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FADE | N,

| NT. BOXI NG RING - NI GHT

KID COOGAN (37) sits on his stool, his face barely

recogni zabl e as human. His right eye is swollen to closure,
his left is cut. H's breathing is | abored as the crowd
screans either for the fight to be stopped, or for nore

bl ood.

SUPER: 5 WEEKS EARLI ER

I NT. SING SI NG PRI SON - GYM - DAY

Kid, fit, lean, handsome, is sparring with Italian-Iooking
HARRY SM TH (35) shaved head, broken nose, tatooed.

HARRY
Last session then Kid. Mist fee
good, getting out tonorrow?

KI D
Yeah. Y know, |’'m gonna m ss you
bunch of jerk-offs.

The two nmen rough each other up, then break, squaring up
agai n.

HARRY
Tal ki ng of jerk-offs, they reckon
that George MIIs is gonna have the
new Wrld Chanmpion in his stable
toni ght. He’s boasting that
everyone’s frightened of fighting
his man. They say he’s too good,
t oo hard.

Harry | ooks into Kid s eyes.
HARRY ( CONT’ D)

So what about it Kid. Reckon ya
chances?

Kid throws a left jab.

Kl D
Bit too old now Harry.

HARRY
" m not puffing snoke up ya ass,
but | reckon you' re novin' better



HARRY
than ever, and your punching is,
well, it’s fucking harder than
ever.

KI D
OK If | doit Harry, 1'll send
for you, "coz I'll want you in ny
cor ner.

The two nen | ean on the ropes and start pulling off their
gl oves.

HARRY
That’ d be ni ce.
(beat)
But don't forget, |I’'ve got no

chance of getting outta here. Not
after the last one.

KI D
Yeah, sorry bud, | forgot. But that
cunt deserved it. Fucking doing
wonen an’ all.

Harry hugs Kid.

HARRY
| love you Kid, we all |ove you
Now fuck off, and enjoy your Ilife,
and if you get a chance, beat that
fucker MIls's ass, for us Kid. For
us!

INT. SING SING - KID S CELL - N GHT

Kid is sitting on his cell bed, thinking, hands cl asped as
i f praying.

SUPER: 1977

EXT. FAI RGROUND - SYRACUSE N. Y. - N GHT

BERT COOGAN (30)Italian |Iooking, casually dressed, is
wal ki ng through a touring fair, with his wfe KATHY (27)
darkly beautiful, in a floral summer dress, his daughter

LI ZZIE (7) the image of her nother, and his son PATRI CK
"KID COOGAN (4) chubby-cheeked, slicked down hair. They
pass a boxing booth. A BARKER (50) fat, chewing on a cigar,
sweating, in a crunpled suit, is doing his best to drum up
busi ness. He stands beside a well-worn journeyman, JIMVWH TE
(39).



BARKER
Conme on gents. Who's willing to
have a go with JimWite, the
Carnarsie dipper?

The barker spots Bert wal ki ng through the crowd.
BARKER ( CONT’ D)
How about you Sir? You | ook as
t hough you can handl e yasel f?

Bert carries on noving, waving a hand negatively at the
bar ker .

BERT.

No thanks pal. I'’'mwith ny famly.
BARKER.

Too bad. Coul d’ve won yaself twenty

bucks.

Bert and his famly keep wal ki ng, but Kid cannot take his
eyes fromthe boxer

BARKER ( CONT’ D)
Al right, Ladies and Gents. There
goes another one too scared to
fight the Carnarsie Ci pper.

Bert stops dead in his tracks.

KATHY
No Bert. Just leave it. For the
ki ds!

BERT
No, hold on.

Bert wal ks over to the barker.

BERT ( CONT' D)
What did you say?

The barker ignores Bert.
BARKER
Conme on Gents. Who wants to win
twenty bucks?

The barker hardly finishes, as Bert grabs himby his |apels.



BERT
Did I hear you say | was scared?

There is a |look of fear in the barker’s eyes as Kathy
cuddl es the children and whi spers to herself.

KATHY
Oh, Bert.

| NT. LOCKER ROOM - SAME NI GHT

Bert has taken his shirt off and is slipping on sone
wel | -worn gloves. As he pulls themon, his nmakeshift door
opens and in wal ks JimWite.

JIM
Right pal. This is howit goes. W
make it | ook good for a couple of
rounds, give the ringsiders their
money’s worth, then in the third,
|1l catch you. You go down, and we
split the purse fifty-fifty, O K?
Don’t worry about anything, 1'll go
easy on ya. W've all got famlies
to feed, right?

Bert busies hinself with nmaking sure his gloves are as
confortabl e as possible. He tal ks as he prepares.

BERT
Y’ know buddy. | believe that
everyone that steps into a boxing
ring deserves respect.
(beat)
And right now, you ain’'t giving ne
any.

Bert turns his back on Jim and |inbers up, shadow boxi ng.
Jimopens his nouth to speak, but thinks better of it. He
turns, worried, and | eaves.

EXT. BOXING RI NG - SAME NI GHT

Jimis already in the ring, when the ANNOUNCER (40’ s)greased
back hair, well-worn tuxedo, introduces Bert.

BARKER
Ladi es and Centl enen, please
wel come our chal |l enger, Bert
Coogan, fromHell’s Kitchen.



The small crowd applaud. As Kathy holds Lizzie, Kid shouts
encour agenent to his father.

KI D
Conme on Dad, you can do it, conme on
Dad!

Bert hears Kid, and winks at him Kathy calls to Kid.

KATHY
Pat, Pat. Cone here darling. You
know | hate this.

KID
Ch Mom | want to be near Dad.

Kathy throws Kid a stern | ook, and reluctantly the boy
trudges over to his nmother. In the background the TI MEKEEPER
(45), shouts.

TI MEKEEPER (O. S.)
Seconds out! Round one.

The bell sounds. Jimsteps forward hesitantly as Bert
asserts hinmself very quickly. Jimis not in very good

condi tion, and one shot fromBert to Jims body, takes him
down. Jimtakes the eight count, and shakily gets to his
feet, only to be hit by a three-punch conbination. Jimhits
t he canvas again. The crowd is booing, as the REFEREE (50)
ski nny, sarp features, white shirt wnd black bow tie, counts
Ji m out .

REFEREE
Ni ne, ten, you' re out!

The referee raises Bert’s hand, as the announcer enters the
ring, with the twenty dollars prize noney. He passes the
noney to Bert, who wal ks over to Jimnow groggily sitting on
a stool, in his corner.

BERT
You all right pal? No hard
feelings?

Jimis still dazed, but manages to shake his head, ’'no’.
Bert stuffs the noney into Jinms hand.

BERT ( CONT’' D)
Here y’ are buddy. | think you need
this nore than ne.



Bert turns to the crowd, still booing, search
famly. He sees Kid, standing next to Kathy,

t he whol e spectacl e.

ing for his
mesneri zed by

Kathy notices Kid s reaction, then she

| ooks straight at Bert, shakes her head and nouths the word

“No!".

I NT. BERT' S APARTMENT - HELL'S KI TCHEN - NI GHT.

Bert is teaching Kid how to box, in the kitch
furni shed, peeling paint, danp walls.

BERT

Look son. Keep your chin down al
the tinme, and guard it with your
shoul der and right hand, like this.

(beat)
Then you throw a straight left,
like this, that’s called a jab.

(beat)
What that does is keeps the other
guy fromgetting in to hit you.
Keeps "em busy. And if you can hit,
it softens "emup until you throw
your right cross, like this.

(beat)
And that’s what knocks ’'em out.
Now, let’s see you do it.

Kat hy | ooks round the door.

KATHY
Bert! | thought 1’d asked you not
to do this?

Bert stops and hol ds up his hand.

BERT
Hol d on son.

Bert wal ks over to Kathy.

BERT ( CONT’' D)
| know your not keen on this, but
it’s a fact of life around here. If
he can’t defend hinmself, his

life'll be a msery.
KATHY
|"mjust worried that he' |l get

hinself into trouble.

en. sparsely



BERT

Troubl e’ s gonna cone his way
sonetinme, and | want himto be able
to protect hinself, that’s all

(beat)
Kid, come here son, and tell your
Mom what | said to you before we
started.

Kid skips over to his parents.

KI D
Dad said that he wouldn't teach ne,
unless | promsed that I wll only
fight to stop people hitting nme, or
to stop bullies.

BERT
Right. And what was that word |
t aught you?

Kid struggles with the word.

KI D
Hon. .. hona, sonethi ng.

BERT
Honor abl e, that’s the word. And
what’'s it mean?

KID
Be honest!

Bert turns to Kathy, cuddling Kid as he does.

BERT
Good boy! See sweetheart, |'m
teaching himthe right way.

Kat hy doesn’t | ook too convi nced.

KATHY
Al right Bert. Make sure he | earns
properly, and Pat
(beat)
don’t hurt your Dad, right?

Kathy lovingly ruffles Kid s hair, smles and | eaves the
room

Bert taps Kid on the head.



KI D
Hey!

BERT.
Conme on chanp, let’s see what you
can do.

SUPER: TWO YEARS LATER

EXT. FAI RGROUND SYRACUSE N. Y. - DAY.

Kid is walking around a traveling fair, enjoying the

si deshows and the general hubbub. As he turns a corner, he
is confronted by three ol der boys. The biggest BOY (9), is
t he nost aggressi ve.

BOY
What are you | ooking at?
Kl D
Not hing. I’mjust wal king round the

fair.

Kid tries to wal k past the other two BULLIES (9,and 10), but
t hey bl ock his path.

BOY
You keep | ooking at ne, don’t he
boys?
BULLI ES
Yeah!
KI D
No I don't. I...

Before Kid can say another word, the biggest boy punches him
in the face. The bullies start taunting him attracting
ot her people to the area.

BULLI ES
Fi ght! Fight!

Kidis alittle stunned by the punch, but as a crowd
gathers, he hears his dad s words.

BERT (V.Q.)
Stand like this, straight left,
keep 'em busy, and throw the right
Cr oss.



As the words fill Kid s head he actually obeys the

i nstructions. He knocks the older boy to the floor. This
frightens himand his gang and they run off, |eaving Kid
triunphant. The crowd of onl ookers applaud. A fairground
GYPSY (25), nuscles, dirty nails and bi ker jeans, picks him
up and places Kid on his shoul ders, paradi ng himaround for
everyone to see. Kid likes the feeling. The gypsy shouts to
Ki d.

GYPSY
Who taught you to fight |ike that
son?

KI D
M/ Dad. My Dad did.

GYPSY
How ol d are you?

KI D
|’ m si x.

GYPSY
What’ s your nane?

KI D
Patri ck Coogan. Most people call ne

Ki d
(beat)
Wel | everyone except ny M.

GYPSY
Wel | Kid Coogan, | reckon one day
you’' re gonna be World Chanpi on!

The gypsy continues to parade Kid proudly.
SUPER: TWD YEARS LATER

EXT. SIDEWALK - WEST 40TH. STREET - DAY.

Kid hears a conmmotion across the street, and sees four boys,
pi cking on one boy (9). Kid crosses the street, and

recogni zes one of the boys as JOQJO MARKS (10) G nger hair
freckles, spiteful face.

Kl D
Hey! Jojo. Leave him al one!

JAIO
Piss off you little shit!



10.

Joj o turns back, and resunes beating the boy. Kid spins him
back around.

KI D
| said | eave hi m al one!

JAIO
And | said, piss off!

Joj o punches Kid in the face, hard. Kid takes the punch, and
imredi ately retaliates. He hits Jojo, knocking himback onto
the street, and into the path of an oncom ng car.

BOY
Shit! You've killed him

The three boys run fromthe accident, leaving Kid to dea
wth the adults, who are surroundi ng the scene, scolding
hi m

| NT. MEDI CAL EXAM NER S ROOM - DAY

The MEDI CAL EXAM NER (50’ s), is summ ng up. The roomis

full. Bert, Kathy and Lizzie are sitting, with a very sad
| ooki ng Ki d.
EXAM NER
And so in conclusion, I find the

deceased di ed through m sadventure.
The Exam ner | ooks directly at Bert.

EXAM NER ( CONT’ D)
However, M. Coogan, the
testinoni es presented to ne today,
i ndicate that your son, Patrick
Coogan, was instrunental in this
poor young man’s death. It would
appear that Patrick Coogan has a
very aggressive personality.
Therefore, | suggest, it would be
best if you as the Father, took him
in hand, before he really gets
himsel f into trouble. You nust
exerci se parental control, and curb
this unnatural urge to fight.

(beat)

This court is dismssed.

Kathy is crying as they begin to | eave. Bert is supporting
her. As they pass Jojo’'s famly, his Father, G NGER MARKS
(28), a weasel of a man, red hair, doubl e-breasted suit,
junps into their path.



11.

G NCGER
That little bastard of yours, not
only killed ny Jojo, he’s wecked
my fucking famly.

G nger is very enotional

G NGER ( CONT’ D)
And the first chance | get, 1’11
fucking ruin yours!

BERT
G nger, | know you' re upset, so
"1l let it go this tine. But,
remenber this. If you conme anywhere

near me or mne, there will be one
nore death in your famly.
(beat)

Yours! Get ny drift?

Bert pushes G nger to one side, and ushers his famly
through the door. G nger is left screamng at the top of his
voi ce.

G NGER
| m not scared of you Coogan, you
di pshit! | know people! I'm
connected! You hear me? | will get
you, and that fucking nurdering son

of yours!
As they | eave the building, Kathy |ooks at Bert.

KATHY
|"msorry Bert, but this is what |
was afraid of.

Bert drops his head, guiltily. The famly walk on in
si | ence.

I NT. BILLY HUDSON S GYM - DAY

Bert is holding Kid s hand, as they walk into BILLY HUDSON s
(37), gym Billy is short, all nuscle, athletic. The gymis
wel | equi pped and very busy. Kid, is nesnerized by the

ski pping, the pad work, bag work and sparring. Billy is in
the ring, sparring with a young nman. He | ooks over, sees
Bert and inmedi ately taps his opponent.

BI LLY
Wel | done son. That was good. It’s
all com ng together. Take a shower,



12.

L
and we’' | | tal k about your next bout
after, all right?

The boxer |leaves the ring. Billy pulls off his gloves,
smles at his friend, and sticks a wel com ng hand through
the ropes. The two nen shake hands warnly.

BI LLY (CONT’ D)
H Bert. Heard what went on.
Fucki ng shanme! You all right?

