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FADE | N:

EXT. | NTERSTATE - DAY

A busy interstate is surrounded by scenic countryside, rustic
honmes interrupting the otherw se uniform|andscape of trees,
fields and gently sloping hills.

Further away fromthe interstate is a |onely highway, once
the main artery of a community, now | argely unused. A sporty
SW noves along the bare road, searching for signs of life.

EXT. FUEL’N SI P - CONTI NUOUS

The SWV pulls into the isolated gas station as SAM m d-40s
and weat hered, but smling, and TED watch fromthe porch,
decorated by a single rocking chair and an old refrigerator.
Sam sits rocking in the chair.

The SUV halts by a | one gas punp. KELLY, a fit 30ish brunette
in high priced hiking shorts and shirt, and her boyfriend,
MARC, simlar in age and attire, step onto the dusty parking
| ot.

SAM
(st andi ng)
Howdy. Help you fol ks?

Kel |y approaches the porch.

KELLY
| hope so. \Were are we?

MARC
(fromthe SUV)
We are not | ost.

Kelly shoots a | ook over her shoul der.

MARC
We're not. This road is just not
on the map.

SAM
Wul dn’t be. Not many peopl e use
it anynore since they built the
interstate.

KELLY
Are we close to the interstate?



SAM
About hal f an hour further down the
road. Same way you were pointed.

MARC
See, | told you we weren’t | ost.
KELLY
Great. Quess we just need a little
gas, then.
SAM
Hel p yourself. You wanna beer?
KELLY
Oh, no thanks.
SAM
What about your navi gator over

t here?
Marc stares at a bullet-riddled highway sign reading “41-A"

KELLY
He's fine.

SAM
Suit yoursel f.

Sam opens the fridge, stocked with cheap beer and cracks one
open.

KELLY
So, just start punping?

SAM
Yep, all self-serve these days.

KELLY wal ks back to the punp. Pausing, she w pes the grine
away fromthe anal og fuel display, revealing “Unl eaded - $.89
9/10.”

KELLY
Marc, | ook at this!
MARC
Same prices as five years ago.
SAM
Same gas.
MARC

VWhat ?



SAM
Li ke I said, since the new
interstate was built, not many
fol ks coming by for gas.

KELLY
Is it still good?
MARC
I don’t know.
(to SAM
Hey, you!
SAM
It’s Sam
MARC
kay, Sam does gas go bad?
SAM
Still works in nmy pickup.
KELLY
(whi spering)
What do you think?
MARC
I think this guy’'s brain is cooked.
But, | also think we are al nost out

of gas.
Kelly shrugs and wal ks back to the porch.

KELLY
So, Sam if there's no custoners,
what do you do out here all day?

SAM
Sit, nostly. Listen to the radio.
Ted and | talk a bit. Wtch a
little tv.
(tips his beer at her)
Get alittle rowmdy sonmeti nmes.

KELLY
I nean, how do you stay open with
no busi ness?

SAM
Dad owned all this free and cl ear
when he died. Left it all to ne.
Pretty good run til the
construction.

( MORE)



SAM cont ' d)
But, | still keep it open. dd nman
woul d have hated to see it closed.
KELLY
That’s sort of sweet.
SAM
(wi nki ng)
Maybe. O |azy, haven't decided
whi ch yet.
MARC
Kelly, | got $10 worth. Can you
pay hi nf?

Sam waves her off as she digs in her pockets.

SAM
My treat. You fol ks have a safe
trip.
KELLY
Thank you, Sam
SAM
Yes, Ma’ am
MARC

Thanks, man! Come on, Kelly!

Kelly waves warmy and turns to her SUV. Dust shoots over
the punp as they head down the road.

SAM
Wl |, Ted, they seened nice enough.
Beat .
SAM
Don’t give ne that, | was not
flirting with her. | was... being

polite.

Ted is reveal ed as a baggy-eyed hound, sitting notionless on
t he porch.

SAM
kay, fine, she was cute.

Sam settles back in his rocker.



SAM
No, you're right, not nearly as
cute as her. ‘Bout tine for our
visit tonmorrow, right, Ted?
Ted is still, save for one brief thunp of his tail on the
por ch.
SAM
Yeah, |’ m excited, too.

EXT. FUEL’N SIP - EVEN NG

Sam and Ted are notionless as the sun sinks, then sets and
the buzz of the station’s lone sign flickers to life.

SAM
One nore before bed?

Samrises fromhis chair and walks to the fridge. Opening
t he door, he notices a flicker. He taps the naked bul b,
continuing in its staccato signals.

He renpves a beer and shuts the door.

INT. SAM' S HOUSE - N GHT

The house is respectably clean, littered with nenorabilia
fromhis father’s days in the arny, magazi nes and several
books on phil osophy.

Sam heads to the kitchen, flips on a light and opens a

cabi net containing, anong other things, bulk rolls of paper
towels, toilet paper, and light bul bs. He shakes a bulb free
froma box and returns to the porch.

EXT. FUEL’ N SI P - CONTI NUOUS

Sam shows the bulb to Ted.

SAM
Al ways prepared.

Sam opens the fridge, unscrews the flickering bulb and tosses
it in the garbage can at the edge of the porch. He quickly
pl aces the new bul b and stands back admiring his handiwork as
it shines brightly.



SAM
See, Ted, a man to do a man’s job.
And | am surely a man-
The bul b begins flickering as it had before.

SAM
Damm!

Sam peers at it, watching the bulb flash on and off

intermttently. Fast, fast, fast...slow, slow, slow...

fast, fast.

SAM
You see that?

Sam wat ches as the bul b continues the pattern.

SAM
I"ll be dammed. Dot, dot, dot...
dash, dash, dash... dot, dot, dot.
SCS.

Sam hurriedly shuts the door.
SAM
Ted, | think our beer fridge is
possessed.
Ted’ s tail thunps once and lies still.

SAM
Lots of good you are.

f ast,

Sam opens the door again to see the sane pattern repeated.

He slans it shut very quickly.

SAM
My fridge is talking to nme in Mrse
Code. Well, that's it, then. | am

crazy.
Ted chuffs and stands, |unbering inside.
SAM
Good idea. M delusion can wait
til norning.

Sam enters the house and shuts the door. Al is still
porch, until -

on the



Sam opens the door, reaches a hand to the side and unpl ugs
the fridge. The front door closes again, Sam and Ted tucked
away for the night.

FADE QUT.

EXT. FUEL’N SIP - MORN NG

Sam steps onto the porch in his pajamas (sweat pants and a
ratty tee). He stretches and yawns, |ooking out over the
enpty parking | ot and road.

Sam eyes the fridge suspiciously. He noves towards it, arm
outstretched to open the door, pauses. He turns his back to
it, stepping back into the house.

SAM
Not before lunch. Ted, wake up!
Time to eat!

Growing closer, a flicker of light around the Iip of the
fridge's seal can be seen, pulsing over and over again..
SCS, SCOS, SCs.

EXT. G TY SQUARE - DAY

Samis tired red pickup pulls into the hub of Sparta, a snall
town city square. The centerpiece is the county courthouse
in the center,a towering white wood and brick nonunent,
surrounded by real estate offices with plywod walls, shops
with specials advertised on the windows in shoe polish and a
restaurant with the words ‘' CITY CAFE Est. 1917" enbl azoned
in white across the large front w ndow.

Sam pulls into a parking spot in front of the cafe and hops
out, craning his neck around the side of the building.

In the alley, a small blue, battered inport, long past its
prime, is parked in the alley between two newer vehicles.

Sam scratches Ted' s head as the dog sits up in the bed of the
truck, yawning.

SAM
She’s here. Be back in a bit.

INT. CTY CAFE - DAY

Sam enters as a bell rings over the door.



A large, matronly woman with dark hair up in a bun, SHERYL,
shuffl es past behind the counter, holding two plates up high
on their way to a pair of the many patrons |lined at the
counter.

SHERYL
Busy today, Sam have you a seat in
a m nute!
SAM
No worries, Sheryl. |It’s feast
enough to see you today.
SHERYL
(wi nki ng)

Oh, | know better than that. 1’11
| et you know when a table opens up
in her section.

SAM
Oh, that’s not inportant.

Sheryl drops off her plates and pauses.

SHERYL
|’ve heard that |ine enough to
quote it like scripture.

Sam assenbl es a response, but Sheryl has di sappeared into the
ki t chen.

An ol der, wrinkled patron, BUD PARKER, rises fromthe seat
nearest Sam and offers a kindly nudge, adjusting the
weat hered hat in his |ap.

BUD PARKER
Wiy don’t you take that pretty girl
out ?

SAM

Who, Sheryl? Wiy, Bud, | figured
you' d have ne strung up if | so
much as | ooked twi ce at her

BUD PARKER
No, dummy, not Sheryl... her.

Sam follows Bud's finger to the far tables where KATIE
CHAPMAN refills a cup of coffee, her back to them Long dark
hair falls down her back and over her shoul ders.



She turns towards them revealing a woman in her md-
thirties, lines at the corners of her eyes fromsniling, but
a face that holds onto its youth tenaciously.

KATI E
Sami 1’1l have roomin a mnute!
BUD PARKER
Hey, Katie, what about ne?
KATI E
Bud... what woul d Sheryl say?
BUD PARKER
Sane thing as always... | don’'t tip
her enough.
KATI E
Well, she’s right. Gve ne a

m nut e.

Kati e goes about her business at her tables and rushes into
the kitchen. Bud turns away as Sami s eyes renain fixed on
the point in space he |ast saw her.

BUD PARKER
That girl is going to waste waiting
on you.

SAM

Cone on, Bud, who says |’ m even
i nterested?

BUD PARKER
Me, Sheryl, Sally, Bill Prater at
t he barbershop, Trey Mansfield...

SAM
Okay, okay... but ask them what a
girl like that would want with a
lazy thing Iike ne.

BUD PARKER
I wll next tine | see ‘em

SAM
Thanks, Bud.

Samturns to Bud fully

SAM
Bud, you been here all your life,
right?
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BUD PARKER
So far.
SAM
What’'s the weirdest thing you ever
heard of ?
BUD PARKER
Here in Sparta?
SAM
Yeah.
BUD PARKER

I guess when Ben Carpenter thought
aliens were stealing his cows.
Turned out that they' d just run off
after he left a hole in his fence.

SAM
No, | nean really, honestly,
truthfully strange

BUD PARKER
| don’t know... what’s going on
Sanf

SAM
Wll, | think something weird

happened to ne | ast night.

BUD PARKER
Probably that fridge full of beer
on your porch is what happened.

SAM
It’s strange you shoul d say that,
Bud, cause-

Kati e waves at Sam across the cafe.

KATI E
Got a space, Sam  Hurry!

SAM

(to BUD)
"Il talk to you | ater, Bud.

Sam rushes to the table as Sheryl reenerges fromthe kitchen.

SHERYL
Tal k any sense into him Bud?
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BUD PARKER
Ah, hell, no. Man doesn’'t get any
real sense til his sixties, anyhow

SHERYL
By then, not nuch use to us wonen.
BUD PARKER
Wl |, by then you wonen aren’t nuch
use to us nen, either. ‘Cept maybe

to argue with

SHERYL
Wel |, you got that down pat.

BUD PARKER
You, too, mny dear, you, too.

Sam seats hinself at the enpty table, littered with the
debris of the previous patron.

Katie professionally scoops it up and wi pes off the table.

KATI E
So, where's your better half today?
SAM
Qut in the truck
KATI E
W' || have to get him sonething
t oo, then.
SAM
Katie, you spoil that damm dog.
KATI E
He's a sweetie. Coke, Sanf
SAM
Pl ease.
Katie bustles away, arnms full. She quickly returns with his
coke.
KATI E

Here you go. Country ham today?

SAM
You know ne too well.



KATI E
Already told Jimto put it on the

grill. So, anything new at the
station?

SAM
Fridge on the porch is on the
fritz. Had a real live custoner
yest er day.

KATI E

Oh yeah? Bet you told themnot to
pay you, too.

Sam shrugs.

KATI E
When are you going to stop giving
everyt hi ng away?

SAM
Soon as you stop overfeeding Ted.
Besi des, anytinme noney gets
involved, it screws everything up.

KATI E
Tell that to the electric conpany.
You know, Sam there’s a new novie
opening up Friday at the theater
I was thinking of going.

SAM
Oh, well... I’"mnot much of a
novi e person.
(qui ckly)

Tell ne how it is.

JIM (O S.)
Katie! Order’s up!

Katie turns to the kitchen without a word in reply. She
returns with Sanm s neal .

SAM
"1l be quick, Katie. | know
you’ re busy.

KATI E
Take your time, Sam You al ways

do.

Katie turns and | eaves Samto his neal.
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EXT. FUEL’ N SIP - SUNSET

Sam turns the pickup into the station and gets out, bag in
hand. Lowering the tailgate, Ted drops to the ground and

hops on the porch. Samenpties the contents of the bag -

several slices of hamand gravy - into Ted s bow .

Ted sniffs once and begi ns devouring the contents. Trashing
t he bag, Sam opens the door of the fridge, grabbing a beer,
noting the flickering light. He shakes his head and pops the
top, taking a sip on his way indoors.

Sam pauses, regarding the beer

Sam | ooks down at the three-pronged plug snaked on the wooden
porch, inches away fromthe outlet. He rushes inside.

I NT. SAM S HOUSE - CONTI NUOUS

Samruns his fingers along the spines of old mlitary manual s
fromhis father’s service. Hi s finger pauses on one entitled
‘*US CODE HANDBOOK.' He snatches it fromthe shelf and
hurri es back outsi de.

EXT. FUEL' N SI P - CONTI NUOUS

Sam sits before the open fridge, flipping the code book open
to a section on Mrse Code.

Ted | ooks up and regards himlazily.

SAM
I know, | know. Crazy, right?

Ted chuffs and returns to his bow .

SAM
Thanks.
The bulb still flickers, signalling SOS. Then, stops.
SAM
Oh, conme on! Don't stop now
Not hi ng.
SAM
Geat. I'mfinally prepared for ny

delusion and it up and quits.
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Ted finishes his nmeal and pads over, slunping to the porch
besi de Sam

SAM
What am | doing? |I'msitting in
front of a fridge filled with warm
beer, waiting for it to talk. |

nmust be crazy.
Ted yawns.
SAM

And speaki ng of crazy, what was
that with Katie today? She asks ne

to the novies and I say ‘1’ m not
much of a novie person.” Wy can’t
| say sonething reasonable, |ike

‘“Wul d you like to cone out and
have a cup of coffee on nme sone
time?” Am| shy or deficient?

Ted rai ses his head and barKks.

SAM
You stay out of this. Renenber who
f eeds you.

Ted gets to his feet, barking towards Sam

SAM
What has gotten into-

Sanis attention is drawn back to the fridge, where the
bl i nking has returned in earnest. This tine, the pattern is
unfam |iar.

Sam grabs a pen hurriedly fromhis pocket, head bobbing
bet ween fridge and book as he jots the translation in the
book’ s margins.

SAM
T... E... L... L...
FADE QOUT.
EXT. KATIE S HOVE - N GHT
The house is a small, unassum ng two bedroom house with

several slightly tacky yard decorations, but the overal
i npression is one of care.
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Sampulls into the gravel driveway quickly, kicking up dust
and | oose rock.

By the tine he makes it to the front door, Katie has it open.

KATI E

Sam what are you doi ng here?
SAM

Katie, | hate to bother you so

| ate, but sonething really weird is
goi ng on around here.

KATI E
I don’t have tinme for this, Sam

SAM
Katie, just listen...

KATI E
Sam your truck

SAM
VWhat ?

Kati e has di sappeared into the house and returns, dragging
TERRY, her neighbor, a m d-20s single nother, her face
streaked with tears.

KATI E
Sam we need your truck. Now, go
inside and get Kevin. He's laying
on ny couch, but be careful, he’'s
running a hell of a fever.

SAM
| don’t-

KATI E
Sonething is wong with ny car,
Sam .. W have to get himto the

hospital right now Co!

