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EXT. ATY

STREET - MORNI NG

TYLER (Early 30's), is wal king on the sidewal k.

bl ank stare on his face. H s eyes are yell ow sh.

DR ALLEN (V.0Q)
It’s pancreatic cancer.

TYLER (V. Q)
VWhat does that nean?

DR ALLEN (V.0Q)
We didn't catch it quick enough.
It’s spreadi ng. Rapidly.

TYLER (V. Q)
So what do we do?

DR. ALLEN (V.QO)
There’s no cure. W& have
treatnents, but (silence)

Tyl er’ s phone rings.

The phone

TYLER
Hel | 0?

ANNA (V. Q)
(concer ned)
How are you?

TYLER
|’ mgoing to die, Anna.

ANNA (V. Q)
Tyler, do the treatnments. I1t’'Il buy
you tinme. We can get through this.

TYLER
What’ s the point?

beeps as another call rings in.
Anna, hold on.

(Beat)
Hel | 0?
MARK (V. Q)
Tyler, it’s Mark. Wiere are you?
TYLER
I"mfine. | just need sone tine.

He has a

( CONTI NUED)
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MARK (V. Q)
Li sten man you gotta do the
treat nents.

TYLER
Yeah | know.
(Beat)
| gotta go.

Tyl er hangs up the phone. It begins ringing again, it’'s
Anna. Tyl er answers.

TYLER
What ?

ANNA (V. Q)
Don’t what nme. |’myour big sister,
it’s kind of ny job to worry about
you.

TYLER
| just need tine to think.

Tyl er hangs up. The phone rings again, it's Anna. Tyler
clears the call

EXT. RIVERSI DE - MORNI NG
Tyler is standing along the river holding onto a rail when
he starts to scream (silence). People see himand nove away,
a not her grabs her child and rushes himoff.

FADE QUT
EXT. BENCH ALONG SIDE THE RI VER - MORNI NG

Tyler is sitting on the bench, watching |ife pass him by.
The phone rings. It’s Anna. He clears the call. Fourteen
m ssed calls. The phone rings again. Tyler stands up,
screans and throws the phone, then takes off running.

EXT. CTY STREET - LATE MORNI NG

Tyler is wal king on the sidewal k. He passes a bar, he stops
then wal ks into the bar.

| NT. BAR - LATE MORNI NG
The bar is enpty with the exception of the BARTENDER (Early

50"s), who is |eaning against the bar reading the paper, he
doesn’t | ook up. Tyler takes a seat at the bar.

( CONTI NUED)
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BARTENDER
(wal ki ng over to Tyler)
What can | get ya?

TYLER

The strongest thing you got.
BARTENDER

| guess that all depends on the

occasi on.

Tyl er |1 ooks at the bartender, not wanting to tal k but
wanting to let it all out.

BARTENDER
| ve been doing this for sonetine.
| pretty good at getting the
perfect drink for the right
occasi on.

TYLER
(pause)
What do you got for dying.

Bart ender nods sl owy, understanding and synpathetic. He
grabs a glass and begins filling it with water.

BARTENDER
VWhat is it? Cancer?

Tyl er nods.
How nuch tine you got?

TYLER
Less than a year.

The bartender hands the glass of water to Tyler. Tyler |ooks
at it confused.

BARTENDER
| " ve been doing this for over
twenty years. |’ve never seen
al cohol be the answer to anyone’s
probl ens, but it has been the cause
of many them

Tyl er stares at the water.
BARTENDER
It may not be what you think you

want, but | promise you it’s the
perfect drink for the occasion.

( CONTI NUED)
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Tyl er takes a drink of the water and then | ooks at the
bart ender.

TYLER
Aren’t you supposed to give ne sone
ki nd of sage advice or sonething.

BARTENDER
|’ ma bartender not a phil osopher.
(beat)
You want advice?

Tyl er doesn’t respond but just |ooks at the bartender,
clinches his jaw, takes a drink.

BARTENDER
Alright. My wife died al nost five
years ago.

Tyl er |1 ooks down, rubs his hands unconfortably.
BARTENDER

Breast cancer. It spread faster
than the treatnent could heal.

(beat)
| wat ched her get sick, weak, |ose
her hair.

(beat)
You know every time | | ooked at her

she was sm ling.
Tears start to stream down the bartenders face.

BARTENDER
She’s there dying, and she’s acting
as if nothings wong. You know?

Tyl er |1 ooks up at the bartender.

