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OPEN ON:

| NT. MANSI ON - LI VI NG ROOM - DAWN

W see a blood stain on a wall.

THE CAMERA PANS around the room show ng a sheet covered
over a figure with a large red stain, two burnt couches, a
smashed tabl e and pieces of glass and china are all over the
room

EXT. POOL AREA - DAWN

THE CAMERA | S ABOVE THE POOL, we see a figure lying on top
of a pool of blood, we can’t see the figure s face.

| NT. MANSI ON - DI NI NG ROOM - DAWN

We see the table is snmashed, chairs and all over the room a
sheet is on top of a figure, a large red stain is seen in
the mddl e of the covered figure.

| NT. MANSI ON - HALLWAY - DAWN

Al'l the doors are closed, W hear the sounds of a fight.

THE CAMERA PANS down t he hallway, we see a bl oody hand nark
on a wall. The | ast door on the |eft begins to open and..

BANG
THE CAMERA PANS to the floor, A BLOODY HAND cones out
t hrough the crack.
FADE TO BLACK
TI TLE - A GAME WTH A SHADOW

TI TLE FADES OUT



TI TLE - TWO DAYS EARLI ER

EXT. SCHOCOL - J BLOCK - DAY

We see a group of seventh graders playing handball, a gruop
of girls sitting in the shade.

Two boys and a girl DESMOND, KYLE, AMANDA, ALL 17 are al
sitting down on the ground, talking to each other..

DESMOND
So the first thing we do with the
examis to try and put all three
poens into one paragraph.

AMANDA
But it can't be nentioned at all in
the i ntroducti on.

DESMOND
Oh, yeah that’s true.
(To Kyle, who has his face in
a phone)
Are you going to talk at all or are
you just going to keep sexting your
girlfriend on ny phone?

KYLE
Well I'"mtalking now, so I'll do
bot h.

Desnmond snatches the phone out of Kyle’s hands.

KYLE ( CONT’ D)
Hey, don’t be an asshol e.

DESMOND
My phone, | can do what | want with
it, your girlfriend can wait until
two thirty.

KYLE
But | was in the nmddle of a text.

He puts his phone in his pocket. Kyle |leans over to try and
grab the phone, Desnond noves away from Kyl e.

DESMOND
To bad, not ny problem



AVANDA
You can join in on hel ping, you
actual ly m ght |earn sonething.

KYLE
But | still planning the reunion--

DESMOND
(Cutting off kyle)
[t’s in two weeks fromnow, it can
wait until the end of school and
you al ready know the col our of her
tits. You'll be fine.

JACKSON (O C.)
Who's tits has he seen?

Desnond | ooks behi nd Amanda, JACKSON, 16 and EM LY, 16, his
girlfriend are behind her.

EM LY
|s he still tal king about his ex?

AVANDA
Yeah and Des just took his phone
out of his hands.

EM LY
It’s his phone, he's got every
right to take it off you.

DESMOND
Thank you.

KYLE
Wy are you all ganging up on ne?

JACKSON
Because it’s fun.

DESMOND
And she’s all you tal k about.

AMANDA
And she hates all of us.

EM LY
Sol think it’'s safe to assume that
we are all alittle tired of her
being the first thing that cones
out of your nouth.



KYLE
Ww, sorry for having a life.

EM LY
Anyway, |I'’mthrowing a party on the
weekend, you three are invited.

DESMOND
Saturday? Wait is that weird slutty
girl going--wait, what’s her nane
agai n?

EM LY
Her nane is Sydney, and no, she’s
not com ng.

DESMOND
"1l be there.
KYLE
Who' s goi ng?
EM LY
Your ex isn't, | hate her and she

hates me. But |I've invited a few
peopl e, like Kenny, Charlie, who we
usual |y hang out with.

KYLE
"Il see if | can go.
JACKSON
Your girlfriend is still going to

be there, you need to socialise
wi th soneone that's not on a device
Screen.

DESMOND

Don’'t be a pussy, just cone, Kyle.
KYLE

Fine, I'll go.
DESMOND

Good, now that wasn’t so difficult,
was it?

KYLE
Yeah, it was. Al four of you can
be massive pains in nmy ass.



EM LY
Soon, she’s going to shove sone
pai nful shit up your ass.

THE BELL RINGS. Amanda, Desnond and Kyl e grab their bags and
stand up.

DESMOND
"1l neet you by the front gate.

KYLE
kay.

Everyone separates in different directions.

I NT. DESMOND' S ROOM - NI GHT

W see a large bed, it takes up nost of the room A BINGis
heard fromhis i Pad, he’'s revived a nessage from CHRI S
DI CKSUCKER

CHRI S ( TEXT)
Have you been invited to a party
this weekend?

DESMOND ( TEXT)
Yeah, it’s a birthday party for Em

We hear the Skype video chat ringtone. He sw pes the screen
and Kyle and CHRI'S, 17 appear on the screen.

DESMOND
How can | hel p you both?

KYLE
Yeah, do you know how to screw
soneone in a talent show?

DESMOND
On stage? yeah, just get a canera
and get naked on a fluffy rug.

Chris chuckles quietly.

KYLE
Haha, no | nean in the back row
qui etly.

DESMOND

| s she sneaking into the school ?
then be normal and go into the
bat hr oom



KYLE
But it's her first tine--

CHRI S
(Cutting off kyle)
Then be a gentl eman and fuck her
sensel ess in your bed.

DESMOND
Thank you, Chris.

CHRI S
Wel cone, it’s not that hard to not
tal k about her you know, it’s al
he tal ks about, he just spent the
last twenty m nutes tal king about
her last tinme.

DESMOND
O course he did. | have to go, we
got English Essays due tonorrow,
remenber ?

KYLE

| don’t do English, so you two do.

DESMOND
Wel | lucky you, you being bad at
English is really sad. | didn't
even know you could be bad at
English until three weeks ago.

CHRI S
Hey, |1’ m doing bad at English.

DESMOND
Yeah but that’s not your fault,
|”ve been in your class and your
t eacher sucks.

KYLE
You got her for chem stry so you
can’t tal k.

DESMOND
But she actually knows what she’s
doi ng.

Chris | ooks very concentrated, he’s thinking of sonething to
say. ..



DESMOND ( CONT’ D)
(To Chris)
How s the therapy going?

CHRI S
It’s going pretty good. I'’mslowy
getting better.

DESMOND
At | east you can do that.

CHRI S
Hey guys, do you two hate ne?

KYLE
No, why do you ask?

CHRI S
Because of the whole Ali thing. And
no one really has spoken to ne
since | started tal king to her
again, you two are the first in a
whi | e.

DESMOND
W don’t hate you, we’'re just
di sappoi nted that you didn’t stick
your guns and stay away from her
after you saying all the shit she
did to you over the years and after
everyone told you to stay away from
her as wel .

CHRI S
But | felt really bad about her
after she told ne what happened.
She sa--

DESMOND
(Cutting off Chris)

That she was abused and assaul ted
but she’s lied about shit |ike that
before and she’s got no concept of
right and wong and you don’t set
any boundaries. If you had actually
been firmat all with her, nore
peopl e woul d be speaking to you.

CHRI S
If I hadn’t then it would have
gotte worse, | think saved her

life.



DESMOND
No. If anything, she wapped you
around her thunb and you’re now her
toy again. | got to go, talk to you
t onor r ow

He presses a red circle icon and hangs up on the video chat.

I NT. SCHOCL - CLASSROOM - THE NEXT MORNI NG

Half the roomis enpty, Desnond is siting patiently in front
of a window, the teacher isn’t there.

A G RL next to himis |ooking at her phone.

DESMOND
Do you know where everyone is?

G RL
My guess is everyone has the room
conf used.

DESMOND

Well that’s hel pful, we may as wel |l
see what’ s goi ng on outsi de.

As Desnond gets up, we hear a BING it’s his phone. He takes
it out his pocket and it a nessage from KYLE is on the hone

SCreen.

KYLE ( TEXT)
Chris is in the hospital

Desnond types...

DESMOND ( TEXT)
Shit, what happened?

KYLE ( TEXT)
He sl ashed his wists |ast night.

DESMOND
VWhat made hi mdo that?

G RL
What’ s wrong?

DESMOND
Chris slashed his wists | ast
night, he’s in hospital.



G RL
Is he all right?
DESMOND
| have no idea, I'Il go by after

school to see if he is.

| NT. HOSPI TAL ROOM - EARLY AFTERNOON

Desnmond and Kyle are sitting next to the hospita
is fast asl eep.

DESMOND
Why didn’t he tell us sonething was
goi ng on?

KYLE

Well, you didn't really give hima
chance. And besides, what could we
have done?

DESMOND
| don’t know, we could have done
sonmething to try and help him

KYLE
| don’t think anything we did would
have hel ped hi m

DESMOND
Never hurts to try though

KYLE
Anderson you put himin his place
| ast night, it’s probably not the
best thing for you to say right
Now.

KNOCK, KNOCK

bed. Chris

Desnond and Kyl e turns their heads. Emly is standing in the

door way.

DESMOND
Hey. What are you doi ng here?

EM LY
You both ran out of school faster
than the flash. How is he?



10.

DESMOND
He’ s been asl eep since we got here.
EM LY
Any idea why he did it?
KYLE
Bitch of a girlfriend is a good
guess.
EM LY

She’d do sonething like this to
herself again, not to him Have you
heard anything fromthe doctors?

DESMOND
W' re not famly, so no. Cone in
and grab a seat, one is over by the
W ndow.

Emly wal ks to the wi ndow, grabs a red plastic chair and
pl aces it on the opposite side of the bed.

KYLE
WIIl there be any booze at the
party tonorrow?

EM LY
Yeah, but only the cheap stuff, ny
aunt and uncle would nurder nme if
anyone touches the expensive stuff.

DESMOND
Fair enough. WIIl we need to bring
spare clothes so hide the snell of
al cahol and vomt?

EM LY
You can if you want. Kenny and
Jackson are kind of |ightweights so
it’s reconmended if you ask ne.

ALI SON (O C.)
Oh, god.

Everyone turns their heads to see ALI SON, 16, standing in
front of the bed, shocked.

KYLE
Great, Jason Voorhees sister is
here.



11.

DESMOND
Then where the hell is Freddy where
we need hinf?

Alison | ooks at both Desnond and Kyle with an annoyed | ook
on her face, she doesn’t like either of themand they don’t
i ke her.

ALl SON
Wiy do you two hate ne so nmuch?

DESMOND
Because you turned our friend into
a massive di ckhead and we're stil
trying to repair the damage you
caused in his head.

ALl SON
| didn’t do anyt hi ng!

EM LY
You did, and he bl aned ne and
Jackson because you becane a drunk
and got depressed.

KYLE
Only smart thing he did with you
was ditch you in the street.

ALl SON
Am | talking to you, or aml
talking to ny whore of a
repl acenent ?

EM LY
(Headed towards Alison)
Who the fuck are you calling a
whor e?

Em |y slaps her HARD across the face. Alison falls to the
ground. She gets to her knees and starts to cry.

EM LY ( CONT’ D)
You are a fucking weakling.

She goes back to her chair and sits down again. Desnond and
Kyl e proudly smle at her.

ALl SON
Fine, 1'll see you soon.

She gets up and | eaves.



12.

KYLE
You just became a hero at school.

EM LY
" mnot the best of friends with
himbut | do enjoy being a bitch to
t hat fucking thing.

DESMOND
Everyone does, that’'s why she left,

only reason she sticks around is so
she can stal k this one.

EXT. BELFORD STREET - AFTERNOON

The street is peaceful, nothing could disturb the silence.
Desnmond and Kyl e wal k down the street.

Kyle is texting on Desnond s phone.

DESMOND
Is this really all you will do with
ny phone now?

KYLE
Pretty rmuch.

DESMOND
Good, | can delete that stupid car
race app.

KYLE

Yeah, you’'re not doing that.

DESMOND
Then stop texting and talk to ne,
sound li ke a plan?

Kyle turns off the phone and puts it in his pocket.

DESMOND ( CONT’ D)
Hey, your not going honme with ny
phone i n your pocket.

He gets the phone out his pocket and gives it to Desnond and
he puts the phone in his pocket.

DESMOND ( CONT’ D)
Well, it’s quite surprise that
Chris did what he did.



They turn left and go strai ght down a round-about and they
Desnmond turns left and Kyle turns right.

separ at e.

KYLE
Not really. What we said to him

nmust have driven himover the edge.

DESMOND
Probably since it was nme who put

himin his place a bit nore firmy.

KYLE
No, it was both of us.

DESMOND
But it wasn't our intention to do
t hat .

KYLE
Who cares? He ditched us and
treated us all like shit and then

that bitch of a girlfriend got
treated |li ke royalty and she was
the centre of every one of his
probl enms. So don’t even bot her
feeling guilty, all you did was
tell himhow you felt.

DESMOND
Yeah, but he had to have realised
it, I think he actually wanted to
apol ogi se.

KYLE

Never said one to me, and we had a

chat about twenty mnutes after you
left. He started crying right after

it.

I NT. DESMOND' S ROOM - NI GHT

Desnond is sitting in bed, watching '10 C overfield Lane’

hi s | apt op.

W hear a ringtone,

the group CLASS DI CKS is Skype calling

on

him He clicks ACCEPT, Emly, Kyle and Jackson appear on the

Screen.

DESMOND
How are you three going?
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JACKSON
Not bad, happy karma finally caught
up to Chris.

DESMOND

So is Kyle. But | think he’'s nore
happy than you.

JACKSON
He is. He posted shit all over
everyt hi ng about his suicide.

EM LY
Let’s put that aside. |’ m happy
t hat we can have sone fun tonorrow

DESMOND
| know, it’s definitely needed,
school senester is over and we got
two weeks to chill out and do
not hi ng.