Sam ducks inside and returns quickly with the boy, KEVIN,
Terry's 7-year old son, hair tussled and face flushed with
fever. He opens up his truck and | ays the boy down in the
back seat. Samclinbs in the driver seat while Katie and
Terry slide in the front. Terry |leans over the seat to rest
a cool washcloth on Kevin's head.

The truck reverses fast and speeds off into the night.
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I NT. HOSPI TAL WAI TI NG ROOM - NI GHT

Katie and Terry hold hands in their chairs, while Samsits
across fromthem silent.

A young DOCTCR energes fromthe hallway.

DOCTOR
M ss Hol i ng?

TERRY
Yes?

DOCTOR

I’mafraid your son has had an
acute attack. His appendix is
about to burst and we have to take
it out right away. It has already
begun to henorrhage. W don’'t know
the extent of the damage, yet, but
it is inperative we get it out
before he suffers further internal
trauma. Do you understand what

I’ ve just said?

TERRY
You have to get ny son’s appendi x
out before it kills him

DOCTOR
Yes.
TERRY
Then why are you talking to ne? o
hel p hi m
DOCTOR
I need your pernmn ssion.
TERRY
For chrissakes! Go save ny boy’s

life!
The Doctor retreats quickly.
Terry's tears cone quick, as Katie holds her.

KATI E
Wul d you |ike sone coffee, Terry?

Terry nods.
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KATI E
kay, Sam and | are going to be
back in just a sec, all right?
Kevin's going to be fine, hun.

Terry nods agai n.

KATI E
Sam will you join nme for a mnute?
SAM
(rising)

Sur e.

I NT. HOSPI TAL HALLWAY - CONTI NUOUS

Sam wal ks silently beside Katie as she pulls her hair back in
a ponytail.

KATI E
Sorry to drag you into this, Sam
but you were in the wong pl ace at
the wong tine.

SAM
Don’t m nd.

KATI E
That rem nds ne, what were you
doing at ny house at al nost ten o’
cl ock?

SAM
Seens insignificant now. Maybe
some ot her tinme.

KATI E
Well, it’s a good thing you cane
al ong when you did. Terry lives
behi nd nme, you know, and doesn’t
have a car of her own. So up the
hill she comes with Kevin in her
arns, just wailing. W got him
i nside and on the couch, and that’s
when | noticed his fever. Jesus,
he was burni ng up.

SAM
What happened to your car?



KATI E
My clutch went out today.

| have

to get it towed to the garage in
the norning. Just the grace of God
t hat you cane al ong when you did.

SAM
| suppose so.

They stop at a coffee nmachine in the hallway.
hi s pockets and drops change into the slot.

KATI E
Thanks, guess | forgot ny

SAM
My pl easure.

Katie offers hima genuine smle.

pur se.

I NT. HOSPI TAL WAI TI NG ROOM - CONTI NUOUS

Katie and Samreturn with Terry s coffee.

chair to sip it.

TERRY

Thank you. Thank you, Sam

Sam waves her off.

Just as the nood begins to |ighten,
but running towards them

TERRY
(st andi ng)

t he Doct or

What is it? |s Kevin okay?

DOCTOR

There’s been a conplication. Kevin
i s henorrhagi ng fromhis appendi x
and there appears to be bl ockage of
the intestine. It doesn’t happen
frequently, but it does happen and

it is treatable. W have
stabilized, and we have a

him

specialist comng in fromAtlanta.
In the meantine, | just want you to
stay calm He’s in good hands.

TERRY
Oh ny boy, ny boy...

18.

Samdigs in

r eappears,

She rises in her

al |
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The Doctor | ooks to Katie and Sam

DOCTOR
W1l you be staying with her?

KATI E AND SAM
Yes.

Kati e | ooks at Sam and smiles, taking his hand and offering a
squeeze.

DOCTOR
1"l be back when | have npre news
to report.

KATI E

Thank you, Doctor.

Doctor exits.

TERRY
Thank you both, but you can go
hone, 1'Il be fine.

KATI E

Don’t be stupid. W’ re staying.

SAM
O course we are. Ted has the
station, now. Frankly, he s better
at running it than I am

TERRY
Your son?

SAM
My dog.

Terry laughs shallowy.

Samrises and seats hinself beside Terry.

SAM
Terry, | think | need to tell you
something. | got a sort of...
nmessage, | guess. |’mnot sure how

to describe it. Anyway, the
nmessage was, “Tell her the boy wll
be fine.” | think I was neant to
gi ve you that nessage.

TERRY
I- | don’t understand.
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SAM
That nakes two of us. But |
believe it. He's gonna be just
fine.

TERRY
Thank you, Sam You're a good man.

SAM
I think 1"’mgoing to get sone
coffee of my own. Wuld anybody
i ke anyt hi ng?

TERRY
No, thank you

KATI E
Mnd if I join you?

Sam stamers and nods, gesturing to the hall way.

I NT. HOSPI TAL HALLWAY - CONTI NUOUS
Sam and Katie wal k side by side.

SAM
I thought | mght see if the gift
shop is open, get the kid
sonet hi ng.

KATI E
Sam what the hell was this about?

SAM
Oh, you're right, I guess the gift
shop woul d be cl osed.

KATI E
That’ s not what 1’ mtal king about.
Wiy did you tell Terry that story
about the nessage you got? That’s
irresponsible, even if it is well-
nmeani ng. Wat is that?

SAM
It'’s the truth

KATI E
| appreciate your optimsm Sam
but neither of us know what is
going to happen with that little
boy.



21.

SAM
I’ mnot saying | know, either,
Katie, Jesus. Wat | do knowis
that I did get a nmessage and | do
believe it is for her.

KATI E
And where did this nessage cone
fron?

Sam pauses in front of the coffee machine and deposits two
quarters.

SAM
I"d rather not say.

KATI E
Oh, no you don't. You ve gone this
far, let’s have both barrels.

Sam takes a long, slow sip of coffee fromthe machi ne-
di spensed brew.

SAM
My fridge.
KATI E
What ?
SAM
The fridge on ny porch.
KATI E
Your beer fridge?
SAM
Yes.
KATI E
Oh, this is great. | always

t hought you were a little flaky,
Sam but you have just stepped over
a very inportant line.

SAM
You think I'mflaky?
KATI E
Dammi t, Sami
SAM

VWhat ?
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KATI E
You just told a woman her son in
surgery will be just fine because
your beer fridge told you to.

SAM
Sure it sounds bad when you put it
like that. But if you had been

t here. .

KATI E
Oh, God, Sam why don’t you just go
hone.

Kati e spins on her heel, but Sam catches her by the el bow

SAM
Hey, wait one second. You think
feel great about telling you that
nmy refrigerator is sending ne
nmessages to deliver to nothers in
hospital waiting roons. | think it
stinks, frankly, because | know how
crazy it sounds, but that is
exactly what happened.

KATI E
You really believe this, don't you?
SAM
O course | do. | amnot, by
nature, an inagi native person,
Katie. | don't daydream hell, |1

don’t even renenber dream ng at
night, and | do not take

hal | uci nogens whil e sipping beer on
ny porch. A couple of tines in
college, but that's it.

KATI E

This just gets better and better.
SAM

And, furthernore, | do not

appreci ate being called flaky.

KATI E
kay, how about certifiabl e?

SAM
That's not fair.
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KATI E
How about del usi onal ?
SAM
Godami t, Katie, | would really

like it if you could allow, for one
second, that you may not be right

about everything ever. [|magine
this is one of those tinmes when you
are wrong.

KATI E

Oh, Sam | wish it was. Everyone
knows ny m stakes, they are
practically in the town brochure.
And | wish this was one of them
But, I think you should just go
hone now.

SAM
Fine. Call nme if you need a ride
home from the hospital
Sam turns and strides angrily down the hall.

KATI E
Sanf?

A door sl ans.
KATI E
Thanks for the ride.
EXT. FUEL'N SI P - DAY

Sam sits on the porch, sipping a beer and absently stroking
Ted’ s head.

He finishes the beer and tosses it in a garbage pail with the
word ‘ RECYCLING witten in broad bl ack paint.

St andi ng, Sam wal ks inside, past his beer fridge now w apped
shut tight with duct tape.

While he’s gone, Ted' s ears perk up as Katie’'s Honda pulls
into the dusty |ot.

She steps out as Samreturns to the porch.

KATI E
Hey, Sam
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SAM
Hey, yourself. See they fixed your
cl ut ch.
KATI E
Yeah. Sorry to stop by
unannounced.
Sam shrugs.
KATI E
Oh, shit, Sam don’t give ne that.
SAM
What ?
KATI E

The ‘shucks-1'mhurt’ stuff. |
cane by here to apol ogi ze.

SAM
How s the boy?

KATI E
Fine. Better than fine, actually.
The doctor said it was a snall
mracle that he survived. And he
said it was a huge one that he's up
and around already, like it never
happened at all.

SAM
Wll, it’s a crazy world.

KATI E
Al'l right, damit.

Katie stornms up to the porch in a huff.

KATI E
Look, I'msorry for inplying that
you were crazy |ast night, but I
was upset and-

Katie notices the fridge taped shut.

KATI E
Did you tape your fridge shut?

SAM
Yes, | did.
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KATI E
kay. \Wy?

SAM
Because | don’t want anyone else to
| ook at ne the way you did | ast
ni ght.

KATI E
And how was t hat?

SAM
Like a freak. You know full well
t hat when you | ooked at ne after |
told you... well, after | told you
what | told you, that you thought I
was absol utely bonkers.

KATI E
I won’t deny that it was strange.
SAM
So, that’'s why the fridge is taped
shut. | would rather walk a few

extra feet for ny beer than to have
that damm |ight blinking at nme all
the tine.

Katie steps onto the porch and sees the Mrse code book,
along with pad and paper. On the pad is witten, “TELL HER
THE BOY WLL BE FINE.”

KATI E

That was the nessage?
SAM

Yes.
KATI E

So, how did you know that the
nmessage was for Terry.

Sam shrugs.

SAM
I just did. It was weird, like the
whole thing led up to ne telling
her .

KATI E

You know t hat sounds nuts.



SAM
Here we go agai n.

Sam pl ops heavily back in his chair.

KATI E
I just don't believe in things |ike
this.

SAM

You nean God.

KATI E
Are you serious? You think God is
gi ving you nessages?

SAM
It wouldn’t be the first tinme. |
nean, ook at Noah. O Mdses. O
Joan of Arc.

KATI E
Sam they could have all been
kooks.

SAM

O, they could have been people
charged with a special destiny.
G ven purpose to their lives by

KATI E
Is that what this is about? Oh,
Sam your |ife has purpose.

SAM
I know it does, that’s why | think
maybe this was a one-tinme nessage.

KATI E
So, why the tape?

SAM
Just in case it wasn't.

Sam and Katie eye the fridge.

KATI E
That’'s it.

Kati e marches back to her car and opens the door.
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SAM
Katie, don't go.

KATI E
| m not .

She shuts the car door and marches back to the porch. 1In her
hand, she bears a pair of scissors and gives two quick snip-
sni ps.

SAM
VWhat is that for?

KATI E
Just what you think it’s for.

Katie slices and cuts down the edge of the fridge until the
tape i s severed.

SAM
Kati e, maybe you shoul d-

Kati e swings the door w de.

KATI E
Oh ny God!

SAM
What ?!

KATI E

| can’t believe you have not hi ng
but |ight beer in here.

Sam rushes over and | ooks inside at the rows of cans in the
fridge, illumnated by a steadily burning bulb.

SAM
1"l be damed.

KATI E
See, Sam No blinking lights. No
nmessages. No hi gher power
conmuni cati ng through appliances.
Just a fridge full of cheap beer.

SAM

Vel like | said, maybe a one-tine
t hi

I,
ng.

A beat.
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SAM
Want a beer?
KATI E
No, | have to get to work. | just

wanted to nmake sone peace. Thank
you for getting us to the hospital
[ ast night, Sam

SAM
No probl em

KATI E
You really are a sweet nman.

She | eans up and ki sses himon the cheek, then hurriedly hops
fromthe porch and junps in her car. Ofering alittle wave,
she starts the car and drives off.

Sam absently touches his cheek where Katie kissed him then
turns his attention to the fridge.

He opens it once, bulb still burning. He closes and opens it
very quickly, trying to catch it off guard with the sanme
resul t.

SAM
One tine is fine with ne.

He retrieves a beer and cracks it open.

INT. CTY CAFE - DAY

Kati e goes about her work as Bud Parker |ooks on and tips her
a wink. Katie smles and noves on.

Terry enters, looking frantic but happy. Spotting Katie, she
hurries over.

TERRY
Kati e, have you tal ked to Sanf?
KATI E
Yes, why?
TERRY
Vell, | just wanted to thank him
for his kind words, and... well, |

wondered if he had anything else to
tell ne.



Bud Par ker
count er.

KATI E
Oh, not you, Terry. You can't
really believe that Sam got a
nmessage from God.

spins on his stool and Sheryl |eans over the
BUD PARKER
What’'s this, now?
KATI E
["1l fill you in later, Bud.
BUD PARKER
I’ m always the last to know
anyt hing. ..
TERRY
Sam drove us to the hospital.
SHERYL
I know that part, hon, get to the
good part.
TERRY

Wiile we were sitting in the

wai ting room Sam cane up to nme and
told ne that Kevin was going to be
all right. That he got a nessage
that said the boy will be fine,

and, sure enough, Kevin is good as
new.

BUD PARKER
vell, 1’1l be.

KATI E
What you' Il be, Bud Parker, is as
crazy as Samif you start buying
into all of this nonsense.

BUD PARKER
Katie, you are a pretty girl, and
smart as a tack, but you still got

alot to learn about what is and
what i s not nonsense.

KATI E
And you have a lot to | earn about
keepi ng your nose out of where it
doesn’t bel ong.

29.
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SHERYL
kay, that’s enough. Katie, want
to help me in the kitchen a mnute.

KATI E
I really need-

SHERYL
In the kitchen. Now.

Katie exits the dining area through the sw ngi ng doors and
Sheryl retreats back with her.

BUD PARKER
Guess we’'ll see who stays out of
whose busi ness.

INT. CTY CAFE KI TCHEN - CONTI NUOUS
Am dst a COCK and a DI SHWASHER, Sheryl corners Katie.

SHERYL
You want to tell ne what that was
about ?

KATI E

Not hi ng. Bud just gets under ny
skin soneti nes.

SHERYL
Never has bef ore.

KATI E
He was overdue, then.

SHERYL
Katie, cone on, this is ne, now.
What is wong?

KATI E
| just can't stand all this
nmystical bullshit, Sheryl. 1It’s

like I"’mthe only one |iving on

pl anet earth lately. Samthinks
he’s getting messages from God,
Terry thinks he all but heal ed
Kevin and now Bud is going to have
it all over town what happened.

SHERYL
| see.



KATI E
VWhat ?

SHERYL
You don’t believe that there is
such a thing as God, do you, Katie?

KATI E
That’s sort of a personal thing...

SHERYL
I’mnot going to turn you over to
the baptists if you say no, but
level with me, okay?

KATI E
kay. No, | don’t.

SHERYL
Al right. But a lot of us here
do.

KATI E
I know, Sheryl, and |I'msorry for
maki ng a scene. | used to believe.
| really did.

SHERYL

What happened?

KATI E
Loui s happened.

SHERYL
That boy you net at college, right?
The one you were engaged to?

KATI E
Yes. You know why | didn't marry
hi n?  You know why | noved back
her e?

SHERYL
The southern hospitality?

KATI E
(smles)
No. Louis had | eukeni a.

SHERYL
Ch, sweetie, | never knew that.

31.
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KATI E
I never told anyone. W found out
right after we got engaged. He
started losing all this weight, and
then there were the treatnents that
got rid of all his hair. And I
stood by him Sheryl. When he was
too weak, | bathed him put his
clothes on for him.. w ped his ass
for himwhen he couldn’t. And the
whole tinme, | prayed for him |
asked God to take ne instead, or to
take it away altogether. He was
only 24 years old, Sheryl.

