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FADE | N:

I NT. NYPD - HOLDI NG CELL FACILITY - DAY

Locked in a large cell are nine detainees, including a

M DCET dressed in a clown outfit. The cell is ablaze and
peopl e inside are burning alive while noving erratically and
scream ng i n agony.

The Mdget is pressed to the cell’s | ocked door and yells at
the top of his |ungs:

M DGET
Hel p, sonebody hel p!

A horrified police OFFI CER rounds the corner and stops in

front of the cell, disoriented. He's in his 30s, slim
scar ed.
OFFI CER
What the fuck? Who started the
fire?
M DGET
Pl ease hel p! Unl ock the door!
Pl ease!

The O ficer sprints for the exit.

M DGET
VWait! Hel p us! Please!

The O ficer stops and | ooks back with guilt.

M DGET

Pl ease! We’'re gonna burn alive!
OFFI CER

Fucking el !

The O ficer pulls a key ring fromhis belt, runs back, but
the heat comng out of the cell is too intense.

He stops abruptly, raises his hands defensively and
involuntarily loses his grip on the key ring, which | ands
two feet fromthe cell door

He rushes for the exit.

CFFI CER
Fuck! Sorry, man ... Fuck!



The M dget clothes catch fire. He screans in pain and drops
to his belly, while reaching through the bars for the key
ring.

M DGET
Sonebody hel p, we’ve got the key! |
can’t reach it!

But there is no answer and nobody cones forward. The M dget
turns around to see everybody else in the cell is dead,
their burned bodies frozen in grotesque positions.

Totally engulfed in flanmes, The M dget screans one | ast
tinme:

M DGET
NOOQO . . .

EXT. NYPD PARKI NG LOT - ONE M NUTE LATER

The parking lot is crowded with news vans, reporters,
vendors, police officers, people holding signs, curious
people fromevery wal k of life.

The O ficer, distraught and coughing, talks on his cel
phone. His uniformis charred.

OFFI CER
Capt ai n Morgan?

MORRI SON (V. Q)
Strai ght or on the rocks?

OFFI CER
Sir?

MORRI SON (V. Q)
"Captain Morgan"” is a brand of rum
you parrot-brain! |I’m Captain
Morri son.

OFFI CER
Yes, sir.

MORRI SON (V. Q)
What’ s going on there?

OFFI CER
Al'l the detainees are dead.
Gruesone, sir ... W did all we

coul d, honestly.



MORRI SON (V. Q)
VWhat ?

In b.g., the police station is totally engulfed in flanes.
Snoke puffs out of the bursting windows. The crowd is
terrified.

OFFI CER
lt’s hell down there. It’'s like a
scene fromDavid's --

MORRI SON (V. Q)
You nean Dante’'s ...

OFFI CER
(conti nui ng)
-- Iliad.

MORRI SON (V. Q)
You nean | nferno, idiot!

OFFI CER
Yes, sir, Dante’'s | nferno.

MORRI SON (V. Q)
You sure everybody’'s dead?

A CRUSHI NG SOUND. The O ficer turns to see the station
collapsing in a sea of flanes.

OFFI CER
| " mpositive, sir. Al of the
i nmates are dead.
In b.g., the flanes devour the collapsed police station.

MATCH CUT TO

| NT. ROOM - DAY
In the fireplace, the flanmes devour the firewood.

A few feet away, a group of people sit in high-backed
| eat her chairs around a large stylish oak table.

RED HAI R, HARD HAT, a BRUNETTE wonman and a BLONDE worman
drink coffee and snoke. One man is obscured fromview by the
back of his chair. This is VLAD.

RED HAI R
The odds are too long for ne to
stomach. I'min no rush to join ny

buddy Bl ue Skull.



BRUNETTE
What happened to Blue Skull? Is he
dead?

RED HAI R

Wrse. He's doing all day and a
ni ght in da big house.

BRUNETTE
"Al'l day and" ... what?

HARD HAT
That’'s |ife w thout parole. Blue
Skull is known to ness up when
stoned. He had the wong plan and
blewit.

BL ONDE

That’s why we invited Vlad here, to
figure out the right plan.

Hard Hat stands up and paces around the table.

HARD HAT
He already did and it | ooks
bul | et proof to me. All we need to
do is serve the cops a big-tine
bluff on a silver platter.

RED HAI R
This heist ain’t cool, man. A gang
of drunks can pull it.

Hard Hat continues to pace like a professor in front of his
cl ass.

HARD HAT
Wiy don’t they?

RED HAI R
"Cuz, like ne, they hate prison
f ood.

HARD HAT

Exactly! They’ d get caught.

RED HAI R
What about us?

HARD HAT
Forget the robbery, that’'s the easy
part. What we need is a safe
getaway. Why don’t you guys have a
| ook?



VIl ad tosses three folders on the table with his left hand.
The forefinger’s nail of his left hand is painted green
with a gold nunber 4 in the center of it.

The two wonen and Red Hair pick up the folders, open them
and start reading the plan.

Concentration, approval, and finally admration |ight up the
wonen’ s faces. Red Hair shows no enotion.

They put the folders back on the table.

HARD HAT
And by the tinme the cops figure out
the prank, we’ll be downing
cocktails at the Sheraton Hotel in
Sao Paul o.

RED HAI R
["’min.

BRUNETTE
Me too.

BLONDE

|”ve never been out

Hard Hat collects the folders and tosses all three of them
into the flames of the fireplace.

On the cover of one of the burning fol ders: "OPERATI ON MOCK
ROCK. "

Hard Hat pulls a steel-enforced briefcase fromunder the
table and hands it to Bl onde.

HARD HAT
| want this |oaded with the bl anks
we tal ked about. No | ater than
t onorrow at noon.

BLONDE
You bet.

Red Hair finally rel axes.
RED HAI R
So who’ Il do the ... shooting?
Who' Il fire the blanks?

Hard Hat is all smles.



HARD HAT
Some clueless cop will do. W'll be
t oo busy ordering margaritas in
Port uguese ...

BRUNETTE
Wio the hell will order ... "in
Por t uguese?"

HARD HAT
Bl ue Skull. Renenber the 6-foot-6
junkie is fromBrazil?

Brunette stares at Hard Hat, nouth agape.

RED HAI R
Say what ?
HARD HAT
Tonorrow Blue Skull will be taken

to a police station --
(dramati c pause)
-- for a nental evaluation ...
RED HAI R
Say fucking what?
| NT. OFFI CE ROOM - DAY
The mani cured hands of a secretary stuff letters with the
headi ng "44% DI SCOUNT" i nto envel opes.
EXT. ROOFTOP - DAY
A green bus aimessly drives on the roof of this building.
The bus has huge tires like a denolition truck.
On the top of the bus: a bored el ephant, a live one, colored
like a cow froma Gateway ad. The el ephant sports dark
sungl asses with silver arns.
EXT. NYC - SUBWAY EXIT - DAY
SUPER: "NYC. APRIL 4, 11 AM

An SW lino stops in front of the subway exit. The chauffeur
formally invites eight waiting people into the SUV.



Before entering the SUV, each person shows the chauffeur a
letter. The headers of the letters are all identical: "44%
DI SCOUNT. "

I NT. LI MO - CONTI NUOUS

ANDY is a shaggy-looking guy in a m s-matched three-piece
Suit.

ANDY
H everybody, |I'’m Andy. This is so
hard to believe, since I'ma
nonbel i ever. | never won the
lottery. But 44% di scount for a new
car of your choice? You can’t beat
t hat .

ANGELA, a snoking hot |ong-I|egged Latina, 25, curly black
hair, black eyes, short black tight skirt, and sexy sandal s
wth | ace-up straps chines in.

ANGELA
| guess none of us have won the
|ottery before. But today is THE
day!

DAN, dark hair, brown eyes, handsome, md thirties, speaks
wi th a European accent.

DAN
| hit the jackpot before. No big
deal. By the way, |’ m Dan.

ANGELA
Qops, sorry. 1’ m Angel a.

BILL is early twenties, blond, baby-faced and
shy. Insecure, like suffering fromsone social anxiety
di sorder that he wants to hide.

Bl LL
(to Dan)
In the lottery?
Dan |ights up a Marl boro.

DAN
Yeah, two years ago.

CHANG i s Asian and aggressive all the way.



CHANG
So you’'re fucking rich!

Amused by Chang’ s conclusion, Dan cracks a smle.

DAN
Nah, | was broke three nonths
| ater.
BRI TNEY, bl onde bonbshell, late twenties, illegal cleavage,
speaks up with a Southern accent.
BRI TNEY
|’ m Britney. How nmuch did you w n?
DAN
A mllion.
CHANG

(i nfl amed)
And how the fuck did you burn a
mllion in three nonths?

Dan puffs away while discreetly inspecting Angela s legs in
search for any design flaws: none found.

DAN
Casi nos and exotic dancers.
Romani an style.

ANGELA
So you' re from Romani a?
DAN
Yep. Cane here four years ago.
CHANG
(livid)

You stupid ass, you could ve
i nvested the noney or bought a
restaurant.

Angel a, Britney and Andy | ook at Chang in disbelief. Andy
shrugs as if to say, "Wat?"

CHRI STINE i s casually dressed, 35, shrink | ooking,
gorgeous eyes behind designer eyegl asses.

CHRI STI NE
H guys. I'mChristine. Let’s just
be friendly, okay?

DIANA is nicely tanned, in tight pants, clearly
unconfortable in this atnosphere. She sits next to Bill



DI ANA
And I'mDiana. H, all.
CHANG
(to Bill)
And what’s your nane, sucker?
Bl LL
(bl ushi ng)
I"mBill. You?
CHANG

|” m Chang, you pussy. W are al
Chang i n China.

DAN
Now ain’'t that a creative nation!
So what el se should we know about
Chi na?

EXT. ROCKY Rl VER FOREST - CONTI NUOUS

The SWV rides through the Rocky River Forest, makes a |eft
turn and di sappears behind tall trees.

MATCH CUT TGO

EXT. MOUNTAIN ROAD - DAY - SAME Tl ME

SUPER: " BRAN, TRANSYLVANI A, 7,777 M LES NORTH WEST OF PERTH
AUSTRALIA. APRIL 4, 11 AM

In a forest quite simlar to the Rocky R ver Forest (only
the dirt road makes a noticeable difference), a |uxury
convertible energes from behind trees.

MARI A, a stunning bl ue-eyed sweet blonde, drives

her convertible on a dirt road through the pine forest.

EXT. DRACULA' S MALL

After a right turn, she stops in the parking | ot of a creepy
nmedi eval building with a huge sign above the entrance:
"DRACULA" S MALL."

A |l arge "NEED HELP" sign on the door reads, "I MPALERS
WANTED! "

Maria enters the old castle and cones out with a | usci ous
pi nk gift bag.
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She skilfully junps into the driver’s seat, w thout opening
the door, pops it into gear and speeds back onto the road.
EXT. MARIA'S VILLA

Maria stops in front of her residence: a nodern, |uxurious
villa in striking contrast to the dirt road and decrepit
so-called Mall.

She gets out of her car and renotely turns on the car alarm

FROM BEHI ND sone bushes, an unseen stal ker watches as Mari a
wal ks toward the villa's entrance.

Maria clinbs up a few steps, reaches the front door and
twi sts the knob.
I NT. MARIA'S VILLA - CONTI NUOUS

Maria steps inside. A strange kind of a satanic nusic starts
pl ayi ng as she undresses and dances erotically to the

LI VI NG ROOM

Naked by the tinme she reaches the sofa, she pulls a pair of
red, yellow and blue panties fromthe pink gift bag.

She pulls on the panties leaving the tag still attached and
grabs a silk top froma nearby chair.

Pulling the flinmsy top overhead, she goes over to a wall
covered in signs. Each sign is shaped |ike a human brain and
inpaled with a sharp sti ck.

Each "brain" bears a slogan such as: "I NNOCENT", "DRACULA
FOR PRESI DENT", "NOT GUI LTY", "MAKE LOVE, NOT WAR "

Above the wall, a banner reads, "I MPALED THOUGHT. "

The | ogo on the back of her panties reads, "KISS AND
| MPALE. "

Maria grabs a TV renote with one hand and signs each "brain"
with the other.

ON THE TV

REVEREND DI CK, fifties, dark suit, is on a podium hol ding up
a sign that reads "Plan C' in front of his congregation.
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REVEREND DI CK
As a celibate, | can snell the
fl owers of the Garden of Eden.

The audi ence appl auds.

REVEREND DI CK
| " m happy to see sonme newconers and
| want to congratul ate them for
j oining our congregation. Let’s
talk a bit about our interpretation
of the Holy Trinity.

An OLD MAN i n the audi ence stands up fromhis seat.

OLD MAN
Pl ease do, Reverend D ck!

REVEREND DI CK

The real neaning of the Holy
Trinity is that "Plan B" is never
enough; you al ways need to back up
your back up plan.

(raising his

"Plan C' sign)
That’s why the nanme of this church
is "Plan C'! It’s so obvious: A B,
C- Trinity!

BACK TO MARI A

Maria finishes signing the "brains" and flips the TV
channels with the renote.

The PHONE RI NGS

Her hand reaches for the phone to answer, but "Tom and
Jerry" catches her attention on the TV. So she doesn’t
answer, totally captivated by the TV, her hand frozen in the
air.

The answering machi ne picks up.

FEMALE (V. Q)
Qur art gallery in New York is now
ready to host your outstanding
collection of signs. W are al
eagerly waiting for you to arrive.
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EXT. ROCKY RI VER FOREST - DAY

SUPER "APRIL 4, 11:15 AM

The SUWV linpb exits the Rocky River Forest and pulls into a
CAR DEALERSHI P

The lino stops. The chauffeur junps out, opens the doors and

i nvites everybody outside. Everybody gets out except D ana
and Bill.

CHANG
(to D ana)
C non, bitch! 1 don’t have all day
| ong, Buddha danm t!
DI ANA
As soon as Bill pulls his hand out
of mny pants.
Al'l eyes are on Bill. He blushes violently, renoves his hand

fromDi ana’s pants and both of them get out of the |ino.

Andy raises his hands high in the air and jokingly delivers
his signature I|ine.

ANDY
Holy Dear, is anybody sane here?

The eight invitees are wel coned by the car deal ership OMNER
The Omer is in his forties, well-built and fairly nuscul ar,

his dark hair slicked back. He wears dark sungl asses with
silver arns. He | ooks both intellectual and mysterious.

ONNER
So glad to neet you. |’mthe owner
of this place. I won't waste your

time with a silly speech. Feel free
to wander around and choose your
cars.

The Omer departs and di sappears behind a row of cars.

The eight invitees | ook at each other, exchange smles, and
start wandering around checking the cars and the price tags.

Di ana adnmires a shiny black SUV. She | ooks at the price tag
and chuckl es.
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DI ANA
Yeah, right

She gl ances around and notices she’s al one. She takes a few
random turns down the aisles between cars, but gets nowhere.
She is lost in a sea of cars.

| NT. DEALERSHI P OFFI CE - SAME TI ME

The Omer watches the proceedings on a closed-circuit
security TV and | aughs.

ON THE OANER' S MONI TOR

El sewhere in the lot, the other seven invitees al so take
turns down random ai sles. Frustration sets in.

DI ANA
Hel | 0? Can anybody hear ne?

BRI TNEY
Yes! Where are you?

Di ana turns one nore corner, |ooks around and gives up,
def eat ed.

DI ANA
I’mlost. I"'mtrying to find ny way
back to the entrance.

CHANG
That’ s exactly what I'mtrying to
do.

DI ANA
Any | uck?

CHANG
Can’t find shit, this is |ike sone
| abyri nt h.

Bl LL

Hel | o! Where’d the Omer go?

DAN
VWhatta fuck is this, a maze?

BRI TNEY
Let’s cool down, the Omer wll
find us. Do | know you from
somewher e, Di ana?
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DI ANA
And why should you know me? Did you
fuck nmy ex-husband and find ny
photo in his wallet when he took a
shower ?

BRI TNEY
| don’t renenber. | host only gold
medal i sts in between ny | egs. Was
your ex a natural born fucker?

DI ANA
Well, let nme put it this way: no
porn busi ness ever offered hima
job and Tarantino has yet to cal
himfor an audition.

From above, the Iot |ooks |like a maze, cars arranged to keep
potential buyers trapped |like rats.

Wthin the lot are four two-story buildings. Each buil ding
has two | arge semcircul ar openings: one for the front and
one for the back.

The eight invitees wander down different aisles of the maze
becom ng increasingly agitated trying to find a way out.

