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FADE | N:

I NT. OLESON LIVING ROOM - N GHT - 1869

Basic room - stone fireplace off to the side, card table and
two chairs in the center, a couple of cabinets. Through an
open doorway, a set of stairs leads up to the second story.

At the table, FREDERI C OLESON (30s) a talented magician with
an evil | ook about him suave, handl ebar noustache cl assic
for the tinme period, plays poker with a fell ow MAG Cl AN (40s),
who has nost of the noney on the table in front of him

The deck they play with contains basic cards, only Frederic's
i keness, dressed in full cape and top hat, adorns the back
of every card.

Frederic takes a nonent to exam ne the five cards in his
hand. Seemingly satisfied, he tosses the rest of his cash
into the kitty.

Wth a confident |eer, Mgician matches the anount.

Frederic lays down his cards to reveal a full house, 5 s and
2's. He | ooks self-assured, |ike he knows he has won.

But Magician lays his hand on the table. Four Jacks. He
claims the kitty, adding it to his already |arge pile of
noney.

I NT. OLESON DOMNSTAI RS HALL - NI GHT

Deck of cards in his hand, Frederic opens the door to
Magi ci an, who uses a cane to wal k as he stops in the doorway.

MAG Cl AN
Let's hope you are a nmuch better
magi ci an than poker player. Wuldn't
want to lose nmy conpetition

In response, Frederic tips his hat. The grin on his face
suggests the intended insult fails to bother him

FREDERI C
Careful driving hone, ny friend.
The roads can be treacherous at night.



Wth a lighthearted smrk, Mugician | eaves. He heads to a
horse and buggy parked out front, clinbs into the driver's
seat and drives off down the dirt road.

Frederic's grin transforms into a wicked smle as he cl oses
the door. H's eyes turn to the cards in his hand. A red
glow comng fromtheir direction illum nates his face.

EXT. BASE OF H LL - DAY

Very steep with lots of shrubbery along the way. Magician
lies at the bottom anongst the debris froma busted up buggy.
He's dead, a broken wheel's spoke protruding through his
chest. Blood soaks his shirt.

EXT. COLLEGE CAMPUS - DAY - PRESENT DAY

A few students scattered about in-between cl asses.

I NT. COLLEGE HALL - DAY - SAME

Students flood out of a classroom Anpbngst themis LINDA
PRESCOTT (21), glasses, no make-up, little fuss over her
hair. A true "nerdy" |ook covering a bold interior dying to
burst out.

Books in her arms, she goes unnoticed as her peers around
her soci ali ze.

TRACY HOMRD (21), preppy, |lots of make-up and well done
hai r, expensive clothes, oozing famly wealth, trots up to
Li nda.

TRACY
H , uh..

LI NDA
Li nda.

TRACY

Right. Want to hang out this weekend?

L1 NDA
Wth you?

Tracy | aughs, one of those giggling kind that |acks sincerity.
It's done for show



TRACY

O course with nme... and a few others.
L1 NDA

| don't see why..
TRACY

Do you want to or not? |'d think it

woul d be good for your inmage.
Li nda considers a nonment, then:

L1 NDA
| guess so..

TRACY
O course you do. Wat other plans
coul d you possi bly have?

Li nda st ares.

TRACY

Be at the Magi ¢ House by si x.
L1 NDA

Magi ¢ House?
TRACY

You know, that old house over on
Landen. That's where we're spending
t he weekend. They're tearing it
down Monday so it's our |ast chance
to check it out.

She steps away, then turns back.

TRACY
Oh, bring a friend so you'll have
soneone to hang out with. And beer,
or whatever it is you drink.

She bounces down the hall.

Li nda cl utches her books to her chest as she watches Tracy
go.



EXT. BACK STREET - DAY

An overstuffed backpack on her back, Linda walks with MKE
LEONARD (22), simlar nerdy appearance and very shy. They
carry a cool er between them

Each gl ances at the other as they wal k, wanting to say
sonet hing, but too shy to start. Finally:

M KE
Maybe we shoul d have taken ny car.

L1 NDA
| don't mnd wal king. Really.

M ke | ooks at her |ongingly, an obvious interest that seens
to go unnoticed on Linda's part.

EXT. OLESON HOUSE - DAY

Two stories, a couple centuries old, ready to fall down,
secluded off of a dirt road.

Chi pped paint, rotted wood, broken wi ndows, weeds in place
of grass, nake this look like it's been abandoned for decades.

RON MORRI SON (20), long hair, ear piercing, trouble with a
capital T, stands out front. He wears a |eather jacket and
boots, holds a beer can in his hand.

Tracy is in his arns. They make out, hot and heavy.

A beat-up truck is parked off to the side. A nice car stands
next to it.

Fromthe trunk, BRAD WESTLING (22), jock-type, letterman's
j acket, and KAREN ANDERS (21), cheerl eader, renoves a couple
cases of beer.

Left inside are a couple of sleeping bags and duffels.

Linda and M ke arrive. They set down their cooler and catch
their breath.

Brad eyes themw th di sapproval .
BRAD

(quietly to Karen)
Who invited the geek squad?



Karen gi ggl es.
Brad and Karen carry their beer inside.

Linda and M ke wait to be acknow edged, but it |ooks like it
could be a long wait.

M KE
Are you sure we're in the right place?

Linda turns to himwith a sigh.

LI NDA
Afraid so. Sorry.
M KE
Well, at | east we have each other to

talk to.

Ron pauses in the mdst of kissing Tracy to sip fromhis
beer.

At that nmoment, he notices the newest arrivals. His
expressi on shows he doesn't approve. The tone of his voice
evident that he couldn't care less if Linda and M ke hear
hi m
RON
(to Tracy)
What are the geeks doi ng here?

Li nda and M ke share a | ook.

TRACY

You said to invite a variety of

peopl e.
RON

| meant a variety of COOL people.
TRACY

(quietly)
It could be fun. W'Il have soneone

to laugh at.
Beaming with pride, Ron pulls her close.

RON
I like how you think.

They ki ss passionately.



Linda and M ke carry their cooler up to them

M KE
Where, um .. where should we put
t hi s?

Ron breaks out of the kiss to | ook at him quizzically.
RON
In a tree. Were the fuck do you
t hi nk you should put it?
M ke hesitates, then | eads Linda through the open doorway.

Ron shakes hi s head.

Ceeks.

He finishes his beer.

I NT. COLESON LI VI NG ROOM - DAY - CONTI NUOUS

Several cases of beer stand against the wall, along with a
fewunlit lanterns.

Brad and Karen, an arm around each other, head to the doorway
to exit. MKke and Linda stop on the other side. Brad
illumnates at the sight of their cooler.

BRAD
Hey! More beer.

L1 NDA
Actually, it's soda, and juice.
Pl us we brought some water, since we
figured...

She notices Brad and Karen staring, unable to believe what
t hey hear.

L1 NDA
there woul dn't be any running
water... in... the...

Li nda stops short, unconfortable with how the others | ook at
her .



BRAD
(to Karen)
| told you they were geeks.

Brad and Karen pass by the new arrivals as they | eave the
house.

M ke turns to Linda.

M KE
Wiy are we here agai n?

LI NDA
| think we're the entertai nnent.

They | augh, although they really don't find this funny.

I NT. COLESON LI VI NG ROOM - N GHT

Two burning lanterns illumnate the room The siXx occupants
are spread out on bl ankets and sl eepi ng bags, drinking
heavily. Beer for nobst, except Linda and M ke drink soda
and j ui ce.

Their open cool er stands near them full cans of juice and
bottl es of water scattered around it while many cans of beer
take their place in the ice.

Si ppi ng her juice, Linda nmakes a bitter face.

L1 NDA
(quietly to M ke)
I[t's warm

Wth a | ook over to their drinks lying on the floor:

M KE
Yeah. No wonder.

Ron finishes off a beer and grows restless.

RON
Hey, Brad. Want to take ne on?

He holds out his armin armwestling position. Brad rolls
up his sleeve.

BRAD
You' re on.



Ron and Brad lie on the floor on their stomachs and | ock
their hands together. Brad's face twists with disconfort as
he lifts his el bow

BRAD
On. The floor is too hard.

RON
Cal | 1-800-who-gi ves-a-fuck.

BRAD
Got a phone?

Ron pulls a cell phone fromhis pocket and slides it to Brad.

RON
Ther e.

Brad smirks. He tosses the phone back to Ron.

BRAD
| got ny own, thanks.

RON
Then why did ya ask?

Tracy slips part of a sleeping bag beneath their el bows.

TRACY
Her e.

Brad and Ron get back in position and begin their battle.
Each holds their own equally well.

KAREN
This is gonna be a | ong one.

She gets to her feet.

KAREN
Cone on, girls. Let's go pick out
our bedroons.

She grabs a lantern and heads to the doorway.

Tracy and Linda, both appearing a little unsure of the plan,
st and.

L1 NDA
| don't think that's a good idea.



Karen stops in the doorway.

KAREN
Then we'll get the best roons.

Tracy | ooks to Linda, slightly worried about the situation,
but she joins Karen anyway. They wait.

Li nda sonehow nusters the courage and goes to them The
girls |eave.

Ron and Brad exert great force into the challenge. Their
faces show just how hard each is trying to win. But their
hands remain at twelve o' clock

M ke couldn't care | ess about the testosterone fest. He
wat ches the doorway where the girls have gone as he chugs a
war m soda.

FI RST FLOOR HALL

Karen, lantern in hand, |eads the way upstairs. Tracy and
Li nda fol l ow cl ose behind. Steps CREAK with each step.

SNAP. Tracy's foot goes through a rotted step, all the way
to her knee. She cries out in terror and pain.

Karen sets down her lantern and assists Linda in pulling
their conpanion out of the hole. A difficult task. Just as
Tracy conmes free of the hole--

M ke runs to the steps.

M KE
Are you girls okay?

Tracy's pantleg is torn, but she's able to put wei ght on her
foot w thout incident.

KAREN
Yeah. Be careful on these steps.

She grabs her lantern and | eads the way. Follow ng her,
Tracy hobbles a bit on her injured |eg.

Li nda passes a | ook back at Mke as she trails after them
UPSTAI RS HALL

Four closed or sem -closed doors. Sonme barely hangi ng on
t hei r hinges.



10.

Karen uses the light to skimeach roomthey conme to. Three
bedroons and a bathroom Al in terrible condition and
filthy.

Li nda sneezes.

L1 NDA
I"mallergic to dust.

KAREN
Not a good thing to be allergic to
ri ght now.

TRACY
Maybe we shoul d just sleep downstairs.
What if we fall through the floor?

KAREN
Fl oors are made sturdier than stairs.

Tracy and Linda head for the stairs. Sonething off to the
side catches Linda's eye. Torn wall paper.

LI NDA
Look.

Tracy | ooks, but doesn't see anything unusual in the limted
l'i ght.

TRACY
VWhat ?

Karen brings the lantern closer. Linda peels back the
wal | paper to reveal a door. Karen opens it. A set of stairs
| eads to an attic.

L1 NDA

Do you think we shoul d. ..
TRACY

Uh- uh.
KAREN

Cone on, l|ladies. Mybe there's

val uabl es up there, and they're al

ours since the boys are so boring.
She carefully treks up the steps.

Tracy and Linda watch. Linda finally goes after her.
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The area around Tracy grow ng darker as the |lantern noves
further away, she's not left with a choice. She trails the
other girls, takes each step with extra caution

ATTIC

Very dirty with sonme boxes, broken pieces of wood fromthe
rafters, and a trunk.

FI oorboards CREAK as the girls cross them Karen holds the
| ant ern above a box as she goes through it.

She pulls out a very old, worn picture of Frederic - dressed
in classic magician's attire for the 1800s: the dark cl othing,
cape and top hat.

On stage, he holds a live pigeon in his hand.

KAREN
Wul d you | ook at that.

Tracy and Linda cone to her sides for a | ook.

KAREN
It's Frederic d eson

TRACY
Ww. He |ooks really old.

L1 NDA
The picture's old, not him

TRACY
No, he | ooks old, too. Wy is he
dressed funny?

L1 NDA
That's what a nmagician wore in his
day.

Karen takes the light over to the old, beaten up wooden trunk.

A lock secures the lid. She pulls at it, but the |ock renains
in tact.

Li nda grabs a broken piece of wood and holds it out to Karen.

L1 NDA
Try this.

Karen sets down the lantern. She uses the wood to pry open
the lock with relative ease in its deteriorated condition
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Qutside, a clap of THUNDER and flash of |ightning captures
the girls' attention

TRACY
It's not supposed to rain, is it?

Li nda shakes her head.

Anot her flash of lightning holds their attention, but then
it stops as quickly as it started.

The girls, still worried, turn back to the trunk. Tracy
opens the CREAKING |id.

I nside are sonme ancient magic tricks, as well as a bl ack
cape and top hat. Tracy puts on the hat.

TRACY
How do | | ook?

Karen and Linda giggle at her appearance.

KAREN
St upi d.

TRACY
Vell. ..

She grabs the cape and drapes it around her shoul ders, ties
a knot in the cord to secure it.

TRACY
... | just need the cape to conplete
t he ensenbl e.

LI NDA
Ni ce.

Karen rummages through the magic tricks - a bird cage, wand,
artificial flower bouquet, package of coins, netal mlk
contai ner, and a wooden box the size of a card deck.

LI VI NG ROOM

M ke sits slunped back against a wall, bored.

Ron and Brad continue to armwestle, neither having gai ned
any ground on the other. Both | ook exhaust ed.

M ke grabs a beer fromthe cooler.



M KE
Who wants the | ast beer?

Ron lets up his guard to whirl in his direction

RON
It's m nel

Brad takes his armover to the floor. Victory at |ast.
BRAD
RON
Hey.
Brad stands, stretches his |egs.

BRAD
You snooze, you | ose.

M ke tosses the beer to Ron.

M KE
There's your consol ation pri ze.

Ron sits up, |ooks over at the few whol e cases of beer off
to the side.

RON
You liar.

M KE
It was the |l ast beer... inside the
cool er.

Ron seens okay with this.

RON
Oh.

He pops the top and guzzl es.
M ke shakes his head at Ron's |ower intelligence.
ATTIC

Karen | ooks through the various magic itens.

13.
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KAREN
Ww. It's hard to believe these
ancient tricks could fool anyone.

L1 NDA
W're talking nore than a century
ago. Things were different.

TRACY
Yeah. You could run around in a
sheet and convi nce people you were a

ghost .
L1 NDA
That's not true.
TRACY
Yes, it is. People were stupid back
t hen.
L1 NDA
Sone still are.

Tracy points the wand at Linda. She |ooks |ike a magician
attenpting to put a curse on her opponent.

TRACY
Careful or | shall turn you into a
t oad.
KAREN
I think that would be a big
i mprovenent .

Tracy and Karen | augh. Linda stiffens.

