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FADE | N:

| NT. KGPN GREAT PLAI NS NETWORK OFFI CE - DAY

JOE, 35, scruff charmand khakis, seated, pops several
capsules froma blister pack, washes them down with a Red
Bull, tilts up his head, pinches the bridge of his nose.

SAM 55, confortable in his business suit, pen over reports,
| ooks up fromhis |aptop when Joe begins to groan.

SAM
Don’t die in ny office, Joe.
Joe chuckl es, head still up.
JOE

M ght make for a nice death-in-the
wor kpl ace pi ece.

SAM
Don't tenpt nme. We could al ways use
the ratings. What is that, anyway?
Prescription?

Joe keeps his head up, frisbee-tosses the blister pack
across to Sam

JOE
Over the counter generic twelve
hour extended rel ease
pseudoephedri ne. They don’t work
fer beans but it’'s better than that
phenyl ... fen--

SAM
Phenyl ephri ne.

JCOE
Yeah, that.

SAM
You know t hese can cause i nsomi a,
hal | uci nati ons and pani c attacks.

JOE
Doc’ s already got nme on neds for
those, so I’ m good. Maybe we can do
a piece on pol ypharm a.



SAM
Pol ypharmacy, and we did that a
hal f season ago. It’s a bit early
to run it again.

Sam consi ders and taps the pack, |ooks at Joe.

SAM
Ckay, you can live.

He tosses them back.

JOE
Thanks, Boss. It’Il nake a better
story anyway if | wait an’ die at
t he Mayor’s groundbreaking gig at
two. God, | hate sinus infections.

Sam | ooks at his watch. Furrows brow

SAM
Speaki ng of which, this is Yvette’'s
neeti ng. Were is she?

JCOE
Bat hroom Break room cabi net. Trunk
of her car. Bar. Nursery. Anywhere
there’'s a bottle.

SAM
Stop it.

Door bursts open. Yvette, 45, 110 pounds, size O suit, pair
of 600cc silicone inplants and SPF 10 tan, storns in already
on. .

YVETTE
Fire him Sam | don’t ever want to
see his hands on a canera pointed
at nme ever again!

Sam si ghs, puts down his pen, Joe quietly |laughs, Yvette

continues to boil. Hands on non-existent hips.
SAM
Yvette, he--
YVETTE

He stopped taping me during a live
broadcast is what he did!' He put
down his canera and pulled the
subj ect fromthe | ake!



JOE SAM

Ri ver. Ri ver
YVETTE
Ri ver! Lake! Whatever! The Nati onal
Guard guys had her, Joseph! They
didn’t need your hel p!
JOE
They were weekend warriors, kids at
that, and getting pulled in
t hensel ves. Al | did was secure
their line, which they should have
known- -
YVETTE
Yeah! And then started pulling them
out of the | ake!
JOE SAM
Ri ver. Ri ver
YVETTE

Ri ver! You're supposed to documnent
t he news, Joseph. Not becone it! O
didn't they teach you that at

mai | -order film school ?

SAM
Stop it.

JOE
It was Kansas City Community
Col |l ege and yes | think they m ght
have covered that the day | skipped
class for an ethics in the
wor kpl ace sem nar. You probably
m ssed that one while puttin out
for Lil’ Red and the Cornhuskers
t hat afternoon.

SAM
Stop it.

YVETTE
Fuck. You.

Joe drops his head, deadpans a | ook at
back up.

her,

tilts his head



What ! ? No!

JCE
No thanks. |’ve already got a
headache. Don’t need the pukes,
t 0o.

YVETTE
My God, you look like shit. Are you
on drugs agai n?!

SAM
Stop it.

JOE
Why? You got sone vodka to wash 'em
down with?

SAM
(to self)
Am | even necessary at this
nmeeti ng?
YVETTE
Sam that's it! He's fucked up on
drugs! He can’'t do his job! | want
Di ck!
JOE
Break your’s off in a glory hole?
YVETTE
Asshol e.
JOE
\Wer ever .
SAM

Be quiet, Joe. No. Dick’' s going
with Bob to the Mayor’s
groundbr eaki ng this afternoon.

YVETTE JOE
Thank you, Jesus.

