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FADE | N:

EXT. - FRONT ENTRANCE - RUSHMAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

Nestled in a quiet one-way side-street, the Rushman
ol dfi el d bouti que investnent bank nmakes up in el egance and
tasteful opulence what it |acks in size.

Past scatterings of honel ess people, a scrap of newspaper is
chased down along the street by a | ate-sumrer gust. It ends
up flattened agai nst the bronze-and-gl ass doubl e-doors of

t he bank entrance.

Smling out confidently fromthe page is an attractive

| TALI AN- FEATURED WOVAN (27). The headline reads: "DOC. BAGS
G ANNI NI FELLOABHI P*. The torn caption reads: "Post-doctora
hemophi |l ia researcher Dr. Erni-.

The adjoining article has a torn headline which reads:
"TREMOR BRI NGS ONLY M NOR DAM' - .

The wind retreats. The page falls to the wel cone mat.

EXT. - FRONT DOOR - GANNINI FRU T FARM - ALVI SO - SANTA
CLARA VALLEY - CALI FORNI A - LUNCHTI ME - 1876

On the wel cone mat, a pair of coarse, nuddy boots are w ped.

A gnarled, black-nailed hand is thrust out. It knocks
perenptorily at the door.

The other armcradl es a nuddy bl ack coat, which is wapped
around an om nous rod-1ike object.

I NT. - LOBBY - RUSHVMAN GOLDFI ELD BANK - FI NANCI AL DI STRICT -
SAN FRANCI SCO - NI GHT - THE PRESENT

St andi ng beside the el egant el evators, SECURI TY GUARD #1
(CGENE, 40s, weddi ng band) carefully waps up his handgun in
its holster belt. Then, bending over, he packs the gun and
belt into his gymbag, which rests on the floor.

SECURI TY GUARD #2 (CHRI'S, 30s, perpetual smrk) sits reading
a newspaper at the reception desk.

CHRI'S and GENE | ook up at the entry, fromthe back, of
SECURI TY GUARD #3 (RAUL, 58 - a tall, powerfully built,

di sti ngui shed-1| ooki ng Punj abi - Mexi can SIKH in a bl ue
turban). RAUL is evidently relieving GENE. But CGENE won't go
j ust yet.

EXT. - FRONT DOOR - GANNINI FRU T FARM - ALVI SO - SANTA
CLARA VALLEY - CALI FORNI A - LUNCHTI ME - 1876

Planting hinself defiantly on the doorstep is transient farm
| aborer JOSE FERRARI (40s, small, slight, dark).

The door is opened by VIRGNNA GANNINI (21, tallish, a few
nmont hs pregnant, forceful yet positive personality). Her
apron is flecked with red pasta sauce. On seei ng FERRARI



she wi nces, then stifles a sigh.

I NT. - RECEPTI ON DESK - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

GENE - frowning - transfers his attention fromhis watch
(22:51) to the elegant clock above the elevators (ten to
eleven). CHRIS - still smrking - discreetly observes him

GENE
M. Rch! M. Rch! Isnt M. Rich
supposed to be working tonight?!

GENE and RAUL both look to CHRIS for confirmation.
Shruggi ng, CHRI S shakes out his San Francisco Chronicle -
wi th the sane photograph of "Dr. ERM and trenor reference
as in the first scene.

CHRI S
Gene, bankers at M. Rich's |evel
keep their own hours. But Raul

Making themwait, CHRI S sips at his cocoa. Then he | ooks up
at CENE, in nock-surprise at still finding himthere.

CHRI S
: a man who won't go hone to his
wife: it nmeans one of two things..

Not amused, GENE stal ks off toward the front entrance.

EXT. - FRONT DOOR - G ANNINI FRU T FARM - ALVI SO - SANTA
CLARA VALLEY - CALI FORNI A - LUNCHTI ME - 1876

VIRG NI A
(not amused)
Jose, is this your idea of a joke?

VIRG NI A breaks off: coming in fromthe kitchen is her
husband: LU G G ANNINI (28, tall, handsone, Dbl ue-eyed,
br oad- shoul der ed, handl ebar nustache). As he wal ks, LU G
t akes his napkin out fromunder his chin. Dabbing at his
mout h, he stains the napkin with red pasta sauce.

| NT. - RECEPTI ON DESK - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - N GHT - THE PRESENT

Carel essly spilling sone cocoa upon the floor, CHRI S gl ances
over at RAUL, who renoves fromhis bag two franed
phot ographs and a bi ggi sh book.

CHRI S
And what weighty tone is it this
time, ny friend? The "Unabri dged
H story of the Universe"?!



RAUL
(Ameri can accent; dryly)
| love history. Inmmgration
hi story. Economics history. Misic
history. Art history... Gves you
per specti ve.

EXT. - FRONT DOOR - GANNINI FRU T FARM - ALVI SO - SANTA
CLARA VALLEY - CALI FORNI A - LUNCHTI ME - 1876

VIRG NI A steps aside, revealing the darkly defiant FERRARI.
LU G rolls his eyes and exhales softly. As if by sone
obscure prenonition, he | ooks out over the shorter Ferrari's
head toward the yard and orchards beyond: all is deserted.

I NT. - FRONT ENTRANCE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

GENE is peering out through the glass doors: the street is
deserted. He glances back toward CHRIS, still smrking over
his cocoa, and toward RAUL, still busy settling in.

GENE | ooks at his watch. He | ooks out at the deserted
street. He | ooks back toward his waiting gym bag.

He takes out his phone. Fiddling unconsciously with his
weddi ng band, he sighs. Reluctantly, he turns.

EXT. - FRONT DOOR - G ANNINI FRU T FARM - ALVI SO - SANTA
CLARA VALLEY - CALI FORNI A - LUNCHTI ME - 1876

FERRARI half-turns to glance back at the enpty |ands behi nd

him He is still smarting after having been 'overl ooked'.
LU G
(wearily)

Look, Jose, we've already settled

this. | paid you a fair wage. The

wage we both agreed upon.
FERRARI

No! | never agree! You owe ne!

Still you owe ne $1! $1! One whol e
dol | ar you owe ne! No-one
short-change Jose Ferrari! No-one
insult Jose Ferrari! No-one

di srespect JOSE FERRARI!

LU @ and VIRG NI A exchange a gl ance of weary exasperation,
which only infuriates FERRARI all the nore.

LU G
Jose, please, be reasonable...!
meant no insult, no disrespect. Be
a man of your word! A man of honor!

FERRAR
Honor...? Honor...?! A man of
HONOR. .. ?! | show you honor!
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Eyes bul ging i nsanely, FERRARI rips the nuddy coat from
around the rod-1like object: a sawed-off shotgun.

Gasping, grimacing, VIRG N A rai ses one hand to her nouth,
and with the other, she clutches at her belly. FromLuigi's
own hand, the red-stained napkin falls through the air.

Poi nt - bl ank, FERRARI shoots LU G, who flies backward, and
crunples to the floor. In w de-eyed disbelief, VIRAN A
opens her nouth, but the screamis still-born in her throat.

Enmptied in an instant of his insane rage, FERRARI stares
down in belatedly lucid horror at what he has done. He casts
t he shotgun fromhimlike sonething unclean. He hesitates as
if - absurdly - wanting to offer sonme expl anati on.

Then, with shock, he notices sonething or sonmeone behind
Virginia. Swallow ng hard, stammering speechl essly, he tears
hi msel f away fromthe double sight, and is gone.

Baptized in blood, VIRGNA slowy sw vels round. And there
behi nd her in the doorway of the passage - nute, gaping,

wi de-eyed, his napkin stained with red pasta sauce - is her
si x-year-ol d son: AMADEO.

RCLL OPENI NG CREDI TS
EXT. - SAN FRANCI SCO WATERFRONT - BEFORE DAWN - 1876

Gat hering on the docks, COW SSI ON AGENTS, STEVEDORES, and
DRAYMEN st are out expectantly over the bay. Approaching is
t he steanmer "Refornt.

EXT. - NEAR RUSHVAN GOLDFI ELD BASEMENT PARKI NG ENTRANCE -
FI NANCI AL DI STRI CT - SAN FRANCI SCO - NI GHT - THE PRESENT

The entrance to the Rushman Col dfield basenent parking area
is situated in a small office block inmediately to the |eft
of Rushman Col dfi el d proper.

On the opposite side of the street, about twenty yards back
fromthe basenent parking entrance, a black Bentl ey
Continental GI pulls up. The personalized |icense plate
reads: "RICH 1". The engine purrs deeply and sweetly, then
is silent. The car lights die.

EXT. - ON DECK - BAY STEAMER "REFORM' - NEAR SAN FRANCI SCO
DOCKS - BEFORE DAWN - 1876

CAPTAI N JOHN LEALE | ooks on in conpassionate admration at a
silent mother (VIRGNIA) and her silent little son (AMADEQ).
LEALE tips his cap to them

CAPTAI N LEALE
Ms G annini. Amadeo.

They silently return his greeting. Then LEALE lets out a
smal | gasp: he has noticed that VIRGA N A is no | onger
pregnant. But - unbowed, undaunted, determ ned, and full of
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vital energy - she is taking produce fromthe famly farmto
sell on the San Franci sco waterfront.

Beside VIRGNIA I|ittle AVADEO - sadly pensive, yet equally
resilient - silently observes everything around them

EXT. - QUTSIDE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - NI GHT - THE PRESENT

Through the tinted wi ndows of the Bentley, the DRI VER (Rl CH
36) is dimMy visible. He sits transfi xed.

In the near distance, approaching along the Rushman si de of
the street, are a BOY (RENZO 10) and his MOTHER ( ROSARI A,
29.) Attractive yet detached, ROSARI A bears a striking
resenbl ance - physical, at any rate - to "Dr. ERM.

EXT. - SAN FRANCI SCO WATERFRONT - EARLY MORNI NG - 1876

Drayman LORENZO SCATENA (26) | ooks on in conpassionate
admration as VIRG NI A negotiates with custonmers and sells
her wares. Little AMADEO, neanwhile, is showi ng a precocious
fascination with the nechani cs of business.

SCATENA (barrel -chested, gentle, soft-spoken, quietly
anbi tious) conmes over to pay his respects. VIRG N A returns
hi s gaze, but, for now, hides her attraction to him

SCATENA
Well, Signora Virginia, this
terrible drought nust be hard on
you! Not to nention all your
other ... difficulties!

VIRG NI A
(with a steely smle)
We all have our crosses to bear,
Si gnor Lorenzo... If only the
bank would give ne a | oan, though!

SCATENA
(ruefully)
Hmm The only purpose of banks is
to grant credit to mllionaires! To
t hose who - unlike us - don't need
to work sixteen hours a day!

Hearing this, AMADEO is quietly astonished and indi gnant.
Gently, SCATENA tousles his hair. AMADEO gazes wth
affection, respect, and even conpassion at his MOTHER, at
SCATENA, and at all the struggling, hard-working FARMVERS
COWM SSI ON AGENTS, and STEVEDCRES on the docks.
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EXT. - FRONT ENTRANCE - RUSHMAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

RENZO
Ww, | ook, noml A Bentley
Continental, nmom And | ook at the
vanity plate, nom "RICH 1", nom
Maybe it's sonme hot rapper, nom

ROSARI A

(dryly) . .
Unless it's King Richard the First.

RENZO
Aw, nonml You al ways make everyt hing
a history | esson!

ROSARI A

(dryly)
Well, go figure.

I NT. - ONE-ROOM SCHOOL - ALVI SO - SANTA CLARA VALLEY - DAY -
1878

The classroomis packed with children of many nationalities:
Italian, Spanish, Portuguese, French, German, Austrian,
Armeni an, |ndian, Japanese, Chinese...

AMADEO (8) calmy brushes off the playful attenpts of
classmates to distract himfromhis intense concentration.
He is competing against his Chinese friend TOM FOON CHEW ( 8)
in the nental calculation of rows of figures on the

bl ackboar d.

AMADEO proudly calls out the result before TOM can, smling
at himin victory, as the TEACHER and CHI LDREN appl aud.
Ret urning Anmadeo's smle at last, TOMjoins in the appl ause.

TOM FOON
Next time, Amador Jenni ng!

ALVI SO CHI LDREN
(playfully chanting)
Amador Jenni ng! Amador Jenni ng!
Amador Jenni ng! Amador Jenning. ..

AMADEO shakes his head at this com cal m spronunciation of
his name. Neverthel ess, his chest swells wth quiet pride.

EXT. - QUTSIDE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - NI GHT - THE PRESENT

ALVI SO CHI LDREN (V. Q)
... Amador Jenni ng! Amador Jenni ng!
Amador -!

Snappi ng out of a daze, RICH jerks his head up. Then his
chest swells, and his head falls backwards.
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I NT. - CLASSROOM - WASHI NGTON STREET GRAMMAR SCHOCL - SAN
FRANCI SCO - AFTERNOON - 1882

AMADEO (12) throws his head back in joyful anticipation as
the bell rings for the end of the school day.

EXT. - SAN FRANCI SCO WATERFRONT - A WH LE LATER

Hi s school bag tossed to one side, AMADEO | ooks on
fascinated, while SCATENA (32, weddi ng band) negotiates with
CLI ENTS. One CLIENT scratches his head with a pencil.

EXT. - QUTSIDE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - NI GHT - THE PRESENT

To his left tenple RICH slowy raises a rod-1ike bl ack
object. At once he lowers it again.

I NT. - KITCHEN - SCATENA-G ANNI NI RESI DENCE - NEAR THE SAN
FRANCI SCO WATERFRONT - EARLY EVENI NG - 1882

In his high chair, little HENRY (3) shortsightedly nmakes
circles with a red crayon. At the stove, VIRGNA (28) is
busy whisking the m xture for zabaglione. Geedily |ooking
on are Amadeo's other brothers ATTILIO (8) and GEORGE (6).

AMADEO (12) cones in, acconpani ed by SCATENA, who -
swal | owi ng - has one arm draped around AMADEO s shoul ders.
At the sight, ATTILIO half-turns away, consumed wth

j eal ousy and resent nent.

GEORGE
H , Pop!

Di screetly renoving his armfrom AMADEO s shoul ders, SCATENA
kisses little HENRY, and evenhandedly tousles the hair of
ATTI LI O and GEORCGE. Then - swallowing - he goes up to
VIRG NI A and gi ves her a cautious peck on the cheek. She

rai ses an eyebrow at him Yet again he swall ows.

EXT. - FRONT ENTRANCE - RUSHMAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

ROSARI A is staring down in astonishnent at the face of "Dr.
Erm, smling at her fromthe bank's wel cone mat. ROSARI A
pi cks up the scrap of newspaper and holds it breathl essly
before her. Then - as RENZO cones back for her - she begins
scratching around in her handbag for her smartphone.

I NT. - KITCHEN - SCATENA-G ANNI NI RESI DENCE - NEAR THE SAN
FRANCI SCO WATERFRONT - EARLY EVENI NG - 1882

VI RG NI A
(tossing the sal ad)
So then, Lorenzo, did you ask your
boss ... for that raise? For $300?



SCATENA
(relieved; sighing,
shruggi ng)
Si, cara! But he said $250 is
pl enty! Besides, as you know, he's
given nme two raises already!

VI RG NI A
(qui etly undaunt ed)
Quit your job. Why make all that
noney for other people? Quit your
job. Start your own business. Be
your own boss.

Bl i ndsi ded, SCATENA gl ances at AMADEO, who breathl essly
stares back at him as if already seeing the possibilities.

EXT. - QUTSIDE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - NI GHT - THE PRESENT

I nhaling, RICH points the black object at his left tenple.
H s | eft hand begi ns shaking, together with the object.

EXT. - BETWEEN RI CH S BENTLEY CONTI NENTAL AND THE RUSHWVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - MOMENTS LATER

As they approach the Bentl ey, RENZO tugs excitedly at

ROSARI A's sl eeve. Wth the page in one hand, and pressing
speed-dial #2 with the thunb of the other, she gestures him
to wait.

EXT. - OPPCSI TE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - A FEW MOMENTS LATER

As they draw |l evel with the driver's w ndow, RENZO |l ets go
of ROSARIA's sleeve. Rooted to the spot, he is staring
open-nout hed at RICH He doesn't even notice ROSARI A wal ki ng
on. And she, now tal king on her phone, doesn't notice that
he is not follow ng her.

ROSARI A
(with m xed feelings)
Congrats, li'l sis! Wiy didn't you
tell me the wonderful news?! [|'ve

only just seen the newspaper...

I NT. - KITCHEN - SCATENA-G ANNI NI RESI DENCE - NEAR SAN
FRANCI SCO WATERFRONT - BEFORE M DNI GHT - 1882

At the kitchen table, SCATENA closes his San Francisco Call,
and finishes his coffee. He gl ances defensively at AMADEQ,
then at his pocket watch: ten to twelve.



SCATENA
(hal f-heartedly)
Look, Amadeo. | prom sed your
nmother I'd try and nmake you stay

hore.
AVADEO
(beam ngQ)
Well, don't feel bad, Pop. At |east

you tri ed.

Si ghi ng, SCATENA rises, rinses out his coffee cup, waves
goodbye, and | eaves. But secretly he is pleased.

Smling to hinself, AMADEO calmy finishes his coffee.

EXT. - QUTSIDE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - NI GHT - THE PRESENT

Covering his face with both hands, RI CH starts sobbi ng
uncontrollably. He is no |onger holding the black object.

Hi s head sl unps forward upon the steering wheel and the horn
honks | oudly. Eyes stream ng, he straightens up in shock.

ROSARI A, halted, has half-turned to | ook back

I NT. - HALLWAY - SCATENA- G ANNI NI RESI DENCE - NEAR SAN
FRANCI SCO WATERFRONT - BEFORE M DNI GHT - 1882

In the sem -darkness, AMADEO hal f-turns, and gl anci ng up
al ong the staircase, checks that the coast is clear. H's
shoes in one hand, he tiptoes out of the house.

EXT. - QUTSIDE RICH S BENTLEY CONTI NENTAL - NEAR RUSHVAN
GOLDFI ELD BASEMENT PARKI NG ENTRANCE - FI NANCI AL DI STRI CT -
SAN FRANCI SCO - NI GHT - THE PRESENT

RENZO cauti ously approaches the Bentley, and RICH finally
notices him For a nonent the two are nmutually transfixed.

Suddenl y gal vani zed, RICH presses the starter button, and

t he engi ne awakes. The Bentl ey surges forward, then |urches
to a stop. Asmall light flashing in his hand, RI CH points
sonet hing at the basenent-parki ng door, which squeakily
rolls up. The Bentley turns, and shoots through the door,
which is rolling down again even as the car can be heard
screeching to a stop inside, then lurching off once again.

EXT. - SAN FRANCI SCO WATERFRONT - DAWN - 1882

Huge sacks of produce are off-|oaded from squeaking

wheel barrows. Cursing and shouting in a babel of |anguages,
a world of merchants - Syrian, Russian, Chinese, Italian,
G eek, Armeni an, Portuguese - battle to outbid each other.

H s school bag tossed to one side, AMADEO | ooks on in utter
fascination, studying the art and science of the deal.



Shaki ng his head in wonder,
SCATENA cones over.
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and smling wth pleasure,

SCATENA
Not tired yet, Amadeo?! You stil
have to go to school, you know
AVADEO
(beam ngQ)
Don't you worry, Pop - I'll manage
all right!
Wth a visionary gaze off into the distance, AMADEO maps out

his future.

I NT. - FRONT ENTRANCE -

DI STRICT - SAN FRANCI SCO - N GHT -

Thr ough the gl ass doors,
what seens to them a deserted street.
bantering, and smling - they stroll

EXT. -
FI NANCI AL DI STRI CT -

ROSARI A, having rung off,

ROSARI A
(cool ly anused)

RUSHVAN GOLDFI ELD BANK -
THE PRESENT

has cone back for

FI NANCI AL

RAUL, GENE and CHRI S peer out at

Then - shruggi ng,
back toward reception

NEAR RUSHVAN GOLDFI ELD BASEMENT PARKI NG ENTRANCE -
SAN FRANCI SCO - A SHORT WHI LE LATER

RENZQ,

The rich man in the Bentl ey was

swear !

doi ng what ?!
RENZO
He had a gun to his head, nom A
gun! A real gun, nmom |
ROSARI A
Real | y, Renzo, your imagination

does you credit.
on his phone. Just |ike ne.
you tell the difference,
gun and a cel | phone? Hmm?P

RENZO
Li ke duh, nom

ROSARI A
Renzo, |

this. It's |ate.

But he was nerely

Can't

bet ween a

really don't have tinme for
Let's get on hone.

On and now you' ve gone and nade ne

forget the news!

RENZO
Zi a?! \What news, nonf!
RCSARI A
Renenber that A P. G anni ni
assi gnnment of yours? \Well
( MORE)

About Zia Erm nial
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ROSARI A (cont' d)
(with m xed feelings)
Zia Ermnia has just been awarded
an A.P. G annini Fell owshi p!

RENZO
VWww, moml An A.P. G annini award?!
That's so cool! But | thought Z a
was a doctor, nonl Not a banker!

ROSARI A
"1l explain [ater. Ch and | could
have been a doctor like nmy sister,
you know If only that deadbeat dad
of yours hadn't gone and got nme -!

She scratches in her bag, as if |ooking for sonething. He
touches a finger to an eye, as if renoving a speck of grit.

I NT. - SCATENA'S OFFI CE - L. SCATENA & CO. - NEAR SAN
FRANCI SCO WATERFRONT - DAY - 1882

Rubbi ng his eyes incredul ously, SCATENA riffles through a
pile of papers on a table near the door.

SCATENA
All these new orders - but where do
they conme fron?! | don't know these
farmers! |'ve never solicited their
busi ness!

BOCK- KEEPER
(shruggi ng)
| can't take the credit, boss! To
me too it's just one big nystery!

Smling nysteriously in the bg., AMADEO (12) is busy witing
at Scatena's desk

I NT. - SCATENA'S DESK - SCATENA'S OFFI CE - L. SCATENA & CO
- NEAR SAN FRANCI SCO WATERFRONT - MOMENTS LATER

Hi s school bag tossed to one side, AMADEO scrutinizes the
penmanshi p of a business letter he has just finished.

AVADEO
(to hinself)
... Do business exclusively with
L. Scatena & Co., and we guarantee
you honest prices on the
barrel head, and quick service..."

| NT. - RECEPTI ON DESK - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

Having settled in again, CHRI S puts down his newspaper. He
is reaching for his cocoa, when he notices RICH on a
security nonitor. RAUL does too, and GENE comes over
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On the nonitor, RICH energes fromthe elevator on the third
floor, and slouches dejectedly along the passage. He
suddenly appears on anot her nonitor as he reaches his office
door, where he wavers.

CENE
When did M. Rich get here?! And
where's the briefcase today?! He's
not a happy chappie either, is he?!

CHRI S
Wio can blame him with a 13th
Bar oness von Macbet henberg for a
wi fe?!

GENE gl ares at CHRIS, who - smirking - ignores him

On the nonitor, RICH holds his head in his hands, lets his
arns fall forlornly, and slunps agai nst the door. Then,
gazing up in sudden realization at the canera, he hastily
opens, and is swall owed up by darkness.

The THREE SECURI TY GUARDS exchange breat hl ess gl ances. Wile
CHRI S quickly begins to shrug it all off, RAUL is so
concerned that - for now - he even |loses his habitually dry
manner of expression.

RAUL
|'ve got a BAD feeling about this!
Maybe | should go up and check!

CHRI S
(from behi nd newspaper)
Knock yourself out.

RAUL sighs, inclines his head to CHRI'S, then to GENE, and
noves majestically toward the elevators. They ook on with a
tinge of envy at his inpressive stature and physi que.

I NT. - SCATENA'S OFFI CE - L. SCATENA & CO. - NEAR SAN
FRANCI SCO WATERFRONT - DAY - 1882

The short and slightly built ol d BOOK- KEEPER conmes in - out
of breath, but smling. AMADEO - serenely expectant - is
observing him

SCATENA
(to Book- Keeper)
You got it?

The BOOK- KEEPER smi | ingly passes SCATENA a prem um gol d
pocket watch, on a gold chain.

SCATENA
Amadeo, this ... is for you! No-one
deserves it nore!

Smling with gratitude and quiet pride, AVMADEO accepts the
wat ch, shakes hands with the two nen, and excuses hi nsel f.
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SCATENA | ooks on for a nonent, then exchanges a wondering
gl ance with the BOOK- KEEPER

SCATENA
Mark my words. That boy, that boy
is a world-beater! A worl d-beater!

| NT. - RECEPTION DESK - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

Yawni ng outrageously, CHRI'S slouches in his chair. He checks
his mug: enpty. He glances at GENE, who puts away his phone,
sighs, and picks up his gymbag - at |ast!

Shaking his head with pity, CHRI S gl ances at the security
nmonitors: nothing there. He gl ances at RAUL's book:

"Making Ethnic Choices - California' s Punjabi Mexican
Anericans", by Karen Leonard; then at the two franed

bl ack- and-whi t e photographs on RAUL's part of the desk. For
the first time, he | ooks nore carefully at the photos.

In one, RAUL'S MEXI CAN GRANDMOTHER ( AZUCENA, 35) proudly and
reverently transfers her proxy to AMADEO G ANNINI (61).

In the other, AZUCENA (68) stands w th snowy-haired, bowed,
frail pride outside a 'Painted Lady' Bay Area house. RAUL
(7) stands in front of her while she holds him Wth deep
| ove and concern, he has half-turned to gaze back at her.

CHRI S
Wiy doesn't Radl sell that 'Painted
Lady' of his grandnother's?! He
coul d have retired years ago!

GENE
(fromthe el evator)
Raul will never sell the house his
abuelita left himwhen he was 17.

CHRI' S
But what is wong wth the man?!

GENE
(pensively)
She bought that house with B of A
stock, you know. That was after she

got ill and quit her job as a
teller. But wwth the stock she had
left, she still had a good incone!

The doors close; the el evator descends.

CHRI S
Marri ed nen!

Yawni ng, CHRI S takes up the 'Painted Lady' photo, and sighs.

CHRI S
Now t hose were divi dends!
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EXT. - SAN FRANCI SCO WATERFRONT - NI GHT - 1885

| ndom t abl e even anong grizzl ed and battl e-scarred traders,
AMADEO (15) hurls himself with fiery, cool integrity into

t he rough and tunbl e of dockyard wheeling and dealing, and
energes victorious. SCATENA (35) | ooks on in silent wonder.

I NT. - BEFORE RICH S OFFI CE SU TE - RUSHVAN GOLDFI ELD BANK -
FI NANCI AL DI STRI CT - SAN FRANCI SCO - NI GHT - THE PRESENT

RAUL |istens at the keyhole: silence. Cautiously opening the
door, he | ooks upon darkness. He waits, eyes adjusting.

I NT. - KITCHEN - SCATENA-G ANNI NI RESI DENCE - NORTH BEACH -
SAN FRANCI SCO - EVENI NG - 1885

VIRGNIA (31) is relaxing at the kitchen table. Bent over
the stove, SCATENA (35) is tasting the pasta sauce.

AMADEO (15) cones in, and plants hinself before her
Tensing, VIRGA NI A darts a | ook of quizzical concern at
SCATENA, who shrugs, and cones to sit down beside her

AVADEO
(serenely)
Ma, |'ve thought about it. And |'ve
deci ded: school has nothing nore to
offer nme. There's nothing you can
say. I'mquitting school, and |I'm
going to work full time. Wth Pop.

VI RG NI A
(breathl essly)
Amadeo, your |ove of business ..
does you credit. But school cones
first. Business ... can cone |later.

AMADEO
(serenely unshakabl e)
Ma, later is too |late. The tine,
Ma, 1S now.

VIRG NI A darts a nute appeal at SCATENA, who just shrugs
hel pl essly. But he can't hide how pl eased he is.

AMADEO has been observing them He plays his ace.

AVADEO
But what | will do, Ma, is a
three-nonth course at Heald's
Busi ness Col | ege: penmanshi p,
bookkeepi ng, commercial arithnetic.
It'll be a great help, Ma. Wen |I'm
working full time. Wth Pop.

VI RGA NI A shakes her head at her own hel pl essness before a
nmere boy. A boy SCATENA is gazing at in silent wonder.
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I NT. - BEFORE RICH S OFFI CE SUI TE - RUSHVAN GOLDFI ELD BANK -
FI NANCI AL DI STRI CT - SAN FRANCI SCO - NI GHT - THE PRESENT

A |l ong, imge-covered passage leads all the way to the dimy
nmoonlit office proper, which is open. Halfway down, two
doors lead off toward the left: presumably the kitchenette
and the bathroom Becomng visible nowin the office are a

| arge desk and a tall w ng-backed | eather chair turned away
toward the w ndow.

I NT. - EXAM NATI ON ROOM - HEALD S BUSI NESS COLLEGE - SAN
FRANCI SCO - DAY - 1885

AMADEO i s the only one taking the exam The | NVIG LATOR

gl ances at his pocket watch: plenty of tinme to go. He nakes
hi msel f confortable. But not for |ong: AMADEO rises, plonks
his test paper down on the table, inclines his head with
serene confidence, and | eaves.

As the I NVI G LATOR frowni ngly reaches for the test paper,
and begins to flip through it, another STAFF MEMBER enters.

HEALD STAFF MEMBER
Did that Gee-a-ninny boy just wite
his final exan?! After only a
nont h- and- a- hal f ?!

HEALD | NVI G LATOR
(pensively)
Yep. Petitioned for an early exam
Said he wanted to get ahead. Said
he sinmply didn't have tinme to waste
hangi ng around here!

HEALD STAFF MEMBER
Wel|! Though | have to give him
credit for character, intelligence,
determ nation, and a nmenory second
to none! So anyway, how did he do?

HEALD | NVI G LATOR
(wyly passing the paper)
See for yourself!

The STAFF MEMBER gl ances qui zzically at the I NVIG LATOR,
then at the test paper. He | ooks up in speechl ess wonder.

I NT. - PASSAGE - RICH S OFFI CE SU TE - RUSHVAN GOLDFI ELD
BANK - FINANCI AL DI STRICT - SAN FRANCI SCO - NI GHT - THE
PRESENT

RAUL noves cautiously and quietly. On the walls, the inmages
are becom ng nore clear.

I N I MAGE #1, RICH appears with his |ong-haired WFE (CLARA,
40) and their THREE YOUNG CHI LDREN. Besi de a Boesendorfer

| mperial concert grand piano ('Louis Seize' nodel) the
famly poses beneath a gilt-franmed reproduction of the
"Stars-in-her-Hair' portrait of the EMPRESS ELI SABETH OF
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AUSTRIA (SISI). The setting: Louis Seize furniture, Aubusson
tapestries, and Sévres porcelain - all clashing deliciously
wi th noderni stic paintings and scul ptures.

Hyper - beauti ful, hyper-thin, hyper-confident, hyper-elegant,
hyper-refined, and hyper-sophisticated, CLARA stands
aristocratically tall and upright. Wth not a single hair
out of place, she scrutinizes the viewer as if to say:

"I ... let you know"

RICH sits gazing up at her in adoration, but also as if
terrified of not being good enough. The THREE YOUNG CHI LDREN
- seated or rather arranged about their parents on the
Savonnerie carpet - look up to Clara as R ch does.

I N | MAGE #2, CLARA wears the paraphernalia of a physician,
and stands at the focal point of two lines of |NTERNS
formng a V-shape. One of these is a younger "Dr. ERM'. They
too gaze upon her in the now famliar attitude.

