |ooking at the ocean. Jack takes a deep breath
and exhal es.
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EXT. GUI NEA- Bl SSAU LAGOON - DAY
Jack and Mary are sitting next to each other. Their |legs are
in the water. Jack's beard is small. H's hair is |onger
Mary has a scar on her shoul der.

Jack nudges Mary with his shoulder. Mary | ooks at him Jack
turns to Mary and | ooks at her.

They ki ss.
Jack goes in the water.

He is standing in front of Mary. He grabs Mary by her hands
and gently pulls her into the water with him

Jack and Mary are in the water |ooking at each other.

They kiss and start taking off each other's clothes.

EXT. GUI NEA- Bl SSAU BEACH - DAY

Jack conmes out of a small wooden house. He is holding a beer
bottle. He drinks fromthe beer bottle, then stares ahead.
He sm | es.

He wal ks down the steps of a small porch.

Jack's feet step on the sand.

He is wal king on the beach.

Jack stops wal king. He sits down and puts the beer bottle in
t he sand.

Mary, holding a small CH LD is reveal ed. Jack touches the
nose of the child. Mary | ooks at Jack and smles. Jack | ooks
at Mary and sm | es back.

Jack stands up and starts wal ki ng towards the | agoon.

Jack stops wal king and | eans forward. The lion is sleeping
on the ground. Jack puts his hand on the lion's chest. The
[ion wakes up. Close to the lion, there is a |lioness nursing
her cubs. The lion gets up.

Jack starts wal king away. The lion foll ows.

The sail boat is revealed. The boat is no |onger stuck in the
sand. The boat is docked not far fromshore. There is a
smal | boat on the sand.

The sun shines on Jack's face as he wal ks.

He stops and sits down. The lion sits next to Jack.
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Jack | ooks at Mary and the child in the distance. Jack | ooks
forward at the sun. The sun is close to setting.

In the distance, part of the sky darkens. Thunder can be
hear d.

The Iion yawns. Jack | ooks at the lion, then at the sun.
Jack smiles as he is watching the setting sun.

The sil houettes of Jack and the lion are visible against the
sun di sk.

FADE QUT.

THE END
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