BERT
Yeah, thanks Bill. Kath's still a
bit down
(beat)

Anyway, | ook. |’ve brought Kid

along, to see if he <can join your

club. M ght straighten himout.
(beat)

But Billy, be honest. If he ain't

good enough, tell us right?

BI LLY
Course | will bud. Now let’s have a
go at it. He's a street fighter,
right?

BERT
Yeah, |’ve taught hima little
bit.

BILLY
Good!

Billy holds out his hand to Kid, and pulls himinto the
ring.

Bl LLY ( CONT’ D)
H Kid. You all right?

Kid, alittle shy I ooks at his dad, who nods approvingly.

Kl D
Yes, thank you M. Hudson.

Billy smles at Kid s politeness, and then smles and w nks
at Bert. He sizes Kid up, and calls across the gymto a
young boxer, ALAN (10).

BI LLY
Al an! Cone on son, get sone gl oves
on. | need you here for a mnute.
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As Alan clinbs into the ring, Billy slips gloves onto Kid.
He snells the leather, laced with sweat. Sweet! Billy, lines
the two boys up.

BI LLY ( CONT' D)
Ri ght you two. Don’t go nmad, and
try to knock each other out, but at
the sane tine, don’t hold back
O K? Right. Box!

The two boys begin warily, feeling each other out, when
suddenly, Kid launches an attack. A double jab, followed by
a right cross, and a straight left to Alan’s sol ar pl exus,
has hi m gaspi ng for breath, hanging on the ropes and | ooking
to Billy for help. Billy steps in, stopping the fight.

BI LLY (CONT’ D)
Stop boxing! Kid, you go to that
corner over there.

Billy tends to Al an.

BI LLY (CONT' D)
Wl done Al an. Just caught you
sleeping a bit there. Never mnd. A
few deep breaths, and you' Il be
fine. Go and finish your training.
Oh, and can you ask John to get
gl oved up?

Kid stands in the corner, absolutely focussed. Billy
approaches Bert.

BI LLY
Not bad eh? Alan’s quite
experienced. The boy did good! Now,
we' || see what he can do with John.

JOHN (12),taller, bigger, is clinbing into the ring. Bert
sees himfor the first tine.

BERT
Bill! Are you sure?

BILLY
Don’t worry. Well, not for Kid
anyway. | mean, take a | ook at his

f ace.

Bert | ooks at Kid s face, a picture of determ nation,
aggressi on and confi dence.

CUT TGO
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The fight is in progress, and John is proving to be nuch
nore of a problemfor Kid. H's reach is far |onger than
Kid s, and he keeps catching the youngster with a stinging
jab. Kid, walks into every one. As the boys go into a
clinch, Billy parts them and sends themto their respective
corners. He follows Kid, who is quite nmarked about the face,
and very frustrated.

BI LLY ( CONT' D)
Cal m down son, you' re doing well.
This is a big boy for you to fight.

KI D
He keeps hitting ne! I cant hit him
back!

BI LLY

Right. Now |isten. Watch him set
hinself for his jab. He will plant
his feet, and slightly drop his

| eft shoul der. You then know what’s

com ng.

KI D
Anot her punch?

BI LLY
No. Well, yes. But, just nove your
head to the left, and he’ Il m ss.
Mark nmy words son, he’ll mss you.
It’s called, "slipping the |ead .
Then you' Il find you can get inside

hi m and work on his body. This wl|
bring his hands down, and you know
what an uppercut is?

Kid nods ’'yes’.

BI LLY (CONT' D)
Good. You hit himw th an uppercut,
and | bet he won’t want to go
on. Cone on son, you can do it!
Bi |
j Oi

]

ly leads Kid to the ring center, and notions to John to
n them

Bl LLY (CONT' D)
O K. boys. Touch gl oves
(beat)
Box!

John, very confident catches Kid once again, with his |eft
jab. Kid, shakes his head, clears it, and concentrates hard.
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He watches as John sets hinself and throws another jab. Kid
noves his head, and steps inside. John is conpletely
surprised as his punch m sses. Kid attacks his m d-section.
Four punches to John’s ribs bring his guard down and Kid
throws a sweet uppercut, stunning John. Billy junps in

bet ween t he boys.

BI LLY (CONT' D)
St op boxi ng! Thanks John. Good j ob.
"Il see you later.

Billy places his hand on Kid s shoul der, and | eads hi m back
to where Bert is standing.

BI LLY (CONT' D)
Cof f ee?
I NT. BILLY'S OFFI CE - M NUTES LATER
Bert, Billy and Kid are sitting at a table, papers strewn

everywhere. The nmen are drinking coffee, Kid has a soda.
Bert sips his coffee and | ooks at Billy.

BERT
So?

BI LLY
So, the kid s got the killer
i nstinct.

Bert throws Billy a sideways | ook.

BI LLY (CONT' D)
Oh, fuck. I'"msorry, | didn't
nmean. . .

BERT
That's all right Bill. | know you
didn’t nean anything, but will you
take himon? | can’t spend any nore
time with him ’'cos I’"mhaving to
go back to school, for ny job.

BI LLY
O course I'll take himon. |
haven't seen raw talent like this

for years.

Billy | eans back in his chair.



16.
BI LLY (CONT' D)
You noving up Bert?

BERT
Trying to ny friend. Trying.

Bert finishes his coffee and ri ses.

BERT
Cone on Kid, let’s go honme, and | et
Billy get on. Al right Bill?
Thanks for everything.

The two nen shake hands. Bert and Kid walk out. Billy calls
after them

BILLY
Hey Kid! See you here at 10 o’ cl ock
Sat urday norni ng?
Kid sticks up a thunb, in confirmation

BI LLY
Good boy, Kid. Good boy.
| NT. MONTAGE OF VARI QUS BOXI NG RI NGS - N GHT
BEG N MONTAGE:
We see Billy Hudson training Kid over a period of tine.
Kid grows into a strong teenager, winning fight after fight.

Bert celebrates Kid's wins, always carrying his son around
the ring

And always in the background, we see G nger Marks, skul king,
om nousl y.

END OF MONTAGE:

I NT. SHAMROCK TAVERN BAR - WVEST 40 ST N.Y.C - N GHT

LI ZZI E, (now 22) a spitting i mge of her Mdther, has taken a
job as a barmaid in a typical Irish pub. She is show ng the
ropes to a new enpl oyee, MARJE ANDREWS (21) pretty, petite,
shy.

LI ZZI E
Ri ght Marje. You clear on
ever yt hi ng?
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MARJE
Yes thanks, Liz. But if | don't
know sonet hi ng. ..

LI ZZI E
Just ask darlin, just ask.

Marje |l ooks a little shy.

MARJE
Vell, | do have one question. Wo
are those nmen who just came in?

Marje indicates a group of loud nmen, sitting and standi ng at
t he bar.

LI ZZI E
The one sitting at the bar, hol ding
court, is Ceorge MIIls. He owns
this place, and nost of the people
around here. He’'s al so the biggest
boxi ng pronoter in the country. The
ski nny guy behind himis one of
George’ s henchnen. Hi's name is
G nger Marks. |’'Il take you over
and i ntroduce you, but be careful,
they are nasty bastards. The others
are just wannabes, but they can be
vi cious too. The problemis, that
M Il sy pays good noney, and God
knows, we need it, what with
the baby on the way.

Li zzie pats her tumy. She takes Marje’s hand and | eads her
over to the group. GEORGE M LLS (35) stocky, Capone-like,
with a cheeky smle, is in conversation with PETE JOHNSON
(45), threadbare shirt, sweating, very worri ed.

GEORGE
Yeah | know Pete. But, you're two
weeks late, and | want ny fuckin’
noney!

PETE
Look M. MIIs. I’ve lost ny job.
my wwfe’'s left ne, and...

Ceorge interrupts.
GEORGE

Fuck me Pete! You'll have us al
crying in our beer soon.
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CGeorge turns around to his entourage, as they all |augh.
CGeorge, then turns back to Pete, very serious.
GEORGE
Li sten you piece of shit. | want ny
noney.
(beat)

Now, | could wite off the debt,
but we all know what that neans,
right?

Pete is visibly shaking.

PETE
Please M. MIIs, don’t do that.
|"ve got kids. No one will | ook
after themif |’ m gone.

GEORGE

Stop ya fuckin® whinin, wll ya?
You're drivin® nme fuckin nad!
(beat)
You’ ve got two weeks fromtoday. If
you don’t pay up by then
(beat)
You will be witten off, along with
the debt. Are we clear?

Pet e Cannot speak. He sinply nods ’yes’.

GEORGE ( CONT’ D)
Ri ght. G nger, nmake a note of the
date, and Pete, don't try to
di sappear eh? Now fuck off! You're
begi nning to snell!

Pete turns and rushes fromthe tavern. As he does so,
addresses his thugs.

GECRGE (CONT’ D)
Just give hima rem nder, eh?

Ceor ge

G nger and the nen follow Pete. George turns back to the

bar, and sees Lizzie and Marje.

GEORGE ( CONT’ D)
Ah, Lizzie darlin . How are you?
And who’s your lovely new friend?
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EXT. SIDEWALK WEST 40 ST - M NUTES LATER
Bert and Billy are on their way to the tavern.

BERT
You’' ve done a great job with Kid. |
nmean, he’s getting better every
fight, and that knockout tonight,
wel | !

BI LLY
It’s not me buddy. He’'s a natural.
You know, | think we m ght have a
future chanpion here, and |’ m not
just tal king about anmateur neither!

Just at that nonment they reach the tavern. Their attention
is attracted by a sound in a dimy lit alley. Both nen peer
into the gl oomand see George’s nen beating up on Pete, who
i s unconscious and bl eeding heavily. Bert goes to hel p but

Billy grabs his arm pulling himback.

BI LLY
No Bert. They're MIIs’s boys. Let
it go. Cone on, let’s have a drink!

Billy guides an upset Bert into the bar.

I NT. SHAMROCK TAVERN BAR - M NUTES LATER

Bert and Billy approach the bar. Lizzie notices her Dad,
beckons for Marje to join her.

LI ZZI E
H Dad, Billy. This is Marje. She’'s
new. Marje this is ny Dad, and
Billy Hudson, ny brother’s trainer.

MARJE
Tr ai ner ?

LI ZZI E
Yeah. Kid's a boxer.

BILLY
And a real good one too!

LI ZZI E
He didn’t win again did he?

and
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BERT
Only a knockout in the second
round! Get us two beers, |ove?

Suddenly, Bert feels an armaround his shoulders. A smling
CGeorge MIls. His gang re-enters the bar, |aughing and
j oki ng.

GEORGE
Well now Bert. | understand
congratul ations are in order again.

Bert stiffens as Lizzie places the two beers on the bar.

BERT
I f you' re tal king about Kid, yeah
he won. But how d you find out? It
only just happened.

GEORGE
Bert, ny old pal, you have to
understand. | make it ny business

to know everything that happens
on nmy turf. Now, let ne buy you
two a drink.

Bert | ooks uneasy, as Billy responds.

BI LLY
Thanks, George. That’s very nice...

Bert interrupts sharply.

BERT
No! Thanks. W’ ve got our beer.

Ceorge i s benused by the rebuff, and renoves his arm from
Bert’s shoul ders. He addresses his cohorts.

GEORGE
Whoa! Just trying to be friendly,
ri ght boys?

George turns back to Bert.
GEORGE

But one thing Bert. Wen Kid wants

"1

to turn pro, bring himto ne. |
sort him out.

Bert now faces George square on.
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BERT
You know what? If you were the | ast
fucking guy on God’s earth,
wouldn’t let nmy boy sign with youl

GEORGE
Now, that’s not very nice Bert. |
t hi nk you m ght owe nme an apol ogy.

BI LLY
Cal m down Bert.

BERT
| don’t owe you nothing, and I
never wll.

Bert gul ps down his beer, pushes past G nger, and the others
and | eaves the pub. George turns to Billy.

GEORGE
Y' know, | think your friend needs
to learn sonme manners, a bit quick
Unl ess of course he wants ne to
teach himsone?

BILLY
No Ceorge! Let ne talk to him
He' || be fine.

Billy | ooks at Lizzie, who is petrified. She in turn |ooks
at the bar door. It swi ngs open, and in wal ks DETECTI VE
HARRY REED (55) cocky, red-faced, big gut. CGeorge greets him
warm y.

GEORGE
Ah! Detective Reed.

Reed sits down next to George, who produces an envel ope.

GEORGE
Yours | think?

DETECTI VE REED
That’s what | |i ke about you
George. You always pay on tine.
Read slips the envel ope into his pocket.

GEORGE
That’ s me pal. Honest George!

Everybody | aughs, as George calls for nore drinks.
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I NT. BERT' S APARTMENT - HELL'S KI TCHEN - SAME NI GHT

Bert arrives hone, wal ks into a darkened house, slans the
door, renoves his jacket and throws it on a chair. In the
gl oom he nmakes out the figure of Kathy and wal ks over to
her .

BERT.
H darlin . You know what? | could
swng for that bastard MIIls. He
so fucking arrogant. He wants to
sign Kid, if he goes pro. | told
him "not fucking Iikely".

S

(beat)
Ch, by the way, he won again
t oni ght .

(beat)

Wiy are you in the dark? Is the
power out?

Bert then senses that sonmething is wong. Kathy is crying.

BERT ( CONT’' D)
Kat h? Kat hy? Wat’' s happened?
What’ s wrong?

Kathy falls into Bert’s arms sobbi ng.

KATHY
| didn’t tell you, but last nonth |
went to see the doctor. Today | got
my results through. Oh Bert, [|’ve
got cancer!

Bert doesn’t know what to say or do. His hand goes to his
mout h, shaking his head in disbelief.

BERT
| mean, are you sure?

KATHY
O course I'’msure. They want ne in
on Friday for a mastectony!

(beat)
| don’t think you'll l[ove ne any
nor e.

(beat)
Bert, |I’m so scared.

Kat hy conpletely breaks down. Bert hol ds her close, crying
wi th her.
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BERT
O course I'll love you. 1’11
al ways | ove you. You are a part of
ne!
(beat)

And we’ll beat it darling. Don't
worry. Don’t be scared. W're
strong. We'll beat this fucking

t hi ng.

KATHY
They told ne |1’ve got less than two
years. | don’t want to | eave you
and the kids.

She buries her head into Bert’s chest.
BERT
You' re not gonna | eave us darling.
"Il never |let you go!

