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FADE | N:
EXT. SUBURBAN HOVE, QOUTSI DE GOTHAM CI TY, THEN - DAY

A typi cal suburban one-floor honme under a clear summer sky.
The grass is green. Children gather toward an ice cream
truck as parents talk. The ice creamtruck's jingle is |oud.
A YOUNG G RL, around 6-7 years old, in a green t-shirt,
purpl e pants, and a baseball cap, pokes a stick into an
anthill on the dried up front lawm of the worn house. She
isn"t smling.

QUINN (V.Q)
When does | ove stop being | ove?
When the ones we | ove hurt us nost.

The kids in front of the ice creamtruck get their treats
and | eave with their parents. A BOY, sane age as the girl,
wal ks by the front |awn eating ice creamw th a FRI END of
t he sane age. The friend kicks the mail box as they stop in
front of the house gate as the girl pokes the anthill.

BOY
That's where the Little Looney and
her crazy famly live.

The boy and his friend call out in a teasing tone.

BOY/ FRI END
Littl e Looney!

The girl hears. She is visibly hurt by the teasing. She
starts to tear up, w pes her eyes, gets up, and runs into
t he house. The kids laugh. The girl slanms the door.

| NT. SUBURBAN HOME, THEN - DAY

The young girl runs down the hall, past an unkenpt man in a
robe with a beer, her FATHER The father calls out to the
girl as she turns into her bedroom

FATHER
What did | tell you about running
in the goddamm house?

The girl throws shut the door of her bedroom dives into
bed, and cries. Footsteps are heard fromthe other side of
the door. It's her father marching up to the bedroom The
doorknob rattles, the girl stops crying and hol ds her
breath. The doorknob rattles nore violently.

FATHER ( CONT' D)
You unl ock this door! Now

Her father pounds on the door. The girl sits up in her bed
and | ooks frightened as the pounding intensifies. A wonan,
in t-shirt and sweat pants, the MOTHER, wal ks up to the
father. The pounding stops. The girl exhal es.



MOTHER
Cut her sone slack. She's just a
ki d.

There's a monent of silence. A sudden thud is heard fromthe
parent's side of the door, followed by a faint sobbing.

FATHER
Don't you ever tell nme what to do,
hear? My brat, | get to do what |
damm pl ease.

MOTHER

You're a nonster!

FATHER
What did you say?

Two nore thuds are heard, followed by scream ng and a
draggi ng sound. The girl just stares at the door, paralyzed
by fear.

FATHER ( CONT' D)
I"'mtired of you and that little
shit bitching and conpl ai ni ng and
breaking ny damm rules. It's ny
house! |I'mthe man here.

There is a | oud crashing sound, which causes the girl to
flinch. She keeps her eyes closed. She nunbles to herself.

YOUNG G RL
' mokay. |'m okay. |'m okay.

MOTHER
Damm you, Franci s!

FATHER
Dam nme? Dam ne! ?

Anot her crash is heard. The girl flinches again. She sobs
under her breath. Metal scrapes on a surface. A |loud scream
A thud and the screamis cut off into silence. There's a

| engthy period of silence. The girl opens her eyes. Suddenly
there's a pounding at the door as if soneone charged into
it! Another! The door breaks open, and the father barges in
with a bloody kitchen knife. The girl screans.

FATHER ( CONT' D)
Shut your goddamm nouth, you little
shi t!

The father rushes at the girl, who springs out of bed,
barely able to duck under the father. She tries to run for
t he door but is grabbed by the arm The girl grabs a penci
froma nearby dresser as the father drunkenly tries to pul
her cl ose.



He falls back on the ground, pulling the girl on him
There's a slight struggle, and then they both stop fighting.
Father's legs twitch and a gurgling sound is heard.

The girl gets off the father. W see a pencil in his throat.
The girl is covered in blood. She | ooks at her father and
sees what has happened.

At first, she is horrified, but her expression quickly
changes into one of detachnment and enotional w thdrawal as
she wal ks up to her dying father. She stops over him | ooks
into his eyes, grabs the pencil, and pulls it out. She | ooks
at it, blood stained. Suddenly she stabs himin the throat
repeatedly without a expression, until the pencil breaks.
She stands over her dead father and just stares at his body,
a pool of blood at her feet.

FADE OUT

QUINN (V.Q)
When does | ove stop being | ove?

FADE | N
| NT. ARKHAM ASYLUM LOBBY - N GHT

A forest surrounds the grimestate that is Arkham Asyl um
There are tall doors, |ong wi ndows, and gargoyles on the
roof corners. The assault of rain on the dark, wired asylum
wi ndows echoes through the halls, acconpanied only by the
faint scream ng and | aughing of the bedlamw thin. The walls
of the | obby are gray, aged, and barren, with little
florescent light. No ornate plants or decoration, only a
coupl e benches along the side, and a | one col a nmachi ne
radiating a red light fromthe corner onto a guard station
positi oned behind a counter by a | arge door marked with an
"ADM TTANCE" placard. Directly across fromthat, two steel
doubl e doors, heavy and worn, are marked "EXIT". Al is
highly institutional.

Behind the desk, a large African-Anerican guard in a |ight
bl ue shirt sporting Arkham Asyl um patches in gray, AARON

CASH, drinks fromhis coffee nug using his right hand. H's
eyes are fixated on a nonitor in front of him show ng the
out side of the double door exit. His left hand is obscured.

To his side a three by three grid of nmonitors illum nates

the station. On his desk rest stacks of folders and his

ni ghtstick. Cash's radio crackles as it receives a nessage
fromhis |lieutenant, BRYCE, regarding an incom ng patient.

BRYCE
Wat cht ower, incom ng patient Wyl on
Jones is ready to transfer to
triage. Requesting all avail able
units to process.

Cash sips from his nug.



CASH
(into radio)
Watchtower. You're clear. Al
avai l abl e units report to triage.

Again he sips fromhis mug. A sudden flash of |ightning
shines eerie shadows in the | obby. Cash sees a silhouette of
what | ooks like a toothy smle on the wall.

CASH ( CONT' D)
(into radio)
Wat cht ower. God bl ess.

Cash sets his nug down and reclines in his seat, letting out
a deep exhale. He | ooks up at the ceiling, and then down to
his |l eft hand, which has been anputated and replaced with a
hook.

CASH ( CONT' D)
Finally got you, you hungry piece
of shit.

He turns to the nonitor grid beside him On the top left
there is the feed of six guards escorting an extrenely |arge
man wi th rough, |eathery brown skin. Hs right eye is
swol | en, a cast around his neck, and he is m ssing several

j agged teeth. He is WAYLON JONES. The radi o crackl es.

BRYCE
On your toes, boys.

Jones is heard in the background.

JONES
Tell Cash I"'mstill hungry!

A buzzer from Cash's desk rings out, but Cash is too fixated
on the screen to noti ce.

The nmonitor shows a bl onde doctor with glasses standing in
t he pouring rain, clenching files under her coat. She is
HARLEY QUINN, or Dr. Harleen Quinzel to her peers. A second
buzz is followed by Quinn using the intercom

QUI NN
Hey, Aaron! What's the deal ? Make
with the open sesane! |I'mgetting

soggy here.

Cash turns fromthe screens to see Quinn |ooking into the
canera. He hits a red button by the nonitor and chuckl es
into a m crophone.

CASH
| always said you | ook better with
your hair down.

Qui nn makes a face and flips off the canera. Cash unl ocks
the exit doors with a |oud buzz. The door creaks open and in



wal ks Qui nn, soaked to the bone. Cash | aughs.

QUI NN
Yuck it up, Aaron. W'l|l see who's
| aughi ng when | get pneunoni a and

di e.
CASH
(still I aughing)
Sorry, Harl. Let nme get you a
napki n.
QUI NN

Forget it. Wat's going on? My card
woul dn't wor k.

Cash tilts his head toward nonitor grid.

CASH
We got a high profile transfer.
Keys go down during. Protocol.

QUI NN

Protocol can kiss ny ass. So, who's
the rock star?

Cash lifts his hook hand and taps the side of his head.

QUI NN ( CONT' D)
They caught hi n?

CASH
More of a he caught him The bat
just dropped himoff not too |ong
ago. He really did a nunber on him
Wayl on wasn't pretty before by any
degree, but now. ..

A nonitor in the grid shows Jones |inping. Jones' wounds
catch Quinn's eye.

QUI NN

Ji nki es. How are you hol di ng up?

CASH
| see his face every night and wake
up scream ng. You know, the usual
for the past year.

QUI NN
You shoul d cone by ny office.

CASH
| don't need a shrink, doc. Sorry
to burst your bubble. Seeing him
like this... that's all | need.



QUI NN
Some woul d beg to differ. So, am|
clear to goin, or what? | really
have to pee now.

Cash | ooks at the nonitor grid.

CASH
Yeah, they're showing Croc to his
room GCo ahead.

Cash hits a button and the door buzzes and unl ocks. Quinn
opens it and turns toward Cash.

| NN
TTYL? v

CASH
Yeah.

Quinn enters and cl oses the door behind her. Cash retakes
his seat and turns to the nonitor grid, picking up his nug.
On one screen, Quinn wal ks down the halls. Cash sm|es.

CASH ( CONT' D)
Cute. (Odd, but cute.

| NT. ARKHAM ASYLUM QUINN S OFFI CE - N GHT

Qui nn opens the door to her small office in the asylum
Simpl e and dark, the office has a desk piled with files,
file cabinets along the walls, and a plant in the corner.
The door does a good job of nuffling the commotion fromthe
hal | s.

Quinn flips the switch, and the lights flicker on. She takes
of f her wet coat, hangs it on an enpty chair, and drops her
files on top of her desk before letting herself fall into
the chair with a grunt.

Her desk is a ness of papers and candy. There are w appers
of candy bars and enpty soda cans tossed about. Under the
desk there is a mni fridge which Quinn opens and pulls out
a SODER COLA brand soda bottle. She pops the cap on the edge
of her desk, takes a long drink, and savors it.

QUI NN
Oy! CGet caught in a storm and

soaked to the bone. Wiat a way to
start off your day.

Qui nn noves sone papers around and picks a file up fromthe
nmess.

QUI NN ( CONT' D)
Let's see. Who do we have first on
our list?
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She | ooks at the file. It reads "N gma, Edward” on the |abel
on the tab. She tosses the file aside.

QUI NN ( CONT' D)
Looki ng for crazy, not annoyi ng.
"1l kill nyself if | hear another
riddle. What screwball do we have
behi nd door nunber two?

Quinn picks up a file with the I abel on the tab featuring
the patient's name worn illegible. The face of the folder
has in red marker the nunbers 8181 witten across. The bold
nunbers catch her eye.

QUI NN ( CONT' D)
Mystery date. \Who are you?

She opens the folder and her eyes wi den at what she sees.

hotos of a pale man, with cl owmn makeup on his face, and
cold, dead eyes. He is the JOKER

Quinn gets a chill. A packet of photos slips fromthe
folder. It docunents injuries the Joker has acquired over
time. Wth dates on the top of each photo no nore than a
coupl e nonths apart, the photos show broken Iinbs, bleeding
head wounds, and m ssing teeth. Al are clear indicators of
abuse.

QUI NN ( CONT' D)
Cee, poor guy.

Quinn is engrossed in the photos when a knock on her door
startles her.
A sl ender, tal
cut ook with
a brown suit.

| young man opens Quinn's door. He has a clean
gl asses and a boyish, playful smle. He wears
H s name is JONATHAN CRANE

QUI NN ( CONT' D)
Jesus, Jonathan! Scare ne to death
why don't you?

CRANE
Not nmy intention. So sorry.
Jerem ah canme by ny office

QUI NN

The guy freaks ne out.

CRANE
There are nore terrifying things.
QUI NN
So, why cone here? Wait. I'mfired,
right?
CRANE

Excuse ne?



QUI NN

Because I'mthe culprit! You know,
stealing lunches.

Cr ane chuckl es.

CRANE
No, no. It's nore of a pronotion
that awaits you.

QUI NN

Pronoti on? Whose ass did | kiss?

CRANE
Jerem ah is quite inpressed by your
work with Jervis Tetch. Supposedly
the man i s hanging up his hat for
good. And you're the one to thank.

QUI NN

You know he's lying, right?

CRANE
Jerem ah?

QUI NN
No, the pipsqueak. Tetch is smart.

A master of manipulation. He's far
from hanging up his hat. But he
woul dn't hesitate to hang anyone
el se.

CRANE
Wel |, records show incredible
progress, and that's what Jerem ah
sees. He wants you to tend to
soneone... nore conpl ex.

Quinn takes a long drink of her soda and reclines in her
chair. She | ooks at the stack of files on her desk.

CRANE ( CONT' D)
Don't worry about them Dr. Dini
wi |l take up the slack. You just
focus on. ..

Crane steps into the office and picks up the marked fol der.

CRANE ( CONT' D)
Qur star resident.

He hands the folder to Quinn who thunbs through the thick
stack of papers.

QUI NN

Dini, nmy savior. Take me off the
small fries and throwne in with
t he bi g' uns.



CRANE
You' re nmoving on up, Harleen. Just
i ke you wanted. Jerem ah has taken
aliking to you.

QUI NN

Lucky ne.

CRANE
Just read the file, go over the
details, and tell Jerem ah what you
think. Not too hard. Nothing to be
afraid of.

QUI NN
Who says |'m afraid?

CRANE
| know fear.

Crane shoots Quinn a smrk before exiting the office and
closing the door. Quinn |ooks at the folder in her hands and
drops it on her desk. She finishes her soda.

I NT. QUINN' S APARTMENT - NI GHT

A heavy rain storns onto the neon lit, curtained w ndows of
Qui nn's apartnment.

It is a small living space crowded wi th bookshel ves and file
cabi nets. There are many framed photographs of Quinn with
various person's of stature hanging on the wall along with
many certificates, awards, and degrees franed al so.

A beat up couch faces an nice, new TV. There are severa
books stacked on the coffee table between the TV and couch.
The books all have the same thene of psychol ogy and

psychi atry.

The door unl ocks and slowy creeps open. In comes Quinn,
huggi ng a stack of files in one armand a plushy purse
hangi ng of f the other forearm Quinn drops her keys.

QUI NN

Ni ce one, Harl een.

When Qui nn bends over to pick up the keys, she pours the
contents of the purse on the floor. Trying to prevent the
spill, Quinn drops her keys again.

QUI NN ( CONT' D)
Ch, cone on.

Qui nn shoves everything into her purse and picks up her
keys, closing the door with her behind.

Quinn drops the files on the coffee table, knocking several
books over, and places her purse on the floor beside the
couch. Quinn sits on the arnrest of the couch and all ows
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herself to fall into the cushions of the couch with a sigh
of relief.

QUI NN ( CONT' D)
Hone, sweet hone.

Quinn looks at the files. A black and white photograph of
smling mouth shows several mssing teeth and a swollen
upper lip. Quinn stares at the photo and sits up.

Qui nn picks up the stack of files and tosses the ones that
do not interest her aside until she lands on the file with
the red 8181. She sets it down on the table gently and opens
the file to a flood of nedical text.

QUI NN ( CONT' D)
Wiy does he hate you? | nean, yeah
you killed, but why does he go out
of his way to make you suffer?

Qui nn reaches under a pile of papers to pull out a TV
remote. She turns on the TW.

The TV shows a nuted news special with a splash graphic on
the bottomreading: "The Terror of Gotham. The screen
depicts an aerial view of GothamCty wth a tower burning.
Several helicopters fly around the burning tower, shining
spotlights on it. A shakey close-up of the patio on the top
of the burning tower, where a blurred i mage of a pale white,
thin, tall man in purple, JOKER, dances alone in

cel ebration. A black blur swoops fromout of the shot and
the man in purple in gone.

Quinn turns the TV off. She turns her attention back to the
file. Quinn turns a page, reading.

QUI NN ( CONT' D)
What happened to you?

EXT. ARKHAM ASYLUM PROMENADE - DAY

JEREM AH ARKHAM an older man in a white coat, hunches over
the railing of a rose garden to pick a rose. He pricks his
finger on a thorn and wi thdraws his hand in pain.

Quinn enters the pronenade, white coat over a red dress, and
approaches Arkhamwith a file held close to her body. She
| ooks excited. Arkham sm|es at her.

ARKHAM
W |et Isley tend to the garden.
She' s infanmous for her green thunb.
Look at these |ovelies.

Quinn hands the file to Arkham

QUI NN
Is that a good idea?
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ARKHAM
Medi cati on keeps her powers at bay.
She's no nore dangerous than a | ady
wi th spade.

QUI NN
Sounds danger ous enough. |'ve been
goi ng over the paperwork.

ARKHAM
And?

QUI NN

The patient you assigned nme is
erratic. Prior diagnosis of
antisocial personality disorder has
been rul ed out as he shows

awar eness of all aspects of his
lifestyle and renorse for his
crimes. I'mleaning toward a

bi pol ar di agnosi s and sonme change.

ARKHAM
Bi pol ar? Sone change? Dr. Qui nzel,
did | overestimate your abilities?

QUI NN
No, Dr. Arkham sir. There is
pl enty of change. Believe ne.

Arkham | ooks seriously into Quinn's eyes, renoving his
gl asses. Then turns attention back to the roses, putting his
gl asses back on.

ARKHAM
Go on.

Ar kham plucks the rose and presents it to Quinn, who accepts
it.

QUI NN

Well, according to these files,
since his adm ssion, the patient
has been showi ng signs of an acute
schi zoaf fective di sorder. Such as
extrene isolation and
unconventional thinking. But,
Jerem ah, | need to see him |
can't help himfrom behind a desk

ARKHAM
| gave you a week with his
paperwork. | wanted you to get a
taste of what he's about. But, in
all honesty, | can't say the print

defines him He's nore than a few
lines. More than "sonme change."
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QUI NN

Everyone says he's a nonster.
Patients fear him

ARKHAM
And you believe that?

QUI NN

He's a man. A man who desperately
needs hel p.

Arkham | eans over the railing and snells a rose.

ARKHAM
So he is. | have fa

ith in you, Dr.
Qui nzel . You won't |et do

nme
| NT. ARCADE - DAY

The arcade is a large floor decked wth arcade cabinets.
Various colors of light radiate fromthe cabinets in the
dar kened, neon |it arcade.

Quinn, in ared top and black shorts, is at a light gun
arcade cabinet. She is totally taken by the gane. She dodges
and shoots like she's having the tinme of her life. There are
children running around and at the ganme cabinets. Crane
enters and is al nost knocked over by the running kids. He
wal ks up to Quinn, who doesn't acknow edge him She
continues to play.

CRANE
You know, there's a bar right down
the street.
QUI NN
You son of a bitch
CRANE
Whoah! What did | do?
QUI NN

Not you. The ali en!

CRANE
Oh, the gane, you nean. It's a |ot
qui eter at the bar. W could share
a drink.

Quinn sips froman energy drink can on the arcade dash.

QUI NN
Al ready got one.

She offers the can to Crane, who decli nes.

CRANE
How many of those have you had?
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QUI NN

Enough to save the world, Johnny.
Crane | eans on the arcade nmachi ne's si de.

CRANE
You left me a nessage. Said it was
inmportant. Ring any bells?

Quinn |l oses the ganme and throws the |ight gun at the screen
in frustration.

QUI NN

You woul dn't happen to have any
quarters?

Crane shakes his head wwth a smle. Quinn pouts.

QUI NN ( CONT' D)
| was at the final boss.

CRANE
Harl een, what's the reason you
cal | ed?

Qui nn takes her beverage and | eaves the arcade nmachi ne.
Crane foll ows.