Bl ack cl ouds cover the sun. Energency lights atop tall poles
turn on automatically. BIRDS stop CH RPI NG

CUT TO
ANDY
wal ks down his aisle slowy.

Behi nd him four dog-like shadows cross the aisle in a rush.
W LD GROALS echo out. Andy stops abruptly with a terrified
expression, but when he turns around to see the source of
the growing, the shadows are gone.

CUT TGO
ANGELA

wal ks toward the next intersection and suddenly stops when
she sees four dog-like shadows crossing that intersection
and di sappeari ng.

ANGELA
(to herself)
VWhat the hell was that?
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BILL (O S.)
What are those shadows running
around?

DAN (O S.)
They | ook and sound |ike dogs to
ne.

CUT TGO
DI ANA

wal ks down her aisle toward the next intersection.

DI ANA

(yel l'ing)
What kind of a sick joke is this?

What dogs? Are you guys trying to
scare ne?

Suddenly the shadows, acconpanied by WLD GROALS, CROSS
Diana’s aisle in the intersection she’s facing. She freezes.

DI ANA
Oh ny good Lord!

Bl ack cl ouds uncover the sun. BIRDS start CH RPING No sign
of the dog-1ike shadows anywhere.

CUT TO
CHANG
wal ks down toward the next intersection.

CHANG
(yel l'ing)
| ain"t see no stupid dog!
(to hinself)
These freaking Anericans are al ways
hi gh on sonmething ...

As Chang nears the intersection, four WLD BARKI NG DOBERVANS
turn the corner at a high speed and collide wth Chang,
knocking himto the ground. The dogs keep running through
the maze until:

the dogs find D ana. They viciously attack her, tearing at
her Iinbs. They | eave her alive but a bloody ness. The
beasts run away.

Next, the Dobermans attack Andy, scaring the life out of
him but only hurting himlightly. The dogs run away,
| eavi ng Andy in shock.
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The third victimis Britney, who is so terrified that she
can’'t nove or cry for help. She’'s frozen |ike a statue. The
dogs sniff her, one of them pees on her, then runs away.

Christine is the fourth victim she tries to defend hersel f,
causing her forearns to be ripped to shreds. BARING H S
TEETH, one of the dogs SPRINGS at Christine's jugular to
deliver the fatal bite.

Just as the dog is md-air, two inches from Christine’s
neck, a SIREN SOUNDS and the beasts inmmedi ately cal m down.
They | ook around inquisitively and then run away. Their
BARKI NG fades in the distance.

SERI ES OF SHOTS -- DESPERATE PHONE CALLS
A) Britney fishes her cell phone out of her purse.
B) Andy frantically dials a nunmber on his cell phone.

C) Christine has just finished dialing and puts the phone to
her ear.

D) Angela is al ready speaking into her cell

ANGELA
A car dealership --
(si ghs)
-- | don’t know where, none of us
drove here. W all had this VIP
treatnent and were brought in by
this tinted glass SUV Iinp ...

A LOUD CAR ENG NE. TI RES SCREECH NG A WOMAN' S HORRI FYI NG
SCREAM fol | oned by the GRISLY SOUND of a CAR hitting a
HUMAN.

The cellular users turn off their phones and pay attention,
clearly scared.

The ENA NE STOPS. It’'s quiet again. The terrified guests
wait with baited breath to see what will happen next.

Over the speakers installed on the poles throughout the
deal ership, the Omer breaks the silence.

OMER (V. Q)

Your only chance to survive is to
followthe red truck to Building
One. The survival kit is posted
there. This is your only
opportunity to cone together and
have a chance at survival. Take it
or die in the next four m nutes.
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Bl LL

clinbs on a white van and pulls out his cell wth his right
hand. A GUNSHOT. Bill’s cell is pulverized. He junps off the
car and |l ooks in disbelief at his right hand: he’s unharned.

OMER (V. Q)
You have no business on top of the
cars. Qur snipers’ only warning
shot has been consuned.

THE RED TRUCK
drives past each guest. They conply and foll ow.
Angel a sobs. Britney and Christine cry hysterically. D ana
is covered in blood, tied with a rope, dragged by the red
truck: she’ s dead.
At the entrance of Building One, the seven renaining
visitors |l ook at each other, as if waiting for the others’
approval . Chang opens the door.
CHANG

Ladies first.
| NT. BUI LDI NG ONE
They enter into a large, 25 foot tall well-illum nated room
wWth a running fan in the center of the ceiling. They are
al one.
EXT. BUI LDI NG ONE

The driver of the red truck gets out of the cabin, cuts the
rope Diana is tied with, and drives away.

Diana’s body rests there, right in front of the entrance.

| NT. BUI LDI NG ONE

The survivors | ook around. There is: a fridge, a | ogged on
PC, different brands of cigarette packs next to the PC

There are caneras hanging fromthe ceiling, four speakers, a
bl ackboard and, pinned to one of the walls is the "survival
kit", posted witten text.

Next to the sink: a coffee maker with its pot full of hot
cof f ee.
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On a gold table: a stack of eight green unifornms, wth nanes
above the left chest pocket.

OMER (V. Q)

(over the speakers)
Wel come to the Enmergency Room
Maxi mum four of you will survive
this game; the mnimumis zero.
noticed that sone of you used cel
phones to call outside the facility
after the dogs attacked. That was
such a bad idea!

Everybody listens notionless, but Chang, who can’t find his
pl ace.

CHANG
Nah, you dingbat. It was your nutta
that had such a bad i dea when she
delivered you alive!

OMER (V. Q)
There are two distinct sets of
rul es you have to obey in order to
qualify for the chance to survive.
First rule: no phones! The second
one is posted on the wall, read it
carefully. Now you all rmnust toss
your clothes down the [aundry chute
in the Sout h- East corner of the
room Then put on the green J
unifornms with your nane on it. Do
not try to renove cell phones from
your pockets while you undress. W
can see you on caneras and
whoever cheats will be killed
wi thin four m nutes.

DAN
(to Angel a)
You should sue himfor voyeurism

Angel a | ooks at Dan, speechl ess.
OMER (V. Q)
You have four mnutes to do what
you’ ve been told. Starting now

Each visitor finds the uniformwth his/her nane on it and
starts changi ng cl ot hes.
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CHANG
(to Bill)
Ni ce pink panties ... wanna be ny

girlfriend?
Bill blushes and doesn’t answer.

Once she’'s dressed in her uniform Christine goes to the
fridge and opens it.

CHRI STI NE
(sarcastically)
Party tinme! There's food and beer

her e!
Still shocked and distraught, Britney stares into the
fridge.
BRI TNEY
Beer ... yeah ... | could surely

use a beer
Britney’'s attenpt to unwi nd i s contagi ous: Everybody cones
to the fridge, pulls out a beer and opens it. Each chooses a
different brand. Then everybody |lights up a cigarette,
except Andy.
Qut of a Pavlovian reflex, Bill holds up his can of Beck’'s
beer like trying to cheer, but no words cone out of his
mouth. His eyes turn to the floor.

No one else tries to talk ..

I NT. MARIA'S LI VING ROOM - DAY

SUPER: " BRAN, TRANSYLVANI A, 4,700 M LES NORTH WEST OF THE
STATUE OF LIBERTY. APRIL 4, 11:35 AM

Maria lies on the sofa, distressed. She's butt-naked. Her
hair and silky top are both a ness. She dials the phone.

| NT. SERGEANT JIM S OFFI CE - SAME Tl ME

CLCSEUP COVPUTER MONI TOR

An ani mat ed poker gane shows five players, each with a
ni ckname. A dealer has a tray of chips nearby.

On the banner at the top of the screen it reads: "$10/20
Texas Hold em - Table 44 (5 max)"



20.

In front of the player "JI MW-COP" are two cards face up: a
Jack and a Six.

There are four cards face up in the mddle of the table, no
Jack or Six anmong them The other four players each have two
cards face down.

The fifth card (aka the River Card) is turned face up: it’'s
an Ace. Bets follow and the pot goes to the player nicknaned
" COP- FUCKER. "

A gray w ndow pops up in the center of the nonitor,
di spl aying the text: "JI MMY-COP YOU HAVE | NSUFFI Cl ENT FUNDS
WOULD YOU WANT TO BUY MORE CHI PS?"

CAMERA PULLS BACK to reveal the backs of two officers
staring at the conmputer nonitor. They turn to each other.

SUPER: "NYPD. APRIL 4, 11:35 AM

Sergeant JIM late sixties, neurotic, frail, thin
hair, bookworm gl asses (the Wody Allen type), |oses
anot her hand at online poker.

H s partner, KEVIN, who is black, thirty-somnething,
overwei ght, head shaved, |ooks on in disbelief.

Ji mpounds his desk with his fist and turns off the
conput er.

JIM
Damm t hi eves! |’ m pennil ess!

KEVI N
This online poker is ruining you,
Jim Way don’t you try sonething
el se to nmake noney?

Jimsizes the opportunity and strikes an intellectual pose:

JIM
|’ve tried, Kevin. | wote the
script "Hannah and Her Uncl es" but
nowadays Hol | ywood agents have no
sense of hunor.

KEVI N
We should arrest them stupid
agent s!

JIM

And force themread ny scripts, eh?
The PHONE on his desk RINGS and Jim picks it up.
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| NTERCUT -- TELEPHONE CONVERSATI ON

JIM
Sergeant Jim NYPD

MARI A
(i n Romani an;
subtitled)
Gve ne the Captain, | don't talk
to smal |l potat oes!

Hum | iated, Jimturns red as a tomato and can barely reply.

JIM
Un... err ..., what |anguage is
t hat, Romani an?

MARI A
(1 n Romani an;
subtitl ed)
Yes. Don’t you speak Ronmani an?

JIM
(to Kevin)
Do you speak Romani an?

Now it’s Kevin's turn to strike an intellectual pose. A
|arge smle reveals his one gold tooth.

KEVI N
(i n Romani an;
subtitl ed)

But of course. Ronmani an and Swedi sh
were ny favorite classes in G ade
School .

Jims eyeglasses rise on top of his forehead.

MARI A
(in English)
No need for an interpreter, you
flatfoot. Do you speak English?

Jimbrings his eyeglasses down on his nose with his right
hand.

JIM
Yeah. What’ s up?

MARI A
How cone you don’t speak Ronmani an?
What country is that?
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JI'M
Uni ted St ates.

MARI A
What kind of a baboons’ asylumis
t hat ? You guys have runni ng water
t her e?

Jims eyeglasses rise to the top of his forehead.

JI'M
Excuse ne?

MARI A
Never m nd. Listen: |’ve been
r obbed.

JI'M
That makes two of us.

MARI A
(sobbi ng)
| " m dead seri ous.

Jimbrings his eyeglasses down on his nose. He nocks Maria's
sobbi ng.

JIM
And |’ m dead broke. So what's the
story?

MARI A

Some guy stole ny panties.
Suddenly interested, Jimpicks up a pen.

JIM
When did that happen?

MARI A
Ri ght after he raped ne.

JIM
So you want to report a rape!

MARI A
Nope, he did a great job but he
left wwth ny panties. A unique
col l ecti bl e.

Jimwites ROBBERY in his notebook and circles the word. He
i's outraged, purple.
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JIM
When did ya say everything
happened?

MARI A

Bout five m nutes ago.

JIM
Describe himfor ne: Latino, white,
bl ack? Tall? Hair, tattoos? Any
particul ar signs?

MARI A
| didn’t see him | was watching
"Tom and Jerry." But | scratched
his face and arns, so now he has
fresh particul ar signs.

Jimfrantically wites in his notebook, even nore agitated,
sweat i ng.

JIM
So you cour ageously defended your
body and honor ?

MARI A
It wasn’t that, you idiot. I'minto
rough sex.

JIM
| bet it was a rough experience for
you, Mss. Did you check into a
hospi tal ?

MARI A
Yeah, | called the |ocal hospital
but he’s not there. The scratches |
gave himare not |life threating.

Jimis puzzled but keeps trying to play it cool.

JIM
W'l get that beast, M ss,
prom se.

MARI A

CGet your Anerican ass noving, |
don’t have all day | ong.

Ji m hangs up the phone and turns to Kevin.
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JIM
Get me Agent Securiez from Honel and
Security!

| NT. BUI LDI NG ONE
Chang sits on a sofa, with a beer in his hand.

CHANG
For Buddha’' s sake, how the fuck
does this asshol e know what beer |
dri nk and what | snoke?

Christine drinks Hei neken and snokes Canel Lights.

CHRI STI NE
Sane question here. | only drink
Hei neken and snoke Canel Lights.
How di d he know?

Dan dri nks Leffe and snpkes Marl boro.

DAN
l’msure it’s nore inportant to
find out how to get out of here.

CHANG
But how can we find out? Do you
have a map that wll take us out of
this |l abyrinth, you Euro trash?

Dan has a poker face but sounds annoyed.

DAN
The Omer said sonme of us m ght
survive, you pussified m ssing
['i nk!

Chang junps off the sofa and takes two steps towards Dan in
an aggressi ve manner.

CHANG
What did you call nme, you
bul | - shevi k?

Al eyes but Dan’s are on Chang. Britney grabs Chang’s hand
and holds him She nervously barks in Chang’'s face:

BRI TNEY
Cut the bull! Dan is right. The
damm Owner said that maxi num four
of us can pull out of this hell.

( MORE)
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BRI TNEY (cont’ d)
But it’'s the mininumthat scares
t he bej esus out of ne.

ANGELA
Right. Let’s read the survival Kkit.
Renenber what he said: "The m ni mum
is zero."

They all gather in front of the "survival kit."

As the text is shown (line by line, fromtop to botton), the
Omer is heard (V.O) reading it.

"1. No nore than 4 individuals will graduate this test.
Maybe none.

2. Qur Dobernmans are hungry. The losers will be dog food. It
hurts.

CHRI STI NE

(angrily)
Tell me about it

3. All you have to do is fiqgure out -- before 4:00 PM - -
what car, out of the 4,444 cars in this dealership, wll
take you out of the facility. If at 4:00 PMyou are not out
of this dealership, it will be your graveyard.

4., To the right of this survival kit you'll notice a 3D
al phabet with all the letters. Each letter is renovabl e and
has a smart magnetic strip on its back

DAN
| f the magnetic strip is as smart
as your ass, you lose ...

5. On the gold table to the left of the fridge are 4 slots.
Pl ace the right 4 letters of the al phabet there. You'll know
when you did it properly.

6. Correctly interpret the synbol that appears; it will save
your life.

7. Now and then, sone unfriendly visitors will join you in
this room so you mght want to think and act fast. Use your
brains to survive the attacks or die a gruesone death.

8. A green light above the entrance will et you know when
the roomis safe for you to cone back

You were given the right info and tine to figure it out. Do
it right or die.




Good luck! O should | wish you a lucky day?

Even the above last line includes a clue ..."

When all are done readi ng, the Omer speaks:

OMER (V. Q)

(over the speakers)
Now I "Il answer four of your
guestions. Don’t waste them
foolishly. Just talk, 1'Il hear
you.

ANDY
Why us?
OMER (V. Q)

You all have sonething in common,
sonething | can creatively use.
Don’t you watch novies with
eccentric guys, stupid?

ANGELA
Do | have to be smart or lucky to
get out of here?

OMER (V. Q)
Bot h. Two questions left.

DAN
What’s in it for you? Wiat do you
have to gain?

OMNER (V. Q)
The nost inportant thing in this
universe is nmy confort! At the top
of the list is ny intellectual
sati sfaction, but noney al ways
hel ps one’s welfare. Bottom i ne:
| f you guys don’t sol ve the puzzle,
then I’msmarter than you. If you
do solve the puzzle then I'l1 be
much richer than I am now. For ne
it’s a win-win situation.

CHANG
Li sten, wacko. What if nore than
four of us survive your shitty
ganme?

OMNNER
Keep this in mnd: | always stick
to nmy word.
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Speakers CLI CK OFF

I NT. BAR - DAY (APRIL 4, 11:45 AM EST)
CLOSEUP - LARGE TV SCREEN

Reverend Dick, holding his "Plan C'" sign, is on the podi um
vehenent|ly warning his audi ence.

REVEREND DI CK
and whoever will dare to have
sex outside marriage will burn in
the everlasting fire of hel

Sonme in the audi ence nmurnmur, while others appl aud.

Reverend Dick | ooks at a group of four in the first row of
the seated congregation and signals themwth his hand to
stand up.

