2 Bullets till sunrise
By

Joel LaFl amme



EXT. CANADI AN PLAINS - SMALL FARM - SUNSET

A farnmer opens his barn doors and readies a horse. He
attaches a plow to the horse’s back and guides it into a
| arge unsown fi el d.

A young girl is sits quietly on the porch of a small farm
house. She | ooks on as her father takes to the field.

In the distance a cloud of dust fills the air as a rider
appears on the horizon. He slowy bears down on the entrance
to the property.

The girl watches as the Pony Express stops to drop a letter
into the distant mail box. Her once happy expression has now
been replaced with worry and fear.

The faceless rider fades off into the distance as the farner
turns to | ook at his daughter.

The farmer stops his plow and slowly heads towards his
mai | box.

As the girl watches, she closes her hands together and
begins to pray.

The farmer is doing the sane, his hand noves over a snal
wooden cross hanging around his neck.

As the farmer arrives, he takes a nonent and cl oses his eyes
bef ore openi ng the nmail box.

The farmer reaches inside pulling out a bundle of letters.

The sight of a small envelope wth a red wax seal on the
back causes himto drop the rest of the letters.

Seeing this causes a tear to conme the eye of the young girl.
As the farner slides out the envelope a rattle comes from

i nside. The weight of the envelope is also a visible concern
to the farner.

He renoves his knife to cut the seal.

Qut slide a dozen bullets.

He | ooks over to his daughter in the distance while pouring
the shells back into the envel ope.

The farmer takes off back to his house, his daughter waiting
to nmeet him
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SMALL G RL:
How many?

FARVER:
It’s not inportant.

EXT. TEXAS PLAINS - SMALL FARM - SUNSET

A burly Mexican man tends to his poultry farm his young
| ndian wi fe by his side.

The man is ALEJANDRO JUAREZ an old friend of the FARMVER

The FARMER suddenly appears on the edge of the property. The
farmer is wearing a thick beard and is barely recognizable.

ALEJANDRO s young wi fe approaches himand grabs his arm

ALEJANDRO does not | ook happy to see the FARMER on his
property.

ALEJANDRO JUAREZ:
Wiy are you here Gingo?

FARMER:
You know why.

The 2 nmen pause for a nonent and engage in a vicious stare
down.

The npod suddenly changes as ALEJANDRO smi | es.
ALEJANDRO JUAREZ:
O course | do, you never just cone
to see your old friend Al ej andro.
You know, to pay ne a visit.
| NT. ROY BEAN' S SALOON - LATE EVEN NG

The town sal oon serves as both a bar and a brothel.

The establishment is owned by the town’ s Judge; Roy Bean,
and al so doubles as the town’s courtroom

The bar is filled with working girls.
A dozen rowdy nen stunble in fromthe street.

The | eader of the gang is GUNNER DAVIS, a brick shit house
of a man, donning a weat hered brown duster.
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A large gold nedallion dangles fromhis neck as he chews on
a large unlit cigar.

GUNNER DAVI S:
Hey Roy, you know what | ust
happened?

JUDGE ROY BEAN:
What happened Gunner?

GUNNER DAVI S:
Frank d anston across the street

ki cked us out of his joint cause he
said we were to drunk.

Il by golly there’s no such

JUDGE ROY BEAN:
Vel |
t hi ng.

GUNNER DAVI S:
Ha ha ha that’s what | sai d.

A round for ne and ny nen.
The bartender pours GUNNER a shot.
Gunner smles and swiftly knocks it back.
GUNNER DAVI S:
Thanks for the libation but I was
t al ki ng about wonen.

Ti me passes as the rowdy posse take over the quiet sal oon.
Only a few patrons renmain to deal with the wild bunch.

A drunk piano player is msplaying sone southern tune on the
pi ano while a few of the gang sing to it.

Suddenly at the door the farner appears, his face is cleanly
shaven and 2 guns are hanging fromhis hips.

The piano nman pauses to watch the FARMER enter.
The bar goes silent as the goons turn to the FARVER

He wal ks to the bar, his boots and spurs seemto be the only
sound bei ng nade.

The Farmer orders a beer, as he brings the glass to his
mouth his eyes focus on the mrror behind the bar.

The posse are staring himdown from behind his back.
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The FARMER qui ckly downs his beer and lets out a nmassive
bel ch.

The posse smle and the nood |ightens.

Suddenly as the posse turn away the FARMER draws his pistols
and begins killing the gang.

Before they can react half of the posse are |ying dead on
the floor, the FARVMER s duel 1886 revolvers tear through the
remai ni ng menbers | eaving only GUNNER al i ve.