QUI NN

You know t he patient Jerem ah
assigned ne? |'ve been going over
his files.

Qui nn wal ks up to a counter displaying prizes and toys. She
pulls a long string of tickets from her pocket and | ays them
on the counter. There is a television mounted on the high
corner of the prize booth. It shows a news story about the
Joker's apprehension.

QUI NN ( CONT' D)
| was reading his admttance
reports. Every time he's been in
Arkham it's been because of the
Bat .

An enpl oyee cones out of a back room and proceeds to count
the tickets.

QUI NN ( CONT' D)
And every tine...
(to the enpl oyee)
It's two hundred and fifty two.
Don't try to gyp ne.

The enpl oyee | ooks up at Quinn and then takes all the
tickets.
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QUI NN ( CONT' D)
| want the pink bunny.
(to Crane)
And every tinme he has nore breaks
than a Kit Kat Bar. The Bat beats
himlike a pinata and then just
throws him at us.

CRANE
It's how he operates: the fearless
vi gi |l ante.

QUI NN

(to the enpl oyee)
Changed ny mnd. | want the fluffy
beaver.

The enpl oyee puts the plush bunny back and gives Quinn the
brown plush beaver with a faux leather tail. Quinn and Crane
wal k toward the exit.

QUI NN ( CONT' D)
It's not hel ping ny patient being
knocked around. Docunents state
that he has an underlying traunma
because of this vigilante's
violence. It's all he tal ks about.

CRANE
You have your first session with
hi m tonorrow, right?

QUI NN
Yeah. | gotta peel back the |ayers
of nmental scars, thanks to Bats. |
feel like it'll do no good if he

gets out and Bats just throws him
back in after his fun

CRANE
You are famliar with his history?

QUI NN

|"mnot stupid. | watch the news.
(Quinn points to the
television, still
covering the Joker)
| know who ny patient is and what
he's done. But it doesn't give
anyone the right to mmimhimlike
Bat man does. He's an injured soul .

CRANE
| don't know why you couldn't tel
me this on the phone.

QUI NN
| don't know, either. Guess |
needed nore quarters.



15.
Cr ane chuckl es.

CRANE
| f you're done here, I'Il walk you
hone.

Quinn sm | es provocatively.

QUI NN
My big, strong hero.

EXT. STREETS OF GOTHAM - DAY

Qui nn and Crane wal k down the busy streets of Gotham city
of |arge skyscrapers, litter, and traffic. There are
nunmerous cars in a traffic jam The sidewal ks are | oaded
wWith crowds. There is an ice creamtruck parked by an alley,
selling treats to happy children

Qui nn hol ds her beaver close as she wal ks with Crane, who is
distracted by all the cormmotion in the street. Quinn sees
the children | aughing as they buy ice creamand Quinn smles
warm y.

QUI NN
You know, Johnny, | |ike kids.

CRANE
Eh, they outlive their novelty.

Qui nn |l ooks at Crane with intrigue.

QUI NN
| want to see what goes on in that
head.
CRANE
It'd scare the shit out of you.
QUI NN

You al ready do.
Quinn points at the ice creamtruck

QUI NN ( CONT' D)
Let's get brain freeze!

Crane chuckles as Quinn runs across the street wthout
| ooki ng both ways. Crane cautiously |ooks both ways and
wal ks casual |y across after Quinn.

As the children scatter, Quinn's eye drifts fromthe truck
to the alleyway beside it where a shadowed figure stands
cent er ed.

It is a slender, femnine figure, and a faint weeping cones
fromher. She is to be known as JOKER S DAUGHTER. Joker's
Daughter's face is obscured until the reveal |ater on.
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Qui nn reaches the other side of the street, between the
alley and the ice creamtruck, and Crane soon does too.

QUI NN ( CONT' D)
Al righty, slow nb, you pay.

CRANE
Wy ?

QUI NN

Because | spent ten bucks trying to
save our asses fromthe | nperiex
and now they're going to holl ow out
the earth because you didn't bring
any quarters.

Quinn's eye drifts over Crane's shoul der and she sees
sonmeone with long, stringy red hair, Joker's Daughter,
peeking fromaround the alley, only to quickly duck back
into the alley.

CRANE
What ?
QUI NN
Sonme kid just seriously freaked ne
out .
CRANE
| thought you |iked kids.
QUI NN

| guess they outlive their novelty.

Crane chuckles. Quinn |leads Crane to the ice creamtruck,
where Crane buys Quinn a cone.

| NT. GOTHAM SEVERS - DAY

The sewers drip with filth and are partially fl ooded.
They're griny, dark, and echo with the street noise from
above. There is trash everywhere, fromcrates to old

bi cycles. There's also a makeshift fort nmade out of crates
and dirty fabrics.

A faint crying can be heard fromwithin the fort. A breeze
blows the flap of fabric covering the entrance. Sitting on a
weat hered, rickety rocking chair is a young girl. She is
scrawny and wears a tattered green top and a purple skirt.
Her red hair is a ness. Her face is obscured by shadows. She
hol ds a beat up baby doll in her arms. She is the JOKER S
DAUGHTER, and she stops weepi ng as she rocks the baby in her
chair.

JOKER S DAUGHTER
Ssh. Quiet now. Mmy wll make it
right. Hush little baby. Quiet now
| said quiet!
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She tears the head off the doll and throws it out of the
fort. Joker's Daughter | ooks at the decapitated torso of the
doll and drops it. She starts weeping again and buries her
face in her hands.

| NT. ARKHAM ASYLUM CELL 8181 - DAY

Qui nn stands outside of the cell's large netal door with

t hree arnmed guards and Arkham The hall is gloony and | oud.
Patients yell for attention. Arkham hands Quinn a file and a
renot e.

ARKHAM
Ner vous?

QUI NN
Alittle. Did ny homework

ARKHAM
No need to nervous. He's fully
restrained. And the renote | just
gave you: press the button if you
have troubl e, and these men wl|
conme in to sedate him You have
nothing to be afraid of. Does that
cal myour nerves?

QUI NN

|'' m not nervous because |'m afrai d.

ARKHAM
You' |l do fine. Open cell 8181.

The guards get in position and unlock the cell door.

ARKHAM ( CONT' D)
| believe in you, Harleen.

Quinn wal ks up to the door as it slides open. She | ooks back
at Arkham and w nks before entering.

QUI NN

How exci ti ng.

Inside the cell, there is a cot in the far end that is
shadowed by the flickering light. A toilet and sink next to
the cot are the only other things in the cell.

A guard sets down a folding chair for Quinn

A tall, slender, pale man in an orange junpsuit sits on the
edge of the cot, chained fromwists to ankles. H's head
down, obscured by shadows. He is Joker.

The guard steps out of the cell and the door slides shut
behind Quinn with a loud clunk of the | ock setting.
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QUI NN ( CONT' D)
Hel o, M. Joker. |'myour
psychiatrist, Dr. Har--

JOKER
Dr. Harleen Quinzel

Quinn stops in her tracks. She | ooks up at the obvious
arnored canera in the corner of the cell above his cot.

QUI NN

Yes. That is correct. But you
aren't supposed to know ny full
name. Patients aren't allowed that
privil ege.

Qui nn takes her seat.

JOKER
How are we to be friends if we
start off with secrets?

QUI NN
Mnd telling ne how you know ny
full name?

JOKER
Alittle bird told me. O was it a
bat? O maybe a cat? So many
animal s here in Gotham

QUI NN
Well, then, M. Joker. Since you

know nmy name, perhaps | should know
yours. Joker isn't what may be
consi dered a proper nane.

JOKER
Proper? What is proper in Gothan
Scoundrels killing in cold bl ood.
Men in tights running around after
dark. | say we're far from proper
|'d say, if we went by Gotham s
"proper”, I'd... well, 1'd rather
not say. For the sake of being
pr oper .

QUI NN
M. Joker, |I--

JOKER

Pl ease, Harley, let's drop the
"proper" thing. | changed ny m nd.
It's boring. Let's get confortable.

Joker leans forward into the |ight, exposing a badly beaten
and bruised face with a gap-toothed, lipstick red smle, an
eye that wont open, and green hair in a nmess. Quinn is taken
aback.



JOKER ( CONT' D)
How about a ni ckname? To establish
how cl ose we are. Call me, let's
see, M. J. May | call you Quinz?

Quinn's eyes grow wide with shock of a nenory.

QUI NN
What did you say?

JOKER
Qui nz, short for Quinzel. I'm
terrible at nicknanes. | don't know

why | came up with that. Ch, right,
because we have history.

QUI NN

We've just barely net.

JOKER
Per haps you've just net ne, but
|'ve al ready net you

QUI NN
| don't foll ow

JOKER
|f these walls could speak, you'd
hear countless stories. Stories of
mad nen and even nadder doctors.
Tal es that'd shiver your spine.

Joker shivers and | aughs slightly.

QUI NN

Do you hear voices?
Joker stops laughing. His face goes cold serious.

JOKER
| do. Right now, it's one of a
beauti ful psychiatrist who is stil
trying to find herself. A lovely
girl from what's that accent?

Br ookl yn?

QUI NN
| can't tell you that. And |I'm not
here to tal k about nyself. |I'mhere
to help you.

JOKER

O course, of course. Batnman breaks
and you fi x.

Quinn leans forward and prepares to take notes.
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QUI NN

What can you tell nme about Bat nman.
My notes tell ne that you' ve
encountered himquite a nunber of
times. |Is that what happened to
your face?

JOKER
That and a few broken ribs, yes.

QUI NN
And why does he hurt you?

Joker pouts.

JOKER
Because he's a big bully.

QUI NN

Does he pick on you because of,
maybe, the things you do?

JOKER

VWhat | do is not rel evant.
QUI NN

Way not ?
JOKER

Once you neet him vyou'l
understand. He isn't a nice nman.
Not nice at all. You want to know
me? Let nme tell you a story.

EXT. ARKHAM ASYLUM OQUTSIDE QU NN S OFFI CE - NI GHT

Joker's Daughter |ooks into Quinn's office w ndow, which
shows a view of Quinn slunped asleep on her desk. Joker's
Daughter is perched on a tree branch with a nest. W only
see Joker's Daughter's back as she gnaws away at sonething.
She drops what she's eating, and she burps.

JOKER S DAUGHTER
Mama hen. Ma. | am hone.

| NT. ARKHAM ASYLUM QUINN S OFFI CE - N GHT

Quinn is slunped over asleep on the opened Joker file. A
knock on the door startles her awake. It's Crane. He holds a
cup of coffee and a newspaper under his arm Crane enters
the office and sets the cup down on the desk. Quinn | ooks
exhausted as she funbles for her gl asses.

CRANE
How did the initial assessnent go?

QUI NN
He's a treat. No file could prepare
me for that. Were are ny--
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Qui nn finds her glasses and sees the nug.

QUI NN ( CONT' D)
Never mind. |Is that for ne?

CRANE
It's what keeps the wheel s turning.
QUI NN
Thanks. When | was in there, with
M. J., | felt something. Sonething
no ot her patient possessed.
CRANE
M. J.? Let's not get personal.
QUI NN
" m not .
CRANE

What did you feel?

Quinn closes her file on the Joker and stands to nake her
way out the door.

QUI NN
| felt pity.

| NT. ARKHAM ASYLUM LOBBY - N GHT

Cash returns to his station fromthe nearby soda machi ne.

sits down and pops open the can.

He observes the nonitors,

He

show ng patients being escorted back to their cells by arned

guar ds.
way out.

One noni tor shows Qui nn wal ki ng down a hal
Cash leans in for a closer look with a snile.

CASH
Hel | o, nurse.

on her

The nonitor shows Quinn stopping at the door and | ooking in
her purse for her card to open the door. She finds it and
runs it through a card reader. She enters the | obby. Cash
stands fromhis station.

CASH ( CONT' D)
Busy day?

Qui nn stops and smles at Cash.

QUI NN

It was quite educational.
CASH

Heard you were assigned the cl own.
QUI NN

He's unique. A bit nysterious.
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CASH
Be careful, Harl. He ain't your
aver age headcase. He's dangerous.

QUI NN
Tell that to the surgeon who had to

remove a three inch shard of gl ass
fromhis chest. Barely mssing his

heart .
CASH
He plays ganes, kid. Don't think
ot herw se.
QUI NN
| told you not to call me "kid."
CASH
Sorry. | just haven't seen you so

i nvested since you were a young
intern here. The starry-eyed kid
who t hought she could save these

mani acs.
QUI NN
|"'mnot the messiah. I'mjust a
shrink. I'"mhere to help, not save.
CASH

What ever you say, Harley. It's
| ate. You be careful out there.

QUI NN
Good night, Aaron

CASH
Good ni ght, Harl ey.

| NT. ARKHAM ASYLUM JUVEN LE DAY ROOM - DAY

A dozen patients in white wander as several others eat their
dinners fromplastic trays. Rain pours outside on the patio.
There's a television playing the news of the Joker's
apprehension in nmute. It's abnormally quiet as the clock on
the wall ticks.

A young man with gl asses, WLLI AM TOCKMAN, stares at the

cl ock and vocalizes the ticks. A heavyset bald kid sits next
to Tockman as he assenbles a puzzle. There are orderlies
standi ng at the main doors and al so handi ng out neals.

A nurse, VITO escorts Joker's Daughter into the day room
She is in white scrubs and heavily sedated. W finally see
her face. She is beautiful. Her shoulder-length red hair is
washed and brushed.

An orderly, MANSON, approaches Joker's Daughter with a neal
in his hands.
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MANSON
You hungry? Made it right in tine
for dinner.

VI TO
She's on a sedative. Wn't talk.
Pol i ce found her crying outside of
max.

MANSON
Well, it's a lot nicer away from
t hose loons. It's cal mer here.
think she'll fit right in. She's a
nice looking girl. Wat's the
sedative for?

Vito lifts his scrubs top to show Manson the red bite marks
under his ribs.

MANSON ( CONT' D)
Jesus. Spoke to soon. Shouldn't she
be in restraints? O in a quiet
roonf

VI TO
Dr. Crane says she's just scared.
To just keep her sedated. Anyway,
all the quiet roons are taken.

MANSON
|"ve noticed the patients have been
acting up. Wrd got around about
t he Joker.

Joker's Daughter's eyes twitch when she hears the nane
"Joker". She | ooks up at the screen and sees the Joker's
face. Her eyes grow wi de. Manson hands Vito her dinner.

MANSON ( CONT' D)
There's a seat over by the ticking
ki d.

Vito takes Joker's Daughter to her seat across from Tockman,
next to the puzzle kid. Wien Joker's Daughter sits down, the
puzzle kid gets up and wal ks away.

VI TO
Here. Just enjoy your neal and
relax. We're going to get your room
r eady.

Vito places the dinner in front of Joker's Daughter and
exits. As Tockman ticks, Joker's Daughter remains fixated on
the television. Tockman stops ticking. He turns to face
Joker's Daughter. He straightens his glasses and sm | es.

TOCKMAN
Nane's WIIliam
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He extends a hand to shake, but Joker's Daughter remains
fixated on the screen. He withdraws his hand and turns to
| ook at the cl ock again.

TOCKMAN ( CONT' D)
AMis wake up. 7:45 AMis neds.
Breakfast at 8. Rec at 9. Sessions
at 10. Snacks at--

Joker's Daughter remains fixated on the screen, but
acknow edges Tockman with a raised finger.

JOKER S DAUGHTER
Ssh.

Tockman is taken aback by this order of silence. He
straightens his glasses and continues to tick. As Tockman
ticks, Joker's Daughter stands from her seat, staring at the
tel evision. She wal ks up to the television and reaches out
at the screen with an open hand.

JOKER S DAUGHTER ( CONT' D)
Daddy.

I NT. QUINN' S BEDROOM - NI GHT

In Quinn's small apartnment, she tosses and turns in her bed
as rain pours outside. Her prized beaver is clenched tight
in her arns. There are no photos of famly in the room only
cut outs from magazi nes and newspapers featuring the Joker

pi nned on the walls. A bottle of pills on her nightstand is
next to a glass of water. Her clothes tossed around the

fl oor.

Qui nn suddenly sits up from her sleep. She had been having a
ni ght mare. She | ooks at the clock on the dresser reading 6
AM  Quinn sighs and takes a pill fromthe pill bottle and
chases it wth the water. She | ooks across from her bed at

t he various cut outs pinned on her wall, then | ooks out the
wi ndow at the pouring rain. She pulls her beaver close and
lies down. She rolls on her side, eyes open. She catches a
glinpse of a stray cut out of the Joker on the on the floor
and si ghs.

| NT. ARKHAM ASYLUM LOBBY - N GHT

A buzz at the guard station intercomalerts Cash to a couple
of doctors waiting outside in the rain. One nale, one
female, both in lab coats. The male doctor, GREG carries a
bri efcase and the female, SUMVER, a plate of cookies wapped
in film Cash buzzes the couple in and greets themwith a
smle from behind his desk

CASH
Greg, Sumrer. The heavens are
com ng down tonight.
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| swear, it hasn't rained like this

in years.

GREG
News says a stormis comng in.

SUMVER
If it hasn't already.

Cash sees the plate Sumer is hol di ng.

CASH

I s that your fanobus baking | see?

Summer smles and places the plate on the guard station

counter.

CASH ( CONT' D)
Thank you.

SUVMER
| figure you' d need a little
sweetness in this salty place.

Cash reaches out and picks up the plate.

cooki es and takes one.

CASH
It's been a quiet night.

Greg knocks on the counter.

GREG
Knock on wood.

Summer and Greg chuckl e.

CASH
O course--

He unw aps the

An alarmblares. Cash's radio crackles in. It's Bryce.

BRYCE

Wat cht ower, we got oursel ves chaos

in juvenil el
Greg and Summer | ook at each ot her.

CASH
(into radio)

Watchtower. What's the situation?

BRYCE

The new girl... You better cone

down her e!
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CASH
(into radio)
Copy. I'mon ny way.

(to GeQ)
Shoul d have guessed. Counter's faux
wood.
GREG

Can you buzz us in before | ockdown?

Cash buzzes the door open, and Sunmer opens it. Geg exits.
Cash takes a bite of the cookie and reaches for a drawer,
pulling it open and revealing a shiny pistol. He puts the
cooki e down, cocks the pistol, and Sumer noti ces.

SUVMER
| s that necessary for a juvenile?

CASH
This is fucking Arkham

Summer exits, followed by Cash wth gun in hand.
| NT. ARKHAM ASYLUM JUVEN LE WARD - NI GHT

Cash enters the ward, weapon hol stered, but his hand ready
to draw. The ward is a white hall lined with doors. There's
a cork board on the wall with draw ngs by various ages of
children. The ward is loud, with patients scream ng and
nurses yel ling.

NURSES
Careful! She's armed! Oh, ny god!
So much bl ood!

Cash runs down the hall. Wen he turns the corner, he is
stopped by the gruesone sight of Joker's Daughter surrounded
by nurses, sone on guard as NURSE #1 prepares a syringe.
Joker's Daughter holds a I ong piece of netal, a leg from her
bed broken off. She stands over Tockman, who has been beaten
to death. There is a massive pool of blood under him and

bl ood on the walls. Patients scream from behind cl osed
doors. Joker's Daughter is smling evilly and sw nging the
nmetal bar at anyone who nears her. As Cash surveys the
chaos, he sees that a NURSE #2 has al so been injured and is
putting pressure on the heavily bl eeding arm Another nurse,
BETTY, tends to Nurse #2.

JOKER S DAUGHTER
Take me to daddy! Daddy! Get away!

CASH
Chri st !

BETTY
We were doing rounds. She was so
quiet! We didn't know
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CASH
It's lights out. How did Tockman
get out?