The four called -- MR and MRS. CLITORICl, their daughter
CANDY (bl ue-eyed angelic-I| ooking bl onde, about five years
old), and Candy’'s CRANDVA -- stand up so the rest of the
congregation can see them

REVEREND DI CK
And now pl ease put your hands
toget her for the nost perfect
famly under the sun: M. and Ms.
Clitorici, their daughter Candy and
M. Citorici’s nother.

The congregati on appl auds ent husi astically while Reverend
Dick turns his eyes to Candy.

REVEREND DI CK
Candy, sweetheart, do you know what
the Holy Trinity is?

CANDY
(all innocent)
Un ... no, but I know what a

three-sone is ..
Everybody besides Candy is horrified. Total silence.

Candy lightly el bows G andma in her ribs, to get her
attention:

CANDY
G andma, grandna!
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GRANDMA
Yes, dear?

CANDY
Did | blowit?

GRANDMVA
Yes, dear!

Fromright behind them a dentally chall enged OLD BI TCH
intervenes with a witchy smle.

OLD BI TCH
Gossly, | would add ...

CAMERA pul I s back to reveal a snoky, |ow ceiling, alnost
full bar bathed in soft |ight.

SUPER: " PERTH, AUSTRALI A, RAPE 'N RUN BAR. APRIL 4, 11:45 AM
EST. "

A coupl e of youths play records (Australian nmusic) on the
] ukebox.

A rel axed pl ainclothes detective, JAY BROAW, is on a stoo
at the bar enanored with the cl eavage of the |l ady next to
hi m

H s eyes go back and forth between the | arge TV screen and
the CH CK

JAY
(to the chick)
You are the hottest sex toy |’ ve
seen since | landed in Australia.
Can | buy you a drink?

As she graciously pulls a cigarette out of her purse, she
answers Jay with a provocative snmle and an Australian
accent .

CHI CK
What drink are ya thinking of, you
[i’]l dirty mnd you?

Jay gentlemanly |lights her cigarette.
JAY

Anyt hi ng that would unzip your fly.
Just nane it.
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CHI CK
A Drty Martini would rhyne with
your state of m nd.

JAY
(to the bartender)
A Drty Martini and anot her double

Jack.
CHI CK
You up for a quickie, or you have a
hot el roonf
JAY
|”ve got a room You Il |ove the

dirty jacuzzi.

The bartender nods to a bored patron and changes the TV
channel .

Wil e sipping fromhis glass, Jay Brown glinpses at the TV
and suddenly becones interested. He stares at a CNN' s
"SECURI TY ALERT" and an Anchorwoman tal king (we don’t hear
her).

He | ooks incredul ous, digs a cell phone fromhis pocket,
flips it open and nakes a call.

INT. JIMS OFFI CE - SAME TI ME

Jimand Kevin watch porn on the conputer.

KEVI N
That's my girl!

Jims PHONE RINGS. He picks it up.

JIM
Sergeant Jim NYPD

| NTERCUT -- TELEPHONE CONVERSATI ON

JAY
H Jim Renmenber your ol’ pal Jay
Br own?

JIM

What’ s up, Jay? How are the
Aussi es?
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JAY
They' re great. Hey, listen --
JIM
You guys have running water there?
JAY
Excuse ne?
JIM
Never mnd. Wat’'s up?
JAY
-- Listen, |I’ve just seen it on TV.
Why did you guys raise the security
| evel ?
JIM
Mari a has been raped and robbed.
JAY
Who's Mari a?
JIM
| don’t know but she's fluent in
Romani an.
JAY
Hm ... did you get the bandit?
JIM

No, but he has scratches on his
face and arns.

Jay | ooks two tables away and notices a young guy with
scratches on his face and arns.

JAY
(whi speri ng)
| think I got him He’'s two tables
away from ne.

Shouting |like a warrior, arns w de opened, Jay Brown nakes a
spectacular junp into the air in the direction of the guy.

FREEZE FRAME.
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I NT. BUI LDI NG ONE - SAME Tl ME

The seven captives go to the al phabet. There are twenty-six
letters, and each letter has four copies. Each letter is
made of green plastic and enbedded into a rectangul ar board.

Al'l boards are identical, so they will fit into the slots on
the gold table nmentioned in "Line 5" of the survival kit.
(See the Explanatory Page at the end of the script.)

Bl LL
(to the others)
The Omer said that the last |ine
has a clue. And there are three
four-letter words there to try.

Bill renmoves the letters GO OD fromthe al phabet and
sticks theminto the four slots on the gold table.

Everybody hol ds hi s/ her breath. Nothing happens.

The scenario is repeated with the letters L-U- G K And again
not hi ng happens ..

CHANG
Fuck!

Bl LL
(to Chang)
| agree with you that the word
"fuck" has four letters, but |
don't see it in the last line ..

ANGELA
(to Bill)
But "WSH' is. Try it!
Last chance: Bill tries the letters WI-S-H, but to no
avai | .
DAN
The PCis on, it nust be part of
t he gane.

On the PC screen: a yellow post-it note. Dan takes the note
and reads it al oud.

DAN
"The envel ope that is on the gold
bl ade of the fan won’'t help you
solve the puzzle, but you can use
it later."
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| ook up at the fan, it has four blades: three green

and one gold. The bl ades are spinning at 20 feet above the
floor; no way of reaching it wi thout a | adder.

They al |

turn their eyes fromthe fan and | ook around: there

is no | adder.

Angel a points to the fan.

ANGELA
So who will go up there?

DAN
Fuck that shit. I'mafraid of
hei ght s.

Bl LL
Bullshit. And |'m afraid of
spi nni ng.

CHRI STI NE

But how coul d anybody get up there
wi thout a | adder? And it won't help
us solve the puzzle. Maybe it’s not
i nportant.

ANDY
| know it’s inportant.

BRI TNEY
And how woul d you know that, did
you read the script?

ANDY
Nope ...
(turning pale)
| wote it.

Al'l eyes are on Andy.

CHRI STI NE
What ?!
CHANG
(to Andy)
So you're a screenwriter?
ANDY
Yeah.
BRI TNEY
It’'s getting interesting. |I’malso

a screenwriter.
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CHANG
Me too.
CHRI STI NE
(to Andy)

So tell us the whole story!

Andy gestures, theatrical tone and pose, with his hands in
the air, clearly pissed off, grave.

ANDY
Holy Dear, is anybody sane here?

CHRI STI NE
We are all on the verge of
insanity, so spit it out!

CHANG
C non, Andy!
ANGELA
So? ... Andy?
ANDY
You guys don’t understand. | only

wote the scene with the key on the
fan’ s bl ade, not the whole story. |
have no Dobermans or deal ership in

my script.

BRI TNEY
It’s starting to nmake sense.

DAN
Let it make sense for us too.

BRI TNEY
Now I renmenber that | saw D ana at
a screenwiters neeting. She was
into the puzzle stuff. That’s why
she died first, so we have to solve
her puzzle by oursel ves.

| NT. BAR

SUPER "RAPE ' N RUN BAR. APRIL 4, 11:50 AM EST."

Det ective Jay Brown | eads the handcuffed guy fromthe second
table to the exit door.

He doesn’t seemto notice that all the nen in the bar have
scratches on their faces and arns. He opens the door and
they exit.
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INT. JIMS OFFI CE - CONTI NUOUS

Detective Jay Brown enters with his trophy: I NNOCENTIUS, the
guy fromthe Perth bar. The guy is slim baby-faced and
conpletely baffl ed.

JAY
H Jim Here's our nan.

Jimstands up to shake Jay’s hand.
JIM
well, well ... welllll ... let’s
all have a seat.

Jay uncuffs his suspect and all have a seat around Jims
desk.

JIM
(to I nnocenti us)
So what’s your nane, son?

The suspect | ooks insecure and afraid. H s voice shakes.

| NNOCENTI US
| nnocent i us.
JIM
Lenme guess. You nust be a native
of Ecuador.
| NNOCENTI US
You're pretty close, | was born in

Al aska. Wiy you aski ng?

Jimdruns his fingers on the desk, enbarrassed for his
m ssed shot.

JIM
And how did you end up in
Australia?

| NNOCENTI US
|’ ma good sw nmer
JIM
Un... err ... and why did you rape
Mari a?
| NNOCENTI US
You kidding me? - I'mas virgin as

your ni ece Mary.
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JAY
So where did you get your scratches
fron?

| NNOCENTI US
Uh- huh, this is what happened this
nor ni ng.

DI SSOLVE TO

I NT. PERTH - | NNOCENTI US APARTMENT - MORNI NG

| nnocentius gets dressed and goes to the kitchen where he
opens the refrigerator.

In the refrigerator is only a six-pack of Ursus beer. He
pul I's the six-pack out, puts it on the kitchen table and
opens a beer.

Then he takes the pack with five beers left to put them back
into the fridge.

As he opens the fridge door, a polar bear bursts out with a
TERRI FYI NG GROAL and attacks him

A dramatic fight follows. The whol e apartnent is trashed.
Despite his slimbuild and baby face, Innocentius is a hel
of a fighter.

He defends hinself with everything within his reach: chairs,
a crystal vase, a table, a heavy crystal ashtray, while
using his feet to kick the bear in a spectacular marti al
arts display.

Al t hough the bear’s paws take a toll on Innocentius, the
baby-face manages to step back to his bedroomand pulls a
grenade | auncher from under his pillow

The bear instantly chickens out and runs back into the
refrigerator to take cover.

DI SSOLVE TO

INT. JIMS OFFI CE

JAY
(to I nnocenti us)
You're not lying to us, are you?

| nnocentius pulls a grenade | auncher from under his coat and
| oudly drops it on Jinis desk.
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| NNOCENTI US
Not one letter, sir.

Jimpoints a finger at |Innocentius.

JIM
(to Jay Brown)
So ... um... err ... obviously
it’s not him
JAY
(def eat ed, desol at ed)
Qovi ously! | hate these damm bears
that interfere with honest police
wor k!
JIM

(to I'nnocentius) _
Sorry for the inconveni ence, sir.
You're free to | eave.

| NNOCENTI US

May | use the restroom please?
JIM

Sure. In the hall, second door on

the left.

| NT. POLI CE STATI ON - HALLWAY

| nnocentius |l eaves Jins office, wal ks down the hallway and
opens the second door on the left.

Jimruns up frombehind himwi th the grenade | auncher in his
hands. Exasperated and breathing heavily, he conmes to a stop
and hands the launcher to Innocenti us.

JIM
Hey, don’t ya leave illegal stuff
inny office, man! | need ny job. I
have a 5 foot 200 pound w fe and
four kids ...

Baffl ed to the bone, Innocentius takes the grenade | auncher
fromJimand can barely articul ate:

| NNOCENTI US
Oh, thanks.

| nnocentius enters

THE RESTROOM
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and cl oses the door behind him

| nnocentius pulls his pants down. He wears red, yellow and
bl ue panties with the logo on the buttocks, "KISS AND
| MPALE. " The tag is still hanging on ..

| NT. BUI LDI NG ONE

Dan goes to the fridge, picks up a long and sli m snoked
sausage and another Leffe, and slips sonething into his
uni formright pocket.

He sniffs the sausage.

DAN
Yumrmy, this baby is as snoked as a
politician in hell.

The very next second: a WLD BARKING from behind a door
whi ch happens to be opened. The four Dobermans storminto
t he room

EXT. CAR DEALERSH P

The captives run outside, tripping over Diana's body. The
dogs are not chasing them beyond Di ana. The Dober nans stop
at Diana and begin eating her body.

Al'l but Andy duck down behind a van.

He runs terrified through the maze until he finds hinself at
Bui | di ng Two.

| NT. BUI LDI NG TWD

Andy runs inside to hide. The roomis inmmense. He | ooks
around and tries to cal m down.

ANDY
(to hinself)
A phone, where is a damm phone?
But there is no "damm phone."
SPLI T SCREEN -- 3 FRAMES
1) Andy wanders throughout the room
2) The Omner stares at one of the eight nonitors on the desk

in front of him Lips curling up in a sinister smle, he
presses a button, whereupon...
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3) A red boot kicks the ass of a napping red truck Driver.
The driver jolts awake, glances around, confused, then seens
to remenber hinself

He snatches a red hot pepper froma jar on the table nearby,
lifts the rope-like tail off the |eathery backside of sone
massi ve gray beast, and shoves the pepper up its anus.

END SPLI T SCREEN

A 3,000 I b rhino snmashes through a wall and thunders after
Andy, obliterating everything in its path.

Andy runs to what | ooks |Iike a regular roomdoor, opens it
and his jaw drops: It is a refrigerator wwth everything a
fridge woul d have inside, although the door seened to be a
regul ar one that would let you into the next room

ANDY
Onygod! What the fuck?!

The horrible rhino has a M ke Tyson style tattoo around his
left eye and is furiously charging toward Andy.

Andy takes a turn and the rhino follows close behind.

Andy turns a corner and freezes: In front of himis a sexy
female rhino with pink makeup and huge fal se eyel ashes.

Behi nd Andy, the male rhino stops, |ooks at the fenmale and
his heart begins to pound.

Andy slightly recovers fromthe horror of the chase and
silently steps away from between the rhino |overs.

One step ... the second ... the third ..

Andy stops four steps back, at a sonewhat safe di stance from
the male rhino, to thank God for saving his life. He puts
hi s hands together in prayer and turns his eyes toward
heaven.

(Heavenly lightened scene, everything | ooks so peacef ul
since Andy finally found God ...)

Suddenly the roof collapses and the green bus w th huge
tires falls right on his head.

Andy i s dead.

The two rhinos stare stupefied at the bus and then raise
their eyes to the hole in the ceiling.
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EXT. DEALERSH P - BEH ND THE VAN - CONTI NUOUS

Behi nd the van, the captives breath heavily. Bill, Chang and
Dan stare at the Dobernmans’ feast.

The | adies avert their eyes and cover their faces.

CHANG
So, Andy, tell us what the story is
in the fan scene.

No answer. Everybody | ooks around: There is no Andy.

CHRI STI NE
Did Andy run out with us?

Bl LL
Fuck knows. But we’ve gotta find
hi m

DAN
|f he wote the fan scene he may be
as dead as Diana right now. You
know, follow ng the sane | ogic.

ANGELA
What freaking |ogic?

DAN
The one that says that we won’'t get
answers on a silver platter. W
have to use our brains.

CHANG
(to Dan)
What a stupid scenario! Don't tel
me you're also a screenwiter.

DAN
(to Chang)
Aren’t we all? Whatta fuck d ya
think we all have in common,
uncle Dracula? You still don’t get
it.

Chang snokes nervously.

CHANG
Get what, Buddha damm t? Speak
Engl i sh!



Ever ybody

Ever ybody

DAN
It | ooks like the Omer clipped out
scenes fromour scripts and created
a brand new and distorted one. I|f
so, then |I’m sure he added his own
salt ’'n pepper.

CHRI STI NE
(to Dan)
It makes sense so far, although
hope you’' re w ong.

CHANG
(to Christine)
Whatta hell are you barking about?

CHRI STI NE
| wote about a gruesone crocodile
attack and 1'’mso happy | don't see
a body of water around.

ANGELA
Did you all send your works to a
screenplay contest lately?

nods.
Bl LL
But plenty of people do that.
DAN
Plenty indeed, but I'Il bet you al

have an eccentric guy in your
script. | do.

nods in agreenent.

BRI TNEY
(to Dan)
Onh gee, how many screenpl ays did
you wite?

DAN
Only one. |I'mnot |ooking for
glory. All I need is nmy ten mllion
bucks and soneone to introduce ne
to Jessica Al ba.

CHRI STI NE
Nice attitude. What did you wite
about ?

40.
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DAN
A group of anthropol ogi sts doi ng
excavations at the Dracula’ s Castle
and di scovering a denented virus. A
mad scientist fromthe team steal s
the virus and spreads it through
snoked sausages that are sold al
over the U S

ANGELA
Shit! How denented is the virus?

DAN
Whoever gets the virus will bite
heal t hy people on the neck, and
guess what? WIIl infect them And

so on ..

Bl LL
Did anybody eat anything fromthe
fridge?

Al'l eyes turn to Dan who is chewi ng on his snoked sausage.
Dan holds up what’s left of it.

DAN
(to Angel a)
It’s good. Wanna bite?

Angel a backs up two steps, terrified. Everybody gives Dan a
suspi ci ous | ook.

The green |ight above Building One’s door turns on and
signals the Dobermans to silently disappear into the naze.

BRI TNEY
W’ ve got the green. Should we go
back in?