Soneone closes in on the girls frombehind. A hand goes to
Karen's shoul der. She nearly junps out of her skin.

It's Ron. He bursts out |aughing. MKke and Brad wait behind
him not nearly as anmused with the i mmture prank.

RON
You shoul d have seen your face.

KAREN
You shit!

She shoves Ron. He continues to | augh.

Brad intercepts Karen before she can attack again.
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BRAD
Cal m down.

M ke steps forward for a | ook at the trunk.

M KE
What did you girls find?

TRACY
Magi ¢ shit.

She nodels the outfit for Mke. He watches, sonewhat
entranced by her sexiness that even shows through the costune.

TRACY
How do | | ook?

The green-eyed nonster nakes an appearance in Ron. He shoves
M ke out of the way as he joins Tracy.

RON
You | ook hot, babe. No matter what
you wear... or don't wear.

Tracy gives hima kiss of gratitude.

BRAD
It's getting pretty boring downstairs.
Are there any ganes in there?

TRACY
It's a magician's trunk, not a toy
box.
KAREN
Looks |ike there m ght be sone cards.
RON
| feel a gane of strip poker com ng
on.
He grabs the wooden box and opens it. Inside, Frederic's
deck of cards from opening scene, still in very good

condition. A note is taped inside the |id.

L1 NDA
What does the note say?

Ron rips out the note.
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RON
(readi ng)
Bewar e t he hands of fate.
(normal tone)
What the fuck does that nean?

M KE

Sounds |i ke a warning.
L1 NDA

Maybe we shoul d | eave t hem al one.
RON

It's a deck of cards for crying out

| oud.
He pulls out the cards and shuffles them

RON
Now, who's ready to play?

I NT. LI'VING ROOM - NI GHT

The group sits in a circle on the floor, Tracy still dressed
inthe magician's outfit. Ron, Tracy, Brad, and Karen drink
beer.

Ron reaches into the cooler of nelting ice and pulls out a
beer can he tosses to M ke.

RON
If you' re gonna play an adult gane,
you got to drink an adult brew.

He tosses another to Linda. She exchanges a questi oning
| ook with M ke, who shrugs.

Each opens his or her beer and sips fromit. Their bitter
expressions indicate they don't care nmuch for it.

Ron shuffles the cards. A sudden wi nd bl ows through the
room even though the only window is closed. Everyone |ooks
around for the source.

BRAD
What the hell?

Li nda hugs herself. You can feel the sudden chill that sweeps
down her spi ne.



L1 NDA
It's cold.

RON
Just your imagination, but that's
why | |ove hanging out here. It's
creepy.

As he deals five cards to each person

KAREN
So they're tearing it down Monday?

RON
| guess there's too nany | osers that

hang out around here.

Tracy playfully nudges him

TRACY
You got that right.

RON
And proud of it.

M ke picks up his cards as he receives them

BRAD
(to Tracy)
Take off the outfit.
TRACY
Wy ?
BRAD

It gives you an unfair advantage.
You girls already have one up on us
guys with bras.

' - KAREN
(9iggling)
| don't.
Brad plants a lustful kiss on her |ips.

Tracy renoved the hat and cape.

Karen waits until she has two cards, picks them up
accunmul ates the last three before grabbing them

t hen

17.
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Tracy scoops up her cards as soon as all five are dealt to
her .

Brad picks up his cards next.

Li nda hol ds back, staring at her cards |ike she's afraid to
t ouch them

TRACY
What's wrong?

L1 NDA
| just don't think we should be doing
this.

RON
(t easi ng)
Scar ed?

Li nda can barely ook at him or anyone el se. This nakes
her very unconfortabl e.

RON
Hey, you got a hot bod under there
sonewhere. Don't be afraid to show
it off.

KAREN
Besi des, you might win. Then you
don't have to worry.

Li nda reluctantly picks up her cards.
MONTAGE - THE GAME

-- First round - nostly shoes and some socks go into the
pot. Karen w ns the hand.

-- Second round - shirts cone off, except for Karen. Ron
and M ke take off theirs wthout hesitation. Tracy has no
probl em removing her top, adding it to the pot.

Karen plays with articles she has won. Linda hesitates.
Karen nudges her.

Wth great reluctance, Linda renoves her top and adds it to
the pile. Brad and Ron hoot and holler over her doing so.
Brad wi ns the hand.

-- Third round - pants and shorts go into the pot for those
without a "win" pile. Tracy wins the hand.



19.
END MONTAGE

I NT. COLESON LI VI NG ROOM - N GHT

Each player holds five cards. Linda, Mke, and Ron are down
to their underwear. Many enpty beer cans litter the floor.
Very little of the beer stash is left.

M ke tosses down two cards. Ron, a lit cigarette hanging
fromhis lips, deals himtw. Linda wants three. Tracy
gets one card. The others hold what they have.

BRAD
"1l bet one pair of underwear.

He slides off his briefs and tosses themto the center.

TRACY
But you have other things to play
with.
Ron and Brad | augh.
BRAD
| needed to air things out.
TRACY
(di sgust ed)
Oooohhh.
Karen leans in to her.
KAREN

Don't "ooooh" himuntil you see if
you shoul d.

Brad gives her a kiss of gratitude for the conplinent.

TRACY
I'"min.

She throws in a pair of shorts fromher pile. Very
i nebri ated, she giggles.

Karen giggles as well.

KAREN
Me, too.

She adds a shirt fromher pile to the pot.
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M ke slowy renoves his boxers, trying his best to keep
"t hings" hidden from everyone by crossing his |egs.

RON
Boxers? What are you trying to hide,
man?

Everyone | aughs, except for Mke and Linda. They pass each
ot her uneasy gl ances.

Ron's turn. He slips off his briefs with the cool ness of a
stripper, twirls themon his finger, then flings themto the
pile.

Tracy enjoys the sight.

TRACY
Wo, baby! Dinner and a show.

RON
Except there's no dinner.

KAREN
(j oki ng)
And not much of a show

Al'l but Mke and Linda | augh.

Everyone's eyes go to Linda. She swallows hard, exhilarated
while at the sanme time, scared to death.

RON
Want sone hel p?

Li nda reaches behind her to her bra's hooks. She's on the
verge of unhooking it when she suddenly retrieves the clothing
she has taken off fromvarious piles.

RON
Hey! W're not done.
L1 NDA
(st andi ng)

| am

Clutching her clothing to her, she rushes into the hall and
di sappears toward the back of the house.

M ke retrieves his boxers and shorts, puts them on.



RON
You' re | eaving, too?

M ke flees the roomin silence, going the sane way Linda
di d.

RON
I knew inviting geeks to a party was
a big m stake.

Those | eft behi nd sni cker.
KI TCHEN

Br oken counters and cabi nets. Pieces clutter the fl oor
amongst piles of dirt.

Li nda puts on the | ast of her clothes as Mke enters.

M KE
Are you all right?

Li nda battles tears, feigns a snile.

LI NDA
I"'mfine... although I'ma little
enmbarrassed now.

M KE
Not as enbarrassed as you woul d have
been if you hadn't |eft.

L1 NDA
True.

M KE
Hey, do you want to share a room
with nme tonight?

Li nda gl ares.
M KE
(nervous)
| don't nean... |I'Il be a perfect
gent | eman.

Li nda smles shyly.

21.
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I NT. COLESON LI VI NG ROOM - N GHT

Abandoned. The deck of cards lies on the floor, a perfect
stack. The top card gl ows red.

FI RST BEDROOM

Karen and Brad sl eep huddl ed together on a sl eepi ng bag.
SECOND BEDROOM

M ke and Linda sleep in two separate bags near each other.
TH RD BEDROOM

Enpty beer cans strewn about. Moonlight streans inside
t hrough a broken window. An unlit flashlight lies off to
t he side.

Tracy sl eeps peacefully. Ron also sleeps, but snores rather
loudly. One of the playing cards materializes on top of his
chest - 3 of D anpnds.

Ron snorts. The constricted breathing causes himto awaken.

It takes hima few nonents to get his bearings. Wen he
sits, the card flutters into his | ap, grabbing his attention.
He picks it up, then flips it over.

Before our eyes, the illustration of Frederic norphs into
one of Ron hanging froma tree by a rope around his neck.

Ron blinks a fewtines. The imge remains. Ron shrugs it
off and tosses aside the card.

In dire need to urinate, Ron holds a hand to his crotch as
he staggers to his feet. He grabs the flashlight, turns it
on, and | eaves the room

BATHROOM

Instinctively, Ron flips the lightswitch as he enters.
Not hi ng happens. He uses the flashlight to |ocate the toil et
and unzips with his free hand.

But he holds back. At the bottom of the broken toilet bow
is an opening in the floor, leading into the kitchen bel ow
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Ron shrugs, then prepares to go anyway. Hi s conscience
prevents himfromcarrying out his plan. Frustrated, he
zips up and | eaves the room

EXT. OLESON HOUSE - BACKYARD - N GHT - CONTI NUOUS

Large and open. Two pieces of rope dangle froma tree branch -
remmants of a child's swng. The rotted plank hangs from
one rope, broken off fromthe other.

Ron stunbl es outside through the back door. He unzips next
to the swng and urinates on the tree. A |oud, |ong STREAM
He nearly dozes whil e he goes.

Next to him the free rope lifts onits own. It noves toward
his head, just like a snake. Ron is oblivious.

The rope crosses the front of his neck, w thout touching it,
and starts for the back.

At that nmoment, Ron spots the rope. His eyes widen in
preparation to flee. Only the rope quickly waps his neck a
few times and prevents himfrom noving.

Ron struggles to free the rope. A hopel ess cause. He chokes
instantly.

On the branch above, the portion of rope secured to the linb
rotates like a pulley, wapping the rope tighter and tighter.

Ron's feet |eave the ground. His eyes bulge as life drains
from his body.

EXT. OLESON HOUSE - DAY

Karen rummages through the glove conpartnment of Brad' s car.

Li nda and Tracy | eave the house. Tracy appears worried, her
eyes | ooki ng around her the whol e way.

Karen turns to the girls, a candy bar in her hand.

KAREN
You guys want a bite?

TRACY
Have you seen Ron?
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KAREN
Not since last night. Wy?

TRACY
He was gone when | woke up.

KAREN
Have you | ooked out back?

TRACY
Good i dea.

Arms fol ded, she heads to the backyard.
Karen takes a bite of the candy bar.
Brad and M ke join the girls.

BRAD
What ' s goi ng on?

O S. Tracy's shocked SCREAM ri ngs out.

The others race to the--

BACKYARD

-- and conme to an instant stop behind a hysterical Tracy.

Ron hangs lifeless fromthe tree, several feet fromthe
ground. His skin is pale.

Karen and Linda scream Each clings to her nmal e conpani on
Karen | ooks away fromthe horrid sight.

BRAD
Fuck.

LATER

Ron's body lies on the ground. A PHOTOGRAPHER snaps pi ctures.
The CORONER (50s), rubber gl oves, finishes his exam nation.

DETECTI VE DAN BLEVINS (30), a hard-nosed junior cop |acking
any sense of hunmor what soever, joins the coroner.

CORONER
Looks |ike suicide, Detective Blevins.
"Il do an autopsy to make sure, of
course, but there's nothing
suspi ci ous.
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DAN
Thanks, Bill.

The coroner renoves his gloves as he strides around to the
front.

Dan | ooks over the body as close as he can w t hout touching.
Sonet hi ng doesn't set right with him

A DETECTI VE noves to his side.

DETECTI VE
Sui ci de?

DAN
It appears that way.

Hi s eyes scan up the free rope to the tree linb it hangs
from the rope's top section wapped around it too nmany tines.
Then he surveys all other linbs in the area.

DAN
How did he get up there?

The detective scans the lower tree |inbs as well.

DETECTI VE
Maybe he was a real good clinber.

DAN
There woul d be nuch easier ways for
himto hang hinsel f.

DETECTI VE
No chair or anything to stand on.
Doesn't nake sense.
Dan tears away his attention fromthe scene and heads to the--
FRONT

-- where police officers and detectives cone and go from
t he house. A coroner's wagon waits.

Tracy's di straught group stands together off to the side,
bei ng questioned by a UNIFORMED OFFI CER.  Tracy is unable to
speak. Karen hol ds her close.

Dan stops to | ook over at the victims friends.

Li nda notices and stares in return.
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DETECTI VE #2, rubber gloves on his hands, hustles up to Dan

with an evidence bag. |Inside, the deck of cards.
DETECTI VE #2
Dan, | found these in the living
room

Dan peers through the plastic at the deck.

DAN
And?

DETECTI VE #2
Looks |i ke the kids were playing
with them

Dan waits for nore.

DETECTI VE #2
VWll, | thought maybe they were sone
ki nd of evidence.

DAN
To what, Hansen? The death appears
to be suicide. Wat do you want to
prove? That Ron was having a good
tine before he took his life?

Detective #2 is |left speechl ess.

DAN
Here. .

He snatches the bag.

DAN
... 1"l drop it off at the station
|ater. Maybe the late shift guys
will want sonething to play wth.

He tosses the bag into the back seat of his new car parked

near by.
Detective #2 fails to understand sarcasm

DETECTI VE #2
G good idea, Dan.

Dan rolls his eyes.



As the questioning officer |eaves the wtnesses, Dan takes

hi s spot.

DAN
You guys hol di ng up?

Karen pulls Tracy cl oser, nods.

DAN
Can you think of any reason why
Morrison would want to kill hinmsel f?
BRAD

That's what you think he did?
DAN

Wiy? Are you sayi ng soneone here

Killed hinf

Real i zi ng the blunder he just made, Brad recoils. His
friends, except for Tracy, shoot himwarning |ooks. Tears

roll down Tracy's face.
Dan noti ces.

DAN

Sorry. | would just like to have
sonething nore to tell his parents.

Any t hought s?

M KE
He was fine |ast night.

BRAD

Yeah. This whole party was his idea.

DAN

Doesn't sound |i ke sonmeone planni ng
to take his life, unless he wanted

an audi ence for it.
The group exchanges | ooks.

DAN

You're free to go. W have your

nunbers in case there are any further

guesti ons.

The five civilians clinb into Brad's car.
dri ves down the road.

It backs out and

27.
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Dan clinbs behind the wheel of his vehicle and drives away
fromthe scene.
EXT. CEMETERY - DAY
A smal|l crowd stands before a casket over an open grave.
Ron's PARENTS cry. Ron's friends huddl e together in the
back.
A PRI EST stands by the casket, closes the Bible in his hands.

PRI EST

That concl udes our service today.
Ron's famly w shes to thank all of

you for attending. |It's conforting
for themto know he had such caring
friends.

The group disperses. The friends step off to the side to
speak al one.

M KE
| can't believe he's gone.

L1 NDA
How are you hol di ng up, Tracy?