BETTY
| don't know

Cash draws his weapon and nmekes sure it's visible to Joker's
Daught er .

CASH
(to Joker's Daughter)
Grl!
(to Betty)
What's her nane?
BETTY
She's a Jane Doe. W don't know.
CASH
What the fuck do you people do

here! ?
(to Joker's Daughter in a
cal mbut firm manner)
Grl, put down the weapon! | don't
know what happened, but we'll talk
it out. Just put it down.

JOKER S DAUGHTER
Ti ck! Tick! He doesn't stop! | want
nmy daddy! They stole ny daddy!

Joker's Daughter sw ngs at NURSE #3 who tries to get close,
cl ocki ng himacross the face.

CASH
Everybody back

JOKER S DAUGHTER
| want to see ny daddy! Tick! Tick!
Make it stop!

CASH
W' || take you to your father. Just
cooperate wth us. Wat's your
name?

Joker's Daughter | ooks bew | dered by the question.

CASH ( CONT' D)
Conme on. Work with ne. You have a
nanme? Where's your father?

Joker's Daughter points with the bar out to her left. She's
smling, but she has tears rolling down from her eyes. Cash
inches forward as Nurse #1 noves in behind her with a
syringe prepared.
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CASH ( CONT' D)
| s your father here? In Arkhanf

Joker's Daughter nods.

CASH ( CONT' D)
What's his nane? Maybe we can get
himfor you. HmP

JOKER S DAUGHTER
| want to go hone with him Can you
get nme hone?

CASH
You know we can't do that. W're
here to help you. And your father.
Tell me his nane.

There's a nonent of silence between them Joker's Daughter
| ooks Cash dead in the eye and smles w de.

JOKER S DAUGHTER
Joker. |I'mthe Joker's daughter.

Cash's eyes widen at the thought. Just then, Nurse #1

t ackl es Joker's Daughter from behind, who struggles to free
herself by hitting Nurse #1 with the bar. Several other
nurses nove in. Cash hol sters his weapon and grabs the bar
md swng. He pins Joker's Daughter down. Nurse #1 injects
her in the thigh. They hold her down as she passes out from
the injection. Once sedated, Nurse #1 and Betty pick her up
as Nurse #4 approaches with a wheelchair. They sit her down
and roll her around the corner.

Cash | ooks at the nurder scene in shock, processing the
crime. The nurses all exit down the hall, except for Betty.
Betty wal ks up behind Cash, who is fixated on the body of
Tockman. Betty's voice snaps Cash back into the nonent.

BETTY
Jesus, what are we going to do?

CASH
"1l call the police. Get her
transferred to max. Where did you
t ake her?

BETTY
Al'l quiet rooms in juvenile are
taken. We're putting her in
isolation in the adult ward. Strait
j acket, heavy sedation. The worKks.

CASH
She said the Joker's her father.
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BETTY
She's delusional. She told triage
Dent was her father when they
brought her in.

CASH
Daddy issues?

BETTY
More or |less. She's a severe
schi zophreni c.

CASH
| better call this in. Where's
Bryce?

BETTY

He already did. Bane's got the cops
busy. But they're on their way.
Need anyt hi ng?

CASH
Gve ne a mnute. | just need...
one m nute.

Betty puts a hand on Cash's shoul der before | eaving him
al one, standing in the hall. Blood creeps under Cash's
shoes. Cash is still trying to process the carnage. Betty
pounds on the door of a patient's room

BETTY
Li ghts out!

I NT. QUINN' S BEDROOM - NI GHT

Quinn sits on the edge of her bed, plush beaver on her |ap,
staring at the wall of cut-outs of the Joker, now with nore
i mages and various notes witten on Post-Its.

Quinn brings the face of the plush beaver to her eye |evel
and talks to it.

QUI NN

| can't shake it, Bernie. There's
sonet hing about him He's
brilliant, but...

There's a period of silence.

QUI NN ( CONT' D)
No need to remind ne. | know he's
killed. Many. | just wish... | just
W sh there was nore in his life.
More positive support.

Silence. Quinn sets the beaver down and stands. She
approaches the wall of inmages and wal ks up to a newspaper
clipping of Joker where he isn't beat up in the photo.



30.

Joker is in the defendant's chair of a courthouse in the
photo. He wears a black suit and is smling wide. The
headl i ne reads: "Joker Found Guilty, Thanks to GCPD'

Qui nn presses up against the wall, beside the clipping,
fixated on the image.

QUI NN ( CONT' D)
You just need soneone to guide you.

| NT. ARKHAM ASYLUM CELL 8181 - A WEEK LATER, DAY

Joker hangs upside down fromthe edge of his bed. He isn't
handcuffed. He's smling wide as he | ooks up Quinn's skirt.
Qui nn notices and crosses her |egs. Joker frowns.

JOKER
I nteresting week, hasn't it been?

QUI NN

How do you nean, M. J.?

Joker straightens hinself out and sits cross-legged on his
bed.

JOKER
Ch, the commotion! The bells! The
whistles! Did you know |'' m a daddy?

QUI NN
| doubt that.

JOKER
Ch?

QUI NN
This is our fifth session. | think
you woul d have brought her up by
now.

JOKER
OCh, but | just did.

QUI NN
| meant in one of our earlier
sessi ons.

Qui nn gl ances at her watch.

JOKER
Am | boring you? That's the second
time you have checked the tine. GCot
a hot date? A prince charmng on a
white horse?

QUI NN

The clown prince of crime is the
only prince on ny watch. My tine is
all yours. No need to get jeal ous.
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Joker | aughs. Qui nn chuckl es.
JOKER

After only five sessions, already
"' mon your m nd.

QUI NN

You' ve been on ny m nd | onger than
that, M. J.

JOKER
Do tell.

QUI NN
Now, that's ny little secret. Wy
spoil the fun? I look forward to
our sessions. Learning about each
ot her. ..

JOKER
|"ve read your thesis based on noi.

QUI NN

In here? How d you get a copy?

JOKER
Now, that's ny little secret.

Joker winks and falls back against the wall.

JOKER ( CONT' D)
| al nbst forgot to thank you

QUI NN
Thank nme? For what ?

JOKER
Those shackl es were nurder on the
wists.

QUI NN

| can only imagine.

JOKER
Oh, no need to imagine it. Wiy not
live it? You, ne, shackl ed together
in holy matrinony?

Qui nn cocks an eyebrow and puts down her notes with a smle.

QUI NN
M. J.! Let's not overstep our
boundari es.

JOKER
Al injest! | was m ssing that
cute smle
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Qui nn bl ushes as she | ooks into Joker's eyes. Quinn's watch
al arm goes of f. She checks the time and turns off the alarm

JOKER (CONT' D)
Al ready tine? Boo-hoo. Al ways when
the getting' s good. Sane tine
t onor r ow?

QUI NN
Tonorrow s Sat ur day.

JOKER
Poo.

Qui nn gat hers her notes and stands up.

QUI NN
Have a good weekend, M. J.

JOKER
You, too, puddin'. You, too.

Qui nn knocks on the door for one of the guards. She exits
Joker's cell, but not before turning for one | ast glance at
Joker, who blows her a kiss. Quinn smles.

| NT. ARKHAM ASYLUM QUINN S OFFI CE - N GHT

Quinn enters her office wwth a stack of folders held agai nst
her chest. She throws them down on the desk and falls into
her chair with a sigh. Quinn begins to | ook through the
stack of folders. She notices a paper cup on her desk with a
rose fromthe pronenade. There's a Post-It on the cup with a
letter "J" and a heart around the letter.

QUI NN
Jerem ah. That old perv.

Crane opens the door to Quinn's office wth a knock. Quinn
opens her refrigerator and grabs a col a.

QUI NN ( CONT' D)
Hey, Johnny.

CRANE
Just wanted to say good night. It's
been one hell of a week.

QUI NN

Tell me about it. The snack machi ne
ate ny doll ar.
Crane notices the rose on Quinn's desk.

CRANE
Secret admirer?
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QUI NN

A d man Jerem ah nust have come in
when | was out. What a weirdo.

CRANE
Qdd. He hasn't been in today.
Hasn't been feeling well. Good
ni ght, Harl ey.

Crane closes the door to Quinn's office. Quinn opens her
cola and takes a long drink as she stares at first the rose,
then the note. She focuses on the "J". She smles as would a
girl wth a crush.

| NT. ARKHAM ASYLUM LOBBY - N GHT

Qui nn opens the "ADM TTANCE" door and enters the | obby. Cash
is at the soda machi ne, counting coins. Quinn wal ks by Cash
wi t hout a word, but Cash notices her.

CASH
Hey, you got a quarter?

Qui nn turns to acknow edge Cash. She reaches into her |ab
coat and hands Cash a quarter. She is about to turn and
| eave when a thought occurs to her.

QUI NN
Cash, what ever happened to that

girl? The Tockman killer?

CASH
Joker's daughter? That's what the
staff's been calling her.

QUI NN
Yeah. Her.

CASH
She's still here. We're holding her
in isolation at the adult maximm
security ward. Wiy do you ask?

QUI NN
Poor girl. No reason. Goodni ght,

Aar on.

Cash inserts the quarter into the machi ne and selects a
but t on.

CASH
Goodni ght, Harl .

Qui nn heads toward the exit. Cash picks up his soda can and
goes back to his station. Cash stops and calls out to Quinn.

CASH ( CONT' D)
Are you OK? You seema bit in the
cl ouds tonight.
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Qui nn turns around.

QUI NN

|"mfine. Just got sonmeone on ny
m nd. Goodni ght.

Quinn exits the asylum
| NT. QUINN S BEDROOM - NI GHT

Quinn is sound asl eep, enbracing her plush beaver. Al is
qui et, but her wall's decor has changed. There are nore

pi ctures of the Joker on the wall, to the point of
plastering the entire wall. This time there's nore witing
on the cut outs and photos. Little hearts and smley faces
scattered on various pictures. Her roomis nore nessy than
the night before and there are torn and cut-up periodicals
all over the floor and on her bed. Quinn is smling in her
sl eep.

Suddenl y, the phone on her nightstand rings, startling her
awake. She blindly slaps around the nightstand for the
phone, knocking a glass of water over. She picks up in a
daze. It's Cash

CASH
(O S.)
Harley. | think you better cone in.
We got a problem

EXT. ARKHAM ASYLUM MAI N GATES - N GHT

Quinn pulls up to the asylumin a beat up red convertible.
The iron gates are tall and eerie, wth the name of the
asylumin skinny letters over the top. As she drives in,
there are nunerous police cars at the asylumentrance. Quinn
parks next to a cop car and exits her vehicle, surveying the
commotion of cops interview ng doctors. Cash is giving a
statenment to a police officer as a bloated, scruffy
detective in a tan overcoat and hat, BULLOCK, enters the
asylum Quinn wal ks slowly up the entrance steps toward
Cash.

CASH
| mean, he seened tired, but other
than that. ..

Cash notices Quinn wal king up the steps.

CASH ( CONT' D)
Excuse nme, officer.

QUI NN
VWhat's all the hubbub?

CASH
Joker's escaped. Along with the
rest of the east w ng.
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QUI NN
VWhat ? How?

CASH
Jeremah et themout. | don't know
why. | wanted you here for
protection. If | know the Joker,
he'll be nobst certainly paying you
avisit.

QUI NN
| don't understand.

CASH
Neither do I. | was about to show

the officer the surveillance tape.
Thought you'd m ght want to take a
| ook.

Cash takes Quinn's arm pulling her inside. Quinn doesn't
resist.

| NT. ARKHAM ASYLUM LOBBY - N GHT

Bul | ock, Cash, and Quinn are gathered behind the security
station in front of the grid of nonitors. Bullock is eating
froma bag of peanuts as Cash rewi nds the footage. Cash
pauses the tape and presses play. The footage has no sound.

The silent nonitors show Jerem ah Arkham doe-eyed, as if in
a trance, wal king down the hall of the asylum s adult ward.
He pauses for a nonent in front of a room before continuing
forward. Arkham stops at a control term nal and scans his
card. The doors for every roomin the hall open. Qut walk a
dozen patients, including the Joker's Daughter in a strait

j acket; ZSASZ, a bald headed thin man with etchings carved
into his body; and PO SON | VY, a red-headed patient wth a
light green flesh tone. Joker exits his roomand stops at
the threshold, bowi ng as other patients rush past him and
announci ng sonet hing. Joker then turns his attention to
Arkham who is just standing at the term nal, unaware. Joker
wal ks up and ki sses Arkham on the cheek before strangling
himto the ground.

Quinn turns away fromthe screen as the Joker chokes the
life from Arkham Bullock | ooks pensive as he studies the
screens and eats peanuts.

BULLOCK
Pl ay that back again.
CASH
How far ?
BULLOCK

Just to the part where he wal ks
down the hall.
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Cash rewi nds the footage. Bullock |leans forward as the tape
pl ays. Arkham pauses in front of a room

BULLOCK ( CONT' D)
There! Pause.

Cash pauses the tape.

BULLOCK ( CONT' D)
He stops in front of Ivy's cell.
Just for a nonent.

CASH
You think she's behind this?

BULLOCK
Can't be certain. The style is al
hers. But you told nme her powers
are at bay, right?

CASH
We've been limting her exposure to
sunl i ght and giving her speci al
nmeds. She's harnl ess.

Qui nn pops up with a thought, startling Bullock who spills
sonme peanuts.

QUI NN
Ji nki es! The roses!

BULLOCK
VWhat roses?

QUI NN

Jerem ah told me that Isley was the
gardener at the pronenade.

CASH
Jerem ah wouldn't allowit. It was
his idea to put her in max.

QUI NN
That's not what he told ne.

BULLOCK
Do you think it's possible Ivy used
her persuasion on hinf That kiss
t hi ng, you know?

CASH
Not during ny watch. She's been
| ocked down every tinme |I'mon duty.

BULLOCK
Show ne her cell.

Qui nn picks a peanut from Bull ock's bag, who | ooks at her
di sapprovi ngly. Quinn pops the peanut in her nouth and gives
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Bul l ock a playful smle. She then turns to the nonitor which
was still paused on Arkham at Poison Ivy's cell. Quinn
pushes the play button as Cash and Bullock exit the | obby,
into the asylum

The tape plays up to the point where Joker strangles Arkham

Qui nn pauses the tape on the inmge of Arkham on his knees as
Joker stands over him hands around Arkham s neck.

QUI NN

What has Bats done to your poor,
poor mnd, M. J?

| NT. ARKHAM ASYLUM PO SON I VY'S CELL - N GHT
Cash and Bul |l ock enter Poison Ivy's cell, a cranped space

smal l er than Joker's cell with foliage along the walls. It's
dark with no overhead light. Her bed is made and unt ouched.

BULLOCK
VWat's with the plants?
CASH
Pl asti c.
Bul  ock grunts.
BULLOCK

Was she goi ng out tonight? Therapy
or sonet hi ng?

CASH
Al'l therapy is during the day. Wy?

Bul | ock points at the bed.

BULLOCK
| don't think she planned on
sleeping in. It's still made.

Bul | ock reaches in his coat pocket and pulls out a cigar and
places it in his nmouth. He reaches into his pocket again and
pull s out a matchbook. He lights a match and brings it up to
the tip of the cigar. The flane sways as if there was a
breeze. Bull ock notices before burning his fingers. He
lights another match in front of himand follows the
intensity of the swaying flane.

CASH
What are you doi ng?

BULLOCK
The AC isn't bl ow ng.

CASH
And?
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BULLOCK
Look.

Bul  ock puts out the match and |ights another. He noves the
it match around slowy, tracking where the flane sways nost
vigorously. A helicopter flies overhead and a spot |ight
shines through a small hole in the corner of her cell.
Enough light shines in to create a quarter-sized bead on the
wal | .

CASH
Son of a bitch!

BULLOCK
Your girl wasn't as docile as you
t hought. She's been getting plenty
of |ight.

Bul | ock puts out the match and |ights another for his cigar.
He puffs on his cigar as he inspects the room nore
thoroughly. His eye stops at the foliage on the walls. He
reaches out and pulls on a | eaf, which breaks off.

BULLOCK ( CONT' D)
| thought you said these were

pl asti c.
CASH
They are.
BULLOCK
No, they're not. Ivy's been
gr owi ng.

Cash snatches the |leaf fromBullock's grip. Cash rips the
leaf in twd. Bullock notices a bit of |eaf under the bed. He
wal ks up to the bed and lifts the mattress.

BULLOCK ( CONT' D)
Here are the fake ones.

CASH
So lvy wasn't powerl ess.

BULLOCK
No, sir. Not at all.

Cash slans a fist against the wall. Bullock takes puff of
the cigar and surveys the roomonce nore briefly.

BULLOCK ( CONT' D)
| think we're done here.

CASH
| think so, too.
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| NT. ARKHAM ASYLUM LOBBY - N GHT

Quinn is | eaning agai nst the guard counter chewi ng gum She

bl ows
ent er

ci gar.

a bubble, quite large, until it pops. Cash and Bull ock
the | obby with serious faces. Bullock is snoking his
Qui nn takes notice as she takes the gumfrom her

mout h and sticks it under the counter

BULLOCK
| want this facility on | ock down.
No one in or out. That includes

bl ondi e.

QUI NN
Hey!

CASH
Done.

BULLOCK

"' mgoing to get the comm ssioner
on the radio. Run things by him

CASH
Anyt hi ng you need nme to do?

BULLOCK
Yeah. Watch your backs.

Bul | ock takes a puff of his cigar and exits the | obby. Cash
appr oaches Qui nn.

CASH
| think you' d better stay in your
office. Until the patients are
accounted for.

QUI NN
No fun.

CASH
This is serious, Harley. Mst of
t he escapees are nurderers. And
worse. | care about you. I'Il send
an officer to watch the door and
keep you safe.

QUI NN
| thought | could tag al ong. Be
your Robin... of sorts.

Quinn smles playfully.

Q
Q

CASH
No ganes.

i nn pouts as Cash sees an OFFI CER comi ng in. Cash points
inn to the "ADM TTANCE" door and goes to speak with the
of ficer.
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QUI NN

Yes, sir!
| NT. ARKHAM ASYLUM QUINN S OFFI CE - NI GHT

Quinn turns on the desk lanp in her office. It illum nates

t he desk, the chair, but not nuch else. There are dark
corners in her office. Quinn sits in the chair and sighs out
of stress.

QUI NN
What am | supposed to do while they

pl ay hero? What are they gonna do
about M. J?

Qui nn | ooks around her desk. There are the usual papers
scattered and litter. The rose in the cup is gone, but the
cup still sits there. Quinn tries to organize a bit, but she
qui ckly loses interest. Instead she goes to her fridge to
get a soda. She reaches in and is surprised to find it

enpty.

A pop of a soda opening cones froma dark corner across the
room startling Quinn. The sound of drinking comes fromthe
corner, followed by the sound of smacking |ips.

JOKER
Fifty-two grans of sugar in every
bottle. You m ght want to cut down.
These' Il kill you.

Qui nn, shaking fromfear, shines the desk lanp into the
corner. Joker, still in his orange Arkham junpsuit, sits
with one | eg crossed over the other in a chair. He has the
rose fromthe cup poking out of his uniformshirt pocket. He
drinks fromthe soda with one hand, while holding a gun in
hi s ot her.

QUI NN
M. J.? Wiat are you doi ng here?

JOKER
What kind of greeting is that?
Aren't you happy to see ne agai n?
This tinme in a nore private
setting? | mean, just a nonent ago
you were worried about little old
ne.