Tears are stream ng down Bert’'s face. He is scared, really
scar ed.

| NT. BERT' S APARTMENT - HELL'S KI TCHEN - DAY

No di al og, just sad nusic playing, as Bert and Kathy, talk
to Kid and Lizzie. At first the two | ook shocked, then they
both start to cry, and hug their parents.

SUPER: SI X MONTHS LATER

| NT. BERT' S APPARTMENT - HELL’S KI TCHEN - NI GHT

Kathy is losing her hair, she | ooks gaunt. Bert hol ds one
hand Lizzie the other. Kathy throws up.
KATHY
So sorry Bert. | can’t help it.

I’
It’'s the treatnment.

BERT
| know darling. Don’'t worry. As
long as it works, we don't care.
(beat)
11 get the nop.

Kathy sits back in her chair, drained. Bert heads for the
ki tchen. Lizzie follows.
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LI ZZI E
You all right Dad?
Bert shakes his head, "no".
BERT

| don’t know what this is doing to
your Mum but it’s killing ne! |
just want ny Kathy back!

LI ZZI E
Look Dad. Wiy don’t you go for a
drink. I'"'moff tonight, so I'll sit
with Mim and Kid |l be back fro

training soon. W |l be fine. Go
on, and rel ax.

Bert | ooks lovingly at his daughter.

BERT
Are you sure sweetie?
(beat)
You' re a good girl Lizzie. You take
after your Mum

| NT. SHAMROCK TAVERN BAR - SAME NI GHT

Bert is standing at the bar, swaying, drunk. George is
sitting in his usual chair, talking to Detective Reed.
G nger, is in attendance.

GEORGE
Ri ght, |1ook. The lorry was taken
this norning. A consignnment of
quality shirts, fuckin thousands
of "em Tell nme your collar size
and 11l get every fuckin color
you want .

DETECTI VE REED
And the lorry?

GEORGE
Once we’ve enptied it, 1'Il let you
know where it is. Then you can
recover it, and be the fuckin' hero
agai n.

As the nmen | augh, G nger notices Bert. He whispers to Ceorge
and Reed. They | ook at Bert and nod, "yes", |aughing even
harder. G nger approaches Bert and talks to him Bert
appears to agree and drunkenly offers his hand, which G nger
shakes, while making an 'O K.’ sign to Ceorge.
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| NT. BERT' S APARTMENT - HALLWAY/ BEDROOM - HELL'S KI TCHEN -
EARLY NEXT MORNI NG

The clock ticks in the hall. Bert snores loudly. He is
sprawl ed on his bed, surrounded by shirts. A I oud bangi ng on
the front door, and the incessant ringing of the doorbell
wakens a sl eepy Kid. He nmakes his way to the door.

KID
Who is it?

DETECTI VE REED
Pol i ce! open up!

Kid slowy opens the door. The police rush in.

KI D
VWhat the fuck?

DETECTI VE REED
Where’ s your Dad?

KI D
He’' s asl eep, in the bedroom Wy?

The commotion has woken Bert. As he conmes out of his
bedroom Reed and the other police officers reach the top of
the stairs. Reed grabs Bert.

DETECTI VE REED
Al bert Coogan, you are under arrest
for receiving stolen property.

Reed speaks to his nen

DETECTI VE REED ( CONT’ D)
Take himaway and read himhis
rights.

Reed enters Bert’s bedroom and re-appears with some of the
shirts. He pushes past a bew | dered Kid.

KI D
But . .

DETECTI VE REED
No ' buts’ son. What do you think
this is? Nothing? Bullshit!

The officers | ead Bert away. Just then Kathy appears,
dressed in her nightgown.
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KATHY
Pat, what’s going on? Were’'s Dad?

Kid gently takes his Mum by the hand.

KID
Don't worry Mum It’s just a
m sunder st andi ng. Dad’' || be back
soon.
(beat)

Now, let’s get you back to bed.

Kid | eads Kathy back to her room

| NT/ EXT. KID S BEDROOM STREET - M NUTES LATER

Kid watches fromthe wi ndow as Reed and his nen take Bert
away.

I NT. OFFI CE - DAY

Bert, dressed in a suit and tie, is sitting in front of a
panel of businessnen, who are in discussion. As the nen talk
to each other, a voice rings through Bert’s head.

VO CE (V.0)
Al bert Coogan. Having been found
guilty of receiving stolen
property, | now sentence you to two
years
(beat)
suspended for two years.

The CHAI RMAN (60), portly, balding, kind face, is now
addressing Bert, which brings himout of his stupor.

CHAI RVAN
And so Bert, we have no alternative
in the light of things, but to
dismss you forthwith fromthe
Conmpany. We wi sh you luck in the
future. Gentl enen?

The panel rises, and files past Bert, who has his head in
hi s hands. One nman gently pats Bert on his back as he
passes.
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EXT. CRENVMATORI UM - DAY

Bert, Kid, Lizzie, her husband FRANK (30’s), their daughter
JAYNE (3) all in black and a PRIEST (50’s), are standing
around a small hole in the ground. The rain | ashes agai nst
the group. A Black-suited man enpties Kathy's ashes into the
hol e.

PRI EST
Ashes to ashes, dust to dust. Dear
Lord, we commt this soul to your
keepi ng. ..

As the priest continues, Kid | eans across to Bert.

KI D
Dad. | know this probably isn't the
best tine
(beat)
But |I’ve made up ny mnd
(beat)
| " m gonna turn pro.
Bert drops his head, |ike a defeated man.
BERT
What ever you want son. \Watever you
want .

I NT. BILLY HUDSON S GYM - SAME DAY

Bert walks in, still dressed in his black suit. Billy, is
just leaving his office.

BI LLY
H Bert. Howd it go? You al
right?

BERT
Yeah, I'm QO K. .
(beat)
Kid wants to turn pro.

BI LLY
| think he'll do well.

BERT
You don’t get it, do you. He's
doing this because of ne. | |ose ny
job, 1I"ve lost ny Kathy, and now ny
son has to do this to support us.

Billy puts his armaround his friend.
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BERT ( CONT’' D)
|"ve failed "emBilly. I've failed
"em al ||

Billy hugs Bert with tears stream ng down his face.

BILLY
Cone on son. This ain't |ike us.
W' re hard, you and ne. W're
fighters, and if Kid wants to step
up, then we’ve got to be there for
him [’1l make sure he gets the
right training, and you | ook after
t he busi ness side. You manage him
You' re bright enough. Let ne talk
to the boy later, nowlet’s go and
have a beer.

I NT. GYM BOXI NG RI NG - DAY/ NI GHT
BEG N MONTACE:

We see Kid training with Billy Hudson, and wi nning fight
after fight.

Bert joins in the cel ebrations, but always renoves hinself
before the result is announced.

Bert is seen collecting the purses in cash, taking sone
notes fromthe stack of noney, and putting themin his
pocket .

Every tinme G nger Marks is watching as Bert takes the noney.

END OF MONTAGE:

| NT. ARENA - NI GHT

Kid is being carried around the ring by Bert, Billy and sone
others, as a T.V. COMVENTATOR (45), reports fromringside.

COVMENTATOR
Wel |, Ladies and Centl enen, we have
seen another startling performance
fromthe twenty two year old Kid
Coogan. The man they are calling,
" The Executioner’. This win neans
that he is now the nunber one
contender for a shot at the title,
agai nst Brian Kingston, who fights
out of the George MIIls’' stable.
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The crowd roar their appreciation as Kid is paraded.

I NT. SHAMROCK TAVERN BAR - NI GHT.

Bert is standing with Billy, drinking beer. Kidis
surrounded by his buddies, |aughing and joking. Marje is
obviously interested in Kid. Lizzie acts as matchnaker.

LI ZZI E
Hey Kid, you know Marje isn’t
courting at the nonent.

KI D
Wiy’ s that then? She’s a good
| ooking girl.

LI ZZI E
Vell, she likes you a lot, and

she’s a good girl. But she’s shy.

CGeorge MIls enters the pub, with G nger Marks, his
entourage, and a stunni ng BRENDA GAY (22). Brenda catches
Kid's eye, and she smles coyly, much to Marje’s

di sapproval . Lizzie goes across to the group.

LI ZZI E
And what can | get for you tonight?

Kid smles at Brenda, and she smles back. She | eans over to
Li zzi e.

BRENDA
VWho' s that bl oke over there?

LI ZZI E
That’ s nmy brother, Kid. Kid Coogan.

BRENDA
The boxer?

Marje butts in on the conversation.

MARJE
Yeah, and he’s gonna fight Brian
Ki ngston for the title soon. They
reckon he can be World Chanpion in
tinme.

BRENDA
Worl d Chanpi on huh? | nust say,
he’s cute, for a boxer.

Marje is now getting jeal ous, and annoyed.



30.

MARJE
Yeah, that’s 'coz he doesn’t get
hit. He's too good. But he's very
quiet. Not really your type.

BRENDA
Li sten, darling. Any man that is
rich and fanous, is ny type!

Brenda nmakes her way towards Kid. As George slides upto
Bert.

GEORGE
Well Bert. One week to go, huh?

Bert doesn’t answer.

GEORGE ( CONT’ D)
Y see Bert, when you get to this
level, it ain't about being the
best boxer
(beat)
It s about the noney.

Bert | ooks at George, puzzl ed.

GEORGE ( CONT’ D)
Money, and tim ng
(beat)
And it ain't Kid's tine yet!

BERT
So, what are you sayi ng?

GEORGE
What |’ msaying is, that a | ot of
very influential people have put a
bundl e of dough on ny boy, and we
don’t want themto be di sappointed,
do we?

BERT
we?

GEORGE
Yeah, "we’. This is business Bert.
VWhat ever our differences are, 'we’
have to put them aside, and | ook
after each other.

(beat)
Y know, you | ook after ne today,
and 1’1l | ook after you tonorrow.

(beat)
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GEORGE

W' have to work as a team
BERT

And how does that work?
GEORGE

Well, inthis fight, Kid takes a

dive in the fifth. I give hima
little bonus, then we have a

remat ch, when the noney will be on
Ki d.
(beat)
Y see. Act as a team and we all
w n!

CGeorge puts his armaround Bert and Bert nods slowy. Kid is
now tal king to Brenda.

Kl D
So, Brenda. Can | take you out?

BRENDA
Yeah, maybe. But only if you w n.

Brenda giggles playfully and wal ks back to where CGeorge is
sitting. Lizzie has been watching, and now grabs Kid by the
arm

LI ZZI E
Kid, be careful with that one. She
could be trouble.

KI D
Don't worry, Liz. | know what |'m
doi ng.

Li zzi e | ooks at her brother, concerned.

INT. KID S LOCKER ROOM - NI GHT

It’s the night of the fight. George swaggers into Kid's

| ocker roomw th G nger and some other thugs. Bert and Billy
are taping Kid s hands. Kid | ooks up.

KI D
Ch, hi M. MIlIs.

GEORGE
Kid, Bert, Billy.

Bert and Billy nod in response.
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GEORGE ( CONT’ D)
How you feelin’, son?

KI D
Yeah. 1’ m good thanks.

BERT
As you can see, we're a little bit
busy right now.

GEORGE
Yes of course. | just wanted to
make sure every thing s under
control

BERT
Yeah. W’ re good!

George | ooks at Kid

GEORGE
Al right son. Don’t |let ne down
(beat)
You know what to do, right?
KI D
Sure, M. MIls. I'll give you a
good fight.
GEORGE

Good boy. See you all later.
The group | eaves the | ocker room Bert is very annoyed.

BERT
Fucki ng bl oke. | can’'t stand him
Wiy’ d he have to cone in here?

BILLY
Cal mdown Bert. Let’s get Kid up
for it. Cone on son, gloves on, and
we'll sort out sone pad work, to
war m you up

Billy throws Bert one glove, while he attends to the other
hand.
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I NT. BOXI NG RI NG - SAME NI GHT

CGeorge is sitting between G nger and Reed. The capacity
cromd is cheering, as the two boxers prepare thensel ves.
Reed nudges Ceorge.

DETECTI VE REED
Coogan | ooks fit.

GEORGE
Don't worry. It’s all taken care
of. It’s over in the fifth!

DETECTI VE REED
| sure hope so. |I’ve got a chunk of
change riding on your boy.

GEORGE
Start counting your w nnings,
Reedi e!

The REFEREE (40) crisp white shirt, bowtie, perfectly
creased pants, calls the two fighters together.

REFEREE
| want a good clean fight. No
heads, or gougi ng, and when | say
"break’, you break. O K? Three
knockdowns in one round wi ns the
fight, right? Now touch gl oves, and
good | uck!

The bell sounds for the first round. Kid cones out strongly,
pi nni ng KI NGSTON (30), against the ropes. Reed | ooks at
George, concerned. George smles confidently.

GEORGE
He’s just making it | ook good. Let
t he nmugs think they’ ve got their
noney’'s worth, right?

Round two, and Kid is even stronger. He drops Kingston for
an eight count, with a superb four-punch conbi nati on. Now
Reed is extrenely nervous. The crowd is scream ng, baying
for blood. George’'s smle has di sappeared, and he catches
Bert's eye at the end of the round. Ceorge raises his
eyebrows, questioningly. Bert ignores George, and junps into
the ring to assist Billy, who is towling Kid dowmn. George
now has a very worried expression on his face, and shifts
nervously in his seat. As the bell sounds for the third
round, Kingston is still alittle dazed. He wal ks forward
unsteadily, and Kid catches himw th two nore conbi nati ons,
ending with a right hook to Kingston’s jaw. Kingston goes
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down, face forward. Kid celebrates his win as the referee
counts Kingston out.

REFEREE
Ei ght, nine, ten. You re out!

Reed pushes past George as the crowd goes crazy.

DETECTI VE REED
You fucki ng asshol e!

Ceorge ignores Reed, as he glares at Bert. He makes his way
to the ring, and clinbs in. He checks Kingston, then goes
over to Kid.

GEORGE
Congrat ul ati ons, son. Look, | need
to talk to you later. Drop by the
bar, and we’ll have a chat and a

few beers, all right? In fact, 1’11
throw a party for you. A
celebration. How s that?

KI D
Sweet M. MIls. 1'll see you
| ater.

Ceorge | eans forward and whispers in Bert’s ear.

GEORGE
You prick! You never told himdid
you? Il fuckin deal with you

| ater!
He turns and smles at the nedia.

GEORGE ( CONT’ D)
Ah, gentlenen! What a great fight!