Even though it's obvious Tracy is devastated and coul d faint
any nmoment, she sonehow nanages a grin.

TRACY
"Il be okay.

BRAD
(to Linda)
W' Il drive her hone.
Tracy, Karen, and Brad head to the cars parked on the road.

L1 NDA
See you in class tonorrow.

M ke slides an arm around Linda and | eads her toward the
cars.

EXT. COLLEGE CAMPUS - DAY

Busy with students |eaving |ate cl asses.



29.

M ke | eaves one of the buildings, books in hand. He spots
Linda sitting on a bench, reading a book. He takes a noment
to conmpose hinsel f, then approaches.

Linda is so caught up in the book that she fails to notice.

M KE
Must be sone book

Li nda | ooks up. Wth a chuckle, she places a booknmark between
t he pages of her book and closes it.

L1 NDA
Not really, but | have a 20 page
report due next week. | got behind,
with Ron's funeral and all. So,

what are you up to this weekend?

M KE
I"mgetting ready to leave. It's ny
parents' twentieth anniversary.
Everyone will be there.

LI NDA
Be careful.

M KE
I will.

There's sonething nore he wants to say, but has trouble
finding the right words. Linda waits with anticipation.
Finally:

M KE
I was thinking, well, that maybe
next weekend, we could go to a novie
or sonet hi ng.

L1 NDA
Sure. |'ve been in the nmarket for a
best friend. You're perfect for the

j ob.

M ke stares. He wants to be so nuch nore than a best friend
to her, but Linda doesn't notice.

Li nda opens her book and starts to read. She senses Mke's
staring and | ooks his way.

L1 NDA
I's there sonething else..
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M KE
(hesitating)
No. [|'Il, uh, see you when | get
back Sunday ni ght.

L1 NDA
Ckay. Have fun

She returns to reading.

M ke watches her just a little |onger before he tears hinself
away to head to the dornmns.

EXT. MKE S HOUSE - DAY

A one-story with two car attached garage, nestled in a mddle-
cl ass nei ghborhood. Cars fill the driveway and line the

street on both sides in front of the house.

M ke parks in front of a neighbor's house. He grabs a |arge
duffel fromthe trunk and wal ks up the sidewal k.

MKE S MOM (40s), dressed nicely, opens the door just before
M ke arrives. She illum nates over seeing M ke and enbraces
himtightly. They step into the house and cl ose the door.
INT. DAN'S CAR - PARKED - NI GHT

In the police precinct parking lot. The bag of magic cards
still lies on the back seat, nunber side down.

The top card gl ows red.

INT. MKE S ENTRY - N GHT

MKE S DAD (40s), dressed in a suit, sees nmany guests out as
they leave. His wife stays by his side. Mke watches from
the b.g.

When all guests are gone:
M KE' S MOM
(to Mke)
Are you sure you don't mnd us going
out for a drink?

M ke places his hands on her shoul ders.
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M KE
It's your anniversary. Have a good
time and don't worry about nme. |I'l|
just watch a little TV and turn in.

M KE' S MOM
We shouldn't be too | ate.

She | eaves wi th her husband.

EXT. MKE S HOUSE - N GHT - CONTI NUCUS
Most cars are gone or in the process of |eaving.

I nsi de the open garage, Mke's parents clinb into one of two
cars. The vehicle backs out and drives down the street.
The | arge door closes behind it.

INT. MKE S KITCHEN - N GHT - CONTI NUOUS

Qpen to a large famly roomw th a breakfast bar between the
two roons. A TV renote lies on the bar. Next to it is one
of Frederic's cards, the Jack of O ubs.

M ke trudges inside. He goes for the renmpote, stops with his
hand around it when he spots the card. He picks it up
i nst ead.

He turns over the card. The imge of Frederic norphs into
one of Mke, clutching his throat as he appears to be dying.
A skul |l and crossbones stands off to the side.

M ke blinks purposely a fewtinmes. |Is this real? He pitches
the card into the trashcan

But as he wal ks away, his eyes fail to nove fromthe
receptacle. He's nore than a little concerned.

He opens the refrigerator, renoves a soda and pops the top
as he turns to the nearest counter.

On it lies the sanme card, inage side up. Mke stops in his
tracks. He takes a | ook around him No one there.

M ke sets down the soda and shoves the card into the bottom
of the trash where it's no | onger seen.
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Satisfied, he grabs the soda and prepares to drink, but
sonet hi ng causes himto stop. H's eyes turn to the trashcan,
t hen back to the can he hol ds.

He dunps out the liquid contents into the sink.

INT. MKE'S FAMLY ROOM - N GHT

The inner garage door is to the back.

M ke sits on the sofa, renpote in hand. He flips through
channels on the TV and stops on a nusic video. He bounces
to the beat and turns up the sound so it's al nost deafening.
Unnoticed by Mke, his card materializes next to him

I N THE GARAGE

Al though the remaining car's ignition is void of keys, it
sonehow turns on its own. The car RUMBLES to l|ife.

Fumes fromthe exhaust already start to fill the air inside
t he confined area.

I NT. FAMLY ROOM - NI GHT

Still watching nmusic videos, Mke grows drowsy. He nods
off, then startles awake. This happens a couple of tines
before he turns off the volune and stands.

Just now does he notice the card lying next to him

Gowing nore and nore frustrated over this apparent prank,
he grabs the card and attenpts to rip it. The card seens

i mpervious. Mke wads it up and flings it across the room

On his way to the kitchen, he hears the faint RUMBLE of the
car running.

Curious, he opens the inner garage door and | ooks out. The
car is barely visible in the mdst of thick exhaust flunes.

M ke instantly coughs. Arm across his nose and nouth, he
braves the funmes to charge inside.

Bef ore our eyes, the card mysteriously unfolds. No creases
left visible, it looks |like brand new
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GARACE

M ke attenpts to open the driver's door of the car, but it's
| ocked, even though the inner lock is up. He races around
to the passenger side and tries that door. Locked as well.

FAM LY ROOM

M ke staggers inside fromthe garage, choking on the carbon
nonoxi de. Hi s breathing, when he nmanages a breath, is raspy.

Only the inner door stands open, allowi ng nore of the gas to
drift inside. Mke grabs the knob and pulls on the door,
but it refuses to budge.

Kl TCHEN

M ke grips objects he conmes to just to remain standing as he
noves to the rear patio doors.

He unl ocks them and attenpts to slide one open, but it remains
closed. No anobunt of effort Mke puts into opening it makes
any difference.

He grabs a chair and smashes it against the glass. Nothing
happens. Another feeble effort in his weakening condition
results in a broken chair instead of shattered gl ass.

ENTRY

M ke sonmehow nakes it to the door. The fumes are now evi dent
all around him He tries his hardest to open the door. It
remai ns seal ed cl osed by sone invisible force.

The gas overconmes Mke. He slides down the wall to the fl oor
where he fights just to breathe. The breaths grow nore
desperate, and sl ower.

The card materializes on his chest, picture side up. MKke's
weary eyes go to his imge on the object, then close for
good. He takes in his last breath.

Once he's dead, the card fades from sight.

GARACE

The car's ignition mysteriously shuts off.
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EXT. MKE' S HOUSE - N GHT

The sanme police drill as with Ron's death. Oficers,
det ectives, coroner, and photographer.

Several nei ghbors watch the proceedings froma safe distance.
The garage door stands open, the single car still inside.

A covered body lies on the | awn.
Dan waits inpatiently, takes a glance at his watch.

A team of EPA MEN are on the scene, in official uniform
Two wait outside.

Two others | eave the house, gas nmasks | owered around their
necks. They hol d handhel d carbon nonoxi de detectors.

EPA MAN
(to Dan)
It's safe now

Dan nods. He enters the house with several officers and
detectives in tow.
INT. MKE S ENTRY - N GHT - CONTI NUOUS

Dan puts on a pair of gloves as he wanders down the hall,
into the--

KI TCHEN

A |l ook around himfails to reveal anything unusual, except
the enpty soda can on the sink. He picks it up and shakes
it for a nmonent.

Dan sets down the can and opens a few drawers. |n one, he
finds a car key on a ring and holds it before his face.

INT. MKE'S FAMLY ROOM - N GHT

Dan enters. Nothing unusual there, either. He opens the
i nner garage door and steps into the--

GARACE

He inspects the car. Now the driver's door opens easily.
No key in the ignition.
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Detective #2 spots Dan from outside the garage and enters.

DETECTI VE #2
The parents are doing all right at
t he hospital.

DAN
How coul d they be, after finding
their son like this?

Detective #2 | ooks away, swallows nervously. He forces his
attention back to Dan.

DETECTI VE #2
You think it's suicide?
DAN
Coul d be. Things just don't add up,

t hough.

He searches around the car's driver's seat, beside it,
under neat h.

DETECTI VE #2
What are you | ooking for?

DAN
The key. His parents had one on
them and the spare was in the kitchen
drawer, like they said. Yet soneone
started this car.

DETECTI VE #2
Maybe Leonard returned the key before
dr oppi ng over.

DAN
And why would he go to the trouble?

Satisfied over his failed search, Dan cl oses the door and

goes to the driver's side. He perfornms the sane search around
t hat seat.

I NT. LI NDA'S DORM ROOM - DAY

Two of everything - beds, desks, dressers, closets. Only
one TV, though.
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Li nda works at a conputer on her desk. A book open next to
her, she types a report. She sits back, renoves her gl asses
and rubs her tired eyes.

The door flies open. FEMALE STUDENT appears pani cked.

FEMALE STUDENT
Li nda, have you heard?

Li nda puts on her gl asses.

LI NDA
Heard what ?

Fermal e Student steps further inside. She hesitates, as she
doesn't know how to deliver the horrible news.

FEMALE STUDENT
It's Mke.

Linda's eyes widen with worry.

EXT. CEMETERY - DAY

Anot her funeral takes place. Mke's nom sobs uncontroll ably.
Her husband does his best to console her in his own shaken
state of mnd. Many others cry.

Li nda, Tracy, Brad, and Karen sit together in the back row.
The sanme priest concludes the cerenony. People disperse.

Dan approaches. He slows upon seeing the four students
headi ng hi s way.

DAN
| know this is a bad tinme, but I
have some questions | need answered.

(to Linda)
You knew M ke well, didn't you?
L1 NDA
Sort of, | guess.
DAN

Are you returning to canpus?

LI NDA
Yeah.
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DAN
| can drive you back, if you don't
mnd. W can talk on the way.

L1 NDA
(to conpani ons)
"Il see you guys |later.

Brad, Karen, and Tracy head to Brad's car parked on the road.

Dan | eads Linda toward his car down fromtheirs. He opens
t he passenger door and Linda slides into the seat. Dan gets
in behind the wheel and drives away.

INT. DAN'S CAR - MOVI NG - DAY
Dan and Linda sit in silence. Finally:

DAN
So, how long did you know hi nf

L1 NDA
A few nonths. He was in a couple of
ny cl asses.

DAN
Wre you dating?

Li nda sm | es.

L1 NDA
No, but | think he always wanted to
ask me out. He was just on the shy
si de.

DAN
Was there anything going on with him
recently, anything that woul d nake
himtake his life?

L1 NDA
Maybe you shoul d ask his parents.

DAN
| already did. They hadn't seen him
for a few nonths so they couldn't
hel p nuch there.



L1 NDA
M ke seened perfectly fine, well,
for him

She | ooks off, deep in thought.

L1 NDA
Two suicides in barely a week. And
| knew both. | just can't believe

this is happening.

DAN
Di d sonet hi ng happen at that house?
That's when it all seens to have
started.

L1 NDA
No, nothing I can think of that would
depress two peopl e enough to nake
t hem sui ci dal

DAN
So sonet hing DI D happen though.

Li nda | ooks away, too enbarrassed to nmake eye contact wth
him Eyes strai ght ahead:

L1 NDA
They wanted to play strip poker. |
t hought maybe if | played...

DAN
They m ght accept you into their
little clique.

Li nda passes hima qui ck gl ance.

L1 NDA
Yeah.
DAN
But. ..
L1 NDA
| couldn't go through with it, not
all the way. |'msure they were

havi ng a good | augh after | ran out.
Except for Mke. He canme to check
on me.

38.
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DAN
What el se happened?

L1 NDA
Not hing. W found the attic, and
sone old magic stuff stored in a
trunk. That's where we got the cards
to play poker.

Dan gl ances to his back seat, where the baggie of cards |ies.

DAN
| forgot all about those.

Linda stares at the cards, a glimer of fear in her eyes.
L1 NDA
| don't know why, but they give ne
t he creeps.

DAN
Probably because of the strip poker.

Li nda turns forward.

L1 NDA
| guess.

Dan glinpses back at the cards, a touch of suspicion show ng
t hrough hi s expression.
EXT. COLLEGE CAMPUS - DAY

Dan parks in front of Linda's dorm building.

I NT./EXT. DAN S CAR - PARKED - DAY - CONTI NUOUS
Li nda exhal es a deep breath, then turns to Dan with a grin.

L1 NDA
Thank you for the ride, Detective.

DAN
It's Dan.

Linda smles. A possible attraction brew ng between the
two?
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Dan pulls a business card fromhis pocket and hands it to
her .

DAN
If you think of anything, give ne a
call.

L1 NDA
Iowill.

She steps out of the car. On her way to the building, she
turns to | ook back.

Dan wat ches her with obvi ous interest.

Li nda grows shy and picks up her pace to the building. She
di sappears i nsi de.

Dan drives away.

I NT. DORM HALL - DAY - CONTI NUOUS

Li nda | eans back against the wall just inside and bites her
bottomlip. Her thoughts go with Dan.

She trots up the steps nearby.

INT. DAN' S CAR - MOVI NG - DAY - CONTI NUOUS

Dan is focused straight ahead on the road, although there's
a slight lost look in his eyes. He thinks about Linda.

In the back seat, the top card on the deck glows red.

EXT. SORORI TY HOUSE - DAY

After Mke's funeral. Brad drives, Karen seated next to
him Tracy in the back. The car parks on the street out
front.

| NT./ EXT. BRAD S CAR - PARKED - DAY - CONTI NUQUS

Tracy clinbs out and waits.

Karen appears very sad. Brad strokes her hair.



BRAD
Do you want nme to stay?

KAREN
Nah. You'd better get to practice
or you'll be benched.

BRAD

"1l call you when | get back hone.
Karen nods. Brad gives her a gentle, |oving kiss.

BRAD
Love you.

KAREN
Love you.

Karen | eaves the car. She watches with Tracy as Brad's car
di sappears down the road.

TRACY
You' re | ucky.

Karen pl aces an arm around Tracy's shoul ders.

KAREN
| know it hurts, but it'll get better
with tine.

TRACY
| can't even think about that right
now.

(beat)

Want to hang out? | don't feel like
bei ng al one.