QUI NN
You shouldn't be in here. There's a
guard com ng to check up on ne, and
he' s- -

JOKER
Oh, yes. Nice lad. Had a hard tine
parting fromhis gun
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Joker lifts the weapon and ains at Quinn, who shrieks and
di ves behi nd her desk. Joker | aughs.

JOKER ( CONT' D)
Fear not. If | wanted you dead,
it'd be done. No, I'"'mhere to talk.
A bit of mdnight therapy?

Qui nn peeks from behi nd her desk. Joker |owers the gun.

JOKER ( CONT' D)
| find nyself in a bit of a
struggle. You see, you opened ny
eyes to the world, Harley. You
showed nme the sad state ny life is
in. Sit down, Harley.

Qui nn doesn't nove.

JOKER ( CONT' D)
Pl ease, don't make ne repeat
nmysel f.

Qui nn takes her seat behind the desk. Joker stands and
approaches the desk. He places the bottle of soda between
t hem as an of fering.

JOKER ( CONT' D)
Dri nk

Qui nn | ooks at the bottle suspiciously.

QUI NN

Is it poisoned?

JOKER
Poi - - poi soned?

Joker | aughs heartily, waving the gun around. Quinn ducks
slightly to avoid the wild aim

JOKER ( CONT' D)
Unl ess | have cooties, | assure you
the pop's clean as clean gets.
Drink. You | ook parched.

Qui nn hesitantly picks up the bottle. She inspects it froma
di stance before | ocking eyes with Joker. She brings the
bottle to her |ips, never breaking eye contact, and drinks a
smal | anount.

JOKER ( CONT' D)
There. Was that so hard? Deli ci ous.

Joker wal ks back to his chair and takes a seat. He then
edges the chair toward the desk so that he is directly
opposite of Quinn. Joker puts his feet up on the desk, on
top of Quinn's files, specifically the Joker file, and

pl aces the gun on the desk. He puts his hands behind his
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head, as if relaxing. Quinn is nore calm but stil
noti ceably afraid.

JOKER ( CONT' D)
My father was a hard man to |ive
with. He wasn't too kind on ny
nmother. O ny brother. Or on ne.

Joker pauses and drinks fromthe soda bottle. He notices
Qui nn eying the gun.

JOKER ( CONT' D)
| s that how your sessions progress?
W tal k about daddy?

Qui nn continues to eye the gun.

JOKER ( CONT' D)
Go ahead. Pick it up. You have al
the power to stop nme now. To put me
back in ny place. Wiy don't you?

Qui nn breaks eye contact with the gun and | ocks eyes with
Joker briefly. She falls back in her seat.

JOKER (CONT' D)
My not her was not innocent, either.
She drank. Took pills. The ones
t hat make you smle and nunmb. My
brother... he didn't know how to
keep his hands to hinself. G ow ng
up, | just wanted to know why nean
peopl e were nean. Learn them Help
t hem

Quinn | ooks up at Joker in disbelief, as if it struck a
personal chord. Joker drinks again with a grin.

QUI NN
How do you...?

JOKER
Isn't that how we play doctor? W
tal k about nmonm es and daddi es? W
peel back the skin and | et our guts
hit the floor? Tell nme, how was it
to |l ose your fiance to your little
experinment ?

QUI NN
Quy?

JOKER
| know you don't |ike to think
about these things. But that's what
therapy is for, right!?

QUI NN

What are you doi ng?
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JOKER
' m hel ping you. To let go. Be free
of the pain. How do you cope?

e QUI NN
pe”

JOKER
| have ny own nethods. Proven to
make me smle. But highly
controversi al

Joker drinks and places the bottle on the desk between them

QUI NN
How? Killing people? I saw what you
did to Jerem ah.

JOKER
| liberate them Their deaths are
coincidental. A side effect of a
rigorous treatnment. And Jerem ah
wasn't such a nice guy. He and Hugo

liked their... experinents.
QUI NN
You expect nme to believe that?
JOKER
| know you, Harley. Better than you
think. | don't expect you to
believe nme, but I know you want to.
QUI NN

How do you know t hat ?
Joker pushes the bottle toward Quinn.

JOKER
Because we are one in the sane.
Fractured hearts and | onely souls,
wandering this desolate world. |
can see your pain. | understand it.
Dri nk

Qui nn takes the bottle and finishes its contents.

QUI NN

You do? How can you possibly know
what | feel? You' ve only seen ne a
few tinmes.

JOKER
Ah, but you've known ne | onger than
that. You studied nme. D ssected ne.
How wel | do you know ne, Harl ey?
Enough to request a transfer to
Ar khanf? To abandon a prom sing

( MORE)



JOKER (cont' d)
career at Ace Pharnmaceuticals to
waste away in this dark pit? Wy
choose this?

QUI NN
... wanted to know you. | needed
to get close. To see the real you
JOKER
And what did you find?
QUI NN

A man. Not a nonster. A man hurt by
those "protecting” this city. A man
done wrong by our system

JOKER
Oh?

QUI NN
You' re known as the Devil of
Got ham A denon. But |'ve known
denons. Had ny own. You are not
one.

Joker | aughs.

Joker puts his fingers by his tenples as if

ears.

Qui nn,

gl oonmed by the conversation,

JOKER
Denons. |'ve nmet ny share. For
i nstance, there's...

QUI NN

Bat man. |1've seen how he hurts you.

under Joker's feet. Joker just smles.

JOKER
This is getting awfully grim How
about we |ighten up?

Joker lowers his feet and sits up.

JOKER ( CONT' D)

Dr. Harleen Quinzel. Interesting
name.

QUI NN
What ?

JOKER

Harley Quinn, isn't it? Your

ni ckname since com ng to Gothan?

What a kooky conbi nation. Put those
( MORE)

44,

imtating bat

points to the files
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JOKER (cont' d)
t oget her, and you get harl equin.
Look at that. It's a match made in
heaven. Some may say destiny.

QUI NN
For what ?

Joker | eans over Quinn's desk, inches fromher face.

JOKER
For mad | ove.

Joker Kkisses Quinn, who resists a bit at first, but then
gives in. She throws her hands around his head and they
passi onately kiss, knocking things fromthe desk. Thunder
cl aps.

| NT. ARKHAM ASYLUM SOUTH WARD - NI GHT

The South Ward is dedicated to inmates with super strength,
so the doors are heavier. They have key slots in the center.
There are no wi ndows. There is one hall through the ward.
There's a security checkpoint at the end of the hall with an
ARMED GUARD. He speaks into his radio.

ARMED GUARD
Copy, Watchtower. All is sound.

Joker and Qui nn open the door at the opposite end of the
hall. Quinn sees the guard and freezes. Joker raises his gun
and fires, striking the armed guard in the head. Quinn
shrieks and Joker throws an arm around her to pull her in

cl ose. Joker and Quinn wal k down the hall and are stopped
near the armed guard by a gritty voice fromwthin the cell
It's Jones.

JONES
Cl own!

Joker squints at the cell. He notices the nane "JONES, W"
under a slit for food. Quinn is fixated on the dead guard.
She wal ks up to himas Joker approaches the food slit on
Jones' door.

JOKER
Croc, buddy. Wat brings you to the
fun house? A dip in the spa? Sone
| otion?

As Quinn nears the guard, she can hear his radio nore
clearly. Cash is on the other side of the radio.

CASH
Wat chtower to South Gate. Report
shots fired fromyour location. |I'm

near by.
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JONES
Get ne out of here, clown.
JOKER
But you didn't say "Please."
QUI NN
M. J.? 1 think we should go.
JONES
What do you want ?
JOKER
Puddi ng.
QUI NV JONES
Puddi ng?
JOKER
| neant, "Pudding, the guard's
key."

Qui nn grabs the keys attached to the guard's belt clip. She
i s disgusted by the dead body. Across the hall, the door is
ki cked open and Cash barges in, weapon drawn. He ains down

the hall at Joker.

CASH
Down, or | put you down!

Qui nn sees Cash aimng the gun at Joker. She hesitates.
Joker | ooks inpatient. Quinn |ooks at the cell and then at
Joker. She takes one | ast glance at Cash before tossing the
keys to Joker. Joker catches it. Cash fires, striking the
floor at Joker's feet.

CASH ( CONT' D)
Put it down. Now

JOKER
Cash, baby, we're all friends here.

Joker drives the key into a slot and twists the key. An
alarmrings as Jones' cell door lifts opens. There's a
nonent of silence and then, out of the dark, a shirtless
Jones steps out. Cash is immediately stricken by terror at
the site of Jones. Jones smles at Cash.

JONES
Al of us... friends.

Cash reaches for his radio.

CASH
Jesus.
(into radio)
Jones is |oose! | need backup!

Fuck!
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Cash sees Quinn. She | ooks guilty.

CASH ( CONT' D)
Harl ey! Don't.

Qui nn | ooks at Jones wal k down the hall toward Cash. Cash
wat ches as the Joker steps up to Quinn with a satisfied
smrk. Joker dusts his hands and puts his arm around Quinn's
wai st. Cash stares as the couple turn their backs on them
and exit. Gunshots foll owed by a bl ood-curdling scream are
heard from Cash

EXT. ARKHAM ASYLUM SOUTH GATE - N GHT

A heavy rain pours, and thunder boons. The South Gate is the
rear exit of the asylum There are a couple squad cars and a
| one green EI Cam no parked near the gates, which are
surrounded by forest. But, nostly, the area is enpty. No
police officers are present.

Quinn slowy opens the doors to the asylum peeking out the
crack before pushing them open. Joker follows behind. He
hol ds a hand on the holstered gun in his pants waistline,
ready to draw at a nonent's noti ce.

QUI NN
It's clear, puddin'. These doors
have been mal functioning for a
coupl e months now. They cl ose, but
don't lock right.

JOKER
Harley, nmy little genius.

Joker steps out into the rain and | ooks up at the sky,
basking in it. Thunder claps. Quinn wal ks up behind hi mand
t akes hi s hand.

QUI NN
We better hurry, puddin'. Nothing
i n Arkham goes unnoticed. They'l|
be | ooking for us.

JOKER
Look at us. J. & H Love on the
| am

Joker laughs hysterically. Quinn laughs slightly, as if not
under standi ng the joke. She | ooks around nervously for cops.

QUI NN

VWhere to now, M. J.?

Joker stops laughing. Hi s face goes stone serious as he
slowmy | ooks at Quinn. There's a noment of silence. Joker
scratches his head.

QUI NN ( CONT' D)
Sonmet hing the matter?
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Joker turns his back to Quinn.

JOKER
(munbl i ng)
You didn't get the punchline.
QUI NN
What did you say, M. J?
JOKER
You didn't get it.
QUI NN

Get what ?

Sil ence. Joker then spins to face Quinn wth a rage. He
punches Quinn in the stomach.

JOKER
The punchl i ne!

Joker breaks out in laughter. Quinn, a ball at the Joker's
feet, holds her stomach, sobbing. Joker notices the sobbing
as it gets louder. He stops |aughing. He | ooks down at Quinn
inaball. He rolls his eyes and squats beside her.

JOKER ( CONT' D)
Punpkin. | don't know what cane
over ne. One nonment, | was fine..
Must be the hospital food. No! Even
better, the nmeds! Bl ane the neds!

Qui nn sobs less, nore quietly. Joker smles down on her.
Qui nn |l ooks up at himand into his eyes. Joker holds out an
open hand.

JOKER ( CONT' D)
Har | ey, baby. Who | oves ya?

Qui nn wi pes her tears and gently takes his hand. Joker hel ps
her up.

QUI NN

You... do? You do | ove nme?

Quinn smles at Joker and hugs him Joker smles briefly
bef ore breaking up the enbrace.

JOKER
Now, let's get the party started.
Hear that, Gotham |'m back!

Reacting to the comotion, a police officer conmes running
out of the brush, gun in hand. Joker sees himfromthe
corner of his eye and doesn't hesitate to draw his gun, spin
on his heel, and shoot the cop in the head. Quinn junps at

t he gunshot. Joker blows the gunsnoke. Quinn stares at Joker
wi th uncertainty.
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| NT. ARKHAM ASYLUM WEST W NG - N GHT

Joker's Daughter | ooks bew | dered by an asylum map on the
wal | . She's wearing a police officer's jacket over the an
undone strait jacket. A guard steps up behind her. He draws
a taser.

GUARD #3
Don't nmove, little girl. | don't
want to use this.

Joker's Daughter turns around to face the guard. She starts
whistling a tune. It's a playful, childlike tune.

GUARD #3 (CONT' D)
Hands behi nd your back.

Joker's Daughter conplies and puts her hands behi nd her
back, still whistling. The guard | owers the taser as he
reaches for his handcuffs. A shard of broken glass slides
fromthe jacket's cuff into Joker's Daughter's hand. In a
qui ck nmotion, she slices the guard' s wist, squirting bl ood.
Joker's Daughter grabs the shard of glass tightly, letting
it cut into her, and drives it into the guard's throat. He
falls to his knees and dies as Joker's Daughter turns back
to the map.

JOKER S DAUGHTER
Now, which way is daddy?

EXT. GOTHAM CI TY FREEVWAY - NI GHT

BRUCE and PAUL, police officers, sit in their squad car
par ked under an overpass. They are eating Chinese food and
| aughi ng. Bruce is driving.

BRUCE
VWhat's the deal with capes?

PAUL
It's an optical thing. Bigger
target or sonething.

BRUCE
Still don't get them
PAUL
What don't you get?
BRUCE
They just | ook so theatrical. Kind

of goofy.

Paul | aughs. The police scanner begins to static, and
DI SPATCH cones in.
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DI SPATCH
Al cars be on a | ookout for a
green EIl Cam no. Plate 2LAFRJKR
Suspect male. 6 foot 3. Green hair.
Make-up. Last sighted headi ng South
on Kane, toward the interstate.

Paul and Bruce | ook at each other. Paul picks up the
receiver.

PAUL
Di spatch, we're under the overpass
on Kane. |s the suspect who | think
it is?

DI SPATCH
Copy that. And yes.

A green EI Cam no speeds by the parked squad car.

BRUCE
Say your prayers. We're chasing
deat h tonight.

Bruce turns on the sirens and pulls out fromunder the
overpass to chase the El Cam no

The EI Camino turns on the freeway entrance and pushes a car
aside, into the railing. The cops follow. On the freeway,
the EI Cam no swerves through traffic. More cops join in on
t he chase.

Joker has one hand on the steering wheel, the other tuning
the radio for a decent reception. Quinn is scream ng and
freaki ng out as Joker barely m sses another vehicle.

JOKER
Al'l these stations and nothing on.

Joker stops tuning the radio at a news broadcast. It's
reporting on the asyl um escape.

JOKER ( CONT' D)
Here we go! The gossip col um.

Joker |aughs. Quinn frantically grabs for stability as the
vehi cl e swerves.

QUI NN

Bubel e, the cops are on us.
JOKER

| know, Harl ey!
QUI NN

Were are we goi ng?

Qui nn | ooks out the wi ndow at the side door mrror and sees
the cop cars follow ng. Joker takes his eyes off the road to
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steal a glance at Quinn. Hi s face goes pensive for a nonent
and then he turns to the road with a devilish grin.

JOKER
Har | ey? Sugar ?

Quinn remains fixated on the reflection.

JOKER ( CONT' D)
G ve ne your hand.

Qui nn | ooks away fromthe mrror and at Joker. Joker reaches
for the holstered gun and holds it out for Quinn.

JOKER ( CONT' D)
| want you to just |ean out and
bang. Bang! Sinple?

Quinn | ooks at the gun and then at Joker who is wearing his
friendliest smle. The gun again. Quinn reaches out for the
gun and slowy takes it. She stares at it in her hands.
Joker | owers the w ndow

JOKER ( CONT' D)
Just | ean out...

Qui nn | ooks at Joker one nore tine for reassurance but his
eyes are on the road. Quinn takes a breath and | eans out the
w ndow. Joker peeks. Quinn has her body out the w ndow,
trying to level the gun with the cop cars. Joker smles

wi de.

JOKER ( CONT' D)
Safety first!

In an instant, Joker turns hard into the off-ranp, causing
Qinn to fly out the window into a bush off the ranp. Joker

| aughs and speeds away, cops follow ng. Quinn is unconscious
in the bush, heavily scraped and bl eeding. The | eaves around
Qui nn begin to nove, and a shadow falls upon her.

INT. GUY'S ROOM 5 YEARS AGO - DAY

Quinn is in sweats, asleep on a futon in GQUY KOPSKI's room
There is a small television opposite the futon and a dresser
by a window. A tall, jock type boy, md-20s, is Guy. He is
hooki ng up a DVD player to his TV.

QuY
Qui nz, wake up.
He turns around. Quinn is still asleep.
GUJY (CONT' D)

C nmon, Quinz. You told ne you
wanted nme to wake you for your
gymasti cs.

Qui nn wakes up slowy. She sees Cuy.
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QUI NN
What you doi ng, puddi ng?
(€8)1

Hooki ng up a DVD player | found.
Sonme m crowave popcorn, sone
novi es, some... us later tonight?

Qui nn sm | es.

GUY (CONT' D)
You better get going. You' re due in
thirty.

Qui nn |1 ooks lost in Quy.
QUI NN

You're so dreany.

Quy | eaves the DVD player on the floor and sits beside
Qui nn. He pokes her nose playfully.

€9)
C non, Quinz. Get ready.

QUI NN

You gonna work on that paper?

(€8)1
Yes, nother, I'mgoing to work on
my paper. It's the only reason |I'm
m ssing you junping around in

tights.
QUI NN

| don't get it. He's just a killer.
€94

That's the nmedia tal king. You wll
see. He is no joke.

| NT. GOTHAM UNI VERSI TY - DAY

Qui nn wal ks down a classroomhall in a red sweatsuit and
carrying a duffel bag. She stops at a classroom and peeks
in. DR MARKUS, a short, stout hippie in a lab coat reads a
magazi ne behind his desk as a full room of students finish
their final exans. As students pack up toward the end,
droppi ng exans off on Dr. Markus' desk, Quinn enters and
approaches Dr. Markus.

QUI NN
Dr. Markus?

Mar kus puts down hi s nagazi ne.
MARKUS

Ms. Quinzel! Thank you for taking a
nonment. Have a seat.
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Quinn pulls up a chair and sits.
MARKUS ( CONT' D)

| read your thesis. The influence
of love. Got the wheels in ny head

Spi nni ng.
QUI NN
Yeah?
MARKUS
A brilliant insight into the

associ ati on between crinme and | ove.
Li sten, you nust be busy.

QUI NN
Quite a bit. Finals, you know?

MARKUS
How about a little extra credit? An
experinment |'ve been curious to

try.
QUI NN
What ki nd of experinent?
MARKUS
One that would test the |engths of

| ove.
Qui nn | ooks confused, but interested.
I NT. GUY'S ROOM - NI GHT

GQuy and Quinn are on Guy's futon watching a DVD. It's a
comedy. Quy has his armaround Quinn, and Quinn is holding a
bow of popcorn. They laugh at a gag on the TV. Credits
roll. Quinn turns her body to face GQuy, who has a big smle
still.

QUI NN
Hey, Guy? Puddi ng?

QY
What's up?

QUI NN

| had a talk with Dr. Mrkus. He
| oved ny thesis.

(€8)1
| told you it was good.

QUI NN
He liked it so nmuch that he offered
me a chance to get a few extra
poi nt s.
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(€8)1
Extra credit? Do you even need it?
QUI NN
| got a ninety-eight on the |ast
exam
(€8)1

Oh, dear. The end is nigh! Quinz
got a ninety-eight!

Qui nn punches Guy playfully.

QUY (CONT' D)
So, what's the assignnent?

QUI NN

He wants to run an experinment. And
| think you' d be a perfect subject.