I NT. SHAMROCK TAVERN BAR - SAME NI GHT

The tavern is packed and the party is in full swing. Kid is
getting drunk, and is surrounded by hangers-on. George, his
croni es, Brenda and Reed, are in their usual area. Ceorge
sends G nger over to fetch Kid.

GEORGE
Wel | done tonight, son. You did a
good j ob!
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KI D
Thanks, M. MIls. But then | told
you | woul d.

GEORGE

Yes, you did. Yes, you did.

(beat)
Now, as you’'re the new Chanp,
t hi nk you need soneone that can
represent you a little bit better,
than your Dad and Billy Hudson.

(beat)
Wth all due respect, of course.

Kid sl urs.

KI D

So. ..
(beat)

are you saying you want to manage
nme?

GEORGE
In a word. "Yes'. | think |I can

make you Worl d Chanpi on
Kid swal | ows hard.

KI D
| need a drink!

Ceorge signals to G nger, who goes to the bar. He returns
seconds later with two gl asses of chanpagne and passes one
to Kid, the other to George.

GEORGE
So, what do you say?

Kid sways a little, then clinks his glass with Ceorge’s.

KI D
Vell, | say we’ve got a deal M.
MIIs.

GEORGE
That’ s great! But, please call ne
" George’ .

At that nonent, Bert and Billy enter the bar. Bert spots Kid
with CGeorge, and nmakes a beeline for his son.
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BERT
What the fuck is going on here?

GEORGE
W're just having a dri....

Bert cuts George off.

BERT
| wasn’t asking you MIIs
(beat)
Kid! What’ s occurring?
KI D
Dad, don’t get upset. |I’mjust
having a few drinks with ny pals.
(beat)

And M. MIls, sorry, George, has
made nme an offer.

BERT
Ofer? What offer?

KI D
He’ s gonna be ny manager. He's
gonna make nme World Chanpi on!

Kid and George raise their glasses to each other. At first,
Bert is stunned. But then he reacts, knocking both gl asses
to the floor.

BERT
Are you fucking nmad? What about
Billy?

GEORGE
Billy will still train Kid.

Bert is now gong crazy. Al eyes are on himas he rants and
raves.

BERT
| don’t believe this
(beat)
You ungrateful little bastard! Do

you know what you' re getting
yoursel f into?

(beat)
Do you know what this fucking
weasel asked ne to do?
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KI D
Look Dad. I"ma grown nman, and |
can make ny own deci si ons.
BERT
And what about respect, and
| oyal ty?
CGeorge interrupts.
GEORGE

Be careful here Bert. Don’t go
tal ki ng about respect and | oyalty.

Bert turns on George.

BERT
And what the fuck is that supposed
to nmean?

CGeorge feigns enbarrassnment. He |ooks firstly at Kid, then
Bert, and again at Kid, as he expl ains.

GEORGE
Look son. | didn't want to be the
one to tell you this but,
(beat)

didn’t you think it strange, that
every tinme you fought, Bert here
was the one who negotiated the

purse....privately?

(beat)
And paynent was al ways made in
cash?

Bert tries to protest.

BERT
Yeah, but...

KI D
Hold on Dad. Let himfinish.

GEORGE

Y see Kid, your Dad never told you,
or Billy for that matter, the
correct purse size. So, he would
pay you, pay Billy, then hinself,
skimm ng sonme off the top. My nen
have seen himdoing it.

(beat)
|’msorry Kid.

Kid turns to his father in disbelief.
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KI D
Dad. Is this true?

Bl LLY
Bert ?

Bert glares at Ceorge.

BERT
How t he fuck....?

CGeorge responds very quietly and cal nly.

GEORGE
Bert, I've told you before. | know
everything that happens on ny turf.

BERT
You' re fucking scum M| s!

Bert turns to Kid.

BERT
Li sten son, | can expl ain.

KI D
| don’t think I want to listen
anynore. You and your fucking
norals. It’s all bullshit!

Kid sticks out his hand to George, who shakes it warmy.

KI D ( CONT' D)
" myour fighter now, George.

Bert smashes his fists down on the handshake.

BERT
No! No! You can’'t do thisl!

Kid | ooks at his father wwth a m xture of hate and pity
shaki ng his head in disbelief. He grabs Brenda by the hand,
and starts to leave. Bert isn't finished yet.

BERT ( CONT’ D)
(shouti ng)
Just renenber who put you here,
son.

Kid and Brenda have reached the door. Kid spins around
angrily.
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KI D
Well, it certainly wasn’t you! You
were too busy, renmenber? Billy
trained ne, but it’s nmy ability
that got nme here, and with George’s
hel p, 1’ m goi ng pl aces.

Once again, he turns to | eave, but Bert continues his
tirade.

BERT
|’mstill your Father! | forbid you
fromjoining this piece of shit!
(beat)
In fact you'll join himover ny
dead body!

Kid stops, but doesn’t turn around. He shouts over his
shoul der.

Kl D
Y’ know, that can be arranged!

Wth that, Kid and Brenda | eave. The custoners in the pub
start to gossip between thensel ves.

GEORGE
My word Bert. Did your son just
t hreaten you?

BERT
Why don’t you shut the fuck up
MIlls. |I've had about enough of
you!
((beat))
Conme on Billy. Let’s go.

BI LLY
Sorry Bert. |I’mgonna stay and talk
to George. | want to train Kid.

Bert looks at Billy in disgust.

BERT
| ” m surrounded by fucking traitors.
The | ot of you. That’s what you
are. Fucking traitors!

Bert pushes Billy out of his way, only to be confronted by
G nger Marks. Bert is in no nmood for G nger
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BERT ( CONT’' D)
Don’t even think about it you piece
of shit!

Pushing G nger to one side, he stornms fromthe pub. G nger
| ooks directly at George who nods ' Go’'. G nger doubl es over
in fake pain, npaning.

G NCER
Fuck me Marje. What’'s in that beer?
It’s gone right through ne!

GEORGE
St op whining, and go take a shit
wll you?

Everyone | aughs, including Marje, as G nger hobbles to the
restroom George |eans across to Reed and whispers in his
ear.

GEORGE ( CONT’ D)
Just gonna get rid of a liability.
(beat)
M ght need your hel p.

Reed nods understandi ng, and both nen turn to | ook at the
door Bert has just exited through.

I NT. SHAMROCK TAVERN - RESTROOM - SAME NI GHT

G nger checks all the stalls are enpty. entering one, he
reaches behind the water tank, and pulls out a red scarf. He
unw aps the scarf and reveals a gun. He sticks the gun into
his belt, and clinbs out of the restroom w ndow.

EXT. - WEST 40 STREET - SAME NI GHT

Kid has flagged down a cab, and Brenda is clinbing in back.
Kid starts to follow, but hesitates. He takes out sone
money, and throws it through the cab window to the driver.

Kl D
Sorry Brenda darlin’. | can't |et
it end like this. I’mgonna go back
and sort this out, once and for

all!

Ki d addresses the cab driver.
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KI D (CONT' D)
Take her anywhere she wants pal.
Thanks.

Kid staggers back to the pub. He enters, and i mediately
sees a very pregnant Lizzie behind the bar. Billy and George
are deep in conversation.

KI D
Liz. What are you doi ng here?
You' re not supposed to be worKking.
(beat)
Have you seen Dad?

LI ZZI E
No sorry. I’ve only just got here.
Marje called nme "cos it’s so busy.
Has sonet hi ng happened?

Kl D
We had an argunment. | just need to
sort a few things out with him
(beat)

Does Frank know you’'re here?

LI ZZI E
Yes of course. W need the noney,
and it’s only for a couple of
hours. I’'Il be fine.

Li zzi e rubs her belly.
LI ZZI E ( CONT' D)

Dad’ s probably gone hone. You know
what he’s |i ke when he’s pissed.

KI D
Yeah, | suppose you're right. ']
see you later. Al right? Take

care.

Kid turns away fromthe bar and interrupts Billy and
George’ s conversati on.

Kl D
Sorry to butt in, but have you seen
ny Dad?

BILLY

He got pissed off and | eft about
five m nutes ago.

The two nmen resune their conversation and Kid makes his way
unsteadily out of the tavern.
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EXT. SIDEWALK - SAME NI GHT

Kid staggers along. He hears two gunshots. As he turns a
corner, a man with a red scarf covering his face, runs into
himstuffing sonething into his hand. Kid, slightly w nded,
| ooks ahead, and barely makes out a shape, lying in the
road. He leers forward, trying to focus. Then he sees
clearly that the shape is Bert, lying in a pool of blood.
Kid stunbles to help his Father. He cradles Bert in his
arnms, then realizes Bert is dead. Kid screans into the
night, as police sirens are heard. Wthin seconds, three
police cars screech to a halt, their headlights illumnating
t he nurder scene. Reed | eads the approach.

DETECTI VE REED
Drop the gun Kid. Drop it son. W
don’t want anybody el se getting
hurt.

Kid | ooks up questioningly. He realizes for the first tine,
that he is holding a gun. He drops it |ike a hot potato. The
police officers junmp on Kid, while Reed | ooks on, smling.

| NT. SHAMROCK TAVERN BAR - SAME NI GHT

G nger is now back in the bar. He nakes his way over to
George who speaks in a | oud voice.

GEORGE
Did you get rid of it?

The pub erupts into | aughter.

G NCGER
Ch yeah. | feel nmuch better now.
You know there’s nothing better
than getting rid of a | oad of shit!

Agai n, the custonmers |augh. As G nger |aughs, Lizzie notices
that he has a red scarf under his jacket. Reed enters the
pub and whi spers into George’s ear. CGeorge claps his hands
in delight.

GEORGE
This calls for a real celebration
Li zzi e, nore chanpagne!

The crowd all cheer. In the background, Marje is talking to
Lizzie animatedly. Lizzie listens, asks a question, and
col | apses, hol ding her belly.
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| NT. HOSPI TAL - SAME NI GHT

FRANK (27), Lizzie's husband, crew cut, fresh faced, blue
collar, is sitting in the corridor. A DOCTOR (40's) tired,
st ooped, cones out to see him Frank rises.

DOCTOR
Sit dowmn Frank. I'mafraid I
haven’t got good news for you.
FRANK
O K.
DOCTOR

Li zzi e has obviously suffered a
tremendous shock, and has nearly
| ost the baby. We aren’t really
sure of the scale of damage done to
ei ther of themyet,

(beat)
but a decision has to be made.

FRANK
Deci si on?

DOCTOR
Y see Frank. | can induce Lizzie
now, and risk |osing one of them
i f not both.

FRANK
o?

DOCTOR
O we wait. Let Lizzie go her ful
term

FRANK
Then what ?

DOCTOR
W deliver the baby and hope to
save them both. |If you choose this

option, the next few weeks will be
critical, and Lizzie will have to
stay in hospital, which'|Il give us

nmore of an opportunity to assess
the situation. | think, what |I'm
saying is, this is probably the
best chance.

(beat)
But the decision is yours.



FRANK
It’s a no brainer Doc. They stay.
(beat)
But I want them both Doc. | want ny
famly.
DOCTOR
W'l do our very best.

44,

The Doctor places a reassuring hand on Frank’s shoul der.

FRANK
Can | see her now, please?

DOCTOR
She’ s sl eepi ng, Frank.

FRANK
| just want to be with her for a
whi | e.

DOCTOR
O course. Cone with ne.

The Doctor |eads Frank to Lizzie' s bed and | eaves.

sits next to Lizzie. He takes her hand gently.
FRANK
Pl ease God. Don’'t take them away
fromme. Please don't take them
away!

Frank breaks down and cries into the bedding.

| NT. POLI CE | NTERROGATI ON ROOM - DAY
BEG N MONTACE:

Fr ank

We see Ceorge is being interviewed by a police officer.

GEORGE
Well, M. Coogan was very
aggressive, and he and his son Pat,
or Kid as we call him got into a

terrible argunment. | think it was
about M. Coogan stealing sone
nmoney or sonething, I'’mnot really
sure.

G nger giving his statenent.
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M. Coogan was pi ssed when he cane
into the pub. He wanted to know
what his son was doing. Kid said he
was cel ebrating with sone friends,
and that M. MIIls had offered to
beconme his manager. This seened to
make M. Coogan even nore nmad, and
he smashed their glasses on the
floor. Then a row broke out about
some noney that M. Coogan had
taken fromhis son. M. Coogan told
his son that he was ungrateful, and
that he couldn’'t join M. MIIs’'s
stable. Kid left the bar saying
that if Bert wanted to die over
this, he could arrange it.

Marje is now bei ng questioned.

Brenda is

Reed is lodging his statenent with a col | eague.

MARJE

Al | saw was Kid and Bert arguing.
| thought they were going to cone
to blows. Kid went to | eave, but
Bert said sonething that nade him
stop. | couldn’'t quite hear what
Kid said, but I have been told that
he threatened his Dad, |’ m not
sure. | know Kid canme back a bit
later trying to find his Dad. |
t hi nk he wanted to apol ogi ze.

(beat)
You know, Kid couldn’t harmhis
Dad. He idolized him

gi ving her statenent.

BRENDA
Kid hailed us a cab, and as we went
to get in, he stopped. He said he
was goi ng back to "sort things out,
once and for all". | was scared.
went straight hone.

DETECTI VE REED
| received a call at 12.02 a.m on
23rd. March, saying there had been
a fatal shooting. I, with ny team
rushed to the scene, to find
Patrick Coogan crying, and cradling
his dead Father, with the nurder

45.
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DETECTI VE REED

weapon in his hand. Wen | ordered
himto drop the weapon, thank God
he responded. As we approached the
scene, we could hear Patrick Coogan
crying and saying "lI'’msorry Dad.

|’ mso sorry". He kept repeating it
over, and over again.

END OF MONTAGE:

I NT. HOSPI TAL - DAY

Lizzie is in the delivery room screamng. There is a | ot of
frantic activity in the roomw th nmedical staff rushing
around. Frank is in the corridor, pacing up and down
nervously.

RADI O ANNOUNCER (V. Q.)
Today, Patrick Kid Coogan the U. S.
boxi ng Chanpi on, was found guilty
of murdering his own father. The
man t hey tagged ' The Executioner’,
lived up to his nicknane, when on
March 23rd. he shot his father
after an argunent over noney. Kid
Coogan has a history of violence,
havi ng been involved in the death
of anot her boy, when he was
younger. The court handed down a
life sentence.

A baby cries. Frank stops pacing, and the doctor comes out
to see him

DOCTOR
Congratul ati ons, Frank. You have a
beautiful, healthy baby girl.