I N | MAGE #3 - captioned and doubl e-underlined with a red
felt-tip pen - "The BARONESS PANNONI CA ROTHSCHI LD DE

KCENI GSWATER aka the JAZZ BARONESS, 37" and " GR- GRANDVANA:
t he 10t h BARONESS von ORSENBERG 35" are on 52nd Street,
proudly flanking a spaced-out "THELONI QUS MONK, 33" and a
beatific "CHARLI E PARKER, 30". Standing before the latter -
and hal f-turned to gaze back at himin romantic fascination
- is "GRANDMVAMA: 11t h BARONESS, 14".

| MAGE #4: a |arge franmed reproduction of the fanobus painting
of FRANZ LI SZT - self-consciously in profile - seated at a
Boesendorfer concert grand piano, before the EMPEROR FRANZ
JOSEPH, the EMPRESS SI SI, and a select group of ROYALS and
NOBLES. A red arrow and a doubl e-underlined red caption
identify a PARTI ALLY OBSCURED FACE I N THE FOURTH ROW as

" GR- GR- GR- GR- GRANDMVAMA:  t he 7t h BARONESS von ORSENBERG, 20".

| MAGE #5: in a large silver frane there is a small press
clipping of a sourly-smling "ENRI CO CARUSO, 32". He has
been gleefully button-holed in an antique shop by

" GR- GR- GR- GR- GRANDMAMA:  t he 7t h BARONESS von ORSENBERG, 53.
NY, 1905".

RAUL
Hmm Not the sort of wife - or the

sort of famly - that a man woul d
want to di sappoi nt!

RAUL continues cautiously down toward Rich's office.

EXT. - SACRAMENTO VALLEY - CALIFORNI A - DAY - 1887

On horseback, trotting cautiously through the ruggedly
dangerous but fertile terrain, AMADEO (17, tall, powerfully
built) nmunches on bread and Parnmesan cheese.

Cresting a hill, he | ooks down at his destination in the
di stance: a large farm He smles with anticipation. Then
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sonet hing catches his eye: far down the road, a cloud of
dust. A rival merchant is heading for the very same farm

At once, AMADEO stuffs the remains of his neal into his
knapsack. He considers, eyes searching over the terrain. As
matters stand, his rival will beat himto it....

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

In the sem -darkness, RAUL edges quietly around the desk,
toward the tall, w ng-backed |eather arnchair turned to the
w ndow. On the desk, two gilt-framed photographs lie
face-down. The three conputer nonitors are all dead.

Jutting out beyond the back of the arncthair, only RICH s
| eft el bow can be seen.

RAUL hears a deep sigh, followed by the sound of a )
SAFETY- CATCH BEI NG CLI CKED OFF. Al arned, yet calm RAUL
flicks on the light.

EXT. - A MARSH - SACRAMENTO VALLEY - CALI FORNI A - DAY - 1887

AMADEO has an idea. Hastily he tethers his horse to a
tree. He strips naked, and holding his clothes above his
head, starts wadi ng across the marsh.

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

The arnchair abruptly swings round, to reveal RICH -
wi de-eyed, blinking - with his pistol pointed at RAUL.

RAUL rai ses an eyebrow ... like an adult surprised at the
unaccust oned naughti ness of a well-behaved chil d.

EXT. - FARMHOUSE ACROSS FROM THE MARSH - SACRAMENTO VALLEY -
DAY - 1887

To his chagrin, the RIVAL MERCHANT pulls up just as a
beam ng AMADEO cones out of the front door beside the
FARMER, and concl udes the deal wi th a handshake.

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - N GHT - THE PRESENT

@l ping with enbarrassnent, RICH hastily sets down the
pi stol. RAUL clicks the safety-catch back on, and sighs.

RAUL
M. Rch, with respect - | think
you have sone ... explaining to do?

I NT. - PEWS - SUNDAY NMASS - CATHCOLI C CHURCH - NORTH BEACH -
DAY - 1892

AMADEO (22) is the center of nmuch whispering attention. He
sports a neatly trimred handl ebar nustache and a Prince
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Al bert coat. Resting beside himon the pew are his top hat
and gloves. Hi s elegant wal king stick is propped up agai nst
t he back of the pewin front of him

WOULD- BE MOTHER- | N- LAW
Such a fine young man! And his
principles are a credit to himtoo!
Yet, | hear that for L. Scatena &
Co. he generates $100, 000 a year!

WOULD- BE W FE
(yearningly)
No wonder, nother dear, that he's
al ready nmade partner

WOULD- BE MOTHER- | N- LAW
Well, a fine partner he'll make for
YQU, ny dear! And that is a truth
uni versal |l y acknow edged! So then -
patience ... patience ... patience!

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

Patiently sipping coffee, RAUL waits in one of the two
chairs in front of Rich's desk, upon which is a coffee cup
covered with a saucer

RAUL swivels his chair round, to see RICH padding in,
toweling his hair dry. Barefoot, in trousers and

shirtsl eeves, RICH has evidently just taken a cold shower.
He tosses the towel over the hat-stand, and hunkers down in
the free chair before his desk. He remains awkwardly silent.

RAUL
When you're ... ready, M. Rich
Rl CH
K XK.. I'mstill trying to ..
get ny ... head round what just
what ... alnost ... happened..
RAUL
By all neans, take a nonent.
Rl CH
I'm... all right... Were to

begin? OK. Long story short, ny
wife's famly, you see, are
Austrian Nobility. Well, Lower
Nobility - but don't tell ny wfel!
Anyway, they used to own this

18t h-century ... 'palais', they
call it. Smaller than a pal ace.

Bi gger than a villa.

RAUL
I n Vi enna?
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Rl CH
Correct. Anyway, the Austrian
Enpire col | apses. New Soci al i st
governnent. The Nobility lose their
titles, but - in theory - keep
their noney. In practice, though,
Wi th ruinous property taxes, they
really struggle to keep their -

RAUL
Palais in Vienna?

Rl CH
(sighing and si ppi ng)
Correct! However, lately an
opportunity arose to buy it back.
Present owner's a history buff and
not desperate for noney. O fered us
a bargain price: $12 mllion ...

RAUL
A bargain if ever | heard one.

Rl CH
... as long as we paid cash and
within 6 nonths. So, to please ny

wife, | worked and traded ny ass
of f, scraping together $10 mllion.

RAUL
That's a | ot of scraping.
Rl CH
Anyway, | was wondering how to get

the other $2 nmillion. By strange
coi nci dence, sone associ ates of ny
wi fe's then approached ne to invest
$10 mllion for them Preferably in
sonme sort of comunity project.

RAUL
Ah, a community investnent project!

Rl CH
Naturally | said no... Until they
offered me a clear 20% conmni ssi on!

RAUL
But the deal ... went bad?

Rl CH
Let's just say | foolishly put too
much faith in the power of centra
bankers to control the markets! You
see, ny aimwas to at |east double
the nmoney. So as to earn that |ast
two mllion we need for the palais.
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RAUL
Wi ch presumably you didn't.

Rl CH
(al rost a whi sper)
| ost everything: $10 mllion!
RAUL
Quch. That probably won't win you
any popul arity contests.

Rl CH
(self-justifyingly)
Wll as ... soneone ... said: "A

banker is never popular! People are
al ways suspi ci ous of bankers!™

RAUL sighs softly to hinself. RICH hunches over in the
chair, and covers his face.

I NT. - PEWS - SUNDAY MASS - CATHCOLI C CHURCH - NORTH BEACH -
DAY - 1892

WOULD- BE- W FE covers her face. Because AMADEO only has eyes
for an attractive, petite, graceful, and denure soprano in
t he church choir: CLORI NDA CUNEO (23). CLORI NDA rises for
her sol o: the Bach-CGounod ' Ave Maria'.

WOULD- BE MOTHER- | N- LAW
(to woul d-Be-W f e;
gl eeful)
There-there, dear! Amadeo can
forget about C orinda! You see,
Clorinda is already engaged!

AMADEO i s undaunted: at |ast, a new chall enge! But
WOULD- BE- W FE - del uded - uncovers her face.

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

RICH is still hunched over in the sane position. RAUL, who
now stands gazing out of RICH s wi ndow, sw vels round.

RAUL
You know, M. Rich, you nodern

bankers could take a | eaf out of
t he book of Anmadeo G anni ni .

Rl CH
(peeki ng through fingers)
That nane... It's ... vaguely ...
RAUL

| rest ny case.

RI CH uncovers his face, and straightens up
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Rl CH
| seemto have ... SEEN that nane,
somewhere here in San Franci sco.
Sonme sort of ... populist?!

Sighing, RAUL sits down in RICH s chair.

RAUL

You know, ny | ate grandnother
wor ked for G annini. She revered
hi m Spoke of himconstantly.
Steadily accunul ated his stock..

(sighing deeply)
iCh, m querida abuelita!

(sel f-consciously)
Anyway, would you like nme to ..
tell you a little about G annini?

RI CH
If you nust... By the way, aren't
you ... hot ... in that turban?
RAUL

A Si kh never renopves his turban in
public... Anyway, A P. Gannini -

RI CH
Gannini! A P. Gannini! Now I
remenber...! You see, in her 20s,

ny wife Clara won an A P. G anni ni
medi cal fellowship! She conducted
i mportant post-doctoral research,
you know, into henophilial

RAUL
Felicitations. However, around the
corner, at 555 California St., we
also have ... A P. Gannini Plaza?
And - subsequently part-owned by
the Trunp Organi zation - the forner
world HQ of ... Bank of Anerica?

Stunned, RICH palns hinself on the forehead.

Rl CH
VWhat an idiot! OF course! O
course!l How could I forget...?!

DI SSCLVE TO

I NT. - DINING ROOM - G ANNI NI RESI DENCE - SAN MATEO -
CALI FORNI A - LUNCHTI ME - 1905

RICH (V.0)
... Amadeo G annini: a banker for
t he people, all the people...
Amadeo G annini: the triunph of
integrity over corruption...

( MORE)
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RICH (V.O) (cont'd)
Amadeo G annini: unsung architect
of California...! Amadeo G annini -
his selfless and noble | egacy ...
selfishly and ignobly betrayed.. .

AVMADEO P. G ANNINI (35 years and 7 nonths) is a tall,
powerfully built man of juggernaut force, drive and

determ nation. Yet he is calm courteous, grounded, and w se
- even if at tinmes overly suspicious. He is also a man you
cross or betray at your peril.

G ANNINI is at lunch with his devoted but exasperated wfe
CLORI NDA (a year ol der than her husband, although she woul d
never admt it); his beloved stepfather LORENZO SCATENA
(55); and his surviving children: CLAIRE (1 year, in a high
chair); VIRAL (6 years); LLOYD (7 years and 9 nonths); and
MARI O (11 years). MARIO is surreptitiously reading the

Fi nance section of The San Francisco Call, dated Sunday,
Decenber 3, 1905.

Al so present are two trusted bank enpl oyees: ARMANDO PEDRI N
(35) and ETTORE AVENALI (24).

As the MAID brings in the soup, little CLAI RE bangs her
spoon against the table top, like a judge calling for order.

CLORI NDA, neanwhile, is frowing at G ANNINI: as usual, even
at table, he is tal king business.

A ANNI NI
So then, Pop, boys, if I renmenber
correctly -

PEDRI NI
I f you renmenber correctly, boss!
Fi guri anoci !

A ANNI NI
(chuckl i ng)
Anyway, in just one year, our
deposits have risen froman initial
$8,780 to just over $700, 000 ..
for total assets of - roughly -
$1, 021, 290 and 80c!

PEDRI NI, AVENALI and SCATENA chuckl e together. G ANNI NI
exchanges a significant glance with SCATENA, then fixes
PEDRI NI and AVENALI with a stern gaze of adnonition.

A ANNI NI

However, boys, we nust always give
credit to the Little Fell ows who
made us! We nust continue to serve
sincerely, wth progressive but
unsel fish policies! Wth |lofty but
practical banking ideals! Because
that ... is true banking progress!
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SCATENA smles with fatherly approval. PEDRI NI and AVENAL
respectfully nod yes. MARIO is paying close attention, even
while still hiding the Finance Section under the table.

As for CLORINDA, she couldn't agree nore. Nevertheless ....

A ANNI NI
Anyway, if we now extrapol ate -
CLORI NDA
Amadeo, really! There's a tinme and
a place for ...! And Mario ...!

Sheepi shly, MARI O hands the newspaper to the MAID. G ANNI NI
w nks at him then checks the time on his gold pocket watch,
on its gold chain. At the sight of the watch, SCATENA's eyes
noi sten. So - after an exchanged gl ance - do G ANNIN's.

Noticing this, MARIO | ooks inquiringly at his father, who is
just about to explain..

| NSI DE THE SAN ANDREAS FAULT - MOMVENTS LATER

... Sonmewhere deep beneath the sea off San Franci sco and
deep beneath the Earth, the Pacific and North Anerican
tectonic plate boundaries grind and shudder together in a
m ni -orgasm . .

I NT. - DINING ROOM - G ANNI NI RESI DENCE - SAN MATEO -
MOVENTS LATER

... Cutlery is set a-quiver on plates and saucers.
Breat hl ess, everyone is staring. The quivering stops. They
sigh with relief, and nervously laugh it off.

Stroking his nustache, G ANNI NI gazes out of the w ndow.

INT. - FIRE CH EF SULLI VAN S (EMPTY) OFFICE - FI RE STATI ON -
SAN FRANCI SCO - SI MULTANEQUS

Beneat h a photograph of Fire Chief Dennis T. Sullivan (53),
a display case holds a full-size cerenonial trunpet of solid
silver. It is adorned with silver dol phins and coral pieces,
and bears an engraved inscription to the Chief froma Ms.
Rai ney. An acconpanyi ng enbossed card pays stirring tribute
to his | eadership, courage, humanity, and foresight.

As if being sounded inaudi bly by sone unseen presence, Fire
Chief Sullivan's silver trunpet begins vibrating.

EXT. - JEWELRY STORE - SUTTER STREET - SAN FRANCI SCO -
SI MULTANEQUS

The street is rocked by a strong yet fleeting earthquake.
Wi | e nearby buil dings show no danage, the display w ndows
of the jewelry store begin to crack, fall, and shatter.

Through gaping holes, jewelry - like ripe fruit - is there
for the plucking. But the streets are conpletely deserted.
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INT. - ST DOM NI C S CATHOLI C CHURCH - CORNER OF STEI NER AND
BUSH STREETS - SAN FRANCI SCO - SI MULTANEQUS

THE REVEREND DRI SCOLL is just ending a fiery sernon to his
el ectrified congregation.

THE REVEREND DRI SCOLL
How | ong, how LONG nust we hold our
noses agai nst the stench of vice,
t he odor of corruption?! But the
Trunpet, the Trunpet shall sound!
And Christ shall cone again, with
signs great, and fearful, and -!

A sudden om nous runbling. Tinbers creak and groan. Then the
church is rocked by a strong yet fleeting earthquake.

WOVEN swoon. MEN fall to their knees. CHI LDREN run out
scream ng. Rapturously, DRISCOLL lifts his arns to Heaven

I NT. - BASEMENT - CITY HALL - SAN FRANCI SCO - ( AFTERNOON)

Leani ng against a wall, a man holds before his face a copy
of The San Francisco Call, dated Tuesday, April 17, 1906.

On the front page, beneath a photograph of aggressively bald
and bearded orchestral conductor Alfred Hertz, a brief
article announces tonight's appearance by Caruso and
Fremstad in Bizet's "Carnen".

The person reading the paper is revealed to be the JANI TOR
(PROFUMO, 50s). His long nose is clanped shut with a peg.
About him are various broons, nops, and buckets.

I dly munching on a sandwi ch, PROFUMO scans the sports pages
and whistles wth disgust. He turns forward and his
attention is held by a headline on page 5: "RUEF TO FI GHT
FOR H'S PLACE'. He reads out aloud, in an Italian accent.

PROFUMO
"There will be an attenpt nade
Wednesday to di spense with the
office of grand trustee, now held
by A. Ruef. [He pronounces it
"Ru-ef'.] Ru-ef is here to
saf eqguard his own interests"!

PROFUMO | ooks up and freezes: sonmeone i s com ng.
THE SAME - A FEW MOMENTS LATER

City Boss ABE RUEF (42, a | awer) steps down smartly into

t he basenent. He is followed closely by MAYOR EUGENE SCHM TZ
(42, a nusician). Recoiling at once, both nen hold their
noses - SCHM TZ sonewhat nore energetically than RUEF.

RUEF has an air of nobl esse-oblige courtliness. He is highly
educated, intelligent and charm ng. But he hypnotizes you
with a vaguely sinister and predatory gaze.
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SCHM TZ is tall and good-|ooking. But his posture is
somewhat hunched, as of a man di sappointed in hinself.

PROFUMO
M. Ru-ef sir! Mayor Schmtz sir!

PROFUMD has straightened up. He stuffs the sandwich into a
pocket, and - as if doffing a hat to his superiors -
politely renoves the peg. Wncing, he at once reapplies it.
Then he vainly tries to hide the newspaper behind himwth
one hand, while wiping his nouth with the back of the other.

SCHM TZ is still holding his nose, and his nouth is tw sted
to one side. Wth forlorn revul sion, he stares at the
endl ess ooze of | eaked sewage |icking about their soles.

But RUEF seens nonchal antly determ ned to rai se hinself
above this squalor. Smrking, he renoves a | ong and al nost
invisible fiber from SCHM TZ's jacket, at the shoul der. As
i f awakened fromhis torpor by this action, SCHM TZ at once
assunes a take-charge manner

SCHM TZ
Cone on, Profuno! [He pronounces it
"Pro-fume-o0".] Don't just stand
t here, man! Cl ean up your act!

PROFUMO
Si ssignore! Yessir, M. Myor sir!

PROFUMD pl onks down his crunpl ed newspaper on a stool. Then,
grimaci ng, he applies hinmself manfully to the hopel ess task.

RUEF has soon had enough. Unlike SCHM TZ, he no | onger holds
his nose. Wth stylish nonchal ance, he consults his gold
wat ch. Then he notices the crunpl ed newspaper, still open at
page 5, with his nanme in the headline. He smles affably.

RUEF
OCh, Profuno [ he pronounces it
"Pro-foo-m"] - don't believe what
you read in the papers. Ask anyone.
They'I'l tell you: Ruef stands for
t he common man! Ruef stands agai nst
t hose noney- grubbi ng banker s!

PROFUMO
(politely indignant)
But-a scoos-a ne, M. Ru-ef, sir!
What bout-a Signor G annini, sir?!
You nust-a admt-a, M. Ru-ef, sir
Signor Gannini - 'eis a true
banker for-a thee people!

RUEF
(dar keni ng)
Bankers and banki ng, Profunp, are
never ... "for-a thee people"!
( MORE)
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RUEF (cont' d)
(to Schmtz; brightly)
Li fe goes on, Eugene! See you
toni ght! At the operal

RUEF | eaves smartly, whistling ' Toreador' from "Carnen".
Step by clinbing step, reverberating down al ong the

stairwell, the jaunty tune dies away into silence.
SCHM TZ
(pal m ng hinsel f)
How could | forget?! Caruso!
Above the rising filth, and still wearing his nose-peg,

PROFUMO cl oses his eyes in bliss. Inwardly he repl ays
Caruso's best-selling record of 'Vesti |a giubba'.

I NT. - LOBBY - OPERA HOUSE - SAN FRANCI SCO - THAT EVEN NG

The tall, powerful, beautifully groomed and brooding figure
of AMADEO G ANNINI (36) is like the eye of an electric storm
of anticipation.

Swirling all around him San Francisco high society has
turned out in full force to be a part of history with
Caruso, Frenstad and the Metropolitan Opera Conpany.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

The | obby is a genteel battleground, where gowns of |avender
satin, enbroidered | ace, brocaded silk, pink chiffon, and
nmessal i ne are pitted agai nst pearl neckl aces, enerald
dog-col l ars, dianond tiaras, and erm ne-tri mmed opera coats.
Not e

Many of the faces in the opera |obby will be seen again

i n subsequent scenes - but in far |ess gl anorous

ci rcunst ances.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

Wil e FIRE CH EF SULLI VAN (54) keeps a beady eye on POLI CE
CHI EF DI NAN (40s), DINAN, in turn, keeps a beady eye on his
DETECTIVES. In uniformand in plain clothes, they mngle
anmong the SOCI ALI TES, who are festooned from head to toe
with jewelry ripe for the plucking.

At a nod from CH EF DI NAN, THE USUAL SUSPECTS are discreetly
escorted away fromtenptation.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

CLORI NDA
Amadeo, you haven't | ooked so
dapper since when you cane
a-courting!
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G ANNI NI
(wth a tw nkle)
Well, anore, | have to | ook
presentable for the great Caruso,
no? Apropos, | hope he'll agree to

sing a benefit for our bank's
Vesuvi us Relief Commttee.

CLORI NDA
(scol ding affectionately)
Hm GCh and Amadeo - | really hope

| can have just one evening w thout
having to share you with your bank?

G ANNI NI
(taki ng her hand)
Scusa, anmore mo! 1'll do ny |eve
best not to think about business!

Affectionately skeptical, CLORINDA smles back at him

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

NAI VE SOCI ALI TE
(peering around vaguel y)
Oh there's Lucretial And there's
Lavinial But it's sinply ages now
that | haven't seen You- Know Who!
Isn't it strange how quickly she's
managed to put on all that wei ght?!

WORLD- WEARY SCOCI ALI TE
(mal i ciously anused)
Oh didn't you know? She went

abroad, dear ... for one of those
"appendectomes'...! If you ..
see ... what | nean!

NAI VE SOCI ALI TE bl inks in puzzlenment at first. Then as
conpr ehensi on dawns, her eyes w den, her nouth gapes, and her
fan goes into overdrive.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

Despite his good intentions, GANNINI is holding forth to
some BUSI NESSMEN. CLORI NDA si ghs phi |l osophical ly.

Al the same, there are clues in the body |anguage of

G ANNI NI and CLORINDA as a couple that - despite superficial
and provisional inpatiences and irritations - their

rel ati onship remai ns one of profound togetherness.

In the bg., Cty Boss ABE RUEF hol ds court anong his

" ENTOURACE' : MAYOR SCHM TZ, standing slightly apart; and
several nenbers of the San Francisco Board of Supervisors:
GALLAGHER (Chairman, a |awyer), REA (a decorator), N CHOLAS
(a carpenter), PURRI (a blacksmth), LONERGAN (a baker),
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COFFEY (a hackdriver), MCUSSH N (a sal oon-keeper), and
SANDERSON (a greengrocer).

A ANNI NI
Look, the 'Boodle Board' is in
session! Wat a long, |ong way Abe
Ruef has fallen since his student
days! Down, down, down fromthe
starry-eyed heights of his
Muni ci pal Ref orm League!

As if having overheard this, RUEF & CO interrupt their
conversation to peer at G ANNINI from across the room
Cont enpt uously, he turns his back upon them

Looki ng on, FIRE CH EF SULLI VAN smiles wth glee.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

Di screetly estranged couple ELEANOR and JI M (a doctor) are
in the conpany of LOTTA, a notable chatterbox. LOTTA is

pl easantly plunp and primy dressed. She has Italian
features, but with blond hair tied in a bun, and freckl es.
Uncharacteristically silent and self-conscious, LOTTA can
read the estrangenent of the couple in their body |anguage.

In the bg., ATTILIO "DOC' G ANNINI (32) exchanges strai ned
greetings with his elder brother AMADEO, nuch the taller

man. Consunmed with jeal ousy and resentnent, ATTILIO rides on
the balls of his feet, as if to give hinself nore height.
Then he even hal f-turns away from AMADEO, as if hoping to
avoid a direct conparison with him

Finally, LOTTA breaks the oppressive silence.

LOTTA
Oh ook, there's Prof. WIIliam
James! Isn't he tone deaf, though?!
And there's that banker, Amadeo
G annini! H's bank is just a
stone's throw fromnmy ... Oh, you
know t he one! You renenber, doctor!

DR JIM
Gee-a-ninny. He's vaguely ...

LOTTA
It's pronounced ' Jahn-nee-nee',
doctor! Like 'Jool-yah-nee'. Not
' Cee- 00-1 ee-ah-nee'! Sorry to be
such a school-marm GCh and that's
his brother, Attila. Attilio! A so
a doctor, you know But | hear the
two of themaren't very ... You can
even see that by their body | ang-!

( MORE)
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LOTTA (cont'd)
(changi ng the topic)
Anyway, as | was saying ... You
remenber, Ellie, and |'m sure you
do too, doctor: M. @G annini put
Boss Buckl ey out of busi ness!

ELEANOR sm | es her faraway, bittersweet smle. It is not
clear if she does in fact renenber. JIMis also far away.

LOTTA

That was before he founded his
bank, though. Back then - under
Cty Boss Christopher "Christ
H nsel f" Buckley - we were
officially the nost corrupt city in
America! But M. Gannini wouldn't
stand for that, no sir! He stood up
to that big bad bully Buckley! And
he made us all believe that we
could too! Next thing you know -

(sing-song voi ce)
bye- bye Buckl ey!

ELEANOR stares at G ANNINI wth newfound interest and
respect. And JIMis starting to renmenber.

LOTTA' s eyes suddenly wi den. Discreetly, she indicates to
ELEANOR t hat CLORI NDA i s pregnant.

LOTTA
But let's hope that, this tineg,
there are no ... conplications!
(confidentially)
You see, | hear that ... she too -!

ELEANOR and JI M have gone pale. Stunned at her own
i ndi scretion, LOTTA belatedly covers her big nouth

LOTTA
Oh Elliel"mso ...! | didn't ...
| wasn't ...! | can't begin to ...!
ELEANOR
(fighting back tears)
That's ... quite all ... right,
Carlotta ... dear. Excuse ne, |
need a ... bit of

Stifling an urge to reach out for the support of JIMs arm
and rummagi ng blindly in her bag, ELEANOR brushes past the
nortified LOTTA, and disappears into the throng.

JI M | ooks away awkwardly, sorrowfully, absently.
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I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - A WH LE LATER

RUEF
So then the Joiner says to the
Panel beater: "If you can't beat

‘em it sure pays to join 'em"
Laughter. Then they all | ook pensively across at G ANNI NI .

SUPERVI SOR NI CHOLAS
They say G annini is a ... man of
destiny! Wth - sone would say -
truly bizarre notions of denocracy!

SUPERVI SOR REA
Well, let's give himcredit: rich
or poor, he nmakes no distinction at
all between his custoners!

SUPERVI SOR MCCUSSHI N
Yes, it seens he started his own
bank precisely because he refused
to ... adapt his thinking to, well,
tradi tional banking practices!

A troubl ed shaki ng of heads.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

G ANNINI is still holding forth to the BUSI NESSMEN. CLORI NDA
si ghs agai n.

G ANNI NI
A true banker gives credit where
credit is duel | nyself received

excel l ent training, you know, in ny
father Scatena's grocery conm ssion
busi ness. You see, in order to

provide crop financing to farners -

CLORI NDA has noisily cleared her throat. Chastened, G ANNI N
observes her discreetly. But CLORINDA'S little victory is
shortlived: G ANNINI has caught sight of PEDRINI and
AVENALI, who wave to him from across the | obby.

CLORI NDA' s shoul ders sag and her head falls to her chest.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - A SHORT WHI LE LATER

RUEF & CO are discreetly observing GANNINI & CO In the
bg., AVENALI and PEDRI NI have joined the G ANNINI'S. CLORI NDA
suffers PEDRINI to kiss her hand.

SUPERVI SOR GALLAGHER
That's Cee-a-ninny's cashier
Pedretti... No... Pedroni!
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SUPERVI SOR PURR
Pedri ni .

SUPERVI SOR GALLAGHER
Pedretti, Pedrini. Gee-a-nonny,
CGee-a-ninny. What's the difference?
Just one nore foreign-col ony bank!

CGeneral sniggering - except for Italian-Anerican Supervisors
PURRI and REA. But the sniggering pensively peters out:
after all, go back far enough, and who is NOT an imm grant?

SUPERVI SOR REA
(to Gal | agher)
Oh by the way, Jim it's pronounced
" Jahn- nee- nee'.

Sourly, GALLAGHER | ooks away.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

Several SOCI ALI TES - including the 7th BARONESS VON
ORSENBERG (54) - have made a point of greeting their
favorite JEVWELER

THE BARONESS VON ORSENBERG
So zen ny tiara should | ook |ike ze
one you made for Ms. Vandergilt!
But no eneralds, bittel Geen iss
nott ny color...! Auf W edersehen!

As the BARONESS takes |eave of the JEVWELER, a GOGGLE- EYED
ACQUAI NTANCE of his | ooks on, then joins him

JEVELER S ACQUAI NTANCE
The Baroness von Orsenberg?!

JEVELER
I n persona! They're thinking of
nmovi ng here, you know Permanently!

JEVELER S ACQUAI NTANCE
And their palais? In Vienna?!

JEVELER
They' Il always have that. The jewel
- exenpli gratia - in their crown!

JEVELER S ACQUAI NTANCE
VWhich remnds ne! Did the Police
ever catch the woul d-be burglars of
your jewelry store the other day?!

JEVELER
Cho, listen to this! Renenber how
cracked ny store wi ndows were?
Well, Police investigation reveals

( MORE)



JEVEELER
that nmy building is

(cont'd)
out of pl unb!

ld est - not burglars, but

subsi dence!

JEVELER S ACQUAI NTANCE

Subsi dence! Well now...! Makes
sense, though. | nean, in parts of
San Francisco you could drill down

200 feet before striking bedrock!

JEVELER

Hmm Certainly gives you that old

sinking feeling...!

Absit onen!

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE -
FRANCI SCO - MOMENTS LATER

Gasps and

RUEF

No, no. Visionary types |ike
G annini make me distinctly ..
uneasy! What is nore, the man is

al so an unrepent ant

groans of horror.

popul i st'!

SUPERVI SOR GALLAGHER

(pensively)
Yes, G annini is a
maveri ck... The ete
born troubl e- maker.

renegade. A
rnal outsider. A
.. In fact, the

ultimate ... disrupter!

RUEF
Hmtm Unfortunately,

it doesn't seem

possible to intimdate G annini. |
mean, just |ook at the size of himn

SUPERVI SOR REA

Well, Gty Boss Buc

kley sure tried!

And we all know how t hat ended!

SUPERVI
(ruefully)
Hrmm Never scared

SOR GALLAGHER
of a good fight,

is Gannini! And al ways settles the
score with his enem es! Ask Fugazi!

SCHM TZ
(as if sudden
Ask who?!

RUEF
(ignoring Sch
Fugazi Fuschmat zi !
(unconvi nced)
G annini is no ...

|y awakened)

mtz)
No. No.

threat to us!

SAN

32.
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I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

NAI VE SOCI ALI TE
Oh | ook! Prof. WIliamJanes! |'m
al ways unsure though: is it his
brot her Henry who wites fiction,
while WIlliamwites phil osophical
psychol ogy, or psychol ogi cal
phil osophy? O is it vice versa?

WORLD- WEARY SCOCI ALI TE
(out of her depth)

Oh | woul dn't know about al
that... However, you didn't hear it
fromme. But according to a person
famliar with the matter - who
asked not to be named, because the
information is private ... Henry,
dear, is a 'confirmed bachel or'!

NAI VE SOCI ALI TE bl inks in puzzlenent at first. Then as
conpr ehensi on dawns, her eyes w den, her nouth gapes, and
her fan goes into overdrive.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

SUPERVI SOR SANDERSON
Now, you didn't hear this from ne,
but at his bank, G annini doesn't
even ... pay hinself a salary!

G oans of incredulity.

SUPERVI SOR REA
Wel |, apparently he feels he sinply
doesn't need any nore noney.

SUPERVI SOR LONERGAN
Doesn't ... NEED any nore
nmoney...?! Now that is crimnal!

RUEF
(rmocki ngly)
Moreover, G annini has this radica
concept of the 'Character Loan'! As
if amn's thrift, anbition, and
work ethic can count as coll ateral

They are thinking about it. Except for GALLAGHER

SUPERVI SOR GALLAGHER
And he calls hinself a banker! And
he calls hinself a businessnan!
What right-thinking banker ever
gives credit to his own comunity?!