(€8)1
Me? Quinz, you want ne as a |l ab
rat?

QUI NN
You're a prine subject. Fit,
smart... handsone.

[€8)1

I'mflattered. What's the
experi nment ?

QUI NN
It's for me to know and for you to
not find out.

(€8)1
What crazy concoction you got
cooked up this tinme?

| NT. CGREENHOUSE - DAY

The greenhouse is heavy with plant life. There's an
artificial waterfall in the center of the plants. There are
several workbenches and an old TV set in a corner. Potted
plants |ine the workbenches.

Poison Ivy is at a bench, blending herbs with a pestle and
nortar. She wears a red dress. Quinn is passed out on bags
of manure. Poison Ivy opens a drawer and produces a vial of
pi nk I'iquid. She pours a small anount into the herbal

m xture. Quinn nmoans and sl owy opens her eyes. She | ooks
around and sees only plants. Quinn carefully sits up, dazed.

PO SON | VY
Lay down, dear. You're not better
yet.
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Qui nn | ooks over to the source of the voice and sees Poi son
| vy pouring the contents of the nortar into a glass of
water. The water turns pink. Quinn is shocked at the sight
of Poison lvy. She shrieks.

PO SON | VY (CONT' D)
Ssh. They may not have ears, but ny
babi es don't |ike scream ng.

QUI NN
Isley. I"'msorry. |I- |- Are you
going to kill ne?

PO SON | VY
Kill you? 1'd have left you to the
clowmn if that's what | wanted.
Sweetie, | saved you.

Poi son Ivy gives Quinn the glass. Quinn |ooks at it oddly.

PO SON | VY (CONT' D)
Drink up. It'll help you heal

| NT. GOTHAM CI TY PCLI CE DEPARTMENT, OFFI CES - DAY

Bul | ock pushes past two unifornmed officers with a coffee cup
in one hand and a cigar in his nmouth. The offices are at
standard desks with conmputers and case files. COW SSI ONER
JIM GORDON sits in a corner office behind his desk. Bullock
barges into the office.

BULLOCK
You wanted to see ne?

Gordon | ooks at the stack of files on his desk. He | ooks at
Bul | ock.

GORDON
What happened | ast ni ght?

BULLOCK
The Joker got away.

GORDON
| know he got away! The whole world
wat chi ng the news knows he got
away. But no one is asking, where
is the doctor?

BULLOCK
Doctor, sir?

Gordon slanms the stack of files with an open hand.

GORDON
Dr. Harleen Quinzel. She's the
Joker's shrink. Last seen at the
asylum |l ast night. Surveillance has
( MORE)
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GORDON (cont' d)
her wal king out with the Joker
shortly after Cash was nmai ned.

BULLOCK
You think she has sonmething to do
with the escape? Wth Cash?

GORDON
Al'l 1 know is you need to find her.
She knows sonet hing. Cash isn't
talking in his coma. Just |eave
Joker to ne.

Gordon opens a drawer and takes out a cigarette from a pack.

BULLOCK
You going to signal, you know, the
freak?

Gordon lights up a cigarette. He | ooks out the w ndow.

GORDON
Every m nute Joker's out there,
peopl e are in danger. The Bat man
fights the danger. Saves the
people. One day you'll appreciate
himlike |I do. Everyone wll.

BULLOCK
|'d appreciate himnore if he did
t he paperwor k.

I NT. QUINN' S APARTMENT - DAY

The doorknob rattles on the apartnment door. No one is hone
to answer. The lock is forced, and the door sw ngs open.
Joker's Daughter stands at the door, her silhouette hunched
inthe light. Her face is shadowed. She enters the darkened
apartnent, closing the door behind her.

The living roomis sinple with a couch, a television set
across fromit, and bookshel ves on the walls.

Joker's Daughter | ooks at the photos on the wall with a
passing interest. She wal ks over to the couch, and lies on
it, and turns on the television. The broadcast shows a

m ssing person's report on Quinn.

JOKER S DAUGHTER
Eenie, mnnie, mney, noe. My
father told nme to choose the very
best one and it is you.

Joker's Daughter gets up fromthe couch and | eaves the TV on
as she makes her way to the bedroom
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I NT. QUI NN S BEDROOM - NI GHT
There are clothes littered about the bedroom as noonli ght
shi nes through the blinds. The noonlight glistens on several
phot os.

Joker's Daughter | ooks at the ness and shakes her head. She

notices the clippings of the Joker on the wall. She
approaches the wall and drags a hand across the clippings,
ri pping some off the wall. Joker's Daughter turns toward

Quinn's bed. It's unmade and has a nmagazi ne tossed asi de by
the pillow Joker's Daughter wal ks around the bed, to the
side of it, before junping in. She takes the nagazi ne and
flips through the pages and tosses it aside.

JOKER S DAUGHTER
Lil" mssy's been busy. \Were are
you, daddy?

Joker's Daughter |ooks at the nightstand beside her.

The ni ghtstand has a photo of Quinn and Guy huggi ng under a
r edwood.

Joker's Daughter picks up the photo and for a nonment takes
it in, before throwing it across the roomw th a CRASH

Joker's Daughter gets up fromthe bed and noves to the

bat hroom wi th the door open. She turns on the |light, and we
see her face, now dirty and with heavy bags under her eyes.
She | ooks at all the nake-up scattered about the counter and
picks up a red lipstick and opens it. She | ooks at herself
in the mrror and smles a deranged smle. She applies the
lipstick on herself, hands shaking and nessy application,
drawi ng the corners of her nouth up to the cheek bone. She
puts the |ipstick back and exits the bathroom

The bathroomlight casts itself on the bedroomwall. A
shadow of Joker's Daughter grows as she wal ks up to the
smashed picture on the floor. She picks up a shard of gl ass.

~ JOKER S DAUGHTER ( CONT' D)
Happy fam |ly. Happy. Happy. Happy.

We see the shadow of Joker's daughter | ook at the shard of
gl ass. She tilts her head back and jans the shard into her
face where her nouth would be. An intense screamis heard.
Bl ood splatters on the wall.

| NT. GREENHOUSE - NI GHT

Quinn sits on the floor and pokes a flower bloom ng fromthe
concrete corner of the greenhouse. The plant pulls back.
There is a newspaper half-buried in the soil. Poison lvy is
watering a nearby l|large plant as sunlight descends on her.
Quinn notices a bit of headline on the newspaper regarding

t he Arkham Asyl um breakout. Quinn | ooks up at Poison |vy,
who radi ates in the sunlight.



58.

QUI NN
| don't get it, Red.

PO SON | VY
VWhat is there to get?

Qui nn stands and wal ks up to Poison |Ivy under the |ight.

QUI NN
Wiy are you still in Gothan? Wy
di d you supposedly save ne?

PO SON | VY
Supposedl y? The clown left you to
t he cops! Tossed you asi de!

QUI NN
Wiy hel p nme?

Poi son Ivy adjusts a | oose strand of hair in front Quinn's
face, tucking it behind her ear.

PO SON | VY
Arkhamis a tight-knit famly.
Patients get to know the famly

with tinme. | got to know you by
proxy. Dr. Quinzel, the warmsmle
doct or.
QUI NN
You hel ped ne because | was nice?
PO SON | VY
Because | pity you. Loving the
cl own.
QUI NN

How do you know | | ove hinf

PO SON | VY
| know | ove. And | oss. Be careful.
The cl own, he | oves no one.

QUI NN
You don't know t hat.

PO SON | VY
| know a false smle when | see
one. | know what it's |ike being

pl ayed. Don't |ose yourself in
deni al, sister.

Qui nn backs away from Poison Ivy. She wal ks to the pile of
manure bags and sits on them arnms crossed.

QUI NN
That's a pile of shit.
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PO SON | VY
In time, you will see. | just pray
it won't be too | ate.

| NT. GOTHAM CI TY BANK - NI GHT

It's a nundane day at the bank. A few custonmers standing in
line. Tellers with smles. There's a YOUNG BOY, preteen, in
line with his father. He is clearly bored, eyes on his
phone.

A man dressed in a black overcoat and a black fedora enters
t he bank. He stops at the door as security canmeras filmhim
He reaches into his pocket and withdraws a joy buzzer with a
big red button, which he slips into the pal mof his hand.
The man takes off his fedora, and we see it's the Joker. He
throws his arns in the air to joyfully make his
announcenent .

JOKER
Guess who's back in the linelight!

Everyone turns to face the joker. There are scattered gasps
and even a scream The boy turns his phone to video the
event. A SECURITY GUARD is frozen with fear, his hand on his
gun.

JOKER (CONT' D)
"1l give you a hint: it's ne!
Ladi es and gentl enen, you are about
to witness today the joys and
sorrows of conedy. Wth an infinite
abyss of wisdom First, what's the
sound of one hand cl appi ng?

Joker raises the hand with the joy buzzer and then presses
the buzzer with his thunb. Two trash cans on opposite sides
of the bank burst into flanmes, releasing a gas into the air.
Peopl e panic with screans.

The young boy shifts his canera to the trash cans and back
to Joker.

People rush to the exits, but find them| ocked.

The security guard breaks fromhis rigidness and draws his
pi stol as the gas descends on the crowd.

There is scattered |aughter. As the security guard ainms, he
noti ces his gun sway. He then chuckles, then breaks into
| aught er, dropping the gun.

JOKER ( CONT' D)
The things | do for a |laugh. Now,
where are you?

Joker wal ks to the center of the bank, as people fall on the
fl oor | aughing. He overl ooks themw th no interest. He
focuses his sights on the skylight. The sky is dark and
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cl oudy. A spotlight flashes the Batman synbol on the clouds.
Joker's grin w dens.

JOKER ( CONT' D)
C non, Bats. It's tinme to dance.

| NT. GREENHOUSE - NI GHT

Qui nn waters several potted plants on a workbench while
dancing to nusic on the television. There's a nusic video
on. Her hair is a bit messy from sl eepi ng on manure bags.

Poi son Ivy is absent.

I n her dancing, she knocks over a pot, and it shatters.
Qinn, with her foot, sweeps the ness under the workbench.
The nusic video is interrupted by a news broadcast by JACK
RYDER. Qui nn stops danci ng.

Ryder is a clean-cut and handsone news anchor. He sits
behind a glass table in front of a Gotham City skyline.

JACK RYDER
This is Jack Ryder from GCTV.
Br eaki ng news from downt own Got ham

QUI NN
Hey, where's ny nusic?

JACK RYDER
A bank robbery gone awy when the
Joker, recently escaped from Arkham
Asylum rel eased a deadly nerve gas
which killed over 13 civilians.
Men, wonen, and chil dren.

Quinn turns fromthe plants and | ooks at the TV with a
curious expression.

JACK RYDER ( CONT' D)
Joker quickly fled the scene when
Ni ghtwi ng arrived, evading the
aut horities.

QUI NN
Vel |, duh.

Quinn turns off the TV. She hears a slight shuffle of feet.

QUI NN ( CONT' D)
| f anyone knows M. J. like | do,
Ni ghtwi ng wasn't in on the joke.

Qui nn hears a brush of cloth and cocks her head slightly.
She discreetly picks up a spade and clenches it in her hand.

QUI NN ( CONT' D)
Puddin's in it for the Bats.
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PO SON | VY
Havi ng fun?

Quinn junps at the sound of Poison Ivy at such cl ose
proxi mty behind her. Quinn faces Poison |vy.

QUI NN
(deadpan)
Weeee.
(sing song)
| heard you com ng.

PO SON | VY
The elixir | gave you not only
saved your life, it gave your
senses a little boost. Sonething
special |I'mtesting.

QUI NN

"' m your guinea pig? O nk oink.

PO SON | VY
Sweetie, of course. Either | gave
you the treatnment, or you'd die.
Si npl e choi ce.

Qui nn scratches her head.

QUI NN

Sooooo00... aml, like, a superhero
now? No kryptonite after m dni ght
sort of deal ?

PO SON | VY
Not if you continue this pursuit of
your bel oved "puddin'".

QUI NN
Way you bringi ng sweetuns up? | get
enot i onal .

PO SON | VY
"Sweet uns"? Seriously?

QUI NN

| think I'm gonna cry.

Quinn cries exaggeratedly and dramatically falls to her
knees. Poison Ivy pulls a crate up and sits on it beside the
kneel i ng Quinn. Poison Ivy puts a hand on Quinn's shoul der.

PO SON | VY
Believe ne. | know of |ove. And the
things men do in the nane of it.

QUI NN

Your powers don't count. You can't
call a kiss that makes you a zonbie
with a hard on "l ove".
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PO SON | VY
Can't call it love if it's only one
way. Joker doesn't |ove you. He
can't.

QUI NN
Har sh.

PO SON | VY

Sorry. Truth, you know?
Poi son vy hugs Quinn and stands.

PO SON | VY (CONT' D)
Be strong, sister. I'mgonna hit ny
beat. Stay current and all that.
Nothing illegal. Care to join?

QUI NN

What does that even nean? "Hit ny
beat"? |' m gonna whip a kipper. Is
t hat even sl ang?

PO SON | VY
Har dy har.

QUI NN
That's half ny nane, don't wear it
out .

Poi son Ivy goes to a damaged wardrobe in the corner of the
greenhouse and opens it. There are several itens of clothing
hangi ng. Poi son Ivy goes through them She picks out a green
shirt and jeans and sets them on a nearby table.

QUI NN ( CONT' D)
|"ve been neaning to ask you. So,
you live here? | nean, it isn't
exactly honely here. \Were's the
futon?

Poi son vy | aughs and faces Qui nn.

PO SON | VY
Until the conmmption dies down, | do
live here. Is that a probl en?

QUI NN

Not for you. Speaking of commoti on,
did you hear? |I'm want ed.

PO SON | VY
Real | y? Well, | guess that neans
you stay in. Don't want to stir the
public up.

QUI NN

| hate it here. It's so boring.
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PO SON | VY
Appreciate the calm Things won't
al ways be this way.

Poi son Ivy picks up the clothes fromthe table and goes
behind a thick bush to change. Quinn gets up and wal ks to
t he wardrobe. She admires the various clothing and fabrics.

QUI NN
Maybe | shoul d get a disguise. Wat
do you think?

Poi son Ivy steps out from behind the bush, dressed in the
new outfit, and wal ks up to Quinn.

PO SON | VY
What ever makes you i nconspi cuous.
Maybe change your hair col or?

QUI NN
VWat? My hair? But | like it the

way it iIs.
Qui nn scratches her head.

QUI NN ( CONT' D)
| could use a shower, though.

PO SON | VY
There's a hose. Rinse off while |I'm
out .

QUI NN
' mnot one of your flowers. | need

a real shower. No, a bath. Wth
bubbl es and a rubber ducky.

Poi son Ivy rolls her eyes and wal ks out. Quinn | ooks around
t he greenhouse.

QUI NN ( CONT' D)
"' mnot a plant.

EXT. GOTHAM CI TY POLI CE DEPARTMENT - NI GHT

There are squad cars parked al ongside the old police
station. Police officers walk up and down, in and out the
station. There is a bit of rain.

Bul | ock steps out of a beat up sedan parked just outside the
station entrance. He's eating a doughnut with coffee and

| eans on the front of the car. Gordon exits the police
station. Gordon sees Bullock and wal ks to him Bullock stays
| eani ng on the car.

BULLOCK
Just got back fromthe shrink's
pl ace.
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Gordon nods at the coffee.

GORDON
Got one of those for ne? | could
use a pick nme up

BULLOCK
Long ni ght?

GORDON
That fucking cl own.

BULLOCK
| hear you. Here. No cream two
sugars.

Bul | ock hands Gordon the cup of coffee.

GORDON
Thanks. So, what did you find at
Qui nzel ' s?

BULLOCK
Her place was trashed. Talked to a
coupl e nei ghbors. Doc ain't been
home in days.

GORDON o
No one's called over the m ssing
person report we ran. | can only

assune she's an acconpli ce.

BULLOCK
| don't know. W net the doc. She's
a sweetheart and easy on the eyes.
| doubt she's running with the
Joker. Another thing, we found
bl ood on the bedroom wal I .

Gordon drinks fromhis cup of coffee and shakes his head. He
[ights up a cigarette.

BULLOCK ( CONT' D)
She could be in trouble, Jim
Mar ked her place a crine scene.

GORDON
We're all in trouble. The question
is, how nmuch? | want to see her
apartnent.

BULLOCK
Sur e thing.

Gordon takes one last drag of his cigarette and puts it out.
They both get in the sedan and pul |l out.
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| NT. GREENHOUSE - NI GHT

Poi son Ivy enters the greenhouse with a bag full of
groceries. Quinn is sitting on the manure bags anong a pile
of clothes, stitching together red and bl ack fabric. Poison
vy stops in her tracks when she sees what Quinn has done.

PO SON | VY
My cl ot hes!

Quinn | ooks up briefly fromher sewi ng. She smles.

QUI NN
| got alittle bored.

PO SON | VY

What did you do to nmy cl othes?
QUI NN

Renmenber you said | need a

di sguise? | got a brilliant idea

and decided to whip up a costune.

Qui nn puts on a hooded top, poorly stitched together. It is
half red and half black, with two floppy horns with white
fluffs on the tips.
QUI NN ( CONT' D)
What do you think?

Poi son Ivy puts the groceries on a workbench.

PO SON | VY
| think 1"'mgoing to kill you now.
QUI NN

C nmon, Red. You like it. Admt it.

Qui nn shakes her head so the floppy horns flail about.

PO SON | VY
What's with the horns? Are you |ike
a devil?
QUI NN
|"mnot! I'"ma harlequin. Get it?
PO SON | VY
No.
QUI NN

Harley. Quinn. Harlequin. It's a
kooky conbi nati on.

PO SON | VY
So, what, you're a clown now? Are
you really so obsessed?
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QUI NN
has nothing to do with M. J.

ny idea. All | need is to
ish the bottons, put on sone
e paint, and--

PO SON | VY
Listen, Harley. You're real cute,
and all. But if you're going to be
dream ng of the clown and havi ng
circus babies, I need you to go.

QUI NN

What ? You' re ki cking nme out?

PO SON | VY
| like you, Harley. | really do.
But he's bad news. | don't want
that kind of energy in ny life.

Qui nn stands from her seat, pouting, picking up the clothes.
Poi son vy wal ks up to Quinn from behind and puts her hands
on Quinn's shoul ders.

PO SON | VY ( CONT' D)
You'll be fine, sweetie. You're a
tough girl. And that elixir |I gave
you only makes you tougher.

QUI NN
But what about the cops? My face is
all over the TV.

PO SON | VY
Be i nconspi cuous.

Poi son Ivy goes to her wardrobe and retrieves a bl ack eye
mask. She shows it to Quinn

QUI NN

| nconspi cuous? Wth this?

PO SON | VY
Wel cone to Gotham Everybody wears
masks. It'll go great wth your
little outfit.

Poi son vy puts the mask on Quinn and | eads her to a broken
mrror.

PO SON | VY ( CONT' D)
See?

Qui nn | ooks at herself in her new outfit and sm | es.
I NT. QUINN S APARTMENT - NI GHT

Gordon pushes open the police-taped door to Quinn's
apartnment. The lock is broken, and the lights are out.
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Gordon steps in, followed by Bullock. Bullock carries a
fl ashlight.

The apartnment is conpletely trashed: chairs overturned,
gl ass broken, pictures on the wall damaged.

Gordon wal ks by the wall of pictures and | ooks at each
photo. Bullock shines his Iight around the apartnent.

BULLOCK
The | ock was broken when | got
here. Nei ghbors say they heard a
bit of commotion yesterday.