FRANK
What about Lizzie?

DOCTOR
| won't lie to you Frank. It’s
touch and go! | need to get back
now. I'Il talk to you later

Frank slunps into a chair, and holds his head in his hands.



I NT. SING SI NG PRI SON - GOVERNOR S OFFI CE - DAY

Kid is being introduced to GOVERNOR RI CHARDS
spect acl es, graying tenples, distinguished.

GOVERNOR RI CHARDS
Wel come to Sing Sing. Actually I’ m
sorry to see you here. | was a big
fan of yours. You were the best!

MARKY
Thank you sir. But, | think I stil
am

GOVERNOR RI CHARDS
Well, that’s the mai n reason
asked to see you.

Kid | ooks puzzl ed.

GOVERNOR RI CHARDS ( CONT’ D)

Look. I'’mnot |ike other
conventional Governors. If you’ ve
commtted a crinme, and you’ ve had
your liberty taken away, that’s
enough for ne

(beat)
As | ong as you behave yourself.

KID
|”mnot a troublemaker Sir. And |
didn't kill ny Dad.

GOVERNCR RI CHARDS
| can tell you're not trouble Kid.
As for the other thing, | can’t
pass coment. | do however know
that we have to get along in here.
Al'l of us, guards, inmates...

(beat)
| ve put together a nunber of
schenes, so we can all interact. My

pride and joy is the boxing team

KI D
You' ve got a boxing teamin here?

GOVERNOR RI CHARDS
Sure. It’s not half bad either. W
have staff, and inmates, fighting
and training al ongsi de each ot her,
and generally things go well. W
aren’t that well known, but we have

(45)
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GOVERNOR RI CHARDS
I nter-Prison conpetitions, and
soneti mes amateur clubs call us up
and we ship themin for the bouts.

(beat)
But you see, 'not bad , isn't good
enough for ne. | want the best!
(beat)

Are you follow ng ne?

KID
I think so. You want ne to be a
part of this?

GOVERNCR RI CHARDS
Yes, Kid. | want you to train them
and nmaybe even have a few rounds
your sel f.

KI D
Training themisn't a problem but
| won’t be able to fight. Y see,
technically, I'mstill a pro, and |
can’t fight amateurs, sorry.

GOVERNCR RI CHARDS
Don't worry Kid. | really didn’t
t hi nk anyone would want to get in
the ring with you. But, you wll
train the boys, right?

KI D
Absol utely! Look forward to it.

GOVERNOR RI CHARDS
Qoviously, we will pay you the
going rate, as this wll be
classified as your job.

KI D
Vel |, thanks Governor

GOVERNCR RI CHARDS

And | will ensure that other
privileges are afforded you.

(beat)
As | said earlier, I'"'msorry to see
you in here, but now | nust say |I’'m
happy you're here. | think we’'re

going to get along just fine.

48.
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KI D
One request?

GOVERNCR RI CHARDS

Wi ch is?

Kl D
Any privileges |I get, they all get,
right?

GOVERNOR RI CHARDS
| f they behave thensel ves, no
problem But if there is one
i ncident, you all |ose them

The Governor puts out his hand, Kid shakes it, and is
escorted fromthe office by a prison guard.

I NT. PRI SON GYM - DAY
MONTACE:

We see Kid training with the i nmates and the guards,
sparring, heavy bag work, skipping and pad worKk.

A sparring session escalates into a full-out, gloves-off
brawl. Kid junps into the ring and separates the fighters.
He | ooks around, and i medi ately sees The Governor standing
ringside, watching. Kid |ooks very concerned, but the
Governor turns his back and wal ks away, turning after a few
steps, to wink and smle at Kid.

END OF MONTAGE:

I NT. PRI SON LOCKER ROOM - NI GHT.

The fighters are seated in the changing room in various
states of undress. There are trophies scattered around the
room Kidis talking to them reiterating his training

t echni ques, when the Governor wal ks in. Everyone junps up
and stands to attention.

GOVERNOR RI CHARDS

It’s O K nen. Stand down.

(beat)
This nust be one of the proudest
nights of my life. W won every
bout. | have never seen anyt hi ng
like it! Thank you nen. You al
fought |ike chanpions, and speaki ng
of chanmpions, | think we shoul d
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_ GOVERNOR RI CHARDS
gl ve a specl al ovation to our very

own chanp, Patrick Kid Coogan

The nmen burst into spontaneous appl ause. Kid chokes up.

I NT. LIZZI E AND FRANK' S KI TCHEN - DAY

Lizzie and Frank are listening to the radio. Frank is
readi ng the paper, while Lizzie feeds the baby.

LI ZZI E
Conme on Kathy sweetie. Eat it up
for Mimmy.

Frank hushes Lizzie.

FRANK
Ssshhhh! Pi pe down. Li sten!

Frank points to the radio.

RADI O ANNOUNCER (V. Q.)
It would seemthat Kid Coogan, the
former U.S. Boxi ng Chanpion,
convi cted of nurdering his Father,
is not being idle in prison.
Apparently, he has been training
t he prison boxing team which
yesterday nmade a cl ean sweep of the
trophies in an inter-prison
conmpetition. Wen interviewed, the
Governor of Sing Sing Prison, said
that Kid, was a nodel inmate, who
has gained ultimte respect from
fellow i nmates, and prison staff
alike. He also threw out a
chal | enge to any amateur boxing
club in the country to contact him
that's of course if they think
they’' re good enough! Big words from
the Governor there. But it does
| ook as though Collins is doing
sonmet hi ng positive with his tine.

Li zzie wal ks over and turns the radio off.

LI ZZI E
Frank, | need to go and see him
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FRANK
Yeah, | know darling. But, are you
up to it? You ve only just got
outta hospital, after your | ast

rel apse.

LI ZZI E
It’s been over a year. | feel
terrible!

FRANK
But you’ ve been very sick Liz. I'm
sure Kid understands.

LI ZZI E
| must go Frank. | nust!

I NT. VI SI TATI ON ROOM - PRI SON - DAY

Kid, in a prison junpsuit, chained, is being escorted by a
PRI SON GUARD (30’s), to the visitation room Kid speaks to
t he guard as they wal k.

KI D
Are you sure you haven’t nade a
m stake? | don't get visitors.

PRI SON GUARD
| don’t know, Kid. The Governor
hinmself told nme to fetch you

As the guard tal ks, he opens the door to the visitation
room Kid steps past himand | ooks around the room He sees
Li zzie. He | ooks at the guard, who nods in Lizzie's

di rection. Needing no other encouragenent Kid races to his
sister, hugging her. They both burst into tears, and then
t he guard intervenes.

PRI SON GUARD
Sorry, Kid. But if I don't tel
you, |’ m gonna be in trouble.

Reluctantly, Kid and Lizzie let go. Kids talks to the guard,
but never takes his eyes fromLizzie.

MARKY
Sorry, Cerry. It’s been a |ong
time.

Li zzie wi pes away a tear. Then steps to one side, revealing
Mar | e.
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LI ZzzI E
| brought Marje with ne.

MARKY
Ch swell! H WMarje. How are you?
Thanks for com ng. You' re | ooking
good.

Marj e bl ushes.

MARJE
Thank you. So do you.
(beat)
But then again, you always did.

Now, it’s time for Kid to blush. The three sit at a table.
Li zzi e speaks enotionally.

LI ZZI E
Kid, 1"'mso sorry | haven’t been to
see you. | feel so guilty. Not even

getting to the trial...

Lizzie' s voice trails off as she chokes. Kid puts his finger
to her |ips.

KI D

Sssshhh. Pl ease Lizzie. You d be
surpri sed how nuch information we
get on the inside. | know exactly
what’ s been going on, with the
baby, and your sickness. | even
know that you called the baby after
Mum That’ s nice.

(beat)
But are you sure you're up to this?

MARJE
No, she’s not really Kid. But no
one could stop her. This is her
first trip outside, apart from
going to the hospital.

LI ZZI E
Leave off Marje. I'mfine. Anyway
Kid, | hear you' re settling in.

mean, with the boxing and stuff.

KI D
Yeah. That side of it is good, but
the rest of the tine, it’'s pretty
boring. How s Jani ne?
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LI ZZI E
Oh Kid. She’s so big now. She’'s
five, and started school |ast week.
She’s a proper little "mss thing ,
but she’s | ovely.

KI D
And the baby?

LI ZZI E
She i s absol utely gorgeous!

CUT TO
Li zzi e now has a nore serious | ook on her face.
LI ZZI E

So, Kid. If you don’'t mnd tal king
about it. Wat exactly happened

t hat night?
Kl D
Well, | got drunk. | was talking to

George MIls, who offered to nmanage
me. Dad canme in, and was annoyed at
me. Then George told ne and Billy
that Dad had been ski mm ng noney
fromthe purse.

LI ZZI E
Vell, | know that Dad was taking
nmoney out of the purse.

Kid sits back in his seat, with his nouth open.

LI ZZI E ( CONT' D)
But, he was doing it for a reason.
He was putting it into a speci al
account for you. See, he was afraid
that you m ght spend all your
noney. He was waiting until he got
enough for you, and then surprise
you with it.

Kl D
So, you nean George MIIs got ne
pi ssed off for nothing.

LI ZZI E
Looks like it. | know we still work
for him but we can’t stand the
man.
(beat)



LI ZZI E
Then what happened after you spoke
to me?

Kl D
| left the bar, |ooking for Dad. |
wanted to make up with him | was
still drunk. | heard a coupl e of
shots. As | turned the corner, a
guy crashed into ne. He nust’ve
been the shooter. | think he
stuffed the gun into ny hand. |
don't really renenber

LI ZZI E
But you saw him right?
KI D
Not really. He had a red scarf over

his face.
Li zzi e gasps and sits back in her seat.

Kl D
Lizzie, Lizzie, are you all right?

LI ZZI E
Sorry, yes, yes |I'mfine.

Kl D
| think Lizzie' s had enough Marje.
Can you take her hone?

MARJE
O course, kid. Cone on Lizzie.

As they rise, Lizzie |ooks at Kid.

LI ZZI E
We know you didn’t do it Kid. |
promse |I’'ll cone and see you every

week from now on.

MARJE
Wuld it be alright if | canme too?

KI D
O course, it will be a pleasure to
see you. But please, nake sure
she’ s strong enough, huh?



INT. LIZZIE S HOUSE - NI GHT
Lizzie is on the tel ephone.
| NTERCUT BETWEEN LI ZZI E AND DETECTI VE REED:

LI ZZI E
Detecti ve Reed please. Yes, |’
hol d.
(beat)
Hel | 0? Detective Reed?

DETECTI VE REED
Yes. Who is this?

LI ZZI E
Li zzi e Coogan.

DETECTI VE REED
Ah, Lizzie. And to what do | owe
the pleasure of this call?

LI ZZI E
| think I m ght have sone
i nformati on that would hel p sol ve
my Dad’s nurder.

DETECTI VE REED
Wth the greatest respect, Lizzie.
You Dad’s killer is already in
prison.

LI ZZI E
No! No! Kid didn’'t do it. Some guy
with a red scarf over his face did
it, and | renenber seeing G nger
Marks hiding a red scarf under his
jacket that night. | think he s got
sonmething to do with it.

DETECTI VE REED
Interesting. But ny recollection,
is that everyone in the bar could
account for their whereabouts at
the tinme of the nurder. I was even
there nyself.

LI ZzZI E
G nger went to the toilet.

DETECTI VE REED
| think everybody went that night.
W' d all had plenty.
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LI ZZI E
Yeah, but he must have been gone
sone tinme, 'coz he was gone when
cane in, and didn’'t reappear for
anot her ten m nutes.

DETECTI VE REED
Well, as | said Lizzie, this is
very interesting. Look, what ||
do is re-check everything, and cone
back to you with ny findings. Is
t hat O K?

LI ZZI E
Thank you. Thank you so nuch. [’
wait for your call.

INT. LIZZIE S HOUSE - BEDROOM - SAME NI GHT

Frank and Lizzie are asleep. The clock on the bedside table
shows 2.00 a.m Lizzie's cell phone rings. Sleepily, she
answers it.

LI ZZI E
Hel | 0?

MAN'S VO CE (O S.)
Wake up Lizzie.

LI ZZI E
VWho' s this?

MAN'S VOCE (O S.)
| said, wake up and |isten.
(beat)
|’ve just been in your house.

Lizzie is now wi de awake, and sits up quickly as Frank
stirs.

LI ZZI E
What do you want ?

MAN S VO CE (O S.)
Pretty baby you ve got.
(beat)
Those pink pajamas are so cute.

Li zzie screans into the phone.
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LI ZZI E
You bastard! |If you ve touched ny
baby. ..
Frank i s now awake.
FRANK

What the fuck is going on?

Lizzie doesn’t answer. She’'s already out of bed and headi ng
for Kathy’s room The crib is enpty. Lizzie is now
pani cki ng.

LI ZZI E
What have you done with ny baby?
Where is she?

MAN' S VO CE (O S.)
| want you to prom se nme sonething.

LI ZZI E
Anyt hi ng, anything. Just give ne
back ny baby!

MAN' S VO CE (O S.)
Prom se ne you' Il never talk to
anyone about G nger Marks and your
Dad. Do you understand?

Lizzie is so frightened, she can only nod "yes".

MAN' S VO CE (O S.)
Did you hear ne?

LI ZZI E
Yes. Yes | heard you. | promse. |
prom se.

MAN'S VO CE (O S.)
Pron se what ?

LI ZZI E
| promi se never to talk to anyone
about G nger Marks and ny Dad.
(beat)
Now, Wiere’s ny baby?

MAN' S VO CE (O S.)
That’ s good. That’'s very good. Now,

if you go downstairs, you'll find
your baby in the kitchen. But if I
were you, |I’d hurry, ’'coz she’'s

pl aying with sonething |I gave her.
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MAN'S VO CE (O S.)
And renenber, if you do talk, |
will come back, and use it, on both
your girls.

The call er hangs up, and Lizzie drops the cell phone. She
runs downstairs. Frank comes out of their bedroom to see
Li zzi e di sappearing. He calls after her.

FRANK
Li zzie. What’ s goi ng on?

Li zzie runs to the kitchen which is in darkness. She
switches on the light. Kathy is sitting on the floor, facing
away. She runs over to Kathy, who is sitting in a pool of

bl ood. Lizzie screans and picks Kathy up. Wen she turns her
around, she sees that Kathy has been given a razor blade to
play with, and has cut her nmouth, face and arns. Lizzie is
in a state of shock, as Frank rushes in. He quickly takes

t he bl ade away from Kat hy, and hugs Lizzie and the baby.