BANG

JACKSON
What the hell was that?

DESMOND
Sonet hing just hit nmy w ndow.

Desnond gets out of bed and checks the w ndow.

DESMOND S POV: a large crack is in the window, a dead bird
is on the ground outside.

DESMOND ( CONT’ D)
Jesus.

He gets back into bed.

DESMOND ( CONT’ D)
It’s a dead bird.

KYLE
It hit the window? At this tine of
ni ght ?

DESMOND

Weird, but that’s what hit ny
W ndow.



15.

KNOCK, KNOCK

DESMOND
Yeah?

The door opens and HELEN, 36 sticks her head through the
door .

HELEN
VWhat was that?

DESMOND
Abird flewinto the w ndow.

HELEN
Ch Jesus, not agai n.

DESMOND
Well it’s just bad luck, | guess.

HELEN
Maybe. Ch, and by the way, your
father is dropping you and Kyl e off

t onor r ow.

DESMOND
Alright, thanks for letting nme
know.

She cl oses the door.

EM LY

Birds often hit your w ndow?
DESMOND

Third one in the |ast two weeks.
KYLE

What tinme do we have to be there?
EM LY

Vell 1'd prefer around one thirty

SO0 everyone can sleep in and we can
get everything ready for my aunt
and uncl es pl ace.

DESMOND
Alright. | got to go, I'mgoing to
bed.

EM LY

Al right see you tonorrow.



16.

DESMOND
Tal k t onorrow.

KYLE
See you when | wake you up.

DESMOND
You' re not waki ng ne up.

He hangs up the call, gets out of bed, turns off the |ight
and gets back in.

I NT. CAR - THE NEXT DAY

Desnond, and Kyle is sitting in the backseat with Desnond’ s
dad JOHN, 39 driving the car.

DESMOND S POV: out the wi ndow. we see trees passing by
qui ckly and a black SUV next to them

DESMOND
We m ght be there for the night, so
Il send you a nessage if we wll
be there | ong.

JOHN
kay, well ne and your nother wll
be out so we mght not get to it
right away.

KYLE
| think we'll be fine.

DESMOND
As long as Ali doesn’'t show up and
crash the party.

KYLE
She doesn’t even know about it so
we' Il be fine.

EXT. MANS|I ON - DRI VEVWAY - NOON

The car is parked in front of a |large black gate. The back
doors open, Desnond and Kyl e get out of the car.

JOHN
Alright, 1'Il pick you up tonorrow.



17.

DESMOND
O late tonight. See how we feel.

John flips off Desnond.

DESMOND ( CONT’ D)
Have fun without me. W’'ll try to
not drunk dial you.

JOHN
O ass-dial nme again.

The car reverses and drives away. The gate opens. Desnond
and Kyle wal k down the |ong, narrow driveway.

DESMOND
Do you know what the house | ooks
like?

KYLE

Yeah, Emly told nme what it | ooks
like: three floors, including the
attic, twelve bedroons, |arge
basement with shitload of stuff
down there. There is probably nore
but we'll see if she's
exagger ati ng.

DESMOND
She usual ly don’t though.

The two wal k onto a curved stone bridge.

DESMOND ( CONT’ D)
Fam |y is obviously rich.

KYLE
Yeah there's like a full on forest
behi nd t he house.

DESMOND
| doubt that. It’s probably seened
bi gger to her because it would have
been a while since she’s been here.

EXT. MANS| ON - FRONT DOOR - M NUTES LATER

Desnmond knocks on the door, it opens and Jackson is in the
doorway, behind himwe can see a grand staircase.



18.

JACKSON
Cone on in, people. You' re the | ast
to arrive.

Desnond and Kyl e wal k inside to--

THE FOYER

Jackson cl oses the door. Desnond | ooks up, a |large square of
stained glass is on the ceiling.

DESMOND
That |ight up at night?

JACKSON
Don't really know, probably. Hey,
Em Des and Kyle are here.

Emly wal ks fromthe dining roomnext to them
EM LY

Finally, you two are here. \Wat’'s
with the bags?

DESMOND
In case drunkies vonmit all over the
pl ace, we won’t snell like it
t onorr ow.

EM LY

Everyone did the sane thing for the
sane reason. But | have sone bad
news.

ALI SON (O C.)
VWho's at the door?

Desnond | ooks at the staircase, Alison is com ng down the
stairs.

DESMOND
What’'s this bitch doing here?

EM LY
She invited herself and she won't
| eave.

KYLE

Cal |l the cops.



19.

ALI SON
| haven’t done anythi ng wong.

KYLE
Your famly nenbers own this place,
you have every right to consider
her a trespasser.

ALl SON
It only leads to the whole party
bei ng shut down.

EM LY
So we’'re just going to have to
avoi d her.

ALI SON

|"mright here, you know.

DESMOND
She’s fucked in the head. She
really is, where can we put our

bags?
EM LY
Just throw themin one of the roons
upstairs.
KYLE
Thanks.

Desnond and Kyl e wal k away. Alison |ooks at Emly with a
bitchy grin.

ALI SON
Wiy are you talking to ne like I'm
not here?

EM LY
Because no one |ikes you and we all
hoped you woul d drink yourself off
acliff.

Em |y wal ks back into the dining and turns |eft.

ALl SON
Fucki ng sel fi sh skank



20.

| NT. MANSI ON - BEDROOM - MOMENTS LATER

A door opens, Desnond and Kyl e wal k through into the room
Three bags are left on the bed. They throw the bags onto the
bed with the rest.

DESMOND
Way the fuck is she here?
KYLE
Probably wants to get in with
Jackson.
DESMOND

Don’t see why, she’s got no |uck of
t hat happeni ng anyti ne soon.

KYLE
Let’s just hope he says real harsh
shit in front of everyone.

DESMOND
Emw Il beat himto the punch ny
guess.

KYLE

Ten bucks says Jackson will.

DESMOND
Deal .

They shake hands. Amanda wal ks into the room

AVANDA
Thank god you guys showed up. The
fight is going to begin soon.

KYLE
Wth Jack and Alison?

ANVANDA
No, Em |y and her.

DESMOND
OGoooo, you | ost already.

KYLE
Fi ght hasn’t happened yet so don’t
get cocky.

ANMANDA
Did you two just nake a bet?



DESMOND
Yeah. My prediction is that Em
attacks Ali first. Hs is that Jack
will strike first.

ANVANDA
They’' Il both go at her at the same
time, they're that pissed off with
her.

DESMOND
Well let’s tal k about somet hi ng
ot her than her. Who else is here?

ANVANDA
Not many. Charlie, Kenny, Sydney.
She invited about four nore but
they can’t nmake it, parents and
wor ki ng was their excuses.

KYLE
O course, they have no fun.
(Real i sing what she sai d)
Wait...Sydney? As in Sydney
Crawf or d?

AMANDA
Yeah, that’s the one.

KYLE
No, not her, why is she here?

AVANDA
Her and Em are good fri ends.

DESMOND
Are we going to be neeting Saddam
Husane | ater on tonight?

KYLE
Em al ready said she isn’t neant to
be here either.

DESMOND
So we're all leaving with a case of
hep C. Beautiful.

Amanda chuckl es. The three of them | eave t he bedroom



22.

I NT. MANSI ON - LIVI NG ROOM - LATE AFTERNCON

THE CAVMVERA ZOOMS in on a plate on a shelf. THE CAMERA PANS
and we see CHARLIE, KENNY and SYDNEY with everyone but
Alison. Al of themare sitting around the glass coffee
table with wine glasses filled with clear |iquid.

KYLE
Wiy can’t we drink until after
di nner?
EM LY
So the hangovers the next day won’t
be as bad.
CHARLI E

But if we start drinking now then
we can start partying even nore and
and get crazier even faster.

JACKSON
| said the same thing.

EM LY
Don't bullshit, you tried to hide
it todrink it for yourself.

JACKSON
Real | y? No one was supposed to find
out .

SYDNEY

Wiy woul d you do that to us. If we
can get drunk we can all start
getting freaky.

KENNY
Syd, no one wants to get freaky
with you, it would just frighten
people to the point where they run
away scream ng

She throws a pillow at him he catches it w thout
hesi tati on.

KENNY ( CONT’ D)
Thanks, ny ass was getting
unconfortabl e on these seats.

EM LY
|’ msure that the seats weren’'t the
reason.



KENNY
Fuck off, | |ike snatch.

SYDNEY

23.

Sure, sure, keep telling yourself

t hat .

Desnond gets up and wal ks towards the di ning room

CHARLI E
W need to get sonme food ready, |I'm
starvi ng.

EM LY

VWll we ordered food and it should

be here in an hour.

CHARLI E

It’ 1l be here by mdnight then. Do

you have any nuts?

JACKSON

Yeah, | got sone in ny pants.

EM LY

No one is fondling them unless I

say so.

KYLE

Are you two in a open relationship

or sonet hi ng?

EM LY

Fuck no! If we were then this one
and his whore of an ex woul d be
claimng himas her property.
However | hate sharing certain

t hi ngs.
JACKSON

Aww, and one of themis me?

They kiss very roughly in front of everyone. They all just

stare blankly at Emly and Jackson.
the living room

Desnond wal ks back into

ANVANDA

Do you two need to be |l eft al one?
DESMOND

No, I'msure they' Il be fine.

They continue to make out. Desnond waits a beat.



24.

SYDNEY
These two will be going at |ike
dogs in front of all of us, | don't
think they really care.

CHARLI E
Al in favour of hunting for the

al cohol ?

Everyone but Em |y and Jackson say "Aye". Emly and Jackson
stop naki ng out right away.

EM LY
None of you are going booze
hunt i ng.

CHARLI E

Knew that would work |li ke a charm

KENNY
And a charm i ndeed.

Alison stands by the table, watching everyone bl ankly.

ALl SON
You all are so close, why is it
t hat no one could be like this for
me when | needed soneone?

JACKSON
Because you’'re a mani pul ative bitch
who can’t keep any friends and
t hi nks that everyone is to bl ane
for your m stakes. That’'s why, Ali.

ALl SON
Vell, then why did you ask ne to
t ake you back just a week ago?

EM LY
Seriously? If you think that’s
going to work, you’'re a fucking
i diot.

ALl SON
Want proof ?

She pulls her phone out her pocket, swipes it a few tines
and plays a nessage...

ALI SON (V. Q)
What do you want ?
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JACKSON (V. Q)
| want to get back together, she’s
killing me, it’s boring with her.

ALI SON (V. Q)
Wel | you shoul d have fought harder
for me before going to--

Al i son stops the nessage.

ALl SON
Convi nci ng enough for you, En?

Emly | ooks at her with tears falling off her face, she's
furious with both Alison and Jackson. She flees as fast as
she can. Alison has an evil smle on her face.

JACKSON
What is wong with you?

ANMANDA
She’s a m serable bitch who wants
to destroy everything around her,
that’ s what.

Amanda gets up, wal ks to the foyer and up the stairs.

KENNY
That’ s | ow, even by your standards.

SYDNEY
You need hel p.

JACKSON
No, she needs a needle full of
poi son, that’s what this bitch
needs.

Jackson gets up, walks to the front door and goes outside.
Alison sits down on the enpty couch.

ALl SON
They’' || be over by tonight.

She picks up the wine glass and takes a sip.

I NT. MANSI ON - BEDROOM - SAME TI ME

Emly is lying on the bed, crying. W hear three knocks from
t he door.



EM LY
Wo is it?

AVMANDA (O S.)
It’s only ne.

EM LY
Come in.

Amanda wal ks in and sits on the bed.

ANVANDA
| know | don’t have to, but |I’'m
sorry about that just then.

EM LY
Has sonmeone ki cked her out?

ANVANDA
No, we’'re waiting for you to do
that, since it is your party.

Emly sits up on the bed.

EM LY
| don't even knowif that’'s real or
not .

AMANDA

| don’t think it is, he’s a good
actor but I don’t think anyone
coul d fake the way he | oves you.

EM LY
But | feel so betrayed, that's the
pr obl em

AVANDA

Oh, cone on, isn't she the nost
mani pul ati ve person you ever net?
Only she would do sonething |ike
this because she knew it woul d
hurt. She’s lonely and trying to
make everyone around the sane.

EM LY
Yeah, | guess you're right. But
what am | supposed to do?

AMANDA
Well, if you want to get back at
her, kick her right between her
| egs or you can act perfectly happy
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AMANDA
and | et her see what next and catch

her in the act. you're in a house
full of witnesses who will |ove
not hi ng nore than to watch her be
hum | i at ed.

EM LY
This will sound horrible but I'm
ki nda happy Chris isn't here, he
woul d just defend her.

AVANDA
| f he were here, she wouldn’t have
done that, she’d be to busy show ng
hi m off and carrying on that
t hey’ re back together.

Emly smles.

EM LY
You have a point.

EXT. POCL AREA - DUSK

A gl ass shed is next to the pool. W see Alison sitting

besi de an enpty pool, she is conpletely peaceful. Unaware to
her, Jackson quietly wal ks towards her, he is furiously

pi ssed wi th her.

JACKSON
Wiy did you do that?
ALl SON
Do what ?
JACKSON
Try to end nmy relationship with
Emly?
ALl SON

|"mnot trying to break you two up,
| think she has a right to know
about our |ast conversation.

JACKSON
Qur | ast conversation was ne
breaking up with you, and that
doesn’t even stop you from ruining

ny life.
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ALl SON
| didn't ruin your life.
JACKSON
Vll you didn't nake it any better
ei t her.
He wal ks away.
ALI SON

Fi ne. You want to know why?
Alison gets up and follows him
ALl SON ( CONT’ D)
" m not happy. When Chris sl ashed
his wists | thought it was because
of something | did.
Jackson stops wal ki ng and | ooks at her.