SHERYL
Oh, honey.

KATI E
You know what the answer to ny
prayers was?

Sheryl shakes her head.

KATI E
| got to watch himwhither away
like a plant in the shade. |
wat ched hi m puke up bl ood and drift
away fromne. \Wien he died, |
wat ched himget buried and | had to
listen to that shit about God' s
di vine plan, how Louis was just a
thread in the great fabric of life.
Vell, he was ny thread, and no God
woul d take away a man like him
After the funeral, | cane hone, and
I swore | woul d never speak anot her
word in prayer.

Sheryl opens her nouth to speak when a | oud comoti on cones
fromthe dining area.

The pair exit.

INT. CITY CAFE - CONTI NUOUS

Kati e and Sheryl rush to the dining area to see Sam
surrounded by a throng of people, not the |east Terry, who
clutches Sams armas though for dear life.
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SAM
It hasn’t happened again! Let ne
go! It was a one-tinme thing!

Kati e makes her way through the mass of people to Sam and

| eads himtowards the door. Shouts and questions follow him
out, all pleading for a glinpse of the future or healing,
etc.

EXT. CITY CAFE - CONTI NUOUS

Katie tugs Samonto the street.

SAM

What the hell was that all about?
KATI E

Let’s get hone and we’'ll see if we

can’'t figure sonething out.

I NT. KATIE S CAR - DAY

Katie steers as Sam absently plays with the radio. Static
fills the car as he nakes his way through the band, then a
voi ce from not hi ng.

VA CE
M | waukee.

Just as quick, it is gone.

SAM
Did you hear that?

KATI E
Hear what ?

SAM
Not hi ng. Thought | caught a
station.

KATI E
WIl you | eave that alone for a
second?

SAM

VWhat ?



KATI E
What ? | just pulled you away from
a near nob, wal ked off mny job...
Oh no, | just wal ked of ny job.

SAM
Sheryl will understand.

KATI E
She might. But what about nme?

Kati e begins to cry.

KATI E
I don’t understand any of this,
Sam | like ny life, you know?
It’s quiet and it’s sinple, and
there are no conplications. | go
to work, I go hone, and on Sundays

I cook out with Sheryl and her
kids, and now I’ mdriving the
getaway car for the nessiah.

SAM
Look, Katie...
(softly)
| never said | was the nessiah

Katie slans on the brakes.

KATI E
That’s it! | amdone with this. |
am going to take you to your
station, drop you off, go hone and
call Sheryl. | may even go back to
wor k t oday.

SAM
That sounds reasonabl e.

KATI E
Yes, it does.

SAM
God forbid you should do anything
t hat wasn’'t reasonabl e.

KATI E
kay, you don't get to sound al
wi se and knowi ng. You do not know
me half as well as you think you
do, so don’t start.
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SAM
Fine. Sorry.

KATI E
kay.

Katie drives on in silence.

EXT. FUEL’ N SIP - DAY

Katie's car pulls up to the porch and Sam steps out of the
passenger side. Stooping, he | eans back in.

SAM
Anyt hi ng you want to tal k about?

KATI E
No. Thank you

SAM
See you |l ater then?

KATI E
I think it would be best if you
didn’'t conme by the cafe for a
whi | e.

SAM
| have to...

KATI E
No, you don’t. And no nore
surprise visits to my house for a
whil e, either, okay?

SAM
kay.

Sam st eps back and shuts the door.

Katie offers a thin wave before sliding the car into drive
and | eavi ng Sam behi nd her.

Sam si ghs and steps onto the porch where Ted waits, prone as
usual .

Sam gl ances over to see the fridge door open again. Inside
t he bul b blinks.

SAM
Shit.
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Sam goes inside and quickly returns with his code book and
pad and pen. Tine passes as he sits before the fridge and
finally sits back to | ook at the nmessage fully: ‘M LWAUKEFE

SAM
Ted, looks like I may have to take
atrip.
I NT. SAM S HOUSE - EVEN NG

Sam piles clothes into a battered suitcase. On the
tel evision, a religious program plays...

SAM
Bet that guy never had to go to
W sconsi n.
The television seens to grow larger until it is all that may

be seen, swelling into-

EXT. STAGE - N GHAT

MYROM HOLLI DAY nmarches across a grand stage, a chorus in
purple and gold robes behind him He is a squat, red-faced
man with fire in his blue eyes as he | ooks out on the
faithful crowd.

MYROM
We are in trying tines, nmy friends.
There are forces of evil at work in
this country. The liberals..

A ROAR from t he audi ence.

MYROM
The gays. ..

Anot her ROAR.

MYROM
Then again, hard to tell the
di fference between those two.

Ri ot ous | aughter fromthe crowd, followed by appl ause.

MYROM
They want to nock us. They want us
to turn our backs on the things
t hat made this country great.
Fam |y values. Prayer in schools.
( MORE)
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MYROM cont ' d)
They even want us to take God out
of the pledge of allegiance. |Is

that what this country was founded
upon, ny friends?

CROND
(i n unison)
NO !

MYROM
It is so good to be in a roomlike
this. You can feel the spirit
novi ng in here today.

Organ nusi c begi ns pl ayi ng.

MYROM
That’s right, ny friends, the
spirit of Jesus noves anong us.
Can you feel it? | can feel it.
feel sonething com ng on

The appl ause, along with the mnmusic, grows |ouder.

MYROM
Bring up the first, Jessie..

JESSI CA, a young, pretty assistant dressed in a denure dress,
brings a young crippled boy, Andy, to the stage, struggling
with the braces supporting him

Jessica leads himto Myromin the center of the stage.

MYROM

What is your nane, son?
ANDY

Andy.
MYROM

Andy, it is so nice to see a boy as
young as you wal king in the |ight
of Jesus. And what happened to
your | egs, son?

ANDY

(shruggi ng)
Just al ways been this way.

MYROM
Wul d you like to throw those
braces away forever?
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ANDY
Yes, sir.

MYROM
I want you to close your eyes and
pray real hard, Andy, just like the
peopl e here and the people at hone
will be praying for you.

ANDY
kay.

Andy squeezes his eyes shut.

MYROM
Then by the power of Christ, |
say... WALKI!!
Myrom grabs the boy’s | egs and shakes them as though
rattling the bars in a cell. He releases the boy s |egs.
MYROM

Now, Andy, | want you to step out
of those braces.

Andy | ooks questioningly at Myrom who nods, then unclasps
the braces. Like a newborn doe, the boy staggers briefly,
t hen takes several shuddering steps forward. The crowd
expl odes.

The i mage freezes.

I NT. MYROM S OFFI CE - DAY
Myromis revealed in his office.

The office is opulent, full of expensive dark wood and
classic design. The television is an enornous plasma screen,
the image of the crippled child wal king frozen in place.

MYROM
My, nmy, ny, that was classic. How
long did that boy wal k?

Jessica enters froman adjoining office. She is dressed
plainly, but it is clear that she possesses a seductive
figure beneath the nodest clothing. She is easily half the
age of the evangelist.

JESSI CA
Al nost five minutes after we got
hi m backstage. He was a trooper.
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MYROM
Five mnutes. That is a mracle.
And how nmuch did we collect?

JESSI CA
Pete’s still doing the counting,
but it |ooks |ike about twenty
t housand.
MYROM
Pitiful.

Jessi ca opens a cabinet, hidden as part of the office wall,
revealing a small bar and fine crystal gl asses.

JESSI CA
You want anyt hi ng?

MYROM
Scotch and soda, please. And for
God' s sake, tell Peter to quit
buyi ng that cheap stuff. Gves ne
heart bur n.

JESSI CA
Awww. . . Poor thing.

Jessica finishes maki ng them each a drink and slinks over to
Myromin his chair.

JESSI CA
Anything | can do to hel p?

Myrom rai ses an eyebrow and sm | es.

MYROM
Jessie, if | ever forget to tel
you, you are the nost wanton little
thing I have ever run across in al

my years.

Jessica slides down to her knees before Myromas we focus on
a |l ook of contentnent spreading across his face as he sips
his drink.

MYROM
Prai se Jesus.
INT. SAM S TRUCK - EVEN NG

Sam huns absently to an old blues tune as he glances up to
see a road sign that reads ‘ WELCOVE TO M LWAUKEE.



40.

SAM
Vll, I"’mhere. | guess that’s
something. | don’t know what it
is, but it’s sonething.

EXT. VOLCANO MOTOR LODGE - N GHT

As rain falls against the plate glass office, we see Sam
pul i ng wadded up bills out of his pocket to hand them across
the counter to an oily DESK ATTENDANT.

I NT. CHEAP MOTEL ROOM - NI GHT

Sam drops his battered suitcase on the ratty carpet and
col | apses onto his back on the bed. Letting out a |ong sigh,
he takes in the tattered wal |l paper, the peeling paint on the
ceiling, the steady drip of the bathroom faucet.

SAM
Better than wandering through a
desert, | guess.

Sam col | apses onto the saggi ng bed and gl ances over at the
dingy rotary phone on the night stand. He stares at it,
focusing nore and nore, until...

I NT. KATIE S HOVE - N GHT

A simlar rotary phone rings in the darkness. Katie remains
prone on the bed, eyes open, staring at the phone.

She sighs and turns over in bed, her back to the phone.

EXT. VOLCANO MOTOR LODGE - MORNI NG

Sam steps out of his room an ice bucket in his hand. He
| ooks up and down the cenent wal kway on the second fl oor,
searching for the machine.

He spots it near the stairwell and, dressed only in boxers
and a tattered white tee, he quickly pads in bare feet to the
machi ne.

He digs in the machine with a broken scoop, allow ng him
only a few cubes at a tine, when he is surprised by a voice.

M KE
That’ s not a very good scoop.
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Samrises quickly, banging his head on the open door of the
machi ne.

M KE
Ww, you really hit your head.

SAM
| sure did.

M KE
Is it bleeding?

SAM
I don’t know. Wy don't you check
for nme?

Sam | eans down his head to the boy, no nore than seven,
wearing a shirt that is too small and pants that are too big.

M KE
I don’t see any bl ood.

SAM
I guess | may make it after all
Good thing I had you here, just in
case, though

M KE
Yeah. |'mpretty good in
ener genci es.

SAM
Is that right? You sound lIike a
good man to know.

Sam stretches out his hand to shake the boy’s.

SAM
My name is Sam Ki nbal | .

M chael cocks his head |ike the Victrola dog and eyes the
hand suspi ci ously.

SAM
| don't bite, | prom se.

M KE
Mama says | shoul d be careful
around strangers.
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SAM
Good advice. Very good. But
seeing as how you al nost saved ne
fromthis ice machine, | guess that
kind of puts ne in your debt. And
I have never been in the debt of a
stranger.

M chael seens to think this over. He takes Sanmis |arge hand
in his own and gives it a crisp shake.

M KE
| am M chael Taylor. Mke, for
short.
SAM
It is nice to neet you, Mke for
short.
M chael | aughs.
M KE

No, just MKke, silly.

SAM
O course. Mke, then. You and
your nmom and dad just passing
t hr ough?

M KE
Just ne and my nom And we’ ve been
here a long tine.

SAM
| see.

M KE
But Mama says we should only be
here another nmonth or two before we
can get a real apartnent.

SAM
Oh.

A young woman, SANDY, in her md-twenties, approaches from
behind Sam listening. She wears cut-off denimshorts and a
tank top that would be flattering if it were new. Now, nuch
like Sandy, it is tired and thread-bare in places, but
clinging together still.

M KE
Mama says | can go sw nmmi ng today
if 1’ mgood.
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SAM
They have a pool here? | didn't
noti ce-

SANDY

They have one next door. At the
better notel.

Sam spins on his heel to face the young woman, surprised by
her youth and common beauty still shining through the cloak
of poverty that surrounds her |ike a corona.

SAM
| may have to take a dip nyself,
t hen.

Sam extends his hand to her.

SAM
My nane is, Sam M am | guess
this is your boy?

Sandy ignores his gesture.

SANDY
Yes, it is.
(to MKE)
And he knows better than to talk to
strangers around here.

M chael shrinks a bit behind Sam
SAM

I"msorry, Ma’am | think
provoked himby hitting ny head on

that nmachine door. |If it hadn't
been for M ke’s quick
intervention... | shudder to think

what coul d have happened.
A small smle creeps at the corner of Sandy’s nout h.

SANDY
He seens to carry accidents with
him | swear.

SAM
Whien | was his about his size, |
spent a whole sunmer with a cast on
nmy armand nmy leg. One on each
side. | had to hobble around al
sunmer. And learn to wite with ny
| eft hand.
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M KE
No!

SAM
Honest .

M KE

What happened?

SAM
Clinbing a tree. Turns out gravity
wor ks, even if you don’t know what

it is, yet.
M KE
Dd it hurt?
SAM
Li ke the devil. But what was worse

was the itching. It started at ny
el bow all the way up ny arm And
ny leg, hoo boy! It felt like...

Sam | ooks to the sky as though searching for the right word,
tappi ng his chin.

SAM
Thi s!

Sam unl eashes a flurry of tickles on Mke's belly, causing
himto explode in |aughter.

Sandy manages a full smle.

SANDY
Careful, Sam | think he has |lice.

M KE
(still how ing)
| do not, Mama

SAM
No, | think | see one. And it’'s
| ayi ng eggs!

M KE

No! Cet it out!

SAM
kay, if you say so. The only way
to get rid of themis by shaking
t hem out!
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Sam gently swi ngs M ke around, both |aughing. Their |aughs
slow y subsiding, Samsets M ke back on his feet and
strai ghtens his shirt.

SAM
Al better.

SANDY
Thank you, Sam but |I'’m sure you’ve
got things to do.

SAM
Not sure, yet.

Sandy | ooks at him quizzically.

SAM
Long story.

SANDY
Vell, if you don’'t have plans, we
have a little efficiency
downstairs. | was making sone
chicken and rice tonight. You're
wel cone to sone.

SAM
Are you sure?

SANDY
Yeah, | think so. Room 132. About
7: 30.

SAM
Well, then, | accept. And I
appreciate it. I'malittle far

from hone right now

SANDY
Aren't we all...

SAM
I guess we are a lot of the tine.
Maybe too much of the tinme.

Under st andi ng passes between them These are both people
whose futures are uncertain.

SAM
What can | bring?

M KE
Cake!



46.

SANDY
No cake.

M KE
AW, . .

SANDY

I know, M key, your nother is cruel
and i nhuman.

M KE
You can say that again.
SAM
(grinning)
How about some soda or sonet hi ng?
SANDY
Sure, that’d be nice. Well, scuba

boy, let’s get you dressed for the
pool if you want to swim

SAM
Have fun, you two.

The nother and son stroll down the steps, waving behind them

Sam | ooks at his half-filled bucket and heads for his room

EXT. FUEL’ N SIP - DAY

Kati e’ s car pours dust over the | andscape as she pulls in
hurriedly and sl anms on the brakes.

On the porch, Sheryl looks up fromfilling Ted’s bow wth
food. Sheryl waves as Katie opens the car door and storns
onto the porch.

KATI E
What the hell are you doing here?
SHERYL
I’ m feeding Ted.
KATI E
| see that. | nean why are you
here doing it and where is San?
SHERYL
| amdoing it because Samis not

here.
( MORE)
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SHERYL( cont ' d)

And | don’t think he’' s giving Ted
enough neat. GCh, And Samis in
M | waukee.

KATI E
VWhat ?

SHERYL
He's in M| waukee.

KATI E
| heard you. Wiy is Samin
M | waukee?

SHERYL
He said he just knew that’s where
he had to go.

KATI E

This is absolutely crazy. D d you
try to talk himout of it?

SHERYL
No, of course not.

KATI E
O course not. You people are
driving nme crazy. And why did he
ask you to feed Ted? He knows |
woul d have done it.

SHERYL
How woul d he know that, Katie?
KATI E
well, he...
SHERYL
You' ve been pretty rough on him
lately. | think he was a little

hurt. Truth is, he was worried you
woul d say no if he asked, so |
offered to do it.

