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"A SM LE BEHI ND THE TEARS"

FADE | N:

I NT. LI'VING ROOM - N GHT 1

KATE (9) sits on a sofa watching tel evision.

EXT. ENTRANCE - CONTI NUOUS 2

PETER (35) wal ks up the path in a drunken stupor. He reaches
the front door and funbles in his pocket.

He | oses his grip on sone keys and they drop to the ground.
He kneel s and reaches for the keys. After a nonment he gets a
hol d of them again and rises.

Peter tries a few keys before fitting the proper one. He
turns it and opens the door.

I NT. FOYER - CONTI NUQUS 3

Pet er stunbl es in.

Kat e pushes herself off of the couch in the adjacent |iving
roomand runs into the foyer.

KATE
Dad, |'m hungry.

She stops and | ooks up at him

KATE
What ' s wrong?

Peter pulls out the key and shuts the door.

PETER
Make it yourself.

He ki cks off his shoes.

KATE
| don't know how

Peter | ooks at her. He reaches a hand towards her.

PETER
Hel en?

Kat e steps back.



KATE
Daddy. .

Peter blinks to restore his vision. He tries to stand
straight.

PETER
(really drunk)
Make somet hing yourself. It's not

t hat hard.

Peter uses the walls to push hinself to the living room

I NT. LIVING ROOM - CONTI NUQUS 4
Kate runs past Peter through the living roomto the kitchen.
Peter |ies dowmn on the sofa and shuts his eyes.

Kate comes back into the living roomw th a package in hand.

KATE
Hel p me, dad.

She stops in front of him

KATE
VWhat does this nean?

She hol ds the package to himw th a finger on the
i nstructions.

KATE
Dad.

Peter opens his eyes and sits up.
PETER
(angry) _
Can you not give nme sone quiet?

He snatches the package from Kate and throws it agai nst the
wal | .

KATE
But | need your help.

Pet er smacks her across the cheek.
Kate flinches, her eyes tear up.

FADE OUT:



A SCHOCOL BELL RI NGS
FADE | N:

I NT. SCHOOL - HALLWAY - DAY 5

KATE (17) conmes out of a classroominto the hallway with a
backpack in hand. She walks to a | ocker nearby; all the
whil e ot her students ignore her.

She opens the |ocker and pulls out a coat and puts it on.
Lastly she grabs a scarf and shuts the | ocker.

EXT. SCHOOL - DAY 6

The sky is overcast, its dark presence threatening rain at
any nmonment. The wi nd bl ows briskly.

Kate exits the school w th her backpack over her shoul der and
j acket done up. She wraps the scarf around her neck and
makes her way through the crowd of students to a bike rack
near by.

She undoes a conbi nation | ock and tosses it in her backpack.
She yanks the bi ke | oose fromthe bars and heads off towards
a small wooded area.

EXT. ABANDONED | NDUSTRI AL PARK - CONTI NUOUS 7

Kate energes fromthe trees in an old industrial park. Her
eyes are set on the ground at her feet. Her cheeks turn
light pink fromthe cold, her dark blond hair blows in the
i ncreasi ng w nd.

ROLL TITLE

Every few steps Kate | ooks up to see where she is going. At
the other end of the lot a road is visible with little to no
traffic.

To Kate's left lies a row of enpty buildings. On her right
is a damaged chain-link fence RATTLING in the wind. Beyond
the fence lies a lake with a bridge far in the distance.

As Kate nears the end of the fence a portion shakes | oose and
col | apses to the ground.

She stops and | ooks at the fence blankly. A lone tear etches
down her cheek. She wipes it away and conti nues wal ki ng.
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Kate reaches the end of the industrial park. There is no
traffic on the road. This is a ghost area of towmn. dd
brick buildings loomin either direction. WId gromh has
overtaken nuch of the area.

Kate | ooks back at the still, enpty industrial park. She
| ooks down the |ine of damaged buil di ngs.

A beat.

She hops on her bike and rides out of the industrial park to
the left.

EXT. STREET - CONTI NUOUS 8

Kate rides past the old buildings.

EXT. | NTERSECTI ON - CONTI NUOUS 9

A small commercial area. The main street has right of way,
the side street with 'STOP signs. A pedestrian |ooks both
ways and crosses the street to a coffee shop.

The occasi onal car passes through on the main road.

Kat e approaches the intersection on the main stretch. The
bui l ding on her right goes right up to the corner obstructing
the side streets view

She enters the intersection.

A rushing car SCREECHES to a halt. Too late. It smashes
into Kate with its nose well ahead of the stop line.

Kate is sent flying off of the bike into the intersection.
She lies notionless, her bike caught and crippl ed beneath the
car.

A BUSI NESS MAN rushes out of the car to Kate's side. His
face is filled with panic. He funbles to pull out a cel
phone from hi s pocket.

A gol d, crescent noon pendant slips out fromKate's jacket
caught by the chain around her neck. It sways gently to a
halt above the pavenent.

I NT. HOSPI TAL - KATE' S ROOM - DAY 10
Kate lies notionless, her eyes closed. She is wired to a

nonitor reading her vital signs. Catheters and a feeding
t ube protrude from her body.



I NT. HOSPI TAL - HALL - CONTI NUOUS 11

PETER MORGAN (43) stands in the hall outside of Kate's room
He is wearing a worn out jacket and jeans. Hi's hair is dark
and slicked back. His face is covered in two-day scruff.

Wth himis a NURSE (39). She is slender and tall. Her |ong
hair is tied back in a ponytail.

PETER
(frustrated)
Isn'"t there anything el se you can
do? No other way you can wake her?

NURSE
W have done all we can. Tine is
all that is needed now.

PETER
It's been nonths already. How |ong
can it take?

NURSE
Somet i mes years.

Peter hits his hand agai nst the w ndow.

PETER
What’'s the point in | eaving her
here then?
(pause)
She m ght as well be dead.

Peter makes for the door to the room
The nurse grabs his arm
Peter hits her hand away.
PETER
(angrily)
She is ny daughter. W are you to
stop ne fromgoing to her?

DR TRENT PHI LLIPS (48) cones rushing down the hall. He
stands about six feet tall. H's black hair is scattered with
the greying of age. He wears black half-framed gl asses with
a neck string attached to the sides.

He steps between the nurse and Peter.



TRENT
VWhat seens to be the trouble?

The nurse turns and wal ks away.

PETER
What nore do you want from ne?

Peter | eans hard agai nst the wall.
A beat .

TRENT
The board wants to npve Kat e.

PETER
What do you nmean?

TRENT
This is a small hospital, Peter
We don’t have many roonms and we
have a small staff. The board
wants Kate sent to a | arger
hospital up state where they can
attend her properly.

Peter slunps his shoul ders.

PETER
That’s a long drive. | can't
afford such trips. | can't afford
any of this.
TRENT
You coul d nove.
PETER
(pai ned)

She has to be here. M job, ny
life, everything |I've ever had is

her e.
TRENT
(regretfully)
She will be transferred next Monday

with or without my bl essing.
There’s nothing else | can do for
her.

A pain is visible through Peter’s facial features as he | ooks
t hrough the window. He COUGHS a few tinmes into his hand.



PETER
You can end the |life support.

TRENT
(shocked)
You can’t be serious? Isn't she
the only famly you have?

PETER
| can’t bear to see her like this
any nore.

Peter turns away fromthe w ndow.

PETER
| doubt she wants to return anyway.

TRENT
Look, there m ght not be any nore |
can do personally, but let me speak
to the board. Mybe if | explain
the situation they will change
their mnd.

PETER
Wuld they do it so easily?

TRENT
Just wait a few nore days.

A beat.

PETER
Al right, but incase nothing
changes, have the |egal stuff
ready. Kate has suffered enough.

Peter wal ks away COUGHI NG agai n.
PETER
(quietly)
| have suffered enough.
Trent watches himdi sappear down the hall. He turns to the
wi ndow and rests his shoul der agai nst the edge of the frane.
He wi pes his chin with the back of his hand.
The nurse returns.

NURSE
What are you going to do?

Trent straightens up fromthe w ndow | edge.
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13

TRENT
"Il go see the board.

NURSE
It's been two nonths already. Do
you think she'll come out her comm
soon?

TRENT
I can hope.

(pause)

I don't want to see her go like
this, not until 1’ ve exhausted al
opti ons.

Trent goes into the roomand stands by the nonitor.
The nurse peaks into the room

NURSE
Page nme if you need anyt hing.

She watches him for a nonent before wal ki ng away.

I NT. HOSPI TAL - KATE' S ROOM - CONTI NUQUS 12

Trent wites down sone nunbers in a log report and places it
back down on the nonitor. He sits down in the chair by the
bed.

TRENT
Be strong, Kate.

Trent | eans back in the chair and continues to watch her.

I NT. BOARD ROOM - DAY 13

The BOARD OF DI RECTORS are seated around an oval table. At
the head of the table is the CHAIRMAN. Beside himto either
side is the hospital's adm nistrator, R CHARD, an ACCOUNTANT
and ot her nenbers.

Richard is an older man, mddle to late fifties.
Trent sits off to the side by the entrance of the room

CHAI RVAN
Before we get started with the
agenda, we have a guest that would
like to address the board. Doctor
Phillips, you may proceed.



TRENT
Thank you.

Trent gets up and goes to the open space at the end of the
table. He is directly across fromthe chairman.

TRENT
Last week it was decided that the
coma patient, Kate Morgan, will be
noved up state.

(pause)

The father has expressed his
di spl easure. If she is unable to
stay here he wants to end life

support .
Trent takes a deep breath.

TRENT
I know we need space, but can’t we
make an exception here? She is ny
patient, and nore than that, she is
some one’s daughter

ACCOUNTANT
You woul d like the hospital to
further its expenses because of
this?

CHAI RVAN
There is no reason for this patient
to remain here when up state is
better staffed and has nore
suitable facilities.

TRENT
(desperately)
If it is staff you are concerned
about, I’'Il put in the time. The
patient is healthy. She could wake
up any day. Let nme do this.

Rl CHARD

Can you say when exactly?
TRENT

No, | can't. Comas are

unpr edi ct abl e.

CHAI RVAN
We are still a business, Dr.
Phillips. W have responsibilities
to the people of this city.
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ACCOUNTANT
The costs could end up in the
hundreds of thousands. W can't
make any exceptions otherw se we
woul d have to extend such requests
to others.

Ri chard watches Trent.

CHAI RVAN
We have to maintain our |evel of
standards. This is a snall
hospital, but we are one of the
finest because of our nethods.

TRENT

Isn't saving people part of that
st andar d?

Ri chard turns to the chairnan.

CHAI RVAN
she will still be hel ped, just not
by our hands. Oher people need
our care too, Dr. Phillips. That
means know ng when to nove patients
So we can accommpdat e ot hers.

Trent | ooks anong the board. Their faces like steel in the
m dst of such words, all except for Richard's.

TRENT
You woul d have ne give up on Kate
then? How can | accept that, to
let a patient, nmy patient, die?

CHAI RVAN
The father has nade that decision
for you.

TRENT
(pl eadi ng)
But they are famly. Does that
mean nothing to you?

A beat.

Trent steps back fromthe table and rushes out of the board
room

Ri chard stands up



14

Rl CHARD
Excuse ne for a m nute.

He | eaves the room

I NT. HALL - CONTI NUOUS

Ri chard cl oses the door behind him

Rl CHARD
Trent.
Trent is far down the hall. R chard runs after
Rl CHARD

Trent, hold on a ninute.
Trent stops.

Ri chard conmes up to him

Rl CHARD
Let me speak with them | mght be
able to buy you sone tine.
TRENT
(upset)

You coul d have spoken up in there.
It was |ike they weren't even
listening to ne.

Rl CHARD
There is a certain order to things,
Trent. After the agenda ends there
will be opportunity for me to bring
this up again.

TRENT
You' |l just get the same answer,
Ri chard.
(pause)
I have failed. |’'m supposed to

save lives, not take them away.
Ri chard rests his back against the wall.

Rl CHARD
(respectfully)
You are one of the best doctors
around. Your desire to help those
in need is proof of that.
(pause)

hi m

11.

14
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12.

Rl CHARD( cont ' d)

I was once like you. Can’t you
give ne a chance?

TRENT
A good doctor wouldn't let this
happen.
Trent begins to wal k away.

Rl CHARD
Don't give up hope, Trent.

Trent di sappears around the corner.

Richard returns to the board room

INT. DR TRENT'S OFFI CE - LATER 15
Trent sits at his desk with a cup of coffee and files before
him The door to his office is open.

Ri chard wal ks in and knocks on the open door.

Trent | ooks up

TRENT
Richard. Wsat did they say?

Richard sits in a chair on the other side of the desk

Rl CHARD
It wasn't exactly what | was hoping
for, but you have three days. 1In

that tine you nmust find an
alternative

TRENT
How?

Rl CHARD
Many of us have children of our
own. | nyself have three; two of
themare off starting famlies of
t hei r own.

Ri chard gets up
Rl CHARD

When placed in a simlar situation,
| asked what they woul d want.

Trent gets up
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13.

TRENT
(relieved)
I can't thank you enough.

Ri chard and Trent wal k towards the door.

Rl CHARD
Don't thank nme just yet. | called
a few other local facilities
al ready, but none of themw | take
in a coma patient.

TRENT
(troubl ed)
VWhat else is there?

They stop at the door.

RI CHARD
You're a smart man. "' m sure
you' I'l think of sonething.

Ri chard shakes hi s hand.

Rl CHARD
Good luck, Trent.

Ri chard | eaves the office.

INT. DR TRENT'S OFFI CE - DAY 16

Trent sits at his desk. H's head is resting on his fore-arm
on the desk as if he were sl eeping.

On the desk is a pack of cigarettes unopened and sone
ni coti ne gum

There is a KNOCK at the door. Trent slowy stirs and lifts
his head. He straightens hinmself out.

TRENT
Cone in.

The door opens and EDWARD (48) wal ks in. He is average

hei ght and weight. He wears glasses and his hair is cut
short with traces of balding. He has on a spring jacket and
corded pants with dress shoes.

Edward cl oses the door behi nd him

Trent gets up and cones around the desk. He shakes Edward's
hand.
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TRENT
Thank you for com ng, Edward.
EDWARD
| came as soon as | could, Dr.
Phil i ps.
TRENT

You can call ne Trent, old friend.
Pl ease, have a seat.

Trent returns to his chair behind the desk. Edward sits in
the visitors chair in front of the desk

EDWARD
It's been sone tine since we | ast
net.
A beat.
TRENT

Ten years | believe. So how are
t hi ngs at the orphanage?

EDWARD
As well as can be expected. It's
still hard to find homes for many

of the children.

TRENT
It's never easy to take on that
responsibility.

Edwar d shakes his head.

TRENT
How i s Sarah?
EDWARD
She is doing very well.
(chuckl es)

Still putting up with ny
sel fi shness.

Edward notices Trent's hand.

EDWARD
(curiously)
You still have your wedding ring

on, or is that a new one?

Trent | ooks at his hand.



15.

TRENT
Every now and then | put it on
again. Strange isn't it?

Trent pulls the ring off of his finger and drops it in a
drawer of the desk.