AL SON ( CONT’ D)

| mss you. | mss us.
JACKSON
Vell | don’t, |’ m happier now then

ever now that you' re out of the
picture. And for the record, not
everything is about you.

He starts wal king away again. Alison’s eyes start to tear
up.

I NT. MANSI ON - LANDRY ROOM - MOVENTS LATER

Jackson wal ks inside, Desnond is waiting for him Jackson
knows why he’s there.

JACKSON
What she said was bullshit and that
nmessage was altered sonehow.

DESMOND
The food is here so we can now eat
and get hanmrer ed.

JACKSON
| think Emly is just going to
smash every bottle across Ali’s
face.
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DESMOND
We can only hope and pray.

Desnond wal ks out of the Landry and into--

THE KI TCHEN

Four boxes are open on the benchtop. Jackson takes a box and
wal ks away. Desnond | ooks in one of the boxes and sees a

| arge white cheesecake in the box by itself. Desnond grabs a
box beside it.

| NT. MANSI ON - DI Nl NG ROOM - SAME TI ME
Jackson is putting plastic plates out in the table. Desnond

wal ks to the table and puts the box on the table. He | ooks
at the table, everything has black |lids over them

DESMOND
Pl astic? W aren’t ani nal s.
JACKSON
We couldn’t find anything el se so
this will have to do.
DESMOND

Didn't think to check the basenment?

JACKSON
The door’s | ocked.

DESMOND
O course it is.

He starts to put the trays out of the box and places it al
in the mddle of the table. Everyone wal ks towards the
tabl e.

DESMOND ( CONT’ D)
Ch, good you're all here.

KENNY
Were’'s Msery?

JACKSON
| | ocked her outside.

The front door opens and Alison wal ks inside. Everyone | ooks
at the front door.



KYLE

You spoke too soon.

AVMANDA

Anyone pi cki ng you up?

No. I'm
over.

Well then |I'’msorry,

ALI SON
staying here until

EM LY

that’s going to be soon

Don't bl

Don't | et her

ignore h

She wasn

Everyone sits at t

So what

That’'s a good questi on.

what was

Everyone takes the
ROTTON.

ANMANDA
ame you.

CHARLI E
er,

EM LY
"t even invited.

he tabl e.

KYLE
are we eating?

EM LY
| ordered.

lids off the food.

EM LY ( CONT’ D)

Oh Jesus.

VWhat t he

SYDNEY
fuck?

ruin the fun.

it's

everyone, but

Just

Let’ s see

It’'s all

CLD AND

Everyone stands and takes a step away fromthe table.

Who t he

My paren

Ch god,

DESMOND
fuck ordered this?

EM LY
ts did.

SYDNEY
t hat fucking reeks!

30.
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CHARLI E
Wel | does this happen often?

JACKSON
It didn't last tine.

ALI SON
Anyone got their nunber?

A silence falls anpbng them

EM LY
Il give thema call, their
website shouldn’t be hard to find.

I NT. MANSI ON - LIVING ROOM - N GHT

Everyone is sitting on the couches. Emly is tal king on her
phone.

EM LY
What are you tal king about?
(Beat)
How i s that even possi bl e?
(Beat)
No. Thanks though. Have a good
ni ght.

She hangs up the phone call.

DESMOND
What’'s the deal with the rotten
f ood?

EM LY

No one under ny parents names
ordered anyt hing here. And they
can’t give out who did. dient

i nformati on.

DESMOND
Ch, so we’'re just neant to eat the
food given to us and thank whoever
ordered it?

EM LY
VWll we can’t force informati on out
of them

KENNY

No, but we can definitely sue them



SYDNEY
| agree, sue themfor giving us
| et hal food.

KYLE
Okay, | think this is becomng a
bit of a big deal.

ALI SON
You nean aside the fact that we
nearly ate poi sonous food.

SYDNEY
It was noul dy, not poi sonous.

ALl SON
Sane t hi ng.

CHARLI| E
No it isnt.

ALl SON
|’ m not tal king to you.

CHARLI E
|’monly correcting you, not ny
fault you're a idiot.

ALl SON
Charlie, just shut up, | don’t want
to even | ook at you.

SYDNEY
No one even wanted you here. So how
about you get out of here and die
in the street.

ALl SON
| don't give a shit and at |east |
don’'t force people to let me go to
parties.

SYDNEY
At least | actually have friends,
unli ke you, all you do is make
everyone m serable just so you can
make yourself feel better, you
probably ordered the food.

ALI SON
Don't be an idiot, | found out
about this party just two days ago.
And | knew no one wanted ne here.

32.



33.

KYLE
And you still conme even though you
know for a fact that we all hate
you?

ALl SON

Because | wanted to apol ogi se.
Desnond, what did | ever do to you?

DESMOND
Don't bring ne into this, |’ve
heard all the stories about you.

JACKSON
And you apol ogi sing is the biggest
| oad of shit |I’'ve ever heard cone

from you.

ANVANDA
We all know your little nmessage is
f ake.

ALl SON
I f you knew, why not call ne out on
it?

SYDNEY

Because we all decided to gang up
and tear you a new asshol e.

Ali son sl aps Sydney HARD across the face. Sydney PUNCHES
ALI SON HARD I N THE NOSE, she starts to bleed from her nose.
The two begin to fight, no one tries to break them up,
peopl e only cheer them on.

SYDNEY ( CONT’ D)
You're nothing but a fucking
heartl ess bitch!

ALI SON
At least | don’t open ny |legs for
dol lar bills.

They continue to fight, They are both on the floor, Sydney
is on top of Alison. She is about to hit with both hands and
t hen. ..
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BANG
A large red splatter is on the wall

Desnond | ooks at the floor, china is all over the room He
t hen | ooks at Sydney. Kenny sees a gun on the shelf.

Alison starts screamng in fear

SYDNEY HAS A MASSI VE BLOODY HOLE I N HER FACE!

Bl ood drips from Sydney’s chin, landing on Alison’ s chest.
Everyone starts screamng in fear. Emly bolts for the front
door .

EXT. MANSI ON - DRI VEWAY - MOMENTS LATER

The door swi ngs open and everyone races out of the house.

Everyone begins to run towards the bridge and before anyone
coul d set foot on the bridge--

BOOM

THE BRI DGE HAS BLOM UP!

The wi nd of the explosion sends everyone off their feet.
They all watch the the flames on the bridge, too shocked to
move. A long beat, finally Desnond gets up.

DESMOND
We have to go back inside.
KYLE
No way.
EM LY
W can’t go back
DESMOND
And we can’t stay out here either.
CHARLI E
| agree, we're sitting ducks out
her e.
JACKSON

And whoever bl ew up the bridge
coul d possibly blow up the house.
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ANVANDA
But the chance is probably I ess
likely, if they could, they would
have done it by now.

DESMOND
You have a point.

EM LY
We can’t take the risk based on a
chance that the house won't bl ow

up.

DESMOND
Then we’l|l search the house and
call the cops.

Alison pulls her phone out. Em |y and Jackson do the sane.
The three put their phones to the ears, they wait a beat and
then they hang up.

EM LY
No fucking service.

DESMOND
Could we get it if we were closer
to the house?

EM LY
No, it wouldn’t make any difference
if we are here or there.

DESMOND
Vell we can’t stay out here the
fire should die out soon.

EM LY
Fine. W& go back and search the
house.

KYLE

First we get weapons, and we have
to be careful for any other traps.

Everyone stands up and starts to wal k towards the nansion.

KENNY
How did no one notice the gun
hi dden behi nd the shel f?

EM LY
| don’t know but we’'re using it to
def end oursel ves.



KYLE
First we need to check it and see
if it’s still | oaded.

ALI SON

yﬂit what kind of shit in stored

in the basenent ?

EM LY
Don't know, |’ve never been in
there and it’s | ocked.

ALl SON

Vell | know how to pick a |lock so

we're fine. Let’s just hope sone
hunting equi pnent is down there.

Everyone is everyone is wal king to the mansion.

I NT. MANSI ON - BEDROOM - NI GHT

W see two doors open, Jackson is holding both doors,

| ooki ng through a wardrobe.
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he is

Emly is |ooking under the bed, she lifts herself up and

Jackson cl oses the cl oset door.
EM LY

Alright, that’s half the house
checked.

Emly start to walk to the door

JACKSON
Hey, Enf

She st ops.
JACKSON ( CONT’ D)

About what Alison said...it’'s not

true.

EM LY

| know. If she actually thought

that the recordi ng woul d work she

really is an idiot.

JACKSON
| just wanted to get that out
the clear.

in



EM LY
We're not going to die tonight, so
you don’'t have to say it at all.
But let her think that I think it’s
real and I'l1 kick in her snatch
until my toes break.

Jackson chuckl es. They both | eave the room

| N ANOTHER BEDROOM

Amanda and Kyl e are checking the bed and cl oset, the
backpacks are still on the bed.

AMANDA
Shoul d we check t hose?

Kyl e 1 ooks at Amanda pointing at the backpacks.

KYLE
We should, but it’s alittle
i nvasive don’t you think?

ANVANDA
VWl |, soneone just blew up the
bri dge and we got no other way out,
so it’'s fair gane.

KYLE
Yeah, | can't disagree with you
t here.

Kyl e grabs a packpack and unzi ps the top zipper.

KYLE ( CONT' D)
How do you think the phones aren’t
wor ki ng?

ANVANDA
Well we still have working
electricity so it’s a janmer.

KYLE
Then we’re fucked.

He fini shes checking the backpack and grabs anot her.
ANVANDA

but where is the perfect hiding
pl ace for sonething |ike that?

37.



38.

Kyl e stops checking the bag and | ooks at Amanda, for a beat
his face is blank, he’'s face turns to surprise, he’'s got an
i dea.

KYLE
Pl ain sight? The basenent.

The two finish going through the bags and wal k out of the
room

I NT. MANSI ON - BASEMENT - N GHT

Desnmond and Kenny are holding their phones with their
flashlights on. Desnond is holding a golf club in his other
hand, Kenny is holding a netal baseball bat.

KENNY
How wi || we even know what the bonb
| ooks like,? It’s a good chance
it’s hidden in plain sight.

DESMOND
Don’t know. Just throw anything
t hat | ooks suspi ci ous away or throw
it in the pool.

KENNY
Who do you think could do this?

DESMOND
| don’t know. This could be soneone
who | oves to hunt and kil l

KENNY
O soneone has been watching this
pl ace for a while.

Desnmond shines his |ight towards Kenny, he covers his face
for a nonent.

DESMOND
How | ong has Emily been planning to
do this here?

KENNY
| don’t know.

DESMOND
But it’s defenitly nore than a
coupl e days?
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KENNY
| assune so.

DESMOND
Then how do we know that this isn't
someone we know? What's happened so
far is way to coincidental .

KENNY
You’' re saying soneone we know is
doing this?

DESMOND

O soneone is just the brains this
and they got soneone else to do the
dirty work.

KENNY
Li ke who? Alison?

In the BG we hear footsteps getting |ouder and | ouder.

DESMOND
Well, we know she’s got probl ens
with Emly. And she’s got a history
of doing cruel shit to people.

Two peopl e come down the staircase, it’s Amanda and Kyl e.

KENNY
| do think it's possible for it to
be her but there isn’'t nuch
evi dence she was pretty freaked out
when Syndey got her brain bl own
ever ywher e.

DESMOND
She’s a good liar, so that usually
means she’s a good actor.

Amanda and Kyle | ook at the other two, confused.

ANVANDA
| s there anything we m ssed?

KYLE
W finished with the upstairs
bedroons and realised that the only
pl ace to hide sonmething in plain
si ght woul d be down here.
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ANVANDA
And what are you two tal king about
Alison for?

KENNY
Desnond thinks that it’s possible
that Ali is a part of this.

KYLE
It’s not a far fetched theory.

| NT. GARDEN SHED - NI GHT

Alison and Charlie are scraping through the pot plants with
garden shears. They're both in the centre of the shed.

ALl SON
| think we should have gotten
better weapons.

CHARLI E
Wel |, these are sharper than the
knives in the house.

ALl SON
They still suck. And why do we have
to be out here scraping while they
stay inside where it’s warn?

CHARLI| E
Soneone had to come out here.

ALl SON
One of them probably is doing this,
you know? They all act as though
it’s a massive nystery?

CHARLI E
And what? You think it’s all
figured out? Who could it possibly
be?

ALl SON
Who do you think? Emly and Des.
They both woul d have planned this
right fromthe start. Jackson and
Kyl e are probably hel ping them

Charlie | ooks at her with a confused grin, Alison thinks
they are out to get her.
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CHARLI E

Do you not hear what you' re saying
right now? This isn’t about you and
it never has been, can you get over
your ego for just one night and
actually try to help us get through
the night, which is going to be a

| ong one. Can you do that for us?

I NT. MANSI ON - BASEMENT - SAME Tl ME

DESMOND
She’ s got perfect notive. And she
was probably one of the first
people to arrive.

ANVANDA
She was. | got here first and then
she showed up. It really is
possi bl e she’s the one doing it.

KENNY
But, she would have to realise that
we woul d all suspect this, | nean,

she is a conpulsive liar and a
narci ssistic bitch, but | doubt she
woul dn’t have given this whol e nass
murder a try w thout considering
all possibilities.

KYLE
Soneone el se can be the brawn. Men
are stronger then wonen, it sounds
horrible but it’s been proven, so
she woul d have enlisted soneone--

KENNY
(Cutting off kyle)
But who? The only brawn she has is
in the hospital wth slashed
wists.

DESMOND
She’ s highly mani pul ative so that’s
not very nuch of a probl em because
that could literally be anyone in
the country.
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I NT. MANSI ON - LIVING ROOM - SAME TI ME

Em |y and Jackson walk to the couch, Emly is holding a
white sheet.

