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FADE | N
EXT. THE UNION HQ PARKING LOT. M D-NI GHT

The intensity of the stormis incredible. A boy has taken
refuge under a red truck. He appears |ost and frightened, he
covers his ears at the sound of thunder and says a prayer.

YOUNG BOY
Dearest Loving Jesus. Please bring
my nmommy back to nme. To do the
t hi ngs and say the things that all
good nomm es shoul d. .

H's voice is drowned out by the cracks |ightening. Car
alarms go off, pan canera to main buil ding.

DI SSCLVE TO
I NT. THE UNI ON HQ RECEPTI ON

The entire floor is vacant and on red alert. A part of the
roof tunbles to the ground carrying a wonman dressed in a
bl ack suit with bl ood oozing out of her forehead. A gold
wi nged brooch is pinned to her face.

CUT TO
I NT. THE UNI ON HQ LEVEL 4.

Shots are being fired in the mdst of all the yelling and
scream ng. One rebel with a | oaded weapon in his hand,
throws hinself into the cross fires and shouts..

REBEL #1
For ammesty, revolt against the
Union's cult!

He shoots.

REBEL #2
For ammesty, revolt Against the
Union's cult!

She shoots.

Anot her MAN backs into a corner; in one swift notion he
rel oads his gun and fires, the bullet hits his conrade in
t he chest.

LEVEL 4 OPERATI VE #1
Fuck, Cole ! You shot Rodney.

COLE LEVEL 4 OPERATI VE
(di sbelief)
What !

Cole runs to help his friend. He drags the body away from
the cross fire. He checks his pul se, Rodney is gone.



COLE LEVEL 4 OPERATI VE

(beat)
Wio is the eneny? We're all -

Shi t!

A bullet pierces the back of Cole. As he hits the floor, his
assail ant charges for his weapon, enpties its catridge and
wal ks over him

On the other side of the room another pair are engaged in
hand to hand conbat. The WOVAN ki cks her assailant in the
stomach, snaps his neck and then takes cover in a broom

cl oset. She | atches the door quickly and crouches onto the
floor. She is panting.

WOVAN
What's goi ng on?

She renmenbers the gold wi nged brooch pinned on her shirt (a
uni que design of a headset for operatives of the Union) She
speaks into the m crophone and introduces her self.

Kai ja Davi dson; Level 4 Qperative O The Union. Married.
Mot her of a young boy naned, Kaj.

KAl JA DAVI DSON

(frazzl ed)
This is Kaija Davidson; union,
Level 4 op. Level 4 has been
conpri m sed. .. Requesting back up. |
repeat. Level 4 has been
conprim sed, requesting back up
ASAP.

There's a knock on the door. Kaija holds her breath. The
knock conmes in again. Kaija squeezes her eyes shut and hopes
for the best. It sounds |ike whoenever is backing away from

the door. Kaija slowy releases a sigh of relief. Then, the
ﬂoor flys open. She is looks up to see a gun pointed at her
ead.

KAl JA DAVI DSON
Pl ease! Don't kill me! | have a
son! H's name is Kaj. He turns
twelve today. He in the car. He is
wai ti ng-
Of the gun shot to her head.
TO BLACK
FADE | N:
EXT. THE A TY OF EROCS. U SURBURBS. M DNI GHT
Dark cl ouds | oom overcast as the rain presides. A man in

white suit and a black collegian top-hat to match, lurks in
t he shadows.
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The subdued sound of the MAN S heels echo in the alleyway.
At sonme point he stops, and his entire build cones into
focus. He is powerfully built, physically and
intellectually, however the canera never neets his face, it
stops at the collar of his jacket and zoons on the gold

w nged brooch. He speaks into the m crophone.

MYSTERY MAN #1
Are you certain she cane this way?

An earnest voice is on the other end.

FEMALE V. O
Certain? | think you' d be better at
answering that question.

The nystery man tugs at his left ear |obe. This subsequently
activates the built-in frequency scanner he possess. It

pi cks up breathing. W hear the sound. It is very
controlled. He listens a little bit |onger and can now

pi npoi nt the |l ocation of the person he seeks. But, he is
heari ng sonmet hing el se, soneone el se, footsteps. He reverts
to the shadows.

CUT TO
EXT. U SURBURBS. ALLEYWAY. M DNI GHT

Anot her MAN cones into the alleyway. His suit is black, his
hat is also a collegian top-hat but it is white, and there

is also a gold wi nged brooch fastened on the collar of his

bl azer.

Matt haeus Baine- |level two field operative of The Union.
|ate-fifties. He is a clincal, focused, no-nonsense ki nd of

guy.
Mat t haeus Bai ne speaks into the m crophone.

MATTHAEUS BAI NE
Wiy am | dressed as a circus freak?

A boy is heard over the receiver.

GREGORY V. O
The girl is expeceting an old dude
in a black suit with a white top
hat. You're the old dude, in a
black suit, with a white top hat.
Quite frankly, | can't think of a
better man for the job. Yesterday
you didn't | ook too bad, today
you're a day over sixty.

s guffaw at the remark is nmet with an exaperated
om Mat t haeus.



GREGORY V. O
You m ssed the joke, didn't you?
Forgetful ness is expected of
‘senior citizens'.

Gregory bursts out even harder

MATTHAEUS BAI NE
| am not sure who's nore pathetic,
you or you and your jokes?

DI SSCLVE TO
I NT. THE UNI ON HQ LEVEL 2. COWPUTER LAB. M DNI GHT

The entire floor is on red alert. There isn't a single sole
in sight. The infrastructure is vandalised, the florescent
lighting keeps flickering on and off.

At the tech lab, Gegory Thirston is surrounded by a state
of the art conputer systemand... his sandwhich. He is
chewi ng so loudly, he alnost can't hear the yelling from
the intercom

Gregory Thirston; |level two desk operative, 15 yrs old,
highly intelligent, sonmewhat of a goofball and also a really
bad- conedi an.

MATTHAEUS BAI NE V. O
Gregory! Gegory!!

GREGCORY
hat | (equal Iy annoyed)
at !

MATTHAEUS BAI NE V. O
Focus! Who is this girl?

The sandwi ch will have to wait. He sighs. He straightens his
posture and types away on his keyboard. A docunent; The
Union O assifieds, surfaces on the screen. After inputing a
few instructions, three inmages pop up;

WANTED. NAME: EZACH CLINE. UNION DI VI SI ON: LEVEL 1
OPERATI VE. AGE: 32. HEIGHT: 6'2. EYE COLOUR BROWN. STATUS:
TRAI TOR. TERM NATE

WANTED. NAME: ANNE- MARI E CLINE. UNION DI VISION: LEVEL 1
OPERATI VE. AGE: 30 HEIGHT: 5'8. EYE COLOUR: BROWN. STATUS
TRAI TOR. TERM NATE

WANTED. NAME: ARAZ CLINE. UNION DIVISION: NA. ACE 12.
HEI GHT: 4'11. STATUS: NA. ARREST.

GREGORY
Her nanme is Araz d i ne.

MATTHAEUS BAI NE V. O
Araz dine?



GREGCORY
Yeah, do you know her?

Mat t haeus does. Gregory doesn't wait for an answer, he takes
a bite of his sandw ch.