KATI E
Wiy didn’t you tell me?

SHERYL
Because | have been called crazy
enough in ny life w thout you
joining the choir.

KATI E
Sheryl, 1 don’t think you're-
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SHERYL
| believe him Katie. | do. Every
word of it. And, even if it’s not
true, even if Samis totally off

his nut, | hope it’s true.
KATI E

But, why?
SHERYL

Because, | |ike the thought of

living in a world where soneone
that | serve beef stewto in
Januari es mght get a personal
nmessage from God. And that he
actually listened, because his
dunmb, sweet heart believes that
it's possible, too.

Katie stares flatly at her older friend as she gives Ted a
pat on the head and makes her way off the porch.

Sheryl pauses before Kati e.

SHERYL
Kati e, sonetinmes believing is hard.
And | don’t recommend it if you
don't really feel that it’s true.
I just wish you did, because | feel
better than | have in years. See
you back at the diner.

Sheryl slips into her car and drives off, |eaving Katie at
t he steps of the porch.

Kati e slunps down on the steps. Ted pads over and sniffs
Kati e’ s cheek.

KATI E
Thanks, pal.

Ted offers a long lick on Katie’s cheek. She hugs the dog’s
neck and sits.

I NT. ROOM 132 - NI GHT

A knock comes on the door and Sandy cones rushing to the
door, pausing before the broad mrror facing the beds to
check her carefully drawn make-up

She opens the door to reveal Sam carrying a two liter bottle
of soda and a bottle of wine. He holds both up.
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SAM
I didn’t know what you d be
servi ng.

I NT. ROOM 132 - LATER

Sandy pulls a casserole dish out of the oven and sets it on
the small oven top

M ke busily trails Sam showi ng pictures he has drawn that
day.

M KE
This one is a shark.
SAM
You don’t say?
M KE
| do say. It’s going to try to eat

t hat guy, but it turns out that

t hat guy knows the best way to
protect hinself is to hit the shark
in the nose.

SAM
He sounds smarter than ne.

SANDY
(to SAM
He |ikes the shark specials on the
Di scovery channel .

M KE
I"’mright here, Mama, you don’t
have to whi sper.

SANDY
Sorry, sorry. Go wash your hands,
scuba man. Dinner is al nost ready.

M KE
(to SAM
She cooked special for you.
Usual Iy we just have hot dogs and
stuff.

SANDY
M chael Tayl or!

Sam can’t suppress his smle
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M KE
kay, okay. | didn't know it was a
secret...

M ke exits to the bat hroom

SANDY

Sorry.
SAM

Don't be. It | ooks wonderful.
SANDY

It | ooks cheap. W don’t have nuch-

SAM
Sandy, right now, that |ooks Iike
the best dinner 1’ve seen in a
while. [It’s great.

Sandy | ooks at Sam for a beat.
M ke returns, stonping |like a soldier.

M KE
Al'l clean and reporting for dinner.

Sandy turns to get plates and the nonent between her and Sam
i s gone.

SAM
You don’t suffer froma shortage of
personality, do you?

M KE
Mama says | have too nuch,
someti nmes.

SANDY

What | said was, you have enough
for you and two ot her people.

SAM
There are worse things in life,
M ke. You coul d be boring.

M ke twists his face in a grimace.

M KE
Yuck.
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SANDY
Let’ s hope you don't say the sane
t hi ng about the chicken.

Sam wor dl essly helps with the food over to a small table by
t he door.

Despite the grimess of the notel drapes and furnishings,
there i s sonething golden about the nonment as the scene:

FADES TO BLACK.

I NT. ROOM 132 - LATER

Sandy flicks a light off near one of the beds, pulling a
bl anket over M ke’s sl eeping form

SANDY
(whi spering)
He' s out col d.

SAM
(mat chi ng her tone)
Sixty to zero in no tinme. Want to
open the w ne?

SANDY
God, yes. Okay if we take a wal k
while we do it?

SAM
Sur e.

Sandy grabs a key, conplete with oversized ring and room
nunber on it, and quietly opens the door, |eading Saminto
t he cool night.

EXT. VOLCANO MOTOR LODGE - CONTI NUOUS

Sam opens the wine with a corkscrew from his pocket knife.
Poppi ng the cork, he | ooks around hel pl essly.

SAM
No gl asses.

SANDY
I nmust have given you the wong
impression with that el aborate
di nner, pal.

Sandy takes the bottle and takes a sip.
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SAM
Now, that is a sight I amall too
fam liar wth.

Sandy giggles spilling a bit of red wine down her chin and
onto the white shirt she wears where the wi ne bl ossons |ike
bl ood.

SANDY
Sorry about taking it outside, but
I never drink in front of M ke.
H s dad did that plenty.

SAM
I think | understand.

SANDY
No new story there. Met himyoung,
got pregnant, got married, got to
see the real man, got divorced. To
his credit, he never did hit M ke
or me, but that’s about all | can
say for the guy.

SAM
I’msorry to hear that.

SANDY
It’s okay.

They wal k quietly a nonent, pausing in front of the pool wth
its greenish glow. The pavenent is cracked and riddled with
weeds.

SANDY
The pool side view of the slightly
better notel next door.

SAM
Lovel y.
SANDY
Yes.
A beat .
SANDY
I’msorry, | feel nervous.

She takes another pull fromthe wi ne and Sam does |i ke wi se.

SAM
Wy ?
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Because you are the first nice guy
I have nmet in a long, long tine,
and I want you to think I’m an okay
per son.

SAM
What? | think you' re great!

SANDY

That’s nice of you to say. But |
can step outside nyself and | ook

t hrough your eyes for a second, and
| see what | am Poor, used to be
pretty, with a kid that she barely
| ooks ol d enough to have, living in
a notel that is certainly no place
for a child.

SAM
Sandy.

SANDY
I"'ma weck half the time. And so
damm tired all the tine. Jesus.

SAM

Sandy, that’s not what | see.
SANDY

No?
SAM

No. | see a wonman who has nmanaged

to endure a lot of trials to get
where she is. She has a boy who is
happy and smart and funny, and a
she has a spirit that shines past
the walls of a cheap notel

Sandy stares at Sam eyes brinmm ng.

SAM
| see a woman who has so nuch ahead
of her, so many wonderful things,
and she deserves every one of them

Tears fall.

SANDY
Do you mind if I Kkiss you?

53.
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Bef ore Sam can respond, Sandy |leans into him the wi ne bottle
bet ween them and kisses himlightly on the |ips, where she
pauses, then rests again on her own feet.

SAM
Wow.
SANDY
(smling)
Thank you.
SAM

Sandy, | should tell you..

SANDY
Oh ny God, you're marri ed!

SAM
No, no. But there is a woman. A
great woman, who couldn’'t care |ess
about me right now, but it would

feel... weird.
SANDY
Oh, I'"msorry, Sam
SAM
It’s fine. Really. | nean... |
w sh. ..
SANDY
You | ove her?
SAM
I don’t know... we never Kkissed
or... Yeah. Yeah, | do.
SANDY
That’s great, Sam | nean it. |

won’t take back that kiss, though,
and | won't apol ogize for it. But

I hope we can sit here and tal k and
finish this bottle of wine wthout
you feeling weird about it.

Because as nuch as | |iked kissing
you, Sam | could really use a
friend.

SAM

| don’t think that would be weird
at all.
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SANDY
Good. Now that you know ny sordid
past, what about you?

SAM
| got a nessage to cone here. |
just have to wait and see what
comes next.

SANDY
Who did you get the nmessage fronf
SAM
Sort of a long story.
SANDY
W have a ot of wine left.
SAM
Well, okay. It started with ny
beer fridge..

FADE TGO

I NT. MYROM S OFFI CE - DAY
Myrom sits at his desk, making notes on a sernon.
Jessica enters and drops a stack of papers on his desk

MYROM
VWhat the hell is this?

JESSI CA
Your | atest nunbers from Ni el sen
and Gal | up.

MYROM
How do they | ook?

JESSI CA
Ni el sen’s are up in the M dwest,
static on the west coast. East is
i nteresting.

MYROM
How so0?

JESSI CA
After the last terror threat, your
nunbers junped three points.
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Myrom | aunches to his feet, graceful despite his corpul ence.

MYROM
I knew it! You find what the
peopl e want to hear, Jess, and they
will cone in droves! And when they
cone. ..

Myrom grabs Jessica |like a dancer and di ps her.

MYROM
So does the noney.
JESSI CA
You want to let nme up?
MYROM
Do you want nme to?
JESSI CA
Yes. | can snell your makeup from

t he show. It stinks.

Myrom rel eases her and struts to the bathroom

MYROM (O S.)
That girl downstairs never gets
this shit off right. | swear, her

i nconpetence i s absolutely ruining
ny pillowcases.

JESSI CA
(under her breath)
God forbid.
MYROM (O. S.)
VWhat was that?
JESSI CA
| said I'll have a word with her

Myromreenters, toweling off his danp face.

MYROM
Pl ease. Anything el se?

JESSI CA
Yes. We added two dates to the
travel mnistry.

MYROM
VWhat’'s that?
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JESSI CA
M | waukee on the 26th and St. Pau
on the 29th.

MYROM
They’ re both shitholes, Jess, can't
we doubl e up in Boston or
sonet hi ng?

JESSI CA
Afraid not. Besides it’'s two weeks
away. You'll warmup to the idea
when you' re on the road. You
al ways do.

MYROM
What can | say, |I'’ma people
per son.

JESSI CA

Al'l heart, Myrom that’s you.

Myromis across the room and pressing Jessica against the
wal |l in a breath.

MYROM
You’ re goddamm right that’s ne.
And don’t ever crack wise with ne,
Jess. | know where you cone from
| pulled you out of that hellhole
you were turning tricks in and made
you respectable. You understand
me?

JESSI CA
Y-yes.

Myrom rel axes his grip.

MYROM
Good girl. Now let ne get sone
rest.

Jessica noves to exit, then stalls at the door.

JESSI CA
You know, Myrom | get the feeling
sonetinmes that I’ mdoing what | did
then. | just have a different
boss.
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MYROM
Yeah, maybe you' re right, Jess.
But at | east now there’'s just one
guy you have to screw to get paid.
Get out. | said |l was tired.

Jessica exits and slans the office door closed.

Myromgrins and reclines in his chair, draping the towel over
his face. From behind the towel, he chuckl es.

EXT. ROOM 132 - EVEN NG

Sam carries a bag of groceries and knocks with a knuckle, his
arnms full.

The door opens and Sandy grins.

SANDY
Hey! What's in the bag?

SAM
Dinner. Figured I'd return the
favor, but | didn't have anything
to cook on.

SANDY
Conme on in. Mke should be out of
the shower in a second. He' || be

thrilled.

Sam steps inside and the door closes.

I NT. ROOM 132 - LATER

Sam and M ke play a gane of Mnopoly while Sandy | ooks on.
She turns and does the dishes as the sounds of their play
drapes a snmile over her face.

M KE
Oooh. You | anded on Park Pl ace.
And | have a hotel there.

SAM
What do you say you just give ne a
pass this time around, M key.

M KE
That woul d be cheati ng.
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No, it’s just being an
under st andi ng | andl ord.

M KE
Mo-on? Is it cheating if Sam
doesn’t pay after he lands on ny
spot with the hotel ?

SANDY
Alittle, Mke.
M KE
See?
SAM
Al'l right, here you go you noney-
gr ubber.
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Sam hands over the majority of his small stack of noney.

SAM
How about we play sonething el se?

M KE
kay. How about d ue?

SAM
Al'l right, but I should warn you...
I"mpretty good.

M ke giggl es.

SAM
What’ s so funny about that?

M KE
Not hi ng.

SANDY
I’ mgoing upstairs for sone nore
ice, guys. Be good til | get back.

M KE
Okay, Mom

Sandy brushes the boy’s hair as she passes.

She grins at M ke, nmouthing the words * Thank you.’
a w nk.

Sandy exits.

He drops
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SAM
kay, 1’1 get us sone sodas, you
put away all the game stuff.

M KE
AW, . .

M ke grudgi ngly begi ns cl eani ng up.

Sam stands, wearily and stretches, his knees popping |ike gun
bl asts as he rises. As he nakes his way towards the kitchen
for a soda, a series of boom ng thunps cones from outside, a
sound not unlike a | arge sack of potatoes being rolled down

t he steps.

Then, sil ence.

M KE
VWhat was that?

SAM
| don’t know. Wait here a second
okay?

M KE
Al right. 1’'Il get the board set
up.

SAM

Yeah, good i dea.

Samis legs carry himto the door, and dread clouds his face.

EXT. ROOM 132 - CONTI NUOUS

Sam carefully shuts the door behind him even as a voice
carries through the poorly-lit hall to him

MAN #1 (O S.)
Oh ny God! Sonebody call an
anbul ance.

Sam breaks into a run towards the voice.

SAM
Sandy?!

Sam reaches the bottom of the steps leading to the second
fl oor where the ice machine is | ocated.

At the bottomof the steps is the ice bucket Sandy carri ed,
smal | cylinders of ice scattered around.
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Samfollows the trail of ice to the broken body of Sandy, her
formprone on the cold cenent, her head tw sted at an
i mpossi bl e angl e.

SAM
Oh, Jesus! Sandy!

Sam rushes to her, even as the MAN backs away.

MAN #1
Did you- do you know her?
SAM
Yes! Now shut up and get a goddamm

anbul ance!

The man sl oWy backs away, then turns and runs to the office
for a phone.

More PEOPLE are gathering in a sem-circle around the body as
Sam kneel s besi de Sandy.

Her face is already pale, her lips bluish in hue. He
collects her in a wide hug, her head lolling nmadly as he
lifts her.

SAM
Ch no, no.

Samlifts her head gingerly, as though he does not nean to
hurt her, to correct the angle of her neck. He rights her
head.

From behi nd, the porch lights outside the roonms flicker. A
breeze ki cks around | oose fast food w appers and styrof oam
cups.

The CROAD notices the unusual energy surround them and gl ance
nervously about, as one |ight burns suddenly brighter, then
fades, foll owed by another, com ng closer to where they
stand. Finally, a single over head |ight burns white-bright,
i npossi bly bright, but never bursts.

Sam sees tiny sparks |l eaping fromhis hands and arns, arcing
across his flesh to Sandy’s. Her w de, dead eyes gaze up at
the |ight, unnoving.

Then, she bl i nks.

Sandy coughs hard, like choking up seawater. Her hands reach
for Sam even as he scranbl es backwards, his |egs pushing him
away from her, even as Sandy slowy |lies down, coughing and
I'icking her Iips.
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WOMVAN #1
She’ s alive!

MAN #2
That’ s inpossi ble! You saw her
neck!

WOMVAN #1

Look at her!

Sandy slowy turns to her side, facing Sam as he | ooks on in
wonder and terror. Her neck is whole again.

Her nmouth opens, and her voice is raspy, and haggard.

SANDY
I think I dropped the ice.

W nove up and away, even as a voice carries up with us.

VWOVAN #1
It’s a mracl el

FADE TGO

I NT. HOSPI TAL ROOM - DAWN

The first reddening of the sky is visible through the slats
of industrial hospital venetian blinds. The roomillum nated
is standard fare, cold, practical, wthout the warmtouches
of flowers or cards on the small wooden night stand by the
bed.

Sam stares at Sandy’s sleeping formfroma safe distance,
chew ng absently on his thunb.

Sandy’'s eyes flutter open, and her arns stretch w de as she
yawns. Wien she settles back into the bed, she notices Sam
across the room

SANDY
Hey.

Sam stops chewing his thunb at stares at her for a |long
noment .

SAM
Hey.
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Sandy’'s eyes take in the unfam liar room and as she starts
to rise, she is forced back down by a pain in her head, one
hi dden by bandages that she fingers like a blind person

m ght, tracing each |ayer

SANDY
What happened? Wiere’'s M ke?

SAM
He's fine. He's down in the
cafeteria, trying to talk your
doctor into giving himhis
st et hoscope.

Sandy sighs, relieved.