EM LY
W can’t go in here and | ook at
that, it’s just unsanitary.

She wal ks to Sydney’s body and puts the sheet over her. A
bl oody stain starts to appear on the sheet.

JACKSON
Where is everyone el se?
EM LY
| don’t know?
JACKSON
Do you think they got the basenent
unl ocked?
EM LY
Hopeful | y.

She | ooks at the shelf, sonmething is m ssing. She | ooks at
Sydney’ s covered body and then she renenbers.

EM LY ( CONT’ D)
D d anyone get the gun off the
shel f?

Jackson | ooks at the shelf, there is no gun there.

JACKSON
Ch shit.

Emily | ooks at the shelf and sees it isn’t there.

EM LY
Oh, fuck. Where is it?

JACKSON
Let’s not be hasty at making freaky
t houghts, Kenny or Desnond woul d
have taken it.



| NT. MANSI ON - BASEMENT - MOMENTS
KYLE

Have you found anything down here

t hat woul d | ook suspi ci ous?
DESMOND

No. We woul d have better |ighting

if there was a working |ight bulb

down here.

ANVANDA
kay, well how about we

upstairs? The others are probably

wai ting for us.

The four begin to go up the stairs

LATER

go

AMANDA ( CONT’ D)

Where could this person be hiding?

DESMOND

Let’s not find out. Let’s hope he’s

gone.

They reach the top of the stairs.

I NT. MANSI ON - KI TCHEN - SAME TI ME

Everyone wal ks through the door and Desnond cl oses it.

and Jackson wal k into the kitchen.

EM LY
D d you guys find anything?

DESMOND
W couldn’t really look very well,
it was a bit hard to see down
t here.

JACKSON
Then we all go back down and help
| ook, because we’ve all searched
everywhere el se.

ANMANDA
(To kyl e)
No, we didn’t finish going through
t he roons.

43.

Emly
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KYLE
Oh yeah, you guys go, we’'ll finish
| ooki ng at them

KENNY
You'll find a flask in m ne.

DESMOND
And Kyl e, you already know what’s
in mne, you watched ne pack it.

Amanda and Kyl e | eave.
EM LY

Did either of you take the gun
hi dden fromthe shelf?

KENNY
No.
(To Desnond)
You?
DESMOND
No. We should hurry down there.
JACKSON
Are we ready?
DESMOND
It’s the basenent, not a torture
chanber.
EM LY

Soneone with a--
Before Em |y could finish, Kenny opens the door and A MAN I N

A WH TE, BLOOD STAI NED TUXEDO AND A BLACK PAI NTED FACEMASK
COMES FROM THE DARK HOLDI NG AN AXE- -

AND SWINGS I T RIGHT I NTO KENNY' S STOVACH!

BLOOD STARTS SPILLI NG ONTO THE FLOOR The killer pulls the
axe out of Kenny’'s stonmach, he bl eeds even nore. He drops
and tunbl es down the stairs, he’s dead.

Desnond qui ckly shuts the door, hitting the killer in the
face.

As he | ocks the door, we hear sounds of |oud bangi ng quickly
qui eti ng down.
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EM LY
Holy shit!

Desnond opens the door to the Laundry, runs to the back door
and opens it.

JACKSON
What are you doi ng? W have to warn
t he ot hers.

Desnond runs back to the basenent door and | ocks it.
DESMOND
Yeah but this guy will think we
went out si de.

We hear a |oud bang. The three junp and back away fromthe
door.

DESMOND ( CONT’ D)
Cone on, we can tell the others
fromupstairs.

The three run away as he killer chops down the door.

I NT. MANSI ON - BEDROOM - NI GHT

The three wal k in and shut the door, Kyle and Amanda junp at
the sl amm ng sound. Desnond | ocks the door.

KYLE
What ' s goi hg on?
EM LY
There’s a killer here.
DESMOND
Do you know where Ali and Charlie
are?
KYLE
They’'re still outside I think.
DESMOND
Shit.

Jackson opens the gl ass doors.



EXT. MANS|I ON - BALCONY - SAME TI ME

he | ooks out si de.

JACKSON' S POV: W see the pool
and Charlie are still

We see a flash in the BG Desnond wal ks out onto the
bal cony. He is holding the electric cord of a |lanp all

up.

JACKSON
What are you doi ng?

DESMOND
Pretty obvi ous.
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area and garden shed. Alison
| ooking in the pot plants.

tied

He throws the cord and it hits the roof of the glass shed.

After

a beat,

JACKSON
You two have to hide.

CHARLI E
What’ s happeni ng?

DESMOND
Soneone is |ocked in the basenent
and isn't far fromgetting out.
He’' s got an axe.

ALI SON
Shit, where the fuck are we neant
to hide?

DESMOND
Don’t know but don’t go inside the
house t hrough the back door, he
t hi nks we went out that way.

CHARLI E
VWhat if we tried going for the
bushes? That’'s got to | ead
sonewher e.

JACKSON
That could be filled with traps.
Run. Hi de. Now. Co.

ALl SON
Cone on, we have to go.

The two go to the other side of the house.

Al'ison and Charlie step outside.



Desnmond and Jackson go back i nsi de.

Emly sits on the bed,

EM LY
Do you know where they’' |l hide?

DESMOND
No, and it’s probably best they
didn’t say anything, he could be
[ istening.

AVANDA
Wait, didn't you have a bat just a
few m nutes ago?

DESMOND
What ?
(Real i sing he’s arnel ss)
Shit. Shit, shit, shit.

EM LY
Ckay, we are conpletely defensless
agai nst an axe w el ding psycho and
we can’t get the cops on the phone,
and we don’t know where the janmer
is.

KYLE
So then we escape.

DESMOND
And the obvious exit is blown up
and we can't take the chance of
going into the woods behind the
house because it might be filled
wi th booby traps.

AMANDA
Geat. W're fucked.

DESMOND
And even worse, we’'re trapped.

her face | ooks confused,
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she bounces

on the bed, she can feel like she’'s sitting on sonething

wei rd.

She gets up. Jackson and Desnond lift

EM LY
| think sonmething is under the bed
or in the mattress.

noting is there.

up the mattress,
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DESMOND
Amanda, | ook in the drawers in the
bedsi de table, there mght be a
nail file or sonething sharp
hopeful |l y.

t hey put down the mattress. She opens the drawer and pulls
out a KNI FE AND ROPE.

ANVANDA
Unh everyone, | think he’s got the
whol e house stacked wi th weapons.

DESMOND
Vll, we now have sonet hing.

Amanda gi ves Desnond the knife and he pulls off the sheet.
There is a massive rip in the corner closest to him

DESMOND ( CONT’ D)
Vel |l sonmething is defenitly in the
mattress.

He cuts open the top of the nattress and in the mattress is

A BOVB!

KYLE
On fuck!

JACKSON
How | ong has this been here?

Desnond | ooks at the bonb, and it has a watch taped around
it, the watch is runni ng backwards.

DESMOND
VWhat tinme is it?

Everyone pulls out their phones.

EM LY
It’s ten forty four.

The watch’s long hand is three strokes fromthe six and the
short hand is exactly on the eight.

DESMOND
The watch is counting down and we
have sonmewhere around ei ght and a
hal f hours to defuse this or
escape.
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JACKSON
| say we throwit.
DESMOND
Slight chance it’Il trigger

automatically.

EXT. MANSI ON - FRONT DOOR - SAME Tl ME
Alison and Charlie | ook out the w ndow.

BOTH POV: FROM THE W NODW t he sheet over Sydney’s body and
everything is quiet.

ALl SON
Do you think they’'re making it up?

CHARLI E
No way. It’s not the tine to nake
up sonething |ike that since we're
stranded here.

ALl SON
Well the running idea is stil
val i d.

CHARLI E

W can’t | eave w thout the others.

ALl SON
Sure we can, if soneone is here,
then the others can distract him
while we get the cops. O a signal
to call them

I NT. MANSI ON - BEDROOM - SAME TI ME

Qut on the bal cony, Jackson ties the rope around the
arnr est .

AVANDA
Sure it's going to work?

DESMOND
W go one at a tinme, we should get
down wi t hout any worries.

EM LY
11 go first.

Jackson throws the rope over the arnrest. Em |y grabs the
rope and slowy clinmbs down the rope.



50.

| NT. MANSI ON - FOYER - MOMENTS LATER
The front door opens. Alison puts her head through the door.

ALI SON
We're cl ear.

She opens the door wi der, walks in and charlie foll ows her
i nsi de.

CHARLI E
Do you know whi ch bedroom they were
in?

ALl SON
How do you even know they were in a
bedr oonf?

CHARLI E

Because they were on a bal cony,
where el se would that be?

ALI SON
Good poi nt.

A LOUD BANG echoes throughout the house, neking Alison junp
in fright.

ALl SON ( CONT' D)
VWhat was that?

I NT. MANSI ON - HALLWAY - SAME TI ME

We see The Killer chopping down the door. He swi ngs the axe
and has chopped a small hol e through the door.

EXT. POCL AREA - SAME TI ME

Kyle let’'s go of the rope and | ands on the ground. Em |y and
Jackson are al ready down. Desnond | ooks down at them from
t he bal cony.

EM LY
Here. Take this.

She puts the knife into the rope and Amanda pulls it up. She
takes the knife and hands it to Desnond.

DESMOND
Go, go, go.
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I NT. MANSI ON - HALLWAY - SAME TI ME

Alison and Charlie quietly walk up and they see The Killer
chopping at the door. The two quickly nove to the wall where
they can’t be seen.

ALI SON
VWhat do we do?

CHARLI E
There isn’'t anything we can do from
here, we |left the garden shears in
t he shed.

ALl SON
We go back outside and get them

They qui ckly and quietly sneak away.

| NT. MANSI ON - BEDROOM - SAME TI ME

The Killer puts his hands through the now bi gger hole.
Desnond runs and qui ckly STABS H M IN THE WRI ST.

CLOSE ON THE WRI ST: W see white tape over the wist and a
pl astic bracel et.

He grunts in pain, Desnond pulls the knife out the killers
wri st and he backs away.

AMANDA (O S.)
Desnond, |’ m down.
EXT. POOL AREA - MOMVENTS LATER
The four of them | ook up.

KYLE
Desnond, you there?

Desnond appears on the bal cony and pulls up the rope.

EM LY
What’ s he doi ng?

He steps back.
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| NT. MANSI ON - BEDROOM - SAME TI ME

He waps the rope around his wists. The killer unlocks the
door and charges at Desnond. He steps on to the arnrest and
LEAPS OFF THE ARMREST AND | NTO THE Al R

EM LY
Holy shit.

he swi ngs around, let’s go of the rope and slides down onto
the wall.

He | ands on both feet.

JACKSON
You got balls. Really.

DESMOND
Thanks. Cone on, we'll hide in the
forest. | think | know who it is.

Alison and Charlie appear into frame and Alison sighs in
relief.

ALI SON
You're still alive.

KYLE
O course we are, we know how to
| ook out for each other.

Charlie goes into the garden shed and gets the garden shears
and gives one to Alison. Desnond | ooks up, The Killer is
gone.

DESMOND
W& have to go. Now.

ANMANDA
Where are we going to go?

DESMOND
Don’t know, just not here.

CHARLI E
VWait, we can go into the basenent.
There’'s a cell ar door around the
si de.

KYLE
Let’s go then.
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Al'l of them go towards he side of the house, the ground is
danmp and it’'s pitch black. Desnond turns on his torch on his
phone.

KYLE ( CONT' D)
What are you doi ng?

He turns off the torch and wal ks past everyone el se.

DESMOND
Needed to see where we are going.

He stops in front of the cellar door. He tries to open the
door, i1t’s | ocked.

DESMOND ( CONT’ D)

Ali, you know how to pick | ocks,
right?

ALl SON
Yeah, | got pins in ny pocket, nove
over.

She kneels down, pulls out a bobby pin from her pocket and
inserts the pin into the | ock.

CHARLI E

What happened to Kenny?
DESMOND

Chris swng an axe into his

st omach.
She stops and | ooks directly to Desnond.

ALI SON
What are you tal king about ?

DESMOND
Wien we were clinbing down the
bal cony, | stabbed the Killer and I
saw a hospital bracelet on his
wrist.

ALl SON
And that automatically neans it’s
Chris who's hunting us?

KYLE
Vell, who el se do we know t hat was
in the hospital ?
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ALl SON
| saw himearlier this norning and
he was higher than a kite at the
hospi t al

EM LY
We don’t have tine to argue, is the
fucki ng door unl ocked?

ALI SON
Yeah it is.

Em |y brushes past Alison and opens the cellar door.

I NT. MANSI ON - BASEMENT - MOMENTS LATER

Em |y wal ks down the steps. The six others walk in a
singular file. Kyle closes the cellar doors behind him

Em |y | ooks around.

EM LY
Shit, I can’t see a thing.

She pulls out her phone and turns on the torch.

EMLY S POV: W see | arge objects covered in sheets, plastic
mannequi ns and dear heads on the wall.

EM LY ( CONT’ D)
Oh shit.

Desnond goes to the bottom step and sees everyt hi ng.

DESMOND
It wasn’t like this before.

In the BG we hear five |loud BANGS, The Killer is shooting at
t hem t hrough the door. Everyone ducks to the ground. Alison
grunts in pain, she was shot in the arm

Kyl e quickly leaps to the | ock and | ocks the door.

ALI SON
Fuck, this burns!

KYLE
Conme on.

The six go in different directions. In the BG we see |ight
in the roomfor a beat and it disappears, the cellar door
was opened and cl osed.
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DESMOND
( Mout hi ng)
Fuck. What do we do?

Kyl e goes right up to his ear.

KYLE
W nove as quietly as we can.