SAM
| am not sending you two out for a
live broadcast acting like this.
| " mreassigning you to the
Fl ei scher Foods thing for the
five-Ocl ock--



YVETTE
No! You can’t do that
to me, Saml | broke this
project two years ago! |’ ve
been working the mayor this
whol e season! You are not
giving this to Bob!

JOE
Yes. No one wants to do
anything with you. | heard
you broke your hynmen with
a Ken doll. How does he
keep fromthrow ng up?
D ck wants you to stop
sexting Bob, by the way.
It’s interfering in their
rel ati onship.

Yvette spins on Joe |like a savage aninal.

YVETTE
Shut! The fuck! Up!
JOE
Can | | eave now?

He hal fway gets up fromhis seat towards the door.

SAM

Sit down and shut up,

Yvette spins back to Sam

Joe- -

Fl ei scher

YVETTE
What the hell is at
Foods?!
SAM
They’ ve got a new aut onat ed
facility--
YVETTE
What ?!
JCE

The PETA peopl e and | abor unions
are picketing at the downt own
office. O don’'t you watch the

news?

Yvette spi

ns and points at...

SAM
Joe, be quiet. Yeah, all the
protesters and other news crews are
at the downtown offices. Big
whoop-tee-effin-do. This thing has
t hem up agai nst our freshman
Governor’s twenty-first century



push into diversifying the state’s
| abor base into his new technol ogy
coridor. I want this station in the
Governor’s good graces and the
advertising dollars that go with
it. So, I want you two to take your
Punch and Judy routine out to the
actual facility itself, the

Harri son Automat ed- -

SAM JCE
Abattoir Facility where | Aut omat ed Abattoir
got you an excl usive tour Facility. Right. Onit,
wi th the plant manager, Boss. Great angl e.

Bill WIIians.

Joe heads out the door. Yvette stands and fumes at Sam

SAM
What ?

YVETTE
| can’t... No... |I’"mnot working
with... He's unprofessional.

SAM

Joe!l Get back in here, Joe!
A nonent later Joe sticks his head in the door

JOE
Yeah, Boss?

SAM
Don’t screw this up, okay?
Yvette's... right. Just tape her
report. Can you do that? No
interfering. No hel ping. Just
t api ng.

YVETTE
| - -

Sam cuts her off with a hand chop to the air and a SHHH
Joe | ooks back and forth between them

JCE
Just tape her.



SAM YVETTE
Yes. Yes.
Joe stares at Yvette a |long nonent. Sm | es.

JCE
You got it, Boss. Easy as pie.

FADE TO BLACK
FADE | N:

EXT. HARRI SON AUTOVATED ABATTO R FACI LI TY - DAY

The huge facility along a train track is surrounded by enpty
countryside. The lowing of cattle herds pocket the ambi ance.

A Fl ei scher Foods big-rig truck departs as the white KGPN
news van stops beside the only vehicle in the otherw se
enpty parking |ot.

Driver’s side door opens. Yvette s black stockinged calf and
shiny I ow heels glide to the still black asphalt.

Passenger’ s side door opens. Joe’s khakis and tactical shoes
hit the ground just before a half enpty can of Monster.

What ever doesn’t run out onto the parking |lot he picks up.

He opens a brown prescription pill bottle, pops sone pills,
enpties the can, tosses pill bottle and enpty into van.
M rrored sunglasses fail to hide his ill condition.

On his shoulder, he slides along the van’s side to the back
doors. Four weak pulls and they open.

Anot her big-rig truck passes in the opposite direction.

Wi | e Joe rummages t hrough gear Yvette stops checking
herself in the side mrror, |ooks over at him not noticing
BI LL, 45, a nmgazine cover for blue collar working stock,
who steps out fromthe building entrance behind her.

YVETTE
Can you even hold up the canera?

JCE
Two hours of driving, nothing but
peace and qui et, and now you're
gonna bust ny balls.



YVETTE
Is that what your little pills
grow? Bal |l s? Better doubl e-up your
dose.

JCE
Just do your thing, Snurfette. |
can shoot you asleep with ny eye’s
cl osed.

YVETTE
Don’t you dare.

JOE
| could even use the canera.