Nobody answers.

They | ook at each other and then, no words exchanged, head
towards Buil di ng One entrance.

| NT. ENG NEER S OFFI CE

Reverend Di ck, holding up his "Plan C' sign, explains to the
ENG NEER:

REVEREND DI CK
My Mercedes-Benz is al ready eight
mont hs old and | can use a new one.
( MORE)
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REVEREND DI CK (cont’ d)
So I want to clearly explain ny
Holy Trinity concept to people so
they will contribute nore noney to
t he church.

The Engi neer shows Dick a video clip on his conputer.

The clip shows a large vertical cardboard with the text
"Plan A"

Wnd blows it down and in the very next second a | arge
cardboard with the text "Plan B" stands up vertical in the
sane spot.

ENG NEER
The wind is a netaphor for evil,
the villain, the adverse action
that your Plan C has to defeat.

Wnd blows this one down too, but a second |ater a new
cardboard (sane size with the previous two) with the text
"Plan C' stands up vertical, also in the sane spot.

The wi nd gives up def eated.

ENG NEER
Is this what you need?

REVEREND DI CK
It sure is. Now | want you to build
this working stuff so I can nmake a
live denonstration in front of ny
congregation on April fourth.

Di ck and the Engi neer vigorously shake hands, like in a TV
commerci al where the custoner and the nerchant just
concl uded the perfect deal.

ENG NEER
Deal .

| NT. BUI LDI NG ONE

The six still alive witers gather again into Building One
trying to solve the puzzle.

Bl LL
| don’t see any damm clue, sorry.
Fuck this shit! Any geniuses
around?
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DAN
Let’s try and figure sonething out.
This car deal ership owner has quite
an exotic sense of hunor.

Angel a sips coffee froma plastic cup.

ANGELA
But how do we know he’ |l let us go
once we sol ve the puzzle?

DAN
We don’t. Sorry for the cliche, but
what do we have to lose if we try?
To paraphrase a novie title, we
shoul d get out or die trying.

Bl LL
Did you guys notice the obsessive
nunber four all over this story?

CHANG
Sure did. Let’s build sonething on
t he fuckin four

Christine fills a cup of coffee and goes to the fridge. She
| ooks inside but doesn’'t find what she’s | ooking for.

CHRI STI NE
(to Angel a)
Did you take the whi pped cream from
the fridge?
ANGELA
Nope. | always drink black coffee.
CHRI STI NE
Hm ... | could swear | saw it

earlier

Dan goes to the bl ackboard, grabs sone chal k and wites on
t he bl ackboard as he speaks.

DAN
So let’s see ... four nen and four
wonen. 4,444 cars in this
deal ership. And the tine limt to
solve the puzzle is 4:00 PM

CHRI STI NE
Four again, eh?



DAN
And today is what date?
CHANG
April fourth.
DAN
What nonth, you red anus ape?
CHANG
April, as | said, you airhead! Are

you drunk fromtwo beers?

DAN
Nope, you unexpl ored vagi na! W
wer e tal king about the nunber four,
remenber? So it’s not April per se
that matters, but the fact that
April is the fourth nonth of the
year, you intoxicated half neuron.

ANGELA
So out of twelve nonths a year has,
April is the fourth one ..

DAN

And out of the twenty-six letters
in the al phabet, we are | ooking for

ANGELA
The fourth one?

DAN
Wi ch happens to be the letter "D'.

BRI TNEY
What about the other three letters?

DAN
Wo said the letters have to be
di stinct? Wiy do you think each
| etter has four copies? Wiy not
one, or two, or three, or five, or
ni ne copi es?

Dan renoves all four letters "D' fromthe al phabet
sticks theminto the slots on the gold table.

The letters begin to blink

and

44,
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Under the table glass top, a fifth elenent shaped |ike a
tail begins to blink. By itself, the fifth el enent | ooks
like a tail and, when blinking, it |ooks |like a wagging
tail.

After a few seconds all five elenents (i.e., the four
letters and the tail) turn to solid green in the shape of a
four-leaf clover. (See the Explanatory Page at the end of
the script.)

Angel a stares at the synbol, nesnerized.

ANGELA
Four letters and a tail.

CHANG
Let’s hope it brings good luck to
our ... fairy tale.

DAN

This is precisely what | always
wanted to be part of: a fairy tale
wagging its tail ..

Bright smle, Christine’ s eyes are full of hope.

CHRI STI NE
So this is it!

We found the synbol, now we have to
read it. And we’'re running out of

e ...

—+

BRI TNEY
There are four "D's generating a
four-leaf clover and the word
"l eaf"” has four letters.

DAN
Puke off, Britney. | think I
grabbed it by the balls.

ANCGELA

And who’s "it"? Chang?
CHANG

What now?
DAN

Al t hough he barely resenbles a
human, Chang is not an "it",
Angel a. He’s a dickl ess Vietnanese
that ain’t got no balls.
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CHANG
(angrily; to Dan)
Chi nese, you ki ng of norons!

DAN
(conti nui ng)
"I't" is the idea. You guys check
this out.

Al eyes are on Dan.

DAN
So far we have a "4" and a "D'

Dan wites "4D' on the bl ackboard.

Dan explains as he wites on the blackboard: 4 Mg, FOR ME,
4, FOR 4CET, FORGET, and FOR agai n.

DAN

(conti nui ng)
They wite 4 Mg, which nmeans FOR
ME, where nunber 4 stands for the
word FOR; they also wite 4CET,
whi ch nmeans FORCET, and again
nunber 4 stands for the word FOR
Due to the Internet, hundreds of
mllions of people know that.

Bl LL
(interrupting)
That’'s al so true for foreplay.
Dan gives Bill a funny I ook.

DAN
(beat)
Now, | ook here.

Dan wites the word "FOR' on a sheet of paper and covers the
nunber "4" on what he previously wote on the board: "4D."

Everybody eyes the word: "FORD."

BRI TNEY
So we need a FORD to take us out of
her e?

DAN

| believe so, but which one?

Al eyes turn to Bill who sits in front of the PC
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DAN
(to Bill)
Do a search for Ford on the PC

Bl LL
| did. There are 444 Fords in this
deal ership. W need nore info to
narrow it down.

Christine walks to the "Survival Kit" |list and raises her
hand |i ke a student. Since nobody | ooks at her, she clears
her throat to get everybody' s attention.

CHRI STI NE
So what about the Omer’s | ast
line? He said it contains a clue.

Bill turns his eyes fromChristine to the gold table and
points to the synbol.

Bl LL
| ndeed! This synbol doesn’t | ook
like a pizza to ne. It’s a
four-|eaf clover, the best-known
| ucky charmin the world.

DAN
(to Bill)
Did you just say "lucky"?

Bl LL
Yup, everybody and Chang’s not her
knows this |ucky charm

CHANG
VWhat now?

Dan approaches the "Survival Kit" and points to the word
"lucky" in the last Iine.

DAN
(to Bill)
Can you do a search on the
i nternet?

Bl LL
(pointing to the PC)
Only Google and the inventory of
this place are worKking.

DAN
Then Google "lucky Ford."

Bill types in the search and then scrolls dowmn to a link.
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BI LL
|"ve got it.

DAN
What year, nodel and col or? And,
nost 1 nportant: WHERE?

Bl LL
Shut up, this is it. I'"'mlooking in
the inventory.

DAN
Did ya get it?

Bl LL
Yeah, only one in this deal ership.
Now get your asses over here to see
wher e.

All gather together in front of the PC

ANGELA
So it’s a 1944 green Ford GPWin
the ... what else? ... Building

Four show oom

CHRI STI NE
But of course it had to be in
Bui I ding Four. Isn’'t everything
about stupid nunber 4 in this
idiotic ganme?

Dan points to the right of the screen.

DAN
Paydirt! And here’s the map to
Bui | di ng Four.

Bill grabs a pencil and draws the map on a sheet of paper.

CHRI STI NE
So we’'re ready to go.

Dan starts coughing, his body violently shaking.

DAN
O are we?

ANGELA
(to Dan)
What do you nmean? Let’s freaking
go!
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Dan’ s cough gets worse. He runs behind a curtain and tries
to vomt but can't.

The ot hers exchange frightened | ooks.

After two seconds of total silence, Dan, with unnaturally
wi de-open eyes, hair in disarray and white stuff around his
nmout h, runs from behind the curtain straight at Britney. He
grabs her by the shoul ders and bites her neck.

Everybody but Britney, who is paralyzed by fear, panics and
tries to take cover.

Angel a has such a fright that she junps straight up to the
ceiling fan and hangs there by a green bl ade next to the
gol d one. And she keeps rotating with the bl ade.

Dan drops the passed out Britney on a nearby chair and | ooks
up at Angel a.

DAN
(to Angel a)
kay, now grab the envel ope from
the top of the gold bl ade.

Angel a reaches the envel ope, while barely holding on, and
drops it into Dan’s hands. She al nost | oses her grip and
Screans.

Dan opens the envel ope, pulls out a key that |ooks |like a
car key and holds it up for everyone to see. H's eyes are
back to nornmal .

DAN
Did you ding heads forget that Andy
said the stuff fromthe fan's gold
bl ade is inportant?

CHRI STI NE
Don't listen to him He ingested
the Dracula’ s virus fromthe snoked
sausage. Just look at the white
f oam around hi s nout h!

Dan wi pes his mouth with his sleeve, pulls the m ssing
whi pped cream can from his pocket and tosses it into
Christine’s hands; her jaw drops.

Bl LL
(to Dan)
Dracul a’ s snoked virus, huh?

Dan stoically endures dirty |ooks for his prank.



An exhausted Angela still rotates with the fan.

Wth no energy left to hold on,

ANGELA
Heeey, you guys! Get ne down!

DAN
(to Angel a)
Way should I? WII ya introduce ne
to Jessica Al ba?

ANGELA
(desperate)
C non, asshole! 1'lIl do you good.
What ever you want.

DAN
What ever, huh? Ckay, junp. 1’1
catch you.

Dan catches her but she passes out in his arns.
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Angel a lets herself fall.

Dan puts Angela on a chair next to the other passed out:

Britney.
Bill |ooks concerned for the two passed out | adies.
Bl LL
Sonebody bring sone water. W're
runni ng out of tine.
Christine heads for the fridge.
CHRI STI NE
"1l bring sone ice.
DAN
(to Chang)
So, what’s your screenplay about?
CHANG
Oh ny Buddha, it’s about a T-Rex
traveling in time with an
anti - snoki ng nessage. But
eventual ly all the dinosaurs die of
| ung cancer.
Bl LL
(to Chang)
You nuts, or what? Everybody knows
that the Jews killed the dinosaurs.
Everybody gives Chang a funny look as if to say, "Yeah,

right!”
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DAN
Now | | ove you, dear Chang. There
isnoway aT --

That very nonent, before Dan can finish to fully spel

"T-Rex": a w de-opened nmouth T-Rex crashes into the room
with a HORRI FYI NG ROAR.

EXT. BU LDI NG ONE - CONTI NUOUS

Bl ack cl ouds cover the sun. Light rain.

They are all six in front of the building, sweating and
gaspi ng for breath

The T-Rex desperately tries to find a way out, being too
| arge for the door and w ndows.

Bl LL
Holy shit!

CHANG
What happened? How did we all get
out ?

Christine’s hair and nakeup are a ness because of the sweat
and rain.

CHRI STI NE
| have no clue ... | renenber going
for some ice. Next thing I know I'm
her e.
DAN
(to Chang)

You fucking Korean --

CHANG
(i nterrupting)
Chi nese, you sausage sucker!

DAN
-- Wy didn’t you use your
mari nat ed neurons, all two of them
to wite about Snow White?

Angel a i s on her back, her hands in the air as if stil
hol di ng the fan.

ANGELA
WI Il anybody take nme off this
t hi ng?
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CHANG
(to Dan)
"Cuz we don’t have the Snow Wiite
story inthe village I was born. It
ain"t fuckin’ snow ng there ..

ANGELA
Dan, just take nme down. 1’1l never
refuse your sausage agai n.

Britney is frozen in the air as if sitting on a chair;
only there is no chair. Her voice sounds like it’s froma
di stant pl anet.

BRI TNEY
Am | a zonbi e?

Dan has had nore than enough.

DAN
Ckay, everybody! Let’s go! NOW

Christine tries to push herself up fromthe ground but
instead feels sonething wet and sti cky.

CHRI STI NE
Wiy is the ground wet and sticky?

She | ooks down and notices, near whatever little renai ned
fromDi ana after the Dobermans’ feast, a contorted pile of
fl esh covered by a bl oodi ed uniform

Christine screans so |oud that Angela and Britney conpletely
snap out of their deliriuns.

The nmen cone together and read the nane on the bl ood soaked
uni form Andy.

DAN
Poor Andy ...
(to Bill)
Let’s see the map and go to
Bui | di ng Four!

Bl LL
| have no damm map. The
Tyrannosaurus scared the crap out
of ne.

CHANG
What ?
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Bl LL
(to Chang)
The map is in front of the
conmputer. You go get it.
(expl odi ng)
And don't forget to shove your
pi ckle up that frigging T-Rex ass.

Conpl etely recovered, Britney checks her watch.

BRI TNEY
Holy shit, it’s 3:32! W' re fucked.

DAN
We know the car and where it is, we
have the key, and we can see
Building Four. Let’s give it a try,
you crybabi es!

ANGELA
Dan is right, we've gotta try.

A SOUND fromafar. It grows |ouder. LOUDER And LOUDER

The ground starts to shake as if sone aninals are stanpeding
toward them

It’s clearly not the T-Rex who is trapped inside Building
One.

Chang points with his finger to count how nany aisles start
fromtheir location in front of Building One.

CHANG
So which aisle should we go for? |
count eight of ’'em

Al eyes turn to Dan.

DAN
What the fuck are you all staring
at me for? Do | have a bad hair
day? In a cheap novie they'd

say, "Any aisle is better than no
aisle!™ But I'"minto bl ockbusters
only.

The DOGS BARKING gets closer, while the ground continues to
shake. They all wait, paralyzed by the absence of a
l'ife-saving idea.

Chang’ s shirt suddenly pops open revealing a PHOTO with
skinny arnms and | egs. The photo junps down and runs CRYI NG
under the nearest car.
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This freaks Bill out so bad that he junps into Britney’'s
arnms and sinul taneously dives his hand into her pants.

Angel a junps straight up onto the roof of Building One,
while the rest of them but Chang, stand petrified.

Dan recovers in a second or two.

DAN
VWhat the fuck was that?

CHANG
My son’s picture. | call it HALF
cuz he’s only half a man, just a
kid. | always have it in nmy wallet.
He’s ny baby ...

Pal e and shaking, Christine can barely speak.

CHRI STI NE
(to Chang)
So what happened?

CHANG
After | took ny baby to the theater
to see Jurassic Park, he devel oped
an allergy to T-Rex.

Everybody stares at Chang, then at the T-Rex stuck in
Buil ding One. Britney drops Bill to the ground and rai ses
her hands in the air, m mcking Andy.

BRI TNEY
Holy Dear, is anybody sane here?
ANGELA
(fromthe roof)
Heeey! | can see the shortest

way to Building Four.

DAN
(to Christine)
Never thought that ny guardian
angel will lecture ne fromthe
r oof .
(to Angel a)
Make it shorter!

ANGELA
It’s the third aisle fromthe |eft.
And at the first intersection we
take a left and follow the orange
i ne.
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CHANG
(to Angel a)
What’s the color of the Iine to the
exit of this deal ership?

Angel a | ooks around to be sure.

ANGELA
There are only four colors, one for
each bui |l di ng.

DAN
Ckay, let’s run!

ANGELA
Daaan, get nme down! Renenber |’ m
the right ... chef for your

sausage?
Dan hol ds his arns out and catches her.

Fromaisle two the male rhino charges them tries to stop,
but can’t and goes snmashing into Building One, creating a
large hole in the wall.

Through the space just created the T-Rex cones outside as
furious as it takes.

Bl LL
Let’s take aisle four! It's the
narrowest one, so the T-Rex can’t
foll ow us.

They take off for the aisle four, only to have the Dobermans
stormout of another aisle and collide with the fenale
r hi no.

The male rhino, still dizzy after the accident, eyes the
Dobermans on his sweetie and breaks through another wall to
save her.

Behind the male rhino, Building One collapses into a cloud
of dust.

A fight ignites between the Dobernmans and the mal e rhino,
while the T-Rex tries to follow the fugitives. But Bill was
right: aisle four is too narrow to acconmodate the
Tyrannosaur us.