KAREN
The girls are gone to this chapter
nmeeting. | think I'Il soak for a
while and enjoy the quiet. But I'l]
give you a call later. W can do
di nner and a novi e.

TRACY
Ckay.

As she wal ks away:
TRACY

See ya .

41.
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Head hung | ow, Tracy continues down the sidewal k, a broken
nmess i nsi de.

Karen isn't doing much better. Wth a sol emm appearance,
she rummges t hrough her purse as she steps up to the door.

Unable to find what she's | ooking for right away, she opens
her purse wi de and | ooks i nside.

She pulls out a house key, but something el se inside demands
her attention.

One of the magic cards. Karen pulls it out. 8 of Hearts.
She turns it over to | ook at the back.

The i mage of Frederic norphs before her eyes - into an imge
of Karen lying on the floor. The handle of a knife sticks
out of her chest with bl ood everywhere.

Karen's troubl ed eyes | ook up.

I NT. SORORITY HOUSE KI TCHEN - DAY

Karen paces with a cordless phone to her ear. It RINGS and
RI NGS on the other end.

The magic card |ies nunber side up on the table.

EXT. COLLEGE FOOTBALL FIELD - DAY - SAME

Foot bal | players, including Brad, practice under the gui dance
of several coaches.

On the sideline, scattered bel ongi ngs of the players' lie on

t he benches and ground. A cell phone within Brad' s bel ongi ngs
RI NGS and RI NGS.

| NT. SORORI TY HOUSE KI TCHEN - DAY - CONTI NUQUS

Karen grows nore agitated at the ringing. Finally:

BRAD (O S.)
(filtered)
Hel | o. ..
KAREN

(i nto phone)
Brad, thank God...



43.

BRAD (O S.)
(filtered)
. this is Brad. | amunable to
take your call, but if you |l eave a
nessage, |'Il get back to you.

BEEP.

Karen sighs. She |owers the phone, ready to hang up, but
suddenly places it back to her ear.

KAREN
Brad, it's ne. Something really
weird' s going on. | found one of
t hose cards fromthe nmagi c house in
ny purse... I'mon it. There's a
knife. ..

She stops short, unable to say any nore about it.

KAREN
Pl ease call nme as soon as you get
this.
She clicks off the phone. Its base hangs on the wall, above

a wood bl ock full of knives and a bottle of dish-washing
soap.

Karen goes to hang up the phone. The base falls fromthe
wal | and knocks over the bottle of soap so the spout hangs
of f the edge of the counter.

It drips soap to the floor at Karen's feet.

The phone itself topples into the wood block and tips it.
Knives spill fromthe bl ock, scattered around the counter.

Karen steps back, startled. Her eyes |ock on the knives.
She hol ds a hand over her throbbing heart.

After a nmoment to conpose hersel f, Karen chuckl es over the
situation. She boldly stands up the soap bottle and wood
bl ock, starts to return the knives to their correct spots.

Her shoes slip on the soap. She grabs at the counter as she
goes down, an attenpt to save herself froma nasty fall

Instead, her fingers pull at the knives still lying on the
counter.
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Karen crashes to the floor on her back, her head taking a
nasty bunp against the tile. Her eyes |ooking straight up,
she sees sonmething that terrifies her.

A large knife teeters on the edge of the counter. It plunges
downwar d- -

Karen's mouth opens to scream Too late. The knife pierces
her chest, the entire blade entering. Blood pours fromthe
wound instantly.

She attenpts to pull herself up, but the bl ood/soap m xture
around her causes Karen to | ose any progress she nakes.

Her attenpts to yell out are gurgled. Blood runs fromthe
corner of her nmouth. Movenents slow until they stop
al t oget her.

Her head bunps against the floor as she dies, her eyes wde
open in terror.

On the table, the card fades from sight.

EXT. COLLEGE FOOTBALL FIELD - DAY
After practice, sweaty players gather their bel ongings.

Brad picks up his phone, checks for nessages. He presses a
button and |i stens.

KAREN (O S.)

(filtered)
Brad, it's ne. Something really
weird's going on. | found one of
t hose cards fromthe nmagi c house in
ny purse... I'mon it. There's a
knife. ..

(beat)
Pl ease call nme as soon as you get
this.

Not even waiting for the option to erase the nessage, Brad
quickly dials Karen's nunber. He's very worri ed.

The phone on the other end RINGS and RINGS. No answer.
Brad shuts off the phone and gathers the rest of his

bel ongi ngs. His COACH wat ches from nearby as Brad races
toward the parking |ot.
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COACH
Westling! Take a shower before you

go!
But Brad is already at his car, throwing his things inside
before climbing in. Tires SQUEAL as he speeds out of the
| ot.

The coach shakes his head with di scontent.

EXT. SORORI TY HOUSE - DAY

Brad parks in front. He junps out and strides for the front
door. He rings the bell over and over, bouncing with the
jitters. He tries the knob. |It's |ocked.

Brad junps over the side rail and wal ks for the--

BACKYARD

Brad stops at the door, which |leads to the kitchen. He
attenpts to open it. Locked. He pounds on it with his fist.

BRAD
Kar en!

Through a slight part in the window s curtains, Brad is able
to see blood on the floor.

In full panic node now, Brad renoves his jacket, waps his
armwith it, and smashes the door's glass with his el bow.

He reaches inside through the newy nade openi ng and opens
t he door.
| NT. SORORI TY HOUSE KI TCHEN - DAY - CONTI NUQUS

Brad steps inside. His eyes followthe blood to its source -
Karen. Her clothing is drenched fromhead to toe.

Tears well in Brad's eyes. He staggers back into a counter
and slides down it.

LATER
Oficers and detectives come and go fromthe room Sane

scenario as with the previous deaths. The crine |ab
phot ogr apher snaps pictures of Karen's body.



Dan stoops next to the body and examines it with his eyes.

Al t hough he tries to put up a tough front, sonme genui ne
sadness seeps through his hardened exterior at the sight.

An OFFI CER steps up to him

OFFI CER
That's one hell of an accident. She
must have wal ked under a few too
many | adders.

Dan st ands.
DAN
You think this is funny?
OFFI CER
No, Detecti ve.
DAN

Show sone respect, will ya ?
He | eaves through the back door.

Puzzl ed, the officer stares after him

EXT. SORORITY HOUSE - BACKYARD - DAY - CONTI NUOUS

Brad sits on the steps, head in his hands. [It's taking
everything he's got just to hold it together.

Dan stops off to the side.

DAN
How are you hol di ng up?

Brad shakes his head, unable to verbalize his feelings.

DAN
So she called you right before it
happened?

BRAD
Cell phone's in the car. | didn't

del ete her nessage.
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"Il have to take your phone. Maybe
the nessage will give us sone idea
what m ght have been going on at the
time she called you

BRAD
Fine. | don't want it now anyway.

DAN
Do you have any idea why she sounded
SO urgent?

Brad snaps to attention.

BRAD
No, Detective. | don't. She was
fine when | dropped her off here
before practice. WlIl, she wasn't
fine, seeing that we just got back
fromMke's funeral, but | didn't
see anyt hing suspi ci ous.

DAN
Did you go straight to practice after
| eavi ng here?

BRAD
What? Am | a suspect? | thought it
was rul ed an accident.

DAN
It LOOKS |'i ke an accident. | stil
have to exam ne all the angles,
especially with this being the third
| ocal death in barely a week.

BRAD
| stopped by ny fraternity house to
change clothes. Then | went to
practice.
(st ands)
Can | go now?

Dan stares himdown, unsure of his next nove. Then:
DAN
Go on. 1'll call you or stop by if
| have nore questions.

Brad frowns. He disappears around the side of the house.

47.
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Dan | eans agai nst the porch post and thinks things through.

EXT. COLLEGE CAMPUS - NI GHT

A vigil takes place. Dozens of students hold candles in the
darkness. On a table are pictures of Mke and Karen. The
students huma | ow church hym.

Tracy adds a picture of Ron to the table. Linda and Brad
wat ch from behind. A tear runs down Tracy's cheek.

TRACY
He wasn't a student, but he deserves
to be renenbered.

Linda rests a conforting hand on her shoul der.

LI NDA
O course he does.

Brad |l eads the girls away fromthe group. He pulls a pack
of cigarettes fromhis pocket and |lights one, puffing heavily
on it. There's great unease to his manner.

L1 NDA
Si nce when do you snoke?

BRAD
Si nce yesterday.

L1 NDA
But you play football

BRAD
(snappy)
You think | don't know that?
Li nda can only stare.
Brad tries his best to cal m down.

BRAD
Sorry.

Tracy hol ds out her hand to him

TRACY
G ve ne one of those.
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Brad passes a cigarette to her and lights it. Tracy coughs
with the first puff, but quickly gets the hang of it.

Brad offers his pack to Linda. She considers for a very
brief nmonent, then waves himoff.

TRACY

What are we going to do?
L1 NDA

About what ?
BRAD

Don't you get it? Three of us who
stayed at that house overnight are
now dead, either by suicide or
accident. It can't be a coincidence.

L1 NDA
What are you sayi ng?

BRAD
l... | don't know. Karen said one

of those cards showed up, right before
she di ed.

L1 NDA
That's inpossible. They're in the
back of Dan's car.

TRACY
Dan?

Li nda grins nervously.

LI NDA
Det ecti ve Bl evins

BRAD
Just what's going on with you two?

L1 NDA
Not hi ng.

In an attenpt to avoid the subject, she | eaves to rejoin the
crowd.

Brad and Tracy share a disbelieving | ook.
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INT. CRIME LAB - N GHT

JOHN MARX (30s) sits before a mcroscope, exam ning a slide
under neat h.

Dan enters, the bag of cards in his hand.
John takes a quick glance back.

JOHN
Dan, what can | do for you?

Dan hol ds up the bag.

DAN
I need you to check these for ne.

John raises a questioning eyebrow at the sight of the cards.

JOHN
Pl ayi ng cards?

Dan tosses the bag to the table.

DAN
These were at the scene of Ron
Morrison's suicide.

JOHN
Wi ch you don't believe was suicide.

DAN
There's sone strange shit going on
possi bly connected to these cards.

JOHN

When did you start snorting coke?
DAN

Funny. | just need to hear from you

that these are basic playing cards.

JOHN
What el se could they be?

DAN
You tell ne.

He | eaves.
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John picks up the baggie, studies the cards inside.
Frederic's inmage draws himin, causing John to stare.

EXT. COLLEGE CAMPUS - DAY

Tracy rakes newWwy cut grass in the side yard of a professor's
house. Several nounds of grass are scattered around the
entire yard. Lots of pretty |andscaping in the area.

The PROFESSOR (50s), nale, |eaves the house with a briefcase.
He stops by Tracy.

PROFESSOR
You don't have to work today, Ms.
Howar d. Take sone time off.

TRACY
That's all right, Professor Northrop.
| want to keep busy so | can't think
about things too much

PROFESSOR
That's very commendabl e of you. If
you do hang around a while, would
you water the flowers for ne?

TRACY
Sur e.

PROFESSOR
"Il pay you when | get back.

TRACY
Thanks.

The professor wal ks down the sidewal k toward the main canmpus
bui I di ngs.
INT. CRIME LAB - DAY - CONTI NUQUS

A few technicians now work at different stations around the
room

Lyi ng next to John's vacated m croscope, still inside their
bag, the top card on the deck gl ows red.
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EXT. COLLEGE CAMPUS - DAY - CONTI NUQUS

Tracy | ays down the rake and di sappears around back. She
returns with an open garbage can and stuffs piles of grass
into it with her hands.

A magi c card appears on the rake's fan. 4 of Spades.

Tracy reaches down to the rake wi thout |ooking and pulls it
up by the handl e.

The card goes unnoticed, fluttering to the ground as she
noves the rake and garbage can to the side of the house.

The card | ands backside up. Frederic's inmage norphs into
Tracy's. She lies on the ground on her back. Wlts are
visible on her skin. A swarm of bees flies around her.

Tracy stands the trashcan agai nst the house, along with the
rake. The water hose spigot is close-by, only the connected
hose |lies nostly under the house, underneath the l|attice.

It appears sonmeone woul d have had to shove the hose underneath
the lattice on purpose. A tight fit.

Tracy scratches her head at the sight.

TRACY
Shit.

She pulls on the hose. It fails to budge, like it's caught
on sonething back in the darkness. She pulls harder. Still
st uck.

Tracy pries on the section of lattice, uses all her mght to
break it free on one end. The hose should now nove freely.
But it doesn't.

Wth great reluctance, Tracy reaches underneath the house,
gets a firmgrip on the hose, and pulls hard. No success.
One nore attenpt. Not hi ng.

Tracy sighs. She nusters the nerve, then slowy craws
under neat h.

UNDERNEATH HOUSE

Dark and creepy. Tracy crawls into a spider web and
frantically swpes it fromher hair
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TRACY
Yuck.

She finds the coiled hose in the back.

When she pulls on it, fully expecting it to nove with her,
she discovers it's still stuck. But there's nothing evident
that it's stuck on

Tracy braces her feet against a wall and pulls on the coiled
hose. She fails to notice a beehive just above her feet,
built against the wall.

In her tense tugging, she finally nmanages to free the hose
fromits invisible constraints.

In the process, she knocks down the beehive next to her. An
enraged bee crawls out, causing Tracy to take noti ce.

TRACY
Fuck.

She grabs the hose and sprints for the opening, as fast as
she can in confined space, on her hands and knees.

Back at the hive, another bee and another |leave it. Dozens
altogether. They fly at Tracy.

S| DE YARD
Tracy screans from underneath the house.

She appears at the opening, |eaves behind the hose as she's
battling a swarm of angry bees. A few welts are al ready
visible on her skin. The bees deliver nore.

By the tinme she makes it to her feet in the yard, she has
suffered a coupl e dozen stings.

Her breathing grows raspy to the point it sounds |ike severe
asthma. Her attenpts to screamare greatly nuffled by her
throat swelling shut inside.

Tracy grips her neck as she attenpts to nake it to the front.
Her feet drag. The bees continue their assault. She spots
the card on the ground as she passes by.

TRACY
(choked)
Hel p... ne.
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She barely makes it to the--
FRONT YARD
-- where she col | apses.

Scattered STUDENTS in the area notice and rush to her. The
bees continue their assault on Tracy, causing her fellow
students to stop short from approaching.

FEMALE STUDENT
Ch, ny God! Soneone hel p her!

One of the mal e students spots the water hose partially
sticking out fromunder the house and hurries to it.

En route, he steps on the card without noticing. A dirty
shoe mark is left behind on the bent card.

When he tugs on the hose, it easily comes free fromits hol d.
He twists the knob to turn on the water. Wth nozzle in
hand, he noves closer to Tracy and opens fire.

Sone of the bees fly off instantly. Qhers refuse to | eave
and are soaked by the water, dropping to the ground and
fl oppi ng around.