BARTENDER
Finally at the end, she could
barely stay awake. This one tine
she woke up, |ooked at ne, squeezed
nmy hand and smled right at ne.
(beat)
You know, | finally couldn’t take
it anynore. | asked her how in that
monment she coul d be so brave.
(beat)
You know what she sai d?

( CONTI NUED)
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TYLER
(shaki ng his head)
What ?

BARTENDER
No regrets. Yeah, no regrets.

The bartender wi pes the tears fromhis face and conposes
hi nsel f.

BARTENDER
(softly chuckl es)
My wife was not a brave woman. |I'm
telling you, at the sight of a
spi der or even a bug, that wonan
woul d scream bl oody nurder.

They both chuckle softly.

BARTENDER

But at that nonent, when she’s
staring death in the face she had
no fear. She voluntarily gave up
her right to be afraid, to nake it
easi er on ne.

(beat)
That’s it right there. Not to be
harsh, but we all die. Death is the
great equalizer. But the man who is
afraid to die, is the man who never
really lived. Peace is found in the
deci sions we nmake and how we |ive
out what short tinme we have with
t hose around us.

(beat)
Maybe that’s not what you were
| ooking for, but that’s what | got.
Make what ever tinme you got |eft
worth it.

Tyl er and the bartender | ook at each other for a nonment. The
bartender picks up a towel, throws it over his shoul der and
wal ks away.

FADE OUT
EXT. G TY STREET - DAY

Tyler exits the bar, and starts wal king down the street. As
he passes an alley way he pauses to | ook down it. There he
sees VICTOR (40’ s) a honel ess man di ggi ng through the trash
bins sorting out bottles and cans. After a nonment he resunes
wal ki ng.



EXT. G TY STREET - DAY

Tyler is wal king down the sidewal k. He hears children
| aughi ng and pl aying across the street in a park. He crosses
t he street.

EXT. PLAYGROUND - AFTERNCON

Tyler is sitting on a bench staring at the kids playing on
t he playground equi prent. ELLEN (late 20’s) sits down on a
bench just over from T Tyler. Ellen | ooks over at him she

| ooks away when he | ooks over at her.

TYLER
|’mnot a creep you know.

ELLEN
|’ msorry?

TYLER
|’mnot a creep. |I’mjust saying

ELLEN

" (beat)
Wi ch one is yours?

Ckay

TYLER
Un well, no. I don’'t have. I'm
just sitting here watching them

ELLEN
(teasing)
So your not a creep? You don’'t have
a kid, and your just watching other
peopl es children play?

TYLER
Vel |l when you put it like that.
ELLEN
(softly I aughing)
" mteasing.
(beat)

So why are you here?
Tyl er pauses for a nmonent to think about his answer.
TYLER
(choki ng up)
l"mtrying to renenber what it’s
like to be worry free, | guess.

El I en noves to the bench where Tyler is at.

( CONTI NUED)
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ELLEN
May | ?

Tyl er nods as Ellen sits down next to him
" m Ell en.

Sticking her hand out to shake, Tyler shakes her hand.

TYLER
Tyl er.

They sit there for a nonent in unconfortable silence.

ELLEN
(breaki ng the silence)
Ch to be young again, right?

Tyler half smles and slightly nods.
You know, it takes a long tine to
becone young.

TYLER
(hal f chuckl es)
Did you cone up with that al

yoursel f.
ELLEN
No, Picasso did, | just have the
guote hanging on the wall in ny
st udi o.
(beat)

But | think it’s relevant. R ght? |
mean, what are the attributes that
ki ds have?

(beat)
No worries? No fear? |nmagination?
Joy? Unconditional |ove?

(beat)
As we grow ol der, |ife happens and
little by little those attributes
are chi pped away from us.

(beat)
Then one day we are sitting on a
park bench trying to renenber what
it's like.

Tyl er takes it in.
TYLER

What if you don’t get to grow
ol der?

( CONTI NUED)
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Ellen rea

They both

ELLEN
What do you nean?

TYLER
What if you found out you had a
year left to live. What would you
do?
i zes what he’s saying.

ELLEN

(sensitive)
A year? A year is a lot |onger than
sone get.

(beat)
My husband was a police officer.

(beat)
Every day when he left he would
kiss his fam |y goodbye. Everyday
he woul d wal k t hrough that front
door, pause, turn around, and take
one | ast | ook at us. Then he woul d
cl ose the door knowi ng that he may
never come back through it. He knew
today m ght be the day | don’t nake
it back. Then one Tuesday norni ng
he didn’t.