AERI AL VI EW
The T-Rex chooses aisle five. The T-Rex tries to use his

tall ness and I ong neck to pick up at |east one fugitive
running in aisle four, but has no | uck.
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The Dobermans and mal e rhino suddenly stop their fight and
| ook around: there’ s nobody else in the opening. They nake
their mnd and rush into the maze.

At some of the intersections of the maze everybody bunps
into everybody, but amazingly the humans nmake it out.

The beasts, when bunp into each other, fight ferociously
agai nst each other, but then renenber about the humans and
restart their chase.

Suddenly the fugitives get out of the maze into an open
space simlar to the one in front of Building One. In front
of themthere is a two-story building, and from behind t hem
t he beasts are catching up.

They all run to the entrance of the building and Bill opens
t he door.

| NT. BUI LDI NG THREE - CONTI NUOUS

Once inside, the door closes behind themwith a netallic,
sinister bang. Bill reaches for the knob, but there isn't
one.

They stare around with bad news | ooks and concerned
expr essi ons.

Bl LL
Wiy do | have a bad feeling about
this place?

ANGELA
What a revealing day, Bill. I would
have never guessed we’'d ever have
t he sane shitty feeling.

They are at the bottomof what it |ooks Iike an enpty
swimm ng pool. The first floor is all a swinmng pool with
the entrance -- the one that they used to enter -- at the
bott om

From the second story ceiling a thick rope hangs down, three
feet down into the pool.

The pool is square, 15 foot deep and with rounded edges.

Ei ght feet above the bottom on the vertical centerline of
each of the four vertical walls of the pool there is a hole
three feet in dianeter. Each hole is the open end of a
tunnel, covered by a gate of four parallel netal bars.

And behind each gate is a crocodile ..
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CHANG
Them crocodi | es nust be of plastic.
They don’t nove and have their eyes
cl osed.

CHRI STI NE
Oh shit, | can't believe this! This
is the toughest scene in ny
screenpl ay.

Suddenly four torrents of water pour out of the holes. The
crocs open their eyes and grow angry.

As slow as the level of water rises in the pool, the
gates slide up.

BRI TNEY
(to Christine)
Don't tell ne the crocs will be
r el eased.

CHRI STI NE
They sure will.

BRI TNEY
But how did the crocs get in there
anyway ?

CHRI STI NE
(to Britney)
They cane in through sonme tunnels
from somewhere outside this
bui | di ng. Qovi ously nobody pushed
t hem backwards into their spots
frominside the pool --

Bl LL
What stupid tunnels, where do they
start?

CHRI STI NE

-- In ny script, the tunnels start
in alake where the crocs are fed

and taken care of. But here we are
dealing with a different story.

BRI TNEY
(to Christine)
How do you know?

CHRI STI NE
In my script the crocodile scene
takes place in a Water-Wrld Park.

( MORE)
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CHRI STI NE (cont’ d)
Here we are in a car deal ership.
Did you see any | ake or river? I

didn't.

DAN
So what can we do? Tell us what you
wr ot e!

CHRI STI NE

(points to the rope)
See that rope hanging fromthe
center of the ceiling? Wiwoever can
reach that rope should be able to
SWi ng over to the second fl oor.

CHANG
It’s pretty fuckin' high the dam
down end of the rope.

CHRI STI NE
Yeah, twelve feet high. W'll have
to help each other out.

DAN
VWhat about the | ast one?

CHRI STI NE
There are two |ifesaving itens in
this building: The rope and that
four foot tall chair on the second
floor. The chair is heavy and won’t
float, no matter the level of the
water. The |ast one has to use the
chair. He m ght even have to junp a
little to reach the rope. But we
have to nove fast, the crocs wll
joinus innotime ...

DAN
(to Angel a)
You go first!

Everybody hel ps Angela to reach the rope. Once outside the
pool, Angela tosses the chair down and Bill skillfully
catches it.

The level of the water is constantly rising and so are the
four gates.

BRI TNEY
So the reptiles wll all get out at
t he sane tine?



59.

CHRI STI NE
No. The crocs are four different
sizes and will get out of the gates

fromthe snmallest one to the
| argest one, in that order.

CHANG
Who’ s next ?

DAN
(to Christine)
It’s youl

Christine rolls up her sleeves revealing the dog bites;
she’ s desol at ed.

CHRI STI NE
| have no strength in ny arns. |’|
never mneke it.

Chang has had too nuch

CHANG
(to Christine)
Shut da fuck up and don’t waste our
time! Just do what Dan said!

Tears roll down Christine’s cheeks, as she tries to say
sonet hi ng but she’s just overwhel ned and unabl e to argue.

Dan hugs Christine and whispers in her ear.

DAN
Just try. Please, just try!

She sniles a hopeless smle then kisses Dan on his |ips. She
whi spers sonething in his ear that no one el se can hear.

Then al oud:

CHRI STI NE
Now that |’'ve kissed a man for the
last tine ...

Dan tries to speak but Christine stops him by pressing her
forefinger against his |lips. She shakes her head as if ready
for anyt hi ng.

CHRI STI NE
Ckay, I'’mready. Let’'s try.

The nmen help Christine to the rope. She grabs the rope and
tries to swing over to the edge of the pool, but falls back
into the water.
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The water level is rising and the smallest croc sticks his
head out of the gate, struggling to get free.

DAN
Britney, you re next!

Bill, Chang and Dan help Britney to the rope.

Britney grabs the rope and swings pretty good, but doesn’'t
release it at the proper nonent so she hits the edge of the
pool and slips back into the water. She’'s left hurt and

bl eedi ng.

The water keeps rising; the first croc is al nost out.

CHANG
Bill, you re next! Mve, nove,
nove, for Buddha' s sake!

Chang and Dan help Bill to the rope and he makes it out.

Whi | e unsuccessfully trying to keep his conmposure, Chang
turns to Dan.

CHANG
Now you go! Sell your script and
have fun with your Jessi ca.

While clearly surprised by Chang's offer, Dan plays it cool.

DAN
Don’t be a stupid Mongol --

CHANG
(i nterrupting)
Chi nese, if you pl ease!

DAN
(conti nui ng)
-- We have no tine for drama here.
|"mtaller than you, so | have a
better chance using the chair to
reach the rope.

The water is now four feet high and the first croc plunges
into the pool.

Britney and Christine take cover behind the tw nen.

The croc stops in front of the group, not know ng who to
attack first.
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CHRI STI NE
We're history.

BRI TNEY
Shut up and pray!

CHRI STI NE
Way should 1? Aln't | prey enough?

Dan grabs the chair by its legs, ready to swing it at the
croc.

DAN
This chair is a hell of a piece of
metal. Quite heavy. | can KO this
silly lizard

Dan savagely hits the croc in the head with the seat of the
chair. He hits it again in the eyes.

Bl ood cones out of the croc’s eyes. The reptile turns to
t he opposite corner of the pool and drops to the bottom

The witers hold a nonent of silence, as if they ve just
| ost a good friend.

DAN
(to Christine)
Let’s try again!

CHRI STI NE
No way. You'll all die because of
ne.

Christine points to the hole the first croc canme out from

CHRI STI NE
My only chance is that tunnel.
Renmenber, all tunnels lead to a
safe place for whoever can make it
t hr ough.

Christine hugs Dan and nurnurs sonething in his ear.

DAN
Just do your best to kiss ne again
at the other end of the tunnel.
Good | uck!

Chang and Dan help Christine get into the tunnel, where the
| evel of the water is about one foot high. They push her as
hard as they can, but her feet are still sticking out.
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She struggl es agai nst the water com ng through the tunnel,
but is unable to nove forward.

The nmen return to the center of the pool.

DAN
(to Chang)
Now you go out or you'll join the

croc at the bottom
Chang’ s eyes are red, as he barely holds back his tears.

CHANG
Good | uck, brother!

Dan hel ps Chang grab the rope.

Chang nekes it out but now the water is five feet high. The
second croc plunges in.

The reptile | ooks at Dan and Britney, then turns its head to
see Christine’'s feet noving erratically just about two
i nches outside the first tunnel.

Christine is trying to nove forward, deeper into the tunnel,
but she’s quite in a bad shape.

The croc creeps closer to Christine, then junps and bites
her feet, dragging her back into the pool. She gives up with
a TERRI FYI NG SCREAM The croc starts rotating with its prey.
The water turns red with bl ood.

DAN
(to Britney)
You're hurt. Your only chance is a
tunnel .

BRI TNEY
| know. Push ne into the second
one. The first one is bad | uck.

The water is now at six feet.

Dan pushes Britney into the second tunnel as the third croc
dives into the pool.

The third croc starts fighting with the second croc over
Christine’s body. Her body is torn to pieces.

Dan retreats to the farthest corner fromthe fight, with a
gri mexpression. The chair is still in his hands. He | ooks
to the rope but there is no way he could get to the center
of the pool: the crocs are fighting right there.
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The fourth croc plunges into the pool. The |ast and | argest
croc easily wins the battle over Christine’ s body, so the
second and third crocs becone really interested in Dan.

They slowly approach: one fromthe left, one fromthe right.

Dan renenbers somet hing and brightens up. He reaches for the
key.

DAN
Hey, Bill!
Bill can't answer. He’'s frozen in fear. Chang is al so nute.
Dan sets the chair down on the bottom of the pool, steps up
on the top of it and tosses the key into Bill’s hand.
DAN
Good | uck, you guys! And drive
safely.

Bot h crocs descend upon Dan, nouths wi de.

Angel a takes four steps backwards, two to the right, to find
the right angle.

Chang | ooks puzzled at Angela but can’'t even begin to ask
what she’s doi ng.

ANGELA
(to Dan)
Can you handl e any nore bad news,
Dan?
DAN
What, does the left croc have bad
br eat h?

Angel a runs like a steamtowards the pool.

ANGELA
You ain’t done payi ng taxes,
whet her you hate ne or not!

As she nmakes a spectacul ar and very risky junp to reach
preci sely the bottomend of the rope:

ANGELA
(continuing; while in
the air)

Grab ny | eeeeegs!
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Dan grabs her legs and is pulled away just as the two crocs
pounce. The beasts snmack into each other and tear into a
horrible fight.

Angel a and Dan nmake it out to safety.

Chang, tears rolling down his cheeks, gives Dan a bear hug.

DAN
(to Chang)
Now, "for Buddha' s sake", may I
kiss the ... bride?

Chang sm | es and steps back. Dan gives Angela a French ki ss.

Bl LL
What happened to Britney?

Everybody | ooks down into the pool. The water is at eight
feet now.

Left without prey, the second and third crocs stop their
fight and | ook disoriented. Then the third croc enters the
second tunnel .

Seconds later: a HORRIFIED Britney's SCREAM (quite simlar
to Christine’s, when she was grabbed by the second croc).

ANGELA
Ch shit! NOOOOO

Dan checks his watch

DAN
Ni ne nore mnutes. Let’s run!
Bl LL
Run where?
Dan grabs Bill and brings himover to a w ndow.
DAN

There’s the orange line and there’s
Building Four. W’re pretty cl ose.

Angel a turns her eyes fromthe pool and | ooks out the
Wi ndow.

ANGELA
Yeah, the second aisle fromthe
right is the shortest way to the
orange | i ne.

Chang regains his conposure. He joins themat the w ndow.
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CHANG
| ndeed! W can make it. Let’'s
fuckin' go!

Dan opens the wi ndow and the three nmen junp out first.

EXT. DEALERSHI P - CONTI NUOUS

Beneath t he wi ndow, Dan catches Angela. They run to the
second aisle fromthe right and reach the orange |ine.

They notice the T-Rex in the distance having trouble in the
nmaze.

ANCGELA
(worried)
You think he’ll figure out how to
get us?
DAN
No way. Relax. You can't teach an
old T-Rex new ... mazes.

They follow the orange line running as fast as they can,
getting closer to Building Four. At an intersection, when
they need to turn right to followthe line, they see the
mal e rhino gall oping straight toward them They panic.

ANGELA
The r hi no!

CHANG
Fuck!

DAN
Thi s way!

They run straight, then start making randomturns to try and
| ose the rhino.
EXT. BEHI ND BUI LDI NG FOUR

The maze ends as they storminto the open at the back of
Bui | di ng Four.

The back of Building Four has no door: it’s just a huge wall
of reflective tinted gl ass.

Bill happily pulls "the key" out of his pocket.
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Bl LL
kay, let’s get in and check the
Ford’ s nuscl es!

CHANG
You stupid, or what? How do we get
i n? Show us the door!

Bill eventually has a closer | ook at the back wall of the
bui | ding. He's suddenly unsure.
Bl LL
Door ? What door?! You nmean there is
no door?
DAN

No silly door. This must be the
back of Buildi ng Four.

They | ook around trying to evaluate the situation.

ANCGELA

Damm it, only one aisle!
CHANG

What now?
DAN

The only way out of here is the
aisle we just left.

Bl LL
And | have the dam feeling that
the rhino is comng precisely down
t hat ai sl e.

Bill is right. The male rhino runs into the open breathing
heavi l y.
Bill points and yells:
Bl LL
Now we’'re fucked! | bet all the
beasts will be here soon ’cuz they
follow the scent of this noronic
r hi no.
DAN

"1l pick up the femal e rhino.
VWho' Il befriend the popul ar T-Rex?

Nobody | aughs. Angel a takes Dan’ s hand.
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One by one the other animals conme out of the aisle into the
open.

The beasts catch their breath, preparing for the final
assaul t, deciding which prey to choose.

The humans are resigned.

Dan tries to light up a Marl boro but his cigarettes are wet.
Angel a gives himone of hers. They all |ight up, one | ast
time.

Li ke at a signal, the beasts begin to approach the four
snokers, when sonething conpletely freezes the ani mal s.

The BACK WALL of Building Four TINTED GLASS EXPLCDES as the
Ford GPW Il ands (com ng through the glass wall) between the
ani mal s and the humans.

At the wheel of the Ford, Britney is all smles.

BRI TNEY
C non, get your sorry asses in! W
still have tine!

As if on renote control, the three nen and Angela all junp
in the Ford, which is convertible.

| NT. / EXT. FORD

Britney hits the gas and weaves past the aninmals towards the
only aisle avail abl e.

When the Ford passes by the male rhino, the beast tries to
bite off Bill's head, but, out of nowhere, Half (the picture
of Chang’ s boy) junps on the top of the rhino’'s rear end.

Hal f runs up the back of the animal towards its head and
junps onto Chang’s right shoul der.

Distracted by Half’'s acrobatics, the rhino only succeeds in
bitting Bill’s right ear off. The Ford nakes it to the
ai sl e.

Angel a renoves her bra to bandage Bill with it. AT-Rex is
tattooed on her |left boob. The live T-Rex spots the tattoo
and his jaw drops.

A spot of blood i medi ately soaks the bandage-bra where it
covers Bill’s missing ear.



68.

CHANG
(to Britney)
So your tunnel ended in Building
Four, but how did ya nmake it here
so fast?

BRI TNEY
Ever had a croc on your tail trying
to score a date with you?

Britney hands Dan a map whil e speedi ng through the maze.

BRI TNEY
(to Dan)
This map was on the driver’s seat.
You give directions.

Dan, in the passenger seat, starts guiding the way.

DAN
Left, left, straight, right.

ANGELA
Unbel i evabl e! Does the map have any
instructions?

DAN
Yes, it’s half map and hal f
instructions. Wy?

ANCGELA
See those four red |lights above the
car’s clock? W have to turn them
all green, one by one by precisely
followng the map and the
i nstructions.

The car’s clock shows the current tinme: 3:59:40.

CHANG
(to Angel a)
O what ?

ANGELA
O the car will expl ode.

Bl LL
(to Angel a)
So this is a scene from your
script?

Angel a nods yes.
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CHANG
So we’' Il junp out the car as soon
as we’'re out of the deal ership.

ANGELA
W can’t. The seats we're sitting
on are booby-trapped. |If anybody
renoves his weight fromhis seat,
the car will explode. But when al
four red lights turn green, we're
saf e.

Bl LL
How do the lights turn green?

ANGELA
(to Dan)
Is there a tinme marked on the nap
at a certain |ocation?

DAN
Yes, it’'s 4:14. The instructions
say we have to drive through
Intersection X at exactly 4:14. And
wait, | see a second intersection
has a time nmarked on it. The
instructions say we have to be
there no later than 4: 20.

AERI AL VI EW - DEALERSH P EXI T
The Ford and the aninmals rush toward the deal ership exit.