Tracy, eyes open, barely noves. Her air intake is al nost
null. She just stares upward at the beautiful sky as life
drai ns from her body.

St udents crowd around her.

FEMALE STUDENT #2
(pani cked)
What should we do?

Li nda, oblivious to what takes place, wal ks by the area with
books in her arnms. She spots the crowd gat hered around
sonet hing on the ground and closes in with curiosity.

MALE STUDENT
I"1l get help!

As fast as his legs will go, he races off toward the nearest
bui I di ng.

FEMALE STUDENT
"1l call 9-1-1.
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She steps away fromthe group, pulls a cell phone from her
purse, and dials.

Li nda arrives, now able to see what the crowd is pani cked
over.

L1 NDA
Tracy!

She drops the books to kneel by Tracy's side.

L1 NDA
What happened?

FEMALE STUDENT #2

(crying)
There were bees... all over.

MALE STUDENT #2
Isn't she allergic to bees?

Linda stares at himfor a | ong nonent. She | ooks down into
Tracy's face and strokes her hair.

L1 NDA
Hang on, Tracy. Help's com ng.

Tracy no | onger breathes. Her eyes remmin | ocked on the
cl ear, blue sky.

Mal e Student #2 holds a hand just above her nose and nout h.

MALE STUDENT #2
She' s not breat hi ng.

He feels Tracy's neck for a pul se.

MALE STUDENT #2
Pul se is fading.

He perfornms CPR on Tracy in a desperate attenpt to revive
her .

Li nda watches calmy, but in shock. She knows nothing can
save Tracy now.

Slow y, she stands and backs away fromthe scene, in the
card's direction. Sonething catches her eye. It's the card.

Before her very eyes, the dent straightens and the dirt marks
fade, |eaving behind a very new | ooki ng card.
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The horrid image of Tracy as she's attacked by bees on the
card captures Linda's full attention.

MALE STUDENT #2 (O S.)
There's no pul se!

Li nda watches as the card fades from sight.

LATER

Tracy's covered body is |oaded into the coroner's wagon.
More officers and detectives | ook around. Sone have unheard
conversations. Student onl ookers disperse.

Linda sits on the front steps, elbows |eaning agai nst her
bent knees. On the verge of losing it, her head drops into
her hands.

Dan arrives on the scene. He speaks MOS to a fellow detective
for a few nonents, then joins Linda on the steps.

DAN
You doi ng okay?

Tears in her eyes, Linda shakes her head.

Dan slips an arm around her shoul ders, but maintains a little
di st ance.

L1 NDA
It's the cards.
DAN
What ?
L1 NDA
| saw one... on the ground as she
was dyi ng.

Dan withdraws his armso there's nore roomfor himto pul
back with a puzzl ed | ook.

DAN
Linda, that isn't possible. | gave
the cards to a buddy at the crine
lab | ast night.

I gnoring what he said:
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L1 NDA
It was dirty and bent. | watched it
repair itself. There was this imge
of Tracy... being attacked by bees,
lying on the ground dying.

Dan listens in a shocked sil ence.

LI NDA
The nonent she died, the card
di sappear ed.

DAN
Li nda, you're just in shock. You
don't know what you saw.
Li nda junps up, ready to expl ode.

LI NDA
Don't tell me what | saw

Everyone still on the scene grows quiet to | ook her way.
Dan rises, ready to offer confort to Linda, but not quite
sure how. Linda sobs. Dan takes her into his arnmns.

EXT. FRAT HOUSE - DAY

Dan and Linda wait outside the closed door. It opens, Brad
peering out at them curiously.

BRAD
Hey.

He arrives on the porch and cl oses the door.

BRAD
What ' s up?

Dan and Li nda exchange a | ook.
MOVENTS LATER

Linda and Brad sit on the steps while Dan stands next to
them Brad appears severely troubl ed.

BRAD
Shit.



DAN
| don't believe this nonsense for a
nonent, but | have four dead people
who were at that house just before
all this started. There has to be a
connecti on sonehow.

LI NDA
Yeah. The cards.

DAN
No. There's sonmething we're m ssing.

Li nda's eyes suddenly widen in revel ation.

L1 NDA
A pecking order.

BRAD
What ?

L1 NDA

Renmenber the poker ganme. Ron held
the cards first. Wen he passed
them out, M ke picked up sonme of his
first...

BRAD
Then Karen and Tracy.

He | ooks away with a terrible realization.

BRAD
I think | was next.

L1 NDA
| didn't want to play, but | didn't
want to be the one who ruined everyone
else's fun. So I finally picked up
ny cards.

BRAD
"' m next.

DAN
Just cut the shit, here. Cards can't
kill people. Maybe this is just a
seri es of unlucky events, but
not hi ng' s gonna happen to you two as
| ong as you don't want sonething to
happen.

58.
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L1 NDA
Dan, I'mtelling you...

DAN
Look, for your peace of mind, I'lI
stop by the lab to see if ny pal
found out anything about the cards.
['1'l even check out that house. But
don't expect ne to believe that these
cards had anything to do with your
friends' deaths. | don't believe in
fairy tales.

BRAD
(munbl i ng)
It's nmore like a nightnare.

LI NDA
Wasn't that house denoli shed?

DAN
It was held off due to Morrison's
death. W have to be sure there
wasn't foul play involved before
destroyi ng potential evidence.
Oficers and detectives |eave.
Dan heads to his car. Yelling back:

DAN
You two stay put! 1'Il be in touch.

He clinbs in behind the wheel and drives away.

Linda's and Brad's gazes trail after his car as it di sappears
fromsight. Linda stands, walking in silence toward her

dr opped books in the distance.

Brad runs fingers through his hair.

INT. CRIME LAB - DAY

John, wearing rubber gloves, exam nes a card under his

m croscope. The rest of the deck lies out of the bag, next
to the scope.

Dan enters and goes straight to his side.
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JOHN
Dan.
DAN
Did you find out anything?
JOHN
Yes and no.
DAN

What the hell does that nean?
John picks up the top card in his gloved hand.

JOHN
Observe

He crunples the card into a wad and lays it on the table.
Both watch the card intently.

Before their eyes, the card unfolds, straightening every
crease to perfection. John appears unaffected by the
occurrence while Dan stares at the phenonenon.

John renoves a |lighter fromhis pocket, picks up the card
and attenpts to set it on fire. The card doesn't even singe.
He puts away the lighter.

JOHN
It seens to be inpervious to al
destructive forces. | checked its

conposi tion, what m ght be different
about it, but it seenms to be nade of
normal paper... normal for a century
and a half ago.

DAN

Then how do you explain it?
JOHN

| can't.
DAN

Are there any cards m ssing?

JOHN
There's 54, counting two Jokers.
Wy ?
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DAN
(hesitating)
No reason

JOHN
Look, | could run nore tests if you
want, but | don't expect to uncover
anyt hi ng new.

Dan considers this for a nonent.

DAN
|'ve wasted enough of your tinme.

John returns all of the cards to their bag and seals it
cl osed. He passes the bag to Dan.

JOHN
| wish there was nore | could tel
you.
Dan wal ks toward the exit. On his way:

DAN
| owe you dinner.

JOHN
Movel I'i's?

Dan holds up a hand to signal his agreenent.

John grabs a slide with a hair sanple on it and places it
under his scope.

HALL

Dan stops just outside the lab. He holds the bag of cards
bef ore his awed eyes.

DAN
Just what IS your story?
EXT. OLESON HOUSE - DAY

Conpl etely quiet, except for a gentle breeze that rustles
t hrough the treetops.

Dan parks out front. He enters through the main door.
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I NT. OLESON ENTRY - DAY - CONTI NUOUS

Dan stops to | ook around him Not nmuch to see. He steps to
the living roomdoorway for a scan. The students' cooler
and some beer renmains where they left it.

ATTIC

Dan treks up the steps. He pauses at the top to take a | ook
around, then starts a search beginning with the trunk

He rummages t hrough the contents, fails to find anything
that intrigues him

Next, Dan noves to the boxes. Nothing of interest in the
first few - some 18th century nmen's clothing, a pipe, severa
ol d books.

Then he noves to another box off to its own. Inside he finds
sone bel ongings for a girl/woman, 20th century. A doll,
antique jewelry box, sone pictures.

Dan pl ucks one of those out of several. The picture is of a
young worman (20s). He turns it over to find "Mary O eson”
witten on the back.

A CRASH from somewhere behind Dan startles him The trunk

of magic tricks has somehow ti pped over on its own, scattering
t he contents.

Dan rights the trunk and puts back the magic tricks.

A breeze suddenly whips through his hair, although the only
wi ndow i s closed. Dan pauses to search for the source.
Not hi ng evi dent .

He finishes picking up the itenms and trudges down the steps.
ENTRY

Dan | eaves.

Ared glowillumnates in the upper hall, followed by a man's
eeri e LAUGH

EXT. APARTMENT BUI LDI NG - N GHT

Several stories tall in a nice area.
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INT. DAN' S LI VING ROOM - N GHT - SAME

Neat and organized. Dan sits at his conputer. A pad of
paper and pen lies off to the side.

He studies infornation on Frederic O eson, articles that
| ook very old, detailing his career as a nagi ci an.

Included are articles on his rival magicians of the period -
death notices with headings |ike "Another rival succunbs to
suicide" and "Matt Harrison, budding magician, dies in tragic
acci dent."

Dan makes notes while skimmng the articles.

He does a search, this tine for "Mary Oeson". Only a few
articles appear on her. One reads "O eson's great-
gr anddaught er opens nmuseum "

Dan makes nore notes.

EXT. RESTAURANT - DAY

Quaint famly-type. Dan's car is parked in the |ot anong
many.

I NT. RESTAURANT - DAY - SAME

Dan has lunch with Linda and Brad, who sit together across
fromhim An open folder with printed pages on Frederic
lies next to him They eat while they talk.

DAN
O eson was a well known nmgician in
this area back in the md 1800s. He
owned that house you ki ds spent the
ni ght in.

BRAD
Everyone knows that. |It's supposed
to be haunted or sonet hing.

DAN
But did you know that his conpetition
dropped like flies over a few nonth
peri od?



L1 NDA
VWhat ?

DAN
O eson started out as a nobody. ..

L1 NDA
(sarcastic)
Doesn't everyone?

DAN
Hey, I'mjust trying to help here.
Don't bust ny chops over it.

Li nda eases up

L1 NDA
|"msorry.

DAN
No need to be sorry. Just be a good
listener. Your |ife may depend on
it.

Li nda gl ances at Brad, then takes a big bite of her burger.

DAN
He coul d barely support his w fe and
daughter. Several rival magicians
were better. They had bigger tricks,
nore noney to put into their acts.

BRAD
And?

DAN
Al five of these guys died within a
six month period, either by accidents
or suicides.

Linda turns to Brad with a scared |look. He returns it.

DAN
Sone t hought O eson was behind it,
but it could never be proven. No
evidence of foul play. Just a series
of bad luck... for his rivals.

L1 NDA
Thi s sounds strangely famliar.

64.
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BRAD
Duh.

L1 NDA
So what happened to O eson?

DAN
He became a fanobus magician with
nore noney than he knew what to do
with. He died in 1893 from pneunoni a.
His only child, a daughter, didn't
want anything to do with magic so
his |l egacy died with him

BRAD
This doesn't explain the cards, how
t hey do what they do.

DAN
There m ght be sonmeone who can shed
sone |ight on the matter

L1 NDA
VWho?

DAN
Hi s ancestors kept the house over
the years. Hi s great granddaughter
was the last to live there, opened a
museumtribute to her great
grandfather. She left a few years
ago because she was unable to care
for the deteriorating property any

| onger.

L1 NDA
So why didn't she take his stuff
with her?

DAN

You can ask her yourself.

Li nda rai ses a questioni ng eyebrow.

EXT. RETI REMENT VI LLAGE - DAY

Dan's car is parked in front of an end unit.
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I NT. LUCY'S LIVING ROOM - DAY - SAME

Extrenely clean with an "ol d people" | ook about the decor.
A canary clinbs around inside a cage in the corner.

Li nda, Brad and Dan are seated on the sofa. They tw ddle

t hunbs, bite nails, yawn, anything associated with severe
boredom A potted plant stands on the end table by Dan.
MARY CONNORS, a frail-looking 85-year-old lady, cursed with
massi ve wrinkles and snow white hair, carries a tray with a
t eapot, napkins and tea cups on it into the room

She takes slow little steps. This could take a while.

Dan junps up.

DAN
Here. .

He takes the tray from Mary.

DAN
let me help you with that.

He sets the tray on the coffee table.

MARY
What a dear young man. If only |
was thirty years younger..
BRAD
(quietly)
You' d still be old enough to be his

nmm

Li nda el bows him Brad grimaces in pain.

MARY
What was that, dear?
BRAD
( pai ned)
Not hi ng.

Dan hel ps Mary into a chair across fromthe couch, then takes
his seat next to Brad.

Mary's hand quivers uncontrollably as she attenpts to pour a
cup of tea. A good deal of it misses its target.
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Li nda takes the pot from her.

L1 NDA
["1l pour it for you, ma' am

She cleans up the dribbled tea with napkins and pours a ful
cup.

MARY
Don't call me "mp'am', dear. It's
n mry. n

Li nda hands the filled cup to Dan. She pours anot her for
Brad and one for herself. The fourth, she only fills hal fway
and hands it to Mary.

MARY
Thank you. ..

L1 NDA
Li nda.

MARY

Linda. What a pretty nane.

She | ooks into her partially filled cup with a scrunched
br ow.

MARY
| usually like alittle nore tea in
ny cup.

L1 NDA

"1l pour you nore when you're ready.
It mght be safer that way.

MARY
Saf er ?

L1 NDA
Less to spill

MARY

Wll, aren't you thoughtful

astes his tea. The bitter face he nakes says it all.

Br ad
It's terrible.

t
t

Li nda shifts hima warning | ook. Then she tastes her own
tea and can barely hold back the sane type of reaction.
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Dan thinks better of tasting his. Wen Mary isn't |ooking,
he tosses the contents of his cup into the potted plant.

Brad's nmouth drops open. Wy didn't he think of that?

DAN
Mary, what can you tell us about
your great-grandfather?

MARY
Oh, he loved magic with all his heart.
The only thing that neant nore to
himwas famly.

L1 NDA
Did you know hi nf

MARY
No, but ny daddy told ne all the
stories. | felt like I had known

great-grandpa Frederic nmy whole life.
It was so hard for ne to abandon

that house. He built it hinself,

you know.

BRAD
If you cared that much about him
why did you | eave his bel ongi ngs

behi nd?

MARY
That old trunk and a coupl e of boxes
inthe attic? WlIl, a great nagician
never reveals his secrets. | felt

his personal effects were best
destroyed with the house. He'd be
nore of a nmystery that way.

LI NDA
There was this deck of cards...