CUT TO
EXT. U SURBURBS. ALLEYWAY. M DNI GHT

The weat her only worsens. Mtthaeus takes cover under the
sign of the vacant restaurant that says 'Jo's Pizzeria'.
Mat t haeus replays events in his head and suddenly conme to
terms with his role in this operation..

MATTHAEUS BAI NE
(under his breath)
Wiy does he al ways have to get
children invol ved?

GREGORY V. O
Wio are you calling a child? | have
the m nd of the physics god-

MATTHAEUS BAI NE
VWhat does the Union want with Araz
dine?

BACK TO
I NT. THE UNI ON HQ LEVEL 2. COWUTER LAB. M DNI GHT

GREGCORY
(bet ween nout hf ul s)
| get boat | oads of noney to freak
this conmputer. Asking questions is
above ny pay grade.

MATTHAEUS BAI NE V. O
You get boat |oads of noney to do
your j ob,

Gregory takes another bite..

MATTHAEUS BAI NE V. O
So quit stuffing your face and find
out .

He puts the sandwhich away, and swall ows in one huge gulp.

GREGCORY
You're not going to put this in
your report, will you?

MATTAHEUS BAI NE
(exasper at ed)
Can you nmake certain Araz Cine is
i ndeed here.
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Ri ght! G egory dabs a paper towel over the keyboard to clear
the crunbs and types away. Several maps surface on the
screen, G egory narrows them down.

GREGCRY
There's a 2.02% chance | could be
w ong and the suspect could be one
bl ock away. But judging fromthe-

MATTHAEUS BAI NE V. O
Doesn't she have special psychic
powers? Woul dn't she know I was
com ng?

GREGCORY
| was getting to that. She doesn't
have psychic powers, she sinply has
special hearing abilities. She was
born with ears that can pick up
frequencies as |low as seven hertz
and as high as 100 kil ohertz
whenever she pleases. The built-in
frequency scanner she posses can be
turned on and off Iike a switch.
However, once activated, it can
only be used for so long a tine
before it takes a toll on her body.
She wi |l becone weak and will need
sonme time to recharge. During that
time her 'powers' if you wll, are
rendered ineffective. | have reason
to believe that this should be
happeni ng now and it should be
sonmewhere near you. The bad news!
You ny friend have approximately,
five mntues, forty five seconds
and counting before she gets out of
her dormant stage and starts using
her psychic powers to dodge your
behi nd.

MATTHAEUS BAI NE V. O
That isn't a lot of time.

GREGCORY
Forty three seconds..forty-two,
forty- one, forty -

The |ine goes dead. The conputer system shuts down. G egory
is in the dark.

GREGCORY
(trys to keep calm
Qookay. Insert expletive here.

A part of the roof collapses onto the table and m sses him
by a matter of inches.



GREGCORY
(forced calm
And here. ..

Anot her part of the roof threatens to fall down. G egory
junps out of his seat in alarm

GREGCORY
Holy shit!

He races out of there. After a nonent he returns for his
sandwi ch and quietly nmakes his way back out. The roof
col | apses. We hear hi m scream ng.

CUT TO
EXT. U SURBURBS. ALLEYVWAY. M DNI GHT
The rain is slow ng down.

MATTHAEUS BAI NE

(softly)
Gregory. Gregory. Gregory can you
hear me.

(beat)
They nust have reached |evel two

now.

Mat t haeus takes a deep breath and is back on the nove. He
cone across sone trash cans, and..

MATTHAEUS BAI NE

A dead end.
He pauses...He hears sonething, whispers or is it the rain?
He remains still. There it is again...,
VA CE
(whi spers)

.a suit, top hat
He investigates.
Dl SSOLVE TO
| NT. U SURBURBS. ALLEYWAY. TRASH CAN. M DNl GHT

Crouched in a fetal position is a distraught little girl.
She appears to be debating with herself.

Araz Cine- 1l1lyrs old, daughter of Ezach and Anne-Marie
Cline; level one operatives of The Union and coup | eaders of
The Storm of Angels.

ARAZ
( under her breath)
"Wait for grandpa in a white suit
and bl ack-top hat." O was it,
bl ack suit, white top hat-



MATTHAEUS BAINE O. S
Way don't you conme out fromthere?

Stunned into silence, she goes pale.
DI SSOLVE TGO
EXT. U SURBURBS. ALLEYWAY. M DNl GHT

Mat t haeus hasn't pin pointed Araz's |ocation yet. He thinks
sinply by opening the Iid of every trash can he m ght

i nprove his chances of |ocating her. He starts off by doing
this quietly..

MATTHAEUS BAI NE
"' m sure you' ve heard this before,
but.. I amnot going to kill you.
(beat)
|"m here to help you. So, why don't
you come out? Araz? | prom se |
won't hurt you.

The olive branch still isn't being reciprocated.
BACK TO:
| NT. U SURBURBS. ALLEYWAY. TRASH CAN. M DNI GHT

Araz is shaking as we hear Matthaeus banging his fists on
the lids of the trash cans. The sounds get |ouder as he gets
cl oser. Suddenly, BANG BANG She yel ps..

MATTHAEUS BAI NE O. S
Got cha

The Iid of the trash can flys open and Araz is forcefully
pull ed out. She shuts her eyes snd kicks and screans with
all her mght.

ARAZ
Let go of ne! Let go of nme you ugly
toad!!!

Matt haeus takes a hard knock to his shin, then chin, and
subsequently | ooses hold of Araz. Upon feeling this rel eas,
Araz's eyes fly open. She nmakes a run for it. But, she's too
sl ow Matthaeus has gotten a hold of her |eg. Araz closes
her eyes, and kicks and screans harder than before.

ARAZ
G ve ne back ny leg! Gve ne back
ny leg you ugly toad!!! You fat
pig!-

MATTHAEUS BAI NE
Stop it! stop it! Araz!



ARAZ
You gangly giraffel You two-timng
hyena. You poopy skunk-

MATTHAEUS BAI NE
Araz! Stop! It's ne damit!

Araz's free leg, connects to Matthaeus's face. It sends him
staggering backwards. Once again, she is freel!!l WMatthaeus
t hi nks qui ckly. ..

MATTHAEUS BAI NE
(reeling in agony)
Wait! wait! Black suit, white top
hat! | ama friend of your
not her' s!

He has her attention. Araz turns to face him her eyes shift
to the white top hat he waves in the air. Could he be the
man she's been waiting for? She considers the possibilty.

ARAZ
Are you G andpa Jo?

Thi nk fast. ..

MATTHAEUS BAI NE
(fibbing)
Yeah..l am G andpa.. Jo.

Hs lips curve into a tentative smle
FADE TO BLACK
CUT TO

EXT. U SURBURBS. ALLEYWAY. M DNl GHT

The rain has officialy stopped. Araz and Matthaeus Bai nes
are still at a stand-still, both sizing the other up. Araz
takes a tentative step forward, then another, then another,
before she runs to himand pummels himto the ground.

MATTHAEUS BAI NE
(the wi nd knocked out of
him)
Are you trying to kill nme?

ARAZ

(quietly)
Sorry.