The car’s clock shows 3:59:55 when the Ford energes fromthe
nmaze as they head toward the exit.

The exit gates begin to close but Britney nmanages to squeeze
through in the | ast second.

They speed toward the Rocky River Forest. The animals are
| eft behind, tired and frustrated, behind the closed gates.

BACK TO FORD

ANGELA

(to Bill)
The car has a radi o receiver. There
are four radio transmtters in four
different |locations that we' ||l
drive by if we follow the
directions. Each tinme we pass a
transmtter, the radi o receiver
will turn ared light into a green
one.
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CHANG
This is fuckin’ insane! And Dan was
conpl ai ni ng about ny T-Rex!

DAN
| couldn’t agree nore, Chang.
showed her the difference between
French fries and a French kiss, and
she rewards ne by booby-trapping ny
sorry ass!

Bl LL
(to Britney)
And your script was about what?

BRI TNEY
A bl oody robbery.

EXT. NYC JEVELRY STORE - ESTABLI SHI NG - SAME TI ME

The jewelry store is on the corner of a street in a
hi gh-cl ass nei ghborhood. Both walls facing the sidewal k have
a floor-to-ceiling glass display w ndow.

| NT. JEWELRY STORE - CONTI NUOUS
Red Hair is in the store, dressed in a J uniform

He wanders around while talking to ROSA, a sexy -- with
dynam te boobs -- Mexican enpl oyee whose English is so
broken it sometinmes requires subtitles.

RED HAI R
How s busi ness?

ROSA
Good. Dianond is forever.

EXT. JEWELRY STORE

A Rolls Royce stops in front of the entrance and the BGOSS of
the jewelry store, a balding Vietnanese man, and his
bodyguard exit the linp and head toward the store.

The Boss has a steel -enforced briefcase cuffed to his right
hand.

Hard Hat, also in a J uniform is on the sidewal k and
i mredi ately begins tailing the two fromthe Rolls Royce. The
bodyguard opens the door and the Boss enters first.
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| NT. JEVELRY STORE - CONTI NUQUS
The Boss | ooks at Red Hair, but asks Rosa:

BOSS
(i n broken Spani sh;
subtitl ed)
| s he buying?

Rosa clips her nails with scissors that have unreasonabl e
huge bl ades.

ROSA
Ay, nme thinks yes.

Hard Hat is now inside the store, behind the Boss and the
bodyguard. He tries to nake eye contact with Red Hair, but
Red Hair is nesnerized by Rosa’s boobs. Qut of options, Hard
Hat clears his throat.

Red Hair, Colt .45 in his right hand, abruptly turns to the
Boss.

RED HAI R
G ve ne the key!

BOSS
(in poor English)
What key?!

RED HAI R
For the briefcase.

BCSS
(in poor English)
Over ny dead body.

Red Hair shoots the bodyguard dead, steps aside and | unges
his left hand over the dead bodyguard towards the Boss.

RED HAI R
The key!

The Boss is terrified and | ooks to Rosa for help.

Rosa desperately gesticulates, trying to make sense.

ROSA
(1 n poor English;
subtitl ed)

My boss said over his dead BODY
not his dead BUDDY

Red Hair shoots the Boss dead.
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RED HAI R
(to Rosa)
For fuck’s sake, does anybody speak
Engl i sh here?

Rosa points to the dead bodyguard.

RCSA
He.

Red Hair has had enough and | ooks so ready to use his .45
agai n.

RED HAI R
(to Hard Hat)

VWhat now?
HARD HAT

Take the damm di anonds and let’s
fuckin go!

Red Hair grabs the scissors from Rosa and cuts (right
underneath the el bow) the dead Boss’ right hand, the one
havi ng the briefcase cuffed on.

Rosa isn't sure this is all real

RCSA
(to Red Hair)
So you guys shoot a novie?

RED HAI R
| dunno bout your novie, Mss. But
in East Cleveland we call this live
anmuni ti on.

ROSA
So ne play in novie? | can sing.
RED HAI R
Forget the novie, this is a real
r obbery.
ROSA
You guys nuts! You not can wal k out
of here.

In the very next second a ton of steel bars blocks the exit
of the store.

RED HAI R
Who said we'll wal k?
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As soon as Red Hair spells "wal k", a Ford GPW (identical to
t he one from Buil ding Four) bursts through the glass wall
and | ands an inch fromthe group.

Bl onde drives the Ford, Brunette is in the back, AK-47 in
her arnms. Both | adies sport J uniforns.

BRUNETTE
Let’s go, go, O

| NT. / EXT. WRI TERS FORD - SAME Tl ME
The witers arrive in New York City.
Angela falls into a philosophical nopod.

ANGELA
When the pen in your hand digs your
own hol e, you better have a | adder
handy ..

CHANG
VWhat's that mean?

ANGELA
W wote all these challenges that
we now have to outsnmart. O el se.

Bill ventures to rhyne with Angel a.

Bl LL
Yeah. Beware of what you wite,
'cuz you --

DAN
Shut the fuck up! Al of you! |I'm
navi gati ng here.
(to Britney)
Take the next right!

After the right turn, the first red light on the Ford’ s
dashboard turns to green.

EXT. JEVELRY STORE - SECONDS LATER

Bl onde drives the Ford right through the other wall of the
store and out onto the street.
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| NT. / EXT. ROBBERS FORD
Hard Hat, seated in front, turns toward the back

HARD HAT
Where the fuck is Red Hair?

Bl onde hits the brakes causing drivers behind her to swerve.
She reverses back to the store.

| NT. JEVELRY STORE - CONTI NUOUS
I nside the store, police are everywhere doing CSI stuff.

the m ddl e of everything, three feet from

The Ford stops in
ir is fucking Rosa. Red Hair’s left ear is
s in

wher e Red Hai

mssing: it i Rosa’ s nout h.

HARD HAT
(to Red Hair)
And you are doi ng what?

Red Hair continues doi ng Rosa.
RED HAI R

Don't ya play smart with ne! Did
you see her boobs, you smart ass?

Hard Hat inpatiently checks his watch.

HARD HAT
You have three seconds to cumi

Two seconds later, Red Hair clinaxes.

RED HAI R
AAAAAAHHHHHH . . .

While he’s talking on his cell, the DETECTIVE in charge for
the team doing the CSI stuff intervenes:

DETECTI VE
(to Red Hair)
Pl ease, sir, shhhhh. I'mtalking to
t he Mayor
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| NT. WRITERS FORD - SAME Tl ME
Bill pulls the key out of his pocket.

Bl LL
(to Britney)
How did you start the car?

BRI TNEY
The key was in the ignition.

Bl LL
(di splayi ng the key)
So what’s this for?

DAN
Fuck knows, but Andy said it’s
i nportant.
Bill drops the key back into his pocket as a second |ight on

t he dashboard turns green.

| NT. / EXT. ROBBERS FORD - SAME Tl ME

Bl onde drives the Ford at maxi mum speed. Red Hair uses
Rosa’s scissors to cut the handle of the briefcase and
throws the leftover into the air: the Boss’'s hand with the
cuf fs hangi ng on.

Two police cruisers are pulling close behind to give chase.
Driving (parallel with the Ford) a rusted junk, ANNA catches
"the leftover" through her open w ndow.

EXT. VENDY’' S PARKI NG LOT

Anna parks her car, clinbs out and wal ks towards the
restaurant with the "leftover" under her bl ouse.

| NT. VEENDY’ S RESTAURANT - MOMENTS LATER

Anna is seated at a table, checks the Menu and orders. A
wai tress brings Anna a hot bow of chili and then departs.

SPLI'T SCREEN -- 4 FRAMES

One hori zontal yellow banner at the top, and three vertica
reel s spinning underneath, like on a slot nmachine.

[ The Pink Floyd s "Money" tune nmay be heard here, or the
wel | - known sound of the slot machines. ]
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The first left reel stops to reveal Anna pulling the
"l eftover” fromher chili bow and screamng |like hell.

Then the mddle reel stops to display inside it a team of
| awyers arriving.

Finally the third reel stops spinning to show inside it Anna
closing a black | eather briefcase full of noney and | eaving
in a Black Mercedes.

The horizontal banner at the top of the screen flashes and
buzzes: "WNNI NG HAND'" in a Las Vegas Casino fashion

| NT. / EXT. WRI TERS FORD

The cl ock on the dash reads 4:13: 30. Ahead of them the
first marked intersection which they nust cross at exactly
4:14: 00.

DAN
Here comes I ntersection XI' W have
to cross it in 30 seconds!

In front of themall four |anes are bl ocked by cars waiting
at the red-light stop of the Intersection X. Britney drives
upon the sidewal k.

She desperately HONKS t he HORN and miracul ously nmanages to

avoi d pedestrians. She crosses through the intersection at

exactly 4:14:00. The third red Iight on the dashboard turns
gr een.

The Ford crosses the intersection comng from East and
turning North, as Dan reads the instructions (we don’t hear
him) and gesticul ates.

Bl LL
Jesus Christ! W did it!

Angel a fl ashes the victory sign wwth her hand in the air.

ANGELA
Yes!

A stressed to the bone Chang tries to crack a smle, but
fails mserably.

BACK TO THE SI DEWALK
As the pedestrians on the sidewal k brush thensel ves off, the

mal e rhino charges through in pursue of the fugitives,
| eaving things nore chaotic than before.
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AERI AL VI EW - | NTERSECTI ON X ( FEW SECONDS EARLI ER)

Bl onde hits the intersection, turns right (to the East),
pulls into a driveway and into an open garage. The door
cl oses behind them

A bl ack van reverses into the street froma nearby driveway,
bl ocki ng the cops that were in pursuit, 30 feet ahead of the
i ntersection.

Through the van's open left window the gold 4 engraved on
the green fingernail of the driver. Then the driver’s face:
it’s the Omer, his dark sunglasses with silver arnms stil
on.

The Ford driven by Britney to the West hits Intersection X
and, according to the witten directions read by Dan, turns
Nor t h.

The police cars, with their lights and sirens on, manage to
pass the black van, and happily chase the Ford driving
North. But now they are chasing the screenwiters ...

[ From now on the only Ford is the one of the screenwiters.]
The cruisers are behind the rhino, who is also chasing the
Ford. Due to rush hour, police |ose both the Ford and the
rhino from sight.

INT. JIM S CRU SER

The first police cruiser is driven by Jim Kevin is in the
passenger seat.

At the next (T) intersection, the officers nust decide
whether to turn left or right.

They ook to the left: nothing suspicious.

They [ ook to the right and everybody, fromtoddlers in the
strollers to 90 year-old pedestrians, are bandaged and

bl oody over their right ears.

Both cruisers turn right.

BACK TO FORD

Chang | ooks at the four lights on the dashboard.

CHANG
Fuck, we have one nore red |ight!
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ANCGELA
It 1l turn green if we hit the | ast
i ntersection marked on the map no
| ater than 4:20.

Britney speeds through crowded streets, follow ng the
instructions read by Dan. They enter a park with a smnal
pond ahead. In the mddle of the pond is sonething that
| ooks like a small island.

DAN
Make a right turn on the alley
before the pond.

But an ice-creamtruck surrounded by kids blocks that alley.

BRI TNEY
Hol d on to your seats!

Qut of options, Britney drives straight to the pond. The
Ford gets airborne, its tires hit the little island,

ai rborne again and fromthere it makes it safe to the other
si de of the | ake.

They all |augh and appl aud. Chang barks sonething in Chinese
containing the word "Buddha. "

Bl LL
Don't they say ice-cream nakes you
fat?

DAN

Yeah, except for April fourth, when
it makes you airborne ...

ON THE POND

The first police car tries the sane trick but the "island"
noves, revealing itself to be the T-Rex. It raises its head
and catches the cruiser in its enornous nouth.

The T-Rex subnerges his head again into the | ake, so the
second police car, driven by Sergeant Jim succeeds in the
trick and reaches the other side of the pond.

And then conmes the mal e rhino, who nakes it over the pond
while badly hurting the T-Rex. The water turns red.
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I NT. POLI CE CRU SER

KEVI N
This scene with the T-Rex’s back as
an island was sort of cheap.

JIM
Yeah, | bet it was designed so even
police officers can get it w thout
buyi ng a dictionary.

EXT. PARK - CONTI NUOUS
THE CONGREGATI ON

There is a tent with its opening obstructed by the first
cardboard bearing the text "Plan A"

The congregation is mlling about outside and waiting for
Reverend Dick and Ms. ditorici to cone out and explain the
logic of "Plan C."

Wthin the congregation, two MEN in their fifties shake
hands.

MAN #1
| see you' re new here. Wl cone to
our church!

MAN #2
Thanks, but what are we waiting
for? Where's the Reverend?

MAN #1
He’s in the tent, getting ready for
t he denonstrati on.

MAN #2
VWhat denonstration? Is the End
near? Should I call ny wfe?

MAN #1
No, no, don’t worry. You' |l learn
why you should al ways have a Plan C
handy. The Reverend wi || expl ain.

The two nen continue to chat cordially.
BACK TO THE CHASE

It’s 4:18 and the chase continues furiously. In front of the
Ford is a small arch bridge over a tiny river
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Beyond the bridge is the tent with its opening obstructed by
the first cardboard.

Britney is again out of options so she drives straight onto
the bridge, the Ford flies high, hits and coll apses the
"Plan A" cardboard, then reaches the ground and speeds away.

The congregation petrifies: with the "Plan A" cardboard
col l apsed they can see inside the tent the Reverend D ck and
Ms. Citorici naked and having sex on a canpi ng table.

But that takes only one second, because the
engi neering works and the "Plan B" cardboard ri ses,
covering the two | overs that continue to have sex.

Jims cruiser flies over the bridge, knocking down "Plan B"
and going on its way.

Again the |lovers are reveal ed, and again the engineering
works: "Plan C' rises, covering the |ust.

The congregation stares in awe at the "Plan C' cardboard.

| NT. TENT - SAME TI ME
Reverend Di ck grossly fucks Ms. Citorici.

REVEREND DI CK
| always said that Plan C w

Il save
humanity. Didn't |, ny darling?

MRS. CLITORI Cl
My genius, Einstein should flip
burgers for youl

BACK TO QUTSI DE THE TENT - CONTI NUQUS

The mal e rhino conmes over the bridge and crashes through the
"Plan C' cardboard.

The two lovers are in plain sight, screwing, with no nore
engi neering to help.

As Candy, Ms. ditorici’s daughter, rubs her eyes, her
lollipop falls from her nouth.

CANDY
Grandna, Grandma!

GRANDNA
Yes, dear?
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CANDY
| s Reverend Dick screwing nmy nonmy?

GRANDVA
Yes, dear!

From behi nd Candy and Grandma, the A d Bitch intervenes:

OLD BI TCH
Gossly, | would add ...

CUT TO
THE CAR CHASE
It’s 4:19:25 and the Ford finally makes it out of the park.
They are approaching the last intersection nentioned on the
map.

Dan points up ahead, all smles:

DAN
That’s the last intersection. W
didit!

BRI TNEY

W fucking did it!

ANGELA
Yes!

Jimfollows in hot pursuit. H's CELL RINGS and he answers.

The Ford races toward the intersection but suddenly stops
just before reaching it.

CHANG
What now?

A desol ated Britney points to the gas gauge.

BRI TNEY
W’ re out of gas.

Bl LL
Unbel i evabl e! And we're so cl ose!

DAN
Yeah, so close to our deaths. W
have five seconds left.

As if by conmand they close their eyes and cover their ears,
wai ting for the BOOM



82.

The KABOOM comes right at 4:19:59: Arguing over the phone
and oblivious to the traffic, Jimcrashes into the back of
them The force pushes the Ford into

THE | NTERSECTI ON
The fourth red light turns green.

Three nore police cruisers close in fromthe other three
streets, their lights flashing and sirens blaring. They stop
with SCREECH NG TIRES and the officers clinb out with their
weapons dr awn.

Sergeant Jimexits his cruiser and proudly wal ks over to
Britney.

JI'M
(to Britney)
VWhat's the rush?

Britney is exhausted, as are her four passengers.

BRI TNEY
|s there a problem officer?

Kevin renoves a steel-enforced briefcase fromthe Ford' s
trunk and hands it to Jim

Jimopens it and | ooks inside.

JIM
W’ ve got the dianonds! Were the
fuck are the reporters now?

A police bus stops at the scene and the five witers are

| oaded in while a civil enployee fills the Ford s tank with
gas. Seconds later, the bus and all the cars, including

the Ford, head toward the police station.

| NT. POLI CE BUS - CONTI NUOUS

There are ten detainees, including the Mdget dressed in a
clown outfit. The detainees |ook |ike ferocious crimnals,
very muscul ar and tattooed all over.