A pensive exchange of gl ances.
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SUPERVI SOR PURRI
M nd you, even though G annini wll
take risks on the Little Fell ows,
he is al so strangely cautious. You
see, | hear that each night, in the
vaults of the Crocker-Wolworth
Bank, he stores up to $80,000 in
cash and gol d!

SUPERVI SOR LONERGAN ( THE BAKER)
(rapaci ously)
$80, 000?! Now that's a lotta dough!
(covering tracks)
Not that ... I ... need ... it!

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

A ANNI NI
(to Pedrini & Avenali)
You boys had better go and coll ect
our overnight cash fromthe
Crocker-Wolworth a bit earlier
tomorrow norning. Let's not be too
predictable to the bad guys!

PEDRI NI and AVENALI nod yes.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

A CLI QUE OF SOCI ALI TES | ook on as JOHN BARRYMORE (24) is
wafted in late on el egant funmes of al cohol.

SNOBBI SH SOCI ALI TE
Look, there's 'The Great Profile'l

NAI VE SOCI ALI TE
Doesn't Barrynore look so ... so
spiritual!

WORLD- WEARY SOCI ALI TE
Yes, | believe he lives on spirits.

PARROT- BEAKED SOCI ALI TE
You took the words right out of ny
nout h, dear.

THE BARONESS VON ORSENBERG
| vent to see Parrynore in "Ze
Tictador". Eizer ze stage vass
shaki ng, or Parrynore vass trunk!

SNOBBI SH SOCI ALI TE
Well you didn't hear it from ne,
Baroness - but Barrynore has been a
drunk since the age of fourteen!
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Wil e the SOCI ALI TES exchange suitably scandalized gl ances,
in the bg., nore BUSI NESSMEN approach G ANNINI. They nod
respectfully to CLORI NDA, shake hands with G ANNINI and
begi n an earnest, hushed discussion with him

CLORINDA rolls her eyes. GQANNINI, it seens, doesn't notice.

WORLD- WEARY SOCI ALI TE
Anyway, isn't it just disgraceful,
t hese Vesuvi us-erupting shenani gans
over there in Naples, Italy?!

SNOBBI SH SOCI ALI TE
O course we in Anerica, dear,
woul d sinply just not permt such
t hi ngs to happen here!

PARROT- BEAKED SOCI ALI TE
You took the words right out of ny
nout h, dear.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - A SHORT WHI LE LATER

SUPERVI SOR REA
| hear that - unlike other bankers
we know of - Gannini is a solid
famly man, with famly val ues!

RUEF
What ? No m stress?! No yacht ?!

Laught er.
SUPERVI SOR GALLAGHER

(confidentially)
Alittle bird told ne Gannini's

boys have the ... 'Royal Disease'!
RUEF

And here | thought G annini was a

man ... "for-a thee people"!

CGeneral sniggering - except from SUPERVI SORS REA and PURRI .
SUPERVI SOR REA
Excuse ne, gentlenmen - but having
kids with hemophilia is no joke!
The sniggering is snuffed out.

SUPERVI SOR GALLAGHER (A LAWER)

Still, is it really true that
G anni ni accepts as custoners a
riff-raff of ... decorators,

carpenters, blacksmths, bakers,

hackdri vers and sal oon- keepers?!
(to fell ow Supervi sors)

No of f ense.
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For there have been sour smles in turn from SUPERVI SORS REA
(a decorator), N CHOLAS (a carpenter), PURRI (a blacksmth),

LONERGAN (a baker), COFFEY (a hackdriver), and McCUSSHI N (a

sal oon- keeper).

RUEF (A LAWER)
Qoviously, G annini runs his own
bank. And yet he has installed, as
President, his own stepfather:
Scatena, a glorified greengrocer!
(to Sanderson)
No of f ense.

Sourly, SUPERVI SOR SANDERSON sm | es back.

SUPERVI SOR GALLAGHER
But G annini's Board of Directors
also includes - wait for it - a
confectioner, and an undert aker!

Sniggers all round: luckily, there are no confectioners or
undert akers anong them

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - A SHORT WHI LE LATER

BUSI NESSMAN #1
(shaki ng hands)
So summ ng up, A P., that conpany
has just the right sort of profile!

A ANNI NI
Well, we can't allow technicalities
to stop us neeting human needs!

The BUSI NESSMEN | eave at | ast. CLORINDA sighs with relief.

In the bg., a H GH SOCI ETY CROAD - including ATTILIO "DOC
G ANNINI - is gathering round BARRYMORE.

CLORI NDA
Speaki ng of profiles, |ook who's
maki ng a beeline for Barrynore!
Now it is GANNINI who rolls his eyes.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

BARRYMORE
Sorry I"'mlate, darlings! What's
up, "Doc"?

Laughter. ATTILIOis forced to join in

BARRYMORE
Anyway, darlings, |'ve just cone.
. | nmean from... "A La

( MORE)
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BARRYMORE (cont' d)
Bor del ai se" French restaurant
where | had the cream est, npst
tender ... loin!

Hoots of scandalized | aughter. ATTILIOis forced to join in

BARRYMORE
Um "Doc", would you m nd com ng
round to ny left? You see, ny
right profile looks like a fried
egg! | always keep the best apples
on top of the barrel, you know

More | aughter. ATTILIOis forced to join in

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

CLORI NDA
Oh | ook, Amadeo, there's Bl anche
Partington, that critic! So sharp
and waggi sh! I n her review of M.
Di ppel's performance she wites:
"It's a pity sonmeone can't buy him
a voice. He would sing so well!"

G ANNI NI suddenly has a faraway | ook

CLORI NDA
Hmm It was that 'buy', wasn't it?

G ANNI NI shrugs and sm | es.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

An OVERDRESSED SCClI ALI TE fl ounces by, entirely unaware that
her jewel-encrusted tiara is slowy losing its noorings.

Looking on are Arts Critic BLANCHE PARTI NGTON (40) and an
educational |y di sadvant aged but aesthetically sensitive
ACQUAI NTANCE (JANE DOE, 20s).

JANE
When she sees herself in a mrror,
she'll go red as a high-pressure

Ashbury fire hydron!

BLANCHE the critic politely refrains from any
granmatical criticism

Across the room neanwhile, orchestral conductor ALFRED
HERTZ is trying to attract her attention.

JANE
Ch there's Maestro Hertz, Bl anche!
Wasn't he just triffic |last night
( MORE)
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JANE (cont'd)

in "The Queen of Sheba"?! Lookit
hi m beam ng at you |i ke a bearded
billiard ball!

BLANCHE
(anused; greeting Hertz)
Hym Perhaps he read ny review.

JANE
Oh he sure did, Blanche! 'Cos you
sure can wite!

Modestly, BLANCHE takes a bow. JANE | ooks around, entranced.

JANE
VWhat a triffic atnosphere! | can't
wait to hear the great Caruso!
BLANCHE
Ditto! But is Frenstad really right
for the part? After all, the |ast

thing we need is a refornmed Carnen!

JANE
"Areformed Carnmen"! Triffic,
Bl anche, triffic! Now you be sure
and put that in your review

BLANCHE
Hmm .. Perhaps | will!

THE SAME - MOMENTS LATER

A sophisticated, statuesque, vol uptuous REDHEAD (30s) glides
by. She is gorgeously gowned in green, dazzlingly bejewel ed,
and perilously seductive, with long, curved "witch' nails
pai nted purple. Her scattered CLI ENTS acknow edge her - but
oh-so-discreetly - by the nanme of COCO

G ancing wickedly at JANE, BLANCHE huns a few neasures of
t he ' Habanera' from " Carnen".

JANE
(asi de)
Well, if anyone's in danger of
reformation, it sure ain't Coco

GQutterich

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

COCO nods in greeting at ABE RUEF, but takes care to avoid
t he searching glances of POLI CE CH EF DI NAN

Catching sight of a dignified PILLAR OF THE COVWMUN TY
(ALBERT, 60s), she coyly fans herself in his direction.
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I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

ALBERT sm | es back awkwardly at COCO then turns to his
party, which includes his OBLIVIOUS WFE (VICTORI A, 50s).

But he can't resist snatching | echerous gl ances at COCO. She
di screetly fan-taps her watch at him and glides away.

ALBERT
Ch, Victoria dear, 'fraid I'll need
an - ahem - all-nighter again!
Clients nust - ahenl - conme first!

VI CTORI A
Real |y, Al bert, at your age...
Anyway, you won't believe how I'm
dyi ng for sonme steam ng hot cocoa!

ALBERT

(grow i ngly)
Ch ne too, Victoria dear! M too!

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

RUEF
No. No. G annini is just a
smal |l -tinme hustler! | nmean, for a

banker to go round soliciting for
new clients! So undignified So -!

They are interrupted by a well-dressed and CHARM NGY
FURTI VE FAT MAN. W nki ng, he slips RUEF a proportionately
fat envel ope, and di sappears. RUEF pockets the envel ope with
a practiced hand. SUPERVI SOR REA rai ses any eyebrow.

In the bg., G ANNI NI, shaking his head, has seen everything,
as has FIRE CHI EF SULLI VAN, beside his WFE (MAGG E).

Not e

During ACT |, MAGGE E SULLI VAN s face is always
obscur ed.

RUEF
(to Gal | agher)
W' [l uh settle up later, Jinmy!

GALLAGHER smi | es knowi ngly. LONERGAN and COFFEY rub their
hands together. But SCHM TZ is blushing, and REA is
out r aged.

SUPERVI SOR REA
(inhaling; formal)
Pardon ne, Abraham Mayor Schmtz,
Chai rman Gal | agher, gentlenmen! But
| feel | nust protest! | ... aman
honorable man! A man with a fam -!
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SUPERVI SOR GALLAGHER
(to Rea)
Lou, Lou, please! This isn't the
Muni ci pal Reform League, you know

RUEF

(dar keni ng)
Gentlenmen, if you don't m nd! Now
is neither the time nor the place!

They gl ance around sel f-consciously. An awkward sil ence.

I NT. - AN ALCOVE - THE LOBBY - OPERA HOUSE - SAN FRANCI SCO -
MOVENTS LATER

PCLI CE CH EF DI NAN won't stop giving searching glances to
COCO. She considers, sighs, shrugs, and steels herself.
Smling professionally, she glides over to him

THE SAME - A FEW MOMENTS LATER

From her bodi ce, COCO discreetly retrieves $50, and slips it

to DINAN. He rai ses an eyebrow. She sighs, shrugs, smles,

and forks over another $25. He raises the other eyebrow.

Si ghi ng, she adds $25 nore. Satisfied - for now - DI NAN

pockets the cash with a practiced hand, and returns to his
of ficial duties.

Once again, G ANNINI and SULLI VAN have seen everyt hi ng.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

NAI VE SOCI ALI TE is stealing half-envious, half-admring
gl ances at COCO.

NAlI VE SOCI ALI TE
|'ve never been able to understand
what that Coco woman does exactly!

WORLD- WEARY SOCI ALI TE
Who? Ch you nean M ss 'Tenderloin'!
Well, you didn't hear it from ne,

(gl ancing at Barrynore)

but | have it from an unrepentant
man of the world that Coco, ny
dear, 'works' in a ... 'French
restaurant’'...! YOU know, with
di rt-cheap gournet neals DONN-
stairs! And exorbitant, private ..
' supper bedroons' UP-stairs!

NAI VE SOCI ALI TE | ooks bl ank.

WORLD- WEARY SOCI ALI TE
She's a ... nmagdal ene!

NAI VE SOCI ALI TE | ooks even nore bl ank.
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WORLD- WEARY SCOCI ALI TE
Oh for goodness sake, dear! Coco
Qutterich is a high-class whore...
(sel f-consciously)
-ticulturalist!

NAI VE SOCI ALI TE bl inks in puzzlenment at first. Then as
conpr ehensi on dawns, her eyes w den, her nouth gapes, and
her fan goes into overdrive.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

In the bg., CLORINDA finally has GANNINI all to herself.

SUPERVI SOR MCCUSSHI N
| hear that G annini |ikes having
the Little Fell ows as stockhol ders!
But get this: he strictly limts
the quota of stock allowed to
conpany insiders, hinself included!

Astoni shnent, bafflement, and even indignation.

RUEF
What is wong with hinf! He could
be the richest nman in Americal

SUPERVI SOR PURR
(pensively)
Then G annini really does believe
that serving the needs of others is
the only legitimte business!

In the bg., yet nore BUSI NESSMEN approach G ANNINI. They nod
respectfully to CLORI NDA. Shaking hands with G ANNINI, they
begi n an earnest, hushed discussion with him

Exasper at ed beyond endurance, CLORI NDA throws up her hands.
Si ghing, G ANNINI gives the BUSI NESSMEN a di screet
cut-throat gesture. As they awkwardly nake thensel ves
scarce, G ANNINI smiles innocently at CLORI NDA.

RUEF
G annini's thinking is beyond ne!
He behaves |i ke one who hasn't the
slightest intention of enriching
hi msel f at the expense of his bank,
his custoners, or his stockhol ders!

SUPERVI SOR COFFEY
But who can get anywhere with such
a shortsighted phil osophy?!

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

G ancing at COCO, the BARONESS VON ORSENBERG mal i ci ously
whi spers sonething in the ear of SNOBBI SH SOCI ALI TE
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SNOBBI SH SOCI ALI TE
Oh is she really?! Well, Baroness!
" mjust absolutely speechl ess!

PARROT- BEAKED SOCI ALI TE nechani cal | y opens her nout h,
considers, glances at them and shuts her nouth.

I NT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
FRANCI SCO - MOMENTS LATER

RUEF & CO are joined by POLICE CH EF DINAN, who is warmy
wel comed by SCHM TZ. They all | ook across at G ANNI NI, who
hol ds his nose at them then contenptuously turns his back.

SULLI VAN nods with gl ee, then begins striding purposefully
toward them Too |late, RUEF turns his own back on G annini.

GALLAGHER
Uh-oh! Here cones that
proctol ogi cal pain of a Fire Chief!

Groani ng, they brace thensel ves.
THE SAVE - A SHORT WH LE LATER
CHI EF SULLIVAN is in no nood for small talk.

SULLI VAN
Gentlenen - if you'll pardon the
expression! Gentlenen, this city is
due an earthquake, AND a fire! So
then where is our auxiliary water
supply, hmm®! | have been calling
for it ever since | becane Chief
here! But you mark my words! One of
t hese fine nornings -!

RUEF
(si ghing)
Chief! Chief! Wiy all this fuss?!

SULLI VAN
Abe, in this city, whole districts
are built on filled-in marshl and!
In fact, surviving Forty-N ners say
that in their day the Bay waters
canme right up to Montgonery Street!

RUEF
Oh Mont gomer y- Mont sht oner y!

SULLI VAN
(painfully polite)
Abe, you forget that it's in this
treacherous filled-in marshland
t hat our precious water pipes -!

RUEF
Oh pipe down, will you, Chief!
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sni ggering. SULLIVAN turns to SCHM TZ.

SULLI VAN
Eugene, even your cesspool of a
Cty Hall rises on landfill! And
with all those building-material
noni es having been ... "diverted to

ot her uses' - why, your Cty Hal
wal l's, so solid on the outside, are
not hi ng but newspaper and gar bage!

RUEF
(through gritted teeth)
Sul livan, when will you learn to
stop ... blow ng your own trunpet?!
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Guf faws from CH EF DI NAN and t he SUPERVI SORS (except REA).

Sni ggers and nods of agreenent.

SCHM TZ
(bl ushi ng)
Chief, we all appreciate your .
ent husi asm But be reasonabl e! The
city is surrounded on three sides
by Bay water! So what can we
possi bly need nore water for?!

DI NAN pats SCHM TZ on the

back. Nearby, in the bg., G ANNIN sadly shakes his head.

SULLI VAN
Mayor Schmtz, it has al ways amazed
me that - faster than a Detective
Sergeant can be nade Police Chief!
- afine fiddler like you has ended
up playing second fiddle to a bunch
of fiddlers |like these!

SULLI VAN turns his back upon them and | eaves.

furious.

DI NAN i s

GALLAGHER & CO are scow ing. RUEF sm | es

woul d- be-nonchal antly. SCHM TZ and REA sheepishly | ook away.

| NT.

ANOTHER PART OF THE LOBBY -

FRANCI SCO - MOMENTS LATER

| NT.

STACGE - OPERA HOUSE -

SNOBBI SH SOCI ALI TE
Well, isn't it exciting, Baroness?!
It certainly took effort! But at
| ast San Francisco al so has Caruso!

OPERA HOUSE - SAN

THE BARONESS VON ORSENBERG

It vass a chob vell done, ny tear!
But now zat San Francisco finally
hass Caruso, San Francisco hass to
make sure zat Caruso stayss!

SAN FRANCI SCO - A VWHI LE LATER

Don José (CARUSO 33) has just heard the bugle. Nervously he
informs an inperious but Nordically non-seductive Carnen
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(FREMSTAD, 35) that duty is calling himaway from her.

Di sgusted, dismssing himas a coward, she gives himhis
mar chi ng orders. For good neasure, she contenptuously throws
his hat, sword, and bandolier after him

Hearty |l aughter fromthe AUDI ENCE, including G ANNIN and
CLORI NDA - seated in the mddle of the auditorium

CLORI NDA di screetly strokes her baby-bunp. Smling at her
with tender solicitude, G ANNINI gently takes her hand.

| NT. - RECREATI ON ROOM - AGNEWS ASYLUM - SANTA CLARA VALLEY
- A VH LE LATER

MEDI CAL STAFF notice that sone of the PSYCHH ATRI C PATI ENTS
are restless and uneasy. Peering at the floor, they explain
t hat the denons of the underworld are up to no good.

With ONE EXCEPTI ON, the MEDI CAL STAFF exchange patroni zi ng
gl ances.

I NT. - ANOTHER PART OF THE RECREATI ON ROOM - AGNEWS ASYLUM -
SANTA CLARA VALLEY - MOMENTS LATER

To one side, hands cl asped behind his back, a PATIENT with a
professorial air examnes the walls, and shakes his head.

PROFESSORI AL PATI ENT
No- no- no-no-no! This particul ar
House of the Unhinged, this Asylum
of Loose Screws, is not so well put
together! Not so well put together
at all! I should know - 1'ma
mason...! And when once the Big Bad
Wl f starts to huff and puff and -!

HEAD NURSE
M. Brickman! That will do...
Bedti ne! Bedtine for everyone!

NURSES and ATTENDANTS shepherd the nuttering PATI ENTS out.

I NT. - PARLOR - ENRI CO CARUSO S SUI TE - PALACE HOTEL - SAN
FRANCI SCO - ALMOST 3 A M

Taking pride of place on a mantel in the bg. is a signed
phot ograph of President Theodore Roosevelt.

Wearing an el egant dressing gown, CARUSO kneels on the
Persi an-carpeted floor. An antique coffee-table before him
hol ds a | arge, open scrapbook. In it he has been placing
reviews of the previous evening' s performance of "Carnen".

Besi de the scrapbook, in a pile, are neatly nutilated copies
of the early newspapers, dated Wednesday, April 18, 1906.
CARUSO has al nost finished clipping out the |ast review -

Bl anche Partington's - from The San Francisco Call.
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MARTI NO - his valet - knocks, and enters with warm m | k.

MARTI NO
Good reviews, Maestro?

CARUSO smi | es nodestly. Unsatisfied, MARTI NO nakes
conversation, while trying to get a glinpse of the reviews.

MARTI NO
Fancy hotel, eh, Muestro! And so
safe too, they tell me here! You
see, M. Ralston, the founder, gave
this hotel its very own water
supply! So it's fireproof, for
sure! And as for earthquakes -!

CARUSO is glaring at him MARTINO covers his big nouth
pal ms hinself on the forehead, and makes hinsel f scarce.

CARUSO shakes his head as if waking hinmself up froma
ni ght mare. Then he finishes clipping out Blanche's review
Wth quiet self-satisfaction, he reads out a sentence:

CARUSO
"He made one forget ... that it was
only ... an opera"!

Gving the review a big, smacking kiss, CARUSO pl aces it
lovingly in the scrapbook.

He gl ances at his gold pocket-watch and his eyes w den: 3
a.m He yawns, as if pronpted by the watch. He cl oses the
scrapbook, and yawns again - this tinme, unpronpted.

He gets up, rubs his legs, stretches, and noves toward his
bedroom Suddenly pensive, he pauses at the door.

CARUSO
ONLY ... an opera?!

He shrugs, yawns, and goes in.

I NT. - ENG NE HOUSE - FIRE STATI ON - SAN FRANCI SCO - A SHORT
VWH LE LATER

The HORSES are strangely skittish.

INT. - KITCHEN - JACK & JILL'S HOUSE - SOQUTH OF MARKET
STREET - SAN FRANCI SCO - MOMENTS LATER

A VH TE CAT snatches up its KITTEN fromthe cat-basket and
escapes through the side-door cat-flap out into the street.

EXT. - GROUNDS - AGNEWS ASYLUM - SANTA CLARA VALLEY -
MOVENTS LATER

The night is clear, with a crescent noon. For no obvi ous
reason, restless GUARD DOGS start baying and how i ng.
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I NT. - MAIN BEDROOM - G ANNI NI RESI DENCE - SAN MATEO -
MOVENTS LATER

G ANNINI is fast asleep in bed, and CLAIRE, in her crib.
Qut si de, dogs bark and howl. Wthout waking up, G ANNIN
grunts, then turns over onto the other side.

CLORINDA's place in the bed is enpty, and her bedside | anp
is on. After a few nonents, she cones in fromthe bathroom
Checki ng on CLAI RE, she takes off her elegant satin dressing
gown, under which she wears a silk nightdress in pale blue.
She drapes the dressing gown over a chair at the foot of the
bed, and slips back under the covers.

G ANNI NI sl eepily wakes up. CLORI NDA gl ances at CLAI RE.

CLORI NDA
Go back to sleep, Amadeo... If only
t hese bl essed dogs woul d be quiet!

G ANNI NI
Li ke M. Vesuvius, and M. Rainier!

CLORI NDA
Yes, good news! At last! Curious,
t hough, how all these vol canic
systens are sonehow i nt erconnect ed.

G ANNI NI
Hym perhaps, beneath the surface,
everything is connected! \Wo knows
- perhaps even human bei ngs!

CLORI NDA
Not so you'd notice...! Onh thank
goodness! Those dogs have st opped
how i ng! Finally!
(flicking off the |ight)
Ah! Peace! And ... quiet!

Eyes cl osed, they snuggle up blissfully together.
DI SSOLVE TO

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - N GHT - THE PRESENT

Rl CH
Ww And this is just hours before
the Great 1906 Earthquake, right?!

RAUL

Cal m down. Let's see what happens.
Rl CH

You ... sure you won't ... renove

that turban? ... Just for a bit?
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RAUL
A Sikh, in public, never renoves
his turban.... But let's get back
to Gannini....
DI SSOLVE TO

I NT. - MAIN BEDROOM - G ANNI NI RESI DENCE - SAN MATEO -
BEFORE DAYBREAK - APRIL 18, 1906

CLORI NDA and CLAIRE are fast asleep. GANNINI is sitting up
in bed with a cup of coffee.

He sets down the cup on the bedside table and reaches for

his book. It is St. Bonaventure's "Life of St. Francis", in
the 19t h-century English translation by Cardi nal Manni ng.
Pencil in hand, G ANNI NI makes underlini ngs and annotati ons

as he reads.

I NT. - STUDY - MAYOR SCHM TZ' S RESI DENCE - FI LLMORE STREET -
SAN FRANCI SCO - MOMENTS LATER

In a corner is a nusic stand with a closed nmusic score: J.S.
Bach's "Sonatas & Partitas for Solo Violin". On a cl osed
parl or grand piano, a closed violin case gathers dust.

Upon the wal ls, photographs of SCHM TZ as vi ol i ni st,
orchestral conductor and President of the Misicians' Union
recall |ong-gone days of pride and hi gh-m nded i ndependence.

But now, sitting anguished at his desk and still in his
dressing gown, SCHM TZ sets down his pen and hunches over in
hi s wi ng-backed | eather chair. One hand is clanped over his
mout h. The fingers of the other nervously tap out sone enpty
tune. He shuts his eyes tight. Unseen before himlie his
open briefcase and a pile of underlined newspapers.

I NT. - CH EF SULLIVAN' S BEDROOM - THI RD FLOOR - BUSH STREET
FI RE STATI ON - SAN FRANCI SCO - MOMENTS LATER

CH EF SULLI VAN is snoring contentedly. Then - w thout waking
- he groans, sighs, and turns over onto the other side.

INT. - KITCHEN - JACK & JILL'S HOUSE - SQUTH OF MARKET
STREET - SAN FRANCI SCO - MOMENTS LATER

In two frying pans, a WFE (JILL) cheerfully prepares a
breakfast of fried bread, eggs, tomatoes, nushroons, and
por k sausages.

Sitting with his legs up on a bench at the kitchen table,
her equally cheerful HUSBAND (JACK) is | ooking over Bl anche
Partington's review of "Carnmen". Neither one of them has
noticed the enpty cat - basket.

JACK
Listen to this, Jill dear! "The
audi ence forgot ... everything but

( MORE)
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JACK (cont'd)
the electric performance of Caruso,
t he wonderful "!

JILL
| told you, Jack dear! We really
shoul d have nade the effort to go!

Wstfully, JACK gazes out of the wi ndow. At the stove, JILL
cheerfully turns the gas up.

The SOUND of soneone whistling the first few nmeasures of
Bi zet's ' Habanera'.

EXT. - DOMTOM SAN FRANCI SCO - MOMENTS LATER

In the streets, nmeanwhile, the gas lighting is being turned
OFF.

Absently whistling, a POLICEMAN strolls into view over the
crest of a hill. He stops, catches his breath, yawns, and

| ooks around.

Through the early-nmorning mst, the rising sun sleepily
blinks. Its rays tinge the sails of the fishing boats with a
sinister orange luster.

The streets are deserted except for a fewearly risers, who
ruefully pick their way through the horse droppings.

A produce wagon clip-clops past. Blithely, the blinkered
horse further conplicates the pedestrian obstacl e course.

In the bg., cable cars roll drowsily into notion, and a mlk
delivery wagon clatters downhill.

Sighing with contentnent, and setting off again, the
POLI CEMAN whi stl es the next few neasures of the 'Habanera'

I NT. - COCO S SUPPER BEDROOM - "A LA BORDELAI SE' FRENCH
RESTAURANT - DOMTOMN SAN FRANCI SCO - MOVENTS LATER

Before the dressing-table mirror, in nothing but black
hi gh-heel s and red | ace underwear, COCO bends over
provocatively, and forages in a drawer for her |ipstick.

In the carved four-poster bed behind her, ALBERT reluctantly
wakes up to reality. A sottishly climactic smle is stil
pl astered over his face. He catches sight of COCO s shapely
up-ended runp, and his smle is disfigured into a |eer.

ALBERT
(grow i ngly)
Come to papa, ny steany little cup
of coquette! My cup of cocotte!

COCO answers with a titillated, nusical, half-conprehending
giggle. Then, righting herself - but sticking out her runp -
she brandi shes the lipstick Ilike a prize norsel.
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COCO
Bott ons up

I NT. - ENG NE HOUSE - FI RE STATI ON - SAN FRANCI SCO - MOVENTS
LATER

For no obvi ous reason, the HORSES suddenly neigh in fright,
and break out of their stalls.

EXT. - DOMTOM SAN FRANCI SCO - MOMENTS LATER

From deep below the city, in a withing, |oathsone, frantic
mass, hordes of RATS ooze up |ike a running sore, and seep
darkly away along the streets toward the waterfront.

Hopel essly out nunbered, a WHI TE CAT, | ooking on, sets down
its KITTEN upon the sidewal k, and ruefully licks its |ips.

I NT. - STUDY - MAYOR SCHM TZ' S RESI DENCE - FI LLMORE STREET -
SAN FRANCI SCO - MOMENTS LATER

M aowi ng, a BLACK CAT rubs against the janb of the study
door. SCHM TZ opens his eyes and | ooks round in a daze.
Taking a very deep breath, he flips through the underlined
newspapers: in article after article, San Francisco Bulletin
editor Frenont O der openly inplicates himand Cty Boss Abe
Ruef in systemi c bribery and corruption.

SCHM TZ hunches over his desk and sighs nmournfully. H's
brows are furrowed. Hs eyes are noist. H's hands are
pressed together against his lips in supplication.

EXT. - OVER THE SAN ANDREAS FAULT - MOMENTS LATER

As if in answer, fromdeep within the Earth, a sullen,
mal i gnant runmbling starts to rise.

I NT. - MAIN BEDROOM - G ANNI NI RESI DENCE - SAN MATEO -
MOVENTS LATER

CLORI NDA and CLAIRE are still sleeping, and GANNIN is
still reading and annotating his biography of St. Francis.

At once the windows rattle. Quivering upon its saucer, the
cup spills the dregs of the coffee over the brim The
chandelier swings lightly to and fro above G annini's head,
and so does the chimng nobile above Caire's.

Over an image of St. Francis, Gannini's pencil is
breat hl essly suspended.

INT. - KITCHEN - JACK & JILL'S HOUSE - SOQUTH OF MARKET
STREET - SAN FRANCI SCO - MOMENTS LATER

JILL
Just anot her m nute now, Jack dear,
and | can turn the gas off.
(gi ggling) _ _
Oh do read that Frenstad bit again!
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They still haven't noticed the enpty cat-basket. O even the
pans qui vering on the stove.

EXT. - CEMETERY - AGNEWS ASYLUM - SANTA CLARA VALLEY -
MOVENTS LATER

Trees and shrubbery are swaying, as if under a strong w nd.
But there is no w nd.

Li ke an eerie, random dom no chain reaction, tonbstones
begin toppling over in different directions.

INT. - KITCHEN - JACK & JILL'S HOUSE - SOQUTH OF MARKET
STREET - SAN FRANCI SCO - MOMENTS LATER

JACK
(giggling hysterically)
Found it, Jill dear! "Frenstad ..
is tenperanentally at war with the
role... W don't want a reforned
Cacrm... Carm... Carm..."!

The two frying pans are rattling madly over the gas. JILL
stares at themin wonder. JACK - his giggles throttled in
his throat - gazes up fromthe newspaper in alarm

I NT. - COCO S SUPPER BEDROOM - "A LA BORDELAI SE' FRENCH
RESTAURANT - DOMTOMN SAN FRANCI SCO - MOVENTS LATER

The roomis violently shaken, along with ALBERT' s | eer and
COCO s |ipstick-applying hand.

I NT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER

A sudden lull. WId cries echo along the corridors, together
wi th denonic | aughter and the sound of the VI OLENT PATI ENTS
rattling their cell bars.

SECURI TY GUARDS and MEDI CAL STAFF freeze in utter panic.

I NT. - MAIN BEDROOM - G ANNI NI RESI DENCE - SAN MATEO -
MOVENTS LATER

In her sleep, CLORI NDA noves restlessly. Chuckling and
gurgling, CLAIRE stretches out her little hands in wonder
toward the nobile which chinmes and dances above her.

Anxiously, G ANNINI is glancing over at CLAI RE and CLORI NDA,
when anot her and stronger trenor strikes. He | ooks down at
the book to discover that his pencil has inscribed a sort of
sei snogram over the imge of St. Francis.

Qut si de, a bedl am of church bells. Goggily, CLORI NDA wakes.