Mat t haeus sits up. Araz releases her hold on himand creates
di stance between them What she's about to say prooves
difficult. Tears begin to creep into her eyes.
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ARAZ
| think they' re dead, G andpa. Dad,
Anna,...nmom | think...The Union..
think they killed them

FLASH BACK

I NT. ST. M CHAELS APARTMENT BUI LDI NG CLI NE RES. 81ST FLOOR
SUNSET

We nove through a narrow passageway that opens up to a vast
space, surrounded by glass w ndows, and divided into a
parl our, a dinning area and an open planned kitchen.

Araz and her younger sibling, Anna, are sitting at the
kitchen counter and having a bow of cereal. Araz steals a
gl ance at her nother.

Anne-Marie is | ooking out the wi ndow, watching the rain. She
is wearing a black suit over a white shirt. W see the gold
wi nged brooch pinned to her jacket pocket. Araz, senses
sonmething is off..

ARAZ
| s everything okay, nonf

Anne- Marie takes her time before turning to face her
daught er.

ANNE- MARI E
(forces a smle)
Everyt hi ng' s okay.

I gnoring that,

ARAZ
Has it got to do with the Union?
ANNE- MARI E
(cauti ous)

Wiy do you ask?

ARAZ
| " ve heard things-

Anna cuts in before Araz can say anything. Her eyes never
| eave her cereal bow .

ANNA
We haven't heard from papa all day
and we' ve never seen you back this
early from work.

Anne-Marie wal ks to the girls and enbraces themwarmy. She
plants a kiss on Anna's head and says,

ANNE- MARI E
Everything is fine.



11.

ANNA _
You al so gave us cereal for dinner.

ANNE- MARI E

(just realising)
| did, didn"t |?

Anne-Marie starts to tickle Anna who can't stop giggling.
She stops when she catches Araz's | ook of uncertainity.

ANNE- MARI E
Everything is fine.

That is enough for Anna who returns her nother's smle.
Araz, doesn't believe a word.

CUT TO

I NT. ST M CHAELS APARTMENT BUI LDI NG CLINE S RES. 81ST
FLOOR. BEDROOM NI GHT.

The roomis a lit. You can hear the soft runble of thunder
and soft showers hitting the ground. There are twi n beds on
each side of the room Araz and Anna lay on one, and are
bent over a stack of magazi nes.

Anne- Marie carefully pushes their bedroom door and wal ks in.
She is still in her work uniform and | ooks disshelved. Araz
is about to ask what's wong, but imediately Anne-Marie's
finger goes to her |ip to suggest she'd be quiet. W notice
t he rope around her hands before she goes on and swi thes off
the Iight.

The girls watch as their nother nmakes her way past them and
noves to the glass door. Araz shifts the door open and we
foll ow her out onto the balcony. The rain hits her hard
while she rolls out onto the floor what is a rope | adder

wr apped around her arm She fastens one side tightly to the
bars of the balcony and throws the remai nder outward.

CUT TO
EXT. ST M CHAELS APARTMENT BUI LDI NG 81ST FLOCOR NI GHT.

St. Mchaels apartnent building stands over a thousand feet
tall. A curtain of rain beats down fromthe sky while the

wi nd how s about the building. W zoomin on the rope

| adder, dangling in md-air froma bal cony on the 81st fl oor
bal cony.

DI SSCLVE TO

I NT. ST M CHAEL'S APARTMENT BUI LDI NG CLINE' S RES. 81ST
FLOOR. BEDROOM NI GHT.

Anne- Mari e nmakes her way back into the room She |eaves the
gl ass door open.
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Araz puts one ear to the floor. She tugs at her earl obe
which in turn activates her super hearing aid. W becone
m ndful of all that she hears which includes the rain and
all the sounds in the entire building; a |eaking tap,
kettles going off, a shower running, people talking,

breat hing, snoring, various tv progranmes etc. Anne-Marie
wills herself to dispel the nuisance sounds and focus on
what it is she's |ooking for..

CUT TO
I NT. ST M CHAEL'S APARTMENT BUI LDI NG STAI R CASE. 68TH FLOOR

Two men in Union uniformare making their way up the stairs.
They have on expensive black suits, over white shirts, with
t he gol den-w nged brooch vi sible.

UNI ON OPERATI VE #1
(whi spers)
This is taking too long. Can't we
use the el evator?

UNI ON OPERATI VE #2
Not if you want Bocardo to have our
heads i nstead of theirs. W can't
ri sk the cameras.

DI SSCLVE TO

I NT. ST M CHAEL'S APARTMENT BUI LDI NG CLINE' S RES. 81ST
FLOOR. BEDROOM NI GHT.

Satisfied with her findings, Anne-Marie noves over to her
girls bed, the alarmon their faces says everything.

ANNE- MARI E
(whi spers)
| need you to sinply listen and to

not speak. Nod if you understand.

The girls nod.

ANNE- MARI E
(whi spers)
The Union is comng after your dad
and I. | need the two of you to

find the ole pizza hut on 43rd
street of Union road. Use the alley
to | ocate the entrance. Ask for
grandpa Jo; he wears a white suit
and black top hat. Tell him]l sent

you. He'll know how to hel p. Got
it?

Anne-Marie is too distracted by the sounds her ear's are
intercepting to notice that the girl's didn't not.
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ANNE- VARI E
(whi spers)
There is |l adder 1've fastened to
t he bal cony. I"'mgoing to count to

three and you're going to run out,
clinb down the | adder and once
you're feet are on the ground, keep
runni ng. Don't Look Back,
under st and?

The girls are tentative to nod.

ANNE- MARI E
(forcing a smle)
Everything we'll be fine.

Nei t her of them belive her.

ANNE- MARI E
Thr ee!

The door bursts open.

ANNE- MARI E
Go!

The girls leap to their feet. The yells and screans of their
not her as she fights off her assailant are in the
background. Araz manages to get to the bal cony. She's
instantly soaked. She clinbs over the bal cony bar,and wth
one leg tests the strength of the rope | adder. Satisfied,
she begins her plight down the | adder and doesn't | ook back.

ARAZ O. S
Anna, Hurry!

Anna get's over the bal cony bar. She doesn't start clinbing
down the rope, instead, she | ooks back at her nother.
Anne-Marie is on the floor, holding off a gun to her chest.

ANNA
Mom

Anne- Mari e notices her daughter, paralysed and in shock.

ANNE- VARI E
Get out of here, Annal

ARAZ O. S
Anna! Annal!

ANNE- MARI E
Go, Anna! &o!

Anne- Mari e manages to shove the gun away, it goes off in the
process. The bullet ricochets off the wall and smashes into
the window. It hits Anna.

CUT TO
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EXT. ST M CHAELS APARTMENT BUI LDI NG 60TH FLOOR NI GHT.

The wi nd has picked up slowy and Araz struggles to
stabalise the notion of the rope. She is stunned to see
Anna's body fly past her.

ARAZ
(scream ng)
Annal!!l'l'l Annal!!! Annal!!

Thud! Anna's body hits the ground. We catch it notionless on
t he ground.

From the ground up, Araz appears to be dangling in md-air.

ARAZ
Anna! Anna!

ANNE- MARI E O. S
Araz! Run! Run!

Araz | ooks up to see her nother |eaning out the wi ndow. She
is wenched back by one man while another clinbs out and
begins his pursuit of her.

Araz races down the | adder as fast as she can. The descent
is met with extra difficulties brought on by the wi nd and
rain. As she struggles to maintain the bal ance between pace
and caution, we watch her perpetaror gain ground on her. She
starts to panic. At sonme point she |ooses her footing and is
dangling in md-air, holding onto the | adder for dear life.