FRANK
Cal m down Lizzie, calmdown.
(beat)
Now pl ease tell me, what is going

on?

INT. LIZZIE S HOUSE - SAME NI GHT
Frank and Lizzie are com ng out of Kathy s room

FRANK
Thank God she’s O K. .

LI ZZI E
Poor baby. She coul d’ ve di ed,
Fr ank.

FRANK
That’ s why we’re not gonna tel
anyone about this. Not a soul!

LI ZZI E
But what about Ki d?

FRANK
Listen Liz. Kid s in the slamer,
rightly or wongly, he's in there.
Now, |I’m not prepared to put ny
whole famly at risk to maybe, just
maybe, get himout. And | know, if
we told Kid about this, he would
say the sane.
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(beat)
We don’t have a choice Liz, we just
don’t have a choice.
Li zzie |1 ooks into space.
LI ZZI E
Ch, Kid!
INT. LIZZIE S HOUSE - KI TCHEN - DAY

Lizzie is on the phone.

LI ZZI E
Yeah, | know. It’s conme around so
quick. I can’t wait to see him
again either. |I’ve got the cab
booked for twelve o’ clock, right?
OK So I'll pick you up at the
tavern. Al right darling. I'’mso

exci t ed!

| NT/ EXT. - TAXI/STREET/ TAVERN - SAME DAY

Lizzie is in the taxi. It pulls up outside the tavern
Li zzi e addresses the driver.

LI ZZI E
Just honk. She’'ll be out.

The driver presses his horn. They wait, but there’s no sign
of Marje.

LI ZzZI E ( CONT' D)
Try Agai n?

The taxi driver honks again bu still no sign of Marje.
Lizzie is pissed and gets out of the cab. She goes to the
tavern door and hears very |oud nusic playing. She shakes
her head di sapprovingly, and enters. Looking across the bar,
she sees a femal e nenber of staff (20's), washing sone

gl asses. Lizzie beckons to the girl. As she does so, she
notices the usual group of George, G nger, Reed and the

ot her hangers on. The nen turn to | ook at Lizzie. Reed says
sonet hing and the group break up laughing. Lizzie |ooks
away, enbarrassed. As the other staff nenber reaches Lizzie,
Marj e cones out of the restroom wearing a headscarf. She
spots Lizzie instantly.
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STAFF
Can | help Liz?

Lizzie is close to tears.

LI ZZI E
No. No thanks darlin’ . I'mQO K
MARJE
Sorry, Lizzie darlin’. | was just
putting my face on. Got to | ook
presentable for Kid. | don't want

himto think...

Marje's voice trails off as she becones aware that the nen
are still laughing at Lizzie. She grabs her friend by the
hand and literally drags her fromthe bar.

MARJE
Come on, sweetheart. W don't need
this crap!
CUT TG
Lizzie and Marje are in the cab. It is still outside the

tavern. Lizzie stares at the door, with a very worried | ook
on her face.

MARJE
Look Lizzie, | hope you don’t m nd
me aski ng. But what was all that
about ?

Li zzi e doesn’t nove her head. The cab pulls away.
LI ZZI E
You don’t want to know, Marje. You
really don’t want to know.

The two wonen ride on in silence.

| NT. SHAVROCK TAVERN BAR - DAY

George is sitting in his usual seat. G nger Marks stands
guard. Reed enters and sits next to George.

DETECTI VE REED
How you doi ng George?

GEORGE
Good bud. Wanna dri nk?



DETECTI VE REED

Yeah, why not. 1’1l have a scotch.
A doubl e.
GEORGE
Didn't expect to see you here
t oday.

Ceorge calls over to the barnmaid.

GEORGE
A doubl e scotch pl ease honey. No,
make that two. | mght as well join

you. Now, what's up?

DETECTI VE REED
Well, there’'s sonething | need to
talk to you about.

The BARMAI D (25) brings the drinks.

GEORGE
Mmm Sounds i nportant.

Both nen raise their gl asses.

DETECTI VE REED
Cheers, good health.
(beat)
Yeah it is inportant. Well, to ne
anyway.

GEORGE
Conme on then spit it out!

DETECTI VE REED
| haven’t told you before, but |I'm
due to retire in six weeks.

GEORGE
That’s nice. You'll have a good
pension. Go and enjoy yourself.

DETECTI VE REED
No, CGeorge. You' ve m ssed my point.
| don’t want to stop, | need a job.
You owe ne that, at |east.

GEORGE
| owe you what? Listen pal, as soon
as you retire, you won’t be of any
value to nme. You'll have outlived
your usefulness. |’'ve paid you top



George’ s deneanor changes.

GEORGE
dol | ar every step of the way, so
don’t go getting fucking greedy. o
and live your life, and forget
about this!

DETECTI VE REED
You know, you ought to take good

care of me CGeorge. | nean, |’ ve got
enough on you to put you away for a
very long tinme. | can fuck you up

the same way | did Coogan

shoul der and | aughs.

CGeorge extends his hand and Reed shakes it warmy.

Reed downs hi s whi skey,

t he bar.

GEORGE
Reedi e, cal mdown. |’ mjust
kidding. O course I'll sort you
out. I'll put sonething together
for you, after all, you ve always
| ooked out for ne.
(beat)

"1l send G nger over later with
t he deal, and don’'t worry pal,
it’l'l knock you dead!

DETECTI VE REED
Thanks George. | appreciate it. But
you had ne going there, fucking con
artist!

GEORGE
Just having a | augh. Now finish
your drink and get the hell outta
here! 1’ve got work to do.

vi cious | ook. He addresses G nger sharply.

G nger nods

GEORGE ( CONT’ D)
G nger, that’s enough now He’'s
beconme a liability. Take him out,
but be subtle, right? Don't fuck it
up. | don’t want any shit on ny
door st ep.

yes", and | eaves.

62.

He puts a friendly hand on Reed’s

pats Ceorge on the back and | eaves
CGeorge’ s face changes again, and now wears a
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INT. - G NGER S APARTMENT - NI GHT

G nger is with TWO OTHER MEN (30’ s) broad, ugly, dunb, and
TWO A RLS (20’ s)cheap, roots showing, stilettos. He is
crushing tablets between two spoons and pl aci ng the powder
in a bottle of whiskey. Finishing his task, he picks up

anot her bottle of whiskey which is alnost enpty, along with
the bottle of tablets. These he pl aces al ongsi de the
original bottle. Gnger then sits back and speaks roughly to
the two girls.

G NCGER
OK Wre set. You will not
renmenber anythi ng about this. You
will be paid well, but believe ne,
if any of this gets out, ny boys
here will personally take care of
you bot h.

G nger indicates the two nmen, who nudge each other and
| augh.

G NCGER ( CONT’ D)
Do you under st and?

The two girls nod nervously "yes".

| NT. DETECTI VE REED S HOUSE - SAME NI GHT

G nger, his two nmen and the girls are with Reed. The girls
in their underwear, are all over Reed who is drinking
whi skey fromthe bottle G nger has given him

DETECTI VE REED
This is good shit G nger. Cheers!

G NCGER
Yeah. A personal gift from M.
MIIs.

DETECTI VE REED
You know, | knew | could count on
George. W' re a team you know?

Reed cuddl es the two girls.

DETECTI VE REED ( CONT’ D)
Are these mine for the night?

G NGER
Yeah, Reedie. They're yours for the
night, in fact, forever! You just
enj oy yourself.
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FADE OUT/ FADE I N:

Reed is extrenmely drunk, with the drugs al so now taking
effect.

DETECTI VE | NSP. REED

So.
((beat))

G nger. W still haven't talked.
(beat)

You know? About ny deal .

Reed finishes talking and slips fromhis chair. G nger
rises and barks at the nen.

A NGER
Get them out!

The two nen drag the girls fromthe roomas they desperately
try to collect their clothes. G nger calmy places a note on
the table. He renoves the original whiskey bottle, replaces
it with the al nost enpty one, spills sonme tablets on the
table, and lays the tablet bottle on its side. He produces a
cloth, and wi pes down the bottles, the table, chairs and
door handl e. After checking the scene one last tine, G nger

| eaves.

INT. LIZZIE S HOUSE - KI TCHEN - NI GHT

Lizzie and Frank are eating their dinner, watching the news
on T.V. a NEWSCASTER (35), is describing Reed’ s funeral.

NEWSCASTER
Today, saw the funeral of Detective
| nspector Peter Reed. The fifty six
year old, who fanously arrested the
former U.S. Boxi ng Chanpi on,
Patrick Kid Coogan for the nurder
of his Father, was found dead in
his home. Apparently Reed commtted
sui cide, after becom ng depressed
over his immnent retirenent. A
cl ose friend, boxing supreno,
George MIls, had this to say,
earlier.

CUT TGO

George is being interviewed at his mansion.
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GEORGE
Yes, this is an extrenely sad day.
Peter was an exceptional police
officer. | feel sonewhat guilty, as
he canme to ne recently, and asked
me to suggest what he could do in
retirement.

(beat)
| told himto take his pension and
enjoy life. | had no idea that he

was so far down the track
l"m going to mss a dear friend.

Frank and Lizzie | ook at each other. Frank pushes his plate
away, suddenly having lost his appetite.

I NT. SING SING PRI SON - GYM - SAME NI GHT

Kid is tidying up. Governor Richards enters.

GOVERNOR RI CHARDS
How s it going Kid?

KI D
Good Sir. Yeah, |I’mvery happy with
the team W’ re doing well.

GOVERNOR RI CHARDS

Yes you are. |'’mso pleased with
what you’ re acconpli shi ng.
(beat)

| just saw on television, that they
found the cop that arrested you,
today. They reckon he conmtted
sui ci de.

KI D
Yeah | heard, but | ain’t gonna
shed any tears over him

GOVERNOR RI CHARDS
Wiy’ s that? Because he put you
away ?

KI D
No! Because he was crooked!

The Governor takes a step back
GOVERNOR RI CHARDS

That’'s quite an accusation, Kid. Be
careful what you say.
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Kl D

Look, | don’'t want to speak ill of
t he dead, but cone on Governor.
Everybody knows he was bei ng paid
off by George MIIls. I'll even bet
that he had sonething to do with ny
Dad’ s nurder! The cops got there

too quick..
(beat)
as if they were waiting for it to
happen.
GOVERNOR RI CHARDS
That’s enough Kid! I’mnot going to

listen to this any nore. You finish
clearing up and get sone sl eep

|’1l see you tonorrow, and | hope
you're in a better nood.

The Gover nor

| eaves the gymwith a very worried | ook on his

face, while Kid in the background, shakes his head in

frustration.

He sl ans sone gl oves onto the floor.

I NT. SHAMROCK TAVERN BAR - NI GHT

Ceorge sits at the bar. Read’ s replacenent, DETECTI VE
SIMMONS (40’s), tall, wiry, flashy, confident, enters and
wal ks over to George.

DETECTI VE SI MMONS

Ceorge MII|s?

George turns around.

GEORGE

Who' s aski ng?

DETECTI VE SI MMONS

| ' m detective Simmons, detective
Reed’ s repl acenent.

Ceor ge shakes Si mmons’ s hand.

GEORGE

Nice to neet you. Can | help you at
all?

Si mmons cockily pulls up a chair.

DETECTI VE SI MMONS

Yes you can, actually.

(beat)
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DETECTI VE SI MMONS
| understand you had a ’speci al
arrangenent’, with Reed.

GEORGE
| don’t quite understand.

DETECTI VE SI MMONS
Well, let ne help you understand.
know exactly what your deal was
with Reed, and now there’s gonna be
a few changes around here.

GEORGE
Changes? such as?

DETECTI VE SI MMONS
Such as, if you want to stay clean
you’' re gonna have to pay ne double
what you paid Reed. And then, every
year we re-negoti ate.

Slowy a smle crosses George’s face. He calls across the
bar to Marje.

GEORGE
Marje. Get ny friend a drink.

(beat)
What ' || it be?

DETECTI VE SI MMONS
Vodka and tonic’ Il do nicely.

GEORGE
| like a man with anbition. You
know there’s a big difference
bet ween anbition and greed. That’s
what killed Reedie. Lack of

anbi ti on.

(beat)
In fact, | think you can help ne
strai ght away. See, |’m buying a

club on the East Side, but the gear
being sold there is supplied by the
Thomas Brothers. You know, the

bl ack crew? You bust them | get
the score, and you'll get what you
want . Deal ?

DETECTI VE SI MMONS
Deal! | hate those bl ack bastards
anyway!
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The two nen | augh, slap each other on the back, and drink
up.

SUPER: 10 YEARS LATER

I NT. SING SING PRISON - T.V. ROOM - DAY

Kid, (now aged 37), looking terrific, in peak condition, is
seated with a host of other |INVATES, watching a newscast.
The NEWSCASTER (28), nmakes an announcenent.

NEWSCASTER
Now we’ re goi ng ringside at Mdi son
Square Gardens, where our reporter,
Chris stone is with the manager of
the new Worl d Chanpi on, Tony
Harris, M. CGeorge MIIs.

CUT TGO

CGeorge is standing with CHRIS STONE (32)tanned, crisp white
shirt, bright red tie, who waits for his cue, then proceeds.

STONE
Thanks Phil. Well, Ceorge. What a
great fight for Tony!

GEORGE
Absol utely! | don’t think he was
hit once during the three rounds.
It was a denolition!

STONE
On that point George, this is the
third opponent that Tony has
hospitalized in his short career,
one of whom is still suffering
brai n damage

GEORGE
Y know Chris, boxing is a tough
sport. Everyone knows the risks
going in. Al these guys are
checked out nedically, before the
fight. | guess Tony is just too
hard, and too good for them

STONE
Mm O K Let’s just tal k about you
a bit. You are now reputedly the
richest man in boxing, with
ni ght cl ubs, casinos, private jets.
What’ s next on your agenda?
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GEORGE
A qui ck defense of the title.

STONE
But CGeorge. The word on the street
is that no one wants to fight Tony
(beat)
And especially after this result!

GEORGE
Yeah, lve heard that too. That’'s
why |’ m here tonight to put up
thirty mllion of ny own noney, for
anyone brave enough to fight Tony.
W nner takes all!

The ringside crowd erupts. Ceorge basks in his own glory.