EDWARD
| see it as two things; either you
regret what has happened, or you
want to find soneone again. They
are related in a way.

TRENT
Maybe.

A beat.
EDWARD

So what is so urgent? This isn't
like before is it?

TRENT
It's alittle nore conplicated.
(pause)

Think of this one as a personal
favour to me.

Trent turns to a coffee percolator on the side table and
pul s out the carafe. He pours two cups of coffee.

TRENT
Do you read the papers?

He hands a cup to Edward. Edward |eans forward and takes it.

EDWARD
| do.

Trent noves a jar of sugar cubes and sonme creaner packets to
hi s desk.

TRENT
Did you read about the girl who was
hit on her bike a few nonths ago?

Edward drops a lunp of sugar in his coffee. He reaches for a
packet of creaner and opens it into his coffee. He shakes
hi s head.

TRENT
It was all over the front pages.
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Trent hands Edward a stir stick

EDWARD
(recal l'ing)
Oh yes, the girl hit by the public
safety comm ssioner. There was a
chance she wouldn't survive if |
remenber correctly. How is she
now?

TRENT
We were fortunate to save her. She
is actually conpl etely heal ed now
or at least fromwhat we can tell

EDWARD
That's great. Her fam |y nust be
relieved.

TRENT

(di sappoi nt ment)
I wish that were the case. She
remains in a coma. The board wants
to nove her to a larger hospital
and the father wants her to stay.

(pause)
If I can’t find sonmewhere for her
to go she’ll die.

Edward | eans back in the chair and sips the coffee.

EDWARD
How nmuch | onger does she have?

TRENT
Three days.

Edward' s eyes open w der.
A beat .

TRENT
The only facility that | can trust
this task to i s your orphanage.
You have the funding, the nurses
and hopefully the space. |'msure
t he board would be alright with
this, and I can talk ny
adm ni strator into | ending you the
requi red equi pnent.

Trent pulls a folder out fromhis desk drawer and hands it to
Edwar d.



TRENT
Al of the details are there. |
don't expect an answer right away,
so take it back with you and think
it over.

Edward gl ances through the contents.

EDWARD
Have you told the father about
this? It’s not sonething he wanted
is it?

TRENT
It's nothing agai nst what he wants.
He was just put into a corner and |
want to give hima way out.

Trent | ooks Edward in the eyes.

TRENT
Pl ease, Edward, do what you can to
hel p save her.

Edward takes a long drink of his coffee.

TRENT
(di scour aged)
Sad isn't it, ne always asking you
for favours like this?

EDWARD
(confortingly)
We save people in different ways,
Trent. Sometinmes they serve the
same purpose.

Edward gets up

EDWARD
Gve ne a few days to clear things
up on ny end with the staff and ny
gover nment sSponsors.

Trent stands up with a small glinmrer of hope in his eyes.

cones around the desk and shakes Edward's hand agai n.

TRENT
Thank you, Edward. You're a good
friend.
(pause)
Wul d you like to see her?

17.
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18.

EDWARD
It's best | don't. Wuldn't want
to raise any fal se hopes.

They wal k out of the office together.

I NT. HOSPI TAL - OFFI CE HALL - CONTI NUOUS 17
Trent shakes Edwards hand agai n.

TRENT
Take care, Edward, and say hello to
Sarah for ne.

EDWARD
"Il do that. Talk to you soon.

Edward wal ks of f towards the foyer.

I NT. HOSPI TAL - HALL - LATER 18

Trent wal ks up to Kate's room and | ooks through the w ndow.
The same nurse frombefore is inside. She is noving Kate's
arnms, bending the joints. She sees himand puts Kate's arm
down.

She wal ks out of the room and cones up next to himin the
hal I .

NURSE
Anyt hi ng conme up?

TRENT
"1l know soon enough.

A beat.

NURSE
I know it isn't ny place but, may |
ask why you are going this far for
her ?

Trent | ooks at the nurse and then back at Kate.

TRENT
| feel that we as doctors, nurses,
surgeons; whatever we may be it is
our obligation to do all in our
power to help our patients. It is
why | am here, to hel p people.
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19.

Trent | ooks back into the room

TRENT
(regretfully)

But | ooking at Kate now, | feel
that it m ght be because | have no
children of nmy own.

NURSE
I think you woul d make a great
father. You are very caring and
dedi cat ed.

Trent | ooks at the nurse and npbcks a smle.

TRENT
That's why I'mw thout a wfe.

He wal ks past the nurse down the hall.

The nurse watches himw th a sorry | ook.

INT. DR TRENT'S OFFI CE - N GHT 19

Trent sits at his desk with the desk lanp on. He is crouched
over sone files and paper work with a cup of coffee in hand.

On the wall, the clock reads 7:34 PM Trent |l ooks at it and
then to a calendar. He gets up and grabs a pen. He wal ks
over to the cal endar and crosses out the date.

Ri ght next to the date he crossed is a circled one.

Trent sits back down and | eans his head back.

The phone RI NGS

Trent reaches for the phone and picks it up.

TRENT
Hello, Dr. Phillips speaking

He rests his el bows on the desk, phone to his ear.

TRENT
Hel | o Edward, good to hear back
from you.
(pause)

Yes, what is it?

A beat.
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20.

TRENT
(di shelief)
How can that be? Just one room
one bed is fine. Please. Anything
to keep her alive.

A beat.
TRENT
You are ny |ast hope.
(beggi ng) o
Can’t you nake the decision
yoursel f for one life? | beg you.

The color leaves Trent's face. He rests his forehead agai nst
hi s ot her hand.

TRENT
I’msorry, Edward. It was a lot to
ask of you. Thanks for trying.
(pause)

Bye.
Trent drops the phone on the desk. He clasps his hands in
front of his drooping head.
I NT. HOSPI TAL - HALL - LATER 20

Trent stands outside of Kate's room | ooking through the
wi ndow. He has his hands in his pockets.

He turns around and hurries down the hall.

INT. DR TRENT'S OFFI CE - CONTI NUOUS 21
Trent comes in and grabs his coat froma hook on the wall and
his keys off of the desk. He rushes out of the office and

cl oses the door.

EXT. ORPHANAGE - DRI VE LOOP - LATER 22
A new | ooki ng sport utility vehicle pulls into the driveway.
Trent junps out of the driver side.

EXT. ORPHANAGE - ENTRANCE - CONTI NUQUS 23

Trent wal ks up to the door and KNOCKS. He turns away from
t he door and | ooks around while he waits.



The door opens.
Trent turns around.

EDWARD
(surprised)
Trent, what are you doing here so
| at e?

TRENT
(grabbi ng Edward’ s hand)
Pl ease, Edward. One last tinme |I’'m
aski ng you. ..
(dropping to his knees)
I m beggi ng you, do sonething for
this girl.

EDWARD
(regretfully)
| can't put this on ny staff.
W thout the funding for another
nurse we just can't do it.

Trent lets go of Edward’ s hand.
A beat.

TRENT
(encour agi ng)
There doesn't necessarily need to
be a nurse at all times, just
soneone to check on her. If it is
an i ssue of noney | can hel p.

Their eyes neet.
A beat.
Edwar d | ooks behind him He SI GHS.
EDWARD
(gives in)
Alright. Aright we'll do it.
Sarah is going to rip ne apart for
this.

TRENT
Thank you.

Trent shakes his hand vigorously.

21.
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22.

EXT. HOSPI TAL - FRONT - DAY 24

A van pulls up in front of the hospital. Edward enmerges from
t he passenger side and opens the side door.

He folds out a wheelchair ranp. A girl with glasses wheels
hersel f out of the van, guiding the wheelchair with a
joystick on the right armrest.

This is ELLIE (17). She is of average size yet pretty.
Judgi ng fromthe wheel chair she mght be five and a half feet
tall. She is dressed warmy, her eyes darting around wth
curiosity.

Edward sticks his head into the van.

EDWARD
Drive around to the energency
entrance, we'll neet you there.

Edward fol ds the ranp back up and cl oses the van door.

He wal ks with Ellie beside himtowards the hospital entrance.

I NT. HOSPI TAL - LOBBY - CONTI NUOUS 25

Trent is waiting in the |obby as Ellie and Edward cone in.
He smles and cones forward to greet them

TRENT
(shaki ng Edwar d's hand)
Good to see you, Edward.

Trent | ooks down at Ellie.

TRENT
And who might this be?

ELLIE
(quietly)
Ellie.
She extends her hand and gives Trent a |ight hand shake.

EDWARD
This is the | ast one you sent ne.

Trent |1 ooks at Ellie |long and hard.
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TRENT
My have you grown. | couldn't
recogni ze you

Edwar d LAUGHS

EDWARD
That's what kids do. Shall we go
see her?

Trent | eads them out of the | obby.

I NT. HOSPI TAL - HALL - CONTI NUOUS 26

They nmake their way through the hall doors into the intensive
care w ng.

TRENT
You nust be anxi ous to see Kate.

EDWARD
Not as nmuch as Ellie. She kept
pestering ne to conme when she found
out that we were taking her in.

Ellie gives Edward a silly snarl.

ELLI E
Hey.

Ellie and Edward exchange playful smles.
Ahead of them some HOSPI TAL STAFF stand by in wait.

Trent wal ks up to the wi ndowed roomon the left of the hal
near the staff. Inside the nurse is waiting.

TRENT
There she i s.

Edward takes a | ook through the window. He steps aside to
let Ellie have a peak.

Ellie's smle quickly fades.

ELLI E
How |l ong will she be |ike this?

Trent goes to the door and opens it.

TRENT
Your guess is as good as m ne.
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24.

Trent enters the roomwith the staff.

EXT. HOSPI TAL - EMERGENCY ENTRANCE - CONTI NUOUS 27

Kate is carefully transported fromthe hospital to an
ambul ance in wait. Al of the Ilife support is hooked up to a
battery pack as she is wheel ed down the wal kway.

Ellie, Edward and Trent stand off to the side. The
paranmedi cs fromthe anbul ance slide the stretcher carefully
into the back, taking extrenme care of the catheters and

Wi res.

The nurse hops in the back of the anmbul ance with Kate. The
paranedi cs hop in the front of the anmbul ance and wait.

TRENT
Thanks again for doing this,
Edward. | spoke to the father. He

said to do as we wi shed that she
wasn't his concern anynore.

EDWARD
Not nmuch of a father is he?

TRENT
At first | didn't think he was, but
he came to visit often
pause)
| think for M. Mrgan, life
doesn’t exist outside of this town.

A beat.

EDWARD
Wl you be keeping himup to date
on her status?

TRENT
Yes. | told himwhere she will be
in case he has second thoughts
about | eaving her.
(pause)
| hope that isn't a problem

EDWARD
It shouldn't be. 1'Il be sure to
keep you updat ed.

Edward gives Trent a hearty pat on the shoul der.
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EDWARD
We'll look after her from here.
Take care of yourself.

Trent sml es.

TRENT
Thank you.

Edward wal ks toward their van in front of the anbul ance.

ELLI E
Good- bye.

TRENT
Bye, Ellie.

Edward | ooks back as Ellie starts to follow and gives Trent a
final wave.

I NT. ORPHANAGE - KATE'S ROOM - LATER 28
Ellie watches fromthe doorway to Kate's room
Edward and SARAH (47) stand next to the bed.

Sarah is average height with Iong brown hair left | oose down
her back. She has caring eyes behind her half-frane gl asses.
She wears a light sweater, casual pants and slippers on her
feet.

Sarah | ooks at a clipboard with a chart on it. She waves it
to get Edward' s attention

SARAH
(frustrated)
You know we only have three nurses.
We can't just devote all of our
time to Kate. How could you do
this without consulting ne?

EDWARD

(def ensivel y)
Trent was practically begging ne,
Sarah, | couldn't push himaway.
Besi des, at night it shouldn't be a
probl em and during the day |I can
help out. There isn't a whole |ot
t hat needs to be done.

SARAH
It still won't be easy.
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EDWARD
When has it ever been easy?
pause)
We' Il just have to get by wth what
we have.
Sar ah nods.
EDWARD

I will sit through tonight with
Vanessa and show her what to do.

Sarah smiles and gives hima kiss on the cheek.

She | eaves the room Edward notions for Ellie to conme in
after Sarah is gone.

Ellie cones in next to the bed.

EDWARD
You have taken a great interest in
her.
ELLI E
(quietly)
I's that bad?
EDWARD
No, | think Kate could use a
friend.
Ellie smles. She |ooks at Kate lying still on the bed.
ELLI E
I wonder if she knows what is going
on.
EDWARD

There is a possibility she can hear
us. We won't know unl ess we ask
her when she wakes up though wll
we?

Ellie | ooks at her eyes closely.

ELLI E
I think she can.

EDWARD
What nmakes you say that?
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ELLI E
Her eyes nove whenever we talk,
i ke she is dream ng.

She snmi| es again.

ELLI E
Can | stay with her?

EDWARD
O course.

Edward gently touches Ellie' s shoul der.

I NT. ORPHANAGE - KATE' S ROOM - DAY 29

Edward is asleep in the chair next to Kate's bed. The
readi ngs on the nonitor are all steady.

VANESSA, a young nurse, lets Ellie in as she | eaves the room
She WHI SPERS sonething in Ellie' s ear and noves on

Ellie noves herself to the other side of the bed by the
wi ndow.

Edward wakes up and sees Ellie.

EDWARD

(yawni ng)
Ellie, how|long have | been out?

ELLI E
| just cane in a few m nutes ago.
(pause)
Vanessa went to get a drink.

EDWARD
Shoul dn't you be getting ready for
school ?

ELLI E
I"mnot feeling well. Can | stay
hone today?

EDWARD
"Il go call the school. Think you
can keep an eye on her for nme?

Ellie nods with a smle as Edward gets up.
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EDWARD
I f somet hing happens just use the
intercomnext to the bed.

Edward | eaves the room and cl oses the door QU ETLY behi nd
hi m

A beat.

Elli e manoeuvres around the bed to the other side. She gets
as close as she can to the bed without disturbing it.

She | ooks at Kate's cl osed eyes and watches her sl ow breaths.
A beat.

Slow y she extends her hand towards Kate's on the bed. She
touches it and brushes her fingers up the hand until her
whol e hand covers Kate's.

For a brief nonment Kate's heart rate junps up on the nonitor
and then settles down again.

I NT. ORPHANACE - KATE' S ROOM - LATER 30

Edward cones into the roomand stands by Ellie.

EDWARD
What do you think she is dream ng
about ?

ELLIE
If it were ne, it would be of ny
famly.

Edward sits back in the chair.
A beat.
EDWARD
| called the school and told them
you' d be in tonorrow.

He gives Ellie a smrk.

EDWARD
You're not really sick are you?
ELLI E
No.
(pause)

I want to be with her.
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EDWARD
You only have a few weeks of school
left. You can spend all sunmer

wi th her.
ELLI E
I know.
EDWARD
She’s going to be fine, | prom se.

Edward takes Ellie's hand to reassure her.

I NT. OFFI CE - DAY 31

Peter Morgan sits in his cubical. He fiddles with a pen over
sonme papers. On the conmputer screen is a partially conpleted
docunent .

Books and bi nders are stacked nmessily around his desk.
Partially hidden behind posted notes is a picture. Visible
is a wrman and the face of a small girl.