GORDON
Show ne her room

Bul | ock | eads Gordon to Quinn's bedroom As Gordon enters,
he steps on broken glass and stops. He | ooks down and sees a
broken picture franme. Bullock shines light onit, then the
wal |l next to it. There's dark streaks of blood on the wall.

GORDON ( CONT' D)
The hell happened here?

BULLOCK
Not too sure. Judging fromthe ness
and bl ood, |I'm guessing there was a
struggl e.

GORDON

Forensi cs been here yet?

BULLOCK
Yeah. You think it's hers?

GORDON
That's what | want to know.

Gordon | ooks around the bedroom and sees the pile of

magazi nes and newspapers tossed beside the bed. He wal ks to
the nmess and picks up a clipping. It's an interest article
on the Joker with his picture.

GORDON ( CONT' D)
She really has a fascination with
hi m

Bul  ock shines a light on the wall covered with
Joker-rel ated cli ppings.

BULLOCK
Tell me about it. What do you
t hi nk?

GORDON

| think Dr. Quinzel's got a bit
nore to do with the escape than we
first thought.
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Gordon picks up a piece of crunpled paper fromthe

ni ghtstand. He uncrunples it and reads to hinself. It reads,
in sloppy handwriting: WERE R U DADDY? MEAN LADY WONT HERT
YOU ANI MORE.

BULLOCK
What's it say?

GORDON
| think we may have a third wheel

EXT. GOTHAM CI TY DOMNTOMNN - DAY

Quinn sits on the | edge on the rooftop of a second-hand
store, overlooking the crowmd. There are plenty of people
wanderi ng bel ow.

Quinn's wearing her trademark costune, crudely stitched

t oget her, but w thout make-up and the hood down. There's a
messenger bag besi de her. She kicks her feet over the side
of the building.

QUI NN
Al'l these people. Wandering. Al one.

| wonder how many are in |ove?

Qui nn sees a couple sitting in a cafe across the street.
They are on opposite sides of the table and hol di ng hands
over the table. The man stands up, goes to the side of the
tabl e, and kneels as he proposes. They are obvi ously happy.

QUI NN ( CONT' D)
Amw. | think I'm gonna be sick.
m ss ny puddin'.

Qui nn grabs the nessenger bag and goes through it, producing
a sandwi ch. She takes a big bite. She talks with her nouth
full.

QUI NN ( CONT' D)
What's a girl to do? My beau is MA
and everything rem nds ne of him
That coupl e don't know how good
they got it.

She takes another bite. Tal ks w th nout hful .

QUI NN ( CONT' D)
Pul | yourself together, Harley.
Renmenber what Red said. Did he
really |l eave nme to die?

Qui nn finishes her sandw ch and stands on the | edge, |ooking
down. She lifts a foot over the edge.

QUI NN ( CONT' D)
It's so far down. No! | don't
bel i eve he did. My puddin

( MORE)
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QU NN (CONT' D) (cont'd)
woul dn't! He's just under a |ot of
pressure. Heck, he m ght even be in
troubl e. Maybe he needs hel p.

Qui nn steps back, off the |ledge, onto the rooftop and picks
up her nessenger bag. She | ooks up at the sky, dark with
stormclouds. Alight drizzle cones down.

A distant siren approaches. It's the police. Several squad
cars drive through the street by the second-hand store. They
catch Quinn's attention. She watches as they drive by.

A BEAT COP wal ks directly below. H s radio crackles as the
di spatch reports the crinme. Quinn listens wth her
now enhanced heari ng.

DI SPATCH
Joker sighted at Wayne Menori al
Par k. Suspect is armed and
danger ous.

A huge sm | e spreads across Quinn's face.

QUI NN

Tal k about a break. Driver, follow
t hose cars!

Qui nn puts on her hood and takes off running after the
police cars, junping fromrooftop to rooftop in a fluent
fashion. She rolls fromhard | andi ngs and even occasional ly
flips.

QUI NN ( CONT' D)
Ww. Red wasn't ki ddi ng about her
mystery juice. Bet | could give the
Boy Wonder a run for his noney.

Qui nn stops on a buil ding overl ooking the Wayne Menori al
Par k. She sees the police cars gather and officers step out
of their vehicles. An officer orders the others into the
park. Most of them di sappear behind a heavy canopy of trees.
There's silence, then laughter and two gunshots foll owed by
nore sil ence.

Qui nn hops off the building onto a building a story bel ow,
closer to the action, to get a better |ook. She sees
officers on their radi o and hears an anbul ance approachi ng.
Quinn can faintly hear a conversati on between two cops.

COP #1
He drew, so we put hi m down.

COP #2
Cl own got off easy. Bastard should
be suffering for his crinmes. At
| east he's burning in hell now.
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Qui nn is shocked by what she hears. Her eyes water. She
shakes her head as she begins to cry.

QUI NN
No, no, no! Not |ike this.

Qui nn st ops shaking her head and focuses on the cops. Qut of
the corner of her eye, she sees a man in a purple suit and
green hair turn the corner. Quinn rushes to the other side
of the rooftop to get a better | ook. The man in purple gets
into a black classic luxury car and drives off. Quinn is so
overjoyed by the thought of him being Joker that she | aughs
before taking off on rooftops after him

I NT. ACE CHEM CAL FACTORY - DAY

The Ace Chem cal Factory is an shut down factory of huge

t anks whi ch hold pools of unknown chem cals and barrel druns
that are scattered about. It's a dark industrial place and
haunti ng. Every sound echoes in the vast enptiness that is
Ace Chem cal s.

The classic luxury car driven by the man in purple pulls
into the factory through the | oadi ng dock. There's a nonent
of stillness before the door opens and out steps Joker in a
fine purple suit with slicked-back hair. He has a tw sted
smle.

JOKER
Honey, |'m hone!

Two hyenas step out from behind a bunch of drums. They run
up to Joker and lick his hands.

JOKER (CONT' D)
Easy, Bud. You'll ruin daddy's
mani cur e.

Joker ascends sone stairs to an elevated office off to the
side of the factory and sits down on a big | eather chair
behi nd a desk.

It's a small office, with a desk and a file cabinet in the
corner. There's an old TV set on the desk, a picture of
Batnan on the wall with darts stuck all around, and a fedora
and canera hanging froma coat rack in the other corner

Joker turns on the TV and | eans back, putting his feet on
t he desk. Jack Ryder is reporting again.

JOKER ( CONT' D)
Let's see what trouble I'min now.

JACK RYDER
Breaki ng news: at approximtely 5
PM police gunned down a nan
believed to be the Joker after a
grenade explosion killed three

( MORE)
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JACK RYDER (cont'd)
peopl e at Wayne Menorial Park.
Pol ice confronted the suspect, who
wore the purple suit, a Joker
trademar k. The suspect drew a
weapon, |eaving police no option
but to open fire. After the
incident, police confirned that the
suspect was in fact not the Joker,
but rather a known affiliate known
as (Gaggy.

JOKER
Rest in piece, dear old friend.

Joker | aughs hysterically and turns off the TV. One of the
hyenas wal ks into the office and | aughs with him

JOKER ( CONT' D)
Yes, the nore the nerrier!

As Joker | aughs, a | oud bangi ng of pipes catches his
attention. He goes dead silent, but the hyena still |aughs.
Joker kicks the hyena.

JOKER ( CONT' D)
Quiet, Lou. W're not al one.

Joker opens a drawer in the desk and pulls out a rubber
fish. He looks at it and shakes his head, trying not to

| augh. He reaches in the drawer again and pulls out a

revol ver. Joker steps out of the office. He wal ks cautiously
to the center floor of the factory, vigilant. He stops in

t he center.

JOKER ( CONT' D)
Twi nkle, twinkle, little bat. How I
wonder where you're..

The sound of netal squeaking behind the Joker causes himto
spin around and fire blindly in the general direction.

JOKER ( CONT' D)
...at! Batsy. Ch, Batsy. Show
yourself! Let's dance |ike the
worl d ends tonorrow. Who knows? It
j ust may.

There is a creak to Joker's left, and he shoots fromthe hip
in that direction. He frowns. A faint thud is heard behind
Joker, and he spins around once nore to shoot, but is taken
aback when he sees Quinn face to face. She has a pl ayf ul
smle and bright eyes.

QUI NN
H , puddin'.

JOKER
Har |l ey?



72.

Qui nn gives Joker a big hug. Joker doesn't resist, as he is
shocked to see Quinn.

QUI NN
Are you happy to see ne, M J?

Joker gently pushes Quinn off.

JOKER
Ecstati c.

QUI NN
| followed you. | hope you don't
m nd.

JOKER

Mnd? Do | mnd!? Harl ey,
sweet heart, of course | don't m nd.

I f anything, I'mglad you' re here.
QUI NN
| knew you'd be.
JOKER
|'"mso sorry you fell out of the
car. |'ve been thinking of you. In
fact, | even have a job for you.

Quinn eases in close to the Joker.

QUI NN

What you have in mnd, puddin'?
Joker gives a wide, twisted smle and enbraces Qi nn.
EXT. GCTV STATION - N GHT

The GCTV station is a small building on a hill overl ooking
the city. The front of the building is glass. There's a

| arge communi cations tower on the building. A black van is
par ked outside the building on the left hand of a snal
sedan.

News reporter, JACK RYDER, a handsone man in a suit, wal ks
up to the exit security checkpoint inside the station and
shows his badge. He exits the building and wal ks to the
sedan as he checks his pockets for keys. Finding his keys,
as he unl ocks the sedan door, the van's sliding side door
opens. Quinn, in her costume, grabs Ryder, chlorofornms him
and pulls himinto the van.

| NT. ACE CHEM CAL FACTORY - N GHT

Tied up onto the side of a catwal k over vats of chem cal s,
Ryder hangs upsi de down. Quinn | ooks over the edge of the
catwal k as Ryder cones to. Joker wal ks up the catwalk to
meet Qui nn.
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JOKER
Oh, goody. Conpany.

Ryder | ooks around and sees the purple chem cals under him
He | ooks above himand sees Joker and Quinn | ooki ng down on
him Joker is smling, with a knife in hand. Ryder's eyes go
wi de. Ryder screans.

JACK RYDER
Hel p! Someone hel p!

JOKER
M. Ryder, so glad you could make
it. | alnost thought Harley didn't
give you the invitation

QUI NN
Sorry, M. J. Got caught up in
traffic.

JOKER
Regar dl ess, you're here now.

JACK RYDER
What do you want from ne?

JOKER
An interview Fifteen m nutes of
fame.

JACK RYDER

Aren't you infanous enough?

JOKER
"' mjoking! What | want fromyou is
to call a dear friend of m ne
Someone whose attention |'ve been
trying to gain all this tine, but

he still won't show.
JACK RYDER

Who? Who do you want me to call?
JOKER

The Ba- -
QUI NN

Bat man!

Joker sneers at Quinn.

JOKER

Thank you, Harley. Yes, the Batnman.

Joker snaps his fingers, and Qui nn produces a cantorder.
Joker takes it and | eans over the edge of the catwalk to
fil mRyder.
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JOKER ( CONT' D)
You see, we're going to nmake a
novie for the 6 o' clock news. GCTV
wi || broadcast it, and the Batman
will conme for the fight of the
century! Wat do you think?

JACK RYDER
You're a nonster!

Joker pulls up Ryder slightly.

JOKER
| like to think so. And... action!

Joker lets go of the rope, and Ryder falls back down. Ryder
screans. Quinn is smling.

JACK RYDER
Pl ease, don't. Wat do you want? |
can get it. Just don't...

Joker turns the canctorder to hinself. He passes it to Quinn.

JOKER
Ladi es and gents of Gotham Joker
here, bringing you the invitation
to a showdown between nme and..

Joker lifts Ryder slightly and | ets himgo. Ryder screans.

JOKER ( CONT' D)
How fun. Between nme and the Bat man.
A showdown hosted by Gothamls own
Jack Ryder. Anything to say, M.

Ryder ?
JACK RYDER
Pl ease, sonmeone help ne!l |I'm
| ooki ng around and, from the | abel
on the drunms, | can tell I'"'mat the

Ace Chem cal Factory in old Gotham
Soneone pl ease hel p.

JOKER
The Ace Chem cal Factory is the
pl ace. The tinme is tonight! Thank
you, M. Ryder. But before you host
tonight's event. ..

Joker pulls Ryder up until he can pull himover the
catwal k's side. He pulls Ryder to be face-to-face. Joker
cuts the rope.

JOKER ( CONT' D)
Make- up!

Joker sprays Ryder in the face wth a chemcal froma snal
spray bottle. Ryder flinches and sneezes. He starts to
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chuckl e and Joker pushes Ryder into the chem cal vat. As
Ryder falls, he bursts into | aughter. Joker faces the
caner a.

JOKER ( CONT' D)
So, tonight only. Tune in and catch
me and the Bat, one-on-one. Hosted

by. ..

Fai nt | aughter can be heard enmerging fromthe vat.
Qui nn focuses the canera on the source of the |aughter.

Ryder clinbs out and | ands outside the vat with a THUD
Ryder bursts into uncontrollable [aughter. Ryder's skin is
stained yellow, his hair green.

Qui nn | ooks at Ryder rolling on the floor |aughing, drenched
in purple chemcals, with pity.

JOKER ( CONT' D)
Hosted by Jack Ryder

Joker laughs and Quinn shuts off the camera. Quinn sees
Ryder stunbling while | aughing hysterically. She | ooks at
Joker who shows no concern for Ryder as he whistles and

wal ks down the catwal k. He pauses and thinks before tossing
Qinn a knife. He then continues to wal k down the catwalk,
whi stling, |eaving Quinn alone. Joker calls out to Quinn.

JOKER ( CONT' D)
Harley! This creeper's laugh is
giving me a headache. Deal with it.

Qui nn | ooks down at the knife in her hands and then the
stunbl i ng, | aughing Ryder.

QUI NN
| thought we needed himto host--

JOKER
Deal with it!

| NT. GREENHOUSE - NI GHT

Poison Ivy is laying in a giant flower reading a book. The
book is titled G RL, |INTERRUPTED. She's wearing a red robe.
Her hair is wet, as if fresh out of the shower. A hard rain
taps on the glass ceiling. There is a knock on the
foliage-covered front door. Poison Ivy gets up and wal ks to
t he door. She opens it to see Quinn, drenched by the rain
and | ooking a bit distant.

PO SON | VY
Harl ey? What are you doi ng here?

Qui nn steps into the greenhouse, and Poison |Ivy steps aside.



76.

QUI NN
| did a bad thing, Red. I did a bad

t hi ng.

Qui nn shows Poison Ivy a bloody knife in her clutches. She
| ooks at Poison Ivy with tearful eyes.

PO SON | VY
What happened?

QUI NN

You were right. About everything.
| NT. ACE CHEM CAL FACTORY - N GHT

The chem cal factory is still. There is the sound of chains
cl anki ng echoing. A nuffled order is given through the steel
front doors. The doors burst open for a group of four cops
led by Bullock. It's dark, and they have flashlights. The
cops are on guard with guns ainmed. Bullock speaks into his
radi o.

BULLOCK
Bul  ock responding to a B&E at Ace
Chem cal s.

The radi o crackles in Gordon.

GORDON
Any sign of hinf

Bul | ock | ooks around. He signals the other cops to
i nvestigate the area.

BULLOCK
It's quiet, Jim

GORDON
Eyew t nesses place himthere. Keep
your eyes open.

Bul | ock approaches a |l arge tank of chem cals. He shines his
light on a TOXIC sign. There are puddles of the purple

chem cal scattered about. He shines his light on the puddles
and crouches to get a better |ook. Bullock hears netal
falling over and stands. He remmins notionless for a nonent,
silent. Then he hears a faint chuckle. Bullock shines his
light in the direction of the noise and carefully
approaches. He turns the corner behind another |arge tank
and stops when he sees Ryder crawling on the floor, |aughing
to hinself.

BULLOCK
Stop right there. Hands where | can
see them

Ryder turns over and | ooks at Bullock wth bl oodshot eyes.
He smles wdely at Bullock. There are several stab wounds
in his chest. Bullock takes a step back.
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BULLOCK ( CONT' D)
You're not going to believe this,
Jim

| NT. GREENHOUSE - NI GHT

Quinn sits on the manure-bag pile with Poison Ivy. Quinn is

obvi ously distressed. Poison Ivy has an armaround Quinn to

confort her. A helicopter flies overhead, shining light into
t he greenhouse just briefly.

QUI NN
Ryder just kept laughing. | didn't
know what to do. | just wanted it

over.
Qui nn bursts out crying. Poison Ivy hugs Quinn.

PO SON | VY
VWhere was this?

QUI NN

Ace Chem cal s.

PO SON | VY
There, there, Harley. It's not your
fault. He used you.

QUI NN

You war ned ne!

PO SON | VY
| did. But, sonetines, we have to
| earn the hard way.

QUI NN
| killed soneone, Red! Someone is
dead because of ne.

PO SON | VY
Per haps. You were hol ding the
kni fe, but he mani pul ated you.

Don't be so hard on yourself. ['ve
made men do worse

QUI NN
Murder is a big deal, Red. What if
the cops find hin? I'Il be kaput,
| ocked up.

PO SON | VY

['Il take care of it.

Poi son Ivy stands and goes to a workbench with several
gl asses and |iquids. She pours an orange liquid froma
beaker into a glass. She hands the glass to Quinn.

QUI NN

What is it with you and juice?
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PO SON | VY
Just a little something to help you
rel ax. Drink.

Quinn drinks fromthe glass and i medi ately gets drowsy.

QUI NN

This juice sure packs a punch

PO SON | VY
Just breathe and cl ose your eyes.

Qui nn breathes slowy and cl oses her eyes. She drifts to

sl eep, slouches to her side. Poison |vy pushes Quinn back to
lay her down. Ivy takes burlap from under some gardening
tool s and bl ankets Qui nn.

PO SON | VY (CONT' D)
Now, let's see about your
boyfri end.

| NT. GOTHAM UNI VERSI TY, DR MARKUS' CLASS - DAY

Quinn and Guy wait by Markus' desk as students |eave the
cl assroom Qui nn approaches Markus as he w pes the
whi t eboar d.

QUI NN
Dr. Markus?
MARKUS
Ms. Quinzel. How may | be of

service?

Qui nn takes a | ook back at Guy who is standing at the
doorway. She turns back to Markus. She speaks | oud enough
for GQuy to hear.

QUI NN
| was | ooki ng over the grade you
gave ne on ny final. An F?

MARKUS
You didn't follow the guide--

QUI NN
| worked hard on that final. And
how does that fail me? | was an A--

MARKUS
Ms. Quinzel, | don't have tinme for
this. I have inportant--

Qui nn pushes Markus. Quy sees.

(€8)1
Qui nz!
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QUI NN
Stay out of it, QGuy!

She pushes Markus agai n.

QUI NN ( CONT' D)
It's not enough to just fail ny
final, you had to fail nme entirely?
Ruin ny life? You' re gonna pass ne,
teach! One way or anot her.

MARKUS
What are you going to do?

QUI NN
Don't think I'"'mthe only one who
noti ces when you check us out,
perv. If you don't pass nme, |I'Il be
sure to let the dean know how nuch
of a hands-on teacher you are!

Qui nn pushes Markus again. This tinme, Mrkus pushes back.
Quy sees and intervenes. He steps up to Markus and doesn't
break eye contact.

[€8)1
Doctor, you keep you hands off her.

Quy turns to Quinn.

GUY (CONT' D)
What's gotten into you, Quinz?

MARKUS
What are you going to do about it,
eh? Jock.

QUI NN
You | eave himout of this! So,
what's it gonna be? Pass ne, or be
a registered sex offender?