STONE
Fantastic! What an incredible offer
fromGeorge MIIls. Man, if | was
able, 1'd take up the chall enge,
but | suppose we can all dream
Back to you, Phil.

CUT TO
The | NVATES are glued to the T.V.

| NMATE #1
Hey, Kid boy. You’ re out tonorrow.
Wiy don’t you take the cocky
bastard up on his offer. You' ve

still got it, and you d beat that
jerk-off Harris. You re harder than
hi m

KI D

Yeah, maybe. But he’s younger.

The inmates are not going to take no for an answer. They
start chanti ng.

| NMATES
Kid' Kid Kid!
INT. KIDS CELL - NI GHT.
Kid is sitting on his cell bed as if praying, but he is

thinking quietly. He |lies down, pulls a blanket over his
body and attenpts to sl eep.



70.

I NT. GOVERNCR RI CHARD S OFFI CE - DAY

Kid is standing, holding a duffel bag, talking to the
Gover nor.

GOVERNOR RI CHARDS
Congratul ati ons. You nade it, Kid.

KI D
Yes Sir. Thanks to you.

GOVERNOR RI CHARDS
Kid, you re free now, so you can
call nme Steve, right? | nust say,
it has been a real privilege to
know you Kid, and you did as nuch
for me as | did for you.

(beat)
|”ve got only six nonths to go
until | retire, and I'Il be
counting every second

(beat)

because, ny friend has gone!

Governor Richards steps forward and gives Kid a hug.
Initially, Kid is taken aback but then he drops his duffe
bag, and returns the hug. The Governor eventually pulls away
and turns, hiding the fact that he has tears in his eyes.

GOVERNCR RI CHARDS ( CONT’ D)
Now go on. Your sister’s waiting
for you. Be good, and be | ucky!

Kid picks up his bag, and | ooks at the Governor.

Kl D
Thanks for everything Sir....sorry,
St eve.

Kid | eaves the office, with a guard in attendance. The
Governor remains, staring at the door.

GOVERNOR RI CHARDS
|’ m gonna m ss, you Kid Coogan.

EXT/ I NT. SI NG SI NG PRI SON GATES/ TAXI - SAME DAY

Kid is wal king through the prison gates. Lizzie runs to
greet her brother. She throws her arns around him
smothering himw th kisses. Kid hugs her tight. Eventually
they part. Lizzie pulls Kid over to the taxi.
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LI ZZI E
Cone on sweetheart. Fancy a drink?
W’ ve got a little "do arranged
for you at the tavern. That’'s why
Marje isn't here. One of us had to
stay behind, get things organized.

MARKY
| wondered where she was. She’s
sweet. | like her, | like her a

| ot!

Lizzie settles into the back of the cab, |ooks at her
brother, then out of the window with a m schi evous smle on
her face.

| NT. SHAMROCK TAVERN BAR - SAME DAY

Lizzie and Kid are entering the bar. Al seens quiet, until
the crowd start chanti ng.

CROND
Kid! Kid! Kid!

Kid | eans across and kisses Lizzie on the cheek, as Marje
approaches t hem

KI D
Thanks for everything Liz. | never
woul d have made it if it hadn’t
been for you.

Li zzi e squeezes her brother’s hand. Marje | eans forward and
shyly kisses Kid on the cheek.

LI ZZI E
You're hone now. That’'s all that
counts, but Marje...

Kid interrupts. He turns to Marje and takes her hands in
hi s.

KI D
Ah yes, Marje.
(beat)
Marj e darling, over the past 15
years, | felt that we were sort of

courting. You know, you comng to
visit ne every week, and sharing
stories and stuff.

Marj e bl ushes.
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MARJE
That’ s very sweet of you to say
Kid. But really, | enjoyed every
m nute of it!
KI D
Well, | was thinking that maybe
it’s about tine | made an honest
woman of you. | |ove you Marje!
MARJE
You nean?
KI D
If you' Il have an ol d con!

Marje squeals with delight, and throws herself into Kid' s
wai ting arnms. Many of the crowd appl aud and cheer.

The happiness is however short |ived, as Ceorge, G nger
Brenda, Billy Hudson and Si mmons enter the pub. Kid senses
the change in nood. He | ooks over his shoul der and visibly
stiffens as the group approach. George takes his usual seat
and squints at Kid. He draws Brenda close to him and speaks
in an over-loud voi ce.

GEORGE
Hey | ook darlin’. That’'s Kid Coogan
isnt it? Holy shit! It is Kid
Coogan. You renenber himright? You
were a bit sweet on himonce, as I
recall.

Brenda | ooks enbarrassed. She bl ushes.

GEORGE ( CONT’ D)
Hey Kid, son. Heard you were
getting out. Bet you could do with
a drink, eh? Marje, set 'emup
darlin’.

KI D
No thanks. 1’1l get ny own.

Kid | ooks at Brenda, and nods disdainfully towards Ceorge.
KI D
Heard you were with him Quite a
catch, huh?

Brenda | owers her eyes. CGeorge gets up and puts his arm
around Kid.
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GEORGE
Oh cone on, son. W haven't seen
you for years. Don't be like that.

KI D
Li ke what? Like I know you lied to
me about ny Dad?
(beat)
Y see, | found out that he never
stol e noney from ne.

Billy Hudson | ooks shocked.

BILLY
What are you saying, Kid?

Kl D
|"mtelling you that Dad didn’t
t ake any noney for hinself. He was
saving it for nme, in a special
account .

BI LLY
But. ..

Ceorge interrupts.

GEORGE
But, nothing Billy. That’s all in
t he past.
(beat)
You see, Kid, inlife you have to
I
[

|
move on. A bit |like ne. You know,
c

|’ ve nmoved on since then!
KI D
Yeah | know. | saw you on T.V.

yest er day.

George snmugly puffs his chest out and | ooks around the bar,
seeking admration fromthe crowd.

GEORGE
Then you know, | now have the new
Worl d Chanpi on.

KI D
Yeah, | do. | watched the fight.
Not bad.
(beat)
And now, everybody’'s scared to
fight him right?
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GEORGE
Seens that way. That’'s why |’ ve put
up the thirty mll purse.

KI D
And that’s for anyone, right?
GEORGE
Anyone crazy enough to try! Tony’'s
a killer!
(beat)

Oh sorry Kid. | wasn’t thinking.

George turns and smles at Gnger and Billy. G nger smrks,
but Billy glares back at George.

KI D
Well, that’s what they said about
me, fifteen years ago.
(beat)
And that wasn't true, either

Ceorge is a little annoyed by Kid s comment.

GEORGE
What | nmean is, Tony wll beat
anyone alive today. Guaranteed!
KI D
Anyone?
GEORGE
Yes. ..

George’s voice trails off, and he | ooks suspiciously at Kid.

GEORGE ( CONT’ D)
Hang on Kid. You ain’t thinking
what | think you' re thinking?
(beat)
Don’t be stupid son. Tony woul d
have defeated you, when you were in
your prine, |let alone now

George | ooks at Billy.

GEORGE ( CONT’ D)
Right Bill? | nean, talk sonme sense
into this old man, will you. |
t hi nk being away for so | ong has
addl ed his fuckin' brain.
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KI D
In that case, if I"man old man,
you don’'t have to worry, do you?

GEORGE
Kid, why don’t you quit show ng
off! It ain"t worth it, and by the
way, this ain't the way | do
busi ness!

KI D
|’ mnot showing off. | want a crack
at your boy. The Boxi ng Conm ssion
never revoked ny license, so | can
fight. Just give ne a nonth to sort
things out, and we’ll get it on!

The crowd in the pub are beginning to cheer again.

CROVND
Kid!' Kid! Kkid!

CGeorge stands up and shouts at the crowd.

GEORGE
Shut the fuck up!

He then turns viciously on Kid.

GEORGE ( CONT’ D)
Are you trying to show nme up in ny
own pl ace?

KI D
Not at all. You re doing a good
enough job of that, yourself.

The crowd | aughs again, along with Kid. CGeorge glares
around, and the crowd quietens instantly. He | oses his
tenmper with Kid.

GEORGE
Al right, you cocky cunt! You're
on! Billy, sort it out!

Billy steps forward, and offers Kid his hand.

BI LLY
Kid, "'mso sorry. | didn't know. |
shoul d have never listened to these
fucking idiots. | feel so bad about

Bert.
(beat)
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_ BI LLY _
Look, if you're really serious
about this, 1'd like to train you.

Kid smles, and shakes Billy’ s hand.

KI D
Just like old tines, eh?

Bl LLY
Yes son, Just like old tines

Ceorge i s aghast.

GEORGE
What the fuck are you up to, you
prick? You work for me, renenber?

BI LLY
| just quit!

Billy turns to Kid.

BI LLY ( CONT’ D)
Now, |let me buy you a drink son.

[t’ll be the last one '"til after
the fight. W start training hard
t onor r ow

The crowd cheer as CGeorge and G nger sweep out of the bar
Brenda lingers for a second, |ooks at Kid, and then follows
the two nmen fromthe pub. Lizzie and Marje | ook at Kid, both
wor ri ed.

SUPER: FI RST DAY OF TRAI NI NG

EXT. CENTRAL PARK - DAY

Billy is riding a bike, while Kid runs beside him Kid is a
l[ittle out of breath.

KI D
| haven’t run this far in fifteen
years. | forgot how hard it was.

BI LLY
Save your breath, son. W’ re going
for another hour, but if you want
to quit....

Kid | ooks at Billy, winces and strides out harder. Billy
smles to hinself as he catches up to Kid.
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SUPER: S| XTH DAY

I NT. BILLY HUDSON S GYM - DAY

Billy noves Kid from bag work, to pad work, interspersed
with sit ups and skipping. Kid | ooks lean and fit. Billy
checks his watch

BI LLY
Time! O K son, lets go and have
sone |unch. Gonna do sone sparring
later, all right?

Kl D
Sure Billy. Whatever you say.

SUPER: TWELFTH DAY

| NT. BILLY HUDSON S GYM - DAY

Kid is sparring. He is easily beating his opponents. Billy
| ooks pleased with Kid s progress, and nods sagely to

hi nsel f.

SUPER: FI FTEENTH DAY

I NT. BILLY HUDSON S GYM - DAY

Billy is sitting with Kid, talking. The gymis enpty.

BILLY
Right. 1"ve given the boys a few
days off, Kid.

KI D
Yeah, | can see. Wy?

BI LLY
Well, they're trying hard, but
they’ re not pushing you. |’ve got
sone ot her | ads com ng over, and
during the next few days, | think
they' Il give you a nuch better
wor k- out .

(beat)

Ah. They're here!

Billy rises and goes to wel cone four of the BI GGEST
MEN (20's), Kid has ever seen. Billy brings the four over
to Kid. Right guys, this is Kid Coogan.
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BI LLY (CONT D)
You' Il be sparring with himfor the
next week, and watch out, he's a
real warrior!

The boxers all shake Kid' s hand, and he in turn | ooks at
Billy questioningly.

BI LLY ( CONT’ D)
What ? You' Il be fine! You need to
get in with some big hitters, son.
These boys are big, heavy and can
hit, like Tony Harris. As | said,

they’' Il give you a good workout.
O K Kid, gloves on. Colin, your up
first.

SUPER: DAY TVENTY

I NT. - BILY HUDSON' S GYM - DAY

Kid's in the ring, sparring with one of the four boxers.
Nei t her man i s hol di ng back, but Kid has the upper hand and
he is hurting his opponent. Billy checks his watch.

BI LLY
Time! O K Dave. Qut you cone.
Ni ck, in you go.

As Dave | eaves the ring, Nick clinbs in. Kid |ooks at Billy,
tired.

BILLY
Four rounds each man, Kid. Cone on,
you can do it. W go back to light
sparring tonorrow, to save you for
the fight. So cone on son, give it
all you got, right?

Kid nods 'O K ', and engages N ck

I NT. LAWWER S OFFI CE - DAY

Kid and Billy are in suits.

Bl LLY
|’ ve never done this before.
KI D
Nor have |I. |I'’m nore nervous than

before a fight!
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BI LLY
Are you sure this is the right
thing to do? | nmean |’ ve heard
about people getting involved with
things, and then they cone true.

Kl D
You nean, a self-fulfilling
pr ophesy?

BERT

Fuck nme. That’s it! How d you know
about that? You' re quite bright,
huh?

KI D
You get a lot of time to read in
the joint.
(beat)
| know | don’t have nuch, but I
want what |’ve got to go to the
people | | ove.

As Kid finishes, the | awer TOM BERNSTEIN (45), wal ks in,
carrying a huge fol der of docunents. Dark suit, white shirt,
blue tie, nmop of white hair and eye gl asses hangi ng around
hi s neck.

TOM BERNSTEI N
Sorry to keep you waiting
gentl enmen. Running a bit behind
t oday. Now, M. Coogan?

Kid raises his hand, as Bernstein sits down.

TOM BERNSTEI N

Your last will and testanent,
correct?

MARKY
Yes Sir.

TOM BERNSTEI N
Ri ght. Shall we commence?

| NT. MADI SON SQUARE GARDENS - LOCKER ROOM - NI GHT

Billy is taping Kid s hands, as the dressing room door
sSwi ngs open. Ceorge and G nger swagger in, with Brenda
taggi ng al ong behind. Kid s head snaps up.
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Kl D
What the fuck are you dong here,
MIIls?

GEORGE
Now, now Kid. Save the aggression
for the ring. |I just canme by to see
how you are.

(beat)

And ask a question.

KI D
Fuck off MIIls. You aren’t
interested in ne!

GEORGE
That’ s not nice, and not strictly
true. But if that’s your attitude.

George spins on his heel and heads for the door. As he
reaches it, he again spins around, dramatically.

GEORGE

Ah, yes! My question. | just wanted
to know.

(beat)
After the fight.

(beat)
Do you want to be put with your
Mum or your Dad?

Ceorge | aughs as G nger holds the door open for him Brenda
lingers for a second, |ooks back apol ogetically, and then
| eaves. Kid, is off the couch, heading for Ceorge.

BI LLY
Hol d your horses, son. Once again
t hat cock-sucker is getting to you
He’s not worth it. Renenber what
happened | ast tinme?

Kid takes Billy’ s advice and cal ns down.

Bl LLY ( CONT' D)
The best thing you can do, is beat
the bastard in the ring!

Just then, there’s a knock on the door. Billy and Kid | ook
at each ot her.

Bl LLY
Come in.



Lizzie enters, along with Frank, her two daughters and
Mar j e.

KI D
| was hoping | would see you before
the fight. Thanks so ruch for
com ng.