SANDY
So, what happened to nme? |
remenber getting ice, then slipping
on that first step. AmI| okay?

SAM
Yes. Doctor says it’'s a
concussi on. Probably have a
headache for a couple of days, but
not hi ng too seri ous.

Sam absently chews his thunb again.
SANDY

God, Sam if that’s all, why do you
| ook so scared?

SAM
Just scary, is all. You took quite
a fall.

SANDY
Vll, it did wonders for ny sleep

life. You know | don't think I
remenber a single dream since M ke
was born, but dammed if | didn't
have the npbst vivid dream after
that fall.

SAM
Real | y?

SANDY
Yeah, and were you ever in it.

She | aughs.
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SANDY
Vell, you weren't in it exactly,
but it was all about you.

SAM
You don’t say.

Sam doesn’t want to hear it, he' s had enough of the nysticl.

SANDY
Don’t you want to ask nme about it?

SAM
| don’t know.

SANDY
Oh, you're no fun. So, |I’'mjust
going to have to tell you, anyway.

Sam stands, crossing to the wi ndow and | ooki ng out at the
dawn.

SANDY
I was talking to this guy. O der
but good-1ooking, |ike a cowboy or
somet hi ng, but he was dressed |ike
a construction worker you know?
Fl annel shirt and jeans and boots.
Everything but a thernos of coffee.

Sam says not hi ng.

SANDY
He asked ne if | knew you, and I
said | did. And he asked ne what |
thought, and I told him ‘1 think
Samis a good man. Not |ike a good
man in the mashed potatoes are
good food way, but really good, you
know. A man who can carry a

wei ght .’
SAM
And what did he say?
SANDY
He said, ‘That’s what | thought,
too.” Isn't that funny?

Sam crosses the room quickly, and exits wordl essly.

SANDY
Sanf?
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Sam i s gone.

SANDY
Shouldn’t | be the cranky one?

I NT. HOSPI TAL WAI TI NG ROOM - CONTI NUQUS

Sam paces the waiting room his body tense. Hi s glances
return again and again to the tel ephone on the table littered
wi th magazi nes about celebrities.

Deci sively, he renoves the receiver fromthe cradle and
dials.

I NT. KATIE S HOVE - MORNI NG

Katie lies in bed, her breathing slow and even, fast asleep.
The phone RINGS and her body jerks awake, her hand funbling
for the phone. She groggily drags the phone across the bed

to her ear.

KATI E
Hel | 0?

OPERATOR
Coll ect call from Sam Ki nbal |
WIIl you accept?

Kati e’ s eyes slamopen. She is awake.

KATI E
Yes.
SAM (V. Q)
Katie?
KATI E
Sam what is it? Are you al
right?
SAM (V. Q)
Yeah, fine. | think so. I’'msorry

to call you so early.

KATI E
That's fine, Sam just tell ne what
happened.
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I NT. HOSPI TAL WAI TI NG ROOM

Sami s knuckles are white as he presses the phone hard to his
ear.

SAM
| know you don’t believe ne about
all this god stuff, Katie. Maybe I
didn’t conpletely believe it
before, either, but sonmething’ s
happened. | know what you think,
and if you say no, |’1l understand.
But, can you cone here? Can you
hel p ne? Please, Katie?

CUT TGO

EXT. | NTERSTATE - DAY

Katie's car flies by, the nose headed for M | waukee.

EXT. HOSPI TAL - MORNI NG

As a NURSE wheels Sandy to the curb, Sampulls up in his
truck, MKke in the passenger seat. Samhurries to Sandy’s
side and offers the nurse a tip, who awkwardly declines the
gesture.

Sandy clinbs into the cab and Sam poi nts them back to the
not el .

EXT. VOLCANO MOTCOR LODGE - DAY

Sam pulls into the parking lot, nonmentarily oblivious to the
conmoti on near the office.

Par ked, he hurries to open the door for Sandy and hel p her
out of the truck, even as a mass of REPORTERS approach from
behi nd.

SANDY
What are they doing here?

Sam | ooks over his shoulder to see a handful of print and a
single television reporter rushing towards them
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SAM
Jesus. Okay, we’'re going to get
inside fast. MKke, grab your
not her’s bag and grab ny hand.

SANDY
What ' s goi ng on, Sanf

SAM
"1l explain when we get inside.

PRI NT REPORTER #1
Are you the man who saved her |ife?

TV REPORTER
M. Kinball? Are the reports true?
Did you bring this woman back to
life?

Sam sl anms the truck door, gathering Sandy and M ke close to
him rushing towards the notel steps.

PRI NT REPORTER #2
Ms. Taylor! Were you truly dead?

SANDY
What are they tal king about, Sanf

Sam wor dl essly pulls the nother and son along, forcing them
ahead, up the stairs towards his room

PRI NT REPORTER #1
What did you see when you were
dead?!

Sam qui ckly opens the door to his roomand pushes Sandy and
M ke ahead of hi minside.

TV REPORTER
How di d you bring her back?

Sam sl ans t he door.

I NT. ROOM 216 - CONTI NUOUS
Sam | eans his back agai nst the door.

Sandy clings to her son, stroking his hair intently, eyes
wi de.

SANDY
Sanf?



68.

SAM
Sorry.

SANDY
What were they tal king about, Sanf
What happened?

SAM
This isn’'t sonething we shoul d
di scuss right now. ..

Sam nods to M ke.

SANDY
M ke, | want you to go to the
bat hroom for a m nute and shut the
door, okay?

M KE
Way, Mana?

SANDY
Because Sam and | have grown-up
things to discuss for a second, and
t hen maybe we can all go out and
get some ice cream how does that
sound?

M ke | ooks skeptical .

M KE
It sounds |like a bribe.

Sandy | aughs, her guard down, briefly.

SANDY
It is. Now go.

M ke manages a gl ance to Sam then trudges into the bathroom
with | eaden feet. The door finally clicks closed.

SANDY

What are they tal king about, Sanf
SAM

They' re just reporters... You know

t hey never get anything right.

SANDY
What part did they get wong, Sanf
The part where | died? D d they
get that wong?
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Sam opens hi s nouth, but cannot speak.

SANDY
Answer me, damit! Are you trying
totell me | was dead? Is it true?

Sam opens his nouth, interrupted by another knock at the
door .

SAM
Dam. Sorry.

Sam crosses and peeks through the peephol e.

SAM
Oh ny Cod.

He opens the door wide, to reveal Katie, standing at the door
with a small travel case in one hand. She | ooks tired, but

happy.

Until she | ooks past Samto Sandy, still sitting on the edge
of Sam s bed.
SAM
Kati e!
KATI E
Oh, I'msorry. | didn’t nmean to
interrupt. | nean you did call ne

out of the blue, and | did drive
all night to get here, just to find
sone strange woman in your room SO
maybe it would be better if | come
back when I don’t want to snmack
you.

SAM
What is wong with you wonen?

KATI E AND SANDY
What’s wong with us?

The two wonen regard each other snokily.

SAM
Sandy, this is Kate. Katie, Sandy.
Mke is the little boy peeking from
behi nd the bat hroom door

They offer quiet hellos. Katie waves to the cracked door
whi ch pronptly shuts.
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KATI E

Am | interrupting sonething?
SAM

Katie, please cone in. | have

sonething to tell you. And..
(1 ooki ng at SANDY)
...this is what really happened.

I NT. ROOM 216 - LATER

Katie runs a glass of water for herself and Sandy in plastic
cups in the small bathroom She takes one to Sandy, who now
lies on the bed rubbing her head, just awake from a nap.

SANDY
Thi s headache is killing me.
KATI E
Well, just lay back and I et ne get

sone aspiring fromny bag.

Kati e opens her travel case and starts nosing through the
pockets al ong the |ining.

SANDY
VWhere’'s M ke?

KATI E
Samtook himfor waffles. Not sure
how he managed to sneak down, but
the reporters didn't catch him

SANDY
He’ s got an angel on his shoul der.

KATI E
Sonething like that. Do you
bel i eve what they’' re sayi ng?

SANDY
About bringing ne back to life?

Sandy is matter-of-fact.
SANDY
Yeah, | guess so. As strange as it
sounds, it just feels |like the
truth. And | believe Sam

Kati e pauses from her search
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KATI E
You do?
SANDY
Absol utely.
KATI E
And you don’t think he's crazy?
SANDY
I wouldn’t have kissed himif |

didn't.

Katie frowns, then bristles at her own jeal ousy.

SANDY
Just once, and | caught himoff
guard. | nean, it’s obvious he
| oves you.

KATI E

VWhat ? Cone on. ..

SANDY
Oh, please, Kate, he called you in
the m ddl e of the night because he
needed you. Not just for kicks.

Trust ne.
Samreenters. M ke opens and cl oses his hand, still sticky
fromthe syrup
SAM
No bl ood on the walls, that's a

good start.
Kati e and Sandy trade a | ook of sudden conspiracy.

SAM
The bad news is that there is now a
| obby full of people in the notel
office that are trying to figure
out where we are.

SANDY
I think you should just go talk to
t hem

SAM

VWhat ?



72.

SANDY
Yes, go talk to them \Wat you
did, Sam was an honest to goodness
mracle. |I’mno virgin saint, that
much is clear. But, | feel
different, now Like everything s
better. |If god has used you to
help ne, well, maybe I’m not the
only one you’'re supposed to hel p.

M ke | ays against his nother who attenpts to clean his hands
with a w pe.
M KE
Mame’ s right.
SAM
Don’t you start, too. Look, I'm
just a guy. | own a gas station
that has four costuners a week. If

there’s a detour. And now |I’'m
supposed to be sone priest?

SANDY
Not a priest, dummy, a holy man.
SAM
That's nmuch better. | drink, |
swear, | have sex outside

marriage. ..

Sam sees Katie’'s questioning gl ance.

SAM
| mean, | used to. But, when |
did, | never felt bad about it.
Face it, |I’"ma sinner.

SANDY

So was Moses.

SAM
Ch, Jesus. See!

M KE
I think you use too many swears.

SAM
You’' re not hel ping.

M KE
Yes, | am
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SAM
Kati e, what do you think?
KATI E
I think you and | should take a

drive.

EXT. M LWAUKEE STREETS - DAY

Sam and Katie ride in Samis pickup, passing the bleak w nter
ci tyscape.

I NT. SAM S TRUCK - CONTI NUOUS

Katie and Samride in silence, careful not to | ook each other
in the eye.

Sam finally breaks the thick silence.
SAM

I haven’t told you how happy | am
t hat you cane.

KATI E
Sur prised?
SAM
Alittle.
KATI E
Wy ?
SAM
Vell, | didn't |eave on the best
t er ns.
KATI E
I was so nmad at you
SAM
I could tell. 1'msorry.
KATI E
It wasn’t your fault. [It’s not al

your fault, anyway.

SAM
That’'s a relief. Wat is it, then?



KATI E
I"’mnot ready to tal k about that,
now.
SAM
kay. So why the drive?
KATI E
I wanted to tell you to be careful
SAM
And we have to go on a drive for
t hat ?
KATI E

| wanted you to really listen
Pul | over there.

Sampulls the truck into the cracked parking lot of a
di scount grocery store.

A large billboard faces them announcing the com ng of
Hol I i day’ s Spiritual Awakening Tour.’

SAM
kay.

He puts the truck in park, and turns to Katie.

KATI E
I"mafraid for you, Sam

SAM
I"'ma little freaked out, nyself.

Kati e waves his words away.

KATI E
That’s not what | nean. Wat I'm
saying is that things could get
very intense. You are being
hounded by reporters who think you
brought a wonman back to life. You
know who did that |last? Jesus.
And you know what happened to him
There are a lot of religious nuts
wanderi ng around.

SAM
You think someone’s going to
crucify ne?

Sam chuckl es.

74.

“Myrom



KATI E
We have better ways to get rid of
people like that these days, Sam

Real i zati on sweeps over Sanis face.

SAM
You think someone mght try to
shoot me?

KATI E
I don't think it’'s that farfetched,
do you? Really?

SAM
Oh ny god.

KATI E
| don’t want you to get hurt, Sam
And if you start talking to caneras
and telling people that you think
you actual ly brought this Sandy
back to life...

SAM
Sandy.
KATI E
What ?
SAM
Not ‘this Sandy.’ Just Sandy.
KATI E
Oh, | see.
SAM

She’ s had a rough tinme of things.
You shoul d go easy on her.

KATI E
Do you have feelings for her?
SAM
No, not like that. She's been a
good friend. | don't think of her
like | do... well, not |ike that.
KATI E

What were you just going to say?

SAM
Not hi ng.

75.
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KATI E
Are you sure?

SAM
Yes.

Sil ence spreads between them

KATI E
Well, |I've said what | wanted to
We can go back now.

SAM
Al'l right, then.

Sam drops the truck into gear and backs out of the parKking
ot as the reflection of Myrom Hol | i day washes over the
wi ndshi el d.

I NT. MYROM S JET - DAY
Myrom | ooks out the wi ndow, |ooking down on the clouds.

MYROM
It really is a mracle these things
stay up in the air.

JESSI CA
Yes, sir.

Jessica reads through stacks of newspapers.

MYROM
Anyt hi ng interesting?

JESSI CA
Not much. Sane as usual.
Unenpl oynent will be solid. |
t hi nk you shoul d probably hit on
the war, too. That always plays
big for you.

Myrom nods, quietly.

JESSI CA
Al so, soneone’s been setting fire
to tenenent apartnments in
M | waukee, | eaving many of the
poorest in the city honel ess.
Maybe play the angle of hell on
earth, reward in heaven..

( MORE)
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JESSI CA(cont ' d)

‘“Qut of the flanes shall cone

eternal reward.’” Sonething |ike
t hat .
MYROM
You do have a way w th words.
JESSI CA
Thank you.
MYROM
No, | nean it.

Myrom | eans forward in his seat and absently places a hand on
Jessica’s knee.

Jessica drops the papers into her |ap.

JESSI CA
You can’t be serious?

Myrom settles back into his chair, grinning.

MYROM
You' re too uptight, Jess. You
really should rel ax nore.
Besi des... screwing on an airplane
is an absolute toe-curler

Jessica raises the papers back up.

JESSI CA
If you weren’t so rich, that would
be di sgusti ng.

MYROM
Funny how that makes a difference,
isnt it? Well, enough chit-chat.
I need sone sleep if I"’mgoing to
be full of religious fervor when we
and. Unl ess of course you want to
test nmy theory of flight?

JESSI CA
(di sm ssively)
Maybe | ater
MYROM

Your | oss.

Myromreclines his plush seat and cl oses his eyes, a
satisfied smle on his face.



78.

I NT. ROOM 216 - DAY
Sandy sits on one side of the room Katie on the other.

Sam | ooks out the wi ndow at several news crews in the parking
ot as M ke peers down at the gathering throng. Severa

wi t nesses fromthe night of the resurrection are being
interviewed there, along with others who have just cone to
wat ch.

SANDY

I think you should do it.
SAM

What ?
SANDY

Just go down there and get it over
with. W can’t stay up here
forever.

M KE
Her e cones anot her onel!

SANDY
Shut the blinds, baby.

M ke draws the blinds and curtains and crosses to his nother.

SAM
This is crazy.

SANDY
Maybe so, but we’'re going to have
to start dealing with it.

KATI E
we?

SANDY
| was the dead one, after all.

Katie grows quiet as a rap cones on the door.
REPORTER (O. C.)
M. Kinball? Could you come out?
We just want to ask a few
guesti ons.

Sam si ghs.



SAM
You' re right. | have to do
something. This isn’t going to go
away.

REPORTER (O C.)
M. Kinbal | ?!

SAM
Vll, I"’mnot going to talk to just
anybody.

SANDY

Maybe you shoul d just open up the
door and talk to whoever’'s on the
ot her si de.

KATI E
No, Samis right. He can't trust
just anybody. What he needs is
sonmeone who doesn’t believe him

SANDY
What ?
KATI E
Someone who is skeptical. Samsits

down with this guy, tells himthat
it was nothing extraordinary.