CLORI NDA
Amadeo ... what's happeni ng?!
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| NSI DE THE SAN ANDREAS FAULT - MOMVENTS LATER

Sonmewher e deep beneath the sea off San Francisco and deep
beneath the Earth. Wth the nonstrous mating clash and cry
of two prehistoric beasts, the Pacific and North Anmerican
tectonic plate boundaries grind and shudder together in a
catacl ysm c orgasm

EXT. - OVER THE SAN ANDREAS FAULT - SAN FRANCI SCO - MOMENTS
LATER

Fences, tunnels, water pipes, dans, roads, bridges,
rail ways, and other structures crossing the fault line are
di spl aced, deforned, raised, and ruptured.

Li ke matchsticks, trees are snapped in two.
Like a toy, a train is tipped over.

I NT. - MEMORI AL CHI LDREN S BEDROOM - G ANNI NI RESI DENCE -
SAN MATEO - MOMENTS LATER

A silver-framed phot ograph of an infant topples off a shelf.

| mmacul ate, and tragically enpty, a crib bounces petulantly
up and down upon the floor, breaking its casters.

I NT. - MAIN BEDROOM - G ANNI NI RESI DENCE - SAN MATEO -
MOVENTS LATER

A convul sion hurls G ANNINI and CLORINDA fromtheir bed. But
CLAI RE, though crying, is still securely wapped in her
crib, which, sonehow, has managed to remain standing.

G ANNINI crawls toward CLORI NDA and CLAI RE. Then, hol ding
CLORINDA in one armand Caire's crib in the other, he | ooks
anxiously toward the door.

I NT. - FIRE ALARM STATION - CH NATOMN - MOMVENTS LATER

The city's fire alarm system consists of glass jars hol ding
wet cells. Al of this topples down and shatters.

INT. - FIRE CH EF SULLIVAN' S OFFI CE - FI RE STATION - SAN
FRANCI SCO - MOMENTS LATER

Qut of its elegant display case, Chief Sullivan's cerenonial
trunpet of solid silver crashes down to the floor, along
with the enbossed card which sings his praises in vain.

INT. - FIRE CH EF SULLI VAN S BEDROOM - THI RD FLOOR - BUSH
STREET FI RE STATI ON - SAN FRANCI SCO - MOMENTS LATER

SULLIVAN is startled awake. H s eyes goggle in horror.
| NT. - CABLE CAR - DOWNTOAN SAN FRANCI SCO - MOMENTS LATER

A | one PASSENGER is going slowy uphill. Suddenly perpl exed,
he | ooks down: How can it be? From beneath his feet, the
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little cable car seens to be nmaking the noise of a nonstrous
freight-train!

Despite hinself, he half-turns to | ook back

Recoiling, and clutching feverishly at a handrail, he gapes
in rooted horror as the street conmes up after himin waves.

EXT. - ON A BOAT - OUT AT SEA WTHI N SI GHT OF NEW YORK

Rocked and lulled by |oving waves, CARUSO dream |y | ooks
around. It doesn't surprise himin the least to find hinself
on an oarl ess row ng-boat out at sea.

Languorously supine, and clad in nightshirt and nightcap, he
waves goodbye to the recedi ng STATUE OF LI BERTY. She w nks
back |i ke a 1906 |1ggy Azal ea.

EXT. - SAN FRANCI SCO WATERFRONT - MOMENTS LATER

VWharves laden with food tilt seaward and slide into the bay.
Near by, the ground subsides - or rises - by several inches.
Li ke riverbeds in a drought, the streets crack open.

EXT. - CH NATOMN - SAN FRANCI SCO - MOMENTS LATER

From deep bel ow the surface conme frantic exclamations in
Cant onese, and heart breaki ng screans.

EXT. - ST DOM NI C S CATHOLI C CHURCH - CORNER OF STEI NER AND
BUSH STREETS - SAN FRANCI SCO - MOMENTS LATER

The church is rapidly falling into utter ruin. Looking on,
while clinging in desperation to the heaving earth, the
REVEREND DRI SCOLL - on this occasion - is not enraptured.

I NT. - PROF. WLLIAM JAMES S BEDROOM - THE JAMESES COTTAGE
- STANFORD UNI VERSI TY CAMPUS - MOMENTS LATER

A sinister, soul-invading, soul-possessing runble fills the
air. Cracks furrow the plaster. Objects crash down from
shel ves and | edges. Chests and bureaus slide around and

t oppl e over. Yet upon his bed, PROF. JAMES (64) is kneeling
in glee.

PROF. W LLI AM JAMVES
At last! A real earthquake!

A convul sion knocks himflat on his face. Laboriously he
l[ifts hinmself back into a kneeling position. But he is stil
beside hinself wth scholarly delight.

Sonet hing occurs to him He | ooks toward the door.
PROF. W LLI AM JAMVES

(to hinself)
Alice.
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I NT. - CH EF SULLIVAN' S BEDROOM - THI RD FLOOR - BUSH STREET
FI RE STATI ON - SAN FRANCI SCO - MOMENTS LATER

Wil e the roomgyrates all about him CH EF SULLI VAN hol ds
on for dear life to the railings of his bed. But at the sane
time, he too is | ooking anxiously toward his bedroom door.

EXT. - ROOF - CALIFORNI A HOTEL - ADJO NI NG BUSH STREET FI RE
STATI ON - SAN FRANCI SCO - MOMVENTS LATER

Unbeknown to Chief Sullivan, the done and chi mey stacks are
shaki ng om nously above him

EXT. - ON A BOAT - OUT AT SEA WTHI N SI GAT OF NAPLES

Dream |y holding on to the sides of his bobbing little boat,
CARUSO squi nts ahead.

Qut of the runbling darkness beyond, M. Vesuvius rears up,
hal oed by eerie blue lightning. All-too-briefly illum nated
are the sea and the sky and the sullen red-blue | ava snaki ng
lazily down toward Napl es.

Al t hough bathed in a sinister glow, CARUSO shrugs, and shuts
his eyes contentedly.

I NT. - BATHROOM - BARRYMORE' S HOTEL SUI TE - SAN FRANCI SCO -
MOVENTS LATER

Hol ding a half-full whisky gl ass, BARRYMORE unsteadily pads
in, barefoot and naked under his | oosely tied dressing-gown.
As the world rocks and heaves about him he wags a finger of
i ndul gent warning at the whi sky gl ass.

Blithely, he staggers toward the shuddering mrror. Before
it - his face contorted, his eyes squinting askew - he
| abors to conmpare his left and right profiles.

The room convul ses.
THE SAME - MOVENTS LATER

Still holding his whisky glass - now half enpty - BARRYMORE
peers around in a boozy haze. To his mld surprise, he finds
hinself lying flat on his back in the bath, with his | egs
and el bows draped over the rim

Shruggi ng, he raises his glass to the bathtub.

BARRYMORE
Wel |l hello, stranger!

I NT. - STUDY - MAYCOR SCHM TZ'S RESI DENCE - FILLMORE ST - SAN
FRANCI SCO - MOMENTS LATER

Startled out of his gloony reverie, SCHM TZ peers round in a
daze.
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On the longcase clock, tine has frozen still. But like a
pendulum it is the chandelier which now swngs to and fro.

The piano strings are vibrating synpathetically, and the
piano lid is rattling, together with the violin case on top
of it. The music-stand teeters, but does not topple over.

Fromthe mantel, a heavy vase crashes to the floor. Onto the
desk, a dusty Bible falls open at the Book of Revel ations.
Against a wall, a portrait of one of Schmtz's dour-faced
ancestors brusquely turns its back on him

SCHM TZ stares at Revel ations, and at the newspapers. He
stares at the about-turned portrait.

He stares at his Bach score for solo violin, now jolted
open. He swivels round to stare at the rattling piano |id,
and at his violin case, now shaken free of dust.

He stares at his briefcase, and at his dressing-gown.

Despite the shaking, SCHM TZ rises steadily - |ike a man who
has found his m ssion.

I NT. - PASSAGE - THE SULLI VANS' QUARTERS - THI RD FLOOR -
BUSH STREET FI RE STATI ON - SAN FRANCI SCO - MOMENTS LATER

Wth enormous difficulty, an angui shed but determ ned CHI EF
SULLI VAN edges al ong the heavi ng passage.

EXT. - ROOF - CALIFORNI A HOTEL - ADJO NI NG BUSH STREET FI RE
STATI ON - SAN FRANCI SCO - MOMVENTS LATER

The done and chi mey stacks are on the verge of toppling.
EXT. - CH NATOM - SAN FRANCI SCO - MOVENTS LATER

Am d a stanpede of cows, horses, dogs, cats, and chickens,
t housands of hysterical, half-naked Chinese - with
terror-crazed children and random possessions in their arns
- escape from Chi natown toward Portsnmouth Square.

EXT. - ON A BOAT - OUT AT SEA WTHI N SI GHT OF NAPLES AND SAN
FRANCI SCO

Still bobbing dreamly on his little boat, CARUSO is not in
the | east surprised to find Naples now within sight on his
right, together with San Francisco, on his left.

But he raises an eyebrow when - with an Iggy Wnk - the
ROVAN GODDESS LI BERTAS rears up out of M. Vesuvius. Her
skin is green, her breasts are bared, and her head is
crowned with a pileus of thorns.

She reaches out all the way across the Atlantic, and across
the North American | andmass. Seizing San Francisco in her
now prehistorically predatory jaws, she shakes it with
awe-inspiring ferocity. Then, with her torch, she coolly
sets it on fire.
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CARUSO scratches his head in utter nystification

I NT. - PASSAGE - THE SULLI VANS' QUARTERS - THI RD FLOOR -
BUSH STREET FI RE STATI ON - SAN FRANCI SCO - MOMENTS LATER

CH EF SULLIVAN is still edging grimy along.
EXT. - A TALL CH MNEY ON A ROOF - MOMENTS LATER

The chi mey col | apses, damagi ng the roof. But the buil ding,
t hough rocked to its foundations, is still standing.

It is the Gannini residence, in San Mt eo.

I NT. - CARUSO S BEDROOM - PALACE HOTEL - SAN FRANCI SCO -
MOVENTS LATER

Fromthe ceiling, a small piece of plaster falls down upon
the face of the dozing CARUSO Cautiously, w thout noving
he opens first one eye, then the other.

Above himthe chandelier is doing a mad dance. And al
around himthe roomis twsting weirdly in and out of shape.

CARUSO
San Fr an- CESCO

I NT. - PASSAGE - THE SULLI VANS' QUARTERS - THI RD FLOOR -
BUSH STREET FI RE STATI ON - SAN FRANCI SCO - MOMENTS LATER

Panting and grimaci ng, CH EF SULLI VAN i s now only yards away
from MAGA E.

MAGG E ( OFF)
Dennis...! Dennis...! For God's
sake...! DENNIS...!
SULLI VAN
(in a choked voice)
Alnmost ... there ... Mggie!
(clearing his throat)
Hold on...! Just ... hold on...
I"'m... alnost ... ALMOST ...!

I NT. - OUTSI DE A BEDROOM DOCR - MOMENTS LATER

The door is thrown open. A woman - not particularly afraid -
cones forward to enbrace soneone.

That soneone is WLLI AM JAMES; the wonman is his wi fe ALICE

EXT. - ROOF - CALIFORNI A HOTEL - SAN FRANCI SCO - MOMVENTS
LATER

Finally, the done and chi mey stacks topple over onto the
adjoining fire station.
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I NT. - OUTSI DE MAGA E' S BEDROOM DOOR - THE SULLI VANS'
QUARTERS - THI RD FLOOR - BUSH STREET FI RE STATI ON - SAN
FRANCI SCO - MOMENTS LATER

Hal f -dead wi th exhaustion, CH EF SULLI VAN stretches out a
guavering, dusty hand. But just as he is turning the handl e,
everything gives way: he, MAGG E, together with the entire
3rd floor, go crashing all the way down to the cellar.

I NT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER

Fl oor boards sag and frozen cl ocks stare down in apoplectic
nmut eness from bulging walls. Liquids spill fromtheir

contai ners, and sash wi ndows are wenched up as if by

i nvisible hands. Loose objects crash and shatter; hanging
objects swing crazily to and fro. Like paper plates, a piano
and a strongbox skitter across the floor; yet feather-Ilight
vases, though shaken, blithely hold their places.

THE SAME - MOMVENTS LATER

The PROFESSORI AL PATI ENT m ght be crazy, but he knows his
masonry. For at |ast the cracked walls give way, the roofs
cave in, and the buildings of the Asylum conplex - not so
very well put together after all - crash to earth in a
pitiless blizzard of glass shards, dust and rubble.

Killed instantly are the PROFESSORI AL PATI ENT hi nsel f, al ong
w th SCORES OF OTHER PATI ENTS, and the HEAD NURSE, al ong
wi th SEVERAL OTHER STAFF MEMBERS.

I NT. - CARUSO S BEDROOM - PALACE HOTEL - SAN FRANCI SCO -
MOVENTS LATER

H s bedroom rocki ng and quaki ng all about him CARUSO | abors
to open an upper-floor wi ndow. Succeeding at |last with an
heroic effort, he | eans out and | ooks down upon the street.

Covering his ears, unsure if he is fully awake, hoping and
wi shing that he isn't, CARUSO goggles in horror

EXT. - BELOW CARUSO S BEDROOM W NDOW - PALACE HOTEL - SAN
FRANCI SCO - MOMENTS LATER

Bui | di ngs dance drunkenly upon their foundations, then
crunble and crash to earth in tinkling clouds of dust. Over
t he heaving, fissured streets, HALF- NAKED PEOPLE st agger,
stunbl e, craw and cl anber about in seasick frenzy and

conf usi on.

A dazed, bl eeding YOUNG WOVAN reaches out toward a wall for
support; the wall noves back as if refusing it.

From sheer terror, a tattered, wld-haired and brui sed O.D
WOVAN dr ops stone dead.

Bearing a bitterly ironic '"No Exit' board, a SIGNWRI TER i s
buried instantly under tons of masonry.
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Hol ding their noses with one hand, THREE PEOPLE point with
t he ot her hand toward | eaki ng gas mains.

And at once several buildings burst into flanes.

I NT. - CARUSO S BEDROOM - PALACE HOTEL - SAN FRANCI SCO -
MOVENTS LATER

CARUSO st aggers back fromthe wi ndow, and his entire life
fl ashes before his eyes:

A straitened childhood in the shelter of M. Vesuvius... The
fam shed, candle-lit years of studious obscurity...
Street-singing for his supper, shivering and down-at - heel ..
H's proud first purchase: a shiny new pair of shoes... The

t hi ck-ski nned, one-shirted struggle for recognition ..

Vi ndi cation, triunph, glory, rare stanps, and tax bills...
The ignom nious eviction of Don José.

I NT. - PARLOR - CARUSO S SU TE - PALACE HOTEL - SAN
FRANCI SCO - MOMENTS LATER

Sei zing his signed photograph of President Theodore
Roosevelt fromthe mantel, CARUSO scanpers out to safety.

I NT. - MAIN BEDROOM - G ANNI NI RESI DENCE - SAN MATEO -
MOVENTS LATER

Upon the floor, G ANNINI holds CLORI NDA and THE THREE BOYS
safe in his wide enbrace; they, in turn, hold on tight to
CLAIRE'S CRIB. Grimacing in secret, CLORI NDA clutches

di screetly at her belly.

Al'l around them while a sinister roaring takes possession
of the soul of things |like sone insidious nmalignancy, the
roomis heaving and tossing and groaning |like a passenger
ship at sea. Sliding ottomans and bureaus conpress the
Persian carpets into waves. Fam |y photographs topple over
in their frames. Rosaries and paintings rattle against the
wal | s. Cabi net panes crack and shatter, spilling precious
books and keepsakes upon the floor. China ornaments and

al abaster statuettes are offset, mained, and smashed.

Yet in the very mdst of all this mayhem G ANNINI nmurnurs
tender words of calmand confort to his terror-stricken
famly. In his protective presence, they ride out the

ear t hquake.

EXT. - OVER SAN FRANCI SCO - A SHORT WH LE LATER
Wth a gigantic sighing shudder, the shaking stops.

The air seenms tinged wth bluish yellow The streets are a
tangl e of weckage and live-wires, which wiggle like
el ectric snakes spitting out spiteful blue sparks.

Everywhere, crushed and mangl ed HUMAN AND EQUI NE CORPSES Iie
scattered. But here and there SOVE CORPSES are pristine,
except for the burn mark of an electrocuting live-wre.
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I NT. - CONTROL ROOM - QAKLAND POWNER STATI ON - MOMVENTS LATER

CHI EF ENG NEER #1 checks that his COLLEAGUES are unhurt. All
his dials and controls seemto be working.

CH EF ENG NEER #1
Phew! That was cl ose! At |east the
power is still ...!

Sonet hing has occurred to him Electrified, he hastens to
switch OFF the power for the whole of Gakland.

H s COLLEAGUES stare at himin wonder. Then they understand.

I NT. - CONTROL ROOM - SAN FRANCI SCO PONER STATI ON - MOMVENTS
LATER

CHI EF ENG NEER #2 checks that his COLLEAGUES are unhurt. All
his dials and controls seemto be working.

CHI EF ENG NEER #2
Phew! Looks like it's all over now,
boys! And we caught a | ucky break:
the power ... is still ... ON

General relief, backslapping, and high-fiving.
EXT. - STREET - SAN FRANCI SCO - MOVENTS LATER

A MOTHER and CHI LD are anxiously searching for sonmeone. But
stunbling into live-wires, they are instantly el ectrocuted.

I NT. - CELLAR - BUSH STREET FI RE STATION - MOMENTS LATER

FI REMEN | ook on anxiously as MEDI CAL PERSONNEL extricate
CHI EF SULLI VAN and MAGE E fromthe rubble. Her injuries are
not life-threatening. But he | ooks to be in very bad shape.

The FI REMEN exchange gl ances of despair.
EXT. - OVER SAN FRANCI SCO - MOMENTS LATER

Frenzied with terror, a HERD OF CATTLE stanpede from Si xth
and Fol som Streets into Market Street. Several people are
gored or tranpled to death

EXT. - DOMNTOM SAN FRANCI SCO - MOMENTS LATER

Most SURVIVORS are still in their nightclothes, or are

wr apped only in bedsheets. A few are stark naked. And they
all seem anesthetized by a nightmare from whi ch they cannot
or will not awake.

In anong them STREET URCHINS nerrily run, each wearing
several hats, rings, pearl necklaces, and pocket watches.
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INT. - KITCHEN - JACK & JILL'S HOUSE - SOQUTH OF MARKET
STREET - SAN FRANCI SCO - MOMENTS LATER

The kitchen is in conplete disarray, with smashed crockery
everywhere, and drawers of cutlery shaken free fromtheir
cabi nets.

The gas stove has toppled over, strewing the intended
breakfast of fried bread, eggs, tomatoes, nushroons, and
pork sausages over the walls, skirting-boards and fl oor.

But worst of all, the curtains are ablaze. Frantically
trying to beat out the flames, JACK and JILL succeed only in
spreading themto the rest of the kitchen

Despairing, they turn and run for their lives.
EXT. - DOMTOAMN SAN FRANCI SCO - A SHORT WHI LE LATER

Still clutching billiard cues, PATRONS stagger drunkenly out
of "McCusshin's Saloon". Its windows are all shattered.

Al'l around, buildings are ruined or |ean together |ike
drunkards unsteadily supporting each other.

And yet, nearby, other buil dings seem strangely untouched
and, indeed, untouchabl e.

THE SAME - MOMVENTS LATER

After several m nutes of shocked, quivering speechl essness,
SURVI VORS begin finding their voices: nuttering; gibbering;
weepi ng; scream ng; and praying - with their arns, and their
stream ng, tight-shut eyes raised to Heaven

THE SAME - A SHORT WHI LE LATER

Scranbling to their feet, SURVIVORS stunble about dizzily in
all directions. To SOVE, the general half-nakedness is a
source of scandal, titillation or even anusenment. OTHERS

ri sk goi ng back hone to cl ot he thensel ves.

In their shock and confusion, SEVERAL SURVI VORS are entirely
unaware that their bare feet are being cut by shards of
glass. Clutching at their heads, clutching at their hearts,
they forlornly call out the nanmes of |oved ones.

In the bg., TERROR- STRI CKEN CHI LDREN cling to any OLDER
PERSON at random

And a BLOCDSTAI NED, WEEPI NG MAN tenderly bears in his arnms
t he MANGLED BODY OF HHS W FE

I NT. - UPPER FLOOR - PALACE HOTEL - SAN FRANCI SCO - MOMENTS
LATER

HOTEL EMPLOYEES are running around |ike headl ess chi ckens.
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Cl utching his photograph of President Theodore Roosevelt,
CARUSO t oget her wi th MARTI NO, MET COLLEAGUES, and ot her
TERRI FI ED PATRONS st anpede toward the el evators.

THREE WOVEN, noticing their sem -nakedness in cracked
mrrors or in the stares of others, hasten back to their
roons. SOVE PATRONS are conpletely dressed except for their
shoes. OTHERS are dressing on the go. But in the crush
their clothes are alnost torn fromtheir bodi es anyway.

THE SAME - MOMENTS LATER

The el evators don't work. PATRONS stanpede toward the
stairs, down which they crawl, slide, tunble or junp.

EXT. - MARKET STREET - SAN FRANCI SCO - MOMENTS LATER
A DAZED WOVAN sits nuttering at the side of the road.

DAZED WOVAN
It's the end of the world... W
have no hope... No hope... No hope
No hope. ..

EXT. - FRONT GATE - G ANNI NI RESI DENCE - SAN MATEO - MOMENTS
LATER

Wi | e a NEI GHBORI NG COUPLE di screetly ook on, GANNINI - in
a blue suit - is about to |leave for San Francisco. H's

bri efcase rests upon the ground beside him his hat, upon
his briefcase.

Wth MMARIOto his right, GANNINI carries little CLAIRE on
his left arm She is cooing and playing with his nustache.
Facing him and flanked by VIRA L and LLOYD, is CLORI NDA.

A ANNI NI
Well, anore, the house was badly
shaken, but it's still standing.

Let's hope the bank is too!

CLORI NDA
Amadeo, it mght be a small bank.
For now. But it's a very solid
bank. On very solid foundations.

G ANNI NI gazes deep into CLORINDA's eyes. Then he tenderly
kisses little CLAIRE and places her in CLORINDA's arnms. He
ki sses VIRG L and LLOYD on the cheek.

MARI O has tried to control hinself hitherto. Now - his eyes
noi st, his voice broken - he clings to his father.

MARI O
Papa, | don't want you to go! |
don't want you to go!
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A ANNI NI

(on one knee; gently)
Li sten, Mario. The peopl e who put
t heir noney in our bank are
depending on ne to |l ook after it
for them So | have to go, and nake
sure their noney - their |ivelihood
- is safe. You understand?

MARI O
(trying to be strong)
| ... understand, Papa!

G ANNI NI exchanges a conspiratorial glance with CLORI NDA

A ANNI NI
You are the man of the house now,
Mario. So you nust | ook after
Mamma, Claire, Lloyd and Virgil!

MARI O dries his eyes, clears his throat, and stands tall

MARI O
Yes, Papa!

A ANNI NI
(tousling Mario's hair)
Li ke St. Francis, we nust DO good,
not just talk about it. Not so?
(rising; severely)
And renenber, boys: no running, and
no ball ganes! Understood?!

The BOYS glumy nod yes. G ANNINI ki sses MARI O on the cheek.
CLORI NDA steel s herself.

NElI GHBORI NG HUSBAND
And you can count on us to keep an
eye on them A P!

NElI GHBORI NG W FE
Onh absol ut el y!

G ANNI NI gratefully shakes their hands. Then he enbraces and
ki sses CLORI NDA and CLAI RE.

A ANNI NI
"1l be back just as soon as | can.

CLORI NDA
Be careful, Amadeo! Do you have
enough food and water?

G ANNI NI nods yes. He glances at his watch, takes a deep
breath, and clasps CLORINDA s free hand. Then he picks up
his hat and briefcase, |ooks again at each of the CH LDREN
in turn, then at the NEI GHBORS, once again at CLORI NDA, and
sets off.
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EXT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - MOMVENTS
LATER

In the horse and buggy of G annini's brother-in-law C arence
Cuneo, PEDRI NI and AVENALI have just arrived fromthe
Crocker-Wol worth Bank with the overnight cash

The Bank of Italy building is still standing, as is North
Beach in general. Mghtily relieved, PEDRINI and AVENALI set
about noving the cash inside.

EXT. - CTY HALL - SAN FRANCI SCO - A SHORT WH LE LATER

ATTENDANTS | ook on sheepishly. Briefcase in hand and smartly
dressed, SCHM TZ stands frowni ng before the ignoble ruin of
City Hall. He sighs with resignation.

SCHM TZ
Up in 20 years. Down in 20 seconds!
(to Attendants)
Hal | of Justice! Follow ne!

Hi s briefcase hugged to his body, SCHM TZ strides off in the
direction of Portsnouth Pl aza.

Taken aback by this newfound independence of judgnment and
action, the ATTENDANTS qui cken their pace behind him

I NT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER

Many of the VI OLENT PATIENTS are still alive. Horrifying
| aughter fromtheir cells mngles wth the shrieks and
groans of the MAIMED and the DYl NG

STAFF stand paral yzed. The PATIENTS are running the asylum

EXT. - "A LA BORDELAI SE' FRENCH RESTAURANT - DOWNTOWN SAN
FRANCI SCO - MOMENTS LATER

Qut of the elegant front entrance, half-naked PILLARS OF THE
COVMUNI TY and ' WHORE- Tl CULTURALI STS' inelegantly exit.

EXT. - NEAR HALL OF JUSTI CE - SAN FRANCI SCO - MOMENTS LATER

Striding along - with his ATTENDANTS trailing behind him -
SCHM TZ frowns at the sight of LOOTERS working with furtive
glee in several ruined and abandoned buil di ngs. One LOOTER
wears a |l ong overcoat w th capaci ous pockets.

I nhal i ng i ndignantly, SCHM TZ presses on with even greater
pur pose. D smayed, the ATTENDANTS scanper after him

INT. - GANNINI'S TRAIN - NEAR SAN MATEO - A SHORT VWHI LE
LATER

The train is noving in fits and starts. G ANNINl stares with
pensi ve inpatience at his hat and briefcase, beside himon

the seat. The train grinds and shudders to a conpl ete stop.
G ANNINI sl oWy shakes his head. He gets up and | eans out of
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a w ndow. ahead, the train tracks are hopel essly buckl ed and
wr enched from the ground.

Si ghing, G ANNINI picks up his hat and brief case.

EXT. - GANNINI'S TRAIN - NEAR SAN MATEO - A SHORT WHI LE
LATER

OTHER PASSENGERS | ook on as G ANNI NI cl anbers down fromthe
train, clanps on his hat, and strides away.

After some hesitation, ONE PASSENGER follows suit. ANOTHER
is thinking about it. THE REST just dig thenselves in - as
if, at any nonment, by magic, the train wll start noving
agai n.

EXT. - DOMTOAMN SAN FRANCI SCO - A SHORT WHI LE LATER

Gas mai ns have ruptured. Burning oil lanps, oil stoves and
gas stoves have been overturned. Many fires have started and
are qui ckly spreading.

EXT. - OVER SAN FRANCI SCO - A SHORT WHI LE LATER

The sun has not fully risen, but the air is tinged wth a
lurid glow fromthe east: the warehouse district is aflame.

EXT. - COASTLI NE - SAN FRANCI SCO - A SHORT WH LE LATER

Al nost as one, scores of docked vessels slip their cables
and di screetly renove thensel ves from danger

I NT. - READI NG ROOM - COSMOS CLUB - SAN FRANCI SCO - MOMENTS
LATER

The Cosnos Club is virtually deserted. NAVY SURGEON VI CTOR

MEANS - in elegant casual dress - relaxes in a w ng-backed
| eather arnthair. Lightly holding a yell owjacketed French
novel - "Le secret de Raoul” - he takes a sip froma cup of

st eam ng cocoa.

Wth sel f-conscious el egance, MEANS sets down the cup. A
smal | aftershock sets it rattling delicately upon its
saucer. MEANS | ooks on with an al nost aesthetic

appreci ation, which he then transfers to his French novel.

Noticing him an ATTENDANT approaches, eyebrows raised.

ATTENDANT
Uh aren't you a ... doctor, sir?!
MEANS
Navy Surgeon Victor Means, at your
servi ce!
ATTENDANT

But what are you doi ng HERE, sir?!
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MEANS
Wai ting, ny good man, for orders.

And with that, MEANS | anguorously returns to his novel. The
ATTENDANT gapes at himin disgust and disbelief.

INT. - LT. UDELL'S ROOM - NAVAL HOSPI TAL - MARE | SLAND -
MOVENTS LATER

MARI NE LT. UDELL has got out of bed and has al nost finished
changing into his uniform Upon the unmade bed, a book |ies
open, with a bookmark inside it.

UDELL reaches down and cl oses the book: Emerson's "The
Conduct of Life". Setting it down on the bedside table, he
doubles up with pain. But gritting his teeth, he starts
making his bed - with quiet, calm efficient determnation.

A NURSE passes by, does a doubl e-take, and enters.
NURSE #1

Lt. Udell, what d'you think you're
doi ng?! You are in no condition to

go anywher e!
UDELL
(1 eavi ng)
That's where you're wong, Nurse.
But 1'll be back. In due course.

Fol | owi ng bel atedly, the NURSE | ooks on w de-eyed as UDELL
strides down the passage.

NURSE #1
But you have Bright's D sease!
UDELL
(brightly)
Well don't tell him or he'll want

it back!

EXT. - ON A WAGON - SAN BRUNO ROAD - BETWEEN SAN MATEO AND
SAN FRANCI SCO - A SHORT WHI LE LATER

Wth his hat and briefcase in his lap, GANNIN sits on the
back of a wagon: the only one going toward San Franci sco.

WAGON DRI VER

(pul l'ing up)
Mster, this is where | turn off.

G ANNI NI
(alighting)
No problem You've been a big help.
Thanks and a very good day to you!

Hs briefcase swinging, G ANNIN strides away.
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EXT. - STREET NEAR "A LA BORDELAI SE' FRENCH RESTAURANT -
DOMNTOM SAN FRANCI SCO - A SHORT WHI LE LATER

Hol ding on tight to each other, COCO and ALBERT hurry
terror-stricken along a crowded street. She - grotesquely
lipsticked - is still in |lace underwear and hi gh-heels. He
is only in underpants, and his naked back bears all the
mar ks of her inpassioned 'witch' nails.

EXT. - STREET CORNER NEAR "A LA BORDELAI SE' FRENCH
RESTAURANT - DOAMNTOM SAN FRANCI SCO - A SHORT WHI LE LATER

COCO still clings to ALBERT's arm but now nore for bal ance
than safety. The press of FUG TIVES all around themis such
that she is often obliged to step down fromthe sidewal k.

THE BARONESS VON ORSENBERG
(hal f-naked yet gl eeful)
Look zere at Coco: finally pack in
ze gutter!

Turning the corner, COCO and ALBERT al nost collide with his
wife VICTORIA. Wth her hair in pink curlers, she is clad
only in bunny slippers and a negligee.

A frozen nonent: while COCO | ooks on wyly, both ALBERT and
VI CTORI A are desperately seeking sone innocent explanation.

Bel at edl y, ALBERT becones conscious of COCO s witch-nail ed
hand upon his arm Panicking, he pulls away so brusquely

t hat COCO toppl es over backward. Arnms flailing, she | ands
heavily upon her well-uphol stered runp, and ends the
maneuver W th an uni ntended can-can.

THE SAME - MOMENTS LATER

Bewi t ched, a passing ELEGANT OLDER GENTLEMAN hel ps COCO to
her feet, and gallantly offers her his fur-lined overcoat.
Sizing himup in an instant - and naking sure to give hima
good | ook at her curves - COCO gratefully accepts. Miutually
transfixed, and without a word, they go off armin arm

THE SAME - MOMENTS LATER

Tearing hinself away fromthe sight of the rapidly receding
COCO, ALBERT turns to face the nusic. VICTORI A, alas, has
noticed the scratch-marks all over his back. Her wonted
obliviousness finally seens unsustainable ... Unless ..