TYLER
|’msorry, | didn't nmean to be
i nsensitive.

ELLEN
No.
(beat)
| just want you to know, no next
day is prom sed. Everyday is a gift
gi ven.

pause and | ook at the kids playing. Ellen points.
See that boy there. That’s ny son.
He is the reason | get up everyday
and live it to the fullest. He
rem nds me that |oving sonmeone is
the greatest gift you can get.
(beat)
Life's greatest | essons are | earned
inlife' s darkest nonents. Another
guote on ny wall.

Tyl er chuckl es.

You know why there are so nany
peopl e conpletely mserable in this

( MORE)
( CONTI NUED)
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ELLEN (cont’ d)
life? It’s because deep down the
only people they love is

t hensel ves. If they would only open

t hensel ves up to | ove and be | oved.
W’ re to afraid of being rejected
that we don’t even ask to be | oved.

I f you want to | earn anythi ng about

life froma child, it’s that. They

aren’'t afraid to be |oved, and they

aren’'t afraid to | ove. No strings
attached, just unfettered | ove.

A child begins to cry. Ellen junps up and runs out to the
pl ayground. Picking her son up and brushing off his body.
Hs armand |l eg are scuffed up froma fall. She carries him

back over to Tyler. Reaches into her pocket,
busi ness card, hands it to Tyler.

ELLEN
|’msorry | have to take care of
this. Call me sonetine.
(beat)
You know if you want, or want to
tal k, or whatever.

TYLER
(smling)
Thanks.
(beat)
You know for everything.

Ellen smles and wal ks away. Tyl er watches her | eave,

pul | s out her

| eans

back, closes his eyes and takes a deep breath. Opening his

eyes he | ooks to the sky.

TYLER
(quietly)
| f you give me a second chance,
"1l do whatever, I'|l be better.

Just not like this.

Leani ng forward and bow ng his head.

Let ne fall in love, |let ne have
kids. | promse, I'll be better.
(beat)
Just give ne a chance.
(beat)
Pl ease.

FADE OUT
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EXT. CTY STREET - AFTERNOON

Tyl er is wal king down the sidewal k, when he passes by Victor
wal ki ng down the street. They nake qui ck eye contact, before
Tyl er 1 ooks away.

EXT. CHURCH - AFTERNOON

Tyler is wal king when he see’s a church sign that reads:
Sundays Sernon: Hope for the Hurting Psal m22: 24.

Tyl er stands there and stares at the sign. He shakes his
head, starts to wal k past the entrance, then turns back and
wal ks into the church.

| NT. CHURCH - AFTERNOON

The church is enpty as Tyler wal ks into the sanctuary. He
takes a seat at the back pew. PASTOR JOHN (M d 30's) wal ks
by the sanctuary and see’s Tyler sitting there. He wal ks
into the sanctuary next to Tyler.

PASTOR JOHN
Can | help you?
TYLER
(startl ed)
Oh sorry. | just.

Tyl er begins to stand up. Pastor John puts his hand on his
shoul der.

PASTOR JOHN
That wasn’t an invitation to | eave.
That was a genui ne questi on.
(enphasi zi ng the questi on)
Can | help you?

Tyl er sits back down, with Pastor John sitting down next to
hi m

TYLER
I, um | just saw the sign out
front.
PASTOR JOHN
You're a little early, it’s
Thur sday.
TYLER
(soft chuckl e)
Yeah.
(starts crying)
( MORE)

( CONTI NUED)
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TYLER (cont’ d)
But I'’mstill hurting.

Pastor John grabs a tissue fromthe box at the end of the
pew and hands it to Tyler.

PASTOR JOHN
What s goi ng on?

TYLER
| just found out | have cancer.

Past or John nods and |i stens.
It’s spreading faster then they can
treat it. | have a year at the
nost .

They sit there in silence for a nonent.

PASTOR JOHN
|’ m sorry.

TYLER
Everything' s different now. You
know?

PASTOR JOHN
Yeah.

TYLER
How do | nove forward know ng that
a year fromnow | won't be here?
Plans don’'t matter now, nothing
matters anynore.

Pastor John sits for a nonent trying to collect the right
t hought s.

PASTOR JOHN
Wiy do you think nothing natters
anynore?