ARAZ

(yel ps)
Ahh!

Wth all her mght, she wills her |egs back onto the |adder
and regains her stability. Mire confident in her abilities
now, Araz picks up the pace. It's not |ong before she cones
to the end of the rope (ladder) with over a hundred feet to
go. She | ooks down and is terrified by the distance,
however, when she | ooks up, she notices that her assail ant
is very close. They |l ock eyes and she utters a silent
prayer. .

ARAZ
Dearest |oving Jesus, please help
me make this junp, 1'lIl do the

t hi ngs and say the things that all
good chil dren shoul d.

She takes a breath, and just when the strange nmans arives,
Araz makes the junp.

Araz uses her arnms to break her fall at what coul d' ve been a
real |y awkard | anding. Her pursuer is stunned as nmuch as she
is that she's still alive. Araz | ooks around. Anna's body's
m ssing. She then springs to her feet and sprints away,

never | ooki ng back.
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BACK TO THE PRESENT;
EXT. U SURBURBS. ALLEYWAY. M DNl GHT
Araz is close to tears. Matthaeus | ooks on with pity.
ARAZ

.. The guy never stopped chasing ne.
If it weren't for ny hearing and

bad weather, | woul dn't have been
able to lose himlike |I did. Wen
got here, | alnpbst m ssed the sign.

| called your nanme and banged the
door a couple of tines but no
answered. | couldn't wait outside.
The rain was brutal. So I decided
to hide out here, by the trash
cans, and wait. | couldn't do

anyt hing el se, not when ny body was
expericing the fallout out of using
ny powers.

MATTHAEUS BAI NE
| wish | could ve been here sooner.

Araz points an acussatory remark in his direction.

ARAZ
Wiy weren't you? Mom said you'd be
here and you'd help us. You
coul d' ve hel ped her!

MATTHAEUS BAI NE
|"'msorry you feel that way.

Araz picks up the top hat that fell off Mitthaeus's head and
hands it back to him

MATTHAEUS BAI NE
Thank you.

She watches himplace it back on his head. There is
somet hi ng upsetting about it..

ANNE- MARI E V. O
...find grandpa Jo; he wears a
white suit and black top hat.

The top-hat is white! Al the colour drains fromAraz's
face. She notices sonething else; the gold wi nged brooch
pi nned to jacket.

ARAZ
| know that brooch. You're with the
Union...And you' re not grandpa Jo,
are you?

Mat t heus shrugs, 'you caught ne.' Araz trys to nake a run
for it but is swoped into an intense hold. She unl eashes a
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| oud cry for help.

MATTHAEUS BAI NE
You' re wasting your-

An el ectric shock courses through Matthaeus's body and
renders hi munconsci ous.

In his white suit and a black top hat, nystery man from
earlier offers a reassurung smle to Araz.

Of Araz's uncertainity.
FADE TO BLACK
DI SSOLVE TGO
EXT. U SURBURBS. ALLEYWAY. M DNl GHT

ARAZ
Who are you?

GRANDPA JO
Joseph Rupert Fortier. Everyone
calls me Jo. Anne-Marie called ne
Grandpa Jo.
(beat)
White suit, black top-hat, G andpa
Jo.

Araz acknow edges the introduction then turns to theknocked
man on the ground.

GRANDPA JO
(beat)
This here is Matthaeus Bai nes, a
| evel two operative of The Union,
al so an old friend.

ARAZ
s he alive?

GRANDPA JO
| can hear a heart beat. Faint, but
a beating heart no |ess.

ARAZ
You haven't even gone near him

Grandpa Jo tugs at his ear.

GRANDPA JO
| don't have to.

ARAZ
It's nice to know I'mnot the only
freak left in the famly.
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Grandpa Jo tugs at his earlobe. H's frequency scanner
switches off. A dizzy spell ensues..

GRANDPA JO
| forgot about this part...

For a moment Jo's world feels Iike it's spinning, he crouches
to the ground to steady hinself. Araz averts her attention
el sewhere, the unconscious nman on the ground is a good pl ace
to start.

CROSSFADE:

I NT. THE UNION HQ LEVEL 1. THE DOVE AKA BOARDROOM PAST
M DNI GHT

The vacuous, spacious roomis enconpassed by sound and
bull et proofed walls. The picture wi ndows give way to a
panarom c view of Eros City at night with the ray of
nmoonshine illum nating the room

There is an 18th century style boardroomtable in the centre
of the room Around it three individuals who hear and see
not hi ng of the going ons outside sit in absolute silence;

Javi er Bocardo - director of The Union. A cal culating,
caustic, unforgiving, egomaniac. He is dressed in a purple
suit, with a |long overcoat.

Disams - female, 30yrs, obsequious, earnest, artful. 1st
in comrand of The Union aka one of The Twins. Her twin
brother is Ferio. They are both dressed in white suits with
t he gol den wi nged brooch pinned to their breast pockets.

Ferio - male in early thirties, decisive, nmethodical, silent
man. 2nd in command of The Union aka one of The Twins. H's
twn sister is Disams. They are both in white suits with

t he gol den wi nged brooch pinned to their breast pockets

Bocardo has a disgusted snarl on his face. The twins sit on
either side of himwth equally subdued enotions. A look is
passed between them as they quietly contenplate which one of
t hem shoul d speak first.

D SAM S
(clears his throat)
If | may speak, Director Javier.

Peering out off the corner of his eye, Javier shoots D sam s
the utlimate death stare. It al nobst conpels her to stop

DI SAM S
(beat)

The good news is, Ezach Cine is
dead and we have his wife in
custody. We have substanti al
evi dence to suggest that they were
the | eaders of this coup agai nst

( MORE)
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DI SAM S (cont'd)
The Union, one that they're calling
The Storm of Angels. The bad news;
Ezach and Anne-Marie had The
Union's very supporting their
cause. Fifty five top ranked
agents. As of now, we can confirm
that our men, the Union |oyalists
make up to two thirds of the death
pol I .

JAVI ER BOCARDO
A pity... we hired such delicate
creatures.

Disams's face crunples into a hefty scow that vani shes as
qui ckly as it cane.

DI SAM S
Wth all due respect sir, but our
men were blindsighted by this
attack, as were you. Ezach,
Anne-Marie and their ot canme into
this building in Union uniformas
Uni on soldiers and attacked us, all
of us. W were at a di sadvant age
because we coul dn't know who was
our friend or who was our foe at
t he peak of their attack-

JAVI ER BOCARDO
(yawns)
"' m bored. What is the point of al
this tal k?

Disam s sighs to herself. She knows everything she's said
fell on deaf ears. She does her best to control her disgust
for this man.

DI SAM S
Too much bl ood is being shed, sir,
and a lot of it is ours. If this
continues, it would be detrinmental
to the organization

JAVI ER BOCARDO
What do you suggeset we do Di sam s?

D sam s notes the patronising manner of his tone, she takes
a breath.

Dl SAM S
We raise a white flag.

JAVI ER BOCARDO
(snarky)
We concede defeat?
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DI SAM S
We save our -

JAVI ER BOCARDO
|'d like to hear from Ferio.