ALBERT
Oh dearest Victoria, thank the
merci ful Heaven | found you at
| ast! Are you hurt, ny love? Stil
in one piece? Is the house stil
standi ng? And how s the cat?
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VI CTORI A
(through gritted teeth)

Al bert ... dear - would you m nd
explaining to me just what you and
that ... lacy ... Lorelei ... were
doing here ... together ... at this
hour ... in your ... UNDERVWEAR?!

ALBERT

Who? Ch you nmean, that little ...
Don't be silly, dearest one! Since
when was gal lantry a sin, hnmm?
Besi des, what with this unspeakabl e
cat astrophe, the whole world and
his wife are going round in a nost

i ndecent state of undress!

On cue, VICTORI A at once becones consci ous of her very own
i ndecent state of undress. And now her bel ated nodesty
hel pful |y di spl aces nore pressing anxieties.

Gal lantly, ALBERT offers VICTORIA an arm And blushing with
shame - while rejoicing in her status as a |ady of the very
hi ghest respectability, married to a pillar of the conmunity
- she proudly goes off with him

But she averts her gaze fromthe truth told by his back.
EXT. - DOMNTOM SAN FRANCI SCO - MOVENTS LATER

Rousi ng thensel ves fromtheir torpor, SURVIVORS begin to
make the effort to help both thensel ves and others: cal mng
the frantic; freeing the inprisoned; relieving the injured,
recovering the bodies of the dead.

I NT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER

ATTENDANTS use sl edge-hamers to break open the mangled iron
cell doors of the VIOLENT PATIENTS. Sone of these tear free
from their RESCUERS, who give chase.

OTHER PATI ENTS, | ooking on excitedly, dare to nake their own
wi | d, scream ng dash for freedom

I NT. - MAYOR SCHM TZ'S NEW OFFI CE - HALL OF JUSTI CE - SAN
FRANCI SCO - MOMENTS LATER

From his briefcase, SCHM TZ renoves the underlined copies of
the San Francisco Bulletin, and tosses theminto the trash.

I NT. - FIRE STATION - SAN FRANCI SCO - A SHORT WHI LE LATER
Traumati zed FI REMEN begin to rouse thensel ves.
FI REMAN #1
Cone on, boys! Let's not give in!

Let's do this for the Chief! It's
what he woul d have want ed!
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General assent. They spring into action, but have great
difficulty in hitching their terrified horses to the

st eam punpi ng engi nes. Besides, the engine house is so
damaged that it is inpossible to nove sone engines at all.

EXT. - OVER SAN FRANCI SCO - A SHORT WHI LE LATER

From surrounding districts, fire engines hasten to the
rescue.

On sidewal ks and in the streets, flane-spitting live-wires
withe. FIRE TEAMS run into them and HORSES are instantly
el ectrocut ed.

OTHER FI REMEN run up, and earnestly discuss the problem
EXT. - SEVENTH STREET - SAN FRANCI SCO - MOMENTS LATER

A whol esal e drug house expl odes, throwing up a nulticol ored
cl oud of capsules high into the air.

On unwary WOMEN and CHI LDREN bel ow, the capsules then fal
as a surreal, scalding rain.

EXT. - NEAR SEVENTH STREET - SAN FRANCI SCO - MOMENTS LATER
FI REMEN hurriedly unwi nd their hoses and connect themto
hydrants. There is an initial rush of water. Wich quickly
peters out into a trickle. And then ... nothing.

I NT. - CONTROL ROOM - SAN FRANCI SCO PONER STATI ON - MOMVENTS
LATER

CH EF ENG NEER #2 gl ances at his dials and controls.

Sonmet hing is beginning to bother him He glances round at
his COLLEAGUES. Sonething is beginning to bother themtoo.
CH EF ENG NEER #2 twi sts his nouth to one side.

EXT. - STREET - SAN FRANCI SCO - MOVENTS LATER

The live-wres go dead.

EXT. - OVER SAN FRANCI SCO - A SHORT WH LE LATER

Useless fire engines are renoved to outlying districts or
si mpl y abandoned where they are.

Fires spread unchecked. Hel pl ess and hopel ess, FI REMEN | ook
on. A pall of black snmoke hangs over the business district.

Succunbi ng both to despair and to the gas funmes, SOVE

FI REMEN col | apse upon the ground. OTHER FI REMEN run up to
hel p them then point out of the source of the problem
THE SAME - A SHORT WHI LE LATER

FI REMEN systematically identify the gas | eaks. Then they
desperately try to plug themw th anything they can find.
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EXT. - FRONT ENTRANCE - PLEYCE HOULDYNGE BANK - DOANTOMNN SAN
FRANCI SCO - A SHORT WHI LE LATER

While the sky fills with snoke and cinders, thousands of

di straught DEPOSI TORS - many only scantily clad - clanor to
get their noney out. But a FEWanong them - including JACK
and JILL - want to take gold and ot her valuables IN

Unnoticed by JACK, JILL and the DEPGCSI TORS, PI CKPOCKETS
coolly and callously exploit their distraction and distress.

I NT. - LOBBY - PLEYCE HOULDYNGE BANK - DOANTOMNN SAN
FRANCI SCO - MOMENTS LATER

Overseen by sweating BANK OFFI Cl ALS, SECURI TY STAFF check
that the doors are firmly secured against the 'intruders'.

EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCI SCO
- A VH LE LATER

His briefcase swnging with rhythm cal determ nation
G ANNI NI strides onward. Wthout stopping, he tears a piece
of bread fromw thin the briefcase.

Peering ahead, G ANNI NI sees convoys of wagons approaching
in the distance. Frowning and chew ng, he presses on.

I NT. - MAYOR SCHM TZ'S NEW OFFI CE - HALL OF JUSTI CE - SAN
FRANCI SCO - A SHORT WHI LE LATER

Pen in hand and quietly self-satisfied, SCHM TZ | ooks over a
handwitten list on his desk. Beside it is a handwitten
sheet entitled ' MAYOR S PROCLANMATI ON' .

ASSI STANT
(knocki ng and entering)
M. Mayor sir - Ceneral Funston and
Police Chief D nan have arrived.

SCHM TZ
Ah! Send themin! At oncel!

Still blinking in wonder at this 'new Schmtz, the
ASSI STANT fl ashes an uncertain smle and shuts the door.

Twirling his pen inportantly, SCHM TZ | eans back in his
chair. He is now the very picture of the Man in Charge.

THE SAME - A SHORT VWH LE LATER
GENERAL FUNSTON (40, pint-sized) and PCLI CE CH EF DI NAN are

seated uncertainly before SCHM TZ. The ASSI STANT enters and
sets down a tray with coffee and cooki es.

ASSI STANT
(i nnocently)
"' msure you gentlenen wll | ook

after yoursel ves!
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FUNSTON
(i nnocently)
No short supplies here! Don't m nd
if I do!

But SCHM TZ and DI NAN are squirmng as if accused of a
crime.

SCHM Tz
(sourly)
Thank you. Dear. That wll be all.

The ASSI STANT mekes herself scarce. Meanwhile, FUNSTON and
DI NAN are | ooking around as if expecting soneone el se.

SCHM TZ
(irritated)
Shall we ... begin?!

FUNSTON and DI NAN exchange a di screet gl ance.

SCHM TZ
Gentlenen, it has conme to ny notice
that certain elements are cynically
exploiting this disaster for their
own ends! Advancing their private
agendas! Tightening their grip upon
the city's precious resources!

Tut-tutting from DI NAN and FUNSTON.

SCHM TZ
Gentl enmen, the public | ooks to us
for | eadership and protection! W
must get tough on crine!

DI NAN
Wth you there all the way, M.
Mayor! Al the way! What the city
needs is sanity, and sanitation!

Inflating hinmself to a somewhat greater height and volune in
his chair, the dimnutive FUNSTON nods in warm agreenent.

SCHM TZ
(1 ooki ng up from List)
Now t hen. | propose, first, the
i edi ate cl osure of all sal oons!

Vi gorous nods from DI NAN. FUNSTON cl ears his throat.

FUNSTON
This problem nmust be dealt with in
short order! But as to the delicate
matter of uh Marshal Law ...!

SCHM TZ
Well, legally speaking, shouldn't
the ... Governor ...?
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FUNSTON
Is this a time to be short-changed
by overheated consciences?! | say:

action now, authorization |ater!

DI NAN
That's the way! That's the way! Now
t hen, what about | ooters?

SCHM TZ
Just comng to that! | have here,
gentl enen, the draft of a Mayora
Procl amati on which should ... bring
the desired results! Wth your
permssion, |I'll read it out, and I
wel come your suggesti ons.

Al ears, FUNSTON and DI NAN nove their chairs cl oser.

I NT. - UPPER-FLOOR OFFI CE - PLEYCE HOULDYNCGE BANK - DOMTOMW
SAN FRANCI SCO - A WHI LE LATER

BANK OFFI Cl ALS | ook on discreetly as the DEPCSI TORS begin to
di sperse - with 'encouragenent’' fromthe POLICE

Down anong the crowd, JACK and JILL are dismayed to find
that their wallet and purse are m ssing.

But BANK OFFI CI ALS, mghtily relieved, return to packing up
t heir books, papers, and val uabl es.

EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCI SCO
- A SHORT WHI LE LATER

G ANNI NI strides past trundling wagons piled high with
possessi ons and REFUGEES.

TWO REFUGEES in particular glance at himas if he were
crazy. Shaking their heads, they pass on.

REFUGEE MOTHER
Any case, donchu wirry, son! She'l
turn up! She's simihere safe fir
sure! So stop yir wirryin'!

REFUCEE SON
| can't help but wirry, Mal Ya
knows how ... highly strung she be!

EXT. - SOUTH OF MARKET STREET - SAN FRANCI SCO - MOMENTS
LATER

Veering toward a COUPLE, a YOUNG WOVAN whi spers intensely at
them She seens agitated and depressed at the sane tine, yet
di sconnected fromher very own agitation and depression.

Staring at her as if she were crazy, the COUPLE back away.
Undet erred, she veers off toward RANDOM MAN #1.
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DI SCONNECTED YOUNG WOVAN
You seen ny husban', mster? You
seen ny no' er-in-law, that ol
wi tch?! My husban' 'd know ne
anywhere! Anyhow, anyway, anywher e!
You seen him mster?! You seen
hi n?! You seen hinf! You seen hi n?!

She doesn't stay for an answer. Veering off, she buttonhol es
RANDOM MAN #2. Staring at her in alarm he too backs away.

DI SCONNECTED YOUNG WOVAN
Wiy d'y'all think 1's royalty?

Cackl i ng denentedly, she | ooks round for RANDOM PERSON #3.

I NT. - MAYOR SCHM TZ'S NEW OFFI CE - HALL OF JUSTI CE - SAN
FRANCI SCO - A WH LE LATER

FUNSTON
In short, only the mlitary has the
net wor ks, training, transportation,
AND supplies to avoi d being caught
short by a catastrophe |ike this!

DI NAN rai ses an eyebrow at FUNSTON, who ignores him SCHM TZ
is gazing wstfully at a franed photo of hinself as an
erstwhil e orchestral conductor.

FUNSTON
(gl eefully)
And wi thout water to make short
work of the fire, we shall need ..
dynami t e!

SCHM TZ
(bal eful ly)
| sincerely hope you don't intend
bl owi ng up the mansi ons of ny
supporters ... Brigadier-General

FUNSTON

(poi sonousl y)
Rest assured ... Maestro, that ny
troops wll not encroach upon city
jurisdiction. Except ... where
absol utely unavoi dable...!

(damage control)
Not that | nmeant to be short with
you, but -

Scraping his chair, SCHM TZ rises abruptly. Wth an icy
smle, he pointedly consults his watch.

SCHM TZ
Gentl enen, we're done.

DINAN rises too. But the dimnutive FUNSTON, unwlling to
show hinsel f at a vertical disadvantage, remains seated.
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SCHM TZ and DI NAN are frowning dowmn at him and the 'Little
General' is at last forced to rise. However, 'cutting short
any direct conparisons, he nods curtly and is gone.

EXT. - DOMTOM SAN FRANCI SCO - A WH LE LATER

TROOPS guard banks, discourage |ooting, prevent people from
entering damaged buil dings, or escort themout - a perilous
j ob, owing to suddenly coll apsi ng beans and nmasonry.

EXT. - MCCUSSHI N S SALOON - DOMTOM SAN FRANCI SCO - A WHI LE
LATER

SUPERVI SOR MCCUSSHI N | ooks on with sputtering indignation as
PCLI CEMEN and TROOPS uncer enoni ously break open his
boar ded-up sal oon and carry out all his Iiquor.

A band of WNOS - transfixed - is also |ooking on

SUPERVI SOR MCCUSSHI N
This. Is. An. Qut! Rage. | ama
Supervisor, |'ll have you know A
per sonal acquai ntance of Myor
Ruef! Schm tz! AND of Detective
Sergeant Dinan! Police Chief!

I gnoring MCCUSSHI N, the OFFI CERS pour out the liquor - but

not all of it - into the gutters. Even nore distraught than
MCCUSSHI N at such a waste, the WNOS rush forward and - on
hands and knees - |lap up the dregs |ike dogs.

Wth the 'confiscated' |iquor hidden behind their backs, the
OFFI CERS | ook on and sneer. MCCUSSHI N appeals nutely to the
snoke- dar kened heavens.

EXT. - NEAR MCCUSSHI N' S SALOON - DOAMNTOW SAN FRANCI SCO -
MOVENTS LATER

A strong aftershock. The facade of a building teeters
tipsily, then crashes down into the street, like a drunk
passing out. Other structures follow, raising great clouds
of blinding, choking dust. In anong the buildings, nocking
tongues of fire are suddenly stuck out.

Mass panic returns. Any thought of remaining in the city is
abandoned.

And t hus begins the agonizing exodus of American refugees to
the ferry, to the Presidio, and to Gol den Gate ParKk.

EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCI SCO
- A SHORT WHI LE LATER

W thout stopping, G ANNINI tears off sonme cheese frominside
his briefcase, and nunches while peering into the distance.
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EXT. - DOMNTOM SAN FRANCI SCO - A SHORT WHI LE LATER

JACK & JILL sighingly pay a small fortune in gold to a
HACKDRI VER ( COFFEY) to have their goods transport ed.

They are just about to start |oading, when POLI CEMEN arrive
and unsynpathetically seize their ride.

POLI CEMAN #1
We' || be needing this. For the dead
and t he wounded. You under st and.

The PCLI CEMAN rests a hand upon the hol ster of his pistol -
just in case there should be any doubt about his
seriousness. Swallow ng, JACK and JILL take a step back.

Then they renmenber their gold and | ook round for SUPERVI SOR
COFFEY. He is nowhere in sight.

JACK
well, Jill dear, we're stuck in
this city! But we still have sone
gold left, so we can rent. At |east
it can't get any worse!

JILL
(through gritted teeth)
Jack dear, 1'd be obliged if you'd
finally learn to STOP saying that!

EXT. - NEAR MCCUSSHI N S SALOON - DOMTOM SAN FRANCI SCO - A
VWH LE LATER

PCLI CEMEN and TROOPS have polished off the |iquor they
‘confiscated from McCusshin. Now, scranmbling tipsily to
their feet, they disperse with teetering authority.

I NT. - ROCKY REALTY CO - DOWMTOM SAN FRANCI SCO - A WHI LE
LATER

Ex- boxer ROCKY and some EMPLOYEES are trying to sal vage
| edger books, papers and val uables fromthe w eckage.

An ALCOHOL- SOAKED SOLDIER literally stunbles in upon them
and takes themfor |ooters. Even while they staring at him
i n astoni shnent, one by one he shoots them down dead.

EXT. - NEAR ROCKY REALTY CO - DOMTOM SAN FRANCI SCO - A
VWH LE LATER

Col d sober, his shirtsleeves rolled up, BARRYMORE is hel ping
TROOPS cl ear away debris. Further away, OTHER TROOPS are
dynam ting buildings in the path of the fire.

BARRYMORE
Ri ght. We've bl own up. Now where to
from here?
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EXT. - ROAD BETWEEN MARE | SLAND AND SAN FRANCI SCO - A SHORT
VWH LE LATER

LT. UDELL is getting a lift in an army vehicle. Al the
other traffic is going against them

ARMY DRI VER
Getting into the city will be hard,
sir. But we'll find ways and neans!

UDELL gl ances inpatiently at his watch.

| NT. - COURTYARD - COSMOS CLUB - SAN FRANCI SCO - DAY
Yawni ng at his watch, NAVY SURGEON VI CTOR MEANS - in sl acks
and sungl asses - stretches out on desk-chair. Languorously
he draws at a cigarette in an el egant cigarette hol der

Noticing him a NURSE in a bl ood-bespattered uniform
frowni ngl y approaches.

NURSE #2
Uh Navy Surgeon Means, if |'m not
m st aken!

MEANS
At your service!

NURSE #2
Uh mght | inquire, sir, what it is
exactly that YOU, sir ... are doing
HERE?!

MEANS

(blithely)

Wai ting, ny good woman. For orders.

EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCI SCO
- MOMENTS LATER

G ANNI NI gl ances inpatiently at his watch, and quickens his
pace. Ahead are a group of distraught REFUGEES on foot. They
transport a bew ldering variety of possessions, using

wheel barrows, wheel chairs, go-carts, baby carriages, toy
wagons and ot her inprovised vehicles. Oten they have to
stop and pick up what has spilled out onto the road.

REFUGEE #1
It's very bad, mster! | prom se
you, whatever you're | ooking for,
it's not in San Francisco!

G ANNINI sm | es back and presses on. They shake their heads.
EXT. - VAN NESS AVE. - SAN FRANCI SCO - A WHI LE LATER
Bi zarrely oblivious of the disastrous reversal in her

fortunes, a famliar young OPERA SOCI ALI TE (LUCRETIA) is
seated grandly on the sidewal k. Her bodice ripped open, her
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clothes soiled, a frying pan for a mrror, she studies her
dimreflection with ironically cool objectivity. Her MAID
standi ng behind her, matter-of-factly arranges her hair.

Anot her fam |iar OPERA SOCI ALI TE (LAVINIA) - with singed
hair - is passing by. She gapes at LUCRETIA in alarm

LAVI NI A
Lucretia dear! But what in heaven's
name are you DO NG dear?!

LUCRETI A

(grandly)
Lavinia dear! What a |ovely
surprise! But do stay to |uncheon

(giggling hysterically)
Luncheon! What am | sayi ng?! Dearie
me, my poor mnd s on vacation!
Breakfast, dear! | mean breakfast!

The MAID gl ances up at LAVINI A and sadly shakes her head.
Then, sighing and shrugging, she matter-of-factly goes back
to arranging the hair of her grief-crazed m stress.

EXT. - DOMTOM SAN FRANCI SCO - A WH LE LATER

Parched refugees seek in vain for water at public fountains.
A few enbol den thenselves to drink froma nuddy puddl e.

EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCI SCO
- A VH LE LATER

A MOTHER and THREE SMALL CHI LDREN are approaching G ANNI NI .

LITTLE G RL
Mom |'mso thirsty! Please give ne
sone water! Please, please, nom

MOTHER
There's no water, nmy angel! The
whole city is thirsting for water!

G ANNI NI
(taking out a flask)
| have water! Here, little one!

The LITTLE G RL gratefully takes the flask, drinks, and is
instantly revived. Sweetly asking G ANNINI's perm ssion with
a | ook, she passes the flask to her SISTER, who drinks, and
passes it to their BROTHER, who passes it to their MOTHER

A ANNI NI
That's the way! Here, take these.

G ANNI NI gives the MOTHER the substantial remants of his
bread and cheese.
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A ANNI NI
| have an apple and sonme ham | eft
too. But if you don't mnd, | stil

have to wal k a |l ong, |ong way!

He tousles the hair of the CH LDREN. d ancing at his watch,
he waves goodbye and presses on. The FAMLY wave back.

LITTLE A RL
Mom is that nice big tall man
taking water to the burning city?

The MOTHER | ooks up at the cloud of thick black snoke rising
over San Francisco in the distance.

MOTHER
My angel, | certainly hope so!

EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCI SCO
- A VH LE LATER

G ANNI NI | ooks worried. Wthout breaking his stride, he
gl ances at his watch, and takes his | ast piece of hamfrom
his briefcase. Chew ng pensively, he peers ahead.

Over San Francisco in the near distance, to the sound of
muf f|1 ed detonations, the sun rises dark-red behind an
om nous cloud. G ANNINI sl owly shakes his head.

G ANNI NI
"What does San Franci sco need nore
water for?" indeed!

EXT. - DOMTOM SAN FRANCI SCO - A WH LE LATER

An ATTRACTI VE BRUNETTE st ands | ooking around as if for
soneone or sonething. A MAN brushes past her, does a
doubl e-take, and is about to flirt with her, when a
det onati on goes off nearby. Wthout warning, a pile of
masonry showers down upon him and kills him

PEDESTRI ANS stare at himin shock. Then, as one, they al

| ook up, and step back out of danger. The BRUNETTE faints to
the ground. After sone hesitation, TWO PEDESTRI ANS -
exchangi ng awkward gl ances - conme to her aid.

EXT. - MARGARET' S HOUSE - SOQUTH OF MARKET STREET - SAN
FRANCI SCO - A VWH LE LATER

As G ANNI NI strides past, MARGARET and her FAM LY, having
gat hered together a few bel ongings on their porch, are
abandoni ng their house to the advancing fl anes.

But in a rocking chair on her own porch, their SPINSTER
NEI GHBOR swi ngs defiantly in and out of view

MARGARET
Pl ease cone with us, Mss W] son!
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M SS W LSON
Not a chance! | jus' paid ny rent
yest' day, and no earthquake nor
fire's gon' make ne budge one inch!

MARGARET and her FAM LY sigh, shrug and start |eaving. Then
anot her aftershock strikes. They | ook back: rent or no rent,
MSS WLSON |ies crushed to death under fallen masonry.

EXT. - SOUTH OF MARKET STREET - SAN FRANCI SCO - A VWHI LE
LATER

G ANNI NI whistles quietly to hinself as he gazes upon the
ravaged, burning city. He has finally arrived. But he is
still far fromhis destination. He stops, sets down his
bri efcase, and w pes his brow.

A sinister black fogis rolling in fromthe sea, and the
dar kened sky reflects a lurid glare.

G ANNI NI gl ances at his watch, picks up his briefcase, takes
a very deep breath, and presses on.

EXT. - SOUTH OF MARKET STREET - SAN FRANCI SCO - A SHORT
VWH LE LATER

A flatnosed WELTERWEI GHT BOXER and his WFE are fleeing from
the flames. The BOXER | ugs their possessions in two

sui tcases. The WFE has their 3-YR-OLD SON on one arm while
dragging a | arge canvas bag with the other.

EXT. - MARKET STREET - SAN FRANCI SCO - A VWH LE LATER

Pensively, G ANNINI strides al ong. Approaching the burnt-out
w eck of an enpty baby crib, he sighs nournfully. He stops,
removes his hat, bows his head, and says a silent prayer. He
sighs again, lifting his questioning but not inpious gaze to
Heaven. He inhales, clanps on his hat, and presses on.

EXT. - TEMPORARY CEMETERY - THE PRESI DI O - SAN FRANCI SCO - A
VWH LE LATER

Overseen by TEENAGE SOLDI ERS, a GROUP OF MEN in their
shirtsl eeves have been forced to dig graves. Their jackets
lie neatly folded or carel essly tossed upon the ground.

Looki ng up, TEENAGE SOLDI ER #1 sees TWO VELL- DRESSED YOUNG
MEN approachi ng. Then, from anong the group, he picks out
TWO OLDER MEN, who exchange a worried gl ance.

TEENACE SOLDI ER #1
Ri ght! You two geezers! You've done
your bit! Of you go! Gt...! Gt!

Scarcely believing their good |luck, the TWO OLDER MEN
bel atedly pick up their jackets, and nmake thensel ves scarce.

Meanwhi | e, | ooking round in el egant confusion, the TWO
VEELL- DRESSED YOUNG MEN blithely pass the TWO OLDER MEN
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VEELL- DRESSED YOUNG MAN #1
Ah! Let's ask that soldier-fell ow
there... My good man, a nonent!

TEENAGE SOLDI ER #1
(darkly)
You boys! Here! On. The. Doubl e!

The TWDO YOUNG MEN denur. The SOLDI ER cal my unbuttons his
hol ster, rests a hand on the butt of his pistol, and raises
an inquiring eyebrow at them To his anusement, the TWO
YOUNG MEN suddenly find that, yes, in fact they are indeed
nore than willing to cooperate after all.

TEENAGE SOLDI ER #1
The city's an undertaker's
par adi se, boys! So on. The. Doubl e!

Under the gl eeful gaze of the other 'VOLUNTEERS , the TWO
YOUNG MEN renove their jackets and sourly begin digging.
They are clearly virgins to manual | abor.

TEENACE SOLDI ER #1
(darkly anused)
First time fir everything, eh? Put
yir backs into it! On. The. Doubl e!

EXT. - FRONT ENTRANCE - GENERAL STORE - SOUTH OF MARKET
STREET - SAN FRANCI SCO - A SHORT WH LE LATER

The BOXER and his WFE notice a store. For sale outside, al
tied together wwth string, are ten baby carri ages.

BOXER
Just what we need! Two of those
buggies wll do us very nicely!

H s WFE vigorously nods yes.

I NT. - COUNTER - GENERAL STORE - SOUTH OF MARKET STREET -
SAN FRANCI SCO - A FEW MOMENTS LATER

The tall, heavy-set, bal ding STORE- ONNER rapaci ously sizes
up the BOXER and his W FE.

RAPACI QUS STORE- OANNER
(doffing his hat)
Good day, folks! Aren't those just
the finest baby buggi es you' ve ever
seen! Special price today! Only ...
let's say ... oh, $50 api ece!

The BOXER and his W FE exchange gl ances of astoni shnment,

di smay, and di sgust. The LI TTLE BOY starts crying. The BOXER
gl ances back at the advancing flanmes. He rapidly considers,
and decides. He smles politely at the STORE- OMNER
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BOXER
Pardon nme, but would you care to
remove your hat, for just a nonent?

The STORE- OMNER is puzzled. However, anything to seal the
deal! Renoving his hat, he sets it down on the counter

BOXER
Much obl i ged.

And with that, the BOXER calmy plants a textbook short |eft
hook on the point of the STORE-OMER S chin. The STORE- OANER
is flung backwards agai nst his cash register, which shoots
open with a 'ka-ching'. Qut cold - and not saved by the bel

- the store-owner slides down ignom niously to the floor
where, sem -recunbent, he is propped up by the counter.

The LI TTLE BOY stops crying. Wth utter seriousness, and as
best he can renenber, he counts the STORE- OMER out.

Cool |y anused, the BOXER shuts the drawer of the cash

regi ster, and renoves several dollars fromhis trouser
pocket. Then, politely replacing the store-owner's hat upon
hi s head, he slides the banknotes in under the hat.

And then, still as calmas can be, he unties all ten baby
carriages. He piles the suitcases and canvas bag into one,
and rolls another over to his dunbstruck WFE, who bel atedly
puts their LITTLE BOY into it.

Finally, for the use of the general suffering popul ace, he
rolls the other carriages downhill, and dusts off his hands.

BOXER
That's that. Cone al ong, dear.

EXT. - NEAR GENERAL STORE - SOUTH OF MARKET STREET - MOMENTS
LATER

Hal f -way down the hill, G ANNINI is crossing the road. He
does a doubl e-take at the surreal, squeaking approach of
ei ght baby-carriages. He smles, shrugs, and presses on.

EXT. - NEAR MARKET STREET - SAN FRANCI SCO - A WHI LE LATER
G ANNINI conmes to a stop and surveys the scene:

In scale and intensity, the destruction is awe-inspiring,
yet strangely random pristine buildings stand defiantly or
obliviously beside ones which are | opsided or conpletely
ruined. Streets are cracked and fissured. Streetcar tracks
are bent into fantastical wave-forns. Sidewal ks are buckl ed
and broken. Iron pillars are tw sted |ike play-dough.

From br oken mains, water shoots up thirty feet into the air.
Preci ous water thus rendered useless for putting out the
hundreds of fires dotting the city.
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Exhaust ed FI REMEN col | apse upon the sidewal ks. After a short
whil e, they rouse thensel ves and renew t he struggl e.

There are TROOPS everywhere. The streets are strewn with the
BODI ES of PECPLE and HORSES felled by masonry or

el ectrocuted by live-wires. Here and there - clutching
bottl es and gl asses - DRUNK PECPLE stagger anong the dead.

Nearby and in the distance, thousands of REFUCGEES stream
toward the ferry. SOVE seem cal m or subdued. OTHERS seem
hal f-crazed with horror. In their arnms, or in all manner of
vehicles, they carry randonly sal vaged possessi ons.

G ANNI NI now noti ces sonet hing on a nearby bench. He picks
it up: MAYOR SCHM TZ'S PROCLAVATION. G ANNINI scans it and
frowns. Leaving it on the bench, he presses on.

THE SAME - A SHORT WHI LE LATER

A famliar LOOTER is noving stealthily along the street in a
| ong overcoat w th capaci ous pockets. Fromone, a silver
candl estick protrudes. Fromw thin another, unseen netal

obj ects bulge and cl atter.

A gust of wind blows SCHM TZ' S PROCLAVATI ON onto the street.
The LOOTER picks it up and scans it with weary contenpt.

LOOTER
"... have been authorized by nme to
kill ... persons ... engaged in
| ooting or ... any other crinme".
(sni ggering)
Except of course, corruption!

He is about to tear up the Proclamati on when, smrking, he
changes his mnd. Carefully, he folds it up, puts it into a
breast pocket, pats it, and continues stealthily on his way.

EXT. - NEAR MARKET STREET - SAN FRANCI SCO - A SHORT WH LE
LATER

G ANNINI is peering up at a handwitten sign nailed to a
pol e: "SEWERS BLOCKED - DO NOT USE TO LETS OR CGET SHOT".

He frowns, shrugs and, |ooking round, continues on his way.

EXT. - STREET WTH MAKESHI FT LATRI NE - NEAR MARKET STREET -
SAN FRANCI SCO - A SHORT WH LE LATER

I n el egant dressing-gowns and slippers, SNOBBI SH SOCI ALI TE
and NAI VE SOCI ALI TE approach. Discreetly clutching her
stomach, NAI VE SOCI ALI TE casts yearni ng sidel ong gl ances at
the latrine.

SNOBBI SH SOCI ALI TE
Try not to point your eyes, dear,
in ... unnentionable directions!
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NAI VE SOCI ALI TE
But | really need to ... you know

SNOBBI SH SOCI ALI TE
Horse feathers, dear! A lady |learns
to rise above such i nconveni ences!

Si ghi ng, NAIVE SOCI ALI TE steal s one | ast yearning | ook.
THE SAME - A SHORT WHI LE LATER

G ANNINI is reading a handwitten sign on the |atrine door:
"NO GENTLEMEN ALLOWED'.

G ANNINI frowns, and | ooks behind him To one side is a
gapi ng hol e beneath the now ironically appropriate |egend:
"OPEN FOR BUSI NESS".

Checking that the coast is clear, G ANNINI heads for a
rui ned all eyway opposite the |atrine.

THE SAME - A SHORT WHI LE LATER
The LOOTER reads the latrine sign: "NO GENTLEVMEN ALLOWED'.

LOOTER
Well, 1'"'mno gentl eman!