Peter tosses the pen down on the desk and | eans back in his
chair. He looks to be in rough shape.

A larger man cones up to his cubical. He is the manager,
GREG He has on a shirt and tie and has a folder in his
hand. He puts his armon the wall of the cubical and | ooks
in.

GREG
Pet er .
Peter turns to him He COUGHS hard into his hand.

PETER
Yes, G eg?

GREG
I need that report. You're already

t hree days overdue. So, you have
it?

PETER
It's... not done.

Greg shakes his head.
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GREG
(di sappoi nt ed)
You' ve been with us a long tine
Peter and you' ve done some great
work. But | can't keep playing
favorites with you

PETER
What ' s that supposed to nean?

Pet er COUGHS agai n.

GREG
It neans since you can't perform
your tasks as assigned, we're going
to have to replace you

Peter gets up and steps towards him
PETER

Cone on Geg, | need this job. |
have nowhere el se to go and you

know t hat .
A beat .
GREG
Pack your things and head over to
filing. [I'll set you up with a job

over there for now.

PETER
Thank you.

Peter sits back down. He COUGHS harder than before into his
hand.

GREG
Are you feeling okay?

PETER
Yeah, it's nothing.

GREG
Alright then. |1 want that report
by the end of today. Got it?

G eg wal ks away.

PETER
Yes, sir.
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There is sputumin Peter's hand from coughing. He takes a
scrap piece of paper and wipes it off.

Peter | ooks at a famly portrait hanging on the cubicle wall.
He pulls it off and | ooks at it.

A beat.

He tosses it into the trash bin

I NT. CASINO - NI GHT 32

Peter sits at a black jack table. He has a few chips left in
front of himand a glass of scotch. He antes up as the
DEALER t hrows down a new set of cards.

He shoots down sone of the scotch. He has a four and a jack
in front of him He tosses a few nore chips into his pot and
asks for a hit.

The deal er tosses himdown an eight. He busts. He tosses
the remai ning chips at the deal er.

PETER
Cash nme out, |'m done.

He takes the cash fromthe deal er and chugs down the rest of
his drink. He heads over to the slot machines.

INT. PUB - LATER 33
Peter sits at the bar. Two enpty glasses sit in front of

him He is slouched over. He |ooks up towards the
BARTENDER.

PETER
(dr unk)
Anot her .
BARTENDER

Sane thing?
Pet er nods and tosses some change on the bar.
The bartender slides himthe drink and scoops up the change.

BARTENDER
So what's the occasi on?

Peter sips fromthe glass and COUGHS it back up.
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PETER
Got denvot ed.

BARTENDER
That's tough man.

He slides the change back to him

BARTENDER
This one's on the house.

Peter continues to sip on his drink. He picks up the change
and | ooks at it.
EXT. SI DEWALK - NI GHT 34

Peter stunbl es down the sidewal k. The orphanage is just
ahead of him

He makes his way onto the orphanage driveway.

EXT. ORPHANAGE - ENTRANCE - CONTI NUOUS 35
I nside the orphanage it is nostly dark save a distant |ight.
Peter braces hinself against the door frame. He reaches
towards the doorbell and funbles around until he connects
with it.

He RINGS it a fewtimes and starts pounding on the door.

I NT. ORPHANACE - ENTRANCE - CONTI NUQUS 36

Sarah cones down the stairs in a nightgown. Edward is
al ready at the door.

SARAH
Who's t here?

Edwar d takes a | ook through the spy hole.

EDWARD
It's a man. He | ooks drunk.

Edward strai ghtens up fromthe spy hole.

EDWARD
Go call the police.
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EXT. ORPHANAGE - CONTI NUQUS 37
Pet er conti nues to BANG on t he door.
PETER

(i ncoherently)
Kate! Kate! Conme on, open up.

I NT. ORPHANAGE - CONTI NUCUS 38
Sarah cones back with a cordl ess phone to her ear.

EDWARD
I think it's Kate's dad.

The door starts to shake.

PETER (Q. S.)
Let me see ny daughter!

The door bell RINGS again.
Sarah hangs up the phone.

SARAH
They' Il be here any mnute.

Edward | eans his body agai nst the door.

EDWARD
You better |eave. The police are
on their way.

EXT. ORPHANAGE - CONTI NUQUS 39
Peter hits the door a fewnore tines and falls to his knees.

PETER
| don't care. Just let nme see ny
daught er.

Peter's head hits against the door as a police car pulls into
t he driveway.

Two OFFI CERS rush up to the door and grab hold of Peter.
They drag hi m back towards the police car.

PETER
No! Let ne go!
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Peter tries to kick hinself |oose of the officers' hold.

The officers lock his arns in theirs and toss himinto the
back of the car.

The officers return to the door as Edward cones out.
OFFI CER
Don't worry, we'll keep himl ocked
up for the weekend, straighten him
out. Do you want to press charges?

EDWARD
No, it's okay. Thanks officer.

The officers walk to the car and drive away.

I NT. POLICE STATION - JAIL - DAY 40
Peter wakes up in a cold sweat. He throws off the |one

bl anket and sits up in the cot. He wipes his forehead with
hi s sl eeve.

The jail GUARD opens the jail cell and stands aside.

GUARD
You're free to go.

Peter gets up and | eaves the cell

EXT. POLI CE STATI ON - CONTI NUQUS 41

Peter wal ks out of the station. H's clothes are all wi nkl ed
and his hair a ness.

He wal ks down to the sidewal k and flags down a cab.

| NT. OFFI CE - DAY 42
Peter cones into the office and wal ks down the hall. The
left of the hall is lined with glass w ndows and doors.

Ahead are all of the cubicles.

INT. GREG S OFFI CE - DAY 43

Geg is sitting at his desk. Peter starts walking by his
wi ndows. The door to his office is open.
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GREG
Peter, cone in and cl ose the door.

Peter enters the office and shuts the door.

GREG
Have a seat.

Peter sits down. He avoids eye contact with G eg.

GREG
(di sgust ed)
Gees Peter, you |look like crap. |
got a call saying you caused sone
trouble. Care to tell nme what
happened?

Peter | ooks across the desk and finally nakes eye contact
with Geg.

PETER
Not hi ng.

Geg pulls a stanp pad out of his desk.

GREG
As far as ny boss is concerned, you
are right, nothing has happened.
We're going to have to let you go,

Pet er.
PETER
You can't be serious? This job is
all 1 have left. Cone on, Geg.
GREG

There is nothing nore | can do for
you. You've been on a downward
spiral ever since your w fe passed
away.

Geg slowy pushes the stanp down on the file on his desk.
" TERM NATED

GREG
You've hit the bottom Peter. You
need to pick yourself up and nove
on.

Peter gets up. He COUGHS before clenching his fists.
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GREG
Go grab what you need and I'll wal k
you out.
(pause)

|'"msorry, Peter.
Greg gets up and conmes around the desk. He opens the door.

Peter cones forward and pushes G eg hard agai nst the gl ass.
The glass rattles and gets the attention of everyone.

PETER
Don't do this to ne, |I'm begging
you.

GREG

What nore can | do? You go out,
get drunk, and come to work | ooking
like street trash.

He pushes Peter off.

GREG
What happened to you?

SECURI TY comes running down the hall and cones into the room
GREG
Escort hi m out.

I NT. OFFI CE - CONTI NUOUS 44

Peter is pushed out of the Geg's office. The security
guards wal k himout on either side.

Greg cones into the hall. He straightens out his shirt and
wat ches Peter |eave.

Peter COUGHS nore as he exits the buil ding.

EXT. ORPHANACE - DRI VE LOOP - DAY 45

The sun is high in the sky. The fam|iar handicap van pulls
into the drive of the orphanage and stops.

Edward cones down from the orphanage entrance | eaving the
door open. He opens the side door and |owers the ranp for
Ellie. Ellie manoeuvres out of the van and Edward lifts the
ranp and cl oses the door.

The van pulls away.
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EDWARD
How was your exanf

ELLI E
(confidently)
Easy, as al ways.
Ellie smles.

EDWARD
So you are all done now?

Ellie nods and goes up to the entrance. Edward follows her
in.
I NT. ORPHANAGE - ENTRANCE - CONTI NUQUS 46

Edward cl oses the door behind himas Ellie nmakes her way out
of the foyer.

EDWARD
Are you going to see Kate?

Ellie stops and | ooks back.

EDWARD
Want me to bring you sonething to
dri nk?

ELLI E

I"mfine, thank you.

She continues on her way.

I NT. ORPHANACE - KATE' S ROOM - LATER 47

Ellieis inthe roomwith Kate. She is reading a hard cover
novel, the title not visible. Kate's eyes are still closed
as i f asleep.

Edward steps into the roomand cones up to the bed.

EDWARD
I wonder how long she'll stay in a
coma.

Ellie |l owers her book.
EDWARD

What do you think she is waiting
for?



A beat.

ELLI E
You nean...?

EDWARD
To wake up. She is supposed to be
conpl etely heal ed.

ELLI E
Menori es.

Edward gives Ellie a questioning | ook.

A beat.

Ellie takes her right

ELLI E
Do you renmenber when | first cane
her e?

EDWARD
Yes, you cooped up in your room
Wul dn't even cone out to eat.

ELLI E
| think this is simlar. She's in
a strange place and has pai nful
nmenories. Maybe they are so
terrible that she doesn't want to
cone back

EDWARD
Maybe.
ELLI E
WIl we be able to help her?
EDWARD
You'll be able to help her nore
than any of us, Ellie.
ELLI E
How so?
EDWARD

You have noved on as well as we
coul d have hoped through those
first years. Now you can take
Kate's hand and hel p her do the
sane.

hand of f of the book and | ooks at

38.
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EDWARD
"Il leave you to your reading.

Edwar d | eaves the room and cl oses the door quietly.

Ellie slowy reaches her hand forward and touches Kate's hand
with her finger tip.

A beat.

She pulls her hand back and goes back to reading.

EXT. DOMNTOM SI DEWALK - DAY 48

Peter wal ks through the crowds with a bottle concealed in a
paper bag. He bunps into people left and right.

He COUGHS and pushes a PEDESTRIAN in his path out of the way.

PEDESTRI AN
Hey, watch it!

Peter continues on.
PETER
(munbl i ng)
In ny way, they're all in ny way,
t aki ng everything from ne.

He turns into an alley.

EXT. DOMNTOM - ALLEY - CONTI NUOUS 49

Peter hits against the side of the alley as he enters.
pulls a half enpty whisky bottle out of the paper bag.
twists off the |lid and chugs a portion of it.

He
He

PETER
Now | have nothing left.

He makes his way farther down the alley. He knocks over
gar bage cans and ki cks bags on his way.

Hal f way through the alley Peter begins to COUGH
uncontrollably. He loses his grip on the whiskey bottle and
it SHATTERS on the ground.

PETER
\o! ( pani cki ng)
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Peter sits hinself up against the alley wall. Leaning
forward he reaches a shaky hand towards the broken gl ass and
spi | | ed whi sky.

He flinches as he cuts the tip of his finger on the gl ass.
He picks up a large pointed piece of glass and holds it with
bot h hands.

Peter pulls up the sleeve on his left arm He presses the
gl ass up against his wist at an awkward angle. He pushes
gently at first until a trace of blood appears.

He cl oses his eyes and begins to push harder.

Hs face twists in pain.

I NT. ORPHANAGE - KATE' S ROOM - CONTI NUOUS 50
Ellie is reading her book.

Suddenly Kate's eyes open. Her face appears stricken with
grief as she jolts upright in the bed. She |ooks around

br eat hi ng deeply, al nost gasping, her arns reaching for
not hi ng.

Ellie drops her novel, the pages fold as they hit the floor.
She SLAMS her finger on the BUZZER next to the bed.

Kate's eyes fall upon the tube in her armcircul ati ng bl ood.
She pani cs.

Ellieis startled, unable to nove.

Sarah and Edward cone rushing into the roomas Kate grabs the
tube in her arm

Ellie backs away fromthe bed.

Sarah gets a hold of Kate's armto stop her from yanking the
t ube.

Edward hel ps hold Kate still. Kate continues to struggle and
try to get at the tube in her arm

EDWARD
It's okay, Kate, cal mdown. Can
you hear ne?

Kate nods furiously.
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EDWARD
The tubes are of no harmto you.
We need you to sit still so we can

renove them Understand?
Kate nods again | ess sporadically. She stops struggling.
Edward and Sarah gradually free her of their restraint.

Ellie noves back to the bed and gently touches Kate's hand.
Kate clenches her hand and pulls it away fromEllie’s.

Kate | ooks nervously from Edward to Sarah and | astly at
Ellie.

ELLIE
I"mso happy, you are finally
awake.

SARAH

Everything is going to be alright
Kate. We're here to help you.

Edward gets up and places his hand on Ellie's shoulder. He
| eans down to her ear.

EDWARD
(quietly)
Let's | eave her to Sarah for now.
W' || conme back | ater and bring her

sone food.

Kate | ooks at her hand as Ellie | eaves with Edward.

| NT. ORPHANAGE - HALL - N GHT 51
Ellie KNOCKS on Kate's door.
A beat.

She KNOCKS agai n and opens it.

I NT. ORPHANAGE - KATE' S ROOM - CONTI NUOUS 52
Kate is sitting on the bed | ooking out the wi ndow. Her arns

shake hol ding herself up. The last rays of sunset reach from
beyond the yard.

Behind Kate is the majority of her neal uneaten on a tray.
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I NT. ORPHANAGE - HALL - CONTI NUOUS 53
Ellie noves into the doorway.
ELLI E
Can | cone in?
I NT. ORPHANACE - KATE' S ROOM - CONTI NUOUS 54
Kate nods w t hout | ooki ng back.

Ellie conmes in and cl oses the door behind her. She turns the
['ight on.

Kate turns around quickly and falls onto the bed. She | ooks
at Ellie with a hand reaching towards the |ight swtch

Ellie flips the lights off.

Kat e pushes herself back into a sitting position with nuch
effort.

Ellie conmes around the bed and turns her wheel chair towards
t he wi ndow.

Kate remains seated wi thout noving. Her breathing is very
soft and barely noticeable. Her face is blank, hiding
enoti on.

Ellie |l ooks at the dinner tray.

ELLIE

Not hungry?

Kate doesn't respond.
ELLIE

Wul d you like to see the rest of
the... Never m nd.

Ellie |l ooks at Kate's arms shaking as they hold her up.
Ellie puts her hand on the joysti ck.
ELLI E
| think "Il go back to my room

Bef ore she can nove Kate nmanages to grab her hand. There is
no force in her grip, her touch soft.

Kate's face doesn't show it, but sonmething in her eyes nakes
Ellie rel ease the joystick.
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ELLI E
kay, 1'l1l stay.

Kate's stare returns to the w ndow.
A beat.

ELLI E
Do you like the sunset?

Kat e nods. Ellie | ooks out the window to watch it with her.

I NT. ORPHANACE - KATE' S ROOM - LATER 55

The roomis dark. Only the faint city light reaching from
beyond the window illumnates it.

Ellie turns to see Kate coll apsed on the bed.

There is a |light KNOCK on the door. Sarah peers into the
room She turns on the light.

Ellie closes the curtain and takes the neal tray fromthe
bed.