D sam s knows better than to argue. Ferio casts a | ook at
his sister. He isn't sure if he should reiterate her idea or
vouch a new one.

JAVI ER BOCARDO

(i npatient)
Feri o?

FERI O
Uhm .In order to save our nen,
we..we sinply have to parley with
t he eneny.

Javi er Bocardo thinks on this while his lips curve into a
sinister smle-

JAVI ER BOCARDO
"Parley with the eneny."
(sighs)
| nmust say |'m di sappoi nted. The
two of you have gone soft.

Javier's stare is satanic in the half light. He is
chal  enging, Disams and Ferio to object. Neither take the
bai t .

He smles. Suddenly curious, he asks,

JAVI ER BOCARDO
What exactly is the "fight' of The
St orm of Angel s?

Javier wants Ferio to answer..

FERI O
(beat)
"For ammesty, revolt Against The
Union's cult” That is the chant
that's going around.

Javi er Bocardo considers this; slowy, then all at all once,
he | aughs cynically. The Twins ( Disams, Ferio) watch on
wi th varying expressions of queer anusenent.

Once again the place goes quiet...

JAVI ER BOCARDO
You two can retire for the night.
"1l see you all tonorrow

DI SAM S
VWhat of the battle? our nen?
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JAVI ER BOCARDO
(di sm ssive)
Their retirement will only be in
death, and if it doesn't happen for
sonme today, be sure to recruit them
t onor r ow.

Javi er waves themoff, Disams is |l ess than pleased with
t hat response. Hal f-way through the door, they are stopped

JAVI ER BOCARDO
(sadistic)
One nore thing, Anne-Marie's
daughters are m ssing, nake sure
she tells you where they are. Ask
first, and if that doesn't work, by
all neans use whatever nethod wll.
Of Javier's expression...
FADE TO BLACK
FADE | N
EXT. U SURBURBS. ALLEYWAY. PAST M DNI GHT

G andpa Jo, however still weak, is feeling nuch better. Araz
is flippantly poking at Matthaeus's body.

ARAZ
| think he is afraid to wake up.

Araz forcefully opens Matthaeus's eye |ids and watches them
nove from side to side.

ARAZ
Definitely afraid.

Grandpa Jo smiles to hinself.

ARAZ
(beat)
You nentioned he is an 'old" friend
(beat)
Does that mean you work for The
Uni on?

Grandpa Jo, pulls out a gold winged brooch fromunder his
hat .

GRANDPA JO
| retired a few years ago.

ARAZ
(sceptical)
Real ly? | didn't think that was

possi bl e.
( MORE)
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ARAZ (cont'd)
(beat)
Dad used to say the only retirenent
inlife was death. He said the sanme
t hi ng about The Uni on.

Grandpa Jo is not bothered to refute or confirm her nusings
about The Union's nonencl ature.

GRANDPA JO
Your father was a good man, even
nore than | could have hoped, your
not her too.

ARAZ
You' re giving themtoo nuch credit.
Good people don't join The Union;
they kill people. AmI| wong? They

tried to kill me?
GRANDPA JO
You're very perceptive Kkid.
(beat)

We better get going.
Grandpa starts noving.

ARAZ
(referring to Matthaeus)
What about hi nf?

He doesn't | ook back.

GRANDPA JO
He'll be fine.

There is sonething about that response that she doesn't
believe. Gving one |ast |ook at Matthaeus, Araz runs to
catch up with her grandpa.

As soon as they're in step, grandpa Jo pretends to have j ust
remenber ed sonet hi ng,

GRANDPA JO
| have to nmake a phone call.

Bef ore Araz can respond, Jo has shocked her with the sane
taser he used on Matthaeus. She collapses in his arns.

GRANDPA JO CONT
And | can't have you |i stening.

He places her nicely on the ground. Then he activates his
brooch and speaks into the m crophone.

GRANDPA JO
Hey, | have Araz.
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FEMALE V. O
Can she hear us?

Jo | ooks at Araz,

GRANDPA JO
No. What does Bocardo want wi th her
anyway ?

FEMALE V. O
He still keeps that bit of

information close to his chest.

GRANDPA JO
How s Anne- Mari e?

FEMALE V. O
She's tough, a little roughed up,
but if it didn't |ook that way he'd
think 1'm going soft.

GRANDPA JO
(beat)
| guess it's over now...

FEMALE V. O
"1l keep in touch.

The I'ine goes dead. Jo sighs. He wal ks back to where he left
Matt haeus's body. It's no | onger there.

DI SSOLVE TO
EXT. THE UNI ON HQ PARKI NG LOT. PAST M DNI GHT

Ferio wal ks in behind Disams who is waiting by the red
truck.

FERI O
Wio were you tal king to?

Startled by the intrusion she turns around,

DI SAM S
Mysel f.

Ferio is not entirely convinced.

DI SAM S
Should | drive?

He waits for the question to linger before he answers,

FERI O
No. | got it.

Ferio wal ks to the drivers seat. Disam s rel eases a snal
sigh of relief before hopping in herself.
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As they drive off, none of themnotice the little boy that
was under the car the whole tine.

FADE OUT
10YR LATER

FADE | N
EXT. THE CTY OF ERCS. SUNRI SE

The sun is rising over the entire city. W pass through
crystal |ake waters, clear nountain roads, colour coded
bot ani cal gardens, the ever-green central park, and sl ow
down as we cone across a gated estate wth the top billing
" The Uni on'

EXT. THE UNI ON HQ MORNI NG

Ared truck pulls up at the gate. The driver puts their

wi ndow down and inserts a card into the intercom A couple
of seconds later, the card is pushed out and the gates open.
As the car noves in, the sprinkers start to off on either
side of the |awn.

FEMALE V. O
The Union; A private organi zation
that has a secret window in the
city's Governnent. It was created
and heral ded by hedge-fund
beauracts under the pretence of
"anti-establishnment’.

The red truck comes to a halt in the shaded parking area.
Qut conmes a lady in a white power suit, her face is kept
away fromus. We follow her up the stairs, to the gl ass
door .

FEMALE V. O
These people are bound by a soci al
contract; to abide by and enforce
upon principles that protect and
benefit a class it could better,.
t hensel ves and their friends. Any
threat against this group is
puni shabl e by death

The | ady punches the buttons of an el ectronic conbination.
On the glass, a green screen pops up and puts the wonman's
|.D details on display..

"Nane: Disams. Age: 45. Union Rank: Commander. .

Pl ace your finger here.."

D sam s place her fingers on the given area. Her prints are
scanned, her identity is verified and the door unl ocks.
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DI SSCLVE TO
I NT. THE UNI ON HQ RECEPTI ON

The place is new and inproved. A few people are coursing
through the area in the official Union uniform white shirt,
bl ack suit, gold wi nged brooch. There is a small fountain,
by the waiting area, a few pot plants , and nothing on the
gl ass wal |l except the picturesque view of the surrounding
ar ea.

D sam s aknow eges the receptionist with the nod of her head
and makes her way to the elevator. D ams studies her
reflection in the shiny doors while she waits for it open.
The el evator doors spring open. Disam s wal ks in.

Of her |ook as the door cl oses.
CROSSFADE:
EXT. THE A TY OF ERCS. MORN NG

The streets are popul ated with vehicles, the pavenents; wth
peopl e and we cone to a pedestrian stop light. A distressed
| ooking lady stands in front of the crowd. She is getting

t he sounds of everyone and everything at a supernatural wave
 ength. .