Sm rki ng, he renoves Mayor Schmtz's Proclamation fromhis
breast pocket, and kisses it. He slips into the latrine and
stealthily begins closing the door behind him

I NT. - THE LATRI NE - NEAR MARKET STREET - MOMVENTS LATER

As the door slowy closes, GANNINI - buttoning his fly -
can be seen energing fromthe alleyway opposite.

EXT. - OPPCSI TE THE LATRI NE - MOMENTS LATER

Emer gi ng sinmul taneously from a nearby buil ding, TEENACE
SOLDI ER #2 eyes G ANNI NI suspi ci ously.

G ANNI NI briefly considers, then goes straight up to him
and begi ns expl ai ni ng hi s behavi or.

TEENACE SOLDIER #2 is not interested. He orders GANNIN to
start clearing debris. G ANNINI sighs, smles, then speaks
am ably but intensely to him The bunpti ousness of TEENAGE
SOLDI ER #2 soon deserts him Reluctantly he waves G ANNI N
on his way. He hasn't even seen the LOOTER

EXT. - RU NED BUI LDI NG - SAN FRANCI SCO - A VWHI LE LATER
Still marveling at G annini's persuasiveness, TEENAGE

SOLDI ER #2 passes a doorway, then stops dead. Stealthily he
retraces his steps.
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EXT. - NEAR MARKET STREET - SAN FRANCI SCO - MOMENTS LATER

Am d the ruins, G ANNINI sees a sign saying: "RESURGO
I NVI CTUS". He nods quietly to hinself, and presses on.

I NT. - RU NED BU LDI NG - NEAR MARKET STREET - SAN FRANCI SCO
- MOMENTS LATER

TEENAGE SCLDI ER #2 sees a SUSPI Cl QUS MAN who seens to be
partially enbracing a RICH DEAD WOVAN on the fl oor.

TEENAGE SOLDI ER #2
Hey, you there! Wdtchu doin'?!

The SUSPICIOUS MAN |ifts his head: it is the LOOTER He
consi ders, decides. He turns his head round, and his
features are now the very picture of bottoml ess grief.

LOOTER
(fake upper-class accent)
Oficer, you startled ne! It's ny
... mama! The only one ... only
relative | had! But now All alone
in an oh-so-cruel world! GCh! GCh!

Crunpling in a blubbering heap over the DEAD WOVAN, the
LOOTER showers ki sses upon her richly bejewel ed fingers.

TEENAGE SOLDI ER #2
Beg pardon, sir! Firra nonment there
| took you firra ...! O even a
.1 But pardon! Pardon ne, sir!

TEENAGE SCLDI ER #2 awkwardly | eaves them

EXT. - NEAR RU NED BUI LDI NG - NEAR MARKET STREET - SAN
FRANCI SCO - A SHORT WHI LE LATER

Sonething is starting to bother TEENAGE SOLDI ER #2. The
mental inmage cones to himof a silver candlestick protruding
from a capaci ous overcoat pocket. Cursing, he doubl es back.

I NT. - RU NED BU LDI NG - NEAR MARKET STREET - SAN FRANCI SCO
- A SHORT WHI LE LATER

TEENACE SOLDI ER #2 stealthily | ooks in. The LOOTER has
vani shed. Like the rings on the DEAD WOVAN s fingers.

He pal ns hinsel f, shakes his head, and gazes skyward.
EXT. - MARKET STREET - SAN FRANCI SCO - MOMENTS LATER

Wth a dry, absent, hollow, ventriloquistic |aughter, a
WOVAN sits hunched at the roadside. Her features are

conpl etely expressionless. Yet she is picking broken gl ass
fromher bare, bleeding feet. Atrail of bloody footprints -
back-to-front - |leads fromher to the bodies of her HUSBAND
and CH LD, lying crushed nearby under fallen masonry.
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Al'l around her the road suddenly sinks by several inches.
Once agai n she | aughs her absent, hollow | augh.

EXT. - ANOTHER PART OF MARKET STREET - SAN FRANCI SCO - A
VWH LE LATER

Everywhere there are REFUCEES, nmakeshift anbul ances, and
i mges of devastation. And even garbage wagons are being
used to transport the dead.

On one side, GRIEVING RELATIVES | ook on as Dr. JIM
VOLUNTEER NURSES i ncluding his wife ELEANOR, and ot her RED
CROSS PERSONNEL respectfully renbve CRUSHED AND MANGLED
BODI ES from a rui ned buil di ng.

G ANNI NI is approaching a MOTHER who cradl es a SWADDLED
CH LD by the roadside. In the distance the detonations
continue. The MOTHER gazes up at G ANNINI with dead eyes.
She speaks in a dead voi ce.

CRAZED MOTHER
M ster, make them stop that awful
boom boom boom M child's asl eep
now. Hush, little one. Hush. Hush.

G ANNI NI now sees that the CHILD is not sleeping, but dead
its skull is crushed in; its skin is turning purple. Wth
power | ess conpassi on, he gazes upon the grief-crazed MOTHER
Then he notices the RED CROSS PERSONNEL.

CRAZED MOTHER
WI!Il you make them stop, m ster?
WIl you? WII you? WII you?

G ANNI NI
"1l do ... whatever | can, ny
dear. You just ... hold on.

G ANNINI [ightly squeezes her arm then goes to speak to Dr.
JI M and ELEANOR. They |isten, nod, and approach the MOTHER,
who is humming a lullaby to her DEAD CH LD and rocking it in
her arms. JIMand ELEANOR gently try to take the DEAD CHI LD
fromher. But, with unexpected fury, she drives themoff.

ELEANOR starts sobbing. JIMsadly shakes his head at
G ANNI NI, who turns reluctantly. Head bowed, he presses on.

G ANNI NI doesn't even notice the sweaty FAT MAN passing him
The FAT MAN |l ovingly cradles a huge bird cage. Inside it,
the little swing squeaks to and fro. The cage is enpty.

EXT. - PALACE HOTEL - SAN FRANCI SCO - A WHI LE LATER

The Pal ace is still standing. And now, as a protection
agai nst the advancing fl anes, STAFF are hosing the hotel
down with its very own water supply.

But to their utter dismay, FIREMEN arrive en masse and begin
attaching their hoses to the Pal ace's dedi cated hydrants.
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PALACE HOTEL MANAGER
On how M. Ral ston nust be turning
in his grave!

EXT. - MARKET STREET - SAN FRANCI SCO - A VWH LE LATER

A CROND stare up at the flat roof of a burning hotel. There,
THREE TERROR- CRAZED MEN are trapped beyond hope of rescue.

Bel ow, an OFFI CER cal my considers, and deci des: he orders
his TROOPS to shoot the MEN. Anong the CROAD no-one flinches
as the shots ring out and the MEN fall down out of view,
with the flanmes beginning to reach them

EXT. - ENTRANCE - ST FRANCI S HOTEL - UNI ON SQUARE - SAN
FRANCI SCO - A WH LE LATER

Huggi ng hi s phot ograph of President Theodore Roosevelt,
CARUSO stands at the entrance. Over his pajamas he wears a
m nk coat, with a towel round his neck for a scarf.

Li ghting a cigarette, CARUSO | ooks out over the square,
which is surging with refugees. He slowly shakes his head.

Brushi ng past CARUSO, ELEANCR and Dr. JIMenter the hotel.
On the square, nmeanwhile, G ANNINI is just arriving.

EXT. - UNI ON SQUARE - SAN FRANCI SCO - A WHI LE LATER

Al'l around GANNINI, wild runors are swirling.

RUMOR- MONGERS
Chicago is drowned! - Portland is
washed away! - LA is flattened by
an earthquake! - The whole of New
York City is burnt to ash...!

G ANNI NI shakes his head and begins to cross the square. It
is full of REFUGEES fleeing the fires South of Market

Street. They stand | ooking around hel pl essly, their trunks
and bundl es beside them WOMVEN cradle their BABIES, while in
cages upon the ground, outraged PARROIS squawk. And near by
THREE PEOPLE are trying to revive a WOMAN who has fainted.

Al'l apart in one corner, fatalistically sitting or standing
and waiting, are the city's CH NESE Cl TI ZENS.

G ANNI NI gazes up at the Dewey Monument. Like other
nmonunent s he has passed, it has suffered no serious damage.
And unshaken by catacl ysns, securely grasping her trident
and weath, poised with balletic serenity upon a single foot
atop her soaring colum, the STATUE OF VI CTORY | ooks out
over the city, unbeaten and unbowed.

G ANNI NI i nhal es, and nods yes. But noticing the snoke over
Chi natown, he starts doubling back to Market Street.
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EXT. - MARKET STREET - SAN FRANCI SCO - A SHORT WHI LE LATER

G ANNI NI peers ahead with encouragenent: al nost there!

Wt hout stopping, he | ooks around: a degree of order has
been i nposed upon the city: unsafe buil di ngs have been roped
off; and there are no | onger any drunk peopl e staggering
about the streets. Behind him however, an office block
bursts into flane.

Near by, TEENAGE SOLDI ERS are forcing PASSERSBY to cl ear
debris. G ANNINI quickly turns dowmn a side street.

EXT. - OFF MARKET STREET - SAN FRANCI SCO - A SHORT WHI LE
LATER

PCLI CEMAN #2 and SOLDI ER #1 - both drunk - stand eyei ng each
ot her over a DEAD BODY on the ground. Behind themthere is a
wagon.

POLI CEVAN #2
Ri ght! You take that body, and put
it in that wagon

SCOLDI ER #1
Me?! That's a |augh! You do it!

POLI CEMAN #2
My friend, this is a Police matter!
So | give orders to you

SCOLDI ER #1
My friend, this is Martial Law The
Arny is running this here show

POLI CEMAN #2
Ha! If you and that strutting
little sawed-of f shotgun of a -!

SOLDI ER #1 has taken out his pistol. In cold blood, he
shoots down the open-nout hed, w de-eyed POLI CEMAN #2.

G ANNI NI has seen everything. Quietly he slips away.

EXT. - OVER AGNEWS ASYLUM - SANTA CLARA VALLEY - A SHORT
VWH LE LATER

From Santa Cl ara, SCORES OF PEOPLE conme running to assist.
EXT. - DOMNTOAN SAN FRANCI SCO - A SHORT WHI LE LATER

G ANNINI is blocked by a wall of fire, with a Iine of POLICE
and TROOPS before it. Doubling back, he finds that even his
former route is ablaze. He searches for another way through.
EXT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - A VWH LE LATER
Fromthe ruins, the LIVING and the DEAD are retrieved. The

LI VING are cal nred and bandaged. The DEAD - many of them
unrecogni zably disfigured - are laid out gently upon the
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grass.
EXT. - DOWNTOMWN SAN FRANCI SCO - A SHORT VWH LE LATER

G ANNINI's path is blocked by piles of bricks and nortar.
Undaunt ed, he begins clanbering over them

EXT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - A WHI LE LATER

The VI OLENT PATI ENTS have been recaptured. The probl em now
where to secure then? At |ast a reluctant tenporary neasure
is adopted: tying themto trees on the asyl um grounds.

EXT. - DOMNTOM SAN FRANCI SCO - A SHORT WHI LE LATER

G ANNINI is blocked by TROOPS. He tries explaining his
situation. Not interested, they wave himaway with their
rifles. He frowns, considers, and doubl es back.

EXT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - A SHORT
VWH LE LATER

@ ancing at his watch, PEDRINI comes out of the front
entrance and | ooks round. Gimacing, he scratches his head
and | ooks up. O ouds of dark smoke and burning cinders fill
the sky. He slowy shakes his head, and goes back inside.

EXT. - CEMETERY - AGNEWS ASYLUM - SANTA CLARA VALLEY - A
VWH LE LATER

Scores of the DEAD are solemly laid to rest.
EXT. - SAN FRANCI SCO WATERFRONT - A SHORT WHI LE LATER

G ANNI NI has taken a detour along the waterfront. Here too
t he damage is strangely random And in sidings, streetcars
snol der eerily. But at least he is finding a way through.

EXT. - OVER AGNEWS ASYLUM - SANTA CLARA VALLEY - JUST BEFORE
NCOON

SUBSTI TUTE MEDI CAL STAFF and SECURI TY PERSONNEL are in
pl ace. PATIENTS are untied fromthe trees and led into
tenporary cells. A neasure of order has been restored.
EXT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - NOON

G ANNINI finally arrives. To his great relief, the bank is
still standing. He raises his head in thanks to Heaven.

But only a few bl ocks away, the detonations continue, the
snmoke clinbs, and gigantic fires rage.

DI SSCLVE TO
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INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - NI GHT - THE PRESENT

Rl CH
Ww And now this is where G anni ni
noves the $80, 000, right?! 80, 000!
In 1906 dollars! Inmagine having to

nove all that ... 'hot noney'!
RAUL
(amused)
No comment .
Rl CH
(amused)
And speaking of feeling the heat,
you sure you ... don't want to ...?
RAUL
A Sikh, in public - never...! But

let's get back to Gannini....
DI SSOCLVE TO

I NT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - ABQUT
12:30 P.M - APRIL 18, 1906

At his desk in the one-room Bank of Italy, GANNIN is

| ooki ng over the books. PEDRI N stands by, |istening
absently to the unceasing rhythm of detonations in the bg.
Pensively, G ANNINI lifts his head.

A ANNI NI
So then you managed to bring back
all of the overnight cash? $80, 0007

PEDRI NI nods yes.

A ANNI NI
Hm .. Before we do anything el se,
Armando, | think you' d better go
and check on the fire.

PEDRI NI
(1 eavi ng)
Ri ght away, boss!

Stroking his nustache, G ANNINI slowy gets up.

EXT. - NEAR MARKET STREET - SAN FRANCI SCO - A SHORT WH LE
LATER

A nonstrous fire is cremating the earthquake-w eckage of
entire city blocks built upon filled-in marshland.

Overwhel ned, and | acking | eadership - not to nention water
prof essional and 'vol unteer' FIREFIGATERS flail about
haphazardly and counterproductively.
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PEDRI NI has seen enough. He turns, and hurries back.

I NT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - A SHORT
VWH LE LATER

Before the safe, G ANNINI stands stroking his nustache.
Breat hl ess and despairing, PEDRIN hurries in.

PEDRI NI
Boss, it's BADI The Call Buil ding
and the Pal ace Hotel - eaten alive
by the flanmes! And next is us!

A ANNI NI
Right. We close up. W nove the
noney.

PEDRI NI
But ... where to, boss...?!
Cakl and...? The Presidio...?!

A ANNI NI
San Mateo. By day is too risky,
t hough. So we'll wait for nightfal

at ny brother-in-law s place in
North Beach... Now then - to make
this nmoney invisible, we'll have to
hide it ... in plain sight!

PEDRI NI frowns back in puzzl enent.

I NT. - PARLOR - JANE' S HOUSE - SOUTH OF MARKET STREET - SAN
FRANCI SCO - A SHORT WHI LE LATER

Bl anche Partington's acquai ntance JANE and her FATHER are
t aki ng stock of the damage. Bric-a-brac shards are strewn
over everything. The piano has left skid marks on the fl oor.
Alife-size portrait of her brother has been ripped fromits
frame by the earthquake, and thrown clear across the room

And yet, and yet - pristine on the mantel, stretching forth
in a sinple, elegant, eloquent gesture: a LILY IN A VASE.

EXT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - A WHI LE
LATER

G ANNI NI has commandeered two teans of L. Scatena & Co.
horses and wagons. A mattress is propped up agai nst the side
of each wagon, and several crates of oranges are stacked
near by, al ongsi de a spanki ng new Burroughs addi ng machi ne.

G ANNI NI, his brother-in-law CLARENCE CUNEO, PEDRI N, and
AVENALI are transferring boxes fromthe bank to the wagons.

Into one wagon go the noney and securities; into the other,
t he bank books, forns, and stationery. Then crates of
oranges are packed on top of the noney and bank books. And
finally, a mattress is secured on top of each wagonl oad.
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AVENAL|

And the ... adding machi ne, boss?!
G ANNI NI

Well, there's clearly no room for

it. Besides, it would attract too
much attention

PEDRI NI
(grimy anused)
Now this is one way to nove noney
ar ound!

A ANNI NI
(not amused)
"1l stow the adding machine in the
safe, and | ock up.

EXT. - DOMTOM SAN FRANCI SCO - A WH LE LATER

The air is filled wwth the insidiously invasive grating
SOUND OF REFUGEES DRAGA NG THEI R TRUNKS

There are TROOPS everywhere, and nost San Franci scans have
begun to accept their presence as conpletely natural. But
TWO CI TI ZENS denur .

Cl TI ZEN #1
Judgi ng by appearances, Mrtial Law
has officially been decl ared!

Cl TI ZEN #2
Hmm But doesn't the Gospel urge us
NOT to judge by nere appearances?

EXT. - LONERGAN S BAKERY - SAN FRANCI SCO - A VWH LE LATER

SOLDI ERS commandeer a | arge supply of bread, over the
protests of the BAKER - none other than SUPERVI SOR LONERGAN.

SERGEANT

(brightly)
Desperate tinmes, sir...!

LONERGAN
But this is outrageous! Unheard- of!
Mayor Schmtz will hear of this!

The SERGEANT rests a hand upon the butt of his pistol.

SERGEANT
(darkly)
|"msure he'll also want to hear
about your interesting recent
"price adjustnments'! You know, so
far, we've shot 300 people ....
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SUPERVI SOR LONERGAN
Since you ... put it like ..
Nevertheless, | feel | must -!

The SERCEANT has calmy fired a warning shot into the air.
Swal | owi ng hard, LONERGAN nmakes hinself scarce. The SERGEANT
smles to hinself, even while shaking his head in disgust.

EXT. - NEAR MARKET STREET - SAN FRANCI SCO - A WHI LE LATER

The pint-sized FUNSTON is |like a bossy child playing an
i nportant gane. He shouts out orders left, right and center
to dynamte-w el ding SCLDI ERS and VOLUNTEERS.

Two much taller JUNI OR OFFI CERS exchange troubl ed gl ances.

FUNSTON
Oh Lieutenant, | want the tug
"Priscilla" seized and di spatched
in short order to Point Pinole ..
for nmore expl osives!

LI EUTENANT #1
(1 ooki ng down at Funston)
But sir, isn't that tug being used
for fighting the fire with sea
water?! After all, sir, the Navy is
al so doing nost creditable -!

FUNSTON is glaring up at him

LI EUTENANT #1
Sir! Yessir!

LI EUTENANT #2
(1 ooki ng down at Funston)
Uh sir, if I may, sir? Uh shouldn't
we uh be uh checking with the Mayor
first, sir? Not to nention the uh
property owners thensel ves?!

FUNSTON
(1 ooking up at him
unct uously)
Li eutenant, the long and the short
of it is: | amthe Big Noise. And I
say dynamte is the only way to go.

LI EUTENANT #2
Sir! Yessir!

The LI EUTENANT takes a step back. FUNSTON nods to the
DYNAM TERS, and covers his ears. Aterrific explosion nmakes
FUNSTON and the OFFICERS flinch as if slapped in the face.

As they listen to the sound of tinkling glass and crashing
masonry, FUNSTON s features are aglow with glee. \Wen the
snoke clears, all that remains of a mansion is a flight of
stone steps | eadi ng nowhere. However, the dynamte has
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served only to spread the fire and bl ow up TWO VOLUNTEERS
FUNSTON t ouches his joined hands pensively to his lips.

LI EUTENANT #1

And your ... report, sir?!
FUNSTON
(smling sourly)
, my report will ... look after
itsel f!

EXT. - G ANNINI WAGONS - BETWEEN BANK OF | TALY & CLARENCE
CUNEO S HOUSE - NORTH BEACH - SAN FRANCI SCO - A VWH LE LATER

In the | ead wagon, G ANNINI sits grimy beside CLARENCE, who
is driving. AVENALI and PEDRINI are in the follow ng wagon.
They all listen absently to detonations in the distance.

EXT. - ENTRANCE - REFUGEE CAMP - GCOLDEN GATE PARK - SAN
FRANCI SCO - A WH LE LATER

Emer gency use has been made of a bill board and several

trees. They are covered in a nultitude of cards, |etterheads
and scraps of paper upon which San Franci scans give notice
of their present location, or inquire after that of others.

EXT. - REFUGEE CAMP - GCOLDEN GATE PARK - SAN FRANCI SCO -
MOVENTS LATER

The park teens with perhaps 100, 000 HOVELESS PERSONS of
every class, condition and nation. The EX-RI CH rub shoul ders
with the EVER-POOR, the SOCI ALI TE, with the SEAMSTRESS; the
SIKH, with the I RISHVAN;, the CHI LEAN, with the CH NAMAN.

Together with their rescued CATS and CANARI ES, REFUCEES sit
or curl up in tents inprovised out of blankets, bedsheets,
carpets, and cl othing.

Each tent has a bundl e of househol d bel ongi ngs before it on
the grass. And each is tagged with the surnanme and forner
street address of the occupants.

TENT- DWELLER #1
Well now, we've conme full circle,
haven't we?! Didn't San Francisco
start out as a tent city?!

EXT. - RELIEF KI TCHENS - REFUGEE CAWMP - GOLDEN GATE PARK -
SAN FRANCI SCO - A WHI LE LATER

REFUGEES form orderly, patient, tolerant queues.

EXT. - REFUGEE CAMP - GCOLDEN GATE PARK - SAN FRANCI SCO -
MOVENTS LATER

On crude stoves of brick and stone, OTHER REFUGEES choose to
do their own cooking. A d and battered cooking utensils,
once di scarded, are now i ndi spensabl e.
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And even the park's DUCKS have, literally, becone fair gane.

EXT. - G ANNINI WAGONS - BETWEEN BANK OF | TALY & CLARENCE
CUNEO S HOUSE - NORTH BEACH - SAN FRANCI SCO - A WH LE LATER

The going is frustratingly slow and hard. The streets are
damaged and cl ogged with debris not only fromthe earthquake
but al so from PEOPLE COOKI NG on i nprovi sed sidewal k stoves.

Endl ess processions of traumatized and exhausted REFUGEES
pl od wearily along the streets. Everyone is carrying or
pul I'i ng or pushi ng sonet hi ng.

At public fountains, people seek in vain for water.

EXT. - REFUGEE CAMP - GOLDEN GATE PARK - SAN FRANCI SCO - A
VWH LE LATER

TROOPS drive through the park on wagons nounted wi th water
barrels. MASSES OF PARCHED REFUGEES crowd around them Each
has to nake do with only one dri nk.

EXT. - ANOTHER PART OF THE REFUGEE CAMP - GOLDEN GATE PARK -
SAN FRANCI SCO - A VWHI LE LATER

Under a cypress tree, in a flowng white beard and
sackcl oth, a self-anointed PROPHET quivers with ecstasy.

Looki ng on, TWD SOLDI ERS exchange troubl ed gl ances.

PROPHET
Most Hi gh God Hi nsel f vouchsafes
unto ME the authority to call down
perdition upon this ... Babyl on of
the West! But wait! There's nore!

The TWO SOLDI ERS exchange anot her gl ance. Then they nove
within striking distance of the oblivious PROPHET, who is
deeply flattered by this nost welcone 'attention'

PROPHET
For | say unto you, it is predest-!

One of the SOLD ERS has calmy knocked the PROPHET out cold
with a tel egraphed uppercut. Yet he never saw it com ng.

The CROMND doesn't bat an eyelid, dispersing wthout a word.

EXT. - G ANNINI WAGONS - BETWEEN BANK OF | TALY & CLARENCE
CUNEO S HOUSE - NORTH BEACH - SAN FRANCI SCO - A WH LE LATER

To the distress of the LIVING HORSES, DEAD HORSES bestrew
the streets.

SCATTERED TROOPS try to maintain order. But they can't be
ever ywher e.
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EXT. - FOOD QUEUE - REFUGEE CAMP - GOLDEN GATE PARK - A
VWH LE LATER

The QUEUE is a m crocosm of San Franci scan social strata -
w thout the stratification. For now, the MAID and the
M LLI ONAI RESS are one. But sone are still adjusting.

DOMAGER
One has of course often given to
charity... But never before now has
one actually had to receive it!

MOST WOMEN ar e bareheaded. SOMVE contrive to adorn thensel ves
wi th inprovised makeup. MANY WOVEN still wear only their

ni ght cl ot hes or underskirts. A FEWsport a piece or two of
fine jewelry, or garnents of silk or French |ace.

However, everyone draws strength froma common m sfortune.

EXT. - G ANNINI WAGONS - BETWEEN BANK OF | TALY & CLARENCE
CUNEO S HOUSE - NORTH BEACH - SAN FRANCI SCO - A WH LE LATER

G ANNI NIt hi nks he sees WOULD- BE ROBBERS on every street
corner. And he is partly right, because predatory GANGS OF
RUFFI ANS are prowl i ng about. But two wagons of orange crates
topped wth mattresses are not exactly enticing.

The RUFFI ANS turn away, and G ANNINI sighs with relief.

EXT. - NEAR WOMEN' S LATRI NE QUEUE - REFUGEE CAWMP - GOLDEN
GATE PARK - A WHI LE LATER

Wth concern, revul sion, and pensiveness, a clique of OPERA
SOCI ALI TES are remarki ng upon the proximty to the public
relief kitchens of the fly-ridden, unroofed |atrines.

SNOBBI SH SOCI ALI TE
And just | ook at those people there
- spitting within spitting distance
of the "No Spitting' signs!

Dr. JI M passes by. Wearing the insignia of a Red Cross
Surgeon, he is conducting a site inspection with a
COLLEAGUE. Both of them are as troubled as the wonen.

The COLLEAGUE, eyebrow raised, points out sonething near the
shrubbery, where flies buzz. JIMholds his nose. Conparing
notes, the two pensively continue their inspection.

EXT. - WOVEN S LATRI NE QUEUE - REFUGEE CAMP - GOLDEN GATE
PARK - A SHORT WHI LE LATER

Last in the queue is SNOBBI SH SOCI ALI TE. Ahead of her are
PARROT- BEAKED SOCI ALI TE, and WORLD- WEARY SOCI ALI TE - now
| ess worl d-weary, and hol di ng a newspaper.

They are joined by NAI VE SOClI ALI TE, now fan-1less, and | ess
nai ve. She wears a dressing gown and slippers, along with
sonet hi ng new. an engagenent ring.
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Going in the opposite direction, and hiding her head with
shane, the hal f-naked BARONESS VON ORSENBERG nmanages to
creep past unnoti ced.

LESS NAI VE SOCI ALI TE
(discreetly gleeful)
Onh hello there, dear. | see even
you aren't above using the ..
enmer gency sanitary engi neering!

SNOBBI SH SOCI ALI TE
(smling sourly)
It's the one exception, dear, which
proves the rule! | suppose Funston
has bl own up your house too.

LESS NAI VE SOCI ALI TE
Well yes, dear, 'fraid so!
(al most convi nced)
But it was for the common good!

PARROT- BEAKED SOCI ALI TE

(glumy) _
You took the words right out of ny

mout h, dear.

LESS WORLD- WEARY SCOCI ALI TE
(noticing the ring)
| didn't know you were engaged,

dear!
LESS NAI VE SOCI ALI TE
(bl ushi ng)
Wth nowhere to go, | swallowed ny
pride and ... proposed to Nol an!

SNOBBI SH SOCI ALI TE
Hm .. Look, there's You-Know Who!
My, but she's | ost weight since her
trip abroad!

LESS NAI VE SCCI ALI TE and LESS WORLD- WEARY SOCI ALI TE exchange
a superior, know ng gl ance.

SNOBBI SH SOCI ALI TE
(to Less Worl d-Weary
Socialite)
Hm .. Anyway, | see you are making
do with a newspaper there, dear.

LESS WORLD- WEARY SCOCI ALI TE
Well, yes. Appropriately enough,
The Call...! And what have you?

From a pocket in her dressing gown SNOBBI SH SOCI ALI TE
bl ushingly takes out a few pages torn from a book.
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SNOBBI SH SOCI ALI TE
A few of us, in direst need, raided
t he Associated Col I eges |ibrary!
|"msure | needn't explain!

LESS NAI VE SOCI ALI TE
(discreetly gleeful)
Sonme things are best |left unsaid!

PARROT- BEAKED SOCI ALI TE

(glhumy) _
You took the words right out of ny

mout h, dear.

I NT. - BASEMENT - HALL OF JUSTI CE - SAN FRANCI SCO -
AFTERNCON

MAYOR SCHM TZ i s about to address a cross-section of FIFTY

PROM NENT ClI Tl ZENS, i ncl uding social services pioneer KITTY
FELTON. (Many faces are famliar fromthe Opera Lobby.) Ruef
and the Board of Supervisors, however, are nowhere in sight.

JAMES PHELAN and RUDCLPH SPRECKELS exchange cyni cal gl ances.

PHELAN
Well, at least it snmells better
than Gty Hall!

SPRECKELS
But just how |l egal, | wonder, is
this Commttee?!

PHELAN
As legal, no doubt, as the Marti al

Law
SPRECKELS cuts short a guffaw as SCHM TZ clears his throat.

SCHM TZ
Gentl enmen - and Lady! - | have
invited you all here today to aid
me in aiding our stricken city...!
Let it be given out that three hun-
t hat three men have al ready
been shot for the crinme of |ooting!

DI NAN
They had it comng, M. Myor!

GARRETT W ENERNEY rai ses a hand.

SCHM TZ
M . Enerney?

ENERNEY
| nove that Mayor Schmtz be
aut hori zed to draw checks for
what ever anobunts may be necessary!
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CHI EF DI NAN ent husi astically seconds the notion. PHELAN and
SPRECKELS exchange cyni cal gl ances.

EXT. - G ANNINI WAGONS - BETWEEN BANK OF | TALY & CLARENCE
CUNEO S HOUSE - NORTH BEACH - SAN FRANCI SCO - A WHI LE LATER

A ANNI NI
Chin up, boys! Only another few
mles, and we'll be feasting on ny

sister-in-law s m nestrone!
The others lick their lips - then grit their teeth.

I NT. - BASEMENT - HALL OF JUSTI CE - SAN FRANCI SCO - LATE
AFTERNCON

SCHM Tz
But noving on -

A loud explosion nearby. The Hall of Justice shakes. d ass
and corni ce-work conme crashing down. General alarm

J. D. HARVEY
Uh M. Mayor, your life is too
val uabl e, at this dreadful juncture
in our history, for unnecessary
risks to be taken! May | suggest we
vacate the building at this tinme?

Ri sing, SCHM TZ scrapes his papers together with ruffled
dignity. Led by J.D. HARVEY, they all quickly file out.

EXT. - PORTSMOUTH SQUARE - SAN FRANCI SCO - A VWH LE LATER

Under the supervision of POLICE CH EF DI NAN, crates of beer
are commandeered from a nearby sal oon. Sinultaneously, piles
of police records are being carried out to the square from

t he burning Hall of Justice. Then the records are covered
with a sheet of canvas. And as a fire-retardant, the beer is
poured over the sheet.

Traumati zed, a band of WNOS stand hel pl essly | ooking on

EXT. - CLARENCE CUNEO S HOUSE - NORTH BEACH - SAN FRANCI SCO
- A SHORT WHI LE LATER

Just arrived, G ANNINI & CO exchange gl ances of relief.

G ANNI NI
W'll wait here till sunset. In
t hese conditions, in the dark, the
17 mles to San Mateo won't be
easy! But security cones first.

The OTHERS exchange grim | ooks. But they know he is right.
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EXT. - DI NING ROOM - CLARENCE CUNEO S HOUSE - NORTH BEACH -
SAN FRANCI SCO - SUNSET

G ANNI NI, CLARENCE, AUGUSTA CUNEQO, PEDRI NI, and AVENALI are
just finishing supper.

A ANNI NI
Compl i menti, Augusta! Now don't
tell Corinda, but that was the
nost wel conme m nestrone of ny |ifel

CGeneral assent. AUGUSTA nodestly takes a bow. G ANNI NI | ooks
out of the w ndow.