Sarah repositions Kate and manages to get her under the
bl anket .

I NT. ORPHANACE - HALL - CONTI NUQUS 56

Edward is outside of Kate's roomwaiting. Ellie conmes out
first. Sarah shuts off the light and cl oses the door behind
her.

I NT. ORPHANACE - PLAY ROOM - LATER 57

It is a big roomwith a |large tel evision, couches, chairs and
smal| tables. The walls are lined with book cases filled
wi t h books, ganmes and toys.

A few older children, mddle to | ow teens, watch tel evision
with a volunteer, ROY.

Roy is a young man, not overly handsone but a trusting face.
He wears gl asses and has shaggy bl onde hair.

Edward and Ellie are sitting a little ways back fromthe
tel evision. They have a chess board set up on the table
between them The gane is about half way through.
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Edwar d advances his knight.

EDWARD
She didn't say anything?

ELLI E
Nei t her of us did.

EDWARD
(di sbel i eving)
For two hours?

ELLI E
It didn't seemthat long. It just
sort of happened.

Ellie pushes a pawn forward to attack the knight.

EDWARD
Do you think she is a nute?

Edwar d pushes his queen forward taking the pawn.

ELLI E
| don’t believe that. She'll talk
when she wants to.

Ellie | ooks at the board and random y advances her bi shop.

EDWARD
This is unlike you, Ellie. You're
not concentrating.

Edwar d advances into a check with his queen. It is safely
guarded fromthe king by the knight.

ELLIE
I"'msorry; | can't do this right
NOW.

She topples her king. She starts to nove away fromthe
tabl e.

ELLIE
Good ni ght .

EDWARD
Good night, Ellie.

Ellie goes out of the play room down the hall.

Edward sits back and shakes his head in bew | dernent.



58

45.

I NT. HOSPI TAL - PETER S ROOM - DAY 58

Peter is asleep in a hospital bed. H's wist is heavily
bandaged and t aped.

Trent comes into the roomand checks to make sure everything
is in order.

Peter cones to.

TRENT
Peter, you're awake sooner than I
expect ed.

PETER
(weak)
What am | doing here?

TRENT
You lost a |lot of blood, but we got
you just in tinme.
(with a reassuring smle)
There's nothing to worry about,
you'l | be fine.

Peter | ooks at his bandaged wi st.

PETER
| don't want to be here. Wy
couldn’t you just |eave ne?

TRENT
It’s my job, Peter, to save those
that are brought to ne.

Peter tries to tear off the bandage on his wist.

PETER
(struggling with the
bandages)
| don't want to live, there's no
reason for me anynore.

Trent holds his arns away from each ot her.
TRENT
I will have restraints put on you
i f necessary.

Trent takes a deep breath.
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TRENT
How coul d you throw it all away?
First Kate's |ife and now your own?
I"d give anything to trade pl aces
with you.

Peter continues to struggle.

PETER
This life is not so precious. It
has been not hing but suffering;
di sappoi ntnent after
di sappoi nt nent .

TRENT
You would give up on life so
easily?

PETER

| gave up a long tine ago.
Peter | ooks himfiercely in the eyes.
PETER
You were there the day ny wife
died. Wy didn't you save her?

Trent | ooks at Peter trying to remenber. His grip |oosens
and Peter gets a hold of his bandages and rips them

The stitches tear and his wist opens up again.
Trent presses the bandage back against the wrist.
TRENT
(desperately)
Hel p! Sonebody hel p ne!

Two ORDERLI ES rush into the room

I NT. HOSPI TAL - PETER S ROOM - DAY 59

Peter has an uni npressed | ook on his face. His wists are
bound by straps to the bed.

Trent cones in and takes a seat.
TRENT
What am | going to do with you, M.
Mor gan?

Peter turns away.
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TRENT
You won't eat; you don't show any
i ndi cation of wanting us to take
the straps off. At this rate |
only have one opti on.

Pet er turns back.

PETER
VWhat's that?

TRENT
A nental institute. They will give
you the help you need.

PETER
(forcefully)
You can’t do that. Just because |
hate ny life doesn’t make ne insane

does it?

TRENT
It can when there are others that
need you, |ike your daughter. Have

you ever thought about how anybody
el se felt; how she feels about you?

Trent gets back up
A beat .

TRENT
It's your choice Peter.

Trent | eaves the room

I NT. MENTAL | NSTI TUTE - DAY 60
It is early in the norning. Trent conmes through the entrance
with Peter in a straight jacket being | ed by a DOCTOR
I NT. MENTAL | NSTI TUTE - CUBE - DAY 61
The roomis all white. The walls and floor are padded.
Peter is led in to the roomby the doctor. The doctor

| eaves.

Trent comes into the doorway.
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TRENT
You don't have to be here forever.
Just until you realize that life is
precious, not just to yourself but
others as well.

Peter slunps down in the corner

TRENT
For the tinme being you'll be on
anti -depressants. Wen you deci de
you' ve had enough of this place, I
can arrange a counsellor for you
She is very good.

PETER
Wiy do this for nme?

Trent lowers hinself to Peter's eye |evel

TRENT
| think famlies should find a way
to be together regardl ess of
circunstance. Like you and Kate.

Trent stands back up.
TRENT
When you want that counselling, |et
me know.

Trent wal ks out of the room and turns back.

TRENT
| alnost forgot, Kate is awake.
She' || begin rehabilitation soon.

Maybe it's tine you do the sane.
Trent wal ks away. The door to the cube is closed.

Peter falls to the ground with tears in his eyes. He cries
SOFTLY.

Unabl e to cover his mouth he COUGHS. Sone SPUTUM and BLOOD
splatter on the floor in front of him
I NT. REHAB CENTER - MAI N CORRI DOR - DAY 62

A femal e THERAPI ST pushes Kate out of a roominto the
corridor. Edward is sitting in wait.
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THERAPI ST
She is responsive to touch and from
what | can tell, her hearing and

eyes are fine. She doesn't respond
t hough, so can't be too certain.

Edward gets up

EDWARD
She hasn't spoken at the orphanage
ei t her.

He foll ows the therapist through the corridor.

THERAPI ST
We will begin nuscle therapy so she
can wal k on her own. Many of the
stretches and exercises can al so be
done at hone every few hours.

EDWARD
That woul d be very hel pful.

They enter the gym

I NT. REHAB CENTER - GYM - CONTI NUOUS 63

The gymis large and spread out. There are many exercise
machi nes and | arge open area. Stacked in the corner are body
mats. In the open area parallel bars are setup at wai st

hei ght .

The therapi st pushes Kate over to the open area with Edward
in tow.

THERAPI ST
Edward, can you put a mat out for
us?
Edward goes to the stack and pulls down the top mat.

THERAPI ST
Alright, help ne bring Kate to it.

Edwar d takes one side and the therapist the other. They lift
Kate up with her arns wapped around their shoul ders. She
drags her feet barely noving them

They set Kate down on the mat and |ay her on her back.

The therapist begins with her left leg and lifts it up.
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THERAPI ST
Tell ne if it starts to hurt.

She continues to push the leg up. At about sixty degrees
Kate hits the mat with her hand.

THERAPI ST
Good.

The therapi st stops and holds the |leg there.
A beat.
She lowers the leg and starts pushing the right |eg up.

THERAPI ST
Sane thing.

At about the sane height Kate hits the mat again.
A beat.
The therapi st bends Kate's knee and pushes the | eg forward
with the knee bent. She pulls it back straight and bends it
forward in succession. Then she repeats the process with the
ot her | eg.
THERAPI ST

Try noving your |egs; you don't

have to force it.
Kate nmoves her legs a little bit with great effort.
The therapist puts Kate into a seated position. She starts
noving Kate's arns in circular notions and bending the el bow.
I NT. REHAB CENTER - GYM - LATER 64
Kate is seated on a recunbent bi ke machine. She peddl es
slowy, her |legs uneasy. Her foot slips off and she has
difficulty getting it back on.
The therapist places the foot back on and tightens the strap.

THERAPI ST
Try agai n.

Kate continues to peddl e.
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THERAPI ST
W'l stick to stationary
exerci ses; focus on getting your
nmuscl es used to novenent again.

Kate stops peddling. Edward and the therapist nove Kate to a
machi ne nearby. It is simlar to the bike nmachine, but for
t he hands.

They set Kate on the seat. There is a padded bar set up for
Kate to rest her shoul ders agai nst.

THERAPI ST
Lean up agai nst the bar.

The therapist helps Kate | ean forward.

THERAPI ST
Good.

She places Kate's hands on the peddle grips.

THERAPI ST
Okay, hold onto the grips and
peddl e.

Kate does so. Her arnms nove nore steadily than her |egs.

I NT. COFFEE SHOP - DAY 65

Trent is seated by the window with a coffee already half
fini shed.

The door opens to the shop and JULIE (44) wal ks in. She
pauses in the entrance and has a | ook around. She is average
hei ght with shoul der length hair. She is wearing business
attire.

Julie spots Trent and wal ks over. She takes a seat across
fromhim

JULI E
(short of breath)
Sorry I'mlate, Trent. M |ast
session ran |longer than | thought.

TRENT
Don't worry about it.
(pause)
You are | ooking well, Julie. How
have you been?
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JULI E
Good. Keeping busy as al ways. How
are things at the hospital ?

TRENT
Hectic, nothing out of the normal.

Trent | ooks at his coffee.

TRENT
Did you want sonething? A coffee
or tea, sonething to eat?

JULI E
I"mfine, thank you. So, you had
some business you wanted to
di scuss?

Trent picks up an UNDERARM fol der case. He lays it on the
table and pulls out a slimfolder. He slides it over to
Julie.

TRENT
I would like to hire you as a
counsel lor for this man.

Julie opens the fol der and | ooks over a report of Peter
Mor gan.

JULI E
Al right.

She cl oses the fol der.

JULI E
When do you want ne to begin and
for how | ong?

Trent closes his fol der case.

TRENT
As soon as you can, this week if
possible. | trust your judgnent,
so however long is needed to make
himbetter, | |eave that to your
di scretion.

JULI E
| can begin on Thursday.

Juli e checks her watch.
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JULI E
I"msorry, Trent. | have to run
for nmy one o' cl ock.

She gets up and stands in front of Trent. Trent stands up.

JULI E
It was nice seeing you again.

They hug.

TRENT
You t oo.

Julie puts a hand on his cheek.

JULI E
Take care.

She | eaves.

Trent sits back down and watches Julie hurry by the w ndow.
He finishes his coffee.

I NT. MENTAL | NSTI TUTE - ROOM - DAY 66

Peter sits at a table with his hands folded in his lap. H's
head is slouched forward. There are no windows to the room
the walls pure white. It is conpletely sealed save a stee
door entrance. A single light floods the roomfrom above the
tabl e.

Julie enters the room and shuts the door. She has a
portfolio in hand. She wal ks over to the table and extends a
hand to Peter.

JULI E
M. Mrgan, |I'mJulie, your
counsel | or.

Peter lifts up a hand and reaches it forward.

Julie shakes it and sits down. She places the portfolio on
the table and opens it.

JULI E
Alright. To start off, | just want
to confirma few details. You can
just nod your head if you don't
want to answer.

Julie | ooks at her sheet.



JULI E
Your birthday is August 4th, 1966.

Pet er nods.

JULI E
You are a single parent to a girl

nanmed Kat e.
Pet er nods.
JULI E
You work for Prem er Analysts as a
data tracker
Pet er shakes his head.

JULI E

kay. Did you |l ose your job?

Qui t?

Julie crosses it off.

PETER
Fired.

Julie pulls out a note pad and cl oses the portfolio.

JULI E

So I"'mhere to help you overcone a
few things, is that right?

PETER
| don't want to be in here.

JULI E
And you are here because...?

Pet er hangs his head down.

JULI E
You tried to kill yourself. |Is
that right?

Pet er nods.

Julie pulls the report out of the portfolio and | ooks at

JULI E

You were al so uncooperative at the
hospital and refusing to eat.

A beat.

54.

it.
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Pet er nods agai n.

JULI E
Is there anything else you want to
add? Wat do you hope to get from
this?
(pause)
Not hi ng that you say |eaves this
room Peter.

Pet er | ooks at her.

PETER
(stuttering)
... 1 would like to see ny
daught er agai n.
(pause)
But that m ght not be possible.

He | owers his head again.

JULI E
Look at ne, Peter.

A beat.
Slowy Peter brings his head up again and | ooks at Julie.
JULI E
(with a warmsm | e)
Everything is possible for the
person who believes.
(mai ntai ni ng eye contact)
Never forget that.

Julie takes a pen out fromthe portfolio.

I NT. REHAB CENTER - GYM - DAY 67
Kate is in arowng a machine. The tensionis low. She is
able to pull the grip with ease, working the joints in her
arnms and her back.

She stops and the therapist and Edward |lift her into the
wheel chai r.

They go back to the wal ki ng support bars. Body mats have
been pl aced beneath them

Edward and the therapist |ift her to the start of the bars.

Kate grabs onto the bars. Her |egs shake beneath her weight.



THERAPI ST
Edward, if you could walk with her

Edwar d nods.

THERAPI ST
Don't feel Iike you have to get to
the end right away. Take it slow
If you can't hold yourself up, just
et go. That's why the mats are
t here.

Edward gets next to Kate on the outside of the bars.
noves one hand forward. She lifts one foot forward.
wai vers fromthe weight.

THERAPI ST
Try and put sonme nore weight on
your | egs.

56.

Kat e

Her

arm

Kate noves her other hand forward and steps again. Her |eg

gives way and she falls. Her arns catch on the bars.
Edward hurries to hold her up.

EDWARD
It's alright, | got you.

The therapist hurries to help lift Kate back up.

THERAPI ST
Let’s try again.

Kate nmoves again, first her hands, then her feet. The
therapist follows along this tine.

After a few steps she falls again

THERAPI ST
One last tine.

Kate pulls her arns away from Edward and the therapi st.

sits on the mat, upset.

THERAPI ST
It's understandable to be
frustrated. This is necessary to
hel p you wal k on your own again.

The therapist holds out her hand to Kate.

THERAPI ST
That is what you want, isn't it?

She
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A beat.

Kat e takes her hand.

I NT. ORPHANAGE - KATE' S ROOM - DAY 68

A KNOCK on the door, it opens. Edward conmes in with a
breakfast tray; a glass of juice, toast, cereal and an orange
cut in four quarters.

Kate is sitting up in the bed. Her curtains are still
cl osed, but the roomis fairly bright fromthe norning Iight.

EDWARD
How are you feeling?
(pause)
The rehabilitation nmust have been
tough, but it's over now.

Edward sees the crutches in the corner.

EDWARD
Do you want nme to | eave the
crutches for you just in case?

Kate nods as Edward hands her the tray.

EDWARD
Feel free to wal k around the
or phanage when you want. You don't
have to stay in your roomall of
the tinme.

Edward wi t hdraws back to the hall

EDWARD
If you need anything at all, cone
find me.
The door is closed.
A beat .
Kate begins to eat.
I NT. ORPHANAGE - KATE'S ROOM - LATER 69

Kate stirs fromher sleep. There is an enpty breakfast tray
besi de her.

She | ooks outside and sees the sun high in the sky.
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There is a KNOCK at the door.