ARAZ V. O
It's been 10 yrs since the Union
killed ny parents, Ezach and
Anne-Marie Cine, the best parents
| could ever ask for. It's been ten
years since the Union killed ny
sister, Anna, the best friend |'ve
ever had. It's been ten years... Up
until that point, I'd never known
hate, so nuch hate.

When the light turns green, she speeds off as if her life
depended on it.

CUT TO
EXT. U SURBURBS. ALLEYWAY. MORNI NG

It's been years, the place is enpty and spotless wth the
exception of the odd stray cat and stuffed garbage bags
l aying by the trash cans. Then we see the sign, ' Jo's
Pizzeria It's part hone, part restaurant type of building.

Fromthe corner, the girl fromearlier charges in. \Wen she
gets to the back door of the restaurant she pounds
desperately on it.
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ARAZ
(breathl ess)

Open up ! Open up! Joooo! Open up!

Araz's pleas are drowned by the jeers fromdisgruntled
drivers, honks from standing vehicles, all of which are

i ntensifying by her super hearing ability. She drops into a
def ensi ve crouch and covers her ears

ARAZ
G anddpaaaa! Open the
door. .. G andpa!

The raucous grows |ouder. She can't take it anynore, a
gentle tug on her ear |obes and the noise disappears. It's
i ke heaven.

Araz releases a sigh of relief. Fromher pocket, she pulls
out her own stop watch.

ARAZ
56 m nutes twenty-two seconds.

She lies flat on her back and takes deep breaths.
GO TO BLACK
BACK TO
EXT. U SURBURBS. JO S PI ZZERRI A, BACK ALLEY. MORNI NG
The door opens. Qut steps a tall, |ean, unshaven
silver-haired man dressed in blue overalls. He gives Araz a
once over, she's panting on the fl oor.

He stops his tiner.

GRANDPA JO
62 m nutes, 50 seconds. You're
still too sl ow

Araz takes out her timer

ARAZ
Actually, it's 56 m nutes, 22
seconds. | count ed!

GRANDPA JO

Your training ends ONLY after
open this door.

ARAZ
And you take your awful tine to
open this door. It's been four
years and according to your watch
|"ve only inproved by 1 m nute!
You' ve been failing nme on purpose!
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Araz heeds the warning. Gandpa Jo steps back into the
bui I di ng. ..

GRANDPA JO O, S
Put those trash bags in the bins
will yeh and we'll pick this up
agai n tonorrow.

ARAZ
The Trails are today!

The door shuts. Araz is frustrated. It builds as she wal ks
towards the three black refuse bags, laying next to the
gar bage bi n.

ARAZ
(grunbling)
Sure I'll take out the trash, Jo. |
mean it's not as if the bag isn't
already sitting out here. It nust
be illogical sonmewhere to take out
the trash, and then put the trash
bag in the trash can. Wat idiot
does that?

She shoves the bags in to the bin. Bang! She slans the |lid
over the can.

MALE O S
Ni ce norning we're having.

ARAZ
(scream
Ah!

Kaj Davi dson- 22yrs, charmng, willful, charismatic, surely
a lady's man.

KAJ
Didn't nean to scare you?

The guy | ooks like he just rolled out of bed. H's white
shirt and black suit are winkled. Inspite her hostility
towards him Araz can't help but notice how good he | ooks.
There's history there.

ARAZ
What do you want Kaj ?

KAJ
| thought 1'd just drop by and w sh
you luck... | heard you were trying

out for The Uni on.

Araz gives himthe once-over and slowy nmakes for the door.
Kaj intercepts. They are dangerously close.
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KAJ
Do you think that is wse? After
all, you are your father's

daughter, and your nother's.. a |ot
of peopl e have not forgotten.

ARAZ
And so they sent you to threaten
me?
KAJ
(beat)
W were once friends, it only nade
sense.

She neets his knowi ng stare with regret. Then she notices
the flashing red light in his breast pocket.

ARAZ
(gestures to shirt)
You shoul d probably take that.

He attends to the contraption, it's her cue to | eave. Kaj
wat ches the door shut behind her as she enters the
restaurant.

Once certain she's out of hearing range, Kaj pulls out the
fl ashing red gol den wi nged brooch and activates it.

KAJ
VWat is it Gegory?
GREGORY V. O
Actually, it's Gregor, enpahasis on
the 'r's
KAJ
Si nce when?
GREGORY V. O

Since | got the phone nunbers of
two french girls at Rhino Dean's
keg party; Anelie and Brigitte.
"Gregor" is the man.

Kaj shakes his head in anmusenent.

KAJ
So what is it?

GRECORY V. O
The Section Cheif wants progress
reports. Did she heed the warning?

KAJ
She heard it.

GREGORY V. O
She still plans on com ng?
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Kaj | ooks up and catches Araz peeping through the upstairs
wi ndow, just as well the curtain quickly.

KAJ
She' s com ng

Kaj gets on his way. He is being watched. Behi nd anot her
curtain, we recognise G andpa Jo.

GO TO BLACK
FADE | N:
INT. JOE'S PI ZZERI A. RESTAURANT; DI NIl NG AREA. MORNI NG

The area has a raustic feel to it. The floorboards, the
tabl es and chairs are all made of a beautiful mahogoney. The
great sounds of classic jazz circle the room

At a table in the corner, a worman is hiding behind a
newspaper and sipping a cup of coffee. She |lowers the paper
ever so slighlty in order to watch G andpa Jo.

Grandpa Jo is noving across the room replacing the
centerpiece of each table with fresh flowers. Wen he cones
to the nystery wonman's table, her face is buried in the
newspaper. Jo replaces the center piece and is on his way.

INT. JOE'S PI ZZERI A. PASSAGE WAY. MORNI NG

We see bl ack cargo boots nmake their way down the stairs,
along with a bl ack backpack being dragged behi nd.

INT. JOE'S PI ZZERI A. RESTAURANT; DI NI NG AREA. MORNI NG

At the entrance, Araz cone into focus. She |ooks ready for
a mssion in her black body suit, sturdy boots, and
backpack. The nystery woman in the corner puts down the
paper before daring to | ook at her.

Araz notices the woman. W recogni se her, it's Disams. She
nods to herself and reclains the paper. Araz wal ks on.

Grandpa Jo is seated by the kitchen counter, scribbling in a
not epad. Next to himis the radio and a little book, 'The
Language OF Flowers'. Araz wal ks past, and slings the
backpack on the chair.

ARAZ
Doi ng some |ight reading to calm
t he nerves?

Araz noves behind the counter to the open plan kitchen area.
Grandpa Jo is just about done witing, he puts down the pen.

ARAZ
(l ooks in the
refridgerator)
We're out of apple juice again?
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Slightly baffled at the sight of Araz..Jo stares a little
too | ong.

ARAZ
VWhat ?

GRANDPA JO
(sarcastic)
Ni ce cl ot hes.

ARAZ
She brought them over.

Ful ly aware of who she is referring to, Jo doesn't hide his
scepticism

GRANDPA JO
She certainly doesn't waste tine.

We see Araz pours herself a glass of water.

ARAZ
(bl unt)
Don't you think you've wasted
enough.