LOUD footsteps are heard, The Killer is going down the
steps. Desnmond lifts his foot and takes a | arge step, he
can’t see where he is going.

ALl SON
That you, Chris?

The killer fires the gun, flashing throughout the whole
room Emly pulls a sheet off of something, The killer fires
the gun in another direction and m sses Em |y by an inch,
she covers both her ears.

KYLE
Hey, di ckhead.

The killer turns around and fires the gun, the roomfl ashes
agai n, Kyle ducks down to the fl oor.

CHARLI E
M ssed.

He shoots again and m sses.

DESMOND
You got shitty aim

He turns and fires twi ce, he m sses Desnond. Jackson appears
behi nd him

JACKSON
Shoot ne.

The killer turns around and fires the gun. Jackson quickly
|l eaps to the left.

EM LY
How d you get here, Chris?

The Killer turns to Emly’ s direction and pulls the trigger,
a CLICK is heard, the gun is enpty.

EM LY ( CONT’ D)
Sucks to be you.
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Behi nd The killer is Desnond, holding the netal bat, he
swngs it across The Killer’s head, he drops to the ground,
he’ s unconsci ous.

DESMOND
Let’s see who it is.

Desnond grabs his wist and sees that they are both sl ashed,
but no hospital bracelet it on his wist.

ALI SON
That doesn’t prove anything. Show
us his face.

Desnmond tries to pull off the mask, he can’t. He feels the
side of The Killer’'s face, he feels five staples all up and
down both sides of his face.

DESMOND

He staples the mask to his face.
KYLE

Ch, shit.
ALl SON

So you can’'t take it off w thout
ripping this guy's face clean off,
is that what you' re sayi ng?

DESMOND
Yes.

Emly sits on the ground and starts | ooking through his
pockets, she pulls out a black cigarette lighter and a
wal | et. She | ooks through it but it has no card show ng the
nane and face of The Killer inside.

EM LY
Shit.

ANVANDA
Not hi ng? So this guy is a conplete
fucking nystery? Geat.

Amanda wal ks to the door and tires to open it, it’s | ocked
Now.

AVANDA ( CONT’ D)
See is he has any keys.

EM LY
He doesn’t, | just checked.

Em |y takes the gun.
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KYLE
Wiy are you talking that? It’s
usel ess.
EM LY
Doubt he has a spare.
CHARLI E
Conme on, we’'ll go around the back

door .
Desnmond and Em |y stand up. Everyone goes to the cellar
door.
EXT. POOL AREA - SAME TI ME
The cell ar door opens, everyone wal ks outsi de.
EM LY
Does anyone know how | ong we have

left?

Jackson takes his phone out his pocket and the stopwatch on
t he phone says 7:21:29

JACKSON
Alittle over seven hours.
DESMOND
Good, we still have tinme to find
t he jamrer.
JACKSON
Shoul dn’t we | ook down in the
basenment ?
ALI SON

And get our heads bl own of f?

ANVANDA
He woul d have noved it anyway so
there’s no point | ooking down
t here.

CHARLI E
So what do we do now?

ALl SON
| have a better question, why do we
have seven hours?
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DESMOND
There’s a bonb planted in the house
and it’s set to go off...around
dawn.

ALl SON
Oh great. That’s just fucking
great. First we got a killer now he
turns out to be a fucking
terrorist.

EM LY
Cal mthe hell down.

Alison storns off, she's terrified.

JACKSON
Shoul d soneone go after her?

EM LY
Fuck her. She's a vindicative and
imoral bitch who |’m anazed is
still alive after everything
t oni ght .

EXT. MANS|I ON - DRI VEWAY - NI GHT

Al'i son wal ks down the hallway up to the bridge, she’s
bawl i ng her eyes out. She wal ks to the edge and sits down.

ALl SON
Wiy did | even cone here.

CHRIS (O C)
Because you wanted to meke nice
with Jackson and Emly, right?

She | ooks beside her, Chris is standing there, |ooking
conpl etely unhar ned.

ALl SON
Yeah, that’s all, but, as usual,
not hing is ever fucking sinple.

CHRI S
| know. But we all have bad tines
inlife.

ALI SON

Bad times? We're in the m ddl e of
nowhere and soneone wants us al
dead and the house will be a pile
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ALI SON
of rubble by norning, so...l don't

know what to do.

CHRI S
Try to live, all you need is a
little faith and power. Renenber,

they can’t overtake you, listen to
them and you’' || be dead by dawn,
and Emly mght kill you before

t hat .

Behi nd her, Kyle and Desnond wal k down the driveway and they
see her talking to herself, she’s hallucinating that Chris
is there.

KYLE
Who is she talking to?

DESMOND
| don’t know. Ali?

She | ooks at themthen turns back, her gaze | ooks confused.

ALI SON
He’ s gone.
DESMOND
W0’ s gone?
ALI SON
Chris. | was talking to him
KYLE
kay, she’s |ost her mnd.
DESMOND
No, she’s overwhel med and scar ed,
that’s all
KYLE
W all are as well, yet we aren’t

hal | uci nating that people are
talking to us.

DESMOND
Yeah, but she’s fucked in the head,
r enenber ?

Al'i son wal ks towards them Desnond goes to the bridge and
throws the gun away.
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DESMOND ( CONT’ D)
Conme on, we got to get the bullet
out .

ALl SON
| want to go hone.

DESMOND
We all do, but we have to deal wth
this problemfirst.

She wal ks down the driveway towards the house.

KYLE
Bet it’s because you told her it’s
Chris doing this and she’ s not
copi ng wel | .

DESMOND
That's pretty obvi ous.

I NT. MANSI ON - DI NI NG ROOM - NI GHT

Amanda is holding down Alison’s arm Alison has a wooden
spoon in her nmouth and Emly is holding a pair of tweezers.
A first aid kit is open and the supplies is all over the
table. The others are nowhere to be seen

EM LY
This is gonna hurt.

She rans the tweezers into Alison’s wound. She screanms in
pain while biting down on the wooden spoon, blood spills out
her wound faster as Emly digs into her arm

EM LY ( CONT' D)
Ckay, | got it.

She pulls out the tweezers, she’s got the bullet out of
Alison’s arm

ALl SON
You are a fucking bitch, you know
t hat ?!
EM LY
Yeah, but you had that comng for a
whi | e.

Desnond appears into frame and picks up the bullet.
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DESMOND
s there an office or a study
somewhere in the house, En?

EM LY
Yeah it’s down the end of the
hal Ilway. It’s the same room as the
library.

He takes the tweezers and wal ks away.

AMANDA
At | east we can do this safely.

EM LY
Yeah, he was an idiot to ditch the
axe.

ALI SON
Wll if we find it, we mght still
be fucked.

I NT. MANSI ON - SECOND FLOOR - NI GHT

Charlie, kyle and Jackson are standing around, waiting for
Desnmond. He conmes up the stairs and wal ks down to the end of
t he hal | way.

KYLE
The door is | ocked.
DESMOND
Then let’s see if ny research has

pai d off.

He stretches the tweezers and puts theminto the | ock.

CHARLI E
How s Al i son doi ng?
KYLE
Who cares? She’ s gone batshit.
JACKSON
Well, we did accuse her |ove for
trying to kill wus.
CHARLI E

(To Jackson)
Way would you want to kill us?
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KYLE
True, she tried to break you and
Em |y up just a few hours ago,

r emenber ?

JACKSON
Yeah, and | plan on saying that to
hi m

DESMOND

Emly got yelled at for asking how
she was and then Chris blaned her
because she was crying and

dri nki ng.

He stands up and turns the doorknob, it’s unl ocked.

CHARLI E
It paid off.

DESMOND
hal | e- f ucki ng- 1 uj ah!

| NT. MANSI ON - LI BRARY - MOMENTS LATER

The four wal k down a netal staircase and they see a | arge
wooden desk behind | arge stai ned gl ass wi ndows. Bookshel ves
are all over the place |like walls.

DESMOND
Fuck, her famly is rich.

I NT. MANSI ON - DI NI NG ROOM - SAME TI ME

Amanda fini shes wappi hg a bandage around Alison’ s gun
wound. Emi |y packs up the first aid kit.

EM LY
We shoul d help the others | ook
upstairs?

AVANDA
Wi t, has anyone checked the
bat hr oons?

No one answers.
EM LY

W' re are really bad at covering
gr ounds.
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ALl SON
Well it’s our first psycho, maybe
we'll do better in the sequel.

I N THE LI VI NG ROOM Sonet hi ng snashes the w ndow and THE
COUCH BURSTS I N TO FLAMES. The gl ass tabl e snashes by the
expl osi on.

EM LY
VWhat the hell?

Amanda | ooks through the w ndow.

AMANDA' S POV: THROUGH THE W NDOW We see The Kill er standing
in front of the house, seven glass al cohol bottles are on
the floor, all of themare open with tissues stuffed in the
lid.

She steps back.

AMANDA
Shit, he found the al cohol and made
Mbl ot ov cockt ai |l s!

EM LY
Wait, what?

AVANDA
We need to get upstairs.

A bottl e goes through the dining roomw ndow and it |ands on
the table, flanmes spread across the table. Alison |eaps off
her chair and onto the ground.

ALI SON
Fucki ng nove it.

She gets up. The three run up the stairs as fast as they
can.

I NT. MANSI ON - LI BRARY - SAME TI ME

Desnmond | ooks in the draws, files and pencils are all that’s
in there.

DESMOND
It’s not in here. Where el se could
it possibly be?

JACKSON
It’s possible he had it on him
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DESMOND
Em |y searched hi mand found
nothing. And a jamrer isn't a
smal |, portabl e device.

Kyl e | ays back on a shelf. After a beat, he twi tches and
noves away fromthe shelf. Desnond notices.

DESMOND ( CONT’ D)
What’ s wong?

KYLE

| felt something on ny back.
CHARLI E

It was probably just a bug.
KYLE

No, it felt cold...alnost like a

br eeze.

The girls quickly bolt into the library. Emly shuts the
door and locks it.

EM LY
He got out.

DESMOND
What ? How?

Kyl e starts pulling books off the shelf.

EM LY
| don’t know but he’s got the
al cahol | hid and he's using them

as Ml otov cocktails.

DESMOND
Oh, shit, where did he find then?

EM LY
He probably found themin the
laundry room | hid it all behind
t he washi ng machi ne.

DESMOND
Ch well, now we’re fucked agai n.

Kyl e grabs a book and pulls it, he can’t get it off the
shel f.
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KYLE
This is it.

DESMOND
s what it?

He pulls the book with all his strength and he hears

sonet hing open, he pulls it and it shows a staircase,

| eading down to a dark corridor. THE KI LLER BURSTS THROUGH
THE DOOR. Charlie hits himin the face, The killer hits
back.

Charlie drops to the ground. Desnond runs to the door, Emly
follows. Alison goes towards the shelf.

ALI SON
Call the cops when you get to the
end.

She shuts the door.

I NT. MANSI ON - SECRET CORRI DOR - N GHT

Desnond, Emly and Kyle are in the corridor. Desnond tires
to push it open, he can't.

KYLE
Don’t waste your tine.
EM LY
She just dug her own grave.
KYLE
The others will be fine. Conme on,

we got to see where this |eads.
Desnond stops trying. The three of themtake their phones
out and turn their touches on.
| NT. MANSI ON - LI BRARY - SAME TI ME

Alison | ooks at the stairwell and sees The Killer com ng
down the stairs. Jackson and Charlie have di sappeared.

ALI SON
You and nme now, Fuckface.
THE KI LLER
Well, you just nmade this easier.

He pulls out a kitchen knife fromhis back pocket. She has
no | ook of fear in her face.
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The three of them are wal ki ng down the narrow corridor,
their phones in front of them

KYLE
Jesus, it’s cold down here.
DESMOND
Vll, we are underground so that
m ght be why.
EM LY

| hope Jackson is alright.

DESMOND
He'll be fine, he’s lived through
t he basket case who | ocked us down
here for a while, so that guy up
there won’t he much of a chall enge
to him

KYLE
She shouldn’t be to us either.

DESMOND
How |l ong is this fucking corridor?

EM LY
W can’t see a door or a wall or
anything so we mght still have a
fair distance to go.

DESMOND
Well, aren’t we |ucky.

KYLE
This is all bullshit. Al we wanted
to do was have a bit of fun and get
school out our heads for a day. Wo
knew it was so fucking difficult?

EM LY
How do you think | feel? |I wanted
to have friends over and a good
tinme. instead, | got that bitch
dropping in, a psycho who planted a
bonmb and shady famly. So what do
you have to conpl ai n about ?

KYLE
That | won’t get to see the girl of
my dreans.
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Desnond st ops.

DESMOND

Ch, for fuck sake, we got bigger

i ssues than if your going to get
inside your girlfriend s snatch.
You know our friends are probably
bei ng burtchered right above our
heads, | think the only thing they
can’t stop thinking about is how

t hey beat this guy.

EM LY
Look Kyle, good for you for being
in love but right now, we need to
get out of here. So stop fighting
and let’s make it the end before
The Killer catches up with us.

They resune wal ki ng.

CUT TGO

A FEW M MJUTES LATER

The three of themreach the end of the corridor, it’'s a
netal | adder |eading up to a door on the ceiling.

DESMOND
Finally.

Emly starts clinbing up the | adder.

KYLE
Let’s hope it isn't | ocked.

She reaches the top and pushes the door open.
EM LY
Thank fucking god. Sonmething isn't
| ocked around here.
She clinbs out and Kyle starts clinbing.

EMLY (O C)
Jesus, it’s freezing up here.

Desnmond starts clinbing up the | adder.
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| NT. HUNTI NG CABIN - N GHT

Desnmond reaches the top. He closes the door trap door and
sees Em |y and Kyl e | ooking around.