TYLER

What’ s the point?
Tyl er 1 ooks at Pastor John, wanting a genui ne answer.
PASTOR JOHN

Have you ever thrown a stone in
pond bef ore?

( CONTI NUED)
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TYLER
Yeah.
PASTOR JOHN
K. Well lets say we are the stone
and when the stone hits the water,
we call that an inpact event.
TYLER PASTOR JOHN

An inpact event is any
deci si on we nake or

anyt hing that causes our
course to change. Like
finding out you have
cancer, inpact event. Wth
me so far?

TYLER
Sur e.

PASTOR JOHN
After the inpact event there’s that
splash right?

TYLER
Yeah.

PASTOR JOHN
That splash is the imedi ate fal
out fromthat inpact event. An
i medi ate reaction to what
happened.

TYLER
K

PASTOR JOHN
Then conmes the ripple effect. The
ripples distort the water outward
fromthe inpact event.

TYLER
Yeah.

PASTOR JOHN
Sanme thing happens in life. First
t he i npact event, then the
i medi ate fallout, then the ripple
effect. The ripple effect is how
our inpact event effects the world
around us. Every inpact event has a
ripple effect.

( CONTI NUED)
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TYLER
K. So what your saying is ny
i npact event is finding out | have
cancer, right?

PASTOR JOHN
Exactly.

TYLER
Then the immediate fallout, is
what ? My decision to get treatnent
or not?

PASTOR JCHN
Sure it could be that, it could be
any nunber of things. But when you
asked nme what the point was, well
the point is the ripple effect,
because it is what effects the
wor |l d around us.

TYLER
(slightly shaking his head)
| don’t know.

PASTOR JOHN
What have you done to nmeke the
worl d a better place? A better
pl ace for those around you? On a
human | evel ?

TYLER
| don’t know. Nothing really I
suppose.

PASTOR JOHN

You asked nme whats the point. The
point is we are all connected.
Pl aced here to inpact each others
worl d. Whether we like it or not we
are not in this world al one. How
our ripples interact with each
others is the | egacy we | eave
behind. It is what lasts for
generati ons.

(beat)
So you shouldn’t be asking what’s
t he point. You should really be

asking howw Il | inpact the world
for the better with what tine |
have left.

(beat)

My advice to you, leave the world a
better place because you were here.
( MORE)

( CONTI NUED)
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PASTOR JOHN (cont’ d)
That is the point, that is the
pur pose.

Tyl er |1 ooks at Pastor John, and nods. H s eyes well up, and
he drops his head.

TYLER
(choki ng up)
Thank you.

Past or John puts his arm around Tyl er.

PASTOR JOHN
"1l | eave you be. If you need
anything ny office is right down
the hall. Take as nuch tinme as you
need.

FADE OUT
EXT. CTY STREET - AFTERNCON

Tyler exits the church and is wal king down the sidewal k. He
sees Victor sitting alone, with a sack beside him against a
building in the shade. Tyler | ooks at himand finally for
the first tine sees another human being. Victor is
noticeably hot, and tired. Tyler wal ks over to Victor.

TYLER
Hey. hi. How are you?

Victor startled, tenses up and pulls his sack close to him

l"msorry, | didn't nean to startle

you. |I'm Tyler. Wat’'s your nanme?
VI CTOR

Vi ctor.

Tyl er holds out his hand and shakes Victors hand. This is
the first human contact Victor has had in a long tine.

TYLER
Victor, it’s nice to neet you
(beat)
Do you need anyt hi ng?

VI CTOR
Do you have a phone | coul d use,
just real quick

( CONTI NUED)
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TYLER
(reaching into his pocket)
Yeah, sure.

Tyl er realizes he doesn’'t have a phone.

Oh uh, I, I lost ny phone.
VI CTOR

Oh, K, well thanks anyways.
TYLER

|’ m sorry.
VI CTOR

No, hey, | understand and all.

Tyl er turns around and wal ks away.
EXT. CITY STREET - AFTERNOON
Tyl er is wal king down the street, reflecting on everything.

BARTENDER (V. Q)
Peace is found in the decisions we
make and how we |ive out what short
tinme we have with those around us.

ELLEN (V. Q)
You know why there are so nmany
peopl e conpletely mserable in this
life? It’s because deep down the
only people they love is
t hensel ves.

PASTOR JOHN (V. Q)
You should really be asking how
will | inpact the world for the
better with what tine | have l|eft.