LI ZZI E
Did we just see...?

BI LLY
Yeah, you did.

LI ZZI E
VWhat did he want?

KI D
Don't ask. He's just a w nd-up!

Li zzie takes Kid' s hand.

LI ZZI E
We’ve all cone over to wi sh you
| uck.
(beat)

But there’s one thing | have never
told you. Frank knows, but even the
girls don’t.

Lizzie starts to cry. Frank conforts her and conti nues.

FRANK
Renmenber when Lizzie told you in
prison about the man in the red
scarf?

kid slowy nods 'yes’', as he renenbers the discussion.

FRANK ( CONT’ D)
Well, the night your Dad was shot,
G nger Marks di sappeared fromthe
bar, for quite a tinme, and when he
got back......

Li zzi e, although sobbing, takes up the story.

LI ZZI E
| saw...G nger...he had a red scarf
under his jacket
(beat)
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LI ZZI E
| told that cop...Reed

(beat)
And that night, | got a call.

She breaks down again. Frank takes over once nore.

FRANK
They got in the house, took Kathy
from her bed, and gave her a razor
bl ade to play with. Lizzie found
her in the kitchen, covered in
bl ood. They said, next tine they
woul d cut up both the girls. Sorry
Kid, we were so frightened.

KI D
The bastards! So you think G nger
Mar ks was the shooter?
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Li zzie and Frank | ook at each other, then at Kid. They nod

"yes", nervously.

BI LLY
Look guys. I'msorry, | know this
is inmportant to you all, but we’ ve

got a big fight in about thirty
m nutes and | need to get Kid
war med up.

LI ZZI E
Sorry, Billy, Kid. Come on Frank,
girls. W need to go.

She ki sses her brother on the cheek.
LI ZZI E ( CONT' D)

Good luck Kid. Don’t get hurt. W
| ove you!

The two girls hug and kiss Kid. Frank cannot speak.
hol ds his brother-in-law. Then Marje steps forward.

MARJE
Good | uck Kid. Come back safe to
nme. | love you, and pl ease prom se

me that whatever happens, this wll
be your last fight.

He j ust

Kid nods "yes". Marje quickly kisses Kid, and the famly
group leave in tears. As they |eave, Kid speaks to Billy.
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KI D
Littl e does she know, this m ght be
the last thing | do, let alone ny
| ast fight!

Billy gets annoyed with Kid

BILLY
I f you're gonna think like that,
then what’'s the fucking point of it
all ? Now get your head up, and wi n
this fight, for your Dad!

As Billy talks, he laces Kid s gloves, tying themtightly,
in anger. He stares deep into Kid s eyes.

BI LLY (CONT' D)
We both owe himthat, for ever
doubting him
(beat)
Ri ght, now. Let’s get you warned

up!

| NT. MADI SON SQUARE GARDENS - BOXI NG RI NG - SAME NI GHT

The two fighters are in the ring, disrobed. Harris, a huge
man, well muscled black flat top, |ooks confident. Kidis
trying to stay focussed and | ooks strong and fit. The
REFEREE (46), calls the nen to the ring center. As they nmake
their way, a COMVENTATOR S voice is heard over the action

COVMENTATOR (V. O
This fight has grabbed the whol e
worl d' s attention. An ex-convict,
the former U S. Chanpion Kid
Coogan, is fighting Tony Harris,
not only for the Wrld
Chanpi onshi p, but also for a huge
purse of thirty mllion dollars.
This was the offer that Manager and
Pronoter, George MIls threw out to
anyone brave enough to take on
Harris, who has hospitalized three
of his opponents, paralyzing one.
Many people think this may be a
m s-mat ch, and | ooking at the two
men, that may be the case!

REFEREE
O K Boys. | want a good cl ean
fight. I want you to break when

say 'break’. Any knockdowns, you go
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REFEREE _
to a neutral corner, and wait for

me to tell you to start fighting.
Now t ouch gl oves, and best of |uck
to you bot h.

The referee signals to the tinekeeper, that he is ready.

TI MEKEEPER (O. S.)
Seconds away. Round One.

The bell sounds for the first round. Kid cones out
aggressively, but gets caught with everything that Harris
throws his way. Billy is scream ng at Kid.

BI LLY
Get on your bike! Use your feet!

Harris uses his head, punches on the break, |eans on,
trapping Kid' s arnms, and generally roughs Kid up. The bel
sounds for the end of the round. Kid |looks a little groggy
as he returns to his corner. Billy gets himto sit down
qui ckly. He renoves his nouth shield, and gives himsone
wat er .

BILLY
O. K. Deep breaths. Now | ook Kid.
It’s no good having a fight yet,
he’s too strong! Don't get
i nvol ved. Keep himout there with
your jab. He keeps dropping his
| eft hand, so he’s prine for a
ri ght hook. Cone on Kid. Do it!

The bell sounds for Round Two. Kid' s fanm |y are | ooking
worried. George and his cronies are confident and cocky, as
he passes out cigars to everyone.

CUT TGO

Round two is underway. Kid is hanging on the ropes. He's
cut, and is receiving a nmandatory standi ng ei ght count.

Li zzie and Marje are now hol di ng each other in fear. The
girls can’t watch, and Frank | ooks drained. CGeorge and his
group are puffing on their cigars, and passing around hip

fl asks. The bell sounds for the end of the round. Kid,
wearily makes his way back to Billy, who already has his cut
stick ready. He feverishly works on Kid s cut. \Wile he

wor ks, he tal ks.

BI LLY
You' re not doing what | said Kid.
Wiy do you want to fight this guy?
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_BILLY _
Qut-box himfirst. Wear hi m down,
you can have a tear-up | ater

KI D
But he keeps catching ne.

BI LLY
Yeah. Because you ain’t noving son.
You' ve gotta nove with this one.
Get hi m chasing you.

Billy nmanages to stop Kid s cut from bl eeding as the bel
sounds for the third round. Kid tries to keep out of trouble
but still finds he is getting cornered by Harris. At one
point Harris pins Kid against the ropes and incessantly
reigns punches into his face. Lizzie and Marje are now in
tears as the beating continues.

LI ZZI E
| can’t stand this any nore.

MARJE
| know Lizzie. But we can’t dessert
hi m now. He needs to know we're
her e.

The bell sounds again.
SUPER: ROUND FI VE.
CUT TO

Kid is taking constant punishnment and is knocked to the
canvass, for counts of eight. Each tinme he manages to
convince the referee he’'s able to defend hinself. As the
bell sounds for the end of the fifth, Lizzie and Marje are
calling for the referee to stop the fight. The referee wal ks
over to Kid s corner.

REFEREE
Billy, can he continue?

Billy turns to Kid. Kid s right eye is swillen to closure,
his left is cut. As Billy speaks, Kid sees everything in
sl ow notion | ooking around the arena, as the comment at or
descri bes the scene.

COVMENTATOR (V. O
This is not a fight. This is an
assassi nation! People said this
woul d be a msmatch, and so it is.
The best advice Kid Coogan can take
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COWMENTATOR (V. O
now, is "stay on your stool when
the bell sounds for the sixth!"

Kid is still looking slowy around the arena. He sees Lizzie
and Marje crying, and screaming at Billy to throwin the
towel . He | ooks across and sees George snoking his cigar,
swigging on a hip flask and thoroughly enjoying hinself.
Kid's attention then turns to G nger. Through the haze, he
peers at G nger, who now appears to have a red scarf around
his face! Kid instantly recogni zes the man who bunped into
himon that fateful night. H's head suddenly clears and he
can hear Billy.

BI LLY
|"mthrowing in the towel Kid. This
aint worth dying for!

Ki d speaks through swollen and cut I|ips.

KI D
Billy. No, don't. Gve ne one nore
round! That’s all | ask of you.
Just one nore round. |’ m beggi ng

you.

Billy | ooks sadly at Kid, puts the towel around his neck and
then | ooks at the referee.

BI LLY
He’s all right Ted. He can go
anot her round.

REFEREE
OK Billy. If you say so. You know
your boxer.

The referee signals to the tinekeeper and he sounds the bel
for round si x.

COVMENTATOR (V. O
| cannot believe this. Kid Coogan
is comng out for the sixth round.
God knows what his corner’s
t hi nking. Let’s just pray that
Coogan doesn’t end up in
hospital, |like all the others!

Kid cones out with a new purpose about him He circles
Harris, and then | aunches a conbination of a jab, a right
hook to the body and another to the jaw. Harris goes down.
As the referee counts over Harris, Kid dances to a neutra
corner. The comentator cuts back in.
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COVMENTATOR (V. O
This is sinply extraordinary. Kid
Coogan has cone out in the sixth
round, |ike a nman possessed, and
with a trenmendous conbi nation, has
put Tony Harris on his back, for
the first tine in his career. Could
t he uni magi nabl e happen here
toni ght? Coul d there be an upset?
If so, it will be the biggest upset
i n boxing history!

Tony Harris gets up, at the count of eight, but is clearly
di soriented. The crowd is going crazy. Even Lizzie and the
others are up on their feet, screamng at Kid. Harris wal ks
straight into another flurry of hard punches. He goes down
again. Hs corner and George, are screamng at himto get
up. This tinme, he nmakes it up at the count of nine. The
referee wipes Harris’ s gloves, and | ooks into his eyes.

REFEREE
You O K? Want to go on?

Harris nods "yes". The referee steps aside.

REFEREE ( CONT’ D)
Box on!

Kid now | ooks as though he wants to kill Harris. He smashes
a vicious right hand into Harris’s head who drops like a
log, but this tinme, Kid follows Harris down, hitting him
until the referee pulls himaway, Roughly pushing Kid toward
a neutral corner. He then turns his attention to Harris, and
pi cks up the count fromthe ti mekeeper. George has made his
way to ringside and is screamng |ike a madman for Harris to

get up.

REFEREE
Four, Five...
GEORGE
Get up you fucking shit! Get the

fuck up!
CGeorge | ooks at Harris’s seconds.

GEORGE ( CONT’ D)
Get himup you fucking norons!
Don’t just stand there!

REFEREE
Si x, seven....
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Ceorge clinmbs onto the apron of the ring and ains a kick at
Harris’s corner men. He m sses, and nearly | oses his
footing. The referee continues his count.

REFEREE
Ni ne, ten, you' re out!

Kid, Billy and the crowd are going absolutely crazy. The
referee, wal ks across to Kid and raises his hand. The ring
fills with security, press, fans and corner nen. George
enters the ring unnoticed and pushes his way through the
nel ee, heading for Kid. He is busy enjoying the adul ation
fromthe crowd, until he is confronted by George, shouting.
Nobody takes any notice, until George pulls a gun.
Pandenoni um breaks out in the ring. People are panicking,

t hrowi ng thensel ves through the ropes in a desperate effort
to get out of harmis way. Kid stops his celebrating and
freezes. Lizzie and Marje watch as the scene unfol ds before
t hem

MARJE
Oh ny God, Lizzie! No!

Kid finds his voice.

KI D
What’ s this George? Wy?

GEORGE
You think you can fuck with ne?
Fuck with George MII|s? You and
yours never learn do you. Stupidity
runs in your fuckin famly. Your
old man tried to fuck nme over, so |
had hi m put down, like the fuckin’
dog he was. And now, you’re gonna
get the sane, only this tine |
don’t need G nger to do it. |I’'m
gonna have the pleasure of doing
you nysel f, you fucking asshol e!

BI LLY
Don’t do this George.

George points the gun at Billy.

GEORGE
Stay out of this Hudson, or you’l
get yours too.

George re-trains the gun on Kid, and pulls the trigger. Kid
can only hold his hands up in self-defense, and cringe. The
gun does not fire! Kid is frozen to the spot. George shoots
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again, then again, but no bullets are fired. Suddenly, Billy
attacks Ceorge fromthe side, and lays himout cold with a
vicious right to the jaw. Several police officers junp into
the ring and pin George to the floor. Marje has struggl ed

t hrough the chaos and has clinbed into the ring. She runs to
Kid and ki sses him

MARJE
| was so scared for you Kid. Al
the noney in the world isn't worth
this. Please keep your prom se.
don't want to live in this world
any nor e!

Kid ki sses Marje gently on the forehead.

KI D
| promise ny darling. W don’t need
this shit!

In the background G nger is being arrested by the police,
and Brenda has nade her way over to Lizzie. She stands in
front of Lizzie, holding her hand out, fist clenched tight.

BRENDA
Please tell Kid I never neant to
harmhim and I’ mvery sad about
your Dad. He was a good nan!

Brenda presses sonething into Lizzie' s hand and | eaves the
stadium Slightly bew | dered, Lizzie opens her hand, and
finds six bullets. As Lizzie sadly | ooks after Brenda, Kid
has been hoi sted onto his supporters’ shoulders, and is
bei ng paraded jubilantly around the ring. Marje is standing
with Billy, smling.

CUT TG

I NT. SING SING PRISON - T.V. ROOM - SAME N GHT

The i nmat es have been watching the fight and are
cel ebrating, along with the guards. The Governor is standing
proudly at the back of the room | ooking on.

| NVATES
Kid!l Kid Kid!

The fight comrentator can barely be heard above the noi se.
COWENTATOR (V. O

Wel | Ladies and Gentlenen, this
fight was unusual init’s
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COVMENTATOR (V. O
conception, but | have never
W t nessed such dramatic scenes
bef ore. Neverthel ess, we have a new
Worl d Chanpion in Kid Coogan, who
is now considerably richer than
when he wal ked in tonight.

EXT. CEMETERY - DAY

Kid, Marje, Lizzie, her famly, and Billy Hudson, have just
W t nessed a new headstone being placed on Bert’s grave. The
i nscription reads.

"Here lies Bert Coogan. The nobst honorabl e and honest man
that ever lived. W |ove you and m ss you, Dad." The group
slowy make their way to a nunber of black |inosines and

pul | sedately away.

V. O
The | egend, Kid Coogan kept his
prom se to Marje, and never fought
again. He married Marje and took
her and his famly to live in the
south of France. Kid built Billy
Hudson a new gym where he now
trains underpriviliged kids. George
MIls and G nger Marks, both
received |life sentences, and
Det ecti ve | nspector Sinmobns was
di sm ssed fromthe police force,
wi t hout his pension. Brenda, now
lives alone in an apartnment in
downt own, New York, and every 3
nmont hs she receives a check, which
pays her rent. The check is al ways
si gned, Marje Coogan.

FADE QUT:
THE END.