Ri ght away, Mary is unconfortable with the subject. She
sets her cup on the tray and toddles over to the bird cage,
makes whi stling sounds at the bird inside as a distraction.

Those on the sofa pass around a confused | ook.

DAN
(st andi ng)
Mary, there was this deck of cards
these kids found in his trunk.
( MORE)
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DAN ( CONT' D)
Since that night, four of their
friends have died. It appears that

at least a couple found a card with
their inmage on it...

MARY
And how they were to die. "The cards
of fate" | hear he used to call them
LI NDA

So you know what they do.
Mary gl ances back.

MARY
|"ve heard the stories.
BRAD
How do we stop fate? |'mnext on

the list, then Linda.

Mary's eyes roll back into her head as an eerie, alnost evil
smle crosses her face. 1In a denonic-Ilike tone:

MARY
You cannot cheat fate.

Her visitors stare wi de-eyed. Linda' s cup drops from her
hand, spilling nost of the contents. She junps up
i medi ately.

L1 NDA
|"msorry.

She dashes into the kitchen
Mary's eyes return to normal. She turns to her visitors.
MARY

| don't approve of what mny great-
grandfather did. To use black magic

on his conpetition. It just ain't
right. But he's still my flesh and
bl ood.

Linda returns with a towel and danp rag. She uses the towel
to sop up the spilt tea and the rag to clean the stain |eft
behi nd.



70.

DAN
(to Mary)
We under stand how hard this nust be
for you, but four innocent kids have
di ed because of those cards.
Two nore coul d.

Brad and Li nda pass each other a sol emm | ook.
DAN
W just want to know how to save
t hem

Mary makes her way back to the chair and sits, ever so softly.

MARY
My great-grandfather used the cards
on one target at atine. It's not

the situation you have here. But
one thing should be the same. You
die within twenty-four hours of the
card first appearing.

She | ooks at Brad with a smile only a grandnother could give.

MARY

Since you will know how you are to
die, if you can survive the entire
day, then you cheat fate.

(to Dan)
Bl ack magic protects the cards. All
you can do is put them sonmewhere
that no one will ever find them but
don't touch them Once you do, you
fall prey to the magic that protects
t hem

BRAD
No wonder you didn't want to touch
any of his stuff.

MARY
| wasn't afraid, young man. 1|'ve
lived a good life. | just felt his
bel ongi ngs should go down with the
house. They woul d be taken away to
a dunp sonmewhere and hopeful ly never
found. See what happens when peopl e
interfere?

Dan hesitates, then nods.
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EXT. RETI REMENT VI LLAGE - DAY

Dan, Brad and Linda | eave Mary's unit.

DAN
At | east we have a plan now.
BRAD
(sarcastic)
Wher e?
DAN
W'l wait and see how you' re supposed
to die, then we'll make sure to keep

you safe fromwhatever it is for
twenty-four hours.

BRAD
VWll, just incase... I'mliving it
up while I can.

He clinbs into the back of Dan's car.

Li nda watches him a hand shielding her eyes fromthe bright
sun.

L1 NDA
That's not a bad idea. 1've got
sone living of ny own to do.

She slides into Dan's front passenger seat and waits.

Dan, genuinely worried for the two, hangs back for a nonent.
He conposes hinsel f, gets behind the wheel of his car and
drives away.

MONTAGE - BRAD AND LINDA LIVE IT UP

-- Brad drinks heavily at a party with fellow football players
and cheer| eaders.

-- Linda stands before a mall's store wi ndow, where nannequi ns
nodel the hippest clothing for young women. A smile on her
face, she enters.

-- In a twin dormbed, Brad nmakes out heavily wi th FEMALE
STUDENT #3 (20). dothes conme off.

-- Linda sits in a beauty salon chair, having her hair cut.
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-- In his backyard before a |large inground pool, Brad finishes
a cigarette and |ights another one i medi ately, chain snoking.
FEMALE STUDENT #4 clings to him They Ki ss.

-- At a cosnetics counter, a WOVAN does Linda's make-up while
she instructs her on how to apply each thing properly.

END MONTAGE

I NT. FUNERAL HOME - N GHT

Many PEOPLE are here for Tracy's visitations. |Inside the
casket, Tracy | ooks like her beautiful self before the bee
at t ack.

Dan wal ks the room a social outcast.

Brad, dressed in a winkled suit, the jacket unbuttoned,
sits alone in a row of chairs. |It's easy to tell he's
somewhat dr unk.

He | ooks around him sees no one watching, and slips an open
beer can out of his inner jacket pocket. He takes a sip.

Dan catches a glinpse and charges up to him

DAN

(quietly)
Hey.

He sw pes the can from Brad' s hand.

DAN

(quietly)
Show sone respect, will you?

Dan turns for the nearest trashcan and nearly bunps into
TRACY'S MOM (40s). Dressed in black with a red face from
crying a very long tine, her eyes drop to the can of beer in
Dan' s hands.

At a loss for what to say on the spot, Dan's nobuth opens to
expl ain, but no words cone out.

TRACY' S MOM
Drinking at my daughter's funeral.
Is that what a respected officer
of the | aw does these days?

She wal ks away in a tiff.
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DAN
No, you have it all..

He stops short. Tracy's nomis already out of earshot.
Dan | ooks back at Brad.

DAN
Thanks for hel ping me out there.

Brad shrugs.

Dan ditches the beer can. He pivots to return in Brad' s
direction, finds Linda standing before him

Only this isn't the plain, geeky Linda we've seen so far.
This is a hot Linda - contacts, colored hair fixed nicely,
make-up. She looks like a conpletely different person.

DAN
Li nda?
L1 NDA
Don't you recogni ze ne?
DAN
Barely.
He | ooks over Li nda.
DAN
Www. What a difference.
L1 NDA
Vell, I've always held back on
appearance. It never neant much to

me. But | figured I'd help the poor
nortician out by giving himless to
fix when | die.

DAN
You' re not going to die.

L1 NDA
Yeah, yeah. | know. You're going
to save ne.

DAN

So this is how you want to |ive what
you think mght be your |ast few
days?
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L1 NDA
It's shallow, | know. But it is fun
wat chi ng guy's heads turn when |
wal k by.

DAN

And here Brad cherishes his tine
| eft by staying drunk and getting
[ ai d.

LI NDA
We're birds of a different feather
that don't flock together.

DAN
Which is a good thing for you.

Brad swaggers up to them Linda smles, waiting for sone
ki nd of reaction over her new appearance, but he fails to
even noti ce.

BRAD
I"mout of here. It's tine to do
sone serious partying.

Linda's frown fizzles into disappointnent. He doesn't notice
her new | ook.

DAN
(to Brad)

Need a ride hone? | can't let you
drive in your condition.

BRAD
Nah. | was dropped off here by ny
dad. The next party is only a few
bl ocks away. |'m wal ki ng.

He staggers toward the doorway, stops to | ook back.
BRAD

Oh, I'Il be staying home for a while,
in case you need to reach ne.

He continues toward the exit.

DAN
Where is that?

But Brad's al ready gone.
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Dan turns, notices the discontent on Linda's face. Reali zing:

DAN
I'"'msure if he were sober, he would
have noti ced.

L1 NDA
For someone using wonmen as sex
objects, it seenms |ike he'd notice
anyone who | ooks renotely good.

DAN
You're too pretty for him

Li nda chuckl es.

L1 NDA
Thanks for 1ying.

She goes to the chairs and sits al one.

Dan runs fingers through his hair.

EXT. CEMETERY - DAY

A service takes place. The chairs before Tracy's casket are
filled.

Dan and Li nda stand back fromthe crowd.

DAN
| really expected Brad to show up.

L1 NDA
| hope he's all right.

DAN
Probably resting at hone.

Linda listens for a nonent.

PRIEST (O S.)
Thi s concl udes our service.
Donations in Tracy's name can be
made to Third Financial. They wll
be divi ded between her nother's
favorite charities.

Dan and Li nda head for Dan's car.
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DAN
Try calling Brad's house. If he's
not there, ask his parents where
t hey think he m ght be.

Li nda renoves a cell phone from her purse and gets busy as
they clinmb into Dan's car. It drives down the road.

I NT. PARTY HOUSE LI VI NG ROOM - DAY

A huge nmess. Enpty beer cans thrown all over. Food wrappers,
bowls. You nane it. A wld time took place here |ast night.

Brad |ies passed out on the sofa. A magic card appears on
his chest. The King of Hearts.

NI CK (21), obvious jock by his nuscular girth, conmes to the
doorway. His ill appearance suggestive of a bad hangover.
He spots Brad on the couch

NI CK
Br ad!

He goes to Brad and shakes him

NI CK
Hey, wake up

Brad stirs. Eyes flutter open, take a few noments to register
what they see.

NI CK
You shoul d probably be getting home
bef ore your old man puts out an APB
on you.

He spots the card on Brad's chest.

NI CK
W didn't play cards |ast night.

He reaches out to the card.

NI CK
Where did this conme fronf

Brad | ooks down to the card. Panicked, he junps up just
before Nick would touch the card. It drifts to the floor
| ands picture side up.
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Brad watches Frederic's inmage closely. It norphs into one
of Brad, crushed underneath the wheels of a car.

Ni ck al so watches the transformation. He appears nuch nore
wowed by it.

NI CK
Whoa. How did you do that? Are you
a magi ci an or sonet hi ng?

Brad springs to his feet, backs away fromthe card as if
it's an arnmed intruder.

BRAD
Don't touch the card. Stay away
fromit!
He runs for the door.
Nick stares at the card, scratches his head. It's just a

card.

EXT. PARTY HOUSE - DAY - CONTI NUQUS

Brad flees through the front doorway and nearly falls down
the steps in his hurry. He stops to | ook up and down the
street. No cars except for the ones parked at the curb.

A glance at his watch reveals it's 2:31. He jogs down the
si dewal k.
| NT. BRAD S BEDROOM - DAY

Messy bed covers on the twin bed, several football trophies
on shelves. A typical college boy's roomaway from canpus.

Brad opens the door, hurries inside and pushes the door
cl osed. He backs away fromthe door until he falls to the
bed.

There he waits for sonething to happen. Nothing does. He
breathes a sigh of relief.

Brad noves his hand in preparation to stand. It touches
sonet hing. The nmagic card, which now lies on his bed.

Brad junps up and slans into the door, his eyes | ocked on
the card. He battles the urge to cry.
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BRAD
Ch, Cod.

BRAD S DAD (Q. S.)
Br ad!

The door jiggles. Brad holds it closed.

BRAD
I... I"mgetting dressed.

BRAD S DAD (Q. S.)
I know you just snuck in. I"'mon a
| ate lunch hour, but we'll tal k about
this after work.

BRAD
Okay. Fine. \Watever.

BRAD S DAD (O S.)
Don't take that tone with me, young
man.

BRAD
Sorry.

FOOTSTEPS f ade away.

Brad slides down the door to the fl oor.

I NT. MAIN BEDROOM - DAY

Brad wanders inside. He |ooks through the top of the closet
and pulls down a shoebox. Inside is a handgun. Brad
carefully picks it up and holds it before his terrified eyes.

BRAD S BEDROOM

Brad enters with the gun in his hand. He sits on the bed,
off to the side of the card, which he stares at.

BRAD
You' re not getting mne.

Monments pass. Brad raises the gun to his head. He inhales
deeply. His eyes close. He squeezes the trigger. CLICK
He tries again. CLICK  CLICK, CLICK, CLICK

Brad's eyes snap open. He |ooks over the gun in puzzl enent,
opens the chanber. Every slot holds a bullet.
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Brad cl oses the chanber, ainms at the door and FIRES. A bullet
pi erces the wooden door. Brad junps at the sound.

BRAD
Fuck.

INT. DAN S CAR - MOVING - DAY

Dan drives along. Linda, cell phone in her hand, slunps in
her seat next to him

LI NDA
No one knows where he is. There's
no one else to try.

Dan's cell phone in his pocket RINGS. He whips it out.

DAN
(into cell phone)
Yeah... |I'Il take it. Thanks.
He hangs up.
DAN
He's at hone... at least | think he

is. Neighbors reported what sounded
i ke a gunshot coming from his house.

LI NDA
You don't think..

DAN
| don't know what el se TO t hi nk.

He speeds up.

EXT. BRAD S HOUSE - DAY

Dan's car SCREECHES to a stop at the curb. He turns it off
and junps out. Linda joins him

They dash to the front door, Dan pounding on it while Linda
RI NGS t he doorbell over and over.

LI NDA
Br ad!

No answer.
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Dan rams his shoulder into the door. His face twists in
pain. It takes two nore efforts to bust in the door. Dan
grips his aching shoul der as they proceed inside.

INT. BRAD S HALL - DAY - CONTI NUQUS

Ri ght away, Dan and Linda split up to search the downstairs.
They cone together in the hall. Linda shakes her head.

They rush up the steps.

UPSTAI RS HALL

They search each room Dan discovers the bullet hole through
Brad's door. Another hole is in the wall straight across
fromit. The back end of the bullet sticks out.

Linda arrives by his side. Both glare at the bullet inside
t he hol e.

LI NDA
Where is he?

Dan shrugs.
A sudden realization hits Linda.

L1 NDA
The pool!

She dashes down the steps. Dan races after her.

EXT. BRAD S BACKYARD - DAY - CONTI NUOUS

Li nda races outside through the patio doors, Dan hot on her
tail. They stop to |ook at the inground pool.

In the sparkling clear water, a body is visible upright in

the deep end, at the very bottom No nmovenent. It's Brad.
L1 NDA

Shi t!

Dan renoves his jacket and tosses it aside as he charges the
pool. He dives in toward the m ddle and swins to Brad.

Dan surfaces with Brad in his arms. Only Brad isn't dead.
And he isn't even hurt. He's perfectly fine, and pissed.
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BRAD
What the hell did you do that for?

Linda arrives at the edge. She smles her relief.

DAN
| was trying to save your ass.

BRAD
Does it look like it needs saving?

DAN
It did at the tine.

Brad swins to the side and clinbs up. He sits with his feet
in the water.

Dan clinbs out, his clothes dripping.

L1 NDA
(to Brad)
W t hought you had killed yourself.

BRAD
| tried, but FATE won't let ne.
My dad's gun won't fire when | point
it at me. | was underwater forty
mnutes and still didn't need air.
It would all be pretty cool if |
wasn't going to die soon.

L1 NDA
You got your card?

BRAD
| tried to ditch it, but it follows
me everywhere.

He | ooks around him spots the magic card Iying on a chair
cl ose- by.

BRAD
See?

Li nda goes to the chair.

DAN
Don't touch it.



L1 NDA
I"mthinking the actual death cards
are harnl ess since they' ve already
been assi gned.

She picks up the card.

L1 NDA
If I"'mwong, it doesn't nmatter anyway
since | already have a mark on ny
back.

She takes the card to Dan. Both | ook over the new i mage.