Yvette doubl e takes his double entente.
Bl LL
G nornin’'. Welconme to Flei scher
Foods’ Harrison automated facility.

Yvette's startled but recovers with effortless charm Joe
i gnores himw th purpose.

YVETTE
H! Yvette Omnens, KGPN. You nust be
Bill.
Bill lights up with her appearance and enthusi astic charm

but casts a wary eye at Joe as he rounds the van corner with
his | arge video canera shoul dered.

Bl LL
Yes, ma’am Bill WIIians.
Day-shift manager. | ain’'t never

done one of these before. Ya'l
ain’t gonna put ne on canera,
right? It’s s’ posed to be an
automated facility and all. I'm
just here for little glitches an
things. Cush job, really.

YVETTE
(sneers at Joe)
Don't mnd him (back to Bill) Only
if you want to be on canera. |If you
give us a run-down of the facility
we can rmanage on our own.

Bl LL
Wrks for ne. Ya'll conme right this
way.



Yvette siddl es-up beside Bill and they wal k toward the
entrance, side by side.

Joe thunbs-up his mrrored sungl asses. Drops them
JOE
This light is perfect. W need to
shoot your intro out here first.

Yvette wat ches as another big-rig passes to the docking area
behi nd the buil di ng.

YVETTE
How many runs a day do your trucks
make?

Bl LL

Conput er | oads one every fifteen
m nutes, fourteen hours a day.
That’s... um . about...

YVETTE JCE
Si xty. Fifty-six.

Joe steps several paces out fromthe "Fl ei scher Foods,
Harrison Automated Abattoir Facility" sign, pops off the
| ens cap, sets up a shot.

Bl LL
Yeah. About fifty six if all goes
wel | .

He gives Joe a long stare.

YVETTE
Over there?

Joe, | ooks out from behind the eyepiece: "No shit,
Sherl ock”. Doesn’t say anything. Goes back behind the
eyepi ece, continues |ens adjustnents.

She steps up, checks position, gets into character. Joe
hol ds up three fingers, two, |eaves one naking the finger,
points it at her. She holds her forced snle.

Bill watches Hollywood in action!
YVETTE

We're here at the Fleischer Foods
Aut omated Abattoir Facility--



10.

JOE
Harri son.

Long pause.

YVETTE
W’'re here at the new Harrison
Aut omat ed Abattoir Facility, owned
and operated by Fleischer Foods,
for an exclusive KGPN tour of how
nodern technol ogy brings the safest
possi bl e product to your kitchen...

Dead air

Joe stands |ike a statue while Yvette | ooks at the ground.
Bill | ooks between themw th grow ng concern.

She’ s back in character

YVETTE
Yvette Onens here at the new
Harri son Automated Abattoir
Facility for an excl usive KGPN tour
of how Governor Harris’ technol ogy
coridor grants have pronoted nodern
technol ogy at Fl ei scher Foods to
bring high quality products to the
di nner tables of Anerica.

Joe lowers the canera, snaps on the |ens cap, wal ks past her
toward the building entry.

JOE
Saf est possi bl e?
YVETTE
Shut up.
JCE
So it's still kinda unsafe.
YVETTE
Asshol e.
JOE

An’ | ode gawd, thank you Jesus
you’' ze gots us all outta dat
kitchen, massa!



11.

YVETTE
Do | need to call Sanf?
JOE
Moo cow.
Bill expresses facial contortions that Hollywod m ght not

be so gl anobrous after all
He joins Yvette several paces behind Joe.

YVETTE
Sure you don’'t want to be on
canera? You have a great face and
voice for it.

BI LL
Real | y? Ckay. |If you say so. Wat
about . ..

He notions at Joe’s trudgi ng backsi de.

YVETTE
I gnore him | do.

Bill chuckles with a smle as he gets the door for the three
to slip inside.

JOE
(nocking Yvette' s cadence)
M noo noo. Moo noo.

FADE TO WH TE
FADE | N:

| NT. HARRI SON AUTOVATED ABATTAO R FACI LI TY - DAY

Inside the industrial-lit facility, all three are decked out
in white paper junpsuits and hair bonnets. Black |apel mcs
clipped along the front button seans of Yvette and Bill.