Kate makes her way to the door. Her legs are a little wobbly
under her weight. She opens the door w thout hesitation.

Ellieis there with a warm ng sm | e.
ELLI E
Wul d you like to go to the park
with me?

Kate wal ks away fromthe door.

I NT. ORPHANAGE - HALL - CONTI NUOUS 70
Ellie tries to ook in wi thout being too nosy.

A beat.

Kate returns with her shoes.

Ellie smles as Kate closes the door to her room Kate
follows her slowy down the hall.

EXT. SI DEWALK - DAY 71

It is a gorgeous afternoon. A refreshing breeze SINGS
t hrough the trees of the residential sub-division.

Ellie | eads Kate al ong the sidewal k. Kate holds on to one of
t he handl es of the wheelchair for support.

Kate | ooks to be enjoying the wind and the sun as her hair
bl ows back and forth. Her lack of a smle m ght suggest
ot herw se.

They round a corner and make for a forested area ahead.

Ki ds chase each other on a nearby yard. Further down the
street a man is washing his car on the driveway.

EXT. PARKI NG LOT - CONTI NUCQUS 72

Ellie and Kate | eave the sidewal k and pass through a gravel
parking lot. The lot is filled with m ddl e-cl ass cars.

A path leads off of the lot. There is a trail map off to the
side with a garbage can and recycle bin next to it.

Ellie |l eads Kate to the path.
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EXT. PLAYGROUND - CONTI NUOUS 73

Ellie and Kate pass by the jungle gym Children are running
around, crossing nonkey bars and sliding down the slide.

Parents stand off to the side or sit on benches watching.

On the swing set a young girl, no older than eight, is being
pushed by her father.

Kate stops and watches. A glinpse of childhood nenory traps
her.

Ellie conmes back to Kate and tugs on her hand.

ELLI E
Everyt hi ng okay?

Kate snaps back to reality. She nods and continues on with
Ellie along the path.

EXT. PARK FI ELD - CONTI NUOUS 74

A dog retrieves a frisbee lying on the path and brings it to
its master.

ELLI E
| always enjoy coming here. It
makes ne smle to see all of these
children so happy.

Ellie | eads Kate onto a shaded trail.

EXT. TRAIL - CONTI NUCUS 75

The faint sound of FLOW NG WATER becomes ever present as
Ellie and Kate nove down the trail

The trail clears out fromthe cover of trees. A bench lies
off the path where there is a clear view of the river.

Ellie pulls up next to the bench.

Kate goes to the river and fl ops down on her knees in the
grass. She |ooks at her reflection in the water. She dips
her hand in to the water and swi shes it back and forth to
bl ur out her reflection.

An OLD COUPLE wal ks by hand in hand TALKI NG anong t hensel ves.
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Kate bores of her reflection and sits on the bench by Ellie.
She continues to watch the river flow

A beat.

ELLI E
| was seven when | cane to the
orphanage. | was in the car with

nmy parents and little sister when a
snowstorm hit.
(pause)
My dad | ost control of the whee
and we slid into an oncom ng truck.
They say ny parents died on inpact.
(pause)
| watched ny sister die in the
hospital next to ne.

Ellie | ooks at her |egs.

ELLI E
I was lucky to survive. M |egs
were paralyzed. ['ll never walk
agai n but, thanks to Doctor
Phillips, I'"mstill here.
(pause)

To that | amgrateful.

Kate continues to watch the river.

A beat.

ELLI E

Whenever adults came to adopt, they
woul dn’t give ne a second gl ance.
They didn't want the trouble of ny
di sability.

(sadly)
The ot her kids at the orphanage
avoid too, just |ike at school.

(pause)
Sarah and Edward are the only
friends 1've had for a long tine.

Al'l is silent save the FLOWof the river. Ellie |Ieans her
head back and cl oses her eyes to the brightness.

A beat.

KATE
(with difficulty)
Wiy are you telling me this?
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Ellie brings her head back down in surprise and opens her
eyes.

ELLI E
(cheerfully)
W are the same age and | thought
we could be friends. | want
soneone | can trust and share
secrets with |ike everyone el se.

Kate finds a rock beneath the bench and lazily throws it
towards the river

KATE
Trust is always fake. People turn
t heir backs and you end up al
al one.

ELLI E
(def ensivel y)
That's not always true. Edward and
Sarah have never lied to ne.

KATE
(sarcastically)
Must be ni ce.

ELLI E
(di sappoi nt ed)
So it's a no?

KATE
VWhat is?

ELLI E
You don't want to be friends.

KATE
| didn't say that.

Kate turns to Ellie for the first tinme in the conversation.
KATE
I thought of you as a friend since
the first night.
Kate touches Ellie's hand with her finger tips.

A beat.



ELLI E
It's funny; Edward thought you
m ght not be a mute. This is the
first time you ve said anything.

KATE

| didn't want to.

(pause)

I've never had nuch to say.
ELLI E

That's not a bad thing.

A beat .

KATE

There's nothing to say when you're

al one.
Kat e | ooks back to the river.

KATE
How did | end up here?

ELLIE
I don't know. They never told ne
why you were brought to the
or phanage.

KATE
Doesn't matter. Can’t be worse
than living with ny dad.

ELLI E
You coul d ask Edward, he'd be able
to tell you.

A beat.
KATE
You really have no friends at
school ?
El lie nods.
KATE

It's the sane for ne.
Sone children run passed them on the path LAUGH NG

Kate rel axes back in the bench and | ooks at the sky.
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KATE
(sarcastically)
It's too nice to be outside.

I NT. MENTAL | NSTI TUTE - ROOM - DAY

63.

76

Julie takes off her jacket and rests it on her chair. She

| ooks around the room

JULI E
They coul dn't nake this room any
nore lively.

She sits back down.

JULI E
Was there a specific event that
caused you to take up drinking and
ganbl i ng?

Peter places his hands on the table. He |ooks at
and fidgets.

A beat.

PETER
Il lost my wife and was left with a
nine year old girl that constantly
rem nded me of her.

JULI E
So you wanted to stay away from
hone?

PETER
It hel ped nme forget about work and
passed the time too. | went out
nost days after work and all
weekend.

Julie wites notes on her pad.

JULI E
Who took care of Kate?

PETER
(bitterly)
She did, although not very well.
The kitchen was always a nmess with
food and di shes.

hi s hands
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Peter clenches a fist in anger. Julie notices and nmekes a
qui ck note.

A beat.

JULI E
Wiy are you angry at that? She was
still young. You could have hel ped

Kate, taught her what to do.

PETER
(stutters)
I don't know.
(pause)
She got by alright, isn t that
enough?

JULI E
So you woul d conme hone drunk and
see a nmess. Wiat did you expect to
see? Your wfe?
(pause)
A neal on the table?

PETER
(frustrated)
I don'"t know It just bugged ne.

JULI E
But you were never hone anyway.

PETER
She was there in front of the TV
whenever | canme home. She shoul d
have taken care of things!

Julie wites 'GROUPS on the paper.

She wites down sone other focus groups on the paper.

JULI E
Peter, before we continue, | want
you to take a few focus groups.
The institute has them every week
and they can hel p you.

PETER
What groups?
JULI E
For now we'll start with

al coholism Then we can nove on to
ot her s.
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JULI E
Under st andi ng your probl ens and
overcom ng themis an inportant
pr ocess.

Pet er hunches his shoulder and tries to hold back a cough.
Unabl e to do so he begins to COUGH heavily into his hand.

Julie | ooks at his hand.

JULI E
(worried)
Your hand, it's covered i n bl ood.

Peter holds his hand out in front of him H's hand is coated
with blood spray from his coughing.

PETER
It's worse than before.

JULI E
How | ong have you been coughi ng
bl ood?

PETER
A few days now.

Jul i e packs her things up.

JULI E
I"mtaking you to the hospital.

PETER
"' m not supposed to |eave.

JULI E
This is an exception.

(getting up)

Cone on.
Peter gets up, his hand still held out in front of him
77 I NT. HOSPI TAL - QUARANTI NE - DAY 77

Peter is lying down in a hospital bed. A DOCTOR in
di sposabl e robe, face mask and gl oves enters the room

The doctor tightens a strap around his upper arm and hol ds
t he end out.
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DOCTOR
Can you hold on tightly to this for
me?
Peter takes hold of it with his other hand.

Next to the bed is a tray with rubbing al cohol, cotton balls,
two needl es and anot her bottle.

The doctor picks up the alcohol and opens it, then picks up a
cotton ball. The doctor puts the cotton ball against the
openi ng of the bottle and tips it quickly.

The doctor applies the wetted cotton ball on the skin of the
forearm

The doctor picks up the needl e and pushes it into the bottle.
Pul i ng back the syringe, the needle fills with the fluid.

The doctor finds a vein in the wetted area of the arm The
needl e is pushed in and the fluid inserted to the bl ood
stream

The doctor picks up another cotton swab and pushes it agai nst
t he punctured skin.

A beat.

The doctor lifts the swab and checks the skin. He grabs a
pi ece of medical tape and tapes the cotton swap in pl ace.

Peter lets go of the strap and the doctor renoves it.

The doctor tosses out the swab and needl e and grabs a face
mask out of a box.

DOCTOR
Put this on and foll ow ne.

Peter puts on the face mask and gets off of the bed.

I NT. HOSPI TAL - WAI TI NG ROOM - CONTI NUOUS 78

The doctor and Peter cone into the waiting roomwhere Julie
is waiting.

DOCTOR
Julie, if you will come with ne.

Julie gets up and follows the doctor.
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Peter sits down and fiddles with the nask, unaccustoned to
it.
Trent comes up to himwith a pill jar and a report in hand.
TRENT
(concer ned)

You have tubercul osis, M. Mrgan
It's gotten quite severe.

PETER
Is it that serious?

Pet er coughs into the mask.

TRENT
It can be if we are too | ate.

Trent holds the pill jar and a prescription that is attached
to the report out for Peter.

TRENT
This is rifater, nedication for
t uber cul osi s.

Peter takes the jars and the prescription from Trent.

PETER
WIl this get rid of it?

TRENT
It should help fight it off.

A beat.

PETER
For how | ong?

TRENT
Six to twelve nonths. However, ['d
like for you to cone back for a
check up in two weeks. If it isn't
getting any better we’'ll get you on
et hanbut ol as wel |.

Peter turns the pill jar in his hand to | ook at the | abel.

EXT. ORPHANACE - SUN DECK - N GHT 79

The noon and stars shine brightly overhead. Kate sits al one
sl ouched in one of the wooden deck chairs.
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Ellie opens the screen door to the deck from i nside.

ELLI E
They are starting the novie now.
You com ng?

KATE
I think "Il stay out here.
(turning to |l ook at Ellie)
I"d like to speak to Edward. Can
you get himfor nme?

I NT. ORPHANAGE - PLAY ROOM - CONTI NUOUS 80
Ellie closes the screen door and heads towards the crowd of
seated children

EXT. ORPHANAGE - SUN DECK - CONTI NUOUS 81
Kate gets up and noves to the railing. She |eans forward and
rests her arns on it.

I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS 82

There are at least thirty children of age three to fourteen
sitting on chairs and cushions throughout the room

A mal e volunteer, ROB (21), hits the power switch on the DVD
pl ayer. He junps onto the couch with some of the younger
children and scoops a renote fromthe snall table. He pushes
pl ay and the novi e begins.

Along the wall towards the hall is the nurse, Vanessa, and
sone ot her STAFF.

Ellie comes up to Edward and Sarah seated at the back of the
crowd.

EDWARD
Doesn't Kate want to see the novie?
ELLI E
No.
(pause)

She wants to speak to you
Edward gl ances at Sarah.

EDWARD
Al right.
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Edward gets up

Vanessa shuts off the Iight switches and darkens the room

EXT. ORPHANAGE - SUN DECK - CONTI NUQUS 83

Edward steps quietly onto the deck and shuts the screen door.
He comes up to the deck railing and | eans on it next to Kate.

Edward | ooks to the stars.

EDWARD
It's a beautiful night isn't it?

Kate nods in response.
KATE
The last think I can renenber was
| eavi ng school with ny bike.

Kate | ooks to see if Edward is paying attention.

KATE
How | ong has it been?
A beat .
EDWARD
You were in a coma for over three
nonths. During that time you were
at the hospital and then you cane
to us.
KATE
(uncari ng)
D d sonet hi ng happen to ny dad?
A beat .

EDWARD
Kate, your father tried to help
you. He really did.
(pause)
You had to be noved to a |arger
hospital and things just didn’t
wor k out .

Kate doesn't change her facial expression at all.
EDWARD

It nmust have been hard on him.. to
have to |l et you go |ike that.
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KATE
| doubt it.

EDWARD
Your father knows you are stil
alive. Wat happens nowis up to
the two of you.

Kat e LAUGHS.

KATE
(col dly)
I"'mbetter off without him He
abandoned ne a long tine ago.
(pause; regretfully)
I thought he m ght change back, but
he just got worse.

Kate grips the rail tightly.

KATE
I was just an eyesore, another
nmouth to feed.

EDWARD
Those are sone harsh words.

A beat.

KATE
I"mnot sure he even properly
| ooked at ne since then.

Edwar d strai ghtens up fromthe rail.

EDWARD
(curiously)
Si nce when?

Kate | oosens her grip and returns to | eaning on her forearns.

KATE
I't's not hing.
(pause)
I want to be al one.

Edward steps back and | ooks at her for a nmoment. He turns
and heads back i nside.
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I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS 84

Ellie watches Edward return to his seat. He | eans over and
VWHI SPERS in Ellie's ear. The words are drowned out by the
novi e.

Ellie withdraws and noves closer to the sun deck. She
conti nues watching the novie fromthe back of the room

Edward | ooks back at Ellie.
Sarah puts an arm around his shoul ders.

SARAH
VWhat did she want ?

EDWARD
Sone answers.

SARAH
Is she alright?

EDWARD
She’s trying to act strong, but |
get the feeling she is struggling.

SARAH
VWhat should we do?

EDWARD
| don't think I"mqualified to deal
with this sort of thing.
Sarah pulls himcloser to her.

Edward gi ves Sarah a quick kiss and they continue to watch
t he novi e.

I NT. MENTAL | NSTI TUTE - ROOM - DAY 85

Julie enters the roomand shuts the door. Peter is seated at
the table with a face nask on

JULI E
Hell o Peter, how are you feeling?

She cones over to the table and sits down.

PETER
Better, | think. | haven't been
coughi ng quite as nuch.



Julie pulls her note pad out fromthe portfolio.

JULI E
That' s good.
(pause)
Trent said it should be alright for
you to renove the mask

PETER
Are you sure?

Julie nods. Peter slowmy pulls it off.
Julie opens up her notes and | ooks at the first page.

JULI E
Vell, let's get started.
(pause)
You nmentioned it mght not be
possible to see Kate again. Wy is
t hat ?

PETER
| ignored her for so long. | don't
know anyt hi ng about her now.

JULI E
Can't you find things out by
spending tinme with her again?

PETER
I"'mafraid I'll just see ny wife
again and get angry at her.

JULI E
Wiy do you get angry at Kate?
(pause)
Shoul dn't you be angry at yourself?