G ANNI NI
We can | eave soon

PEDRI NI
(sudden realization)
VWhat about Schnmitz's curfew, boss?!

A ANNI NI
We'll just have to risk it.

G ANNI NI plans his next nove. The OTHERS steel thenselves
for another grueling, nerve-racking, heartbreaking journey.

EXT. - STREET - SAN FRANCI SCO - NI GHT

A PATROLLI NG SOLDI ER passes a streetcar made into a sl eeping
pl ace by THREE REFUCGEES. But with the tunult of sirens, car
horns and detonations, sleep is well-nigh inpossible.

In the streetcar, soneone |ights a candle.

PATRCLLI NG SOLDI ER
You there! Martial Law Lights out!

At once the candle flame is bl own out.
EXT. - OVER SAN FRANCI SCO - MOVENTS LATER

Qut of the surroundi ng darkness, under a pall of snobke which
hangs |i ke the image of despair, the Geat San Francisco
Fire flares up mles and mles into the sky.

EXT. - BACK YARD - CARUSO S FRI ENDS' HOUSE - OUTSKI RTS OF
SAN FRANCI SCO - A SHORT WH LE LATER

Under a lonely w nking star - and upon the cold, hard ground
- CARUSO prepares a sleeping place for hinself and his
phot ograph of President Theodore Roosevelt.

H s MET COLLEAGUES appeal to himto cone inside. Doggedly he
refuses, lies down, and nmekes hinself as confortable as he
can. They | ook on hel pl essly, then shrug and slowy go in.
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INT. - PARLOR - JACK & JILL"S NEW HOUSE - SAN FRANCI SCO -
MOVENTS LATER

Sick of funbling and stunbling in the dark, JACK & JILL
daringly light a candle. Sighing with relief, they pour
t hensel ves a gl ass of nuscat. But they keep gl ancing
guiltily at the candle, which sheds an uncertain gl ow

JILL
| know it's against the curfew,
Jack dear, but let's be reasonabl e!

JACK
Besides, Jill dear, it's not as if
a decent, uncorrupted, tax-paying
man and his wife can be arrested
for lighting a candle, is it now?!

Chuckl ing, they innocently clink their glasses.

EXT. - JACK & JILL'S NEW HOUSE - SAN FRANCI SCO - A SHORT
VWH LE LATER

Passing by their open wi ndow, the PATROLLI NG SOLDI ER st ares
i ndignantly at JACK & JILL. Then he calmy shoots them bot h:
first JACK, in the head; then JILL, who tunbles after.

PATROLLI NG SOLDI ER
Serves "emright! This is Mrti al
Lawi |I'mjust follow ng orders!

EXT. - UNI ON SQUARE - SAN FRANCI SCO - A WHI LE LATER

A SENTRY | ooks on whil e exhausted and soot - bl ackened FI REMEN
stagger in upon the square from burning buil dings al

around. TROOPS dol e out dedicated food and water to them
and even a revivifying swg froma bottle of whisky. Then

t he FI REMEN col | apse in heaps just where they are standing.

I NT. - THE STAGE - BALLROOM - FAI RMONT HOTEL - SAN FRANCI SCO
- ABQUT 11 P.M

The COW TTEE OF FIFTY are distributed along the edge of the
stage and upon packi ng cases.

SCHM TZ

(checki ng notes)
So that's, what, 19 subconmttees?
Excellent! | remain confident that
much of the city can still be saved
fromthe flanes! So let's reconvene
here again first thing tonorrow

(rising)
Thanks, and good night to you all!

The haggard COMM TTEE OF FI FTY sl ow y di sperse.
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EXT. - UNI ON SQUARE - SAN FRANCI SCO - ALMOST M DNI GHT

Curled up on piles of clothes, REFUGEES snatch what sl eep
t hey can, between detonations and aftershocks.

But the FI REMEN and VOLUNTEERS, in the death-1ike sleep of
utter exhaustion, have no such problem GROUPS OF ADM RI NG
AND GRATEFUL WOVEN go round fromman to man, gently
spreadi ng rugs and bl ankets over them

The SENTRY clears his throat discreetly.

SENTRY
Twel ve o' clock and all is well!

EXT. - DOMNTOM SAN FRANCI SCO - DAYBREAK

A SCLDI ER sl owWl y passes, his face covered by a newspaper
The Cal | - Chroni cl e- Exam ner, dated Thursday, April 19, 1906.

The headl i ne: ' EARTHQUAKE AND FI RE: SAN FRANCI SCO I N RUI NS'.

EXT. - FRONT GATE - G ANNI NI RESI DENCE - SAN MATEO - MOMENTS
LATER

As day breaks, GANNINI & CO - jubilant even in their
exhaustion - finally arrive. Stiffly, they clanber down,
stretch their linbs, and pat and feed the sweating horses.

The BOYS and CLORI NDA cone out running to greet them

G ANNI NI
Don't run, boys! I'll come to you!

G ANNI NI hasn't noticed, but CLORINDA is no | onger pregnant.

EXT. - GARDEN - JANE' S HOUSE - SOUTH OF MARKET STREET - SAN
FRANCI SCO - A SHORT WHI LE LATER

Wping his brow, Jane's FATHER clinbs out of a big hole he
has dug in the garden. He thrusts his spade into the ground
beside a | arge open trunk. It is carefully packed with
silverware, cut glass, and fine china. Near each end, two

| engt hs of rope have been slipped in underneath.

JANE conmes down the stone steps with a batch of docunents,
whi ch she carefully adds to the trunk.

JANE
Phew! | think that's the |ot, Papa!

PAPA
(closing the trunk)
Right then. Let's get to it!

Wth infinite care, as if it were a coffin holding a bel oved
famly menber, they lower the trunk into the 'grave'. Then
they stand silently |looking on, as if paying their respects.
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PAPA
Dead and buried. Safely dead and
buri ed! But she will rise again!
| NT. - FRANKLI N HALL - SAN FRANCI SCO - LATE AFTERNOON
Once nore, the COW TTEE OF FI FTY have had to nove.

SCHM TZ
Now as to those relief funds -

Everyone | ooks around as RUEF coolly enters. Miking a
beeline for SCHM TZ, he brazenly stands behind his chair

PHELAN
(aside to Spreckels)
The Power ... behind the Throne?!
RUEF
My invitation nust have been
mslaid. No matter. |'m here now.

But there is no seat for RUEF. Wncing, and sighing
di screetly, SCHM TZ offers hima corner of his desk.

SCHM TZ
Now where were we? Ah yes. How best
can we adm ni ster the overwhel m ng
influx ... of relief funds?

Instantly, RUEF' s ears prick up. PHELAN and SPRECKELS
exchange cyni cal gl ances.

EXT. - CH NATOMN - SAN FRANCI SCO - A WHI LE LATER

The profile of Chinatown has been reduced by the fire to
wi ndsi fted ash. Snoking hol es pockmark the ground.

" ARCHEOLOA ST' #1
They say there's a secret Chinatown
down there up to 3 stories deep

" ARCHEOLCOGQ ST'  #2
This is no time for the finer
points of city planning! Renenber
what we're here for: Archeol ogy!

" ARCHEOLOAQ ST' #1
Poi nt taken! Point taken!

For agi ng anong the ashes, they retrieve lunps of nolten gold
and silver, with ornanents of porcelain, bronze, and jade.

" ARCHEOLCOQ ST' #2
Now this is Archeol ogy 101!

TROOPS arrive, firing warning shots. The 'archeol ogi sts
escape with their "liberated 'cultural artifacts'.



PHELAN and SPRECKELS roll their eyes. SCHM TZ frowns.

Gener al

FRANKLI N HALL - SAN FRANCI SCO - A WH LE LATER

RUEF
In short, if offers of relief funds
from abroad were to be declined by
t he President, that woul d be nost
regrettabl el

SCHM TZ
In any case, Abe will chair the
Subcomm ttee for Rel ocating the
Chi nese. Besides, Cantonese is one
of his | anguages! But noving on -

RUEF
Eugene, if | may... The Chinese can
NOT be allowed to return to
Chi natown! After all, it is one of

the city's nost desirable areas!

KITTY FELTON
(poi ntedly)
Abe, wasn't Chi natown once an
abandoned business district?

RUEF
(sourly)
Kitty, we live. And |l earn
PHELAN
(cynically)

| nyself have | earned, Abe, that
you personal ly have sustained rea
estate | osses of roughly 1 mllion!

SPRECKELS
Now t hat's rough

but di screet sniggering.

RUEF
Be that as it mght, | propose
nmovi ng Chi natown to Hunter's Point.

KITTY FELTON
But that's mles away! The Chi nese
won't stand for that!

RUEF
They' Il learn to live with it.

KITTY FELTON
GCho! When wonen have the vote?!

SCHM TZ
(conciliatory)
Aren't we forgetting the tourists?

101.
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KITTY FELTON
Precisely! Portland and Seattle
woul d | ove to have the Chinese! But
can San Francisco - especially
now - afford to give up its
Chi natown tourist revenue?!

Mutterings and mnurnmuri ngs.

SPRECKELS
It occurs to ne that even as we sSit
here squabbl i ng, ABC Chi nat own
busi nessnen like Tin Eli are no
doubt planning to -!

RUEF
Look, Rudi, | don't care even if
XYZ Chi nat own busi nessnen are -!

KITTY FELTON
Gentlenen, it is always a tactical
error to underesti mate the Chi nese!

RUEF and PHELAN stare back sourly at her.

EXT. - FOOD QUEUE - REFUGEE CAMP - GOLDEN GATE PARK - SAN
FRANCI SCO - EVEN NG

QUEUI NG MAN
A truly biblical catastrophe! And
all the city records destroyed!

QUEUI NG VWOVAN
VWhat, even the birth certificates?!

QUEUI NG MAN
Dust to dust, ny dear! And ashes to
W ndswept ashes!

In the bg., the ears of a CH NESE COUPLE have pricked up -
di screetly. QUEU NG WOVAN notices them - indiscreetly.

QUEUI NG VWOVAN
But just think of the poor ABCs!

QUEUI NG MAN
A- B- Cs?!

QUEUI NG VWOVAN
Anmeri can-Born Chi nese, ny dear. Now
they will never be able to prove
that they were born here! That they
are citizens by right!

QUEUI NG MAN is not really interested. Exchanging a
despairing gl ance, the CH NESE COUPLE slowly turn away.
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EXT. - NEAR FOOD QUEUE - REFUGEE CAMP - GOLDEN GATE PARK -
SAN FRANCI SCO - A SHORT WH LE LATER

The CHI NESE COUPLE suddenly conme to a dead stop, their
features transfigured. Exchanging glances, they realize that
t hey have sinultaneously had the very sane brilliant idea.

EXT. - BANK OF I TALY - NORTH BEACH - SAN FRANCI SCO - SUNRI SE

G ANNI NI stands ruefully in what is left of the Bank of
Italy building: the safe and the addi ng machine inside it
are nothing but a blackened, nolten | unp.

Wth deep conmpassion, G ANNINI | ooks at the devastation all
about, where RESI DENTS wander anong the snol dering ruins of
their hones or sit in nunb despair upon the ashy ground.

G ANNI NI notices a PREMATURELY AGED WOVAN (LOTTA, now | ess
pl unp, and w thout her bun). LOTTA' s sooty face is channel ed
with tears. She has just salvaged a charred rectangul ar
object fromthe ground. Tenderly she blows off the ash. The
obj ect is now recogni zable as a picture frane.

Wth a low, aching sigh LOITA | ooks upon the enptiness of
the frame. She throws back her head. Wth her eyes open yet
unseei ng, she stares briefly up at Heaven. Then she cl oses
her eyes and tenderly, seeingly, she kisses the enpty space
where t he photograph used to be. Hugging the frane to
hersel f, LOTTA waves a snall, sad goodbye to the burnt-out
remmants of her hone, and slowy turns away.

Softly sighing, G ANNIN | ooks at LOTTA. He | ooks at the
HOVELESS PEOPLE. He | ooks at the ruined houses. He | ooks at
the nmolten safe. He strokes his nustache.

EXT. - CARUSO S WAGON - MARKET STREET - SAN FRANCI SCO -
AFTERNCON

The wagon noves at a nmaddeni ngly sl ow pace, but the DRI VER
seens in no great hurry. Al about: devastation, fire, heat,
and pitiful REFUGEES.

Seat ed between a MET COLLEAGUE and MARTINO, CARUSO is still
huggi ng hi s phot ograph of President Theodore Roosevelt.
Wil e puffing on a cigarette, he covers his ears against the
unceasi ng detonations. He rubs his stiff, aching |inbs.

MET COLLEAGUE
Serves you right, Enrico, for
sl eeping on the cold, hard ground!

CARUSO
Better | sleep on bricks than 'ave
a ton of bricks fallin' on ny 'ead!

EXT. - FERRY STATI ON TO OQAKLAND - SAN FRANCI SCO - A VWH LE
LATER

G ANNI NI st ands | ooki ng on:
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A common desperation has brought together THOUSANDS OF
PEOPLE of all races, |anguages, and classes - a desperation
to escape the flam ng destruction behind them Maniacally
they claw at the iron gates of the ferry station. Unable to
break through, SOMVE take out their frustrations on those
nearest them

Am d all the noise, amd all the confusion and clutter of a
bi zarre assortnent of sal vaged possessi ons, EXHAUSTED PEOPLE
sl eep upon pallets of rags or other inprovised bedding.

THE SAME - A SHORT WHI LE LATER

As G ANNINI continues to watch, the ferry is drawing up to
the slip, and the ferry gates are thrown open.

| nstant panderoni um THOUSANDS OF MEN, WOMEN AND CHI LDREN

fight like wild beasts to get on board. Shirts and bodi ces
are ripped open in the frenzy. FAI NTI NG WOMEN are qui ckly

propped up lest they be tranpled underfoot. Awld TlIDE OF
HUVANI TY is swept up into the ferry.

EXT. - ON THE FERRY - SAN FRANCI SCO - A WHI LE LATER

To the sound of dynamte detonations, several of Caruso's
MET COLLEAGUES stand peering out in vain over the wharf.
(GANNINI is still there.)

On the wharf, a WOULD-BE THI EF calmy tries to steal the
rings fromthe very fingers of an ASTONI SHED WOVAN i n the
crowmd. SOLDI ER #2 cal mly approaches.

MET COLLEAGUE #1
No sign of him | hope he hasn't -!

SOLDI ER #2 has calmy shot the WOULD-BE THIEF. He falls down
dead to the ground, where bl ood begins to pool. Yet no-one
makes nmuch of it.

THE SAME - A WH LE LATER

There is still no sign of Caruso. His MET COLLEAGUES check
t heir watches and shake their heads despondently.

On the wharf, SOLDI ER #2 is having a second | ook at a FAT
MAN, who noves with difficulty in a capaci ous overcoat. As
if to convince hinself, SOLDI ER #2 gl ances up at the sky,

where the sun is indeed warm y shining.

Thus enbol dened, SOLD ER #2 calmy rips open the overcoat of
t he FAT MAN. Everyone | aughs to discover that he is in fact
a THIN MAN, with bags of provisions taped all over his body.
SOLDI ER #2, however, is not anused. And neither is G ANNI NI .
THE SAME - A SHORT WHI LE LATER

And at last there he is: CARUSO Brushing past the deeply
rum nating G ANNINI, he runs up to the OFFI CERS controlling
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access to the ferry. A furious argunment ensues.
Meanwhi | e, stroking his nustache, G ANNINI strides off.
EXT. - WHARF - FERRY STATI ON - SAN FRANCI SCO - MOVENTS LATER

The OFFI CERS wave CARUSO away. But as if it were a passport,
he hands them his signed photograph of the President.

COFFI CER #1
"Wth kindest regards ... from
Theodor e Roosevel t"!

The OFFI CERS exchange a gl ance, consi deri ng.

OFFI CER #1
Well, if you're a friend of Teddy,
cone in and make yourself at hone!

Li ke a conquering hero, CARUSO boards the ferry, which is
| oaded up to the water |line wth CHEERI NG REFUGEES.

I NT. - BILLI ARD ROOM - COSMOS CLUB - SAN FRANCI SCO - A SHORT
VWH LE LATER

The Cosnos Club is virtually deserted. NAVY SURGEON VI CTOR
MEANS - in elegant casual dress - is playing billiards al
by hinself. An ATTENDANT notices himand approaches.

ATTENDANT
You - a doctor - still HERE, sir?!

MEANS
(self-pityingly)
Navy Surgeon Victor Means, at your
service! And waiting.... Stil
waiting...! For orders...!

EXT. - DOMTOM SAN FRANCI SCO - A SHORT WHI LE LATER

LT. UDELL is helping to fight fires. Suddenly doubled up in
agony, he clutches discreetly at his testicles. He takes a
deep breath, and springs back to work.

EXT. - ON THE FERRY - SAN FRANCI SCO - EVEN NG

As the ferry pulls away, PECPLE are still trying to junp
aboard. Only TWO nmake it. SOMVE are clinging to the side of
the ferry. MOST fall into the water.

Al'l the while, ear-shattering detonations resound, bringing
hundreds of stunned and dead fish up to the surface.

Jamred t oget her on deck, CARUSO and hi s FELLOW REFUGEES
stand awe-struck at the sight of San Francisco in flanes.
Like torrid dragon's breath, a wind fromthe city sweeps
over the waters toward them Everyone takes a step back.
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CARUSO si ghs, shakes his head, and lights a cigarette.
Recogni zing him a FELLOWM REFUGEE appr oaches.

FELLOW REFUGEE
Maestro Caruso! What an honor! How
[ ucky for music that you survived!

CARUSO sm | es back nodestly. Meanwhile, upon the wharf -
across the barrier of the waters - SEETH NG MASSES are
beckoni ng and al nost praying to them

CARUSO
You know, ny friend, in that 'otel
room in that h'earthquake, | was a

songbird swingin' in a cage! Wat a
shakin'! What a roarin'! Like a
"idden nonster growin' and
grindin' its teeth, and its belly
runblin' with unfillable 'unger

"Ell of a place! "EIl of a place!
No- no-no! | no come back 'ERE

EXT. - PLEYCE HOULDYNGE BANK - DOANTOMN SAN FRANCI SCO -
MORNI NG

The bank is still standing, but its elegant walls are
bl ackened by fire, and its wi ndows are all boarded up.

I NT. - OUTSIDE THE MAIN VAULT - PLEYCE HOULDYNGE BANK -
DOMNTOMN SAN FRANCI SCO - MOVENTS LATER

SWEATI NG BANK MANAGER gi ves the nod. Nervous, gl oved
SECURI TY STAFF shrug and begin opening the great vault.

SWEATI NG BANK OFFI CI AL
Uh pardon nme, sir, but wouldn't it
be uh prudent to uh wait just a -?!

SVEATI NG BANK MANACGER
Wseman, there is a time for
prudence, and a tine for -!

Yel ps of alarmfromflinching SECURI TY STAFF interrupt them
At the very first contact with the air, the cash and
docunents in the vault have burst into flanes.

WSEMAN is fighting the urge to say "I told you so!"

SWEATI NG BANK MANAGER i s | ooki ng round for soneone
el se to take the bl ane.

I NT. - OUTSIDE LT. UDELL'S ROOM - NAVAL HOSPI TAL - MARE
| SLAND - M D- MORNI NG

NURSE #1 wal ks absently past the door, does a doubl e-take,
retraces her steps, and grinmaces with sarcasm

UDELL, reading nonchalantly in bed, has just conpleted
Enmerson's "The Conduct of Life".
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NURSE #1
Way, Marine Lt. Udell, welcone
back! Been sowi ng your wld oats,
hmm?! Well, as long as you' ve gone
and got it out of your system

Sm |ing back nysteriously, UDELL cl oses his book. Shaking
her head in disgust, NURSE #1 turns away.

I NT. - READI NG ROOM - COSMOS CLUB - SAN FRANCI SCO - LATE
MORNI NG

The Cosnos Club is virtually deserted. Deep in an arncthair,
NAVY SURGEON VI CTOR MEANS - in elegant casual dress - is
checking the Personals in The San Francisco Call.

A SUPERI OR OFFI CER enters at the far end of the room and
| ooks round. Spotting MEANS, he nmakes a beeline for him

THE SAME - A SHORT WHI LE LATER

SUPERI OR OFFI CER
(bal eful ly)
Means, I'd like a word with you!

MEANS
(rising obliviously)
Ah, at last! By all neans, sir!

SUPERI OR OFFI CER
(om nously)
After you, Means!

VEANS
Wiy, thank you, sir!

MEANS st eps ahead sel f-inportantly. The SUPERI OR OFFI CER
| ooks on in wonder and disgust. Smling darkly, he follows.

I NT. - GRAND PARLOR - LEADI NG BANKER S MANSI ON - QUTSKI RTS
OF SAN FRANCI SCO - AFTERNOON - SATURDAY, 21 APRIL, 1906

A private nmeeting of San Franci scan BANKERS, BUSI NESSMVEN
and PROM NENT ClI TI ZENS, including K TTY FELTON.

The nmood is grim even hopel ess. Participants are nostly
seated or sem -seated on sofas, chairs or pouffes around the
HOST. O hers | ook on from standi ng positions.

In an al cove, partially hidden in shadow, a POAERFULLY-BU LT
MAN sits on a |l ow stool before a wi ndow which | ooks out over
the snoldering city below Al though he listens intently to
t he proceedings, he directs his gaze toward San Franci sco.

A tense silence. Soneone clears his throat. A PROM NENT
BANKER shakily stands up. In a voice cracked and hoarse with
strain he addresses the assenbly.
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BANKER #1
Gentl enmen, Lady, the city was first
shaken to pieces in the nonster's
j aws! Now, even as we speak, it is
rapidly being burnt to a cinder!

The gl oom has only increased. KITTY FELTON stands up.

KITTY FELTON
Gent | emen, what of our starving,
honel ess, frightened peopl e?! \Wo
will lead themto safety? Who will
gi ve them courage, give them hope?!

KITTY | ooks round expectantly. But no-one stirs. No-one
answers. No-one neets her gaze.

The MAN I N THE ALCOVE gazes out of the w ndow upon the
snol dering city below He strokes his nustache.

ANOTHER BANKER st ands up.

BANKER #2
Wth respect, Mss Felton, many who
only days ago were mllionaires,
now are nendi cants! And even those
who in theory have the neans to
hel p, in practice are hel pl ess!

General assent. The MAN I N THE ALCOVE strokes his nustache.
YET ANOTHER BANKER st ands up

BANKER #3
Qur bank vaults, though fireproof,
are heated hotter than Hell! And
when can they safely be opened? In
days...? Weeks...? Mnths...?!

General assent.

BANKER #4
Yes, |'mafraid our assets are
effectively frozen - as it were!

Sour laughter. But general assent.

BANKER #5
| say we keep our banks cl osed
until the insurance conpanies start
payi ng! For 6 nonths or so! After

all, we can't just allow the public
to withdraw 'their' noney whenever
they just damm-well feel like it!

Vi gor ous assent .
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BANKER #1
In short, the banks need nore tine;
the city needs nore tine; the
situation needs nore tine. Frankly,
our heads are in a fog, and our
actions are those of sl eepwal kers!

The MAN I N THE ALCOVE has heard enough. He rises, and
reveals hinmself: G ANNINI. He buttons up his jacket, noves
the |l ow stool closer to them and steps up onto it.

He speaks sinply, directly, powerfully. H's deneanor and
boom ng voice are alive with strength, confidence,
conpassion - and nore than a hint of criticism

A ANNI NI
Mss Felton, your life of tinely,
conpassi onate, and enlightened
servi ce does you credit. But
gentl emen, you nust speak for
your sel ves! My head has never been
nore clear! My actions will be as
bol d, direct, and decisive as the
situation demands! How can we tell
our suffering fellowcitizens to
wait?! The tinme for action is now

Mutterings and mnurnmuri ngs.

BANKER #1
M. Cee-a-ninny, we all credit your
... good intentions! But this is no
time for populist sentinmentality!
The risk - it's far too great!

Vi gorous assent. G ANNINI eyes themw th cool irony.

A ANNI NI
Yes, perhaps our custoners m ght
not be able to repay. But even so,
we sinply have to help themrebuild
their lives, and our beloved city!

More nutterings and nmurnurings. G ANNINI steps down.

G ANNI NI
Gentl enen, if you keep your banks
closed, they will stay cl osed!

G ANNI NI goes to the exit, where he turns and pauses.

A ANNI NI
Gentlenmen, | for one will start
serving ny custoners i medi ately!
And | urge you all to do the sane!

G ANNINI fixes themw th a piercing stare, but they | ook
away. G ANNINI sighs to hinself. Then, inclining his head
toward KITTY FELTON, he clanps on his hat, and strides out.
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EXT. - OVER GOLDEN GATE PARK - NI GHT

Only now - when it is too late, when the fires are all out -
is the city drenched by a cold, driving rain.

Thi nl y-dressed REFUGEES run for cover. Looking on, SOMVE
scratch their heads at the inscrutable ways of Providence.
OTHERS are secretly or even openly cynical. STILL OTHERS
mouth a silent prayer of thanks.

EXT. - NEAR NEWSPAPER STAND - DOAWNTOMN SAN FRANCI SCO -
MORNI NG

Dr. JIMand ELEANOR - equal ly haggard - have just bought a
copy of the San Francisco Chronicle dated Sunday, April 22,
1906. ELEANOR is anxiously |ooking through an article on the
front page. The headline reads: 'BRAVE DOCTOR LOSES AN EYE' .

ELEANOR
Oh ny goodness! Poor Dr. Edwards!

JI'M
VWhat's that, dear?

ELEANOR
It seens, dear, that Dr. Edwards
ran to assist soldiers injured by
an explosion - only to be injured
hi msel f by a subsequent expl osi on!
Yet in no tine he was back on duty!

DR JIM
Poor C arence. He deserves a nedal
ELEANCR
So do you, dear! Credit where it's
due!
DR JIM

Tell that to Fire Chief Sullivan,
dear. He died early this norning.

ELEANOR
OCh poor brave nman!

DR JIM
|"mafraid, dear, that in the | and
of the blind, the farsighted wll
al ways preach to the none-so-deaf!

EXT. - RU NED HOUSE NEAR RU NED BANK OF | TALY - NORTH BEACH
- SAN FRANCI SCO - DAY

Up above, the sun shines brightly. Down bel ow, a HOPELESS
MAN (' NONO SPERANZA) is seated anong the ashes of his
house. Hi's WFE (SISI) and LI TTLE DAUGHTER (LILY) are trying
to cheer and encourage him But to no avail.

Not e

[Fron1previous scenes, their faces are all famliar.
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Sl Sl
Come on, dear! Snap out of it! W
started fromnothing - we can start
from not hi ng once again! \Were's
that ol d pioneering spirit?!

" NONO
No. No use. No point. No hope.

In the bg., as SISI and LILY are exchanging a di sappoi nted
gl ance, several NEIGHBORS run past excitedly. One of themis
LOTTA; and another, the Cty Hall janitor: PROFUMO (now

wi thout his nose-peg). SISI and LILY | ook up at themwth
astoni shnent. But ' NONO shows only a flicker of interest.

Noticing them LOTTA stops, turns, and runs up

LOTTA
(to O her Neighbors)
Look, it's Sisi, Lily and ' Nono'!
(to the Speranzas)
The wharf! G annini is on the
wharf! H's bank is on the wharf!
(running off again)
G annini! Can you credit it?!
G annini is open for business!

' NONO
G annini's bank has burned to the
ground! "Open for business" indeed!

YET MORE PEOPLE run past excitedly. Into the eyes of SIS
cones a | ook of fierce determnation.

EXT. - NEAR THE WHARF - SAN FRANCI SCO - A SHORT WHI LE LATER

LILY emerges round a corner, followed by 'NONO, being
dragged al ong ki cking and scream ng by her and pushed by
SISI. They all conme to a dead stop, their eyes w de.

A YOUNG SH COUPLE wi th TWD SMALL, EXCI TED CHI LDREN pass
slowy by them w thout even noticing them The HUSBAND i s
counting out banknotes to his WFE, who re-counts them

COUNTI NG HUSBAND
| magi ne! M. @G annini knew exactly
how nmuch we had in our account!

RE- COUNTI NG W FE
And he seens to know t he val ue of
every single property in North
Beach! Wth a brain like that, in
no tine he'll be a mllionaire!

She begins stuffing out her nodest bodice with the notes,
taking care that both sides are evenly bal anced.

SISI, LILY and "NONO turn and face the wharf.
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EXT. - THE WHARF - SAN FRANCI SCO - MOMENTS LATER

As the SPERANZAS | ook on in wonder, the tall, powerful,
genial figure of AP. QANNINI is |ike the eye of an

el ectric stormof anticipation, with the RESI DENTS OF NORTH
BEACH swirling all around him

The scene: fallen masonry; charred and skel etal buil dings;
tw sted girders; cracked and orphaned wal |l s; sheared-off
cast-iron colums; and sunken, fissured, undul ating streets.

Yet in the very mdst of such devastation, GANNIN is a
figure of indomtable strength, determ nation, confidence,
faith, and humanity. Here are no nere 'good intentions'.
Here is no nere 'populist sentinentality'. Here is the
courage of far-sighted conpassion in action.

In the mdst of the greatest disaster in the history of San
Francisco, A.P. GQANNINl is nmaking cash |oans to the
devastated survivors, who m ght not even be able to repay.

And G ANNINI's confidence is becom ng infectious. Wde-eyed,
" NONO exchanges a ook with SISI. And only now, lifting his
gaze, he notices the brightness of the sky.

EXT. - QUEUE BEFORE WHARFSI DE EMERGENCY BANK - SAN FRANCI SCO
- A VH LE LATER

G ANNINI's "bank' is a bag of noney on a plank supported by
two barrels.

While G ANNINI serves his CUSTOVERS, a CLERK on his left
makes notations in a big book. Looking on from G ANNN's
right is his bel oved stepfather LORENZO SCATENA

G ANNINI is just finishing up with a loan to the PARET
famly. The SPERANZAS are next in |ine.

G ANNI NI
That's the ticket, M. Pareti! The
phoeni x of San Francisco will rise
again, thanks to folks Iike you!
MR PARETI
No, it's thanks to you, M.
G anni ni !
G ANNI NI

Not at all! The credit is due to
t he brave people of San Franci sco!

The PARETIS smilingly make way for the SPERANZAS.
G,ANNINI smles a genial welcone. He has quickly sized up

"NONO 's state of mnd. He shakes hands with SI'SI and
"NONO, and tousles the hair of little LILY.



TOM al npst

G ANNI NI

G ANNI NI
Heartily wel cone! And cheer up!
h

Wiile there's life, M. Speranza,
(wth a tw nkle)
there's ... hope! Not so?!
(to derk)
These are the Speranzas: Lily, Sisi
and 'Nono' - | nean Thomas! Tom

Crossing out 'Nono', then 'Thomas', the CLERK wites

A ANNI NI

They're also in the fruit & veg
trade, Pop!

(to the Speranzas)
Look, you're not alone in this. My
father here has al so | ost
everything. But we nust all start
again, nmustn't we?

(tousling Lily's hair)
After all, our children are
dependi ng on us! Not so, Lily?!

A ANNI NI

In these difficult tines, we are
maki ng | oans mainly on character,
and in a spirit of conpassion and
community service. \Wat our clerk
has here is not our usual |edger,
but what we call our Calamty Day
Book. How much woul d you need?

The SPERANZAS exchange a | ook.

S| Sl
ls ... $3,000 ... too nuch?!

exchanges a gl ance w th SCATENA.

A ANNI NI

(boom ng voi ce)
Everyone knows that our thrifty,
fam |y-m nded and civi c- m nded
community here has an
under st andabl e di strust of the
banks of the past! Wich is why so
many of us keep our gold under the
mattress, or buried in the garden!