Qui nn shoves CGuy aside and pushes Markus again. Markus pulls
open a drawer in his desk and pulls out a gun. Quinn doesn't
hesitate to rush Markus. CGuy tries to stop Quinn as she
grabs the gun. There's a struggle, and the gun goes off.

Mar kus falls back, as if shot in the stomach. Quy's eyes
grow wi de in shock

(€¥)
Qui nz? What did you do?
QUI NN
It was an accident. | just tried

to... tried to....
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The cops won't buy that it was an
accident. Wy does a teacher have a
gun in his desk? Jesus, Quinz!

QUI NN
| didn't...
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Quy | ooks at the body. No bl ood has spilled, but Guy doesn't

take note of that.

enbraces her.

Qui nn heads toward the door,

over

cl assroom Enpty. Markus noves and coughs,

(€8)1
| need you to go to ny dorm and
wait for ne there.

QUI NN

But you? What are you going to do?
(€8)1

Just wait for nme. 1'mgoing to talk

to the cops. Go, now

MARKUS
She's going to hang for this. "1l
tell the cops about her.

€9)4
You' re not tal king to anyone.

Quy ainms the gun and fires the gun at Markus,
t he head. Blood is spilled.

Qui nn sees. She screans. CGuy turns.

GUY (CONT' D)
What are you doi ng here? Co!

QUI NN
The bl ood. ..

He takes the gun out of Quinn's hand and

| ooki ng back at Guy. He stands
Mar kus, gun in hand. She waits. Cuy | ooks around the
startling CQuy.

poi nt bl ank in

Quinn runs up to Markus and falls to her knees beside him

QUI NN ( CONT' D)
What did you do?

QY
| didn't think. The mlitary. He
triggered ne. | don't know.

QUI NN

You killed him

€8)1
' mcovering for you.
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QUI NN

They were bl anks!

Quy | ooks confused.

€9)

No. The shot | just fired...
QUI NN

This was the experinent!
€9)

What ki nd of stupid--
QUI NN

You were just supposed to think
killed him The gun was supposed to
be full of blanks.

(€8)1
A shard of netal nust have gotten
| oose and- -

QUI NN
VWhat are we going to do?

(€¥)1

" mgoing to prison, Quinz! Wy
woul d you do this? | killed a man!

Two COPS arrive at the class door, guns drawn. They ai m at
@Quy, who is still holding the gun.

COP #3
Put the gun down.

Quy | ooks at the cops and then the gun. He turns to Quinn.
QY
| can't go to prison, Quinz. |
can't. Wiy did you do this to nme? |
| oved you.

Qui nn has tears in her eyes.

QUI NN
Just put the gun down.
QY
| can't...
COP #3
Put the gun down! This is your |ast
chance.

@Quy swings his body around to face the cops, aimng the gun
at the nearest one. The cops react, and they open fire on
Quy. Four shots to the body. Quinn screans as bl ood spl ashes
on her face.
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| NT. CGREENHOUSE - DAY

A beam of sunlight hits Quinn directly in the eyes, waking
her. She slowy gets up and | ooks around the greenhouse. No
sign of Poison Ivy. Quinn sits still for a nonment and cl oses
her eyes. She breathes. Tears form under her eyes, running
mascara and dirt down her face.

A reflective shard of glass at her feet catches Quinn's eye.
She picks up the shard and | ooks at her reflection in the
dirty gl ass.

QUI NN

I"min love with a psychotic who
only uses ne. \Wat happened to nme?
At what point did ny Iife go Looney
Tunes?

The tear-ruined nascara and dirt in the reflection has
dar kened around her eyes. Quinn takes in the inmage.

QUI NN ( CONT' D)
Red was right. | need to go it
alone. | can't trust M. J.

Qui nn focuses on the running mascara. She takes two fingers
and snmears the runny mascara all around her eyes.

QUI NN ( CONT' D)
But if I"'mgoing to go it alone, |
can't be Harleen Quinzel. CGullible,
i nnocent Harl een.

She stops when the areas around her eyes are darkened to a
point that it |ooks |like she's wearing a mask. She smles ar
her reflection and sniffles. Quinn sets the shard of gl ass
down on the floor and puts on her hood.

QUI NN ( CONT' D)
" m stronger than that. Smarter
Got ham say hello to your brand new
Harley Quinn. M. J. will plotz,
with what | have in store for him

I NT. QUINN' S APARTMENT BUI LDI NG BASEMENT - DAY

Qui nn's apartnent buil ding basenment is a dark, cranped space
full of cardboard boxes and containers. Many pipes and

val ves around. An overhead lanp flickers and sways. On one
end, there are steps |eading out of the basenent.

Joker's Daughter is crouched by a pile of rags. She's trying
to light a match. Her face is obscured by shadow. Joker's
Daughter nmunbles to herself in between chuckles. The match
is lit and tossed into the pile of rags which burst into
flames. We see Joker's Daughter's face. She has |ong, deep
cuts in the corners of her nouth stitched back shut and
vertical cuts on her eyes as a clown would have with makeup
She gathers a stack of papers and tosses theminto the fire.
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The fire grows. Joker's Daughter takes a piece of paper from
a mess of papers and cloths. It's a photograph taken from
Quinn's place featuring Quinn in a portrait. Joker's
Daughter traces the outline of Quinn's face.

JOKER S DAUGHTER
You know where ny daddy is, don't
you? You're not taking him [|'1|
find him 1'Il find him 1"l find
you.

She lights the corner of the photo on fire and watches as
the flame consunes the photo before tossing it into the
flames. Joker's Daughter pulls out a long knife from her
rear wai stband and holds it over the fire. She runs her
finger along the blade, cutting herself.

JOKER S DAUGHTER ( CONT' D)
You're not ny nmommy. Can't tell ne
to go to ny room Can't keep us
apart. 1'Il burn your life to the
gr ound.

Joker's Daughter stands and | ooks at the fire. She then

| ooks at a ness of gas cans and fl ammabl e contai ners by the
fire. She kicks the burning pile and a line of gas ignites

| eading to the gas cans. The gas cans catch fire and the
fire runs up the walls. Afire alarmgoes off as Joker's
Daughter wal ks up the steps out of the basenment. There's an
explosion in the basement fromthe fire and Joker's Daughter
i s gone.

I NT. QUINN' S APARTMENT - DAY

Snoke bell ows from under the entrance door to the apartnent.
An expl osion bursts fromthe doorway, knocking the door off
its hinges. The flanme rapidly spread, setting afire
furniture and photos. Pictures of Quinn and franed degrees
burn. Then her bed catches fire. A stuffed beaver doll on
the chair beside the bed catches fire too. W see as the
apartnment is fully consunmed by fl anes.

| NT. GOTHAM CI TY PCLI CE DEPARTMENT - DAY

Gordon is on the phone in his corner office as police

of ficers go about their business. A duo of cops pull in a
badl y burned and scarred man, hands cuffed behind his back.
He is CARSON. He doesn't resist. Bullock enters, approaches
Car son

CARSON
| don't know what you want with ne,
Bul | ock.

BULLOCK
Sinple. AIl | want is the truth. A

fire burned down Got ham Hei ghts. A
fire that killed three people. W
( MORE)
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BULLOCK (cont' d)
got you at the site, so we want a
conf essi on.

CARSON
| wasn't bl ow ng snoke when | said
|*'minnocent. The light was bright,
but it wasn't m ne.

BULLOCK
Right, right. Escort Carson to his
cell. W'll deal with himlater.

Bul | ock | eaves Carson to the two officers and heads toward
Gordon's office. Gordon is lighting up a cigarette and
standi ng at the w ndow when Bul |l ock wal ks in. Bullock sits
in achair in front of Gordon's desk. Gordon continues to
stare out of the w ndow He takes a drag off his cigarette.

BULLOCK ( CONT' D)
Any | uck?

GORDON
This week has been hell w thout
him N ghtw ng and Robin are
pi cking up the slack, but they can
only do so nuch. W can only do so
nmuch.

BULLOCK
W have too nmuch invested in
Bat man. When he isn't here, things
fall apart. Know where he went?

GORDON
O f-world sonewhere. What ever it
is, it's bigger than the Joker. Now
" mdown to a handful of nmen since
our last encounter with him It's
like we get smaller every tine we
deal with him Soon, it'll just be
us two against the world.

BULLOCK
Can't blane the guys for quitting.
Many of themgot famlies to watch
over. The Joker's got everyone
scar ed.

GORDON
It's not how ! |ike to operate. |
can't have nen junping at their
shadows over one nan. No matter how
evil, he's one man.

BULLOCK
So i s Bat man.
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Gordon takes a final drag of his cigarette and puts it out
as he sits behind his desk.

GORDON
|"mpretty sure Carson is innocent.

BULLOCK
That's what he's sayi ng.

GORDON
The fire was too sloppy to fit
Carson. His signature, his flare:
it wasn't him

BULLOCK
So who t hen?

GORDON
Renenber | said there's a third
wheel between Joker and Dr.
Qui nzel ?

BULLOCK
Back to that again.

GORDON
The evidence is there. Joker needed
an inside person to get himout of
Arkham Quinzel was his ticket. She
got himout, and soneone isn't

happy.

BULLOCK
What makes you say that?

GORDON
Sonmeone is going out of their way
to shake up the doctor's life.
Desperately trying to get her
attention. | think whoever it is,
they're trying to either kill
Qui nzel or get to the Joker. Wy?

BULLOCK
Keep up sleuthing like that, and
maybe, one day we'll see you as
Bat man.

GORDON

Never on heaven or earth, Bull ock.
| NT. ABANDONED STORE - DAY

The abandoned store once sold costunmes and party supplies.
Now, there are a few costunes here and there thrown anong
ot her party goods. Boxes are lined up against the wall.

Br oken wi ndows are boarded up. A heavy |ayer of dust has
settled on everything.
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Joker sits in a big red chair. He is |ooking at blueprints.
Beside the chair is a plastic Christmas elf and a sign:

Pl CTURES W TH SANTA CLAUS. Bud and Lou, the hyenas, are
nestled at Joker's feet. Joker is focused on the blueprints.
He then | owers the blueprints and | ooks around.

JOKER
It's just occurred to ne. \Were's
Harl ey? Bud, Lou? Any idea?

The hyenas just yawn and stretch. Joker calls out.

JOKER ( CONT' D)
Harl ey? Harl ey?

He waits for a response with his hand to his ear.

JOKER ( CONT' D)
Now where is that ditz?

Joker Kkicks the hyenas out of the way. They yel p. He stands.

JOKER ( CONT' D)
Har |l ey?

Qui nn sonersaults past a pile of boxes behind Joker and
stops a couple feet away fromhim Joker Doesn't notice
Quinn. She's in a costune nore refined than the last. This
time, it's made of spandex. She has painted her face white
and donned a bl ack eye mask. But this Quinn is actually
Poi son Ivy in disguise as Quinn. The |likeness is strong.

PO SON | VY
Here | am puddin'!

Joker junps.

JOKER
Christ, Harley. You want to give ne
a heart attack?

PO SON | VY
Sorry, M. J.

JOKER
| haven't seen you since yesterday.
Were have you been?

PO SON | VY
You know, just doing this and that.

Joker | ooks deadpan.

JOKER
No, | don't know. El aborate.

Poi son Ivy wal ks past the hyenas and they snarl at Poison
lvy.
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PO SON | VY
After | dealt wth Ryder, | wanted
to keep low. Didn't want anything
| eadi ng back to you.

She wal ks past Joker and sits in the big chair.

JOKER
How consi der at e.

PO SON | VY
Al so wanted to work on my costune.
What do you think?

Joker just grunts.

JOKER
| can't have you mssing |like that.
| have big plans. Something that
will bring that pointy-eared
buffoon right to the ring. | need
you for that.

PO SON | VY
Awv, M. J. You need nme?

JOKER
Yes. So no nore running around!
You' re either in or out. And I
don't think you'd Iike out.

Joker caresses a pistol grip in his waistband with his index
finger. Poison Ivy just smles. Lou and Bud walk up to
Poi son Ivy, and she tries to pet them

PO SON | VY
Babi es!

Lou al nost bites Poison Ivy's hand.

JOKER
Focus, Harley! | have a town to
entertain.

PO SON | VY
What do you need, M. J.?

JOKER
|'ve been working small-tine. Too
small. A nurder here, mayhem t here.

| want somet hing big.

PO SON | VY
What do you have in m nd?

JOKER
Light. Lots of light. The kind that
gives nore than a sun tan. Bats

( MORE)
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JOKER (cont' d)
got his little signal. | want one
t 0o.

Joker picks the blueprints off the ground and shows Poi son
I vy. Poison Ivy | ooks perplexed by the inmages.

PO SON | VY
You want to build a carnival and a
mrror?

Joker face palns. H's patience is wearing thin as he tosses
t he bl ueprints aside.

JOKER
A carnival ? No, ny dear. The
carnival! A show of lights
concentrated on Gothamw th the
spotlight just for, you guessed it,
Batsy. | already have it set up

PO SON | VY
| don't get it.

Joker wal ks up to Poison Ivy, who has nmade herself
confortable in the big chair.

JOKER
Must | lay out everything? You're
like a child. The reflector
har nesses concentrated sunlight in
this doo-dad and refocuses it in an
intense ray which will get Gotham
nice and crispy. It's a classic.

Joker grabs her by the collar and pulls her up to her feet.
Joker | ooks nenacingly into Poison Ivy's red eyes. Poison
| vy | ooks scar ed.

JOKER ( CONT' D)
How hard is that to understand?

PO SON | VY
|"msorry, puddin'. | just didn't--
JOKER

Didn't what? Get the gag?

Joker pushes Poison lIvy back into the chair. He takes
several steps back

JOKER ( CONT' D)
Harl ey, you' re a key el enent here.
How can you not get it?

PO SON | VY
What am | supposed to do?
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Joker smles wide. He draws his pistol and holds it to his
side. This nmakes Poison |vy uneasy.

JOKER
The piggies are looking for a big
bad wolf. Little do they know, the
wol f has Red Ri ding Hood, who has
nmysteriously gone m ssing. How
shocked will they be when they find
that the wolf has had his fill of
Red R di ng Hood? Her body at the
hel m of di saster?

PO SON | VY
Who's Red Ri di ng Hood?

Joker lifts the pistol and ains at Poison |vy.

JOKER
Wy, dear, it's you

Joker pulls the trigger and shoots Poison Ivy in the chest.
EXT. ALLEY - DAY

Joker's Daughter is standing on a dunpster, |ooking into the
wi ndow of the abandoned store. She sees Joker shoot Poi son
vy and smles. She stares at Joker, who wal ks up to Poi son
lvy's Iinp body and throws her off the chair. Poison lvy's
hood falls of and red hair is seen. Joker sits in his chair
like a king at his throne. Poison Ivy's body noves slightly
but Joker doesn't notice.

Joker's Daughter hops off the dunpster. She's excited. She
straightens out her green shirt and purple skirt. Joker's
Daught er begi ns humm ng an eerie song. She wal ks up to a
door leading fromthe alley to the abandoned store. She's
about to knock, but then she pauses and w thdraws her hand.

JOKER S DAUGHTER
What if daddy doesn't |ike nme? No,
he nust! Daddy adores ne! But what
if he doesn't? | can help. | can..

Joker's Daughter's eyes grow wide with an idea. She hops
back on the dunpster and peers inside once again. To her
surprise, Joker's gone. Poison lvy's body is still lying on
the ground. Joker's Daughter hops off the dunpster and goes
back to the door. She hesitantly opens it and wal ks insi de.

| NT. ABANDONED STORE - DAY

Joker's Daughter wal ks cautiously into the store. She | ooks
at the dusty shelves with old masks and hats. She | ooks at
Poi son Ivy's body on the ground. Joker's Daughter wal ks up
to Poison Ivy's body and squats beside her. Poison |vy
breathes with | abor. Joker's Daughter grabs Poison Ivy by
the red hair and pulls her up to see her face. Joker's
Daughter smle fades as she takes a good | ook at Poison |vy.
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JOKER S DAUGHTER
You' re not her.

Joker's Daughter rubs off a bit of the white nmakeup wi th her
shirt. A greenish skin color shows. Joker's Daughter drops
Poi son Ivy's head. She stands and ki cks Poi son Ivy as she
steps over the body. She goes up to the big chair and
touches it a bit before sitting in it. She sees the

bl ueprints on the ground and picks themup to read them She
sits back in the chair, studying the blueprints.

The front door of the store swi ngs open and a flood of |ight
rushes in. The sil houette of a woman is seen. It's the real
Qui nn. She's dressed in her raggedy costunme, and wears white
makeup with a bl ack nmask.

QUI NN

Puddin'! I'm home.

She enters and stops when she sees the body on the floor.
Qui nn rushes to the body and drops to her knees.

QUI NN ( CONT' D)
Red? No, no, no. Red!

Joker's Daughter applauds from her chair. Quinn | ooks up.

JOKER S DAUGHTER
You tricked daddy. That's not very
ni ce.

QUI NN
You' re the girl from Arkham

JOKER S DAUGHTER
' mdaddy's girl.

QUI NN
You did this? Wiere's the gun?

Joker's Daughter gets up fromthe chair and pulls a machete
out from under the back of her shirt.

JOKER S DAUGHTER
No guns. You're just in the way.
Daddy wi Il be happy when you're
gone.

Joker's Daughter steps forward toward Qui nn. Quinn gets up
and | ooks down at the body.

QUI NN

You' re gonna pay, kid.

Joker's Daughter lets out a chilling scream and rushes
toward Qui nn, nmachete raised to strike. She swi ngs the
machete at Quinn, who dodges and flips to the side. Joker's
Daughter blindly swings the machete in Quinn's direction,
but is too far away to hit her.
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Quinn throws a punch at Joker's Daughter and connects,
sendi ng Joker's Daughter stunbling back. Joker's Daughter
shows no sign of pain as she swi ngs again and agai n.

Qui nn continues dodging and flipping out of the way. Quinn
stops under sone shelves with stone gargoyl e statues.
Joker's Daughter throws the machete at Quinn, but hits the
shelf instead, getting |odged in the wood. The shel f
col | apses, and the statues fall on Quinn. Quinn is knocked
down.

Joker's Daughter runs up to Quinn and begins ki cking her.
Qui nn funbl es around the statue debris and picks one up. As
Joker's Daughter continues to kick her, Quinn uses the
statue to hit Joker's Daughter in the pelvis. Joker's
Daught er doesn't flinch. Instead she grabs Quinn by the arm
and drags her away fromthe debris. She grabs the nmachete
and raises it to cut Quinn's arm Qinn is frightened.

JOKER S DAUGHTER
You don't trick daddy. You don't
play with daddy. You're a bad girl.

As Joker's Daughter is about to strike, a hand grabs Joker's
Daughter by the hair frombehind. It's Poison Ivy, still
dressed as Quinn. She throws Joker's Daughter with a strong
pull on the hair. Joker's Daughter doesn't drop the nmachete
as she slides on the ground. Poison Ivy stunbles up to Quinn
before turning ready to face Joker's Daughter, but she has
di sappeared. Quinn sits up. Poison lIvy collapses. Quinn

hol ds her up.

PO SON | VY
I"mfine. Just a gunshot.
QUI NN
You' re bl eedi ng, Red.
PO SON | VY
Joker. ..
QUI NN
| know, he's bad news bears.
PO SON | VY
Yes. He's going to destroy Gotham
QUI NN
Isn't he always doing that?
PO SON | VY
Al the plants that will burn if

he. ..
Poi son vy coughs up bl ood.
QUI NN

Let's get back to the greenhouse.
You' re not | ooking so good.
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PO SON | VY
You have to stop him
QUI NN
First things first. You need a

band- ai d.