EM LY
W're not far fromthe house. It’'s
my uncles hunting cabin.

DESMOND
Oh good, well this would be the
only place we haven't checked.

Desnmond steps back, he feels sonething on his ankle. He
shines his phone behind him it’s a duffle bag.

DESMOND ( CONT’ D)
Maybe it’s in here.

He zi ps open the bag and--

PULLS THE JAMMVER OQUT THE OF THE BAG

He smiles, Emly and Kyle start |aughing hysterically.
Desnmond throws to the ground and steps on it, crushing it.

EM LY
We can finally call the cops. Wre
going to be fine.

KYLE
How did even work from way out
her e?

DESMOND

No i dea, but we found it and we can
now get some hel p.

Emly puts her phone against her ear. W hear the BEEP, BEEP

from her phone.

WOVAN (V. Q)
Emer gency services, how can we help
you?

EM LY

Yes, yes. Hello, W need the
police. My nane is Emly and we are
bei ng hunted by sone lunatic |’ m at
thirteen, roselfelt drive,

Ki ngst on.

She waits a beat.
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EM LY (CONT' D)
Hel | 0?

WOVAN (V. Q)
Ckay, we’ve got it, however there a
massive fire at a school and it
w |l be about three or four hours
bef ore anyone gets there.

EM LY
What ? No, did you hear what | said?
Sonmeone is trying to kill us, we

could all be dead then.

WOVAN (V. Q)
| msorry but stay where you are
and try to not nmake nuch noi se,
you' || be safer.

EM LY
Just hurry.

up the call.

DESMOND
How | ong are they going to be?

EM LY
Three or four hours.

KYLE
What ?!' You got to be fucking
ki ddi ng me.

DESMOND
Wiy so | ong?

EM LY
There was a nassive fire at a
school and nmy guess is a |ot of
peopl e were there.

DESMOND
Wiy do the cops need to be there
t hen?

EM LY
| don’t know.

KYLE
We have to go back to the house.

69.
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DESMOND
No fucking way, that’s what Chris
i S expecting.

KYLE
We don't know if it’s Chris and we
are in a hunting cabin, there’'s
weapons and shit in here, this is
where the killer got the gun and
axe from W can arm oursel ves and
t ake hi m on.

EM LY
He’s right and | can’'t | eave
Jackson t here.

Desnond hesiteates to speak, he doesn’t want to | eave but he
knows they have no choice.

DESMOND
Fuck. Fine but we need shit to
actual ly have a fast effect.

I NT. MANSI ON - BEDROOM - SAME TI ME

Jackson and Amanda are hol ding a wardrobe agai nst the door
with all their strength, his head is bloody and his hands
are brui sed.

JACKSON
He' s gone.

AVANDA
Let’s hope Charlie was as |ucky as
us.

Alison sees the torn mattress and the rope tied to the
bal cony.

ALI SON
Per f ect.

She runs outside to the balcony and starts to pull the rope
up.

JACKSON
What are you doi ng?

We hear WII.I.Ars "Scream And Shout” playing, it’'s
Jackson’ s phone. Amanda reaches for Jackson’s pocket and
pull s out his phone.
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The phones are working, it's Emly.

She answered the call.

AVANDA ( CONT’ D)
Hel | 0?

She puts the phone on speaker node.

EMLY (V.Q)
We got away and the jammer is
destroyed, we called for help.

ANVANDA
How qui ck can they get here?

Amanda waits a beat, Emily doesn’t speak.

AVANDA ( CONT’ D)
Emly, talk, are you still there?

EMLY (V.0O)
They won’t be here for three hours.

JACKSON
You got to be shitting ne.

Alison finishes tying a noose at the end of the rope.

EMLY (V.QO)
Sadly, I’mnot. Look we’re on our
way back but and all we have to
defend ourselves with is two
machet es, an axe, a sl edgehammer
and a normal hammer.

JACKSON
| have the hunting knife, so | can
just use that.

ALl SON
That’'s gonna be useless if he finds
anot her gun sonmewhere.

AMANDA
O is he finds nore shit to nake
mol ot ov’ s.

Al i son wal ks back and cl oses the door.

71.
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EM LY

Where are you guys, what roonf
JACKSON

W're in the room where we found

t he bonb.

DESMOND (V. Q)
Wasn’'t the door to that smashed?

AVANDA
We're pressing a wardrobe to it.

ALl SON
How long wll you be?

JACKSON
And where are des and Kyl e?

DESMOND (V. Q)
W here, and we’'l|l be about ten
m nut es.

EXT. WOCODS - N GHT

Desnmond, Enmily and Kyle are wal king in the woods, Kyle is
carrying the duffle bag and Desnond is hol ding a nachete.

EM LY
I f we can defuse the bonb before
the cops can get here, it’Il nake

this a lot easier if they don't
show up until dawn.

ALI SON (V. Q)
But we don’t know how to defuse it,
there aren’t any wires we can see.

JACKSON (V. Q)
And we can’t take the chance of
nmovi ng renenber, it could detinate
if it feels any knock.

KYLE
Then stay there and an exit is
really already there.

JACKSON (V. Q)
Yeah and | think we can get him
there if we act fast enough. Al
made a noose we can string up and
hang himfromthe bal cony.



73.

A figure is running towards the three. W see it’s Charlie.

I NT. MANSI ON - BEDROOM - SAME TI ME

EMLY (V.0O)
Well, just don’t do anything until
we get there and we can work out a
way to overtake him

CHARLIE (V. Q)
Oh god, | need to catch ny breath.

JACKSON
Charlie? Is that you?

CHARLIE (V.Q)
Yeah.

DESMOND (V. Q)
Alright, well you re gonna have to
catch your breath as we head back
to the house.

EMLY (V.Q0)
Ckay, | got to hang up ny phone
doesn’t have nuch battery |eft.

The call hangs up fromthe other end.

ALI SON
VWhere coul d he be?

JACKSON
He coul d be anywhere right now.

ALl SON
VW need a pl an.

JACKSON
First of all, he could be hiding
anywhere in plain sight. Second of
all, how are we neant to get
soneone here and tie that around
hi m and throw hi m over the bal cony?

ALI SON
| don’t know, but we’'re going to
have to use the others as bait.

Alison sits on the bed. She | eans over and | ooks at the
bonmb, it’s counting down from5:12:52
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ALl SON ( CONT’ D)
We have five hours to do it and we
m ght not live | ong enough for the
police to get here so, we need to
keep dong what we are doing, and
that’s fighting for ourselves.

I NT. MANSI ON - FOYER - N GHT

The door opens. Desnond wal ks inside first, he |l ooks in the
dining roomand the living room no one is there. W can’'t
hear anything in the background.

DESMOND
Quys, it’s clear. Cone on in.

Charlie, Emly and Kyle enter the house and Em |y cl oses the
door. W hear a vibration It's Emly’'s phone. She takes her
out phone out her pocket, she received a nessage from
Jackson.

JACKSON ( TEXT)
W are in the room we have a plan.
We need you to nmake noi se and get
the killer chasing you.

Em |y | ooks shocked, she’s surprised on what she just read.
Kyl e puts down the duffle bag.

DESMOND
What does the nessage say?

EM LY
We need to get The Killer chasing
us.

KYLE
Bul I shit, no, not a chance is that
happeni ng.

EM LY

They have a plan, but they have to
be in the roomto get it done.

DESMOND
And how do we know it isn’t from
the Killer using his phone?

EM LY
We spoke to himjust ten m nutes
ago.
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KYLE
It takes two seconds to end
soneone’s |life, Emly.

EM LY
Vel l, 1'ml ooking.

She unzips the duffle bag and takes out an axe.

KYLE
Do you not see it’s a suicide
m ssi on?

EM LY

But it’s the only plan we have
right now. If you can conme up with
a better one--

DESMOND
(Cutting off EmIly)
Bef ore we do anything, I'’mgoing to
go see if they are still up there.

Desnond goes upstairs.

CHARLI E
We don’t know if there even up
there. This is really stupid.

DESMOND
Vell, there is only one way to
prove someone right.

| NT. MANSI ON - HALLWAY - MOVENTS LATER
Desnmond wal ks down the corridor, it’s pitch bl ack.

DESMOND
Hel | 0? Jackson? Ali? Ananda? Anyone
her e?

Unknown to Desnond, THE KILLER IS RIGHT BEHIND HHM W hear
a footstep a little |ouder than normal, Desnond realises
qui ckly The Killer is right behind him Desnond el bow s The
Killer in the face. He slips down to the ground, both hands
covering his face.

DESMOND ( CONT’ D)
|’ ve found him

We hear a | oud BANG and a door down the hall opens. Jackson
sticks his head out.
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JACKSON
Come on, hurry up.

Desnond runs inside the bedroom The killer gets up and
chases after him

| NT. MANSI ON - BEDROOM - MOMENTS LATER

The Killer stornms in and Jackson throws himto the ground.
Al'ison quickly waps the noose around his neck and tightens
it, he attenpts to hit her but she quickly backs away.

ALI SON
Come on, fuckw t!

He bolts after her, she's reaches the arnrest on the

bal cony. He sprints after her and GRABS HER BY THE THROAT,
he’'s strangling her. She grabs his neck and throws him and
hersel f over the arnrest, they fall down to--

THE POOL AREA

They fall and Alison drops to the ground. The killer is
struggling to breathe. After a beat, he stops noving..

HE' S DEAD.
Alison |lays there notionless.

ALI SON'S POV: The Killer is directly above her. Fromthe top
of the balcony, Emly and Jackson | ook at a the killer’S
body sw ngi ng around by the end of the rope.

EM LY
Now that’s how you get a job done.

FADE TO BLACK

I NT. MANSI ON - LIVING ROOM - NI GHT

Amanda, Charlie, Emly, Kyle and Jackson are sitting on the
burnt couch, all staring blankly at the floor.

KYLE
W didit.

EM LY
Not yet. W took care of one
problem the other is inside a
mattress in a guest room
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CHARLI E
But the cops will be here soon and
then we can get out of here safely.

Desnond appears into frane and sits at the side of a couch.

DESMOND
| put Ali to bed, she got a fair
anount done to her throat.

EM LY
| "' mamazed she didn't crack her
head open when she | anded.

DESMOND
VWll she just fell flat on her back
so she won’t have a concussi on.

JACKSON
Well, she saved our asses s--

KYLE
(Cutting off Jackson)
No she didn't. She fucked us even
nore, he was the only person who
knew how to defuse the bonb.

DESMOND
We woul dn’t have gotten anything
out of him he stapled a nmask to
his face, he probably cut out his
tongue to stop hinself from

t al ki ng.

AVANDA
How | ong do we have until it goes
of f now?

JACKSON

Four hours and fifty three m nutes.

DESMOND
So the cops won’t be here for
anot her two or three hours.

EM LY
Wth any luck, they' |l be here
sooner than that.

CHARLI E
And then we can go back hone and
forget all about tonight.



She gets up and wal ks away. Jackson follows but

EM LY
1’1l never be able to forget
tonight. Not after | saw Kenny get
gutted open the way he did.

grabs his arm

DESMOND
Let her go for a mnute, she’s
probably just going to the
bat hr oom

JACKSON
She’s a cunt-hair away from havi ng
a nervous breakdown.

I NT. MANSI ON - BATHROOM - MOMENTS LATER
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Desnond

Emly stares at herself in the mrror, she sees a blood on
after a beat, she gags, she’'s about to be sick.
she quickly lifts the toilet seat and begins to vomt.

her neck.

Emly lifts her head and starts to cry.

I NT. MANSI ON - LIVING ROOM - SAME TI ME

Charlie is on his phone,

googling "How To Defuse A Bonb"

Kyl e is wal king around the room he’'s trying to think.

Jackson is sitting down,

ner vous.

KYLE
Fuck, how far would it woul d the
near est house be if we wal ked
t hrough the woods?

ANVANDA
Probably too far and it’s possible
we woul d get | ost out there.

KYLE
Not if we just keep walking in a
straight line. Can’t go in circles
t hen.

DESMOND
If the cops don't get here in tinme
or get us out of here on tine we

his knee won’t stop shaking, he’'s
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_ ~ DESMOND
will go into the woods and then we

can watch the house blow up, it’s
t oo dangerous to go wandering in
t he woods.

KYLE
We did |like half an hour ago.

DESMOND
Yeah and we were careful about our
steps, he could have been setting
traps there before any of us even
got here, as | have said before.

Em |y cones back fromthe bathroom She’s washed her face to
hi de that she was cryi ng.

EM LY
We're staying here until the cops
cone.

She sits down on a couch. Jackson wraps his arns around her.

EM LY (CONT' D)
W can’t take any risks. W nearly
all died just trying to find a
sinpl e device. Let’s not be hasty
about what we do next.

DESMOND
Thank you.
KYLE
But if we stay here, we’'ll just be

in pieces by rubble.

ANVANDA
But we shoul d put sonething on one
of the bal conies, a snoke signal or
an S. O S

EM LY
Burn a spare sheet, the Killer only
took half the al cohol, the rest
should be in the laundry still,
it’'s behind the washi ng machi ne.

ANVANDA
"1l go and get, | need a nonent
al one anyway.

Amanda stands up and wal ks away.
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I NT. MANSI ON - KI TCHEN - MOMENTS LATER

Amanda grabs the doorknob to the |aundry but she can’t turn
it, it’s | ocked.

AMANDA
Oh, for fuck sake.

She wal ks away fromthe door.

AVANDA ( CONT’ D)
Every fucking thing is locked in
this piece of shit house.

| NT. MANSI ON - FOYER - MOMENTS LATER
Amanda wal ks to the front door.

DESMOND
Why are you goi ng outside?

ANMANDA
The laundry door is |ocked so I'm
going around to see if the back
door is |ocked.