Maybe just gave you nouth to nouth
or sonething. Sonething nornal.
Then, Sam can get on with his life.

Samregards Katie, thinking it over.

SANDY
No, no, no. | think we are not
t al ki ng about the nost inportant
thing. 1t did happen. It was a
m racl e.

KATI E
Not this again...

SANDY
Maybe you don’t believe in god or
mracles or any of the rest of it.
But you cannot change what | know.

KATI E
It doesn’'t matter what | believe,
Sandy, it matters what w Il happen
to Sam

( MORE)
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KATI E(cont ' d)
If he goes in front of a canera and
tells the world that he brought
soneone back to life, he will never
have anot her day of peace as |ong
as he lives.

Kati e shoots Sam a gl ance.

KATI E
He will be hounded by everyone with
a sick child, or a bad leg, even
peopl e who are just sad, and need
sonmething to believe in. Samwon’t

be a person anynore, he’'ll be a..
a. ..

SAM
Messi ah.

Kati e and Sandy stare at him

SAM
I’mnot stupid. | know what w ||
happen. But | believe that | can’t
dismiss this. You don’t think
want to be back on ny porch with
Ted right now? Having a beer? But
| can’t deny that something is
happening to ne, and | have to
followit to the end of the line,
what ever it is.

KATI E
Sam what we tal ked about -
SAM
I know. | know what may happen.

Sandy, you ever watch the news
around here?

SANDY
Sonet i mes.

SAM
Who does the best | ocal news?

SANDY
WBIR. They're pretty good. And
there’s one reporter who does all
t hese stories about the city
ri ppi ng people off. He mght be
good.
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SAM
kay. Let’'s give hima call.

I NT. TELEVI SI ON STUDI O - NI GHT

Samsits in a sinple wood and foam stuffed chair, opposite
FRANK ZI EGLER, the watchdog reporter for WBIR News. Ziegler’s
face is haggard, too many years on the | ocal beat, too many
stabs at celebrity only to come crashing down.

Between themis a table resting on soft blue carpeting, an
oasis am dst the hard gray floors littered with wires and
cabl es, three caneras placed at angles around them

ZI EGLER
Want sonme water or sonething before
we get started?

SAM
I’ m okay, thanks.

ZI EGLER
We have a minute before they cut to
us. You okay?

SAM
Fi ne, thanks.

Zi egler grins.

ZlI EGLER
You | ook nervous as hell. That's
okay. That will make you nore
bel i evabl e.

Samis silent.

ZI EGLER
Hang on... Okay, get ready.

A CAMERAMAN hol ds up three fingers, then steadily counts down
til he points at Ziegler, indicating that the caneras are
rolling. Ared light blinks to |life atop the canera.

Z| EGLER

There is al nbst no need to

i ntroduce the man across from ne.
( MORE)
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ZI EGLER(cont ' d)

Si nce Tuesday, talk around the

wat er cool ers has inevitably
strayed to the mracl e of

M | waukee, the tale of a man who
brought back to life the victim of
a fatal fall. Sam Kinball.

SAM
Thank you, M. Ziegler.

ZI EGLER
Sam let’s cut right to the chase.
Did this really happen the way
peopl e have described it?

SAM
To be honest, | haven't heard the
way it’s being told. Wat | can
tell you is what | saw. .

I NT. CONTROL ROOM - CONTI NUQUS

Kati e wat ches from behi nd a bank of term nals and screens.
Sandy stands beside her, her hands on M ke’s shoul ders.

A PRODUCER wat ches the nonitors, directing the canera
changes, etc.

KATI E
He | ooks nervous.
PRODUCER
Are you kidding? The guy' s a

nat ur al

Sandy and Kati e exchange a sonber | ook.

I NT. TELEVI SI ON STUDI O - CONTI NUOUS

SAM
| followed the anbul ance to the
hospital. The doctors said she was
fine.
ZI EGLER

Incredible. And what do you
believe really caused the
remar kabl e recovery?

SAM
God.



ZI EGLER
God?
SAM
Yes. | think he led nme here just

for this. Now that that’s done,
maybe | can go hone.

ZI EGLER
Has God ever given you nessages
bef or e?

Zi egl er | aughs.

SAM
No, not until recently.
ZI EGLER
Sam you realize how this sounds.
SAM
Sure. | sound like a nut.
SAM

And | know some people will believe
| am no matter what | say.

ZI EGLER
So what do you hope to get out of
all of this?

SAM
Nothing. | just want to go hone,
Now.

Z| EGLER
Thank you for sharing your story
wth us. SamKinball, reluctant
savior. |'mFrank Ziegler, and

that’s the word on the street.

CAVERANMAN
We're cl ear.

Z| EGLER
Vel | done, Sam

SAM
Thank you.
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ZI EGLER
Good luck. And | think you have
sone fol ks waiting for you
upstairs.

I NT. CONTROL ROOM - CONTI NUQUS

Sam steps inside to a smattering of applause fromthe
t echni ci ans.

SAM
(bashful)
Thanks.

SANDY
Sam you were wonderful!

M KE
You're on tv, Saml You' re going to
be fanous!

KATI E
Yeah, Sam You're going to be
f amous.

Samlifts Mke into his arns as the weight of Katie s words
settles on him

I NT. HOTEL SUI TE - N GHT

Sami s interview plays on a television as Myrom | ooks on
si ppi ng a bourbon on the rocks.

MYROM
Bullshit. Jess?!

The door to the adjoining suite open and Jessica enters,
dressed in sweats and a tee, her hair wet froma shower.

JESSI CA
VWat is it?

MYROM
Have you seen this?

He notions with the glass towards the screen

JESSI CA
It was on in the room So what?
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MYROM
Maybe nothing. Still, | want to
know what his story is.

JESSI CA
Fine. 1'Il get onit in the
nor ni ng.

MYROM
I want to know by ‘in the norning,
Jess. | have thousands of the

faithful scheduled to flock to nme
with their hard-earned dollars in
|l ess than a week, and | don't want
sone rube with a psychosis fucking
that up. Understand?

JESSI CA
Yes, Myrom

MYROM
Good.

Jessica turns to | eave.

MYROM
And Jess?

Jessi ca pauses at the door.

MYROM
Leave that door unl ocked.

Jessica hesitates, then closes the door. There is no sound
of the bolt.

Myromgrins, a grin that fades as he | ooks again at the inage
of Sam on the screen.
EXT. FUEL’' N SIP - EVEN NG

Sam sits on the porch of the gas station, nusic playing
softly on the wind through the open screen door.

Ted rests his head in Sanis lap as Samidly scratches the
dog.

A pair of headlights shine against the grow ng darkness and
poi nt towards the porch as the car pulls into the station.
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A TRAVELLER steps out of his sedan and crosses to the punp,
l[ifting the lever to begin the flow of gas. He notices Sam
on the porch.

Samraises a hand in greeting and stands, stretching. He
strolls over to the punp to collect noney, or perhaps just
et the man go on for free..

SAM
Hi ya.

TRAVELLER
Evening. Not nuch traffic.

SAM
Not since the interstate.

TRAVELLER
An | far from 41-A?

SAM
You' re on it.

The Travel |l er pauses and regards Sam carefully.

TRAVELLER
Aren’t you that guy-?
SAM
Yes, |I'’m him
TRAVELLER
You were practically fanous.
SAM
| guess | was.
TRAVELLER
That was sone story they told about

you.

The fuel punped, the Traveller reaches into his wallet for
noney.

TRAVELLER
Let me ask you sonething...

SAM
Was it true?

TRAVELLER
Yeah.
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Traveller renoves a ten fromhis wallet and hands it over to
Sam

SAM
Yes.

TRAVELLER
You really think that God was
wor ki ng t hrough you?

SAM
| do.

The Travel l er regards Sam cool | y.

TRAVELLER
Me, too.

He raises fromhis side a REVOLVER and fires. The sound is a
| oud BOOM t hat echoes as Samfalls, resounding until-

I NT. ROOM 216 - MORNI NG

The BOOM fades into knocks at the door.

Sam sits bolt upright in bed, glancing at the clock. 7:13.

SAM
Holy shit.

The hammering at the door continues.
Sam clad only in shorts and a ratty state college tee shirt,

stunbles to the door and peek out the peephole. He opens it
and turns away fromthe door as Katie enters.

KATI E

Nice outfit.
SAM

Vell, it is after |abor day.
KATI E

Have you been outside, yet.
Sam presents hinself to Katie.

KATI E
| guess not.

SAM
Wy ?
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KATI E
Put on sone cl ot hes.

Sam nods and grabs jeans fromthe pile of clothes on the
ot her unused single bed. He staggers into the bathroom

Kati e wal ks to the bathroom door and tal ks to Sam t hrough the
t hi n wood.

KATI E
You know how you did that interview
so you could just put the story to
rest and go hone?

SAM (O. C.)
Yes?
KATI E
kay. | just wanted to be clear

with you that that is why you did
it.

SAM (O C.)
Wiy do you think I didit?

KATI E
| don’t know, Sam Your behavi or
| ately hasn’t been exactly
predi ct abl e.

SAM (O C.)
Wiy do you think I didit?

Sam opens the door, shorts replaced by jeans.

KATI E
I don’t know, Sam Doesn’'t matter
Just cone with ne.

Sam foll ows her to the door

SAM
O course it matters. | don't want
you to think I’m sone kind of
publicity hound.

Kati e opens the door and steps outside as Sam fol | ows.

SAM
I’ m not one of those actors who
can’'t go a week wi thout being on
the cover of a magazine, Katie, I'm
not -
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Sam | ooks over the second floor bal cony of the notel.

Reveal ed is a mass of people, larger than the small flock of
reporters. It is a crowd, news vans with national news | ogos
and average people, all gazing up at him They grow qui et

wi th his appearance.

FLASHBULBS bl aze |i ke small explosions, and the silence of
the crowd is unnerving.

Kati e takes Sam s hand and | eans into his shoul der.

KATI E
| don’t think there's any going
home fromthis, Sam

SAM
Oh ny Cod.

The crowd expl odes with cheers and reporters shouting
guestions. Sam stands before them above themon the
bal cony, in stunned silence.

Several in the crowd of brought signs, all religious in
nature, nost inplying that Samis a savior, a saint, an icon.

KATI E
It’Il be okay. W' Il figure
sonet hi ng out.

CROND
Say sonething! Help us! Can you
hel p ny son! Etc.

Sam | ooks down at them and sighs.

I NT. ROOM 216 - LATER

Sandy is on the phone in the notel roomas M ke eats cookies
and m k.

Kati e kneel s before Sam whose expression is still, but pale.

SANDY
He’s not sure, yet. Yes, he wll
be maki ng a statenent soon. Yes,
you will be the first to know.
Goodbye.

Sandy hangs up the phone.



SANDY
This is so exciting. | feel I|ike
I"’mthe secretary for the president
or sonet hi ng.

Kati e shoots her a stern | ook.

SANDY
What? This is the nost amazing
thing 1’ve ever seen.

M KE
It is pretty cool, Sam

Samturns his head to M ke and offers a weak grin.

KATI E
How do you want to do this?

SAM
| don’t know. | thought they would
go hone.

KATI E
You’ ve been saying that for two
hours. You can’t hide in this
room Sam They are not going to

go away.
SAM

I know t hat.
SANDY

You shoul d have a press conference
or sonething. O maybe go on a
talk show. W' ve had one offer
fromthat late night guy. | don’t
think he’s very funny, though.

M KE
He sucks.

SANDY
(to M ke)
Wat ch your | anguage, M ke.
(to Sam
But he does suck, Sam

KATI E
You have to nake a decision, Sam
What are you going to do?
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SAM
| don’t know.

Katie stands in frustration.

KATI E
Fine. Let’s just kick back and
wat ch tv, and maybe the whol e thing
will go away.

Katie hits the power on the tv, and as the screen flickers to
life, we see that the inmage is of the hotel

KATI E
Oh ny Cod.

A REPORTER stands before the canera with his back to the
bal cony and facade of the notel.

SANDY
Turn it up.

M ke conmes around to watch.

REPORTER #2
Hundreds if not thousands have
fl ocked here to see the man that
some are calling Saint Sam A nan
who, days ago, is credited with
restoring to life a young single
not her. He has appeared only
briefly at his door once today, but
t hat has not di scouraged those who
bel i eve. And those who have given.

A Shot on the screen of a large crate, filled wi th noney,
just under the bal cony.

REPORTER #2 (Q.C.)
In this crate, people have dropped
di mes, quarters, and bills of al
denom nations. \Wen one man was
questioned about it, he replied, *
amtithing. That's what you do
when you go to praise God.”

Back to i mage of REPORTER #2.

REPORTER #2
Sone estimate there is alnost ten
t housand dollars in the crate by
now, but only one person knows for
sure.

( MORE)
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REPORTER #2(cont' d)

(eyes up at the sky)
And neither he, nor Saint Sam are
saying. Wth Priority National
News, | am

The tv clicks off.

SANDY
Did he say ten thousand doll ars?

KATI E
Yes. Yes, he did.

Samrises and heads to the bathroom Frominside, ALL can
hear hi m bei ng si ck.

SANDY
That woul d not be ny first
reaction.

I NT. PENTHOUSE SUI TE - DAY

Myrom | ooks out over the grim M | waukee | andscape.
Surrounding himat his inpronptu travel desk are brochures
and flyers that prom se his comng to the MIwaukee C vics
Center.

A KNOCK at the door.

MYROM
Yeah?

Jessi ca pokes her head in. Mromwaves her inside.

JESSI CA
Mor ni ng.

MYROM
| see that. Wat have you found on
t he rube?

JESSI CA
You' re not going to like it.

MYROM
| didn’t ask for what you do or
don’t think about the information.
Just give me what | asked for.

JESSI CA
Fine. Sam Kinball. Age 36.
Single all his life. No arrests.
Sone col | ege.

( MORE)
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JESSI CA(cont ' d)

Owmns a gas station that makes no
noney, but a trust fund and
residuals fromhis father support
it. Dog owner.

Jessica | ooks up fromthe paper she hol ds.

MYROM
And?

JESSI CA
And that’s it. The guy’ s clean,
Myrom He' s just some guy.

MYROM
So, what’'s his angl e?

Myrom swi ngs back to the wi ndow and | ooks out si de.

JESSI CA
| guess you saw the | atest news on
the guy? Estinmates say that he has
recei ved sonething like thirty
grand in contributions fromthe
good peopl e of M| waukee.

MYROM
| saw.

JESSI CA
Maybe the guy’'s legit.

Myrom spins and is on his feet in a flash. He is in
Jessica's face in a flash. She cringes, no stranger to these
sudden stormns.

MYROM
VWhat does that nean?

JESSI CA
Maybe he really did what they say.
Brought a worman back to life.

MYROM
Bul l shit. Just like the cripples
in the front rows of all the halls
we play. Just like the little old
ladies with their arthritis that
stretch out their fingers. It’'s
all bullshit. 1t’s what people
want to believe that makes him
happen, and he’s about to get his
payday. Money that is mne, Jess.
| put in the hours for this.

( MORE)



MYROM cont ' d)
I amthe one who spoon-fed these
yokel s with sal vation and brotherly
love. | amthe way and the light,
Jess. And | amthe one who prays
all the way to the bank

Jessica is flinching away, terrified of his rage.

Myrom settles, snoothing his shirt under his bright
suspenders.

MYROM
Find me sonething on the guy.
Sonet hi ng hum |iati ng.

JESSI CA
There’s nothing, | even called the
mayor of this-

MYROM
| don't care if it’'s true, Jessica.
Jesus, how dense are you? Make it
up, leak it, get the reporters
tal ki ng about it.

Jessica i s stunned.

MYROM
I’d start with the single nom he
saved. Maybe the resurrection
wasn’t the first little mracle
between them Let your imagination
run wild, Jess. Have fun with
this. If anyone knows sordid, |
woul d think you do.

Jessica flinches at the inplication.

JESSI CA
How | ong are you going to keep
throwing that in ny face?

MYROM
| don’t know, Jess. How |long wll
you be a fornmer whore?