BRAD
| thought 1'd be safe fromcars in
the pool. If | drowned in the
process, it would be a better way to
go.
DAN
' m not sure about that.
BRAD
You' d rather be crushed by a car?
DAN
No. . .
BRAD
(st andi ng)

See, those of you without this problem
don't understand.

Dan softens.

DAN
Look, I'lIl do ny best to see you
don't die. W'Il stay here in the
house, away fromall cars, until the

time is up.
BRAD
My dad's not gonna |ike having a cop
sl eep over.
DAN
W'l just have to explain it all to

him

82.
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INT. BRAD S LI VI NG ROOM - DAY

Brad's PARENTS sit on the sofa, glaring at Dan, who stands
before them Linda and Brad are seated in chairs.

BRAD S DAD
That is the craziest story |'ve ever
hear d.

DAN

I know it sounds insane, but four of
their friends have died in barely a
week. The one thing they have in
conmon is playing with those cards
that night. Linda and your son did
as well. Look at the card.

Li nda holds the card before the parents' faces. They soften
at the sight of their son's imge crushed by a car.

Brad's Momtries to touch it. Linda pulls back the card out
of her reach.

L1 NDA
Don't touch... for your own safety.
DAN
Al 1 want to do is stay here with
Brad until his twenty-four hours are
up.
BRAD

It can't hurt anything, Dad.

Brad's Dad turns to his wife. She now appears genui nely
concerned with the situation

BRAD S DAD
(to Dan)
You can sl eep on the couch.

Dan nods.

EXT. BRAD S HOUSE - NI GHT
Dan and Linda stand on the porch.

L1 NDA
Are you going to be all right?



DAN
It's not nme you need to worry about.
I'"d give you a ride...

L1 NDA
That's okay. Do you job, Detective.

A car pulls up at the curb. Linda's nom KATHY (30s) sits
behi nd t he wheel .

L1 NDA
"1l come by tomorrow, if nothing
Has. ..

She stops short. Dan nods.

L1 NDA
Good ni ght .

She heads to the car. Dan's eyes trail after her.

DAN
Good ni ght .

I NT. KATHY'S CAR - PARKED - N GHT - CONTI NUCUS

Linda sits next to her nom |ooking out at Dan the whole
time. Kathy's face stiffens at the sight.

L1 NDA
I s somet hing goi ng on between you
two that | should know about ?

Li nda forces an insincere smle.

LI NDA
If there was, it would be MY business.

Kathy's jaw drops. The first time she's ever heard that
tone from her sweet daughter. She avoids the fight, for
now, and drives away.

INT. BRAD S LI VING ROOM - N GHT

Dan does his best to make hinself confortable on the sofa
with a pillow and bl anket.
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BRAD S BEDROOM

Brad |ies under his covers, ready to fall asleep. An extra
pillowis next to his. H's eyes shift to the nightstand.

His card now lies on top

Brad pulls up the covers over his head.

I NT. BRAD S LIVING ROOM - DAY

The pendul um cl ock on the mantl e reads 2:27.

Brad paces. Each "tick" of the clock seens to irritate him
He takes frequent glances. H's magic card lies on the coffee
t abl e.

Dan sits off to the side in a chair, keeps a watchful eye on
Br ad.

Brad's parents stand by the nmantle. They' re bored, but also
worried sick.

The doorbell RINGS
Brad whirls to the hall where the front door is in sight.

BRAD
Don't answer it!

DAN
| don't think a car will ring the
door bel | .
He strides into the--
HALL

-- and opens the door to Linda.

L1 NDA
Anyt hi ng happen yet ?

She enters. Dan cl oses the door.

DAN
No. Only a few minutes left.
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L1 NDA
| wanted to be here earlier, but I
had a big History test this norning.
| skipped the rest of ny classes,
t hough.

DAN

(j oki ng)
| mght have to report you

L1 NDA
You do and I'Il slip one of those
cards into your pocket.

They | augh, even though the situation isn't funny at all.
Good stress relief.

DAN
So you' ve accepted that you CAN cheat
fate?

L1 NDA
No, but just in case, | don't want
to fail History. Taking it once is
enough.

They enter the--
LI VI NG ROOM
The pendul um cl ock now reads 2: 30.

BRAD
One nore m nute

The next minute is torture. Everyone on their |ast nerve.
Nai | biting, pacing, frequent glances at the clock. Finally:

The cl ock reaches 2: 31.

Brad exhal es a deep breath. He smles for the first tine in
a long while.

BRAD
| nade it.

Hi s parents happily enbrace him followed by Linda, then
Dan.

BRAD S MOM
Now | can get dinner started.
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BRAD S DAD
"Il give you a hand.

They go to the kitchen.

L1 NDA
| hate to | eave so soon, but my nmom
will have a fit if I'"mone mnute
late. She'll worry about her car.

DAN
"Il see you out.

He pats Brad's back one last tine.
DAN
See? Fate can be changed |IF you
don't try to go it alone.
Brad nods.
Dan and Linda go into the--
HAL L

As Dan opens the door, Linda takes an inadvertent glance at
her watch. It draws her full attention.

L1 NDA
It's only 2:29.

Dan | ooks at his watch. |t reads 2:29 as wel|.

DAN
Shit!

They turn for the--
LI VI NG ROOM

Brad pl ops down on the couch. He lays back and sighs happily.
He's just cheated death.

Hi s watch reads 2:29.
SLOW MOTI ON
Wham A car CRASHES through the wall fromthe direction of

the street, full force. The couch is plowed, along with
Brad. Wall and ceiling collapse on top of the vehicle.
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At the doorway, Dan pulls Linda back out of the way as the
destruction occurs.

END SLOW MOTI ON

Just as quickly as the accident happened, things calm A
cloud of dust fills the air.

The car, an unconsci ous MAN (20s) sl unped behind the wheel

is a ness. Massive dents, broken parts and glass. A hubcap
rolls across the room

The couch is in pieces, as well as much of the furnishings.

Pi nned beneath a front tire is Brad. Facedown, his spine is
crushed. Blood trickles fromhis mouth, but he's still alive.
He lifts his head to | ook over at--

Dan and Linda, who cower together in the doorway. Linda
cries as she plants her face against Dan's jacket.

Brad's head drops to the floor, eyes closed. He's dead.

Hi s parents rush in fromthe kitchen, having to halt as soon
as they reach the mass debris in their way. They spot their
son trapped under the vehicle and freak out.

BRAD S MOM
Br ad!

Her husband hol ds her back. She cries in his arns as he
battles tears of his own.

Brad's magic card floats to the floor next to his body, inmage
side up. An exact duplicate of the scene we see before us.
I't di sappears.

INT. DAN S CAR - MOVING - DAY

Dan and Linda sit in silence. She just stares out the w ndow
as all hope for her has di sappeared.

Dan | ooks over at her. H's heart breaks at the sad sight,
but there's nothing he can do.

EXT. LI NDA' S HOUSE - DAY

Dan parks in the driveway.
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INT. DAN'S CAR - PARKED - DAY - CONTI NUOQUS
Both sit in silence for a | ong nonent.

DAN
I's there anything | can do?

Linda feigns a grin as she turns to him She shakes her
head.

L1 NDA
No.
DAN
Don't give up, Linda. There has to
be a way.
L1 NDA
Look, | really appreciate all you' ve

tried to do for me and ny friends,
but this force is just too powerful.
| don't have nuch time so | need to
take care of sone things before |

go.

Dan gl ares, conpletely hel pless and this bugs the shit out
of him

L1 NDA
Just let nme go, Detective. I|I'ma
| ost cause.

She gets out of the car.

EXT. LINDA' S HOUSE - DAY - CONTI NUOUS

Li nda wal ks to the porch, stops to slowy |ook back at Dan,
his sad eyes glued to her.

Li nda opens the front door. Kathy neets her in the doorway.

KATHY
Li nda. ..

She | ooks past Linda to Dan's car. Then her eyes scan around
the driveway and the street.

KATHY
where's ny car?
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L1 NDA
Get off my back.

She brushes past her nom as she enters.

Kat hy | ooks out to Dan, who returns the stare. Lips pursed,
Kat hy cl oses the door.

Dan slunps back in his seat. This is killing him He drives
of f.

EXT. STREET - DAY

A gl oony, rainy day. Looks like it's been raining for days.
A funeral procession noves along, a long line of cars trailing
t he hearse.

| NT. HEARSE - MOVI NG - DAY - CONTI NUQUS

Brad's parents, dressed in black, sit together. H's nom
cries her heart out. It's all her husband can do to keep
from breaki ng down.

I NT. LI NDA'S BEDROOM - DAY - SAME

Li nda sits back on her bed, witing on a pad of paper. A

ni ce breeze flutters the curtains, although it's pouring

down rai n outside.

A knock at her closed door, right before it opens. Kathy
peers inside.

KATHY
Li nda. ..
She enters.
KATHY
... aren't you going to Brad's
funeral ?

Li nda continues to scribble out notes w thout | ooking up.

L1 NDA
Uh-uh. | got to finish up some things
around here.
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KATHY
"Cot" to? That's no way for a
straight A college student to talk.
What ' s happened to you?

L1 NDA
I"ve grown up a lot in the past week.

Kat hy noves to her side,

brushes back the hair from her face.

KATHY
Are you all right, honey?

L1 NDA

I'mfine, Mm

Kat hy | ooks at the pad of paper Linda wites on, her brow

furrow ng.
KATHY
What are you wor ki ng on?
L1 NDA
AWII.
KATHY

AWII? Wat on earth for?

L1 NDA
Just to make sure ny stuff goes where

| want it to...

in case somet hing

happens. You get nost of my things,

of course, but

ny friends deserve

sone nenentos to remenber ne by.

KATHY

Maybe | shoul d

call a professional,

soneone you can "tal k" to.

LI NDA
Sure. \Watever

Kat hy hesitates, expecting nore than what she got. She noves
to the doorway, |ooks back for a nonent at her broken
daughter, then closes the door as she | eaves.

Li nda conti nues her work,

not breaking stride for a nonent.



92.
LATER
Li nda stands at her desk, stuffs her WII into an envel ope
and seals it. She wites "In the event of ny death” on the
front and stuffs it into her top drawer.
She turns to the bed.

There lies a magic card on top of the covers. Ace of Spades.

Li nda approaches slowy. Al of her bravery she has nustered
just went out the w ndow at the sight of her card.

She stops at the edge of her bed, eyes |ocked on the card.
She chews on her bottom|ip as she contenpl ates.

Finally, Linda reaches out and picks up the card. She hol ds
her breath, then turns it over.

Frederic's inmage norphs into Linda. Deep in a body of water,
she clutches her throat as nass bubbles rise from her nouth.
Dr owni ng.

Linda's eyes close to say a silent prayer. Her watch reads
10: 37.

INT. DAN' S LI VING ROOM - DAY
Dan arrives fromthe kitchen, a beer in his hand. He |oosens
his tie and plops down on the sofa. Takes a big drink of
hi s beer.
His cell phone RINGS. He pulls it out of his pocket.
DAN

v hginto phone)
eah”

I NT. LI NDA'S BEDROOM - DAY - SAME

Li nda hol ds a phone to her ear. In her other hand, she
studi es her inage on the card.
L1 NDA
(i nto phone)
| got ny card.

Dan straightens. H's concern for her is apparent.
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DAN
How. .. ?

L1 NDA
Dr owni ng.

She | ooks to her wi ndow, where a heavy rain pelts it.
L1 NDA
Wth all of the recent rain, I find
nyself a little worried.
Dan junps up, sets aside his beer

DAN
Don't nove. |'Il be right there.

He hangs up and rushes out of the house.

I NT. LI NDA' S BEDROOM - DAY - CONTI NUOUS

Li nda | owers the phone. She drops back to her bed, her
terrified but curious eyes | ocked on the card.

I NT. LI NDA'S DOMNSTAI RS HALL - DAY

Li nda opens the door to Dan. The rain has stopped. Dan
steps inside.

DAN
Are you all right?

L1 NDA
So far.

DAN

I want you to pack an overni ght bag.

L1 NDA
Where are we goi ng?

DAN
Sonewhere away from water.

EXT. BACK ROAD - DAY

Dan's car drives along the windy route in a nountainous area.
The sun is out, drying the wet roads.
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I NT. DAN' S CAR - MOI NG - DAY - SAME
Li nda sits slouched in her seat.

L1 NDA
Do you really think this is going to
wor k?

Dan passes her a gl ance.

DAN
How coul d you drown in the m ddl e of
a bigcity?

Li nda takes a | ook out at the wooded terrain.

LI NDA
But |'"msure there's lots of water
around here.

DAN
It's the only way into town. Don't
worry. My car is new and | checked
everything on it before we left.

Linda's card appears on the dashboard. She sighs, picks up
the card in her hand.

L1 NDA
This is really getting ol d.

Dan reaches over and pats her |eg.

DAN
It's al nbost over.

Li nda gazes at him a romantic interest brew ng.

Dan notices her |look. He knows it well. He withdraws his
hand from her | eg and turns forward.

EXT. BACK ROAD - DAY - CONTI NUQUS

An anci ent dam hovers above a river. Snmall anpunts of water

sl osh over the top fromthe swollen rainwater the dam hol ds
back.
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INT. DAN' S CAR - MOVI NG - DAY - CONTI NUOUS

Li nda notices the damin the distance as they pass by.

LI NDA
A dam
She turns to Dan
LI NDA
You don't think..
DAN
W'll be mles anay fromit in no

tine. Besides...
He | ooks upward through the wi ndshield at the bright sky.
DAN
... the rain has stopped. Looks
like it will be a beautiful day.

The car suddenly dies w thout warning. No sounds associ ated

with it. It coasts to a stop right in the mddle of their
| ane.
L1 NDA
(worri ed)
Dan?
Dan tries several times to start the car. It tries to turn

over, but fails.

DAN
It's okay. Stay put.

Dan pops the hood rel ease.

I NT./EXT. DAN S CAR - STILL - DAY - CONTI NUQUS
Dan opens the hood and fiddles with the cables.

DAN
Gve it atry.

Linda turns the ignition. Same old thing.

Dan punches the bottom side of the hood out of frustration.
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LATER

A tow truck is hooked up to the rear of Dan's car. The DRI VER
(40s) hands Dan a business card. Linda watches from near by.

DRI VER
Sounds |i ke your timng belt.
DAN
The car's new.
DRI VER
You got a dud. I'Ill drop it off at

t he | ocal garage and have them give
you a call when they know sonething...
unl ess of course you'd like to cone

al ong and get a room

DAN
Where's town?

The driver points toward the base of the dam

DRI VER
Over there.
L1 NDA
~ (dryly)
Fi gures.
DAN

I's there any other places around
here to stay?

DRI VER
There's cabins all over the area.

He points down the road in the direction Dan had been headi ng
in.