DESMOND
Oh, okay. Fair enough.
JACKSON
Don’t be scared by the corpse, poke
himif you think he's still alive.
ANMANDA
"'l just crush a ball wth ny

fist.

Amanda opens the door and she goes outsi de.

EXT. MANS|I ON - FRONT DOOR - SAME TI ME

Amanda cl oses the door. She shakes like a twitch, she's
col d. She goes around to the side of the house.

EXT. POOL AREA - MOVENTS LATER

Amanda is wal king to the other side of the house and she
stops, sonething isn't right. She turns around and | ooks up,
she gasps in shock
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ANVANDA
Ch god.

THE KILLER GOT FREE

AMANDA
Quys, GQJYS, HE' S FR--

She runs back the way she cane and THE KI LLER APPEARS | N THE
POOL, GRABS AND PULLS HER I NTO THE EMPTY POOL, she falls in
screami ng, he H'TS HER REAL HARD I N THE FACE and she stops
scream ng, She’s unconsci ous.

The Killer picks her up and throws her onto the edge. He
clinbs out of the pool and drags her body out of frame.

I NT. MANSI ON - LIVING ROOM - NI GHT

Everyone is sitting down patiently. Alison is sitting with
them She realises that Amanda is m ssing.

ALl SON
Where did Ams go?

DESMOND
She was supposed to go get sone
al cohol about te--

He stops hinmself. Kyle makes a hand gesture of finishing his
sent ence.

DESMOND ( CONT’ D)
Ten m nutes ago.

EM LY
Oh shit.
(To Alison)
Is it possible you didn't tie the
noose enough around hi mti ght

enough?
ALl SON
| don’t know. Maybe.
DESMOND
Fuck, he's still alive.

Everyone bolts for the front door, the STAINED GLASS SMASHES
WTH A FI GURE FALLI NG FROM THE CEI LI NG Everyone ducks down
to the floor. The rope has reached as far as it can go and a
figure drops to the ground. BLOOD SPLATTERS EVERYVWHERE

sonet hing el se hits and bounces off the ground.
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Desnond | ooks at what it is...

| TS AMANDA' S SEVERED HEAD!

DESMOND
Ch god!

EM LY
| though we fucking necked this
psycho.

He reaches for the front door, he tries to turn the doorknob
but it's | ocked.

DESMOND
Fucki ng hel .
(Looking at the living room
Qut the w ndow.

An object drops to the ground and a bright flash appears,
everyone is blinded.

The Killer slides down the rope and | ands on both feet, he
throws a glass bottle at the door. Gas starts to appear,
everyone falls down, they all start to cough and eventually
pass out.

Emly tries to keep her eyes open.

EMLY S POV: W see a set of feet going towards and the
figure bends down and goes up close to her face, the nmask is
damaged, bashed in and slighter torn up.

Emly closes her eyes, she’ s passed out.

FADE TO BLACK

I NT. MANSION - ATTIC - N GHT

Desnmond sl owWy wakes up, when he’'s fully awake, he | ooks
around. He | ooks at his hands, they' re tied up.

DESMOND S POV: we see | arge objects covered in sheets, The
Killer is sitting on the floor, his back turned.

He | ooks around, Jackson is awake. He slightly shoves Emly
next to him Jackson | ooks at him

DESMOND
( Mout hi ng)
Where are we?
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JACKSON
( Mout hi ng)
| don’t know.

DESMOND
( Mobut hi ng)
Is his mask of f?

Jackson nods hi s head.

JACKSON
( Mbut hi ng)
You were right. It’s Chris.

CHRI S
You' re awake. That’'s another, the
ot hers shoul d be awake soon.

He stands up. He strolls towards everyone, both sides of his
face covered in blood and fresh cut wounds.

DESMOND
| was right the whole tine.

CHRI S
Yeah, but you re a fucking pain in
t he ass though.
(Points at Emly with a knife)
Her too.

DESMOND
W know how to survive.

CHRI S
Can’t fight me if your tied up,
t hough. And your weapons won’t hel p
you, | got all them hidden around
t he house.

DESMOND
Then why not kill us right here and
now, why tie us up?

JACKSON
Don’t fucking make himni
CHRI S
Ch don’t worry | won't. | want you

all to suffer first.

DESMOND
Jesus, you think this is scary for
us? | know for a fact you won’t
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_ MOND
hurt Alison, your too far up her

ass and dizzy with the snell of her
taint to do it.

Chris gets close to Desnond with a knife to his throat.

CHRI S
Watch it, Des. If you think I won’'t
knock off one right now, your
sorely m staken.

He noves the knife away from Desnond’ s throat.
Emly starts to wake up

EM LY
Where are we?

CHRI S
In the attic. W aren’'t near the
massi ve hole, so | won't throw you
down t here.

DESMOND
No, he wants to torture us out of
our mseries first. Isn't that
right, Chris?

He doesn’t answer. Emily is now fully awake and is aware of
her whereabouts. She sees Chris standing in front of her.

EM LY
Holy shit. W were right.

CHRI S
Yep. Surprise, bitch.

EM LY
You did all this to us? you Kkill
t he ot hers?

CHRI S
Oh yes. And | did with a fucking
smle.
EM LY
Why ?
CHRI S
Because, | want to see if | can get

away with the perfect set of
murderes. | want to get fanobus. |’'m
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. CHRI S
i nsane, psychotic. That enough for
you?

DESMOND

He’'s truely off the fucking rails.

CHRI S
VWhat was that, Des?

DESMOND
You a pussy who can’t even get what
he wants w t hout kissing sonmeone’s
ass and your too much of a fucking
weakling to get us all wthout
tying us up.

CHRI S
Fuck. You are just begging for ne
to kill you.

JACKSON
Wel |l the cops are com ng and
they' Il be here soon. So you can’t

torture us for |ong.

CHRI S
True, but | can nake it seem|like
you all are m ssing. That won’'t be
very hard, a little gas again and
then dunp you all down in the
bridge and then I mracul ously nade
it out of a madman’s killing spree.

Kyle and Charlie begin to wake up, they now realise where
t hey are.

KYLE
What the fuck. Wha--
(Looking at Chris)
You? You, the whole tinme?

CHRI S
Now all we nust do is wait for Ali,
whi ch shoul dn’t be | ong now.

JACKSON
How did you escape the hospital ?

CHRI S
G abbed sonme cl ot hes, took out a
nurse and here | am And that food
thing was just sonme stolen shit
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CHRI' S _
froma dunpster at the catering

conmpany that was com ng here due to
my fake request.

KYLE
They’ Il trace that back to you, you
know. For covering your tracks and
getting away with it, you' re very
sl oppy.

CHRI S
You want go first?

DESMOND
Thought you hated ne nore and
wanted me to go first.

CHRI S
Ww, you gave up easily.
DESMOND
And I’'lI1 enjoy watching the life

drain out of your throat once | rip
it out with ny teeth

Al i son wakes up and she | ooks around, she doesn’t know where
she is.

CHRI S
Perfect, I'lIl give it a second. Any
| ast questions from anyone?

EM LY
How di d you survive us hangi ng you?

CHRI S
Ch, that’s a boring one, but the
noose wasn’'t tied around nmy neck
very tightly so it was quite easy
to fake dying and hol di ng ny
br eat h.

When Chris finishes speaking, Alison | ooks and her face is
full of shock and fear

ALI SON
Chris?

CHRI S
Yeah, darling. It’'s ne.
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ALl SON
Desnond was...right the whole tine?
CHRI S
For the third tinme, yes | was the
one killing you all. And | intend

to be finished before the bonb
detonates in an hour and a hal f.

Chris wal ks over towards everyone.
Em |y knocks his foot off the ground, making Chris fall.
Kyl e stands hinsel f up and runs around the attic.

Chris hits Emly across the face, gets up and starts chasing
after Kyle.

DESMOND
Al right we got sone tine, we need
to cut our hands free.

I NT. MANSI ON - SECOND FLOOR - MOMENTS LATER

Kyl e runs down the stairs and down the foyer while Chris
chases after himw th a hamrer

CHRI S
There’s no getting away, Kyle.
| NT. MANSI ON - FOYER - MOMENTS LATER

Kyle makes it to the front door, he remenbers it’s | ocked,
he runs into--

THE LI VI NG ROOM

He clinbs out the smashed wi ndow. Chris unlocks the front
door and sees Kyle running towards the side of the mansion.

CHRI' S
Fuck, this is easy.

He runs after Kyle.
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I NT. MANSION - ATTIC - SAME TI ME

Desnond sees a tall object, clinbs up off the ground, pulls
a sheet off the object and it’s a mrror.

DESMOND
Brilliant.

EM LY
Wait. Before you do anyt hing.

She takes a sheet off of an object, it’s a table with chairs
on top, stacked neatly. She pushes the table onto it’s
side, making all the chairs tunble and fall in front of the
mrror. The mrror breaks in to many snmall pieces.

EM LY (CONT D)
Less chance of slicing your knee
open.

Em |y picks up a peice of the mrror and starts cutting the
rope around Desnond’s wists. She cuts through the rope and
he handed the shard of broken mrror and he starts cutting

her free.

DESMOND
We have to hurry, | think Kyle wll
get away quickly and then Chris
W Il just finish us all off

qui ckl y.

EM LY
Only one he won’t kill is his
"Darling".

He has cut through the rope, freeing Emly’ s hands. She
pi cks up another piece of mrror.

EXT. POCOL AREA - SAME TI ME

Kyl e runs around the pool area, Chris catches up, he throws
the hamrer at Kyle and IT HT S KYLE IN THE SHOLDER, he
tunbles and quickly tries to crawl on the ground, grunting
in pain. Chris wal ks towards him

CHRI S
This is sonething | expected but I
didn’t think any of you would do,
now | got to hurry this up.

Kyl e raises his hands, he tries to hit Chris, but he catches
his hands and rolls himin to the pool, he falls to the
bottom Chris junps down and--
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STARTS SLAMM NG KYLE' S HEAD AGAI NST THE GROUND

Chris stops, kyle's dead. blood starts oozing fromthe back
of his crushed head.

CHRI S
Sorry, but you really disappointed
me as a friend.

Chris picks up the hamrer, clinbs out of the pool and wal ks
around t he house.

I NT. MANSION - ATTIC - SAME TI ME
Emly cuts Alison’s hands free and she stands up.

ALI SON
Thanks.

CHARLI E
W need to find the weapons.

DESMOND
And wi thout himseeing us, that’s
gonna be fun. Alright, his is
incredibly stupid but we have to
split up. Jackson, you're with ne.
Charlie, youre with us as well.

CHARLI E
No, I'll go with Emly and Alison
to stop themtw fromkilling each
ot her.

EM LY

Let’s start | ooking.
They split into the two groups.
CUT TO

A FEW M NUTES LATER

W see Emly with a old kitchen knife, Alison with a pair of
sci ssors. Desnond has the broken glass and Jackson has a
snapped leg froma chair.

DESMOND
How | ong have we been searchi ng?



90.

JACKSON
A few m nutes.

DESMOND
Why hasn’t he shown up yet?

JACKSON
Where is the massive hol e up here?

DESMOND
It’s behind you, you can see the
light fromthe |iving room
Desnmond wal ks to the hol e and | ooks down.

DESMOND S POV: W see an open door and bl oody footprints
starting fromthe front door. Amanda’s body is still there.

DESMOND ( CONT’ D)
Fuck!

JACKSON
We have to hurry.

Jackson sticks his head into the hole, after a beat, he
cones back up

JACKSON ( CONT’ D)
| can’t see him do you think he’s
gone to start the crinme scene

st agi ng?
DESMOND
That or he’s gone to get the
weapons.
EMLY (O C.)
Hey.

Desnond turns around, Emly is behind them

DESMOND
VWhere's Ali?

EM LY
| don’t know, she’'s vani shed.

JACKSON
She’s va--? | swear she enjoys
making |ife hard.



DESMOND
You two have known her the |ongest,
you shoul d know her by now. Cone
on, if we are quick and qui et
enough, we can sneak out, he’s got
no guns.

Desnond and Jackson stand up.

JACKSON
Wait, where is Charlie?

CHARLIE (O C.)
|’m standing still.

EM LY
| said to not nove.

JACKSON
Charlie, we're leaving, let’s go.
| NT. MANSI ON - SECOND FLOOR - MOMENTS LATER

The four are quietly wal king down the stairs.

CHARLI E
What happened to Kyl e?
DESMOND
Chris killed him
EM LY
Shit. How?
DESMOND
Don’t know but bl oody footprints
don't lie.

They all reach the bottom step.
We hear a nonent of static.

CHRI'S (V. Q)

| woul dn’t advise going through the

door.

They wal k the stairs to the foyer.

91.
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I NT. MANSI ON - FOYER - SAME TI ME

They nmake their way to the front door, carefully stepping
over Amanda’ s body. Desnond stops in front of the door.

DESMOND
| f he wouldn’t advise, wouldn’t
that nake it a trap?

Charlie wal ks into--

THE LI VI NG ROOM

Charlie picks up a plate froma shelf wal ks back to the
front door, lifts the plate up and down, nothing is there.

CHARLI E
Not hing. W’re fine.

CHRIS (V.Q)
Unl ess you want the house to bl ow
up now, |’d suggest you close the
door and lock it.

DESMOND
Way? You' Il die anyway, so what’s
real ly supposed to scare us?

CHRIS (V.Q)
That’ s not the only bonb. They're
set all around the nmansi on.

EM LY

And how do we know your not |ying?
CHRIS (V.QO)

Fi ne, take the chance and get bl own

to peices.

They all want to | eave, but they can’t ganble with their
lives. Emly shuts the door.

EM LY
He’'s already killed half of us, we
can’t risk it.