Hundr eds of bl ack, brown and white cattle | ow and npban in
the | arge pen ahead of them

Bill points out to Yvette where the conputer directs robotic
shepherd arns to drive the cattle single file onto a |arge
conveyer belt.

Sungl asses still on but not standing as statuesque, Joe
records them
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Bl LL
From here to the end of the line
t he conputer scans, follows a
pre-programred al ogorithmfor the
proper cut-to-size of the ani mal
and that’s it.

YVETTE
When you say "cut-to-size of the
animal" does that nean the Harrison
facility processes nore than just
beef cattle?

Joe checks his lapel mc receiver. Twists a knob back and
forth.

JCE
You two are going to have to talk
over the cows!

Joe’ s perturbness goes unnoticed over their fawning, giddy
exchanges.

Bl LL
Yes ma’ am By approxi mat e hei ght
and wei ght the conputer determ nes
if the feed stock is cattle, hog or
sheep. They are processed
accordi ngly.

YVETTE
Easy as pie.
Bl LL
Yep. Easy as pie.
JOE
What ever. Go ahead. Be stupid

sheep.
He follows the tour without further remark.
SERI ES OF SHOTS
- Ared laser grid scans the heads of four cows in a row.
- Four pneumatic devices are |owered, taps their foreheads.

- PSHHT! They slunp onto the runp of the stunned cow ahead
of it.

- Right at the fence rail, Yvette startles, |aughs and
clutches Bill’'s arm He doesn’'t mnd at all
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- Another red laser grid guides robotic arns to nove the
head of each stunned cow into a | arge cl anp.

- Aguillotine blade glides up, alnpbst severing the head.
Bl ood gouts out.

- Conputer gui ded hooks string the cow upsi de-down into the
air. They still wi ggle and kick, but they' re silent.

- Thick red bl ood spews to their fading heartbeats.
- Cutters renove the head, shears renove the hooves.

- Roller-peelers strip the skin dowward fromthe ankles to
t he neck stunp.

- The abdonen is split, internal organs are renoved to a
tabl e where robotic arns, caneras and knives pick through,
docunent and cut.

- Along row of red-pink carcasses roll into a freezer and
roll out frosted-pink at the other end.

- A giant industrial band-saw hal ves the gutted carcass down
t he spine.

- Anot her band-saw cuts the hal ves across between the ribs
and fl anks.

- I nspector canmeras on robotic arnms constantly | ase and
nmeasure the process.

- The quarters are broken down into smaller cuts,
shri nk-w apped, bar coded, boxed, bar coded again.

- The boxes are sent on rollers into the back of a Fl ei scher
Farns freezer truck.

- Truck pulls away. A new one backs in and waits.
END SERI ES OF SHOTS

Bill has becone quite enanored with Yvette who can't keep
her hands off of him

She turns to Joe who holds the | arge canmera perfectly
vertical although he slunps to the side.

YVETTE
Joe. Let’s go do the wap up...
Joe! Godammt, Joe! Did you |eave
your lens cap on this entire
Goddamm tinme? Jesus fucking Chri st
al m ght y!
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Joe thunbs up his mrrored sunglasses, drops and turns the
canmera around.

JOE
Aw. .. fuuuuck neee.

The |l ens cap remai ns secured to the |ens.

YVETTE
You're a real fucking professional,
Joseph. Real |y fucking inpressive.
Sanmi s gonna- -

JOE
Shut up. Please, just... shut up.
Al your interview audio is still
there. 1’'Il go back, re-shoot you

two at the entry line and 1’|
shoot the rest without you. It's a

si npl e enough pick-up. 1'lIl end
up... uh...
Bl LL YVETTE
Ri ght here. Ri ght here.
JOE

: right here. You two can go... |
don’'t care. Werever. Steve in
editing can dub in the audi o over
the video after that. Easy as
pie... Fuck ne.

Joe pops off the lens cap, Yvette glares at himas he
passes.

Bill | ooks back and forth between them

YVETTE

You are so fucking fired.
JOE

Shut up.
YVETTE

Fired.
JOE

Pl ease.
YVETTE

Fired.



15.