PETER
It's not my fault she | ooks Iike
Hel en.

A beat.
JULI E
What woul d you do when you got
angry?

PETER
I would yell at her.

Peter starts to trenble.

72.
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PETER
(shamef ul I'y)
Eventually | started to take out ny
frustrations on her; throw things
around.

He starts to tear up

PETER
| bl amed everything on her.
(pause)
Kate woul d sit huddl ed on the couch
as | hit her repeatedly. She never
made a fuss.

Julie wites a few notes. She reaches into her jacket pocket
and pulls out a handkerchief. She hands it to Peter.

PETER
I have no right to be her father.

He takes the handkerchief and wi pes at his tears.

JULI E
Peter, do you think you can change
fromthat?
(pause)
If you can, then we m ght be able
to let you see Kate again.

PETER
I want to try, | really do

He coughs into the handkerchi ef by accident.

JULI E
Controlling ones enotions can be
hard but, if you really want to see
her then you can do it.
(pause)
Just have sone faith.

Peter dries off his tears again and hands the handkerchi ef
towards Julie.

JULI E
It's okay, you can keep it.

PETER
Sorry.

Peter wraps his hand around it and pulls it back.
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EXT. TRAIL - DAY 86
Kate and Ellie are on the sane trail as before. They follow
it along the river at a slow pace. Ellie has her usual warm
smle and Kate seens in a rather placid state.

They pass in and out of sunlight fromthe cover of the trees.

The trail leads to a small | ake that feeds the river ahead.

I NT. ORPHANAGE - OFFI CE - CONTI NUOUS 87

Edward sits in his office reading a newspaper. His chair is
reclined back, his feet resting on the desk.

Sarah enters the office with a cup of hot coffee in hand.
She places it in front of him Edward |owers the paper to
| ook at her.

EDWARD
Thank you.
He takes a sip, it is still too hot.
EDWARD
I still haven't told Kate about her
father. After last night, |I'mnot
sure she really needs to know.
SARAH
How so?
EDWARD

| got the feeling they didn't even
know each other. Wuld you care
about soneone attenpting suicide if
t hat were the case?

SARAH

I think I would. Regardless of the
circunstances, they are famly.

EXT. LAKE - CONTI NUOUS 88

Wiere the lake and river neet is a fair sized bridge to
handl e pedestrian fl ow.

By the lake is a small grass field with maintained fl ower
beds. In the mddle of the field is a small wooden gazebo.
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There are a few people wal king the path across the bridge.

Ellie and Kate go into the shade of the gazebo and | ook out
over the lake. They watch the ducks swmin the water.

ELLI E
I can't renenber the last tine |
was really happy since | lost ny
famly.
Kat e | ooks at her.
ELLI E

W were going to visit ny

grandparents for Christmas. |

couldn't wait to see them
(pause)

Then in a split second it becane

the worst day of ny life.

Ellie lets out a SICGH

KATE
You | ook happy to ne.

Kate bends over the rail of the gazebo and tries to touch the
flowers. After a failed attenpt she just leans on the rail.

ELLI E
It took a long tine but | gradually
got past it. |1’ve realized | have
alot to be thankful for at |east.
KATE
Li ke what ?
A beat .
ELLI E
Vell, I"’malive. | have people

that help me and take care of ne.

(pause; happily)
And | got to make a friend.

Kate tries again to touch the flowers.

KATE
You aren't going to ask about ne?

ELLI E
If you want to tell nme anything it
will be w thout nmy asking.
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Kate manages to touch a flower. She is about to grab it but
strai ghtens up and returns her eyes to the | ake.

KATE
Do you m ss thenf?

ELLI E
Who?

KATE
Your parents.

ELLI E
O course.

KATE

Do you think about thenf

ELLI E
Al the tinme.

A faint smle betrays Kate.

A beat .
KATE
I mss nmy nomtoo.
EXT. ORPHANAGE - DRI VE LOOP - DAY 89

A sport utility vehicle pulls into the driveway of the
or phanage. Trent steps out of the vehicle and nakes his way
to the front door

EXT. ORPHANAGE - ENTRANCE - CONTI NUQUS 90

Trent presses the doorbell and waits patiently.

A nonment |ater the door opens. Sarah stands there with BETH
(8) by her side.

SARAH
(surprised)
Trent, is that you? What a
pl easant surprise.

Trent smles and puts his arns out.

TRENT
Hel | o, Sar ah.
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Sarah gi ves hima hug.

TRENT
How have you been?
SARAH
Very well, thank you. | couldn't

i magi ne bei ng happi er.

Sarah steps back and playfully nmesses Beth's hair.

SARAH
What about you? |It's been a |ong
tinme.
TRENT
(fatigued)
I"mstill getting by, but it's been

harder lately. A lot of overtine
at the hospital

pause)
Thought 1'd check up and see how
Kate is doing.

SARAH
She's getting better. Finally
started tal king a few days ago.

91 I NT. ORPHANAGE - ENTRANCE - CONTI NUQUS 91
Sarah | eads Beth back inside. Trent follows her in.
SARAH
(closing the door)
Edward is on the patio watching the
children. 1'Il go get sone tea
r eady.

TRENT
That woul d be | ovely, thank you.

Trent wal ks down the hall towards the back of the orphanage.

92 EXT. ORPHANACE - FI ELD - CONTI NUOUS 92

There is a soccer gane involving many of the children. Rob
isinthe mddle of it cheering them on.

One of the YOUNG BOYS scores a goal and his team CHEERS
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EXT. ORPHANAGE - PATI O - CONTI NUQUS 93
Edward sm | es and CLAPS.

The screen door opens and Trent steps onto the patio.

Edwar d | ooks over his shoulder fromhis chair.

EDWARD
Trent, it’s good to see you.

Edwar d extends his hand as Trent conmes over. They shake.

TRENT
I was finally able to get away for
a day.

Trent grabs a chair fromthe corner of the patio and brings
it over.

TRENT
| hear everything is going well.

EDWARD

(j oki ng)
Not hi ng unusual

(pause)
If you cane to see Kate she is at
the park with Ellie. They' ve been
going there a lot the past few
days.

TRENT
I’mglad they becane friends.
(pause)
Has Kate nentioned anythi ng about
hersel f yet?

EDWARD
No. There is sonmething there, but
| don't want to inpose on her. She
knows why she is here at |east.

TRENT
How did she take it?

A beat.
EDWARD

She didn't really seemto m nd.
(pause)
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EDWARD( cont ' d)

| get the feeling there is a lot of
di stance between them

Sarah cones out with tea set up on a tray. Beth steps out
behi nd her.

SARAH
Beth, can you bring a side table
over please?

Beth nods and hurries to grab a small folding table |eaning
agai nst the wall.

Beth opens it up in front of Edward and Trent. She smiles
and hi des behi nd Sar ah.

SARAH
Thank you.

Sarah places the tray on the table.

EDWARD
Thank you dear.

Sarah and Beth return inside.
A beat.

EDWARD
Wien Ellie first cane to us we had
time to get to know each ot her
Kate is already seventeen. | just
don't know what to say to her.

Trent drops a cube of sugar in his tea.

TRENT
Let her take it easy. She's still
recovering.

Edward sips his tea without adding sugar or cream He rests
the cup on his knee.

EDWARD
How is work at the hospital ?

TRENT
We are understaffed and overwor ked.
I"mat the hospital twenty hours or
nore a day, nothing new.

Trent drinks sone of his tea and cradles the cup in both
hands.



TRENT
(1 amenti ng)
| understand why ny wife |eft those
many years ago. | always put work
ahead of everything else, including
her .

EDWARD
Sonme of us make sacrifices. Wat
matters i s what nmakes us happy.

Edward adds sone creamto his tea.

A beat.

TRENT
I was, or at least | thought | was.
But not anynore though.

EDWARD
What ' s changed?

TRENT
It started when | decided to save
Kate. | didn't renenber until
recently, but everyone fromthat
famly has cone to nme in the
hospital. Maybe it's fate.

EDWARD
You have certainly gone out of your
way for them

TRENT
I"mgoing to retire at the end of
t he sumer.

EDWARD
(taken aback)
Al ready?
TRENT
I want to be a father, have a new
responsibility. 1'mnot that young

anynore, but |I'mthinking of taking
inthe girls.

EDWARD
Kate and Ellie?

80.
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TRENT
(noddi ng)
I'"d like to do what | can for them
if they will accept ne as their
guar di an.

Edward | ooks to the field where the children are still
pl ayi ng.

EDWARD
Did you want ne to tell then?

Trent shakes hi s head.

TRENT
I'd like to be the one to do it,
but not vyet.

Trent drinks sone nore tea.

94 EXT. ORPHANAGE - ENTRANCE - CONTI NUQUS 94

Kate and Ellie cone up the path to the entrance. Sarah
stands with the door already open.

SARAH
Wl come back. Did you have a good
wal k?

Ellie smles to her.
Sarah steps aside to allow the girls through.
SARAH
Doctor Phillips is here. Wy don't
you head to the patio and say
hel | 0?

Kate stops in the doorway. She doesn't |ook at Sarah.

KATE
Edward nenti oned hi m before. Wo
is he?

SARAH

He cared for you at the hospital
and he is an old friend of ours.

95 I NT. ORPHANAGE - ENTRANCE - CONTI NUQUS 95

Ellie | ooks over her shoul der.
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ELLI E
Come with ne.

Ellie heads down the hall w thout hesitation. Kate steps

i nside and follows her.

EXT. ORPHANAGE - PATI O - CONTI NUQUS 96
Ellie cones out onto the patio.

Trent stands up and turns to her.

TRENT
Ellie, good to see you again.

ELLIE
Hel | o, Doctor Phillips.

Kate arrives at the patio but stops inside. She |Iooks around
at all of the children. She takes a step back.

Trent steps forward.

TRENT
Hell o, Kate. |'mdoctor...
KATE
(appr ehensi vel y)

I know.

Trent is startled by the interruption. He regains his
composur e.

TRENT
It's good to see you well.

A beat.
Trent sits back down. Ellie noves herself next to Trent.
ELLI E

You don't have to be shy. Gab a

chair and sit with us.
Ellie points towards the chairs.
Kat e peaks outside. Slowy she steps out and grabs a chair.
She places the chair next to Ellie and shoves it against her
wheel chair.

Trent watches as Kate sits and clutches Ellie's hand |ike a
little child.
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EXT. ORPHANAGE - ENTRANCE - LATER 97
The sun has nearly set. Trent, Sarah and Edward stand
out si de of the orphanage. Trent gives Sarah a hug and shakes
Edwar d' s hand.

Trent wal ks to his SUV and gets in.

Sarah and Edward wave as he drives off.

I NT. ORPHANAGE - ELEVATOR - NI GHT 98
Ellie is on a small elevator. The lights indicate only two

floors. The indicator flashes fromfloor one to two and the
door opens.

I NT. ORPHANAGE - PLAY ROOM - CONTI NUQUS 99
Ellie emerges fromthe elevator in the hall just off of the
play room She goes around the back of the play room and

| ooks anong the children. Kate is not with them

Ellie turns to the sun deck and sees a shadow standing in the
dar k.

EXT. ORPHANAGE - SUN DECK - CONTI NUCQUS 100

Kate stares at the sky. She holds onto the rail and | eans
back.

Ellie conmes up behind her.
ELLI E

Do you not like Trent? You didn't
talk to himat all.

KATE
Was | supposed to?
ELLI E
He saved you
KATE
(rudely)
| didn't ask himto. | didn't ask
for anyt hing.
(pause)

Have you ever thought it m ght be
better if you had died?
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Ellie noves next to Kate.

ELLI E
How can you think like that? Life
is agift.

She reaches for Kate's hand on the rail.

KATE
| just do, alright.

Ellie pulls her hand back.

ELLI E
(hurt)
There's people that care for you, |
care for you

KATE
That doesn't suddenly nake
everything better.

ELLI E
No, but you could tell us how you
feel.

KATE

It is none of your concern.
Tears begin to stain Ellie' s cheeks.

ELLI E
Is talking to others so hard?
(pause)
I thought I was your friend?

Kate shifts her body and | eans on the rail. She |ooks at the
dark field behind the orphanage.

A beat.

Ellie turns and heads back inside. Kate finally | ooks at
Ellie as she closes the door behind her.

KATE
(to herself)
" msorry.

101 I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS 101

Ellie forces the joy stick as far as it will go. She speeds
t hrough the play roomwhile wi ping at the tears on her face.
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I NT. ORPHANAGE - HALL - CONTI NUOUS 102

Ellie nearly hits Edward as she cones around the corner. She
comes to a stop but doesn't |ook at Edward.

EDWARD
(concer ned)
Ellie, what's wong?

ELLI E
(crying)
Not hing. |'mgoing to bed, good
ni ght.

EDWARD
Good ni ght .

Ellie hurries away from Edward.

I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS 103

Edward cones into the play room and | ooks outsi de.

EXT. ORPHANAGE - SUN DECK - CONTI NUQUS 104

Kate sits in a deck chair and pulls her knees up to her
chest. She hides her face.

Through the sliding door Edward drops his shoulders in a
def eat ed manner.

I NT. ORPHANACE - ELLIE' S ROOM - CONTI NUCUS 105

Ellie is in her wheel chair near the bed. The walls are
covered in posters of fictional beings; unicorns, angels,
dragons, etc.

On the bed is a long blue night gown. A side table by the
bed has an alarmclock and lanp. At the base of the lanp is
a bible. There is a glasses case and a picture of Ellie and
her parents fromlong ago. On the shelf of the table are a
bunch of fantasy novels.

Ellie reaches for the wall just above the night stand. There
is what appears like a door bell wired into the wall. Next
toit is a rosary hanging froma small nail. She pushes the
bell and waits.
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Sarah cones in and helps Ellie fromthe wheel chair to the
bed.

Sarah notices her wet eyes.
SARAH

(worried)
Are you alright?

ELLI E
' m okay.

Sarah gives her a hug. Ellie hugs her back.

ELLI E
Thank you.
Sarah gets up.
SARAH
Good ni ght .

Ellie turns on the | anp on her side table.

ELLIE
‘N ght.

Sarah shuts the main |light off on her way out and cl oses the
door.
| NT. ORPHANACE - HALL - CONTI NUOUS 106

Kate comes down the hall and stops outside of Ellie' s room

I NT. ORPHANACE - ELLIE' S ROOM - CONTI NUOUS 107
Ellie tosses her tee shirt on the wheel chair. Now in her
bra and underwear she reaches for the night gowm. She holds
it for a nmoment in front of her before putting it on.

She pulls it down past her waist and shuffles herself under

t he bl anket. She takes off her glasses and puts themin the
case.

Ellie grabs the rosary and holds it both of her hands. She
cl oses her eyes.

I NT. ORPHANACE - HALL - CONTI NUOUS 108

Kate continues to her roomand cl oses the door forcefully.
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I NT. ORPHANAGE - KATE' S ROOM - CONTI NUOUS 109

Kate junps onto the bed. The chain of her pendant hangs
| oose in front of her. She takes a finger and pulls the
chain until the crescent pendant falls out.

She grasps it in her hands and shuts her eyes.