Anot her exchange of gl ances w th SCATENA.

113.

" Tom .

recoils with the shock of a belated realization
He peers guiltily and apol ogetically at LILY.

Looki ng on, G ANNINI nakes a rapid nental cal cul ation.
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G ANNI NI
(boom ng voi ce)
So tell you what. You supply one
hal f. We'll supply the other. That
way, there's enough for everyone!

The SPERANZAS exchange a shy gl ance, then nod yes.

A ANNI NI
That's the spirit! We'll fix up
your loan ... on the barrel head!

Chuckling, G ANNINI nods to the CLERK, who nakes an entry in
the Calamty Day Book. As G ANNINI counts out the nobney,
LILY is paying very close attention.

LILY
This nmoney ... snells |ike oranges!

Smling broadly, G ANNINI shakes hands with SISl and TOM
then lifts up LILY in his powerful armns.

A ANNI NI
It's easy to see that our Lily here
has a ... good nose for business!
(tappi ng her nose)
You'll see, little one, you'll see!
You and | - and all who join us -

will make this city bl oom agai n!
DI SSOLVE TO

INT. - RRCH S OFFI CE - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - SMALL HOURS - THE PRESENT

RI CH
Www  What a man! What an
inspiration...! And what a
di sappoi ntnent | would be to himn

RAUL nonchal antly gets up fromRI CH s chair, stretches, and
noves toward the door, where he faces R CH

RAUL
Don't be so hard on yourself. You
can always give back the 10
mllion. O invest it in sone
| ong-term comunity project.

Rl CH
G ve back?! The 10 mllion?! The
$10 million | so stupidly |ost?!

RAUL
patiently)
No. The $10 million for the palais
in Vienna. Dr. Cara could no doubt
suggest a suitable community
i nvest nent .
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Rl CH
You nean, use our saved-up noney
for the Vienna palais ... to ...?!
RAUL
(patiently)

| ndeed. Besides, if you HAD kill ed

yoursel f, Cl ara woul d have ended up
usi ng that noney, for that very

pur pose, anyway. So you woul d have

killed yourself, and destroyed your
famly, for no reason at all

RICH slowy gets up, goes to the wi ndow, and stares out.

Rl CH
(turning)
K. OK. | see where you're ... But
howto ... explain it to C ara?!
RAUL
Somewhat nore easily, | imagine,

t han explaining to her that you' ve
bl owmn her friends' nmoney with no
possibility of repaynent. And not
to mention, blown your brains out.

RICH slowy sits down in his own chair.

Rl CH
| find nyself ... upon reflection
starting to ... come round to
your way of thinking.

RAUL
Good. All the sane, |'d better
hold on to that.... Just for now

RAUL is pointing at the pistol, still on the table. RICH
stares at it in shock and enbarrassment, as if seeing it for
the first time. Seeing all it m ght have represented, had
RAUL not cone in when he did. Breathl essly, RICH gestures to
RAUL to take the pistol. RAUL puts it in a pocket, and

gl ances at his watch. H s eyes w den.

RAUL
Chris wll be wondering where | am
Unl ess of course he's fast
asleep.... Oh and by the way, those
Cal am ty-Day character |oans that
G annini made to the North Beach
community - every last one of them
was repaid. Makes you think, hey?

RAUL inclines his head in greeting, and | eaves. Wth
noi st ened eyes, RICH watches himgo. Then he takes up the
two phot ographs Iying face-down on his desk, and gazes at
t hem si ghing.
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One photograph is of CLARA - all by herself. The other is of
the CHI LDREN - all by thenselves. And both CLARA and the

CH LDREN - all by thenselves - are noticeably nore carefree.
Noticeably | ess pressured by perfectionism

Huggi ng t he phot ographs, RI CH begi ns sobbi ng uncontroll ably.

| NT. - RECEPTION DESK - RUSHVAN GOLDFI ELD BANK - FI NANCI AL
DI STRICT - SAN FRANCI SCO - A SHORT WHI LE LATER

Hi s head thrown back, CHRIS is snoring in bliss. As RAUL
energes fromthe elevator, CHRI S groggily awakes.

CHRI S
Raul! What's up?! What did | mss?!

RAUL
H story. Hi story past. And present.

Rolling his eyes, CHRI S throws back his head, and pronptly
falls asl eep again.

DI SSCLVE TO

I NT. - LOBBY - BANK OF AMERI CA BRANCH - SAN MATEO - DAY - A
FEW WEEKS LATER

Wth RAUL beside them RICH and CLARA (who are hol di ng
hands) gaze reverently at the inscription to AP. G ANNI N
on the wall. CLARA' s features and manner are softer,
sweeter, kinder, and nore accepting.

RAUL

(pensively)
"He marshal ed the small resources
of the many, and made them
avai l abl e for the common good. He
tenpered his judgnent with faith in
man's integrity, and proved that
this was justified ..."

CLARA
(pensively)
"... He found satisfaction for his
own anbitions in the achi evements
of those he hel ped..."

RI CH
(pensively)
"... He changed the face of banking
by enphaS|Z|ng its obligation ..
to serve. | could never neasure
up to t hat !

CLARA
(wth a tw nkle)
Have you ever tried, Rich darling?
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CLARA ki sses himlingeringly on the Iips. Then she hooks one
arminto RICH s and the other into RAUL's.

CLARA
Now |l et's go and see where such a
great man was laid to rest!

EXT. - G ANNI NI - SCATENA FAM LY PLOT - HOLY CROSS CATHOLI C
CEMETERY - COLMA - SAN MATEO COUNTY - A SHORT WHI LE LATER

Before the grave of A'P. GANNINI, RICH CLARA and RAUL
stand bowed in the early-autum sil ence.

In the bg., RENZO (10), ROSARI A (29), and ERM NI A (27) - all
dressed in black - pensively pass by.

Eyes cl osed, a breeze caressing her white veil of Venetian
| ace, CLARA prays inwardly. Then she nakes the Sign of the
Cross, and opens her eyes ... to see RAUL reverently
removing his turban. As RAUL's never-cut salt-and-pepper
hair cascades down, RICH s eyes al nost pop out of his head.

CLARA

(del i ght ed)
My goodness! Your hair is even
| onger than the Enpress Sisi's!

Rl CH
But-but-but ... a Sikh! ... A
Sikh ... in public ... never ...!
RAUL

True. But when they made up that
particular rule, they never

i magi ned that such a man coul d ever
exist ... as Amadeo G anni ni!

Rai sing herself balletically upon the point of one foot -
like the Statue of Victory in Union Square - CLARA gives
RAUL a little kiss. Then she tousles RICH s hair, clasps his
right hand ... and bites it.

Wiile RICH and RAUL are still marveling at this, CLARA
nonchal antly renoves her veil, and puts it in her bag.
CLARA

You know, in France - our sister

| and of liberty, equality, and
fraternity - in France, for wearing
this veil, | could be arrested!

And now, as if having proved to themand to herself that she
is indeed capable of levity, CLARA is suddenly all business.
Busy re-adjusting his hair and putting on his turban, RAUL
exchanges a know ng, rueful glance with R CH

CLARA has taken a notebook and a red felt-tip pen from her
bag. Opening the notebook, she doubl e-underlines sonet hing.



118.

CLARA
Now as to a suitable comunity
i nvestnent, here are ny thoughts..

And - heads all bowed in concentration - CLARA, RICH and
RAUL slowy wal k away. ...

THE END
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	EXT. - SAN FRANCISCO WATERFRONT - EARLY MORNING - 1876 
	EXT. - FRONT ENTRANCE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - ONE-ROOM SCHOOL - ALVISO - SANTA CLARA VALLEY - DAY -
	EXT. - OUTSIDE RICH'S BENTLEY CONTINENTAL - NEAR RUSHMAN
	INT. - CLASSROOM - WASHINGTON STREET GRAMMAR SCHOOL - SAN
	EXT. - SAN FRANCISCO WATERFRONT - A WHILE LATER
	EXT. - OUTSIDE RICH'S BENTLEY CONTINENTAL - NEAR RUSHMAN
	INT. - KITCHEN - SCATENA-GIANNINI RESIDENCE - NEAR THE SAN
	EXT. - FRONT ENTRANCE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - KITCHEN - SCATENA-GIANNINI RESIDENCE - NEAR THE SAN
	EXT. - OUTSIDE RICH'S BENTLEY CONTINENTAL - NEAR RUSHMAN
	EXT. - BETWEEN RICH'S BENTLEY CONTINENTAL AND THE RUSHMAN
	EXT. - OPPOSITE RICH'S BENTLEY CONTINENTAL - NEAR RUSHMAN
	INT. - KITCHEN - SCATENA-GIANNINI RESIDENCE - NEAR SAN
	EXT. - OUTSIDE RICH'S BENTLEY CONTINENTAL - NEAR RUSHMAN
	INT. - HALLWAY - SCATENA-GIANNINI RESIDENCE - NEAR SAN
	EXT. - OUTSIDE RICH'S BENTLEY CONTINENTAL - NEAR RUSHMAN
	EXT. - SAN FRANCISCO WATERFRONT - DAWN - 1882 
	INT. - FRONT ENTRANCE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	EXT. - NEAR RUSHMAN GOLDFIELD BASEMENT PARKING ENTRANCE -
	INT. - SCATENA'S OFFICE - L. SCATENA & CO. - NEAR SAN
	INT. - SCATENA'S DESK - SCATENA'S OFFICE - L. SCATENA & CO.
	INT. - RECEPTION DESK - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - SCATENA'S OFFICE - L. SCATENA & CO. - NEAR SAN
	INT. - RECEPTION DESK - RUSHMAN GOLDFIELD BANK - FINANCIAL
	EXT. - SAN FRANCISCO WATERFRONT - NIGHT - 1885
	INT. - BEFORE RICH'S OFFICE SUITE - RUSHMAN GOLDFIELD BANK -
	INT. - KITCHEN - SCATENA-GIANNINI RESIDENCE - NORTH BEACH -
	INT. - BEFORE RICH'S OFFICE SUITE - RUSHMAN GOLDFIELD BANK -
	INT. - EXAMINATION ROOM - HEALD'S BUSINESS COLLEGE - SAN
	INT. - PASSAGE - RICH'S OFFICE SUITE - RUSHMAN GOLDFIELD
	EXT. - SACRAMENTO VALLEY - CALIFORNIA - DAY - 1887
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	EXT. - A MARSH - SACRAMENTO VALLEY - CALIFORNIA - DAY - 1887
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	EXT. - FARMHOUSE ACROSS FROM THE MARSH - SACRAMENTO VALLEY -
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - PEWS - SUNDAY MASS - CATHOLIC CHURCH - NORTH BEACH -
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - PEWS - SUNDAY MASS - CATHOLIC CHURCH - NORTH BEACH -
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - DINING-ROOM - GIANNINI RESIDENCE - SAN MATEO -
	INSIDE THE SAN ANDREAS FAULT - MOMENTS LATER
	INT. - DINING ROOM - GIANNINI RESIDENCE - SAN MATEO -
	INT. - FIRE CHIEF SULLIVAN'S (EMPTY) OFFICE - FIRE STATION -
	EXT. - JEWELRY STORE - SUTTER STREET - SAN FRANCISCO -
	INT. - ST DOMINIC'S CATHOLIC CHURCH - CORNER OF STEINER AND
	INT. - BASEMENT - CITY HALL - SAN FRANCISCO - (AFTERNOON)
	THE SAME - A FEW MOMENTS LATER
	INT. - LOBBY - OPERA HOUSE - SAN FRANCISCO - THAT EVENING
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	THE SAME - MOMENTS LATER
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - AN ALCOVE - THE LOBBY - OPERA HOUSE - SAN FRANCISCO -
	THE SAME - A FEW MOMENTS LATER
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	THE SAME - A SHORT WHILE LATER
	INT. - ANOTHER PART OF THE LOBBY - OPERA HOUSE - SAN
	INT. - STAGE - OPERA HOUSE - SAN FRANCISCO - A WHILE LATER
	INT. - RECREATION ROOM - AGNEWS ASYLUM - SANTA CLARA VALLEY
	INT. - ANOTHER PART OF THE RECREATION ROOM - AGNEWS ASYLUM -
	INT. - PARLOR - ENRICO CARUSO'S SUITE - PALACE HOTEL - SAN
	INT. - ENGINE HOUSE - FIRE STATION - SAN FRANCISCO - A SHORT
	INT. - KITCHEN - JACK & JILL'S HOUSE - SOUTH OF MARKET
	EXT. - GROUNDS - AGNEWS ASYLUM - SANTA CLARA VALLEY -
	INT. - MAIN BEDROOM - GIANNINI RESIDENCE - SAN MATEO -
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - MAIN BEDROOM - GIANNINI RESIDENCE - SAN MATEO -
	INT. - STUDY - MAYOR SCHMITZ'S RESIDENCE - FILLMORE STREET -
	INT. - CHIEF SULLIVAN'S BEDROOM - THIRD FLOOR - BUSH STREET
	INT. - KITCHEN - JACK & JILL'S HOUSE - SOUTH OF MARKET
	EXT. - DOWNTOWN SAN FRANCISCO - MOMENTS LATER
	INT. - COCO'S SUPPER BEDROOM - "À LA BORDELAISE" FRENCH
	INT. - ENGINE HOUSE - FIRE STATION - SAN FRANCISCO - MOMENTS
	EXT. - DOWNTOWN SAN FRANCISCO - MOMENTS LATER
	INT. - STUDY - MAYOR SCHMITZ'S RESIDENCE - FILLMORE STREET -
	EXT. - OVER THE SAN ANDREAS FAULT - MOMENTS LATER
	INT. - MAIN BEDROOM - GIANNINI RESIDENCE - SAN MATEO -
	INT. - KITCHEN - JACK & JILL'S HOUSE - SOUTH OF MARKET
	EXT. - CEMETERY - AGNEWS ASYLUM - SANTA CLARA VALLEY -
	INT. - KITCHEN - JACK & JILL'S HOUSE - SOUTH OF MARKET
	INT. - COCO'S SUPPER BEDROOM - "À LA BORDELAISE" FRENCH
	INT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER
	INT. - MAIN BEDROOM - GIANNINI RESIDENCE - SAN MATEO -
	INSIDE THE SAN ANDREAS FAULT - MOMENTS LATER
	EXT. - OVER THE SAN ANDREAS FAULT - SAN FRANCISCO - MOMENTS
	INT. - MEMORIAL CHILDREN'S BEDROOM - GIANNINI RESIDENCE -
	INT. - MAIN BEDROOM - GIANNINI RESIDENCE - SAN MATEO -
	INT. - FIRE ALARM STATION - CHINATOWN - MOMENTS LATER
	INT. - FIRE CHIEF SULLIVAN'S OFFICE - FIRE STATION - SAN
	INT. - FIRE CHIEF SULLIVAN'S BEDROOM - THIRD FLOOR - BUSH
	INT. - CABLE CAR - DOWNTOWN SAN FRANCISCO - MOMENTS LATER
	EXT. - ON A BOAT - OUT AT SEA WITHIN SIGHT OF NEW YORK 
	EXT. - SAN FRANCISCO WATERFRONT - MOMENTS LATER
	EXT. - CHINATOWN - SAN FRANCISCO - MOMENTS LATER
	EXT. - ST DOMINIC'S CATHOLIC CHURCH - CORNER OF STEINER AND
	INT. - PROF. WILLIAM JAMES'S BEDROOM - THE JAMESES' COTTAGE
	INT. - CHIEF SULLIVAN'S BEDROOM - THIRD FLOOR - BUSH STREET
	EXT. - ROOF - CALIFORNIA HOTEL - ADJOINING BUSH STREET FIRE
	EXT. - ON A BOAT - OUT AT SEA WITHIN SIGHT OF NAPLES
	INT. - BATHROOM - BARRYMORE'S HOTEL SUITE - SAN FRANCISCO -
	THE SAME - MOMENTS LATER
	INT. - STUDY - MAYOR SCHMITZ'S RESIDENCE - FILLMORE ST - SAN
	INT. - PASSAGE - THE SULLIVANS' QUARTERS - THIRD FLOOR -
	EXT. - ROOF - CALIFORNIA HOTEL - ADJOINING BUSH STREET FIRE
	EXT. - CHINATOWN - SAN FRANCISCO - MOMENTS LATER
	EXT. - ON A BOAT - OUT AT SEA WITHIN SIGHT OF NAPLES AND SAN
	INT. - PASSAGE - THE SULLIVANS' QUARTERS - THIRD FLOOR -
	EXT. - A TALL CHIMNEY ON A ROOF - MOMENTS LATER
	INT. - CARUSO'S BEDROOM - PALACE HOTEL - SAN FRANCISCO -
	INT. - PASSAGE - THE SULLIVANS' QUARTERS - THIRD FLOOR -
	INT. - OUTSIDE A BEDROOM DOOR - MOMENTS LATER
	EXT. - ROOF - CALIFORNIA HOTEL - SAN FRANCISCO - MOMENTS
	INT. - OUTSIDE MAGGIE'S BEDROOM DOOR - THE SULLIVANS'
	INT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER
	THE SAME - MOMENTS LATER
	INT. - CARUSO'S BEDROOM - PALACE HOTEL - SAN FRANCISCO -
	EXT. - BELOW CARUSO'S BEDROOM WINDOW - PALACE HOTEL - SAN
	INT. - CARUSO'S BEDROOM - PALACE HOTEL - SAN FRANCISCO -
	INT. - PARLOR - CARUSO'S SUITE - PALACE HOTEL - SAN
	INT. - MAIN BEDROOM - GIANNINI RESIDENCE - SAN MATEO -
	EXT. - OVER SAN FRANCISCO - A SHORT WHILE LATER
	INT. - CONTROL ROOM - OAKLAND POWER STATION - MOMENTS LATER
	INT. - CONTROL ROOM - SAN FRANCISCO POWER STATION - MOMENTS
	EXT. - STREET - SAN FRANCISCO - MOMENTS LATER
	INT. - CELLAR - BUSH STREET FIRE STATION - MOMENTS LATER
	EXT. - OVER SAN FRANCISCO - MOMENTS LATER
	EXT. - DOWNTOWN SAN FRANCISCO - MOMENTS LATER
	INT. - KITCHEN - JACK & JILL'S HOUSE - SOUTH OF MARKET
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	THE SAME - MOMENTS LATER
	THE SAME - A SHORT WHILE LATER
	INT. - UPPER FLOOR - PALACE HOTEL - SAN FRANCISCO - MOMENTS
	THE SAME - MOMENTS LATER
	EXT. - MARKET STREET - SAN FRANCISCO - MOMENTS LATER
	EXT. - FRONT GATE - GIANNINI RESIDENCE - SAN MATEO - MOMENTS
	EXT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - MOMENTS
	EXT. - CITY HALL - SAN FRANCISCO - A SHORT WHILE LATER
	INT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER
	EXT. - "À LA BORDELAISE" FRENCH RESTAURANT - DOWNTOWN SAN
	EXT. - NEAR HALL OF JUSTICE - SAN FRANCISCO - MOMENTS LATER
	INT. - GIANNINI'S  TRAIN - NEAR SAN MATEO - A SHORT WHILE
	EXT. - GIANNINI'S TRAIN - NEAR SAN MATEO - A SHORT WHILE
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - OVER SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - COASTLINE - SAN FRANCISCO - A SHORT WHILE LATER
	INT. - READING ROOM - COSMOS CLUB - SAN FRANCISCO - MOMENTS
	INT. - LT. UDELL'S ROOM - NAVAL HOSPITAL - MARE ISLAND -
	EXT. - ON A WAGON - SAN BRUNO ROAD - BETWEEN SAN MATEO AND
	EXT. - STREET NEAR "À LA BORDELAISE" FRENCH RESTAURANT -
	EXT. - STREET CORNER NEAR "À LA BORDELAISE" FRENCH
	THE SAME - MOMENTS LATER
	THE SAME - MOMENTS LATER
	EXT. - DOWNTOWN SAN FRANCISCO - MOMENTS LATER
	INT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - MOMENTS LATER
	INT. - MAYOR SCHMITZ'S NEW OFFICE - HALL OF JUSTICE - SAN
	INT. - FIRE STATION - SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - OVER SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - SEVENTH STREET - SAN FRANCISCO - MOMENTS LATER
	EXT. - NEAR SEVENTH STREET - SAN FRANCISCO - MOMENTS LATER
	INT. - CONTROL ROOM - SAN FRANCISCO POWER STATION - MOMENTS
	EXT. - STREET - SAN FRANCISCO - MOMENTS LATER
	EXT. - OVER SAN FRANCISCO - A SHORT WHILE LATER
	THE SAME - A SHORT WHILE LATER
	EXT. - FRONT ENTRANCE - PLEYCE HOULDYNGE BANK - DOWNTOWN SAN
	INT. - LOBBY - PLEYCE HOULDYNGE BANK - DOWNTOWN SAN
	EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCISCO
	INT. - MAYOR SCHMITZ'S NEW OFFICE - HALL OF JUSTICE - SAN
	THE SAME - A SHORT WHILE LATER
	INT. - UPPER-FLOOR OFFICE - PLEYCE HOULDYNGE BANK - DOWNTOWN
	EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCISCO
	EXT. - SOUTH OF MARKET STREET - SAN FRANCISCO - MOMENTS
	INT. - MAYOR SCHMITZ'S NEW OFFICE - HALL OF JUSTICE - SAN
	EXT. - DOWNTOWN SAN FRANCISCO - A WHILE LATER
	EXT. - MCCUSSHIN'S SALOON - DOWNTOWN SAN FRANCISCO - A WHILE
	EXT. - NEAR MCCUSSHIN'S SALOON - DOWNTOWN SAN FRANCISCO -
	EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCISCO
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - NEAR MCCUSSHIN'S SALOON - DOWNTOWN SAN FRANCISCO - A
	INT. - ROCKY REALTY CO. - DOWNTOWN SAN FRANCISCO - A WHILE
	EXT. - NEAR ROCKY REALTY CO. - DOWNTOWN SAN FRANCISCO - A
	EXT. - ROAD BETWEEN MARE ISLAND AND SAN FRANCISCO - A SHORT
	INT. - COURTYARD - COSMOS CLUB - SAN FRANCISCO - DAY
	EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCISCO
	EXT. - VAN NESS AVE. - SAN FRANCISCO - A WHILE LATER
	EXT. - DOWNTOWN SAN FRANCISCO - A WHILE LATER
	EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCISCO
	EXT. - SAN BRUNO ROAD - BETWEEN SAN MATEO AND SAN FRANCISCO
	EXT. - DOWNTOWN SAN FRANCISCO - A WHILE LATER
	EXT. - MARGARET'S HOUSE - SOUTH OF MARKET STREET - SAN
	EXT. - SOUTH OF MARKET STREET - SAN FRANCISCO - A WHILE
	EXT. - SOUTH OF MARKET STREET - SAN FRANCISCO - A SHORT
	EXT. - MARKET STREET - SAN FRANCISCO - A WHILE LATER
	EXT. - TEMPORARY CEMETERY - THE PRESIDIO - SAN FRANCISCO - A
	EXT. - FRONT ENTRANCE - GENERAL STORE - SOUTH OF MARKET
	INT. - COUNTER - GENERAL STORE - SOUTH OF MARKET STREET -
	EXT. - NEAR GENERAL STORE - SOUTH OF MARKET STREET - MOMENTS
	EXT. - NEAR MARKET STREET - SAN FRANCISCO - A WHILE LATER
	THE SAME - A SHORT WHILE LATER 
	EXT. - NEAR MARKET STREET - SAN FRANCISCO - A SHORT WHILE
	EXT. - STREET WITH MAKESHIFT LATRINE - NEAR MARKET STREET -
	THE SAME - A SHORT WHILE LATER
	THE SAME - A SHORT WHILE LATER
	INT. - THE LATRINE - NEAR MARKET STREET - MOMENTS LATER
	EXT. - OPPOSITE THE LATRINE - MOMENTS LATER
	EXT. - RUINED BUILDING - SAN FRANCISCO - A WHILE LATER
	EXT. - NEAR MARKET STREET - SAN FRANCISCO - MOMENTS LATER
	INT. - RUINED BUILDING - NEAR MARKET STREET - SAN FRANCISCO
	EXT. - NEAR RUINED BUILDING - NEAR MARKET STREET - SAN
	INT. - RUINED BUILDING - NEAR MARKET STREET - SAN FRANCISCO
	EXT. - MARKET STREET - SAN FRANCISCO - MOMENTS LATER
	EXT. - ANOTHER PART OF MARKET STREET - SAN FRANCISCO - A
	EXT. - PALACE HOTEL - SAN FRANCISCO - A WHILE LATER
	EXT. - MARKET STREET - SAN FRANCISCO - A WHILE LATER
	EXT. - ENTRANCE - ST FRANCIS HOTEL - UNION SQUARE - SAN
	EXT. - UNION SQUARE - SAN FRANCISCO - A WHILE LATER
	EXT. - MARKET STREET - SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - OFF MARKET STREET - SAN FRANCISCO - A SHORT WHILE
	EXT. - OVER AGNEWS ASYLUM - SANTA CLARA VALLEY - A SHORT
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - A WHILE LATER
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - AGNEWS ASYLUM - SANTA CLARA VALLEY - A WHILE LATER
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - A SHORT
	EXT. - CEMETERY - AGNEWS ASYLUM - SANTA CLARA VALLEY - A
	EXT. - SAN FRANCISCO WATERFRONT - A SHORT WHILE LATER
	EXT. - OVER AGNEWS ASYLUM - SANTA CLARA VALLEY - JUST BEFORE
	EXT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - NOON
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - ABOUT
	EXT. - NEAR MARKET STREET - SAN FRANCISCO - A SHORT WHILE
	INT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - A SHORT
	INT. - PARLOR - JANE'S HOUSE - SOUTH OF MARKET STREET - SAN
	EXT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - A WHILE
	EXT. - DOWNTOWN SAN FRANCISCO - A WHILE LATER
	EXT. - LONERGAN'S BAKERY - SAN FRANCISCO - A WHILE LATER
	EXT. - NEAR MARKET STREET - SAN FRANCISCO - A WHILE LATER
	EXT. - GIANNINI WAGONS - BETWEEN BANK OF ITALY & CLARENCE
	EXT. - ENTRANCE - REFUGEE CAMP - GOLDEN GATE PARK - SAN
	EXT. - REFUGEE CAMP - GOLDEN GATE PARK - SAN FRANCISCO -
	EXT. - RELIEF KITCHENS - REFUGEE CAMP - GOLDEN GATE PARK -
	EXT. - REFUGEE CAMP - GOLDEN GATE PARK - SAN FRANCISCO -
	EXT. - GIANNINI WAGONS - BETWEEN BANK OF ITALY & CLARENCE
	EXT. - REFUGEE CAMP - GOLDEN GATE PARK - SAN FRANCISCO - A
	EXT. - ANOTHER PART OF THE REFUGEE CAMP - GOLDEN GATE PARK -
	EXT. - GIANNINI WAGONS - BETWEEN BANK OF ITALY & CLARENCE
	EXT. - FOOD QUEUE - REFUGEE CAMP - GOLDEN GATE PARK - A
	EXT. - GIANNINI WAGONS - BETWEEN BANK OF ITALY & CLARENCE
	EXT. - NEAR WOMEN'S LATRINE QUEUE - REFUGEE CAMP - GOLDEN
	EXT. - WOMEN'S LATRINE QUEUE - REFUGEE CAMP - GOLDEN GATE
	INT. - BASEMENT - HALL OF JUSTICE - SAN FRANCISCO -
	EXT. - GIANNINI WAGONS - BETWEEN BANK OF ITALY & CLARENCE
	INT. - BASEMENT - HALL OF JUSTICE - SAN FRANCISCO - LATE
	EXT. - PORTSMOUTH SQUARE - SAN FRANCISCO - A WHILE LATER
	EXT. - CLARENCE CUNEO'S HOUSE - NORTH BEACH - SAN FRANCISCO
	EXT. - DINING ROOM - CLARENCE CUNEO'S HOUSE - NORTH BEACH -
	EXT. - STREET - SAN FRANCISCO - NIGHT
	EXT. - OVER SAN FRANCISCO - MOMENTS LATER
	EXT. - BACK YARD - CARUSO'S FRIENDS' HOUSE - OUTSKIRTS OF
	INT. - PARLOR - JACK & JILL'S NEW HOUSE - SAN FRANCISCO -
	EXT. - JACK & JILL'S NEW HOUSE - SAN FRANCISCO - A SHORT
	EXT. - UNION SQUARE - SAN FRANCISCO - A WHILE LATER
	INT. - THE STAGE - BALLROOM - FAIRMONT HOTEL - SAN FRANCISCO
	EXT. - UNION SQUARE - SAN FRANCISCO - ALMOST MIDNIGHT
	EXT. - DOWNTOWN SAN FRANCISCO - DAYBREAK
	EXT. - FRONT GATE - GIANNINI RESIDENCE - SAN MATEO - MOMENTS
	EXT. - GARDEN - JANE'S HOUSE - SOUTH OF MARKET STREET - SAN
	INT. - FRANKLIN HALL - SAN FRANCISCO - LATE AFTERNOON
	EXT. - CHINATOWN - SAN FRANCISCO - A WHILE LATER
	INT. - FRANKLIN HALL - SAN FRANCISCO - A WHILE LATER
	EXT. - FOOD QUEUE - REFUGEE CAMP - GOLDEN GATE PARK - SAN
	EXT. - NEAR FOOD QUEUE - REFUGEE CAMP - GOLDEN GATE PARK -
	EXT. - BANK OF ITALY - NORTH BEACH - SAN FRANCISCO - SUNRISE
	EXT. - CARUSO'S WAGON - MARKET STREET - SAN FRANCISCO -
	EXT. - FERRY STATION TO OAKLAND - SAN FRANCISCO - A WHILE
	THE SAME - A SHORT WHILE LATER
	EXT. - ON THE FERRY - SAN FRANCISCO - A WHILE LATER
	THE SAME - A WHILE LATER
	THE SAME - A SHORT WHILE LATER
	EXT. - WHARF - FERRY STATION - SAN FRANCISCO - MOMENTS LATER
	INT. - BILLIARD ROOM - COSMOS CLUB - SAN FRANCISCO - A SHORT
	EXT. - DOWNTOWN SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - ON THE FERRY - SAN FRANCISCO - EVENING
	EXT. - PLEYCE HOULDYNGE BANK - DOWNTOWN SAN FRANCISCO -
	INT. - OUTSIDE THE MAIN VAULT - PLEYCE HOULDYNGE BANK -
	INT. - OUTSIDE LT. UDELL'S ROOM - NAVAL HOSPITAL - MARE
	INT. - READING ROOM - COSMOS CLUB - SAN FRANCISCO - LATE
	THE SAME - A SHORT WHILE LATER
	INT. - GRAND PARLOR - LEADING BANKER'S MANSION - OUTSKIRTS
	EXT. - OVER GOLDEN GATE PARK - NIGHT
	EXT. - NEAR NEWSPAPER STAND - DOWNTOWN SAN FRANCISCO -
	EXT. - RUINED HOUSE NEAR RUINED BANK OF ITALY - NORTH BEACH
	EXT. - NEAR THE WHARF - SAN FRANCISCO - A SHORT WHILE LATER
	EXT. - THE WHARF - SAN FRANCISCO - MOMENTS LATER
	EXT. - QUEUE BEFORE WHARFSIDE EMERGENCY BANK - SAN FRANCISCO
	INT. - RICH'S OFFICE - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - RECEPTION DESK - RUSHMAN GOLDFIELD BANK - FINANCIAL
	INT. - LOBBY - BANK OF AMERICA BRANCH - SAN MATEO - DAY - A
	EXT. - GIANNINI-SCATENA FAMILY PLOT - HOLY CROSS CATHOLIC