Gandpa Jo is left realtively surprised.

GRANDPA JO
Four years ago you couldn't stand
this woman fast forward four years
| ater, you sound less |ike yourself
and nore |ike her.

It's an unfortunate truth, but a truth nonethel ess, one Araz
doesn't plan on contesting.

GRANDPA JO
| don't trust her.

ARAZ
You don't have to. | follow her
rul es.

As if she hasn't said anything, G andpa Jo continues..

GRANDPA JO
(murmurs)
Sonmething isn't right...That boy
you were talking to, he's with the
Uni on you know?

ARAZ
| do.

G andpa Jo rai ses an eyebrow.

ARAZ
VWhat ?



GRANDPA JO

How | ong has this relationship been

goi ng on?

ARAZ
He's an old friend.

GRANDPA JO
| know all about those.

ARAZ
(accusatorily)
| don't doubt that.

Araz takes a sip of her water.

GRANDPA JO
ad friends, new foes, the

difference streitens in cases |ike
ours. It becones nore difficult to
tell them apart when you're with

t hem as opposed to when you're not.

ARAZ
(chal I engi ng him
Then maybe it is ne you don't
trust...

30.

Not one to debate whether that is a question or statenent,
Jo turns his attention on Disams. She takes another sip of
coffee and reads the paper, all the while feeling their

eyes on her.
GRANDPA JO
She's a plot twist waiting to
happen, her kind never get you
anywher e.
Jo turns back to face Araz
GRANDPA JO

(firm
| wouldn't trust her.

Of his questionable glare..

FOUR YEARS AGO

INT. JOE'S PI ZZERI A. PASSAGE WAY. MORNI NG

FLASH BACK
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O S GRANDPA JO
Araz! Araz!...Araz!

We see the soles of white tennis shoes naking their way
down the stairs.

ARAZ
| know, | know The di shes!

INT. JOE'S PI ZZERI A. RESTAURANT; DI NIl NG AREA. MORNI NG

At the entrance of the dining area, Araz only notices her
grandpa sitting by the counter. She doesn't see the wonan
that hides behind himuntil she nakes her way past both of
t hem

ARAZ
(def ensi ve)
Grandpa, | was going to do the

di shes before you got back. | just

didn't expect you back this earl -
(beat)

Hel | o.

The woman turns around in her chair to face Araz. She
acknow edges her with a polite smle. Styled to perfection
in a power white suit and not a single strand of hair out of
pl ace, Araz deens her a very inportant person. She assunes
the worst.. Health inspector!

Dl SAM S
Good norning. |'m D sams.

D sam s extends her hand. Araz | ooks at the hand, then at
her grandfather, before extending her own hand for a hand
shake that lasts a little bit too |ong.

ARAZ
Pl eased to neet you, Disams..
Gve ne five mnutes.

Araz stuns Disami's by junping behind the counter, pulling
off an apron fromthe rack and attacking the dishes by the
kitchen sink in a desparate attenpt to clear the place

qui ckly.

ARAZ
(back towards Jo & guest)

Gve ne five mnutes and this place
will look Iike a page out of Hone
and Decor. It's not usually Iike
this by the way. We nornally open
at 11. This place is always spit

( MORE)
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ARAZ (cont'd)
spot before then..al so
during...it's normally clean. W're
cl ean people.., Inspector.

"I nspector?" The realisation dawns on G andpa Jo who sighs
and Disams who can't help but master a small smle.

Grandpa Jo wal ks behind the counter to the kitchen sink,
where he inaugurates a hushed conversation with his
granddaughter. They keep thier backs towards D sam s who
wat ches on, perversley anused by the hysteria.

GRANDPA JO
Araz.
ARAZ
Not now grandpa, |'m washing

di shes. And just so you know,

(cl enches teeth)
Nor mal people go to town and bring
back groceries, not the freaking
heal th inspector. We're barely
breaki ng even with this place, and
the last thing it needs is another
bad review on top of your half ass
pi zza nenu.

GRANPA JO
First of all, ny pizza nenu is
gol den. And secondly; Disams is
not a health inspector.

ARAZ
Then, who is she?...She's not your
girlfri-

GRANPA JO

(bef uddl ed)

No! Gawd no.

ARAZ
Hey, you can date whoever you want,
"' mnot judging. | always thought
you were a born-again virgin
that's all.

A cheeky smile surfaces on Araz face. She is getting a kick
out of watching her grandpa squirm

GRANPA JO
Araz, she is not ny girlfriend.

Araz feigns disbelief. She turns on the faucet and proceeds
to give the dishes a quick rinse.
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GRANPA JO
(sighs)
When you' re done, step outside. W
need to talk.

Araz turns off the faucet.

ARAZ
You still haven't told ne who she
is?

GRANPA JO

An old friend.

ARAZ
The last tinme you said that...
| was standing over the body of a
guy from The Uni on.

Araz holds his gaze and begs the question, "Is she with The
Union". Grandpa Jo stares at her w thout comment.

Araz next breath is very controlled. She peels her gaze away
fromher Gandpa to | ook at Disam s who is waiting on them
The white suit, disciplied hair,.. golden w nged brooch on
breast pocket, Araz stomach turns as she notices all this
for the first time. We watch the hate build in her stare.
When both wonen | ock eyes, Disams knows that the cat is out
of the bag. She's unfazed.

Araz abandons the dishes and wal ks up to the [ady who is
sitting up a lot straighter now It is a good thing that the
only thing that is stopping her fromclaw ng D sam s's eyes
out is the counter between them

Grandpa Jo cones up behind Araz and puts his hand on her
shoul der in attenpt to calmher down. It's shrugged off

i medi ately. He wal ks around the counter and takes the seat
next to D sam s.

ARAZ
(her eyes on Disam s)
Grandpa Jo..normal people.. go to
town..and bring back groceries NOT
the health inspector. And CERTAI NLY
NOT t he Commander of a nass
mur dering organi zation in Eros.

Disams is slighlty inpressed by Araz's defiance and intel
about who she is.

ARAZ
Yeah, | know who you are. | can't
believe | mssed it earlier. The
Union's Commander's uniformis a
big give away. G andpa had one just
like it; the white suit, the gold

( MORE)
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ARAZ (cont'd)
brooch the shape of bird w ngs, and
t he heart of a fucking savage under
it all. Nothing can hide that, not
even the stupid top hat he'd |ike

to wear. | like to think G andpa's
past is Grandpa's past, yet, here
you are.

(accusatory glance at Jo)
Here she is.

Gandpa Jo is a little too slowto offer any reform D sams
cuts in.

DI SAM S
You obvi ously think highly of your
grandf at her, as you should. If
anything, he is a man of his word.
And, that is why I'm here.

Of Araz's confused | ook.
BACK TO THE PRESENT;
I NT. JOE'S Pl ZZERI A. RESTAURANT: DI NI NG AREA. MORNI NG

Disams switches off the radio. The sudden quiet anplifies
the tension between the three of them

DI SAM S
It's time we go.

Araz chugs the last of her water,

ARAZ
Yeah.

She wal ks around the counter and hel ps herself to her back
pack. W notice that the book ' The Language O Flowers' is
m ssing. Jo rips a page fromhis notepad, gets up fromhis
seat and hands it over to Araz.