EXT. MENTAL | NSTI TUTE - COURT ROOM - DAY 110

Peter is sitting outside in a small court yard. There are
pl ants and trees anong the paths and sone wooden benches in
the m ddl e where Peter is.

Julie wal ks over and sits next to him

JULI E
I'"ve made all of the arrangenents.
Even pulled a few strings and got
you a new job

PETER
I can’t thank you enough.

A beat.

JULI E
Are you all set?

Peter fidgets nervously.

JULI E
(praising)
You' ve done very well, Peter.
(pause)
We're looking at setting up a tine
for you to see Kate at the

or phanage.
A beat.
PETER
I don't know if I'mready.
JULI E
Don't worry; you'll have tinme to
prepare. She still has to agree to

it.

Julie reaches into her pocket and pulls out a folded piece of
paper .
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JULI E
In the nmeantine you shoul d get used
to your job. You start tonorrow.

Peter takes the paper from her.

PETER
WIIl Kate really want to see ne?
A beat .
PETER
It doesn't matter to ne if she
won't have ne as a father. | just
want to try being her friend and
make up to her all the pain |I've
caused.
JULI E
Fi nd out soon enough.
A beat .

Julie gets up

JULI E
It's time to go.

Peter stands and follows her out of the court yard.

111 EXT. CTY GARDEN - DAY 111

Trent and Julie walk along a park path in casual wear. Julie
has a small purse in hand. Trent has his hands pocketed.

JULI E
So you're really leaving the
hospi tal ?

TRENT
Yeah. |'mworking on getting a
research grant. 1'mthinking of

continuing the work on ny thesis
from medi cal school

JULI E
You'll have a lot nore free tine.

TRENT
That's the idea.

They foll ow a branch of the path towards a pond.
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JULI E
Pet er has been rel eased fromthe
i nstitute.

A beat.

TRENT
I hope | didn't cause you too nuch
troubl e.

Jul i e shakes her head.
JULI E
It just shows how big of a heart
you have.

Near the pond are a few benches set off the path. Trent and
Julie take a seat on one.

TRENT
Sonet hi ng el se has been on ny m nd
of |ate.
(pause)

Do you renenber ny sessions wth
you after ny divorce?

JULIE
Alittle bit. Wy?

A beat.

TRENT
You said when it was done that we
were the perfect couple that could
never be together.

JULI E
(gi ggling) _
Oh yes! Because we were both in
| ove with our jobs.
(pause)
W tried a few tines though didn't
we?

TRENT
It never did work out.

Trent turns to her.

TRENT
I want to adopt Kate and anot her
girl, Ellie.
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JULI E
That's a lot of responsibility.

Trent breathes deeply and clasps his hands with his arns
resting on his |egs.

TRENT
(nervously)
Vell, | was thinking you and |
could do it together.

Julie is surprised, unable to respond.

TRENT
I don't expect you to give an
answer right away. Unless it is a
no, cone see the girls, then nake a

deci si on.
JULI E
(dunbf ounded)
It's definitely not a no. | just

wasn't expecting this, Trent. |
can't say | haven't thought about
it.

Trent takes her hand.

TRENT
We don't have to separate ourselves
from each other anynore.

A beat.

JULI E
Al right.
(cheerfully)
Let's give it a try.

TRENT
(overj oyed)
Real | y? Thank you, Julie.

Trent suddenly hugs her. She takes a nonent to get over it
and hugs hi m back.
112 I NT. ORPHANAGE - PLAY ROOM - DAY 112

Kate sits in the play room She has THE GAME OF LI FE open on
the table in front of her. She reads the instructions and
fiddles with the pieces.



91.

Rob cones over and sits down across fromher. Kate |ooks up
for a second and then continues readi ng.

ROB
(ki ndly)
Hey, | haven't had a chance to
i ntroduce nyself yet. M nane's
Rob. | stayed here a few years

ago.

Rob takes up one of the pieces.

ROB
Wuld you like to play?
A beat.
KATE
(shyly)

kay.

Rob starts to set up the board.

KATE
Wiy were you here?
Rob st ops.
ROB
What ? Ch, well | still have
par ents.
(pause)

Back then ny parents were abusive
and violent. They were always
getting in fights and throw ng ne
in the mddle.

Rob pl aces the spinner on the board.

ROB
A few nonths after | arrived here,
nmy parents wanted nme back. They
went through counselling but it
didn't fix anything. | was back
here within two weeks.

Rob places the life tiles on the board and starts to sort out
the piles of noney and cards.

KATE
(nervous)
| agreed to see ny father tonorrow.
Do you think it will be the sane?
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ROB
Are you going to live with him
agai n?

KATE

No, | don't think so.

Kate picks a car and places it at the starting position.

KATE
He' Il be com ng here.
ROB
There shoul dn't be any probl ens

t hen.
Rob gets his car in place at the start.

ROB
You can spin first.

KATE
Thank you.

Kate gives the wheel a good twist with her fingers.

I NT. ORPHANAGE - VI SI TI NG ROOM - DAY 113
Kate sits with Sarah and Ellie beside her. She is nervous.

There is a tray with tea and sonme cookies on the coffee
tabl e.

I NT. ORPHANAGE - ENTRANCE - CONTI NUOUS 114
Edwar d shakes Peter's hand as he lets himin.
EDWARD

Hell o, Peter. |'m Edward, director
and owner of this orphanage.

PETER
(nervously)
Hel | o.
EDWARD

Have you been adjusting well?
Pet er renpves hi s shoes.

PETER
Okay, | guess.
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A beat.
EDWARD
How i s your new job?
PETER
Hard | abour, but keeps ne occupi ed.
EDWARD
Good to hear

Edward notions to the side.

EDWARD
This way. They're waiting in the
Vi siting room
Pet er doesn't nove.

PETER
I don't know how Kate will react to
seei ng ne.

Edward gi ves hima pat on the shoulder. Peter shakes at the
sudden jolt.

EDWARD
Just start by saying hello.

Peter follows him

115 I NT. ORPHANAGE - VI SI TI NG ROOM - CONTI NUOUS 115
Edward wal ks in well ahead of Peter.

Kate sees Peter walk in and freezes. Her eyes stare at the
floor.

Peter cones over to the coffee table with Edward.
EDWARD

This is my wife, Sarah; Ellie and,
of course, your daughter.

PETER
(towards Sarah and Ellie)
Hel | o.
SARAH
(smling)

Nice to neet you Peter.
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ELLI E
(softly)
Hi .
Peter | ooks towards Kate. Kate still |ooks at the fl oor.
PETER
(anxi ousl y)
Hel | o, Kate.

Edward sits down across fromthe girls.

EDWARD
Have a seat.

Peter sits next to him

SARAH
Hel p yourself to the cookies.
Wul d you |like sone tea?

PETER
No, thank you

Kate hesitates to | ook up.

PETER
You | ook wel |, Kate.

A beat.

SARAH
She recovered quickly. There are
no lasting side effects from her
cona.

Kate lifts her gaze a bit.

PETER
That's good.
(pause)
Good to hear

Peter tries to smle

KATE
(upset)
Good? You left ne to die. A
t hese years and now you finally
care?

Peter’s face nmasks over in rejection
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PETER
(stuttering)
I don't expect your forgiveness. |
just wanted to tal k, see how you

are doi ng.

KATE
What a joke. You never wanted to
talk before. It was all good as

long as | kept my nmouth shut and
stayed out of your way.

Edward passes a cup of tea to Kate to interrupt.
EDWARD
That's in the past Kate. Your
father got help. He's changed.
Peter reaches for a cookie.

Kate catches a glinpse of it. She instinctively retreats and
curls up on the couch

KATE
Stay away fromnme. | hate you!

Peter slunps back in his seat.
PETER
(angui sh)
|"msorry, Kate.
Kate gets up.
KATE
Just | eave ne alone. | never want
to see you again!
She runs out of the room

SARAH
Excuse ne.

Sarah gets up and chases after Kate.

Pet er coughs under his breath.

116 I NT. ORPHANAGE - HALL - CONTI NUQUS 116
Sar ah KNOCKS on Kate's door.
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SARAH
Kate? Kate, cone back down. He's
not going to hurt you.

She KNOCKS agai n.

I NT. ORPHANAGE - ENTRANCE - CONTI NUOUS 117
Sarah cones into the entrance.

Peter has already slipped his shoes on. Edward stands by to
t he si de.

SARAH
You' re | eaving al ready?

PETER
(hurrying to tie the
| aces)

This is what Kate wi shes. For once
I wll grant it for her.

Pet er opens the door and steps out.
PETER
Thank you for your hospitality.
EXT. ORPHANAGE - ENTRANCE - CONTI NUCQUS 118
Peter hurries away. Edward and Sarah watch fromthe doorway
a nonent before closing the door.
EXT. SI DEWALK - CONTI NUCUS 119

Peter wal ks fast up the sidewal k. He starts coughi ng hard.
He pulls out Julie's handkerchief and coughs into it.

He stops coughing and | ooks at the handkerchief. There is

bl ood splattered on it. Peter stops. He has a worried | ook
on his face.

FLASHBACK

I NT. LI'VING ROOM - N GHT 120

Kate (15) sits on the sofa with her legs up off the floor.
She is | eaning on one hand. She watches intently with a
strai ght face.
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I NT. FOYER - CONTI NUQUS 121
Peter (41) cones in the entrance and tosses his coat into the
cl oset.

I NT. LIVING ROOM - CONTI NUOUS 122
He doesn't acknow edge Kate as he stunbles in a drunk wal k
towards the kitchen

I NT. KITCHEN - CONTI NUOQUS 123
There is a pot with alid partially opened and a spoon handl e
sticking out on the stove. The double sinks are filled with
dirty dishes soaking in water.

Peter lifts the lid on the pot and looks in. He slans the
lid back dowmn. It ricochets off the pot and falls to the
floor.

He | ooks back and sees the sink. He pulls the spoon out of
the pot and whips it down, shaking |oose the food that was
clinging to it.

I NT. LIVING ROOM - CONTI NUOUS 124

Peter storns back into the living room He is clearly angry
and YELLI NG sonet hing at Kate.

Kate turns to him
Peter raises the spoon and approaches her.

Kate retreats to the far end of the couch. She curls into a
def ensive ball as the spoon cones down upon her.

Again and again she is hit.

Finally Peter stops. He is breathing deeply. He hurls the
spoon into the kitchen and wal ks out of the room

Kate stays curled on the couch. Her eyes |ook out fromjust

above her knees. Tears pour from her eyes, a big bruise on
her cheek.

END FLASHBACK
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I NT. ORPHANAGE - KATE' S ROOM - NI GHT 125
Kate wakes up. She touches her cheek recalling the pain.

She gets up

I NT. ORPHANAGE - ELLIE S ROOM - CONTI NUCUS 126

Ellie is asleep. A lone socket night light casts a blue gl ow
in the room

A soft KNOCK on the door.
A beat.
Anot her KNOCK, this tine harder.

Ellie stirs in the bed and rubs her eyes.

ELLI E
(ngQQY)
Wo is it?
KATE (Q. S.)

It's Kate. Can | cone in?

Ellie pushes herself into a seated position. She reaches
over and turns on the bed | anp.

ELLI E
Yes.

Kate slips in slowy and closes the door gently behind her.
Kate takes small steps towards Ellie with her pendant cl asped
in her hands. Her face is dirtied fromdry tears.

Kate stops next to the bed.

Ellie | ooks at her hands and then to her face.

ELLI E
What ' s wrong?

Kate rests the pendant on her pal mand holds it out.
KATE
(sadly)
This was ny nothers. M dad gave
it to her for their anniversary.

Kate sits on the bed.



KATE
It was eight years ago when ny
father and | rushed into the
hospi t al
(pause)
My not her di ed when we got there.

Kate hol ds herself with her hands.
KATE
My dad held nme cl ose and began to
cry. Soon | was crying too.

More tears seep from her eyes.

KATE
At her funeral ny dad gave ne the
pendant. | haven't been happy

since she di ed.
Kate turns to Ellie, nore tears running down her cheeks.

KATE
I was scared to see ny dad. \What
if he hasn't changed? Wat if he
starts hitting me again? | don't
want to feel that kind of pain.

Ellie pulls her in and hol ds her.

ELLI E
Edward was there next to him
Sarah and | were with you too. You
didn't need to worry.

KATE
It makes no difference who or
where. He is a nonster. 1°'d
rat her be al one than see hi m again.
A beat.
ELLI E
| thought | was alone too. In the

end | shared ny pain with Edward
and Sarah. They hel ped ne get
through it.

Kate Iifts her head and nmakes eye contact with Ellie.

ELLIE
WIl you let me share yours?

99.
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Kate puts her arns around Ellie.

KATE

WIIl you stay with ne?
ELLI E

Yes.
KATE

For ever?

Ellie nods.

Kate w pes her eyes. She lies down next to Ellie. She takes
Ellie's hand in hers.

KATE
Thank you.

Kate cl oses her eyes.

Ellie tries to reach for the light but Kate bl ocks her reach.
She gives up and pushes herself back under the bl ankets.

She ki sses Kate's forehead and rests her head near Kate's.
She wat ches her for a nonent before reaching up and gently
wi ping Kate's cheek with the sheet.
I NT. ORPHANAGE - VI SI TI NG ROOM - DAY 127
Trent and Julie sit in wait.
Ellie and Kate cone in.
TRENT
Hello girls. 1'd like you to neet
Julie.

Julie gets up and approaches them

JULI E
Pl eased to neet you.

Juli e shakes their hands.

ELLI E
I"'mEIie.

KATE
Kat e.

Julie sits back down.
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TRENT
Pl ease, have a seat, Kate.

Kate sits where Ellie can wheel next to her at the end of the
cof fee table.

KATE
VWhat's this about?

TRENT
Julie and | have been tal king and
we deci ded to becone your |ega
guar di ans.

Ellie smles.

ELLI E
(surprised)

Real | y?
JULI E

That is if you two are willing.

Ellie snatches up Kate's hand.

ELLI E
Isn"t that great, Kate?
A beat.
KATE
Is it really okay? | was very rude
to you.
TRENT

You have been through a | ot Kate.
I don't expect you to warmup to us
ri ght away.

JULI E
It will take tine to | earn about
each other, but if we work hard at
it, we can beconme a famly.

ELLI E
Cone on Kate.

Kate | ooks at Ellie.
TRENT

We are still getting the house
organi zed. You can think about it.
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A beat.

KATE
No.
(pause)
"1l doit.

She grips Ellie' s hand.

JULI E
That’s great. W should be ready
in a few days.

TRENT
For now we should go. There is
lots to do, unless you girls have
anything you' d like to ask.
Ellie and Kate exchange | ooks. They shake their heads.

Trent gets up and offers Julie a hand. She takes it and he
hel ps her stand.

TRENT
Alright, we'll see you soon

JULI E
Good bye, girls.

ELLI E
Bye.

Just before Julie and Trent |eave the room Kate stands up.

KATE
Bye.

Trent turns around.

TRENT
Good bye, Kate.

Trent and Julie continue out.

I NT. LIVING ROOM - DAY 128

Peter sits in the living room There is an unopened bottle
of vodka on the table. He has a bottle of pills in his
hands.

He shakes the bottle of pills and plays with it in his hands.
He eyes the bottle of vodka.
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On the stand next to the television is a picture fromyears
ago. A very young Kate stands in front of Peter and Hel en.