Tyl er | ooks ahead and sees a conveni ence store.
| NT. CONVEN ENCE STORE - AFTERNOON
Tyl er grabs two bottles of water, as he is checking out he

sees a shelf with pay as you go phones. He pauses and then
gr abs one.
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EXT. CONVEN ENCE STORE - AFTERNCON

Tyl er opens the pay as you go phone box, renoves the phone
and sticks it in his pocket.

EXT. CTY STREET - AFTERNOON
Tyl er wal ks to where Victor is sitting.

TYLER
Hey, Victor.

Victor |ooks up to see Tyler wal king towards him Tyl er
hands hima bottle of water.
Here. Take this.

VI CTOR
Oh wow, thank you.

Vi ctor opens the bottle and begins to chug the water. He
then stops and smles at Tyler.
Thank you so much.

TYLER
You' re wel cone.

Pointing to the ground beside Victor.
Do you mi nd?

VI CTOR
(dusting a place off)
No, no, please.

TYLER
Thank you.
(beat)
Earlier you asked nme to use ny
phone. Who would you call if | had
one?
VI CTOR
My nom
TYLER
Your nmom huh?
VI CTOR
Yeah. 1'd let her know | was
alright. | haven’t seen her in
years. | haven't talked to her in a
year .
(beat)
( MORE)

( CONTI NUED)
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VI CTOR (cont’ d)
The last time we spoke she told ne
not to call again until | got ny
life straight.

TYLER
I's your life straight?

VI CTOR
It's getting there. I'mclean. |
haven't used in 8 nonths.

TYLER
That’ s good.

VI CTOR
Do you know how hard it is out
her e?

Tyl er pauses for a nonent to contenplate the severity of
t hat questi on.

TYLER
(softly)
| don"t. I'"msorry, | can’'t even
i magi ne.

VI CTOR
It’s hard.
(beat)
You know peopl e wal k by ne
everyday. Mst | ook the other way.
Some call ne |azy

(beat)
or stupid. Like I"mnot even human,
(beat)
they don't care if |’mdead or
alive.
TYLER
" m sorry people treat you like
t hat .
VI CTOR
What they don't realize is | would
take any job | could get. | used to

wor k, you know.
Tyl er nods his head.

VI CTOR
Do you know how hard it is to get a
j ob when you haven’'t shaved in

( MORE)
( CONTI NUED)
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VI CTOR (cont’ d)
weeks, when you haven't bathed in
days, when you don’t even have
clean clothes, or even clothes to
go to work in.

TYLER
| can’t even begin to inmagine.

VI CTOR
Do you know t hat every day peopl e
want me to worry about getting a
job, but all | can worry about is
am| going to eat today? Can |
sl eep sonmewhere warm or safe?

Vi ctor pauses and | ooks at Tyl er.
l"msorry I"'mnot trying to give
sone sob story. | just got carried
away.
(beat)
Thank you for being kind.

PASTOR JOHN (V. Q)
Leave the world a better place
because you were here.

TYLER
Hey Victor can you stay right here?
"1l be right back, OK?

Tyl er stands up and briskly wal ks away.
EXT. CTY STREET - AFTERNOON

Tyl er wal ks back with a sack of conveni ence store food,
along with other itens. He hands it to Victor.

TYLER
Her e.

VI CTOR
(taki ng the sack)
What’ s this?

TYLER
Are you serious about turning your
life around?

VI CTOR
Yes, of course.

( CONTI NUED)
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TYLER
That’s food for you. You don’t have
to worry about what you will eat
t oday.

Victor pulls the food out and starts eating.

VI CTOR
Ww, thank you so nuch.
TYLER
Victor, listen to ne. If you are

serious about turning your life
around there is a barber shop just
a few bl ocks fromhere. They w ||
wash and cut your hair, they wll
give you a shave. |’ve already paid
for it.

Victor stops eating and stairs at Tyler in shock.
If you are really serious about
getting a job. 1’ve booked you a
extended stay hotel room You have
two nonths there, you can bathe and
| ook for jobs, w thout having to
worry about where you wll sleep or
what you will eat.

Tears start stream ng down Victors face. Tyler pulls the
phone out of his pocket.

Here’'s a phone. | pre-payed 3

months on it for you.

(beat)
The | ast nunber on there is for the
hot el .

(beat)

Call your nmom Tell her you ve got
your life straight.

VI CTOR
Why are you doing this?