JCE
Pul | up your panties, Snurfette.
|” m hearing an echo.
The three trudge back up the processing |ine.
FADE TO BLACK

FADE | N:

| NT. KGPN GREAT PLAI NS NETWORK EDI TI NG BAY - DAY

STEVE, 50, fat and bald with a crown of twelve inch gray
hair, large drink, curly fries and doubl e cheeseburger in
hand, stares at the video nonitors.

Mout h agape.

STEVE
Ch. My. Fucking. Cod.

Hi s hand reaches for the phone.

STEVE
Ch. My. Fucking. Cod.

At the dial-tone he keys in a nunber.

STEVE
Ch. My. Fucking. Cod.

Somreone pi cks up.

SAM (V. Q)
What sup, Steve?

STEVE
Sam get down here. Now. Ch. M--

MOVENTS LATER

Sam stands behind Steve still seated in his chair, also
stares nouth agape at the video nonitors.
SAM
Fucki ng. God.

The two nen stare a nonent | onger.

SAM
VWhere’'s. ..
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SAM STEVE
OHHH! OHHH!
SAM
Where’' s Joe?
STEVE
He mght still be sleeping in the
truck.
SAM STEVE
OHHH! OHHH!

Sam pulls his cell and calls.

SAM
M ke. Go to the garage and see
if...

SAM STEVE
OHHH! OHHH!
SAM
... see if Joe’s still asleep in
his truck... No. Now ... Yeah,

send himto editing. |Imrediately!
Ri ght fucki ng now

Still staring at the nonitors, Steve brings his double
cheese-burger to his nmouth, notices, puts it back down then
vomts in the floor

Sam reaches down and turns the playback off.

On screen, a cardboard box with bar code |abel is freeze
framed on rollers to the back of a Fleischer Farns freezer
truck.

MOVENTS LATER

Joe, still in his white paper junp suit pulled down to his
wai st and holding a can of Anp, barely stands besi de Sam

Steve’'s enpty chair between them and the nonitors.
Wth a small renote Sam controls the video.
On screen Yvette laughs as Bill helps her up to a seat on

the cattle rail where cows are herded into a single file by
gi ant robotic arnms.
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YVETTE (V.Q.)
Just for this shot can | take off
the hair bonnet?

BILL (V.Q)
Uh... Not really. The health
i nspector - -

JOE (V.0O)
Queen wants to | ook pretty for her
court.

SAM
Do you know where Yvette and this
guy Bill are now, Joe?

Joe | ooks like wal king shit. Standing shit, really.

JOE
At the... uh.. beginning of the..
where the... cows are fed into the
front of the--

YVETTE (V. Q)

Pl ease?
SAM
No. | nean do you know where Yvette
and Bill are right now?
BILL (V.QO)
Al right.

On screen Yvette smles big as she whips off the bonnet,
swi shes her hair around and spruces it up.

SAM
| dunno. I’msorry | nessed this
up, boss. After | re-shot the line
| waited in the van for an hour or
so.

On screen Yvette gets poised in character. Swi shes her hair
one nore tine...

SAM
| figured Bill was show ng her the
boning roomso | left. He could

drive her back to the station or
her pl ace. Wi chev...

Sam stares at the screen in grow ng alarm
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Yvette flips off the rail into the cattle line. Bil
goes to her but she’s pinned between ani mal s.

Her screans are drowned out by |ow ng cows. Her arm
outstretched to Bill. They grasp wists as the robotic arm
shoves the next cow forward onto the conveyor belt.

The cow pushes Yvette who pulls Bill into the feeder I|ine.
He’s then trapped by the cow behind him

Joe’s canera work doesn’t seemto budge.

At opposite ends of a lowng cow, red laser grids align on
their heads as pneumatic stun bolts |lower into position.

JCOE
Ch... no...
PSHHT!
A cow, Yvette, another cow and Bill go down.
SAM

What can you tell nme about the
prescription neds you're on, Joe.

The conveyor noves themto the guillotine. Joes’s canera
wor k wal ks al ong and foll ows them

They’ re cut and hoi sted upsi de down on ankl e hooks. Joe’s
canera work pans up and follows them

They still w ggle and kick, but they' re silent.
Thi ck red bl ood spews to their fading heartbeats.
FADE TO RED

THE END