GRANDPA JO
(beat)
Her e.

Araz | ooks at it.

ARAZ
(reads the list)
Arbutus, Striped Carnation,
Berrirose, Begonia..? Are these
fl owers?

GRANDPA JO
(nonchal ant)
What does the note say.
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Araz sighs and | ooks at the paper again. W notice that
every third word is underlined. Araz takes note of the
encryption but is careful not to give anything away.

ARAZ

(bor ed)
"They are flowers. A rare find.
They would mean a lot to ne"

(sighs)
Grandpa, | know you |love to add to
your extensive flower collection,
but I won't have tinme to find any
of these yet al one bring them here.

D sam s snatches the paper from Araz's hands and w t hout
| ooking at it, rips it into pieces.

DI SAM S
(curt)
You are working on ny tine,
gardening isn't in the schedul e.

Grandpa Jo stares at Disamis without coment for sonetine.

D SAM S

Solitude is key, Araz. D stractions
get us nowhere. It is in your best
interests to renmenber that.

(to Jo)
We have it on file that Joseph
Rupert Fortier went m ssing over
twenty years ago in the undercover
operation; TSOF. Unless you' re keen
on rewiting histroy you will not
be comng to visit her and she
won't be comng to see you

(to Araz)
Your only relation to this man is
purely professional. He kept you
out of the foster care system so
| ong as you finished school and
wor ked part-tinme in his beat up
restaurant.

(to both of them
Anything furthur fromthis truth
wi |l cost us. And our pockets can't
af ford anot her episode of Storm O
Angel s. Have | made nyself clear.

Araz nods. Grandpa Jo ponders..

GRANDPA JO
You said 'our pockets'? W' ve only
been dealing with you. Is there
soneone else you'd like to tell us
about ?
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DI SAM S
(beat)
"My pockets" can't afford another
epi sode of Stormof Angels...It was
just a slip of the tongue, that's

al | .
Grandpa Jo thinks otherw se.
DI SAM S
(to Araz)
"1l wait for you outside.
Araz nods, picks up her bag and waits for Disams to wal k

out. Disam s chooses to wait behind the entrance where she
can hear them

W thout saying anything, Araz and Jo take a nmonment to
acknow edge what's about to happen. Jo then hugs her
awkwar dly, patting her shoul der while he whispers.

GRANDPA JO
Don't forget the gardening.

Araz heeds the warning. They part ways.
FLASH BACK
FOUR YEARS AGO
I NT. JOE'S PI ZZERI A. RESTAURANT; DI NI NG AREA. MORNI NG
D sam s, Grandpa Jo and Araz are seated by the table in the

corner. Jo and Araz are on one side, while Disams is on the
ot her. Accusatory glances are directed towards the guest.

ARAZ
Are you going to tell us what you
want ?

D SAM S

Your grandpa knows.

ARAZ
Then there really isn't a point to
you being here, nowis there?

An alluring, secret-keeping smle masks Disam s's face. She
| ooks to Jo who doesn't give any sense of 'know ng anything
away, before she tuns back to Araz and goes off on a
nontage. During this tinme we see Araz go in and out of shock
and disgust and Jo's resting face of oblivion remain
unchanged.



D SAM S
Si x years ago, | cane to your
grandfather with a job proposition,
one he couldn't refuse, seeing that
no one was supposed to know that he
was still alive follow ng the Seige
of Fives. It was a m ssion piloted
by The Uni on under the
authoritative legislation of the
gover nnent. Excessive gover nnent
expenditure is growi nng probl em
with our white collar boys. It
becane a bi gger problem when they
don't have the resources to pay it
back. So when the annual budget
report canme in, and 'drastic' cuts
needed to be made to keep the
country's engi ne running and
running well, soneone called the
Uni on. The objective of TSOF was to
contam nate the water supplies in
Quas, a little village on the
outskirts of the city. Funding an
agi ng popul ation of unskilled
manual workers that were sitting on
a "gold" m ne was becom ng
probl ematic. The |laws that were
protecting the people of Quas were-

Araz vehenently interrupts.

ARAZ
Hurting the budget report. | get
it. The Union is the governnent's
| ap dog and killing is their answer
to everything. Your |ot are sick.
You're the real crimnals.

DI SAM S
| hope that goes for your nother,
father and grandfather too. If it
weren't for Jo The Seige O Fives
woul dn' t have been a success. He
spear - headed the ship even though
he was | ater dubbed a traitor.
Sonehow, the villagers got word
that the so called "scientists"”
were actually nercernaries of The
Uni on. And, they were responsible
for the drought their village had
had been facing for the last five
years and they were controlling
their water systens. Before the
press got a hold of the story it
had changed enough tinmes that even
when they were presented with the
truth, they couldn't handle it. No
one believed that the Union

( MORE)
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DI SAM S (cont' d)
manuf act ured a species w th special
human abilities in testtubes that
enabl ed themto-

Di sturbed by where the conversation is heading forces an
interruption fromJo

GRANDPA JO
You m ght want to skip to the part
where you make your point.

Disam s's stare noves fromJo to Araz and then back to Jo
after spending a considerabl e anmount of time in between.
That alluring, secret-keeping smle resurfaces.

Dl SAM S

Fi ne.

(beat)
When opportunity net preparation,
asked your grandpa to help ne take
down The Union, in turn |I'd keep
qui et about his living situation.

(off Araz's scoff)
| have ny own greivances wth the
Uni on-

ARAZ
(sarcastic)
| find that hard to believe,
COVIVANDER

DI SAM S
Per haps we want simlar things in
di fferent ways.

ARAZ
Did the Union teach you that?

GRANDPA JO
Araz.

Araz takes a deep breath,

GRANDPA JO
(beat)
We agreed to help you D sam s.
Which we did that. And you agreed
to | eave us alone after we hel ped
you. That was the deal

DI SAM S
That was the deal. Ezach getting
killed and Anne-Marie getting
captured whil e Javier Bocardo stil
wal ks and The Union still stands
wasn't part of the deal
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ARAZ
(to herself)
M/ nmom..is alive?

GRANDPA JO
We did what you asked Disams. W
hel ped-

DI SAM S

Failing at a task isn't hel ping,
Jo. Succedding is hel ping. So
you're going to help nme |ike you
wer e supposed to six years ago and
we're going to use her to do it.

GRANDPA JO
No.

DI SAM S
Now t hat she knows her nother's
alive, | don't think that decision

isS up to you

Of Araz's shock.

EXT. THE UNION HQ LOBBY. EVEN NG

A nunber of people in body and prestine suits gather around
a small podiumin the centre of the room They do not speak
to each other as they wait to be referenced by nane and
paired up with who'd they'd be conpeting against during 'The
Trials'. We spot Araz in the crowmd. A girl behind her trys
to make conversation

Harlow Hal liwell; 22 yrs old. Tentative, perceptive,
extrenely smart.

HARLOW
Wiy can't we be |ike nost people
who graduate from coll ege to pursue
a selfless, penniless career in
public service. Instead, we're
signing up to be killers.

An attractive | ooking man sneaks up behind them He has on a
pair of glasses and a Ittle black book in his hands.

Reece Brandon; Level 4 operative of The Union. The Trials
invigilator.

REECE
(smles)
"Killers," a bold choice of word

m SsS.

(TO BE CONTI NUED)
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