TYLER
Soneone told ne once that life's
greatest |essons are learned in
life' s darkest nonments. So here we
ar e.

VI CTOR

(beat)
| know why you are doing this.

No.

( CONTI NUED)
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TYLER
(shocked)
What ?

VI CTOR
|’ ve been praying for you.

TYLER
What ?

VI CTOR
Yeah, |’ve been praying for a
mracle, for a guardian angel, for
a chance.
(beat)
Here you are.

TYLER
(tearing up)
That’'s all any of us wants right?
(beat)
A chance?

VI CTOR
A chance.
(beat)
That’ s all any of us need.

Tyl er reaches into his back pocket and pulls out his wall et
as he does Ellen s business card falls out, unnoticed, onto
the ground. Tyler grabs sonme cash and hands it to Victor.

TYLER
Here, | was going to go with you,
but take this and get your clothes.

Victor takes the noney, smles and gives Tyler a hug.

VI CTOR
You know what ?

TYLER
What ?

VI CTOR

You are proof that sone prayers are
answer ed.

(beat)
Not al ways how we think or when we
t hi nk, but they are al ways
answer ed.

(beat)
Thank you.

( CONTI NUED)
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Wth that Victor wal ks of, a breeze blows and Ellen’s
busi ness card bl ows away, Tyler watches Victor |eave.

FADE QOUT:
EXT. BENCH ALONG SIDE THE RI VER - N GHT

Tyler sits on the bench, under a street |anp. He opens up a
journal and begins to wite.

TYLER (V. Q)
This norning | started a journey I
didn't know | was taking. | don’'t

i ke what is happening but | accept
it. The things |I’ve | earned today,
| intend to use for whatever tine
have |eft.

(beat)
To make peace with ny decisions, to
live with no regrets, to | ove
peopl e unconditionally, to inpact
the world for the better.

(beat)
It may just be ne, but it will be
nmy | egacy.

(beat)
Tonight | switched places with a
honel ess man. Tonight he will sleep
inawarmbed, | will sleep on a
park bench in the dark. | gave up

al nost every dollar | have in ny
twlight so that he could have a
dawn. And | have no regrets
what - so-ever for that.

Tyl er 1 ooks up to contenplate his next thought. In the
di stance a car pulls up, but Tyler is to deep in thought to
notice it.

He told ne prayers are answered,

well | don’t know if they al ways

are.

(beat)
Maybe, maybe they are, maybe
soneti mes that answer is just no.

ANNA
(froma short distance)
Tyl er?

TYLER

A o(looking up)
na“

( CONTI NUED)
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ANNA
(com ng cl oser, hugging Tyler)
Oh ny God, are you OK? |’ ve been
| ooking for you everywhere.

TYLER
I"mfine, | just needed time to
t hi nk.

ANNA

| tried calling, your phone is just
going to voice mail.

TYLER
Ch, yeah, | lost ny phone, sorry
about that.

ANNA

(joyful and excited)
They were wong. They made a
m stake. They tried calling you,
but they couldn’t get through. They
call ed ne because | was your
emer gency contact.

TYLER
What are you tal ki ng about ?

ANNA
The doctors. Paperwork got nessed
up. They said it never happens,
they can’t explain it. But its not
cancer.

TYLER
What ?

ANNA
Gal | stones, Tyler, it’s gallstones!

Tyl er stands in stunned silence before sitting down.
It’s a sinple surgery and that’s
it.

Tyl er sl ouches over as Anna w aps her arns around him
Come on, I’'Il take you hone.

FADE OUT



EXT. CITY STREET - DAY
SUPER: One Month Later

23.

Tyler is walking out of a store. He | ooks up to see Ellen

wal ki ng by. They make eye contact.

TYLER
El |l en?

ELLEN
Hey, stranger.

TYLER
My God. There’'s like a mllion

people in this city. Wat are the

odds that | would actually run into

you?

ELLEN
(chuckl i ng)
| don’t know, like one in a
mllion.
TYLER
(smling)

| tried to call but | couldn’t find

your card.

ELLEN
Vell it just so happens | have
anot her one.

TYLER

What are you doing right now? Do

you want to grab a coffee or
sonet hi ng?

ELLEN
| would | ove to actually.

They begin wal king down the street. As they do a city bus

pulls up and Victor gets off. He is clean,
his way to work. He | ooks up to see Tyler.
contact, smle, and nod at each ot her.

wel |l dressed, on
They make eye

FADE OUT