Peter gets up and goes to the television stand. He picks up
t he phot o.

PETER
I"msorry, Helen.

Peter puts the picture back down and places the pill bottle

by the bottle of vodka. He wal ks out of the Iiving room.

I NT. FOYER - CONTI NUQUS 129
Into the foyer. He slips on his shoes and a jacket and

| eaves the house.

EXT. CONSTRUCTI ON SI TE - LATER 130

Peter wal ks onto the site of an early building construction.

The steel girders are set in place. Lifts and cranes are

| ocated anong the girders to nove building materials.

I NT. OFFI CE TRAI LER - CONTI NUQUS 131

The FOREMAN sees Peter com ng.

EXT. CONSTRUCTI ON SI TE - CONTI NUGUS 132

The foreman steps out of the office trailer and comes down
t he steps.

FOREMVAN
You're | ate, Peter.

PETER
I"'msorry, | wasn't feeling very
good.

FOREMVAN

Wel | get your gear on; we need you
up there ASAP

PETER
Yes, sir.

Pet er wal ks passed him
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FOREMAN
Oh, howdid it go with your
daught er ?

Peter stops.

PETER
Fine. She is doing well.

FOREMAN
That's great. |'Il take you for a
drink when the day is done.

PETER
| gave up drinking.

FOREMAN
(j oki ng)
Cof f ee t00?
PETER

(smrks)
Coffee is fine.

Peter goes into the trailer.

EXT. HOUSE - DAY 133

A nice two-story house sits in the mddle of a nice fenced in
yard. It has a large driveway that |oops by the front door
to a garage. Trees litter the yard.

A van is parked outside the front door of the house with its
rear doors open.

Trent |leads Kate and Ellie to the door. He has two snall
boxes in his arms. Kate has a duffle bag on her shoul der and

is carrying sone poster tubes.
The door opens as they near the door and Julie steps out.

JULI E
Wl come to your new hone.

ELLI E
It's very nice.

TRENT
Wait "til you see inside.

Trent leads the girls in.
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I NT. HOUSE - ENTRANCE - CONTI NUOUS 134
The house appears spacious fromthe nmonent of entry. The
fair sized entrance | eads straight to the kitchen in the
back. A staircase along the side of the hall |eads to the
upper fl oor.

To one side is a large living room On the other is a study.

I NT. HOUSE - STUDY - CONTI NUOUS 135

Trent |l eads Kate and Ellie through the study to another room
Julie follows behind them

The study has many unopened boxes. In the corner is a desk
setup with a conputer and work nmaterials.

I NT. HOUSE - ELLIE S ROOM - CONTI NUOUS 136
It is a large bedroomw th a connected bathroom Trent steps

off to the side so the girls can enter. There is already a
bed put together centered on the far wall.

TRENT
This will be your roomEllie. |
hope it is to your |iking.
ELLI E
(smling)
It will be great.
JULI E
Trent, why don't you show Ellie
around down here? 1'|l take Kate

to her room

Ellie nods in agreenent. She noves through the roomto check
t he bat hroom

JULI E
Fol | ow ne.

Julie | eads Kate out of the room

I NT. HOUSE - KATE' S ROOM - CONTI NUOUS 137

The door is open. It is a good size bedroom There is a bed
against the wall with a bag of pillows on it.
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The bed is ol der judging by the wood frane. Sone boxes are
stacked neatly along the wall.

I NT. HOUSE - UPSTAI RS HALL - CONTI NUOUS 138

Julie and Kate wal k down the hall fromthe stairs. Julie
stops outside of the roomand lets Kate enter first.

I NT. HOUSE - KATE' S ROOM - CONTI NUOUS 139

Kate wal ks in slowly. She sees her things. Julie cones just
i nsi de the door.

JULI E
Your dad brought your stuff for
you.

Kate wal ks over to the stacked boxes and drops her duffle
bag.

JULI E
I"mgoing to help finish bringing
in Ellie s things.

Kat e | ooks over the boxes.
Julie waits a nonent and then | eaves the room

Kate takes the top box off of the stack and places it on the
floor. She gets on her knees and rips off the tape. Slowy
she opens the box revealing a folded blanket. She pulls it
out and it falls nmessily to the ground.

Kate noves the bl anket through her hands slowy. It is
covered in stars. In the center is an angel sitting on a
crescent noon.

Kate engulfs the blanket in her arns. She closes her eyes
and pushes her cheek against it.

I NT. HOUSE - KITCHEN - NI GAT 140
A kitchen table stands evenly spaced between the kitchen
island and the wall. Pizza boxes lie half shut with a bottle
of ginger ale on the island.

Kate, Ellie, Trent and Julie sit at the table eating.
@ asses of ginger ale sit in front of each of them
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Trent takes a bite out of his crust and places it on the edge
of his plate. He gets up and grabs the bottle of ginger ale.
He tops off all of the gl asses.

TRENT
W' || have a proper dinner
tonmorrow. Things were a little
crazy today.

Kate takes nultiple bites of the pizza, stuffing her nonth.
She swal | ows a bunch and gi ves out an unexpected BURP

KATE
(still chew ng)
Excuse ne.
Trent LAUGHS
TRENT

You have quite the appetite.

Kate swal lows the last of it and finishes her soda. Elie
takes small sips fromher drink and fights to finish her
pi zza.

KATE
It’s been a long tine since | had
pi zza.

TRENT

(matter-of-factly)
It's been a long tine since |'ve
shared the dinner table with
anyone.

Ellie puts dowmn the [ ast of her pizza.

ELLI E

Are you two married?
TRENT

No. Not yet at |east.
ELLI E

If you like each other you shoul d.
JULI E

Some day.

(pause)

How are your roons comning?

Trent puts the pizza boxes in the fridge.
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ELLI E
Good. Kate hel ped nme with nost of
it.

KATE
I haven't started yet.

Trent sits back down.

ELLIE

When are you done at the hospital ?
TRENT

Anot her week. Then I'Il be able to

| ook after you properly.

JULI E
Until then 1'Il be taking some tine
of f.
KATE
I can hel p too.
JULI E
That woul d be a great help, Kate.

Thank you.

Kate smles and snatches Ellie's |eftover pizza.

I NT. HOUSE - KATE'S ROOM - LATER 141

Kate slips on the last pillow cover and tosses the pillow at
the front of the bed. She picks up her blanket and lays it
over top.

Her boxes are opened, her things thrown about in a ness. One
box isn't opened yet.

Kate pulls off the tape fromthe side. She unfolds the
flaps. |Inside the box are sone small pictures upside down on
top of teddy bears.

Kate picks the pictures up and puts themon the edge of the
bed wi t hout |ooking at them She pulls out a few of the
t eddy bears and hugs them

The top picture slips off of the stack and falls on the
ground face up. It is a picture of HELEN in a weddi ng dress.
She is young and beautiful with sunlight sparkling off of her
bl onde hair.



142

143

144

145

109.

Kate throws the teddy bears on to the bed and picks up the
picture. They |ook very simlar.

Kate stands with the picture held in both hands. Her face is
shadowed i n sadness; her eyes start to tear up. She sits on
t he bed, the photo held in her lap. Sone tears fall and
slide down the glass in front of the picture.

EXT. CONSTRUCTI ON SI TE - DAY 142
Peter is up in the steel girders. He has on a safety hel net,
work vest, tool belt and steel-toe boots. A lift is onits
way to himw th support beans. They are strapped onto a

pl at f orm

He wal ks al ong a pl anked wal kway towards the lift.

Peter gets to the lift and helps guide it onto the supports.
Peter starts coughing VIOLENTLY. He kneels and spits up lots
of blood on the lift.

I NT. HOUSE - LIVING ROOM - DAY 143

Julie is in the living roomorganizing flowers and | anps
anong the shelving and snall tables.

The phone RI NGS

Julie heads out of the living room

I NT. HOUSE - KITCHEN - CONTI NUQUS 144
Julie picks the phone up on the counter.
JULI E

Hel |l 0? Yes, Trent, howis work?
(pause; troubl ed)

That's awful .
(pause)
Yes, I'Il tell her right away.

Julie hangs up the phone and hurries out of the kitchen.

I NT. HOUSE - ELLIE S ROOM - CONTI NUQUS 145

Julie looks into the room It is enpty.
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I NT. HOUSE - STAIRS - CONTI NUOUS

She runs up the stairs.

I NT. HOUSE - KATE' S ROOM - CONTI NUOUS

She | ooks in Kate's room nobody.

I NT. HOUSE - ENTRANCE - CONTI NUOUS

Kate and Ellie cone in the house as Julie runs down the
stairs.

KATE
(conf used)
What ' s goi ng on?

Julie reaches the bottom of the steps.

JULI E
Ellie, can you leave us to talk for
a mnute?

ELLIE
Sur e.

Ellie goes to the kitchen.

KATE
VWat is it?
JULI E
Kate, your dad is in the hospital.
KATE
(uncari ng)
So?
JULI E
It's serious. It doesn't |ook |ike
he'll Ilive.

Kate is getting flustered.
KATE
That's none of ny concern. He is
out of ny life now

Kate wal ks passed Julie to the stairs. Julie grabs her

110.
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hand.
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JULI E
Kate, | know things were tough
bet ween you. But all your father
wanted was to try and get to know
you and make up for what he had
done.

Kat e snatches her hand | oose.

KATE
Then he can go ahead and di e!

Kate runs out of the front door.
JULI E
Kat e!
(yelling after her)

Wt hout forgiveness you wll
forever be trapped in the past!

I NT. BUS - LATER 149
Kate sits on the back seat of a bus by herself. It travels
t hrough a rural area.

EXT. BEACH - LATER 150

Kate gets off of the bus. It is a nice |ong beach popul ated
with people of all ages.

Kat e wal ks down a wal kway passed various mnerchant stalls;
food, equipnent rentals, etc.

She continues on down the beach kicking sand up with her
feet. Ahead she sees a MAN sitting beneath a beach unbrell a.
He has his face buried in a newspaper.

Kate stops. She |ooks out to the water.

Just off the shore a young G RL is tossing a ball around with
her MOTHER. The nother tosses the ball out into the water
and the girl gives chase.

She retrieves the ball and smacks it back to her nother.

G RL
Daddy! Dad, cone play with us!

Kat e | ooks back at the dad.
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He pulls down the paper and smles towards the girl. Hi's
face resenbl es Peter, only younger.
MOTHER
Don't bot her your father, dear.

He' s busy.
The dad lifts the paper back up.

The nother tosses the ball further out. The girl dives under
the water towards the ball.

Kate turns around and hurries away.

EXT. COMMVERCI AL STRIP - LATER 151

Kate wal ks al ong the sidewal k of a commercial street. The
stores are all small; little boutiques and restaurants. At
the end of the strip is a park.

Kate hurries across the crosswal k.

EXT. COMMUNI TY PARK - CONTI NUQUS 152

The park is conprised mainly of cut grass and trees spread
t hr oughout .

A few peopl e wal k around, others play catch, toss frisbees or
play with their dogs.

Kate wanders ainlessly across the park. She comes upon a
tree providing |lots of shade. She sits down in the shade,
her back against the tree.

She stretches her |egs out and picks at the grass.

A girl's LAUGHTER grows in volune as if getting closer to
Kat e.

Frustrated Kate tosses the picked grass aside. She gets up
in a hurry and | oses her balance. She falls on all fours.
On the other side of the tree she sees a father with his
daughter on his shoul ders.

The daughter has her arns spread out |ike an airplane as the
father runs in a random pattern.

DAUGHTER
Fast er dad!
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She smles and LAUGHS. The father nakes Al RPLANE sounds as
he heads towards. ..

The nom She is setting up a picnic on a large cloth spread
out on the grass.

The father lifts the daughter down from his shoul ders and
sits on the cloth. The daughter |eaps at the nomw th her
arms out.

The father LAUGHS as the daughter knocks the nom over.

Kate | ooks at her hands. Tiny rocks have left their inprint
on themalong with some dirt. She gets up and rubs her hands
on her shirt.

She hurries out of the park.

EXT. GRAVEYARD - LATER 153

The graveyard sits on the top of a hill. It is surrounded by
an iron fence and filled with large trees. Many paths weave
t hrough the grave stones. The grass is short, the stones
kept cl ean.

It is a large graveyard, but Kate is the only one there. She
wal ks down the main path through the center of the graveyard.

Kate's face is filled with m xed enotions. Her shirt is
dirty frombefore. Gipped hard in her hand is a rose. She
is unaware of the thorns piercing her skin. A trace of bl ood
slips fromher palm

She passes rows of |arge stones. She goes towards the back
of the graveyard at the edge of the hill

A fewrows fromthe fence Kate stops and | ooks around. Her
eyes fall to a spot where there doesn't appear to be a grave.
She | eaves the path and wal ks towards it.

Kate stops in the grass and | ooks down. There is a nenori al
pl aque dug into the ground.

The pl aque reads: 'Here lies Helen Alice Mrgan, Born 1968,
Deceased 2001 - An angel returned to heaven.'

Kate kneels in front of the plaque and places the rose on it.

KATE
(frustrated)
Everywhere | go, | see us, and how
t hi ngs used to be.
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KATE( cont ' d)

(pause)
W were once so happy.

She is unable to hold back her tears.

KATE
(accusingly)
Look at what happened to us. |
needed you so nuch. How could you
| eave me? WAs | not good enough?
Was | a bad daughter?

Kate | eans forward and puts out her hands to rest on.

KATE
You were what made us conpl ete.
Now dad’s going to die too.
(pause)
What should | do? Tell me nom
pl ease, tell me what | should do.

Kate | owers her head to the plaque and cl asps her hands
together. She cries over her nothers' grave.

I NT. HOSPI TAL - HALL WAY - NI GHT 154

Kate busts through the doors at the end of the hall way.
Fol | owi ng a ways behind her is Julie and Ellie.

Kate runs past nurses and doctors, bunping into sone al ong
t he way.

Ahead Trent waits outside of a room Kate stops.

TRENT
(conpassi onat el y)
I"msorry, Kate. Your father has
tuberculosis. It was worse than we
t hought and the nedi ci ne stopped
wor Ki ng.

A beat.

KATE
How | ong does he have?

TRENT
A few weeks, nonth at best. It al
depends on how nmuch his system can
fight it.

Kate wal ks into the room
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I NT. HOSPI TAL - EMERGENCY ROOM - CONTI NUOUS 155
Kate stops just inside the room

Peter is asleep in the bed. Around the bed is a seal ed see-
t hrough curtain to contain him An air punp circulates air
into it.

Kat e approaches him sl owy.

I NT. HOSPI TAL - HALL WAY - CONTI NUOUS 156

Julie and Ellie stop outside the roomwi th Trent.

I NT. HOSPI TAL - EMERGENCY ROOM - CONTI NUOUS 157
Kate comes up to the side of the quarantined bed.
KATE
(worried)
Dad?
Peter stirs awake. He blinks to clear his vision.

PETER
Kat e?

Kate can't hold back her tears. She puts her hand agai nst
t he see-through curtain.

Peter puts his hand against hers fromthe other side of the
curtain.

KATE
" msorry.

Peter starts to cry.

FADE OUT:

THE END