At 6-foot-6, Blue Skull is the tallest of the crimnals.
H s shaved head is covered by so nmany tattoos that from a
di stance, it seens blue. He approaches Angela, touches her
provocatively and nmurnurs sonething in her ear.
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DETAI NEE #1
Hey, Blue Skull. | get the bl onde
chi ck.

BRI TNEY

(to Detai nee #1)
Dream on, crock. Mghtier crocs
than you couldn’'t get a feather off
ny ass.

Dan viciously hits and knocks out Bl ue Skull

A fight ensues involving the nine left crimnals, Bill and
Chang. Dan sits on a bench, with Angela on his lap: they
ki ss, conpletely ignoring the fight.

Bill fights fantastically, humliating everyone with his
kar at e.

Every tinme Chang tries to intervene, the Mdget tricks him
by raising his left armwith a noisy toy in his fingers, and
then hitting himin the testicles wwth his right |eg. Chang
cries out loud ..

Dan briefly checks the fight between kisses.

DAN
(to Angel a)
So Chang does have balls.

ANCGELA
| only care about yours. Keep them
away from the m dget.

The fight continues furiously.

EXT. POLI CE STATI ON PARKI NG LOT

The police station is surrounded by |lots of reporters, news
vans with satellite dishes, and a huge crowd, sone hol di ng
si gns.

Across the street is the AG building: a four-story buil ding
with the Art Gallery on the first floor.

Witten on the art gallery’ s huge glass wall: "TODAY:
MARI A" S | MPALED THOUGHTS. " Beyond the gl ass, Maria’s signs
on di spl ay.

Peopl e renove Maria' s signs fromthe gallery walls and cross
the street to the police parking |ot.
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Some of Maria's signs are altered by covering one word with
a newspaper page glued over the original word, on which a
different word is witten.

| nst ead of "DRACULA FOR PRESI DENT" it reads now "CHANG FOR
PRESI DENT, " instead of "MAKE LOVE NOT WAR' it reads "MAKE
LOVE AND WAR, " instead of "A VE ME FREEDOM OR G VE ME DEATH'
it’s "G VE ME DAN ..." and so on.

On sone signs it reads, "FREE THE SCREENVWRI TERS! ", on

ot hers: "NO JUSTICE, NO PEACE!" There are signs with the
pi cture of each of the witers. Under each picture it is
witten either "INNOCENT" or "NOTI GUILTY."

A group of Chinese people hold up a sign with the picture of
Chang and the inscription: "CHANG FOR PRESI DENT! "

The Chi nese group LEADER clinbs up on an inprovised podi um
and shouts into a m crophone.

LEADER #1
(i n Chinese;
subtitled)

Twenty nore cases of bird flu have
been detected in the Liaoning
province. So we killed all fourteen
hens and an Australian tourist who
was taking photos of the Mayor’s
ducks.

At first people | ook confused, but then they start shouting
deliriously: "CHANG FOR PRESI DENT!", "CHANG FOR PRESI DENT! "

Maria holds up a sign with the text: "G VE ME DAN OR G VE ME
DEATH. "

The fireworks are deafening and Iight up the whole
at nosphere.

Reverend Di ck, grimfaced, pants unzi pped, wanders around
hol ding up a sign that reads "Plan D." He stops in front of
a grill where a guy resenbling Einstein flips burgers.

At some i nprovised ki osks people sell T-shirts with sl ogans
such as: "FREE THE SCREENVWRI TERS!" O hers sell hot dogs.

At anot her kiosk, Innocentius, holding an altered Maria’'s
sign that now reads, "MAKE LOVE AND WAR', sells grenade

| aunchers. Scores of al-Qaeda nenbers, in traditional garb,
sone riding canels, patiently wait in the long |ine.



85.

For sone nysterious reason, the al-Qaeda nmenbers |ight up
their snmokes from a gray-bearded man resenbling bin Laden.
First snoker conmes up, lights his cigarette and | eaves. So
does the second one. The third one lights up a Danish flag
and gets back in line.

Fromthe top of the AG building, TWO GUYS in bl ack NSA
uni fornms spy on the crowd through binocul ars.

GUY #1
Dya think that fat |ady has a
license to sell hot dogs?

QUY #2
Absol utely not! | checked her
Googl e habits and she’s interested
only in hot studs.

The convoy of police cars, Ford and bus barely nmake it
t hrough the crowd and cone to a stop in front of the police
station.

Jimexits his cruiser, striking a glorious pose with the
briefcase found in the Ford s trunk. He holds it high into
the air but everybody ignores him

Jimis baffled and humiliated to the bone.

The Chinese group clinbs down fromthe podium while they
proudly and | oudly congratul ate thensel ves for the success
of their speech, and a group of |awers clinbs up.

The lawyers hold up signs with "NOT GUI LTY" and "1 NNOCENT"
| ogos, while their LEADER shouts into the m crophone.

LEADER #2
Qur clients, the screenwiters,
can’t harma fly. They are decent
citizens paying their taxes. They
are church-goi ng and absol utely
non- vi ol ent .

The police bus looks like a cauliflower, with bl ood stains
here and there, suggesting an insane fight took place
i nsi de.

Two officers open the back doors and sone energency nurses
start pulling out the ten original detainees, severely
beat en and soaked in bl ood.

Wien the witers conme out, all hell breaks | oose. Reporters
and phot ographers crowd around them and canera flashes fly
from everywhere.
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The crowd appl auds, shouts slogans and screans in
adm ration. Sone |adies faint.

More than twenty REPORTERS swarm around Angel a.

REPORTERS
What did Elvis say in his |ast
e-mail to you? /If | |earn Romani an

could I score a date with you?/ Is
it true that the only sane defense
for you is to plead insane? /Are
you guilty, or only long | egged?

Angel a fl ashes the victory sign, with her right hand high in
the air.

ANGELA
NOT FUCKI NG GUI LTY!

The crowd shouts deliriously: "NOT GULTY! ... NOTI' FUCKI NG
GUILTY!" More | adies faint and energency crews rush to pick
t hem up.

A LADY approaches Maria from behi nd.

LADY
VWi ch one i s Dan?

Maria turns to answer the question.

On the back of her sign: a picture of her mssing panties
and the text, "CHARM MY ASS AND SAVE YOURS:. BRI NG MY PANTI ES
BACK! "

MARI A
The one in uniform Isn't he cute?

INT. JIMS OFFI CE - SECONDS LATER

The five witers, Jimand Kevin are seated around a | arge
desk.

JIM
So we’'re tal king about nurder here,
armed robbery, rape, unlawf --

ANGELA
(i nterrupting)
So who banged your nonmy
senseless in the back seat of your
cruiser, you old fart?

Jims eyeglasses rise on top of his forehead.
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CHANG
| bet Bill was all inside her pants
from dusk to dawn.

JIM
In your case it’s not about dusk to
dawn, guys, but 25 to life. O
wor se ..

DAN
(to Jim

You constipated prick! You Il wet
your boxers before | call ny

| awyer .

JI'M
| have one wi tness.

BRI TNEY
And | have two | awyers.

DAN
And Chang has three balls.

CHANG
VWhat now?

Jimtries with his right hand to bring his eyegl asses back
on his nose but, to his surprise, he cannot. He tries again
with both hands and, after a little struggle, succeeds.

Ji m pounds his desk with his fist.

JI'M
STOP | T!

Jimconforts his fist and then turns to Kevin.

JI'M
Call the w tness!

Kevin presses a button and Rosa enters with Red Hair’'s ear

still in her nouth. She | ooks at everybody, then points to
Bill.
ROSA
(full rnouth)
It’s he!

Amused by Rosa’s English, Bill chuckles.
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Bl LL
(to Rosa)
And how woul d you knowit’'s ... |?

Kevin stands up and pulls the ear from Rosa s nout h.

KEVI N
(to Bill)
This is the absol ute proof.

JIM
(to Bill)
O how el se could you explain your
m ssi ng ear?

Bl LL
Ask van Gogh

KEVI N
The painter with no fear/ That
chopped off his ear?

Bl LL
Nope. But the rhino that was born/
Wth a handsone horn.

ROSA
Me Rosa, not Rhino.

DAN
Are you guys trying your best/ For
a poetry contest?

JI'M
You guys STOP wasting ny tine!

DAN
Ji mry-boy, you m ssed your rhyne.

JIM
| don’t give a fucking dine!

Everybody, anused by Jims involuntary rhyne, is staring at
the sergeant. Conpletely enbarrassed, Jimtries a way out.

JIM
On a stupid rhyne, goddamm t/ |
don’t give a frozen shit!

Everybody stares even nore intensely at Jimfor his second
i nvoluntary rhyne.
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DAN
(sol emml y)
| declare Jimthe Poet of the

Mont h!

Jimturns purple, but keeps trying to play it cool,
di splaying a forced smle.

JIM
(to Rosa)
And why did you bite off his ear?
ROSA
Me no |ike fuck with no for ... how
you call it ... for ...?
BRI TNEY
five ... six ... seven ...
ROSA
(subtitled)
Me not say FOUR, but FOR ... how
you call it?
JIM

(encouragi ng smle)
Fortune cookie?

ROSA
Not, not, but for
Bl LL
epl ay?
ROSA

Ya, ya, foreplay!

Visibly pissed off, Jimstands up, renoves the bl oodied bra
fromBill's head, pulls out his cell, dials a nunber and
ainms his cell phone canera to Bill’'s wound.

| NT. DOCTOR S OFFI CE - SAME TI ME

SUPER: " TAI VAN"

DR. LEE TRAN is at his desk.

On the wall behind himare plenty of diplomas, but the

| argest one reads: "DR LEE TRAN. WORLD S FOREMOST
EAROLCG ST. "
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On the desk in front of himis an electric pencil sharpener
resenbling Ross Perot’s head with huge ears. Lee sharpens a
pencil in the device's right ear.

H s PHONE RI NGS and he picks it up.

LEE TRAN
Wrl d s forenost earol ogist.

| NTERCUT -- TELEPHONE CONVERSATI ON

JIM
s it you, Lee?

LEE TRAN
That’ s what | said: "Doctor Lee
Tran, world s forenost earol ogist.”

JI'M
Hm ... | didn't hear the first
hal f.

LEE TRAN

So your hearing is fucked. Wy
secretary will set up an
appoi nt nent for you.

JIM
No, no. Hey listen. Watch the clip
" m sendi ng you. What do you think?

Dr. Lee Tran sees Bill’'s wound on the nponitor in front of
hi m

LEE TRAN
That’' s a rhinoceros’ bhite.

Jims eyeglasses rise on top of his forehead.

Kevin brings up in front of the cell’s canera the ear from
Rosa’s nouth. He is outraged.

KEVI N
And then what's TH S?

Watching the ear on his nonitor, Lee explodes with rage.

LEE TRAN
THIS is the LEFT ear, you retards!

Jimis all the way enbarrassed. H s eyegl asses fall back on
his nose due to gravity.
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JIM
Oh, thank you.

LEE TRAN
Fuck you too.

BACK TO JIM S OFFI CE

Red as a tomato, Jimgesticulates with his hands in the air,
his eyes to the ceiling, while nurnuring sonething
i naudi bl e.

Kevin turns blue, goes straight to Rosa and sticks the ear
back into her nouth.

JIM
So how can you guys explain the
di anonds | found in your car?

BRI TNEY
" ma conpul sive shopper

JIM
| see. You nust be pretty rich.

BRI TNEY
| invested wisely in dot-cons.

JIM
Me too. And now | have two jobs and
a bankruptcy attorney. Hmm ...
anyways, so where did you guys get
the car fron?

BRI TNEY
From t he show oom of the fourth
bui I di ng.

JI'M

And the rhino?

DAN
From Chang’ s grandma’s pet shop.
She had a cl earance sal e.

CHANG
VWhat now?

JIM
Can you prove that there was a
rhino in this entire story?
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ANGELA
There's plenty of forensic data on
t he Ford.

Jimabruptly turns to Kevin.

JI'M
Go check the Ford!

Kevin stands up and storns out of the office.
Jimdials a nunber on his cell.

JIM
Hel |l o, Oprah?
(clears his throat)
|’ ve got great news for you, not to
mention that | | ook better than
Alec Baldwn ...

I NT. NYPD GARAGE - MOMENTS LATER

Kevin inspects the Ford with a magnifying glass. He
meticul ously checks the car, slowy noving around on al
fours.

He knocks his head on something but doesn’t | ook up, but
conti nues checking the bottom of the vehicle.

That "sonething"” is the nmale rhino. H's body is md-air
stuck on the side of the car by his horn, which is enbedded
into the Ford’ s left door. The nmale rhino slowy pedals his
back feet in the air.

Kevin wi pes the sweat off his forehead with his sleeve,
turns on his radio device and calls his boss.

KEVI N
(to Jim
Not one trace of a rhino on the
Ford.
JIM(V.0)

| knew it. These asshol es are as
guilty as hell
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INT. JIMS OFFI CE - CONTI NUOUS

Jimpreses a button and four huge policenen |oudly storm
into the office.

JIM
Lock these crimnals into the High
Security Cell!
(pointing to Chang)
And don’t forget the Canbodi an.

CHANG
(exasper at ed)
Chi neeeeeeeessseee!

I NT. H GH SECURI TY CELL - SECONDS LATER

The five witers are now | ocked in. Chang nmassages his balls
for confort. There is a TV set high on the wall.

Across a wide corridor, in a larger cell, are the detainees
fromthe bus, except Blue Skull.
Bill notices the Mdget anong the detai nees.

Bl LL

(to the M dget)
Hey, big boy! Wanna play wth

Chang?

M DCGET
Only after Bruce Lee brushes his
t eet h.

DAN
Where’'s Bl ue Skul | ?

DETAI NEE #1

(to Dan)

You got hima ticket for the

infirmry.

EXT. POLI CE STATI ON PARKI NG LOT - CONTI NUQUS

As the fireworks fill the sky, sone enbers drop onto the
police station and start a fire.

It begins to burn on the north end of the building, where
t he bus detai nees are | ocked in.
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| NT. HOLDI NG CELL FACILITY - SECONDS LATER
As snoke fills the facility, everyone inside gets scared.

The fire noves rapidly fromnorth to south. Two detai nees in
the north cell are already on fire.

EXT. NYPD PARKI NG LOT - 90 SECONDS LATER

The parking lot is crowded with news vans, reporters,
vendors, police officers, people holding signs, curious
people fromevery wal k of life.

The O ficer, distraught and coughing, talks on his cel
phone. Hi's uniformis charred.

OFFI CER
Capt ai n Morgan?

MORRI SON (V. Q)
Strai ght or on the rocks?

OFFI CER
Excuse nme?
MORRI SON (V. Q)
"Captain Morgan" is a brand of rum
you parrot-brain! |I’m Captain
Morri son.
OFFI CER
Yes, sir.

MORRI SON (V. Q)
What’ s going on there?

OFFI CER
Al the detainees are dead.
G uesone, sir ... W did all we

coul d, honestly.

MORRI SON (V. O.)
What ?!

In b.g., the police station is totally engulfed in flanes.
Snoke puffs out of the bursting windows. The crowd is
terrified.

CFFI CER
lt’s hell down there. It's like a
scene fromDavid' s --
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MORRI SON (V. Q)
You nean Dante’'s ...

OFFI CER
-- 1liad.

MORRI SON (V. Q)
You nmean I nferno, idiot!

OFFI CER
Yes, sir, Dante’s |nferno.

MORRI SON (V. Q)
You sure everybody’'s dead?

A CRUSHI NG SOUND. The O ficer turns to see the station
collapsing in a sea of flanes.

OFFI CER
|’ m positive, sir. Al of the
i nmat es are dead.

Several wonen around the O ficer begin to cry and faint.

FREEZE FRAME.

I NT. H GH SECURI TY CELL
SUPER: "90 SECONDS EARLI ER. "
ON THE TV

Agai nst a background of hi gh expl osi ons, an ANCHORWOVAN
reports the news.

ANCHORWOVAN
... while the insurgents keep
blowing up oil facilities
in liberated Iraq ..

Britney | ooks through the bars at the other cell where
five detainees are now on fire.

BRI TNEY
God hel p us.