DRI VER
| think there's a rental office right
down there, "bout half a mle.

DAN
Thanks.

DRI VER
Want a ride? [|'Il have to charge
you an extra 50 bucks.
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Dan pulls out his wallet and searches through the few bills
inside. Far |ess than $50.

DAN
| gave you nost of ny noney for the
tow. Linda?

L1 NDA
| didn't bring any with ne.

DAN

(to driver)
Can't you just bill me? O what

about a credit card?

He pulls a credit card fromhis wallet. Driver waves him

of f.
DRI VER
Do | look like |I have one of those
l[ittle credit card thingies in ny

pocket ?

Dan returns the card to his wallet and wallet to his pocket.

DAN
You can bill ne.
DRI VER
Look, mister. | don't know you from
Adam How do | know you won't skip
out ?
DAN
(annoyed)

You have ny car

Li nda takes himby the arm

L1 NDA
It's okay, Dan. W'IlIl just walk.

Dan forces a reassuring snmle

DRI VER
| take it you won't be needin ne
anynore.

DAN

CGet | ost.
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Driver hops into his truck and tows Dan's car down the road
in the direction of the dam

Dan turns to Linda, finds her staring at the damw th her
arns crossed. He places his hands on her shoul ders.

DAN
I won't |et anything happen to you.

Li nda | ooks back with a smle. They start their trek down
the road toward the cabins.

EXT. CABIN - N GHT

Back in the woods off of a dirt road.

I NT. CABIN LIVING AREA - NI GHT - SAME

Dan sips a cup of coffee as he watches the | ocal news from
t he couch.

| NSERT TV
The weat herman points out a storm systemthat has noved off
to the east. It |ooks very mnor.

VEATHERVAN

Thi s unexpected storm system has
dunped several inches of rain in

sone areas locally. It is losing
intensity as it continues to nove
east .

BACK TO SCENE

Li nda enters froma bedroom robe over her pajanas. She
sits next to Dan and curls her |egs under her. Dan turns
down the TV s vol une.

L1 NDA
| really wanted to take a nice hot
shower, but | didn't think that would
be a good idea under the
ci rcunst ances.

Dan | ooks to the end table, where Linda's nagic card now
lies.
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DAN
It's worse than a stal ker

Li nda becones depressed with the topic and changes it.

LI NDA
| called ny nrom She was ready to
call in the Marines to | ook for ne,
but | tal ked her out of it. | said

| ran off for the night with this
new female friend at school and |
woul d be honme tonorrow afternoon

DAN
She didn't believe that, did she?

L1 NDA
No, but hopefully she won't cause
any trouble for you

Both sit back for a nmonent and listen to the crickets CH RPI NG
out si de.

L1 NDA
| keep expecting the rain to start
agai n.

DAN

Not hi ng but clear skies for days.
I"d like to see how fate's going to
get you now.

Li nda stares, not amused at all.

DAN
| don't nmean I'd like to SEE it.
I"d just like to know how. ..

Li nda continues to stare. Dan gives up the battle.

DAN
Fate's one thing, but the weather is
sonet hi ng el se.

L1 NDA
So is a car crashing through soneone's
[iving room

DAN

The driver was three tines |ega
limt.
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L1 NDA
That doesn't nean it wasn't all just
part of fate's plans for Brad.

The TV picture suddenly goes off, now filled with snow. Dan
flips through different channels with the same result on
each.

DAN
Sonet hi ng nust be wong with the
satellite dish. 1'd go check, but
I"mafraid I'd fall off the roof in
the dark and break my neck. 1'd

rather stick around with you

LI NDA
And 1'd rather have you here with ne
than out there with a broken neck.

She | ays back her head, very relaxed for the first tinme in a
whi | e.

L1 NDA
| don't need the TV anyway. |'m
exhaust ed.

Dan turns off the TV. He rests his head next to hers. They
turn to face each other. Passion builds. They cone together
in a swet kiss that swells into passion.

I NT. CABI N BEDROOM - NI GHT

Together in a series of passionate kisses, Dan | eads Linda
inside. He renoves her robe, allowing it to drop to the
floor.

They lie back on the bed, continuing their intense kissing
that spreads to different parts of their bodies.

EXT. DAM - DAY

The swollen river presses against the gates. A crack in one
trickles water under the tremendous strain. Pieces of
concrete wash away in the water, allowi ng nore to pour through
t he wi deni ng openi ng.
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I NT. CABIN LIVING AREA - DAY - SAME

Dressed, Linda | eaves a bedroom She | ooks around the vacant
room

L1 NDA
Dan?

EXT. CABIN - DAY - CONTI NUOUS
A bright, sunny norning.

Wth the use of a | adder propped against the structure, Dan
works on the satellite dish on the roof with a screwdriver.

Li nda steps out, spots the |ladder and follows it upward wth
her eyes. A big smle on her face:

L1 NDA
Good norni ng.

Dan sm | es back as he works.

DAN
Good norning. Did you sleep well?

L1 NDA
Li ke a baby. You wore ne out.

DAN
I try.

Li nda clinbs up a couple of rungs, rests her chin against
her hand as she | ooks up at Dan.

L1 NDA
What are you doi ng?

DAN
Fi xing the dish. Mist have been
wi ndy before we got here.

L1 NDA
Where did you get the | adder?

DAN
Shed out back.

Li nda takes a quick | ook at her watch.
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LI NDA
Know what time it is?

DAN
No. What tinme is it?

L1 NDA
Only ten minutes left.

DAN
If we can avoid any conplications

over the next few m nutes, we've
made it.

L1 NDA
And 1'll owe you a big one.

Dan takes a few nonments to stare at her beauty. This is a
man falling in |ove.

| NT. DAM S COMVAND BUI LDI NG - DAY

A |l one WORKER nonitors different readings on his panels.

WORKER #2 strolls inside.

WORKER #2
What ' s t he probl enf
VORKER
W're losing pressure. | can't figure

out why.
Wor ker #2 | ooks over sone of the readings.

WORKER #2
Could be a leak. 1'll take a | ook.

He | eaves the room

EXT. DAM - DAY - CONTI NUCUS

At the base, Wrker #2 stands off to the side of the river,
bi nocul ars in hand. He scans up the massive walls.

I NSERT - Bl NOCULAR VI EW

A crack spreads across the gate. Mre and nore water runs
t hr ough the openi ng.
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BACK TO SCENE
Worker #2 | owers the binoculars, panic on his face.

WORKER #2
Sweet Jesus.

The whol e wal |l suddenly inplodes inward. The held back river
floods into the valley below with a trenmendous force, sweeping
away Worker #2 with it.

| NT. DAM S COMVAND BUI LDI NG - DAY - CONTI NUQUS

Worker rushes to a panel and smacks a button that sets off

an ALARM He crosses his heart and prays.

EXT. CABIN - DAY - CONTI NUOUS

Dan, beads of sweat covering his forehead under the early

sun, finishes making his adjustnments on the dish. He w pes
his sweaty brow with the back of his arm

DAN
That should do it.

LI NDA
If not?

DAN

Then 1'm going to nake you cone up
here and fix it.

L1 NDA
Fine by ne. | won't have to worry
about drowni ng up there.

Dan smiles at her. An inadvertent | ook past Linda reveals
sonething alarmng. He stands with urgency.

DAN
Get up here NOW

Li nda | ooks back to where he does. The gushing water heads
their way, taking out everything in its path.

Li nda gasps. She scurries up the |adder as fast as her |egs
will go, but she's not fast enough.
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The water arrives. |Its powerful force sweeps away the | adder
at inmpact. Linda screanms. Dan barely catches her by the
wist, the strain pulling himdown flat to the roof.

Wat er rushes against Linda. A good deal strikes her face,
making it difficult to breathe.

Her wet skin causes Dan to lose his grip. He adds his free
hand to the struggle, just to hold on a little I onger.

But his efforts are futile. The cabin is severely danaged
fromthe initial inpact of the water

Parts of it cave in, including the roof where Dan lies. He
plops into the water with Linda.

Rl VER

Dan hangs onto Linda, too stubborn to let go, even if it
kills him Both swallow | arge anounts of water.

Dan spots a thick tree linb noving along with themoff to
t he side.

Keepi ng one arm around Linda, he swins with his other arm
toward the branch. Finally, he throws an arm around the
[inmb which helps the pair stay afl oat--

Until the water takes a dip. The unexpected novenent strips
Linda from Dan's hol d.

DAN
No!

Wth desperation, he paddles toward Linda. She does her
best to swmtoward him

They reach out to each other, their fingers barely touching.
Dan pulls Linda to himand catches her in his arnmns.

Up ahead, a tel ephone pole to the side of the water topples
over toward the center. |It's going to strike right where
Dan and Linda will be in a few short nonents.

Dan notices the falling pole.

DAN
Duck!

He pulls an oblivious Linda with himunderneath the water, a
split second before the pole hits with a big splash.
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Dan pops up several yards ahead of the floating pole. He
struggles to pull up Linda, who chokes on water the nonent
she energes.

Another dip in the water and Linda is jarred | oose from Dan's
grasp. This time for good.

The current carries her off toward the bank while Dan renmains
further out. He paddles his hardest, but fails to nake any
real progress.

Rl VERBANK

Linda is swept over to calnmer water only a few feet deep.
She stands, finally able to breathe w thout choking.

She takes the wel coned break to catch her breath and rest
her weary nuscl es.

Alarge fallen tree lies next to her, its roots stil
partially enbedded into solid ground. It extends nmany yards
out over the water.

Dan crashes against the tree. The current pins his torso to
the wood while his | egs are pushed underneat h.

He slips further into the water, little by little. He already
i nhal es a good deal of it splashing his face.

Linda finally shakes off her own trauma and notices Dan's
predi canment .

L1 NDA
Dan!

She steps in his direction.

Dan claws at the tree, but his attenpts to hold his ground
continue to falter

DAN
No!

Li nda st ops.

DAN
Stay back

Li nda wants so badly to do sonmething. Her indecision is
apparent.
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Dan slips further under the tree. He becones snared on a
smal | branch, the noving water prevents himfrom freeing
hi nmsel f.

Soon, he's pulled conpletely under and held there by the
branch.

Li nda nakes the nost inportant decision of her life. She
wades out a little closer, takes a deep breath, and dives
under neat h.
UNDERWATER

Li nda fights against the current as she tries to free Dan
fromthe linb. He shakes his head at her.

Li nda ignores his pleas. It's all she can do to hang on and
not be swept away herself.

Finally, the linb breaks under the pressure Linda exerts on
it and Dan cones free.

SURFACE
Dan pops up and gasps for much needed air. It takes a few
breaths just to fill his lungs fully. On the |ast breath,

he di ves back under.
UNDERWATER

Dan searches for Linda. Now linp, she floats away from hi m
in the lesser current on the other side.

Dan swi nms underneath the tree and catches up to her, taking
Linda to the surface with him

SURFACE

Using one arm Dan swins over to the bank and | ays down Linda.
No sign of breathing.

Tears try to cone to Dan's eyes, but he nanages to stand
strong for the woman he cares so nmuch about.

DAN
Li nda!

He presses on her stomach with his fists, over and over.
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DAN
Cone on, dammt. Don't |eave nme
NOW.
He continues his fierce attenpt to revive her.
| NSERT - LI NDA' S WATCH
The m nute hand arrives on "12." 1It's now 10: 37.

BACK TO SCENE

A good deal of water spurts out of Linda's nmouth. She chokes,
while at the sane tine, sucks in lots of air.

Dan happily takes her into his arns |ike he never wants to
| et go.

Confused for a nmonment, Linda suddenly cuddl es even closer to
her savi or.

EXT. CLEARI NG - DAY

Lots of rescue workers hel ping flood victins. Enmergency
vehi cl es come and go. Those who have been rescued are given
bl anket s and hot dri nks.

An arm around Linda, Dan wal ks into the area.

Two RESCUE WORKERS hurry to themw th bl ankets and drape one
around each. They're led to a table of hot drinks and served
sone of the refreshing beverages.

EXT. OLESON HOUSE - DAY

A bul l dozing crew takes the structure to the ground. A fairly
easy task in its weakened condition.

EXT. WOODS - DAY

Dan digs a hole, several feet deep, as narrow as he can nake
it. The evidence bag with the cards inside lies on the

ground.

Li nda wat ches, arns crossed.
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L1 NDA
Sure you don't want nme to give you a
hand?

DAN

I"mgoing to be the one to end this.

He carefully picks up the bag without touching the cards in
any way and drops it into the hole. He shovels dirt on top
of it.

L1 NDA
Are you sure it will be ended?

DAN
No, but it's all we can do.

He finishes and stonps down the dirt on top flat.
DAN
| don't think anyone will be finding
it now.

Linda glares at him a | ovestruck | ook.

L1 NDA
Dan?
DAN
Yeah?
L1 NDA
| can't thank you enough for what
you did.
DAN

Hey, YQU saved Mg, renenber?

L1 NDA
AFTER you saved ne.

DAN
So we're even.

They cone together in a kiss. Afterward, they gaze into
each other's eyes.

LI NDA
How can we be sure no one el se touched
t he. ..
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Dan silences her with a kiss. Wen it ends, Linda has | ost
her train of thought.

DAN
W can't be sure, not yet. W'l
j ust hope.

He slides an arm around Linda. Shovel in his free hand, he
wal ks with her fromthe area
EXT. HOUSE - N GHT

Smal |, but very fancy. Al lights inside are out.

I NT. MASTER BEDROOM - HOUSE - N GHT - SAME

A beautiful skylight stands over the double bed, where the
det ective who handed Dan the evidence bag with the cards
i nsi de sl eeps peacefully.

A magi c card, the 3 of D anobnds, appears on his outstretched
arm He shifts position and the card flips over.

The image norphs from Frederic to an image of the detective.
He lies on his back with shards of glass sticking out of his
torso. Blood pours fromthe wounds.

The room quivers with a strong earthquake. The detective
wakens. He | ooks around him puzzled at first. Realization
of what takes place hits him

A CRACKLI NG sound from above causes himto | ook up

The skylight cracks. In a split second, it breaks into
several pieces that crash downward.

No time to react. The officer's eyes widen and his nmouth
drops open to scream

The shards of gl ass penetrate his body in several places and
silence himinstantly. Blood spills fromthe wounds.

The detective, in horrid pain, |ooks down at his mangl ed
body in utter shock.

@urgled pleas for help turn to silence as his head drops
back to the bed. H s eyes frozen open. He exhales his |ast
br eat h.
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The magic card fades from sight.

EXT. POLI CE STATION - DAY

John heads to his car. He opens the door and clinbs inside.

I NT./EXT. JOHAN' S CAR - PARKED - DAY - CONTI NUOUS
He adjusts his rearview mrror.

Unnoticed by him the 4 of Clubs materializes on the passenger
seat .

John drives his car out of the |ot.

FADE QUT.
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