DESMOND
Don’t bl anme you.
CHRIS (V.Q)
Now, | have a question: Were's

Ali?
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DESMOND
We don’t know. Did you force her to
hide? O did you just hide and kil
the bitch when we weren’t | ooking?

CHRIS (V.Q)
| never touched her, find her.

We hear a brief nonent of static and it cuts out.

JACKSON
Great. Now we have to find her.
DESMOND
And he’ s now wat chi ng our every
nove.
(To Em ly)

Do you know i f any caneras were
install ed here?

EM LY
| don’t know. |I don’t cone here
very much. W' Il have to split up
agai n.

DESMOND
W can't. He's expecting us to do
t hat .

CHARLI E
VWl l, we have no choice.

EM LY

VWhere do we search first?

DESMOND
start in the basenent. Start from
t he bottom and work our way up.

The four start wal king to...

I NT. MANSI ON - KI TCHEN - MOMENTS LATER

The four stand by the door, a chopping board is boarded up
agai nst the door.

EM LY
Can | stay up here?

DESMOND
Bad i dea, makes it easier for him
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EM LY

| can’t see the body down there.
CHARLI E

But if you stay up here, he can

junp you.
Desnond opens the door.

W see Kenny’'s body is still lying there, a | arge pool of
bl ood is around him

I NT. MANSI ON - BASEMENT - MOMENTS LATER

Jackson is hal fway through the stairs. He turns on his torch
on his phone. Charlie follows behind him

JACKSON
Why haven’t the cops shown up yet?

Desnmond starts wal king down the stairs, his torch already
on.

DESMOND
Because they never do until the
Killer is dead and they aren’'t
needed anynore.

Jackson | eaps over Kenny’'s body, m ssing the blood. Charlie
| eaps and | ands on both feet but slips over the blood and
falls flat to the ground.

DESMOND ( CONT’ D)
Oh god.

Charlie quickly leaps up off the ground, shaken up.

CHARLI E
Oh that’s gross.

EM LY
Yeah it is.

She starts going down the stairs. Jackson wal ks around,
shining the light on everything. Desnond pulls down the
sheet s.

DESMOND
| think we’ve already figured out
she isn’t here.
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EM LY
Wul dn’t hurt to | ook for another
bonb t hough.
JACKSON
That’ Il take too |ong.
CHARLI E
Still worth a try.
DESMOND

But we don’t know if we’re agai nst
a clock, and | doubt chris is going
to tell us.

CHARLI E
Then we start |ooking for him

DESMOND
Good idea, we find her, we find
him they’ re connected by the hip.

EM LY
Well, I’ve just been standing here
and |’ ve already figured out she’s
not down here.

JACKSON
She coul d be anywhere.

CHARLI E
Let’s try the bedroons.

Everyone steps ever Kenny’'s body and go back upstairs.

I NT. MANSI ON - KI TCHEN - MOMENTS LATER

Desnmond wal ks up first and after everyone is in the kitchen,
he cl oses the door.

EMLY S POv: fromthe dining room a shadow is seen on the
fl oor, the shadow starts to di sappear.

Emly starts running into the dining room

EM LY
Ali?

DESMOND
Em |y, where are you goi ng?
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I NT. MANSI ON - FOYER - MOMENTS LATER

Emly runs up the stairs to the second floor. The other
three stop at the foyer.

DESMOND
Where i s she goi ng?

JACKSON
| don’t know.

A MACHETE | S PLUNGED | NTO CHARLI E' S BACK AND THROUGH THE
CHEST, bl ood is gushing out of the wound.

Desnond and Jackson back away in fright.

Chris pulls the machete out of Charlie’'s chest, Charlie’s
dead. Chris has an evil smle. He raises his armand we cut
to..

| NT. MANSI ON - HALLWAY - MOMENTS LATER

Em |y is running down the hallway, Alison is crouched on the
floor, crying.

EM LY
Ali, conme on, we’'ve been | ooking
for you.

Alison lifts her head, and SWNGS THE SClI SSORS acr oss
Emly's face and she just m sses her by inches.

EM LY (CONT’ D)
Whoa.

Bef ore she can react, Alison clinbs on top of EmIly. She
tires to get her off but she grabs her head and bangs it
HARD agai nst the fl oor.

ALl SON
This is gonna save ne.

EM LY
If you help hin? It won’t do
anyt hi ng except make you an
accessory.

Alison raises her armand quickly brings it down, the
scissors miss Emly’s head by inches. She raises her arm
agai n.
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Emly gets gets her armfree and hits her HARD in the
throat. Alison gets off her, trying to catch her breath
agai n.

I NT. MANSI ON - DI NI NG ROOM - SAME TI ME

Chris slices Desnond’s armand hits himHARD in the face,
knocking himoff his feet. Jackson hits Chris HARD in the
face. He falls to the ground. Desnond is holding his arm
firmy, he has been cut.

JACKSON
Way the fuck do you insist on
killing us, what have we done to
you?

CHRI S

|"ve already explained it, get it
t hrough your head, or is the snell
of your girlfriends cunt killing

the last brain cell in your head?

Chris kicks Jackson in the leg, he falls down, the two begin
to have a fist fight on the ground, they both keep punching
each other HARD in the face, chest and stomach, the two

qui ckly have snmeared bl ood all over their faces and

knuckl es.

Chris reaches for the knife on the ground, Desnond sees it
and quickly takes it. Chris hits Jackson HARD in the face,
knocki ng hi m unconsci ous.

CHRI S (CONT’ D)
Your turn, Des.

Desnond runs to the foyer and up the stairs. Chris chases
after him

EXT. MANS|I ON - HALLWAY - MOMVENTS LATER

Desnond runs into the hallway and hides in the first open
door. Chris follows himto the hallway.

CHRI S
Your making this way to easy.

Desnmond appears and SWNGS THE KNI FE, he m sses, grabs Chris
by the neck and throws himin the bedroom hitting the end
of the bed, knocking himout. Desnond rips the doorknob and
shuts the door. W hear a | oud BANG
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I NT. MANSI ON - BEDROOM - SAME TI ME

W hear gurgling sounds, Desnond wal ks into the room and he
sees- -

EMLY WTH HER THROAT SLASHED OPEN!

Desnmond yelps in fright. She’'s trying to breathe. Desnond
lifts her head onto his |ap.

DESMOND
Conme on, stay with nme. The cops
will be here real soon.

ALI SON (O C.)
Ch good.

Desnond turns around and Alison is covered in blood fromthe
neck down.

ALI SON
You' re here.

I N ANOTHER BEDROOM

Chris wakes up, his nose broken, his face bl eeding. He | ooks
at the door, and he sees the knife on the floor. He smles.

I NT. MANSI ON - BEDROOM - SAME TI ME

Alison storns towards Desnond with the scissors. He quickly
kicks her in the leg, making her fall flat to the ground.
She clinbs on top of Desnond and he throws her off of him

ALI SON
This will help ne!

DESMOND
This won’t do a fucking thing.

Chris appears and grabs Alison by the hair and slans her
into the wall. She passionately kisses him

ALI SON
| want to hel p you.

CHRI S
| | ove you.

He ki sses her back. Em |y gives Desnond the |ighter she took
fromChris.
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CHRI'S (CONT’ D)
But you’' re not doi ng anyt hi ng.

HE RAMS THE KNI FE | NTO HER STOMACH Al ison gasps and tries
to breathe. He pulls the knife out and she slowy slides
down the wall, a trail of blood is down the wall.

CHRI S (CONT’ D)
Don't take it personal.

Desnmond is trying to keep Enmily alive, who is on the brink
of deat h.

In the BG Chris silently closes the door.

DESMOND
Conme on, Em just stay with ne.

Chris PULNGES THE KNI FE | NTO HER CHEST. Bl ood squirts and
oozes fromthe wound. She cl oses her eyes, she's dead.

CHRI S
Just us now.

Desnond grabs the knife and SLICES CHRIS S FACE, he grunts
i n pain.

Desnond gets up runs to the door, we hear a BANG sonething
hits Desnond’ s back, we hear a BANG and a spl ash of bl ood
and he throws hinself to the door.

he turns it and puts his hand out through the crack. Chris
has a gun

CHRI S (CONT’ D)
Well, there goes ny last bullet.

Chris gets up, goes to Desnond and turns himover and..

DESMOND STABS H M PERFECTLY | N THE SHOULDER!

Chris screans in pain.

Desnmond kicks Chris off him gets up opens the door w der
and runs out into the hallway. Chris pulls the knife out,
t he wound bl eeds even faster.

CHRI' S
Oh, I'’mgonna enjoy killing youl
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I NT. MANSI ON - KI TCHEN - MOMENTS LATER

Desnmond runs to the oven and turns all the gas knobs all the
way. He | ooks in the dining room Jackson is gone.

W hear a door open, Desnond turns and it’'s Jackson.

DESMOND
Thank god, we don’t have tine and
C__

JACKSON

(Cutting of f Desnond)
We have forty five m nutes.

DESMOND
Doesn’t matter. We're luring him
here and then boom Hide in the
| aundry and we should be fine is we
shut the door fast enough.

Chris sprints towards Desnond and tackles himto the ground,
the lighter falls out of Desnond hands. Chris begins to
strangl e Desnond with all his strength.
CHRI S

You have had this conmng for a |ong

tinme.
Jackson waps his arm Chris neck, choking himand rel easing
Desnond, he begins to try and breathe but statts to wheeze.
He crawl s and gets hinsel f up.
Jackson and Chris begin to fight again.

Both Chris and Jackson seemto anticipate each other’s nove
and what they’' |l do next.

Jackson kicks Chris in the crotch and Chris stabs Jackson in
t he shoul der at the sane tine.

JACKSON
Get out.

Jackson pulls the lighter out his pocket.
Desnond flees to the |aundry.
Chris notices the lighter Jackson is hol ding.

CHRI S
No.

Jackson lights the lighter and we. ..
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CUT TO BLACK
We hear a LOUD expl osi on.

| NT. HOSPI TAL ROOM - NEXT MORNI NG

We see Desnond sl eeping. two Police officers are standing
outsi de the door, we can’t hear what they are saying. They
wal k away

Desnmond opens his eyes. He | ooks around and he realises
where he is. He | ooks to the bed next to himand he sees
CHRI S awake, his face, neck, arm and | eg bandaged.

Chris | ooks at him Desnond takes the needle out his arm and
| eaps out of the bed.

DESMOND
Stay the fuck away from ne!
CHRI S
Desnond? What are you here for?
DESMOND
You know what the fuck |’ m here
for. You tried to kill ne. You
tried to kill all of us.
CHRI S

Des, what are you tal king about?

DESMOND
You know exactly what |’ m fucking
t al ki ng about .

CHRI S
|’ msorry but |I’ve got no idea, did
| burn nyself or sonething because
| don’t renenber nmuch for the | ast
coupl e days.

Desnpond cal ns down, he believes that he doesn’'t renenber
anyt hi ng.

DESMOND

What’s the | ast thing you renenber?
CHRI S

Uhh, | was lying down in a car or a

a van and | saw a woman hoveri ng
above ne.
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DESMOND
You were in a hospital van. You
went batshit and crashed a party
armed with hunting tools and nearly
killed everyone.

A DOCTOR wal ks into the room
DOCTOR

Hey, what are you doi ng? You shoul d
be resting.

DESMOND
How | ong have we been here?

DOCTOR
A few hours.

DESMOND
What happened to the house? Did the
bonb go of f?

DOCTOR
Hang on, |I'lIl get the officers who
brought you here. But get back into

bed.
CUT TGO

A FEW M NUTES LATER
An OFFI CER are standing in front of Desnond' s bed.

OFFI CER
You two were the only ones who nade
it out alive. And from what we saw,
it really was a horrible thing to
even picture.

DESMOND
What about the bonb? Was there
anynore around the mansi on?

OFFI CER
Yes. But they were fakes, they were
never set to go off. Is there
anyt hing that you can tell us?

DESMOND
(Pointing at Chris)
He did it. Al of it, he-h-he nade
t he bonb and hunted us all and he
kill ed everyone.
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Chris is silently crying, Desnond told himwhat he had done.

OFFI CER
H's prints were on everything, but
so were yours and a few other Kkids
t here.

DESMOND
The killer wore a nask stapled to
his face and he has staple marks on
his face, fresh ones.

OFFI CER
Hey, calmdown. It’s alright,
you' re safe now.

The O ficer wal ks away.

CHRI S
How did | do it? Kill Alison?

DESMOND
You stabbed her to death with a
hunting knife. You nearly killed ne
to.

CHRI S
( Sobbi ng)
" msorry. I'mso sorry.

Desnond gets out of bed.

| NT. HOSPI TAL - BATHROOM - DAY

Desnmond washes his hands in the sink. The mrror is blurry
Wth steam He stares at the mrror, he feels sick, he drops
in front of the toilet and begins to vomt.

When Desnond finishes, he starts tearing up.

DESMOND
Ch god. Fuck!

He starts crying. He quickly wi pes away the tears, fills his
hands with water and splashes it on his face.
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| NT. HOSPI TAL ROOM - DAY

Desnond goes back and he sees SMAHSED GLASS ON THE FLOOR
Chris is standing by the w ndow.

DESMOND
Don't do it, Chris.

CHRI S
| can’t live with nyself after
hearing it all.

He picks hinmself up and--

THROWNS H MSELF OUT THE W NDOW

Desnond runs to the wi ndow, but when he reaches, he's too
| at e.

Desnond backs away and we hear a faint SPLAT. he face is
shocked, he can’t nove at all. In the BG The Doctor shows
up and | ooks at the fl oor.

DOCTOR
Soneone, call the policel!l
DESMOND
That won’t be necessary, he did it

hi nmsel f.
Desnond stares at the smashed w ndow in shock and we. ..
CUT TO BLACK:
THE END