Si | ence between them

JESSI CA
| have work to do. You have an
interview with | ocal press at
t hr ee.

Jessica exits.
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Myromreturns to his gaze out the w ndow, satisfied.

I NT. ROOM 216 - DAY

Sam stares out the window to the grim M | waukee | andscape.

H s gaze dips to the throngs of people still holding vigil in
the parking |l ot of the notel.

He notices with distaste the souvenir stands that are already
cropping up at the fringes of the crowd.

M ke sits at his el bow

SAM
What am | going to do?

M ke shrugs.

SAM
| have to talk to them

M ke nods.

SAM
What do | say?

M ke shrugs agai n.
Sam | ooks at M ke.

SAM
Thanks.

M ke grins.

Sam | ooks over his shoulder. Katie and Sandy are napping on
t he singl e beds.

SAM
Screw it. 1’mgoing out.

M ke | ooks up at himas Sam st ands.

SAM
And don’t ever say what | said.

Sam t akes a breath and opens the door.
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EXT. MOTEL BALCONY - CONTI NUOUS

Sam stands at the edge of the railing, |ooking down. The
crowd cones alive at the sight of him Canmeras whir, bul bs
fl ash.

Sam waves, timdly.

Unsure of what to do, Sam proceeds down the steps into the
crowd.

I NT. ROOM 216 - CONTI NUOUS

Katie stirs at the roaring of the crowmd outside. She sees
M ke | ooki ng out the w ndow.

KATI E
What’ s goi ng on now, M key?

She | ooks around the room

KATI E
M ke, where’'s Sanf

M ke | ooks at Katie and points to the w ndow.

KATI E
Oh ny god! Sandy, get up!

EXT. MOTEL PARKI NG LOT - CONTI NUOUS

Sam wades t hrough a sea of people, who part for himas he
wal ks anong them Hands reach out to touch himas he wal ks.

O.D WOMVAN
| have cancer!

YOUNG WOVAN
My boy is sick!

M DDLE- AGED MAN
| lost everything! Help ne!

CROND
Hel p us! Etc.

Samturns in the mdst of the crowd, a small circle forned
around him
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He | ooks up at the door to his room where Sandy, Katie and
M ke st and.

H's arns outstretch and hands reach for the tips of his
fingers.

Katie traces a hand to her 1|ips.

SAM
Everyone! Everything’s going to be
okay!

There is a buzz in the crowd, a sense of electricity as Sam
stands anong them Caneranen start |ooking at their failing
equi pnent .

CAMERAVAN #2
Kevin, 1'’m|losing power here! \Wat
the hell’s going on?

Sim |l ar shouts cone from ot her NEWS CREWS.

SAM
(to KATIE)
Can you feel it?!

Kati e | ooks down on the crowd, and the clanoring for Sam has
abat ed, people |looking fromone to another as the air
practically crackles with potenti al.

Kati e nods, her hands still to her face.

SAM
Sonet hi ng’s goi ng to happen!

The CROAD now di spl ays both eager excitenent and a touch of
fear.

News crews are stepping back. One news van's horn begins to
bl are. Foll owed by another. And anot her.

The cacophony reaches a fevered pitch, then silence. The
CROND is still.

A wave |i ke a sonic boomresonates from Saminto the crowd,
strangers clutching each other as the wave of energy washes
over them

There is no panic. Laughter, good, whol esone |aughter and
tears of relief fromthe crowd. The news crews | ook on in
awe.

Sandy and M ke hug, giggling.
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Kati e stands, her back to the notel door, crying. She dries
her eyes with the backs of her hands, and | ooks down at the
CROVD.

KATI E
Sanf!

Samis nowhere to be seen
Kati e cones fast down the steps.

KATI E
SAM?!

She rushes to the sem -circle that still surrounds Sam who
hal f-sits on the ground, |ooking pale, and blood has clearly
run fromboth nostrils. He looks up at Katie, on the verge
of col |l apse.

SAM
Boy, that was exciting, wasn't it?

Katie's tears run anew as she nods.

I NT. CONVENTI ON CENTER - DAY

Myrom wanders the stage built for his praise and worship
nmeeting the foll ow ng night.

It is grand, stacks for choirs behind, several m crophones up
front, guitars on stands, the whole stage draped in a royal
bl ue.

A production designer, JOHN, wal ks with him dictating notes
as Myrom tal ks.

MYROM
The blue really is lovely, John
you have done fine work.

JOHN
Thank you, sir.

MYROM
The chairs up front here, you have
left plenty of roomfor the
wheel chairs?

JOHN
Yes, sir.
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MYROM
Good. Can’t have a good old
fashi oned healing revival w thout a
few fol ks in need of healing. Has
the control room been set up?

JOHN
Yes, sir.

MYROM
"1l make my way up later to check
it out. Last nonth in Detroit |
could barely hear the calls from
upstairs. Al nost brought a rea
crippl e on stage.

JOHN
Yes, sSir
MYROM
I like you, John. \Very agreeable
fellow
JOHN
Yes, sSir

Myrom grins, in genuinely good spirits.

Jessica enters the hall fromthe rear, her heels clacking on
the hard fl oor as she approaches the stage through the sea of
pl asti c seats.

JESSI CA
Myrom

Her voice echoes in the hall.

Myrom squi nts agai nst the house lights being tested and sees
Jessi ca approachi ng.

MYROM
(to JOHN)
Wiy do | feel |ike her approach
propheci es nmy anger?

JOHN
| don’t know, sir.

MYROM
It was rhetorical, son, but that's
all right.
(1 oud)
What is it, Jess?



JESSI CA
You know our little |ocal problenf

MYROM
Yes, and | was under the inpression
that you had taken care of this.

JESSI CA

| have, but there’'s a new...
wri nkl e.

I NT. CONVENTI ON CENTER CONTROL ROOM - MOMENTS LATER

The roomis dark and cranped, with i npronptu screen set

observe the seating areas and wireless radi o sets.

Jessica has pull ed one screen upright and found | oca
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up to

news.

The i mage shows Sam descendi ng from his second fl oor bal cony

into the crowd. Then the picture goes out.

MYROM
What happened?

JESSI CA
That’s the thing, Myrom no one
knows. This guy wal ks into the
crowd, raises up his arnms, and
everything electrical, including tv
canmeras, is gone. Wen the
equi pnent starts working again, the
guy is gone, apparently back to his
little cabana, and you have a
t housand peopl e who say they just
‘feel better.’

MYROM
Feel better? What the hell are you
t al ki ng about ?

JESSI CA
No one can explain. People who are
sick, | nmean deathly sick, just

feel better about it. They say
they felt God, and he told themit
woul d be all right.

MYROM
VWll, this is the nost ridi cul ous
thing 1’ ve ever heard.
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JESSI CA
What if this guy's for real?

MYROM
What are you tal ki ng about ?

JESSI CA
What if he is a legitimate
i nstrunent of God?

MYROM
Jess, let me let you in on a
secret. No such thing. Never has
been, never will be. Al we areis
animal s who realized they were
going to die, so we nade all this
shit up thousands of years ago.

JESSI CA
That’ s pretty cyni cal

MYROM
It’s the way it is. And if | make
a few bucks off the people who
woul d rather believe in an
invisible, all-powerful superdad,

so be it. They feel better, | get
ny plane.
(si ghi ng)

Nonet hel ess, this is a problem we
have to deal with sooner, rather
than later. Get in touch with the
guy. Invite himhere. Soon as
possi bl e.

JESSI CA
What about the pictures?

MYROM
Vell, that will be our little
surprise for him won't it?

I NT. ROOM 216 - EVEN NG

Kati e, Sandy and M ke keep vigil around Sam as he rests.
wears the sanme clothes fromearlier.

SANDY
You think he’s okay?

KATI E
I think he will be.
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SANDY
I checked the wi ndow a m nute ago.
The crowd’ s back, bigger. More
news peopl e, too.

KATI E
I would think so. W just saw the
religi ous equival ent of the Beatles
showi ng up and doing a few songs in
M | waukee.

SANDY
M ke, can you go get ne something
to drink fromthe kitchen?

M KE
Coke?

SANDY
That's fi ne.

M ke rises and heads for the kitchen.
Sandy speaks in a | ow voice, so Mke does not hear.

SANDY
I know you' re Samis friend, but I'm
si ck of you maki ng jokes about
what’ s happeni ng here.

Katie is taken aback.
SANDY

What ' s happening with Samis real
whet her you like it or-

KATI E
I know.
SANDY
VWhat ?
KATI E
I knowit’'s real. I felt it. |
heard it.
Sandy frowns.
SANDY

What did you hear?

KATI E
You first.
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SANDY
It was sort of private.

KATI E
I think we all heard sonething. |
saw on the news one wonan say she
heard her dead son tal king to her

SANDY
Then why all the teasing?
KATI E
Because | don’t know what else to
do.
Sam stirs.
KATI E
Sanf?

He grunts and rolls over, a smle on his lips.

SAM
I don’t think |I've ever been this
tired.

KATI E

" m not surprised after that stunt
you pul |l ed outside. How do you

feel ?
SAM

Al right. W rn out, but okay.
KATI E

Do you want sonething to eat?
SAM

No, no, no. Just sone water.
SANDY

"1l get it.

Sandy joins Mke in the kitchen.

KATI E
| was really worried about you for
a second, pal.

SAM
You were?
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KATI E
| sure was. So, don't scare us
i ke that anynore. Ckay?

SAM
kay.

KATI E
So what's next? Water into wi ne?

Sam | aughs.

SAM
Not sure. | guess we'll find out
together. Not even sure why | went
down those stairs. Just seened
like the right thing to do.

KATI E
Well, you' re definitely getting
sone attention

Sam noans in protest.

SAM
Part of nme loves this. | think
hel ped sonme peopl e.

KATI E
You di d.

SAM
The other part of ne is sick about
how many peopl e there are who need
it, you know?

KATI E
You' || do what’s right.
SAM
How do you know?
KATI E
Did | ever tell you about being
engaged?
SAM

No. When was this?

KATI E
A long tine ago. Before I’'d ever
heard of you or the diner.
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SAM
What happened?

KATI E
Doesn’'t matter. \What does is that
it’s okay now. |I'’mdone with it.
He’ s okay.

SAM
| don’t under-

Katie cuts himoff with a kiss.

KATI E
I want to thank you

Sam i s stunned.

KATI E
And | want you to know that |
believe in you, in all of this, and

I won't |eave your side til it’s
done.
SAM
| still don’t-
KATI E
Oh, shut up

Kati e ki sses himagain, |onger.
The phone rings, the pair unaware.
Sandy grabs the phone from across the room

M KE
What are they doi ng?

KATI E
Somet hi ng t hey shoul d have done
before he ever got to M| waukee.
Now, make a sandw ch.

M KE
Wiy am | the one who nmakes all the
food. ..
KATI E
(i nto phone)
Hel | 0?

( MORE)
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KATI E(cont ' d)

He’ s occupied at the nonent, and he
doesn’t want to do any nore
interviews... OCh. Oh, wait a

m nute. ..

Kati e puts a hand over the receiver.

SANDY
Sani

Sam | ooks up, Katie's smling face beside his.

SAM
Take a nessage.

SANDY
It’s that preacher.

SAM
Who?

SANDY

Myrom Hol I i day. That guy who’s
having the big thing at the
convention center

SAM
VWhat does he want ?
SANDY
| don’t know. Wants to talk to

you.
Sandy hol ds the phone to Sam
Sam groggily gets up and takes the phone.

SAM
Hel | 0?

JESSICA (O.C.)
M. Kinball, ny nane is Jessica
with the Myrom Holliday Mnistries
We were wondering if you could see
fit to join us here tonorrow ni ght?

SAM
Vell, I'’mnot sure what -

JESSICA (O.C.)
Reverend Hol | i day has been nost
interested in you, and would very
much |ike you to come and be part
of our praise and worship service.
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SAM
Vell, | don't know if-

JESSICA (O.C.)
A car will be around at five
o' clock tonorrow for you. Thank
you so nmuch, we are very excited
for you to be part of this.

SAM
Um okay.
I NT. CONVENTI ON CENTER - NI GHT
Jessica roans through the enpty seats, cell phone in hand.

JESSI CA
Goodbye, M. Kinball

She flips the phone shut and surveys the room popul ated only
by technicians setting up for the event tonorrow.

JESSI CA
Dami t .

Jessica flips open the phone again and hits a speed di al
nunber .

JESSI CA
It’s Jess. He' Il be here. | just
want you to know, | feel really
shitty about this... R ght. Wy

woul d you care?
She flips the phone shut again.
A WORKER appr oaches.

WORKER
Excuse ne, M’ am
JESSI CA
Yes?
WORKER
Is M. Holliday going to be here
t oni ght ?
JESSI CA

No, he isn't.
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VWORKER
That's too bad.

JESSI CA

(drily)
Isn't it.

WORKER
I just wanted to tell himthanks.
Maybe you coul d pass that al ong.

JESSI CA
Sure, and may | say why?

Wor ker | ooks around for eavesdroppers, and, finding none,
conti nues.

WORKER
I"mpart of the Born Again program
JESSI CA
The drug thing. R ght.
WORKER
Yes, Ma"am If it hadn’t been for
that... | guess | mght never have

found a real job.

JESSI CA
I will pass the nessage al ong.
Guess sone people do get second
chances, huh?

WORKER
Ma' anf

JESSI CA
Not hi ng. Thank you, 1’1l let him
know.

Worker turns to resune work, then pauses.

WORKER
Everyone gets second chances, you
know.

Looki ng up, startl ed.

JESSI CA
VWhat ?
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We all get second chances. No one
gives it to you, you just decide
you need one, and get it. Just

i ke any chance. You just take it.
Lord hel ps those who hel p

t hensel ves and al | .

Wor ker pauses, too nuch said.

WORKER

Sorry, you just |ooked like you
needed sonmeone to say sonething

i ke that.

Thank you.

JESSI CA
Maybe, | did. Wat’'s

your nane?

Janes.

WORKER

JESSI CA

M ne’'s Jessica. N ce to neet you,

Janes.

You, too.

WORKER
Better get back to it.

JESSI CA

Yeah. Keep up the good work. And
t hanks agai n.

Worker smles and shrugs, heading back to his job.

Jessica | ooks up to the rafters.

JESSI CA

Myst eri ous ways, huh?

EXT. VOLCANO MOTOR LODGE - DAWN
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The sun craw s over the horizon and lights the parking |ot.
Many peopl e canp there and vendors have noved in hawking
souvenirs, food, drinks.

The sun clinbs higher as people m |l about rapidly, time

flow ng quickly til
appr oaches.

t he sun bends around agai n and dusk
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I NT. ROOM 216 - LATE AFTERNOON

Sam buttons up a shirt that has seen better days. He checks
hinmself in a bureau mrror and shrugs.

Katie steps fromthe bathroom dressed to the nines.

SAM
Wow.

KATI E
Way thank you. You | ook very | ow
key.

SAM

| didn’t have nuch to wear.

KATI E
Here. ..

Kati e approaches and buttons up his shirt once nore,
snoot hing the collar of the shirt.

SAM
I wish I had a tie you could
strai ghten.

KATI E
You | ook nice, Sam

SAM
Thanks.

They stare at each other.

SAM
When all of this is over with, and
we can go hone again, do you
think...?

KATI E
We' Il burn that bridge when we cone
to it, okay?
Katie |l eans up and softly ki sses Sam

KATI E
Be careful tonight, huh?

Sam nods.

A KNOCK at the door.
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KATI E
That’ s probably the car
Sam nods.
KATI E
Well, let’'s go, you goon.

Sam smles and follows Katie to the door.

I NT. LIMOUSINE - NI GHT
Jessica sits across from Sam and Katie, smling pleasantly.

Sam fidgets, alternately rolling down and up the tinted
Wi ndows.