Poison Ivy tries to | augh, but she coughs up nore bl ood.

PO SON | VY
| think I'mdying, Harley.

QUI NN
| think you're full of shit. Let's
go hone.

PO SON | VY

| won't nmake it. Take me to Got ham
Menori al Par k.

QUI NN
No, Red. You gotta..

PO SON | VY
| know what |'m doi ng. Take ne
t here.

Qui nn nods and wal ks Poison Ivy to the front door with
Poi son Ivy's arm over her shoul der.

EXT. STREETS OF GOTHAM - DAY

The burglar alarmof a building with a sign reading STAR
LABS goes off. Joker whistles a tune while twirling a pistol
on his finger. He carries a round, tech-heavy case in his
free hand. He wal ks away fromthe building and toward a
green car parked in an alley. Pedestrians see himand run.
An officer sees Joker, but he is shot by Joker as the

of ficer reaches for his sidearm Joker continues to walk
casual ly, whistling a tune.

A dark figure is standing by the car. It's Joker's Daughter.
Joker blinks, and she's gone. Joker shrugs it off and

hol sters his gun in his waistband. He reaches in and funbles
in his pocket for the keys to his car. He finds them and
gets in and drives off.

EXT. GOTHAM MEMORI AL PARK - DAY

Got ham Menorial Park is a wood heavy with foliage. In a
clearing is a statue of THOVAS WAYNE st andi ng. Benches
surround the statue. There are several people around the
statue tal king on their phones and havi ng picnics.

Qui nn hel ps Poi son Ivy through the denser areas of the park.
Poi son Ivy doesn't | ook good. Poison Ivy points at tall, old
tree in the wood. Quinn escorts Poison Ivy there and sets
her by the tree.
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| think you need a doctor, Red.

PO SON | VY
Wat ch.
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Poi son Ivy puts a hand on the tree. Immedi ately, branches
begin to sprout. Plants all around begin to grow, envel oping
Poi son Ivy's | ower body. Quinn steps back away.

The plants continue to slowy wap around Poison |vy.

Wth that,
now fully

to touch i

PO SON | VY ( CONT' D)
Don't be afraid.

QUI NN
Afraid? |'mnot afraid.

PO SON | VY
These plants are ny friends.
They' || heal ne.

QUI NN

What ever you say, Red.

PO SON | VY
There's sonething | need to tel
you.

QUI NN
What ?

PO SON | VY

There's anot her reason | brought
you here. Joker has sone kind of
weapon here in Gotham Menorial. You
have to stop it.

QUI NN
What ki nd of weapon?

PO SON | VY
A solar reflector. It'll destroy
Gotham My babies will burn.

QUI NN

VWhat do | do?

PO SON | VY
You're a smart girl.

t he plants wap around Poison |vy's head.

She is

envel oped beside the tree. Quinn | ooks at Poison
lvy's cocoon of plant |ife and shudders. She raises a hand

t, but pulls away before doing so.

QUI NN

You're a weird one, Red.
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Qui nn backs away fromthe cocoon and pushes through sone
bushes into the central clearing of the park. People stare
at Quinn and her costune.

QUI NN ( CONT' D)
Take a picture.

Soneone does take a picture. Quinn shakes her head and wal ks
up to the Thomas Wayne st at ue.

QUI NN ( CONT' D)
If I were a weapon capabl e of
destroyi ng Got ham where would
be?

Quinn clinbs the statue and sits on Wayne's shoul der. She
can see the entire clearing fromthe height. The canopy of a
| arge purple tent can be seen at the far end of the park.

QUI NN ( CONT' D)
That wasn't so hard. Maybe 1'|
save Gotham after all. Good news.

Qui nn hops off the statue and rolls once she hits the
ground. She runs in the direction of the tent.

Joker pulls his car up to the side of the tent. He carries
the round case. He obviously doesn't care if he's seen as he
greets a coupl e.

JOKER
Beautiful day, isn't it?

The coupl e runs.

JOKER ( CONT' D)
Of you go, love birds. Renmenber to
wear protection!

Joker laughs to hinself as he enters the tent.

The tent is large and high. The tent's canopy is designed to
open. It houses a device that |ooks |ike a tower based on a
| arge conputer. There are suspended wires fromunder a
cradle for an orb to the conputer. There are a popcorn cart
at the entrance of the tent and two HENCHVEN besi de t he
cart. They are dressed as cl owns.

Joker wal ks in and sal utes the henchnmen who sal ute back. One
henchman hands Joker a carton of popcorn which he accepts
with glee. He nmunches on popcorn and wal ks up to the device.
He sets the device on the ground and opens the case, which
hi sses, to reveal a white orb. Joker gently takes it out of
the case, clinbs a stepping stool, and places it on top of
the device's tower, in the cradle.

JOKER ( CONT' D)
My, ny. Baby, you are beautiful.
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QUI NN

How conme you never called ne that,
puddi n' ?

Joker is so startled, he falls of the stepping stool. Joker
grunbles as he gets to his feet, dusting his suit off. The
henchnmen just stare at Quinn. Joker smiles at Quinn with
open ar ms.

JOKER
Har |l ey? Haaarl ey, sweetheart!
QUI NN
Don't sweetheart me, M. J. You
tried to kill ne.
JOKER
Kill you!? Nooo. | was nerely
maki ng a point.
QUI NN

And what point is that? I'm
expendabl e?

JOKER
No, no. The point is that I'ma
| ousy shot.

Joker quick draws his pistol and fires at Quinn, mssing
her. Joker turns to his henchnen.

JOKER ( CONT' D)
Well? Are we waiting for? An
invitation? Do sonet hi ng!

The henchnmen scranble to fight Quinn. One henchman takes a
wi de swing at Quinn, which she dodges with ease. The second
henchman breaks the handle off the popcorn cart. He tries to
hit Quinn with it, but she ducks and uppercuts the henchman.
The ot her henchman grabs Qui nn from behind, but she flips
over him grabs his neck with her thighs, and throws him
Bot h henchnmen are unconsci ous. Quinn turns her sights on
Joker.

JOKER (CONT' D)
It's so hard to find good hel p.
That's what | get for being cheap.
Ha!

Joker fires fromthe hip at Harley. She dodges, and the
bullet hits one of the henchnen.

JOKER ( CONT' D)
Qops. Did | tell you boys there are
no heal th benefits?

He takes aimand fires two nore rounds at Quinn, which she
evades with a series of flips.
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JOKER ( CONT' D)
Harl ey, you're being difficult.

Joker fires multiple rounds at Quinn as she cartwheel s and
flips, making her way toward Joker. Joker grows frustrated
and enpties the clip. He tosses the gun aside and puts up
his fists to fight.

JOKER ( CONT' D)
C non, then. Cone to your puddin'.

Qinn flips up to Joker and stops in front of him wth her
fist comng dowmn toward him Joker dodges the fist and
counters with an uppercut, which connects with Quinn's
stomach, knocki ng her back a coupl e steps.

QUI NN

You hit a woman?

JOKER
Ht on wonen, hit wonen... it's al
the sane to ne.

Joker | aughs and rushes at Quinn. Quinn throws a punch at
Joker's face. It hits him but it doesn't fade him Instead
he reaches into his jacket pocket and pulls out a long, thin
knife. It glistens.

QUI NN

M. J., you're such a cut up.

JOKER
| tell the jokes!

Joker lunges at Quinn with the knife. She blocks it. He

sw ngs the bl ade several tines as Quinn evades the knife.
Joker stabs downward. When Qui nn bl ocks it, Joker uses his
free hand to pinch a flower on his lapel, squirting a
corrosive acid, which barely m sses Quinn. Quinn watches the
acid mss her and hit the tent wall, dissolving it. Joker
takes the opportunity to backhand Qui nn, knocking her down.
Joker stands over her, knife in hand.

JOKER ( CONT' D)
Harley, if you just stayed dead,

woul dn't need to kill you again.
Wiy are wonmen so stubborn?
QUI NN

Wiy are nen so arrogant?
Joker kicks Quinn in between words.
JOKER
You. Don't. Answer. Questions. Wth
Quest i ons!

Quinn tries to stand, but she coll apses. Joker wal ks around
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JOKER (CONT' D)
| actually was grow ng fond of you.
Such a pretty face. I wi sh you
sm | ed nore.

Joker grabs Quinn by the tassels on her hood and lifts her
head up. He places the knife in her nouth.

JOKER ( CONT' D)
When you smile, the whole world
smles with you. So, let's smle
wi de.

JOKER S DAUGHTER
Daddy!

Joker | ooks away from Quinn to see Joker's Daughter, dirty
and scarred, standing at the tent entrance. He takes the
knife out of Quinn's nmouth and scratches his head with it.

JOKER S DAUGHTER ( CONT' D)
Daddy, | finally found you.

JOKER
| see the resenbl ance. .

Joker throws Quinn to the ground and throws the knife at
Joker's Daughter. It inpales itself on the popcorn cart

besi de her, m ssing her by inches. Joker's Daughter doesn't
flinch.

JOKER ( CONT' D)
But | don't recall having any Kids.

Quinn craw s away from Joker and staggers to her feet.

JOKER S DAUGHTER

|*' myour daughter. |'ve been

| ooking for you. | need you.
JOKER

well, 1'll be dammed. Vs it the

bender | had in Mexico? They say
tequil a makes you crazy.

JOKER S DAUGHTER
The world is cold, daddy. Cruel.
Peopl e hate people. They hurt. Hurt
ne.

JOKER
O maybe nmy trip to Ethiopia? No,
I mthinking of the wong Kkid.

Quinn stunbles to the device to lean on it. She sees the
wires and pulls some of them out. Joker doesn't notice. A
second | ater, however, he calls to her.
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JOKER ( CONT' D)
Harl ey! We haven't had any kids,
have we? Nah. W haven't even
marri ed.

JOKER S DAUGHTER
But a daddy wouldn't let her
daughter go cold. Alone. A daddy is
there for his baby. A daddy shows
her how to be like him | need to
be you.

JOKER
Bl ah, bl ah, blah. God, | hate
famly reunions.

Joker's Daughter |ooks at Quinn, who is still gathering
hersel f. She sm | es.

JOKER S DAUGHTER
And a daughter | oves her daddy.
Does good for him

Joker's Daughter marches up to Quinn, who sees her com ng.
Quinn readies herself to fight. Joker sinply watches this
unfold. Joker's Daughter pulls the machete from under the
back of her shirt and grins. Quinn keeps her distance.

JOKER S DAUGHTER ( CONT' D)
Make a pretty nmess for daddy. Make

you bleed cold. I'Il wear your
face. Daddy will |ove ne.
JOKER
Now, this is interesting.
QUI NN

Kid, listen. | get it. You're hurt.
Your parents probably hurt you,
right?

JOKER S DAUGHTER
Daddy cares.

QUI NN
You think M. J. is your father,
right. But why be |ike hinf You
could be different. Sonething nore.

JOKER S DAUGHTER
Be |i ke daddy? No. Be daddy.

JOKER
Boring! Soneone throw a pie or
sonet hi ng.

Joker's Daughter sw ngs the machete at Quinn and m sses by
inches, striking a control panel on the device.
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JOKER ( CONT' D)
You stupid brat! M baby!

Joker runs to the device and hugs it. Joker's Daughter is

di stracted by this. Quinn takes advantage by hitting Joker's
Daughter in the back of the head. Quinn yanks out sonme nore
wires and uses themto strangle Joker's Daughter. Joker is
focused on the device.

QUI NN

| don't want to do this, kid. You
know better.

Joker's Daughter elbows Quinn in the ribs and throws her
over her back. Joker's Daughter kicks Quinn in the face,
drawi ng bl ood.

JOKER
It's now or never.

Joker enters a command on a keypad. The device starts
whirring. The canopy of the tent cones apart automatically.
The orb shines in the sunlight.

JOKER ( CONT' D)
It works! | nust renenber to thank
ol' Luther for the plans. Quality.

Joker's Daughter straddles the downed Quinn and rai ses her
machete for a killing blow But Quinn punches Joker's
Daughter in the throat and throws her off. Quinn and Joker's
Daughter pay no mind to the device as they continue to
fight.

Joker dances around his device with nuch joy. The orb begins
glow ng intensely. Electric sparks are emtted fromthe orb.

Quinn is pushed by Joker's Daughter into the popcorn cart.
Joker's Daughter sw ngs the machete in a downward notion and
Quinn rolls out of the way, grabbing the handle bar fromthe
knocked out henchman and sw ping upward at Joker's Daughter
inone fluid nmotion. Quinn hits her behind the knee, causing
Joker's Daughter to kneel. Then Quinn hits Joker's Daughter
on the back.

The devi ce becones unstable as it begins to nmake horrible
noi ses. Lightning bolts nmeters |Iong shoot in all directions
and the orb cracks. Joker see this.

JOKER ( CONT' D)
That can't be good.

Qui nn continues hitting Joker's Daughter with the cart
handl e, but then Joker's Daughter grabs it md sw ng. She
yanks it from Quinn's grasp and hits Quinn across the face.
Quinn falls back. Joker's Daughter hits her again in the
face, knocking Quinn into a daze. Joker's Daughter tosses
the cart handl e asi de and grabs her machete. She stands over
Qui nn's body. She raises the machete over her head to inpale
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Qui nn.

The orb expl odes, sending glass shards and |ightning bolts
everywhere. Joker backs away from the device.

Joker's Daughter brings the machete down on Quinn, but

m dway down, the machete is struck by Iightning,

el ectrocuting Joker's Daughter. She catches fire. The shock
causes her to fly backward.

Joker turns to run out of the tent. He sees Quinn
unconsci ous and Joker's Daughter's body snol deri ng.

JOKER ( CONT' D)
Reunion's over, girls. Tinme to go!

Joker begins to run out of the tent as the device continues
to collapse. Quinn grabs his ankle as he runs by, causing
himto trip. Joker scranbles to get up as Quinn staggers to
her feet. The machine catches fire, blue fire. The tent
catches fire.

QUI NN

Where you goi ng, sweetuns? You're
gonna m ss our couple's therapy.

Joker gets on his feet and faces Quinn. He isn't smling.
JOKER

Harl ey, baby, | don't think our
relationship is working out.

QUI NN
What ever gave you that idea,
puddi n' ?
Qui nn runs at Joker and tackles him They fall into the

popcorn cart. Joker pulls out the knife fromthe cart and
swings in a 180 degree turn, barely m ssing Quinn. Joker
follows up with an uppercut into Quinn's ribs. Quinn
staggers back a bit as Joker readies his knife. He runs at
Qui nn, knife stabbing dowmmward. He brings it down, but Quinn
ducks out of the way. She pushes his armup and punches him
in the arnpit. She takes another swing, hitting Joker square
in the nouth. Joker spits out bl ood.

JOKER
Baby, watch the noney maker.

A dagger slides out of Joker's sleeve into his hand. Quinn
doesn't notice. Joker attacks with a horizontal sw ng from
his knife, mssing Quinn. He stabs her with the dagger in
t he shoul der. Qui nn screans.

JOKER ( CONT' D)
You' ve been naughty, Harley. | |ove
naughty girls. Love themto death
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Quinn pulls out the dagger. She tries to throw it at Joker,
but her throw is weak. The dagger bounces off Joker. He
bursts out | aughing.

JOKER ( CONT' D)
That's it? After all your flips and
whatnots, that's it? I'mgoing to
enj oy skinning you, nmy sweets.

Joker wal ks up to Quinn, who is struggling to stand. He
swings the knife. Quinn throws up a forearm which gets
sliced. She falls back. Joker steps up to her with a devious
smle. He wpes the knife on his sleeve.

JOKER ( CONT' D)
You know, | liked you Harley. Love?
Maybe. But what | really | oved was
your noxie. You got it right, baby.

He turns to his burning machine.

JOKER ( CONT' D)
| was really | ooking forward to
seeing ny machine in action. At
| east | get sone fireworks.

He turns back to Quinn. She is on her knees, trying to get
up. Joker squats beside her. He | ooks into her blue eyes
with a smle, waving the knife in her face.

JOKER ( CONT' D)
She | oves ne... she | oves ne not.

He thrusts the knife into her abdonmen, pulling Quinn inches
fromhis face

JOKER ( CONT' D)
She | oves ne.

QUI NN
Puddi n' ...

Joker leaves the knife in Quinn and runs for the exit of the
burning tent. Quinn is barely conscious as she tries to drag
herself to the exit. The tent collapses on the exit. Flanes
burn high and fierce. Quinn |ooks at the knife in her
abdonmen and passes out.

As the tent falls and burns, a shadow crosses the tent. It
is in the shape of a bat. It's BATMAN. W only see his
shadow, then sil houette, never getting a clear |ook. Batnan
rips through the burning tent and picks up Quinn and runs
out of the tent with her over his shoul der.

The devi ce inpl odes, sucking everything into it. For a
nmoment it conpl etely disappears. Then an expl osi on outward
in a wave of blue fire. Batman tries to outrun the blast as
the blue fire approaches. Then a blinding white |ight washes
over everything until nothing but white is seen.



102.
| NT. ARKHAM ASYLUM REC ROOM - NI GHT
Patients in orange wander the white rec room There are |ong
tables wth crayons and paper. Several patients draw. One
patient is drawi ng the Batnman synbol .

A short man in a paper top hat is having a tea party with
paper cups and a couple of other patients.

An orderly tries to give a patient nedication which he spits
out. Two orderlies escort himout of the rec room

A TV on a wall nount plays the news. It's covering the
expl osion. The ticker reads: 200 DEAD AFTER JOKER BOVB
BLAST.

Gordon and Bull ock enter the rec room Gordon's radio
statics in.

DI SPATCH
| sl ey has been apprehended at the--

Gordon turns off his radio.

BULLOCK
What a dunp. Look at all the
crazies.

GORDON

Wayne Enterprises is the only
source of funding for Arkham
Corners nust be cut to neet budget.

BULLOCK
Jim if | ever go nuts, just shoot
ne.

Gordon doesn't acknow edge Bull ock. Instead, he focuses on a
lone girl in orange, sitting by the wi ndow with bl onde
pigtails. It's Quinn. She ignores everything around her as
Gordon wal ks up, chewing a bit of gum

GORDON
Are you CK?

Qui nn doesn't respond.

GORDON ( CONT' D)
| f Batman didn't get to you in
time, you'd be dead. You know that,
right? Anyway, | came by to tel
you that the Joker has been caught.
By Bat man, of course. But you're
not going to see him Not even get
a chance to be near him It's for
your own good.

Qui nn | ooks at Gordon. She sm | es.
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QUI NN
"' mover him
GORDON
G ad to hear that. | just wanted to

personal |y see how you' re doi ng.
Must be hard goi ng through what you
went through.

QUI NN

' mnot |eaving anytinme soon, am|l?

Gordon shakes his head. He lights a cigarette, but an
orderly orders himto put it out. He does.

GORDON
Sorry, kiddo. You're here for
observation. Can't check you out
until the doc's says you're K

Qui nn goes back to staring out the wi ndow. Gordon shakes his
head and | eaves with Bull ock. Bullock takes one |ast | ook at

Qui nn.
BULLOCK
That one's got | ooks.

GORDON
Let's go.

Qui nn watches the pair wal k out of the rec room Then she
turns her attention to the TV. It has two ANCHORS covering
t he bl ast.

QUINN (V.Q)
At what point did ny Iife go Looney
Tunes? How did it happen? Wo's to
bl ame?

Joker's nug shot is shown on the TV. Quinn smles as a tear
roll's down her cheek.

FADE QUT.
THE END
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