DAN
(with an eye on TV)
God better help hinself, "cuz if it
turns out there’'s oil in his
backyard we’ll |iberate heaven
faster than a Geek gets lost in
Pari s.
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ON THE CORRI DOR AND LARGE CELL

The Mdget is pressed to the cell’s | ocked door, yelling at
the top of his lungs:

M DCET
Hel p, sonebody hel p!

The horrified police Oficer turns a corner and stops in
front of the cell, disoriented.

OFFI CER
VWhat the fuck? Who started the
fire?

M DGET
Pl ease hel p! Unl ock the door!
Pl ease!
The O ficer sprints for the exit.

M DGET
Wait! Hel p us! Pl ease!

The O ficer stops and | ooks back with guilt.

M DGET

Pl ease! W' re gonna burn alive!
OFFI CER

Fucking el !

The O ficer pulls a key ring fromhis belt, runs back, but
the heat comng out of the cell is too intense.

He stops abruptly, raises his hands defensively and
involuntarily loses his grip on the key ring, which |ands
two feet fromthe cell door

The O ficer gives up and rushes for the exit.

OFFI CER
Fuck! Sorry, man ... Fuck!

The M dget clothes catch fire. He screans in pain and drops
to his belly, while reaching through the bars for the key
ring.

But his armis too short to reach the key, so he cries,
whil e staring at the key ring.
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M DGET
Sonebody hel p, we’ve got the key! |
can’'t reach it!

But there is no answer and nobody cones forward. The M dget
turns around to see everybody else in the cell is dead,
t heir burned bodies frozen in grotesque positions.

Totally engulfed in flanmes, The M dget screans one | ast
time:
M DGET
NOOQO . . .
BACK TO H GH SECURI TY CELL
Chang stares through the bars at the key ring.

CHANG
The fucking key ring is about five
feet fromhere. W has a five foot
ar nf?

BRI TNEY
Not hi ng can save us now.

DAN
(to Britney)
Do you think Andy was a jerk?

BRI TNEY
(conpl etely baffled)
No way! Why?!
DAN
Then ask Bill to try the freaking
key!
Bill goes straight to the cell door and unlocks it with the

"Andy’s inportant” key.

| NT. POLI CE STATION - GARAGE - MOVENTS LATER
No sign of the rhino anywhere.
The screenwriters junp into the Ford and drive away with Dan

behi nd the wheel. Two officers politely notion directions to
the garage exit while the place fills up with snoke.
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EXT. POLI CE STATI ON PARKI NG LOT - CONTI NUGUS

The Ford zoons through the parking lot, skids to a stop
next to a police cruiser.

Britney squints to see, but heavy snobke obscures the cop in
the driver’s seat.

The Ford is tenporarily blocked in by sone energency workers
pi cking up the latest fainted | adies.

I NT. H GH SECURI TY CELL - SAME TI ME
ON THE TV

ANCHORVAN
... on Oprah’s show, things turn
really ugly for sergeant Jim who
was considered a hero only m nutes
ago ...

Sergeant Jim in an inpeccable police uniform enters
OQprah’s studio.

OPRAH
And here is the white cop that
wants to fire blanks on MY Show

The audi ence greets himwith a chorus of boos. Jims smle
vani shes and he turns as blue as his uniform

JIM
Who's firing bl anks? Me?!

Jimbarely stamers out the | ast word when his cell phone
BLARES.

OPRAH
And the idiot entered MY Show
wi thout turning off his cell phone.
Unbel i evabl e!

The audi ence boos even louder. Jimturns a brilliant shade
of crinmson, like his head is just about ready to expl ode.

Jimopens his nmouth to speak but can’t find the words. He
emts a series of gurgling noises before snapping his nouth
shut agai n.
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EXT. POLI CE STATI ON PARKI NG LOT - SAME TI ME
ON JI'M

The snoke thins out to reveal the cop in the cruiser’s
driver seat: Jim He is napping.

He springs up, gasping, |ooks around, realizes where he is
and sighs with relief. It was all just a dream But wait,
his CELL is really RI NG NG

He answers.

JIM
What do you nean the di anonds |
found are plain cheap glass?! |
have an appoi ntnent with Oprah
tonorrow ...

| NT. / EXT. FORD - SECONDS LATER

The witers are all in the Ford with Dan driving.
DAN
Let’s have sone Tequila at ny
apart nment.

EXT. NYC STREET

As they near a convenient store, Bill asks himto stop.
Bl LL
(to Dan)
Pull in here.
Bill comes out of the store with cigarettes for everybody

and a jar of Mexican red hot peppers.
Dan drives away and stops in front of a
PET STORE

The MANAGER of the pet store snokes a cigar outside in front
of a sign that reads, "NO SMXI NG "

Froma lateral street the male rhino gallops toward the
Ford, but nobody noti ces.

DAN
(to the manager)
Can | buy a crocodile fromyou?
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BRI TNEY
(to Dan)
And why the fuck would you need a
crocodile at this very tinme of this
very fucki ng day, Dan?

DAN
So Angela will save nmy ass with her
killer legs as often as | pet the
croc.

Angel a di spl ays her perfect teeth for Dan.

MANAGER
Sorry, sir. W don’t keep smal
pets in this store.

Just then an enornous 15 foot gorilla (resenbling King Kong)
bursts through the front wall of the pet store, as the rhino
nears the Ford.

The gorilla scares the shit out of the rhino, which abruptly
changes direction and involuntarily plunges, his horn first,
into the left side of a bus that happens to pass by.

Wth his horn enbedded into the |left side of the bus, the
rhino ends up with his body in the air, his back feet slowy
pedaling in the air.

The gorilla picks up a blonde [ady fromthe sidewal k and
clinmbs up on the top of the tallest nearby building.

At the top, the blonde pulls a notebook and a pen out of her
purse and asks gorilla for an autograph. The gorilla is
baffled to the bone. F-16s begin to darken the sky ..

Wth no luck for a croc, Dan drives away.

DAN
Way to go, Anerica! An honest
t axpayer in need can’t even buy a
stupid croc! Were are the good ol
days?

Dan stops at a red light at the next

| NTERSECTI ON

The bus with the rhino stops there too, next to the Ford.
Wil e casually talking to Britney, Bill calmy opens the jar

he just bought, pulls out a red hot pepper and inserts it
into the rhino’s anus.
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The rhino’s back | egs start pedaling nuch faster

On the other side of the street, two police cruisers stop
the bl ack Mercedes. The officers pull Anna out fromthe

Mer cedes and take out the Vietnanese Boss’'s chopped arm the
cuffs still hanging by the wist, from her purse.

They unl ock the cuffs and use them on Anna.

I NT. DAN' S LI VING ROOM - MOMENTS LATER

Everybody rel axes while Dan fills their glasses with
Tequi | a.

Bill is on the sofa next to Angela, with his right hand
i nsi de her pants.

BRI TNEY
| need sone ice water too.

Dan proves to be a good host, serves everybody and then
plunges into a |eather recliner. On the recliner’s left side
Is a phone on a snall table. To the right is a PARROT in a
cage. The bird silently stares at the four new faces.

ANGELA
So we’'re finally safe.

CHANG
Yeah, all five of usl!

Bl LL
That’ s exactly what scares ne.

CHANG
What scares you now, Buddha dammt?

Bl LL
In my script, the eccentric guy
al ways keeps his word. And the
Omer said that no nore than four
of us may survive.

Chang drains his glass, lights up a cigarette and stands up.
He goes to the table where the Tequila bottle is and fills
up his glass. He cracks a happy smle, scans everybody and
clears his throat.

Chang rai ses his glass and nakes sure that all eyes are on
hi m
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CHANG

So let’s cheer the news: The
eccentric guy blewit this tine!

PARROT

Fuck the eccentric! The witers

wi n!

They | augh at the parrot, cheer with Chang and then sip from

their gl asses.

Angel a massages her boobs, |ooks into Britney’'s eyes, then

into Dan’s, and then to Bill, giving hima horny | ook.
ANCGELA
Today you inspected all the |adies’
pants on the inside, Bill. So who's
your | ucky queen for tonight?
Bl LL
(bl ushi ng)
Keep your eyes open and you'll find
out .
Dan | ooks annoyed, |ike he’'s got a bad feeling.
DAN
| can’t hel p but wonder as to why
you, birdbrains, treat Bill’s
script like you did Andy’s. What
the hell is wong with you peopl e?
PARROT

Anot her round of l|aughs, this tinme at Dan’s expense.

Fuck Dan! Birdbrains fly high.

Angel a renoves Bill’s hand from her pants.

ANGELA
Besi des you, none of us speaks
Romani an, Dan. English pl ease!

DAN
None of you gave a shit when Andy
said that the envel ope on the fan's
bl ade is inportant, but you noticed
injail howinportant the key from
t he envel ope was. Now again you al
di scredit Bill’'s script.
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BRI TNEY
| hope you suck, Dan. But | admt
t hat everything the Omer clipped
off fromour scripts so far
happened. Including ny robbery
scene.

ANGELA
And Christine’'s croc scene was
right there. Not to nmention Diana's
puzzl e.

Bl LL
(to Angel a)
And your booby-trapped car
(m m cki ng Angel a)
"not to nmention" your boobs ...

CHANG

(theatrical)
And ny glorious dick! | repeat: he
blewit! | bet the Geat Wall of
China that the Omer is in jail by
now, restrained |ike Hannibal. FBI
is cruelly and restlessly
i nterrogating him

EXT. SAO PAULO - SHERATON HOTEL - TERRASSE - SAME TI ME
SUPER: " SAO PAULO. SHERATON HOTEL. "

Scores of Latino | adies wander around, sone are seated at
tables, in tiny bikinis, nost of themtopless. It’s the

hi gh-cl ass atnosphere specific to 5 stars hotel -restaurants
in hot non-US exotic |ocales.

Hard Hat, Red Hair, Blonde, Brunette, Blue Skull and WVl ad
are enjoying margaritas. Blue Skull has a ring of white
around his nostrils: he's stoned and nmute. The FIRST FOUR
are "cruelly interrogating” Vlad.

FI RST FOUR

So we’ve got the noney to finance
the novie, now what?/1 want Wody
Allen to play both Jimand Jay./
Qovi ously Jessica Al ba should play
Angel a./If Mke Tyson won’t play
Lee Tran | take my toys and | eave./
Paris Hlton has to be part of the
cast, so everybody w |l understand
what "a Greek lost in Paris" neans.

Vl ad sports his signature dark sunglasses with silver arns.
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VLAD
And who will be the top star on the
novi e poster: Paris Hilton or Wody
Al en?

BLONDE
Peter North, but of course! Wio do
you think will play the reverend?

Suddenly Bl ue Skull munbl es:

BLUE SKULL
And the theme, man, the fucking
novi e thene ...
(beat, clears throat)
"Beware of what you wite, 'cuz you
m ght just have to |earn the

lines."
HARD HAT
(taken aback)
Huh?
BLUE SKULL

A orious, man. Fucking gl orious.

VI ad rai ses his hand to nake them shut up, pulls out his
cell, starts dialing a nunber, but changes his m nd and
turns his cell off.

Vlad turns his head to a nearby table where are tourists
wWth the French flag inprinted on their hats.

VLAD
(i n French;
subtitled)

May | use your cell phone for a
second, please?

French Tourist #1 holds up a newspaper to read sonething
inside it. On the front page facing Vlad is Jinms photo wth
the caption in Portuguese (subtitled in English): "POET OF
THE MONTH. "

VI ad’ s sungl asses rise on top of his forehead.

French Tourist #1 |lowers the newspaper to | ook at Vlad. He
than rises back the paper and, frombehind it, nunbles
somet hi ng contai ning the words "nerde" and "Yankees."

French Tourist #2 snokes a cigar. He blows the snoke into
VI ad’ s face.
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FRENCH TOURI ST #2
(i n French;
subtitl ed)
As soon as you asshol es get out of
I raq.

Viad calmy pulls a .44 Magnum from under his coat and
pushes it against Tourist #2's tenple. He cocks the gun ...

A waitress that just happens to pass by drops her tray,
terrified.

FRENCH TOURI ST #2
Hey, just kidding ...

VI ad soundly drops the gun on the table in front of him
grabs the phone and dials a nunber.

I NT. DAN' S LI VING ROOM - SAME TI ME

Everybody tal ks loudly (ineligible), drinks, snokes and
gesti cul at es.

The PHONE RINGS and Dan picks it up. The others grow silent.

DAN
Thi s phone has been di sconnect ed,
no further --

VLAD (V. Q)
Listen, | forgot to nmention that
Ely likes peanut butter.

Dan lights up a Marl boro, suddenly intrigued.

DAN
Who' s El y?!

VLAD (V.Q.)
The ELY-phant, you stupid!

Instantly, the ceiling of Dan’s living roomcollapses and a
bored el ephant, colored |like a Gateway cow, falls right on
Chang’ s head.
The el ephant wears dark sungl asses with silver arns ..
Four left.

PARROT

Fuck the witers! The eccentric
w ns!
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ANGELA
Qops. So Chang and his buddy Buddha
are no | onger on the nenu.

From underneath the el ephant, Half craw s out, runs
horrified and takes cover inside Angela s uniform bl ouse,
ri ght between her boobs.

Dan turns his eyes fromthe el ephant to where the action is.

DAN
(to Angel a)
Cherry pie, your boobs deserve a
full-scale attack, not only a ..
Half invasion ... AmI| right, or am
| ... lusting?

Angel a gi ves Dan a genui nely horny | ook.

One second later, even nore horrified and crying | oudly,
Hal f junps from between Angel a’s boobs right on Britney’s
| eft shoul der, where he tries to cool down while breathing
heavi ly.

HALF
(hi gh-pitched voi ce;
to Angel a)
Buddha dammt, you no angel! You
bad bad woman wi th bad bad tatt oo.
Ni ce boobs, though.

Britney turns her eyes fromHalf to Angel a.

BRI TNEY
(to Angel a)
So nuch for your ... um...
Buddha-free di et

BI LL
So Chang was right.

ANCGELA
(m m cki ng Chang)
What now?

Bl LL
The Owner blew it. W are nore than
four. The frigging Omer didn't wn
this gamne!

Angel a and Britney | ook at each other, sonmewhat puzzl ed.
Then they turn their eyes to Dan, trying to get his
attention.
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But Dan has his eyes | ocked on the el ephant and ignores the
rest.

BRI TNEY
(to Bill)
Bill, you nake nore sense in our

pants than with your arithnmetic ...

Bill counts everyone in the roomw th a pointed finger,
i ncl udi ng hi nsel f.

Bl LL
One, two, three, four and ..
(pointing to Half)
a half ..

PARROT
Fuck this shit! Now who wi ns?

ANGELA
Wuldn't "4 and 1/2" be a great
novie title? Renenber, you guys,
Fellini's "8 and 1/2"?

BRI TNEY
Yeah, "Oto e nezzo". It wasn't bad
for a nmacaroni sucker

The el ephant | ooks enbarrassed, searching for sone place to
hi de, but his size appears to be an issue ..

Turning his eyes away fromthe el ephant, a conposed Dan
stands up fromhis recliner and heads to the fridge.

On top of the fridge is a jar of peanut butter and Dan
I unges his hand to reach it.

Wth his hand in the air toward the jar, Dan feels sonething
enters his pants from behi nd.

He turns and sees Bill.
Al the way nocking Andy, hands/wings in the air, tone, etc.
ANGELA, BRI TNEY, HALF AND PARROT
(si mul t aneousl y)
Holy Dear, is anybo --
As Dan stares at Bill’s hand in disbelief: FREEZE FRAME.
ROLL CREDI TS

DI SSOLVE TO
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I NT. OFFI CE ROOM

The mani cured hands of a secretary stuff letters with the
headi ng "22% DI SCOUNT" i nto envel opes.

The "OFFI CE ROOM' scene is identical to the one at the

begi nning of this novie (also while CREDI TS ROLL, for a
perfect symmetry) with one difference: Wiile in this novie
everyt hing revol ves around nunber 4, it is suggested that in
the sequel the center of gravity will be nunber 2.

FADE QUT.

THE END



EXPLANATORY PAGE FOR THE PUZZLE
The letters in the Alphabet are Beesknees ITC font.
Each letter is made of green plastic and embedded into a
rectangular board. All boards are identical, so they will

fit into the slots on the gold table. Here is how they
look like (only the first 4 letters shown):

A 0 @ b

The gold table (with its slots not filled yet with
letters) looks like:

After the four letters “D” are iInserted, they blink, the
5th element (the tail/stem) shows up (also blinking) and
then all five elements turn to solid green in the shape

of a four-leaf clover (the table not shown anymore, it"s
the symbol that matters):

P\
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