JESSI CA
Are you too warm M. Kinball?
SAM
Sorry. ..
JESSI CA
It’s fine.
KATI E

He' s nervous.
JESSI CA

I wouldn’t blanme him
EXT. CONVENTI ON CENTER - NI GHT
A crowd mlls into the conventi on center
The linp curls around to a rear entrance.
Sam and Katie step out, hurriedly ushered in by ATTENDANTS
weari ng ear pi eces.
| NT. CONVENTI ON CENTER - CONTI NUOUS

Sam and Katie step into a |ong hallway, cinder block and
plain. The noise fromthe floor is thunderous.

Jessica | eads the way.
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JESSI CA
We are so glad you could make it,
M. Kinball.
SAM
G ad to be here.
JESSI CA
You' Il have to cone with nme, now.
SAM
What about ny friend?
JESSI CA
She’ll be lead to the floor. W
prom se she’ |l get a good seat.

She won’t mss a thing.

Kati e nods and ki sses Sam on t he cheek.

KATI E
Don’t be nervous. ['Il be right
out front, | prom se.

Sam hol ds her hand, and their arns stretch between them
until Sam breaks contact and di sappears down a renote hall.

ATTENDANT
This way, M am

Katie | ooks after Samas she is |l ed towards the fl oor of the
conventi on center

I NT. DRESSI NG ROOM - LATER

Samsits in a chair, a STYLIST applying make-up for the
lights and fussing with Sanmis hair.

SAM
I's this necessary?

STYLI ST
It isif you don't want to | ook
i ke a corpse under those lights.

SAM
Al right.

Myrom enters, along with his entourage, including Jessica.



MYROM
M. Kinball, we are so pl eased you
made it.

SAM

Thanks for inviting nme. Your
assistant didn't tell me much.
VWhat do | do to-

MYROM
W'l call you on stage and you
just come out and tell your story.
You seemto be good with a crowd.
Is that all right?

SAM
| suppose so.

MYROM
M. Kinball, you have made quite a
name for yourself very quickly.
What is it exactly that you expect
to get out of all of this?

SAM
| don’t know.

MYROM
Come on, you can tell ne, M.
Kinmbal | . Money? Wnen? Power?

SAM
No. It’s not about ne.

MYROM
It’s not? Then what on earth is it
about ?

SAM
The god’ s honest truth, M.
Holliday is... | don't know I
feel like I’"'mon this train that’s
rolling, and the brakes are broken,
and all | can do is ride it to the
end of the line.

MYROM
Vll, M. Kinball, mybe there
can be of sonme assistance. | have

to get ready, sir. See you on
stage, M. Kinball.
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Myrom | eaves, entourage in tow, except for Jessica, who
i ngers.

JESSI CA
M. Kinball, all those things that
the news said, all the things that
were reported. Did they happen
i ke they said?

SAM
Pretty much.

JESSI CA
When you think about that, think
about the fact that God may have
been wor ki ng through you, how do
you react to that?

SAM
To be honest, Ma’am it scares the
hell out of me. So does doing this
tonight. Too late to back out?

JESSI CA
Afraid so. But maybe it will all
wor k out and you can go home after
this.

SAM
If you re right, there’ s nothing
I’d like better. M and Katie
sitting on the front porch of the
station with ny dog. That's ny
i dea of perfect.

Jessica regards Samfor a |ong beat.

JESSI CA
Thank you, Sam

SAM
For what ?

JESSI CA
Thank you’ s enough. Break a |eg.

Jessica exits.

I NT. CONVENTI ON CENTER MAI N HALL - LATER

Every seat is filled. The lights go dowmn and stage lights
come up as nusic fills the hall
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Katie is | ed by ATTENDANT #2 to her seat, very near the
front, but behind two rows of wheel-chair bound attendees.

She sits and watches the show.

Myrom cones on stage am dst rising nusic and a chorus of
si ngers.

The AUDI ENCE rises to its feet.

MYROM
Thank you! God bl ess you! Thank
you!

The nusic settles and the crowd settles back into their
chairs.

MYROM
Thank you so much for bl essing us
with your presence tonight. On
behal f of everyone with the Myrom
Hol |l i day Mnistries, I want to say
t hank you. Tonight is going to be
special, yes it is. Can you fee

it?
Scattered ‘Amen’s fromthe audi ence.

MYROM
| said can you feel it?!

Louder response.

MYROM
We are going to see healings! W
are going to see mracles! And,
nost of all, we are going to see
justice!

AUDI ENCE r oar s.

I NT. BACKSTACE - CONTI NUOUS

Sam wat ches the show fromthe wings. He is in awe of the
spect acl e.

He hol ds onto the curtain rope and does not notice as a snal
bl ue spark slips fromhis fingers to the netal pulley.



116.

I NT. CONVENTI ON CENTER MAI N HALL - CONTI NUOUS

The crowd is in a frenzy of nusic and watches enthralled as a
woman | ed on stage in a wheelchair is touched, then rises
fromthe wheelchair, cheered by the crowd.

Jessica stands at the back of the roomas the Technician from
earlier watches fromthe other side of the hall entrance.

@ ancing at her, the Technician strolls over.

WORKER
Sonme show, huh?

JESSI CA
It sure is.

WORKER

You get a real feeling that
sonet hi ng coul d happen. You know,
somet hi ng m racul ous.

JESSI CA
| suppose you do.
WORKER
I think so, anyway.
JESSI CA
Sonet hi ng’ s gonna happen all right.
Not sure if you d call it a
m racl e.
WORKER

So, what is it, then?

JESSI CA
The end of the line. Unless
sonmebody does sonething about it.
Oh, fuck it, 1'Il be back.

Jessica makes her way down to the front, struggling agai nst
t he standi ng worshi ppers until she finds Katie.

JESSI CA
I have to talk to you

KATI E
VWhat ?!



JESSI CA
I have to talk to you! Come with
nme!

Kati e | ooks at Jessica warily, then follows.

The two wonen rush outside to the | obby.

I NT. LOBBY - CONTI NUCUS

Kati e and Jessica stand before the open doors,
sights and sounds of the show spill out.

JESSI CA
You have no reason to trust ne, but
I have to tell you sonething. Sam
was not invited here tonight to be
part of a praise neeting. He was
invited here to blindside him

KATI E
What are you tal ki ng about ?
JESSI CA
The worman at the notel. The
not her. There are pictures of her
and Sam
KATI E
But they never..
JESSI CA
I know they never. | hel ped doctor

the pictures. Mromis going to
pul | Sam on stage and show t hose

pictures. It will ruin him
KATI E

Son of a bitch.
JESSI CA

You have no idea. |’ msorry.
KATI E

Save it. How do | get to Sanf |
have to get himout of here.

MYROM (O. C.)
Ladi es and gentl enen, the nonment
you have all been waiting for..
( MORE)
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where t he



MYROM cont ' d)
The man who has captured the
attention of the world in the past
days. ..

KATI E
Ch, shit.

Kati e and Jessica rush into the hall.

I NT. CONVENTI ON HALL STAGE - CONTI NUOUS

Myrom whi ps the crowd into a fervor.

Sam hunbly strolls onto the stage,

MYROM
Here he is! Sam Ki nbal |

enbarrassed wave.

Kati e rushes down the aisle,

crowd.

KATI E
Sam  Sani!

Sam approaches a m crophone.

SAM
Hel | o, everyone.

WI!ld cheers.

MYROM
Listen to them Sam Listen to the
| ove, the reverence. They see you
as a | eader, Sam

SAM
Thank you, everyone. Reverend
Hol | i day.

MYROM
Well, Sam | have sonmething to
share with you, too. | nentioned

justice, earlier, Sam You believe
in that, don’t you?

SAM
O course.

MYROM
And you believe that those who have
si nned shoul d pay for those sins?

of fering a slight,

her voice swal |l owed by the
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SAM
vell. ..

MYROM
O course you do, as any God-
fearing man or worman does. But the
sins are far nore grievous when
they are conmtted by those who
claimto be spiritual |eaders,
aren’t they?

SAM
| don’t understand where...

MYROM
| believe I can help you
understand. Bill, can we show
t hose slides on the screen behind
me?

I NT. CONVENTI ON CENTER CONTROL ROOM - CONTI NUOUS

Bl LL, the director, barks orders to the assenbl ed control
room operators.

Bl LL
Let’s get the projector up and
running please. On two... one...

TECHNI Cl AN #2 flips a switch. Nothing.

Bl LL
VWhat the hell ?

A bl ue spark arcs across the control panel.

I NT. CONVENTI ON HALL STAGE - CONTI NUQUS
Myrom approaches Sam as the lights dim

MYROM

(quietly)
Don’t ever fuck with ny business

agai n, Sam

SAM
VWhat is this about?



120.

I NT. CONTROL ROOM - CONTI NUQUS

The TECHNI CI ANS and OPERATORS st and suddenly back fromthe
panel as blue sparks leap all over the control panel.

I NT. CONVENTI ON HALL STAGE - CONTI NUOUS

The |ights raise.

MYROM
Bill, what is going on up there?
Sorry, folks, just a tenporary

del ay.

A spark flies fromone of the caneras near the stage to |ight
rigging. Then another canera. Soon, the electronic
equi pnent is singing with blue sparKks.

MYROM
What is going on here? Ladies and
gentl emen, what you were going to
see were pictures of this self-
procl ai med religious nman
forni cati ng!

The CROAD | ooks on in hushed and confused sil ence.

MYROM
That’s right! Fornicating with the
unwed not her he clained to save
What did he save? Not her soul!
He | ed her down a path of sin!l A
pat h of dammati on!

Samreels. The CROAND's faces are slowy turning to those of
ri ght eous rage.

MYROM
This man is a liar! A false
prophet!

SAM
No, |...

MYROM

A charl at an!!

Blue electricity seens to bleed fromthe el ectronic
equi pnent. The roomis getting brighter.



121.

SAM
| never...

Sam | egs seem wobbly beneath him

MYROM
This man should confess his sins!
But will he before all of you true
bel i evers?

SAM
Il didn't...

MYROM

No! He will deny his sin!

SAM
| don't...

Sami s eyes roll up and he is flat on his back as Myrom s
tirade continues and the world washes white...

EXT. DESERT - DAY

Sam opens his eyes, still flat on his back. He raises onto
his el bows and | ooks around at the rising yellow sand dunes
surroundi ng the oasis he lies in.

He is shaded by a grove of palmtrees, and a small pool of
clear water sits to his right.

Sam st ands and | ooks around, confused.

STRANGER (O. S.)
Good, you're up

Sam spins to see the STRANGER

The Stranger is dressed in faded blue jeans, a red flannel
shirt. H's face is weathered, but soft w th kindness.

STRANGER
You okay?

The Stranger bends to the spring with a canteen. He fills it
and offers it to Sam

SAM
|” m not sure.

STRANGER
Well, you had quite a fall



Sam does.

SAM
VWhere am | ?
STRANGER
Wth ne.
SAM
VWhere’'s that?
STRANGER
Just away. For now.
SAM
Am | dead?
STRANGER
(chuckl i ng)
No.
SAM

Am | dream ng?

STRANGER
Funny thing about that. Here, take
some wat er

STRANGER
Al'l dreans are is people
remenbering that they are capable
of absolutely anything. Then, they
forget again as soon as they wake
up. Dammedest thing.

SAM
Who are you?

STRANGER
The one who got you into all this.

SAM
Ckay, so what am | doing here?

STRANGER
Just giving you a break. You were
getting it on the chin fromthat
Hol I i day. And what he says may not
be true, but some people will want
to believe it’s true. So, | think
you’' ve pretty much | ost
credibility.
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SAM
You' re not as supportive as |I’'d
hoped you’ d be.

STRANGER
That’s foolish. 1’ve supported you
every step of the way. One pair of
footprints and all that.

SAM
So, what's next?

STRANGER
You decide. This isn't a train
that’ s speedi ng out of control
Sam It’s your life.

SAM
Then, what was all this? Al the
mracles? Wy did you do that to
me?

STRANGER
What did you want, Sanf? Before al
the rest started, what did you
want ?

SAM
Just to be | eft al one.

STRANGER
Nonsense. Thi nk back. Wat did
you want ?

SAM
| don’t renenber.

STRANGER
You are thick-headed, sonetines,
Sam but that’'s one of the reasons
I like you. Wiy did you go to that
diner all the tine? Wy sit at the
sane boot h?

SAM
Kati e.

STRANGER
Bi ngo.

SAM

Al this was for a woman?

123.
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STRANGER
No, Sam all of this was for Katie.
You cal l ed ne, though you may not
have ever done it consciously. |
j ust gave you a nudge.

SAM
What about Sandy and M ke? Wat
about all the people that day at
t he notel ?

STRANGER
You are full of questions, aren’t
ya? \Well, to be fair, sone of

that was selfish. You woke up a

| ot of people to me, Sam A |ot of
peopl e who were | onely, people who
had forgotten that life could be
good again. So, | sort of killed
two birds with one stone.

The Stranger stands.

STRANGER
Time to go, now.

SAM
What happens when | get back?

STRANGER
Cl ose your eyes. Then, go hone.
I'"ll take care of the rest.

SAM
| guess | should say thanks.

STRANGER
Nah. Thank you, Sam You take
acre, now. And take care of the
ones you love. Al | ever really
want ed from anyone. Renenber, keep
your eyes closed when you get back.
You' Il know when to open them See
you | ater.

Sam waves as the Stranger strolls off, away fromthe oasis,
into the desert.

The Stranger hol ds up one hand in acknow edgenent .

SAM
No one’s going to believe this...
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Sam shuts his eyes tight, and the world goes white again..

I NT. CONVENTI ON HALL STAGE - CONTI NUQUS
and Samlies on his back, his eyes screwed tightly shut.

MYROM
A bl asphener!

W see only the bl ackness of Sanis cl osed eyes.

MYROM
What is...? Oh ny god...

A flash of light, even through the veil of closed eyes, then
weepi ng.

There is silence.

Sam opens one eye, then the other.

The roomis silent, as the CROAD | ooks on in wonder and awe.
Sam | ooks over to Myrom who kneel s on the stage, sobbing.

MYROM
I never knew... | never knew. ..

Sam | ooks to the crowd, where Katie holds her eyes cl osed.

SAM
Kati e?

Katie slowy opens her eyes.

KATI E
Sanf? Sani

Sam hops off the stage, rushing into the arns of Katie.
They ki ss, passionately.

SAM
We shoul d get out of here.

Sam t akes her by the hand and they rush out, out of the | obby
and into the night.

INT. FUEL’ N SIP - DAY

A television plays in the foreground.
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ANNOUNCER
Stories fromthe event |ast week
are conflicting. One thing is for
sure, Myrom Hol | i day has donated
the | argest sumever received to
nore than twenty charities. And as
for the nmysterious man responsible
for the Mracle of MIwaukee? Your
guess is as good as ours. No one
seens to renenber a nane or a face.
He has di sappeared, just as he
came. For nore on this..

The tel evision snaps off.

Sandy drags M ke away fromthe screen.

SANDY
That stuff will rot your brain,
ki ddo.
M KE
Aw, NMom
SANDY
I know, | know... Take Ted outside.

M ke grudgingly rises and pats his side.

M KE
Cone on, boy.

Ted thunps his tail against the ground and follows MKke to
t he porch.

EXT. FUEL’N SI P - CONTI NUOUS

Sam and Katie sit on the steps hol ding hands as M ke and Ted
cone out si de.

SAM
Hey, M key!

M KE
Mom says no nore tv.

SAM
How about you take care of the guy

pul I'i ng up.

M ke | ooks to the road where an old sedan pulls into the
dusty station.
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M ke steps onto the dirt and strolls over as the car parks
and a YOUNG COUPLE open their doors.

M KE
Hi!

YOUNG MAN
H, yourself. W accidentally got
off at the wong exit. How far are
we fromthe interstate?

M KE
Just up there.

YOUNG MAN
Thanks. \Were are we anyway?

M ke | ooks around, to the porch where Katie and Samsits in
each other’s arms. Ted wags his tongue happily.

Sandy steps onto the porch, holding sodas for themall.

M KE
Heaven.

Musi ¢ plays as the car pulls away, onto 41-A, towards the
interstate.

FADE QUT.