Sunlight fromoutside reflects off of Gunner’s |arge gol den
nmedal i on and onto the face of the silent GUNMAN

GUNNER is frozen in fear as the GUNMAN pushes hi s burning
hot nmuzzles into his forehead.

GUNNER grits his teeth and taking his hand off his pistol in
t he process.

The FARMER puts one pistol away and throws a pair of cuffs
onto the table, slowy the FARMVER begins to back off towards
t he bar.

Gunner puts the cuffs on one wist, then he looks to his nen
on the floor.

Before cuffing the second wist he turns to the gunnman.
GUNNER DAVI S:
You killed 11 of ny nen, there’' s no
way you have any cartridges left in
t hat gun.
The FARMER pl aces his pistol in his holster.

GUNMAN:
Lets find out.

GUNNER | ooks to his pistol and snmiles deviously. Then cl asps
his other wist.

The FARMER t akes GUNNER outside and brings himup to his
hor se.

Gunner pauses, and | ooks to the FARMER

GUNNER DAVI S:
| need to know.

The FARMER doesn’t react.

GQunner grabs himby the arm
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The FARMER tosses Gunner to the ground and draws his
pi stol .

GUNNER is terrified

The FARMER squeezes the trigger to the sound of an enpty
chanber.

EXT. WESTERN PLAINS - SUNSET

A group of Cowboys steer a small convoy across the Horizon.
The massive stones of Monunent valley fill the sky.

The group consists of 4 nen on horseback escorting a single
wagon.

On a distant hill a single man appears on horseback.
He is instantly spotted by the Convoy.
The 4 nen riding guard | ook to each other.

The | eader of the group; Jesse Berdett (early 30's) is the
first to break the silence.

JESSE BERDETT
What do you nake of ’'inf

BERT TRAVI S:
No i dea.

JESSE BERDETT
A single rider all the way out
here? Bul |l shit.

Suddenly a beam of |ight shines fromthe position of the
di stant rider.

The distant figure is signaling to the other side of the
canyon.

BERT TRAVI S:
s that for us?

JESSE BERDETT turns to | ook at the other side of the canyon.
He renoves a pair of binocul ars.

Behind himon a distant ridge is a second rider, who can be
seen signaling back.
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Suddenly a half dozen Texas rangers appear on the ridge and
begin to descend towards the Convoy.

On the other ridge the first rider signals 5 additional
Rangers to nove on the convoy.

JESSE BERDETT
Son of a bitch! Ride you bastards,
ride!

The convoy takes off as the RANGERS descend on their
posi tion.

2 men with rifles open the back curtain of the wagon and
begin firing on the closing pursuers.

The lead rider is the local Marshall Barrett Foster, a hard
faced lawman in his md-forties. He sports a |arge bl ack
must ache and a Wnchester rifle.

BARRETT FOSTER
Goddanmmit Jesse don't make ne kill
you!

JESSE BERDETT
(turns to Bert) It’s Foster, fucker
was there the day | was born. |
think he’s | ooking to book end ny
life Bert. You nake for the Rio
Bravo, |I'Il take "eminto the
hills.

Wth that the convoy breaks apart, JESSE BERDETT heads |eft
as the convoy continues on straight.

BARRETT FOSTER
Al right boys they' re making for the
Rio Bravo. |I'Il take Jesse, there’'s
no way out of that Canyon.

JESSE tears off into the canyon, the massive stone walls
closing in on both sides.

As he nears the end of the Canyon Barrett’s voice can be
heard behind him

BARRETT FOSTER
It’s just you and ne boy, nobody’s
going to hurt you.
JESSE stops his horse with nowhere to go.

He steps off his horse and opens up his |long black coat.
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JESSE BERDETT
The way | see it BARRETT, is either
| kill you, or you kill me then ny
pappy kills you. So you’ re dead
ei ther way.

BARRETT FOSTER
|’mnot here to kill you boy, we
don’t have to do this.

JESSE BERDETT:
Sorry Marshall, you always said
when a man with a pistol neets a
man with a rifle the man with the
pistol dies. Let’s put your words
to the test.

JESSE reaches for his pistol drawing on the old Marshall.

The veteran Marshall beats the young man to the punch
shooti ng hi m dead.

EXT. SVMALL FARM - M DNI GHT

Scene opens on a snall farnmers field, a thunderstormis
approaching and lightning fills the distant sky.

THE FARMER is in the mddle of plowing his field. He's
having a very tough tinme and the grace of his gun fighting
is all but gone.

A sudden strike of lightning tears through the sky spooking
the horse in front of the plow

The horse rears up snapping the connection to the plow. As
the farnmer noves in to steady the horse. Suddenly the ani nal
takes off, draggi ng the FARMER behi nd.

After being dragged for 50 feet the FARMER finally frees

hi msel f fromthe runaway plow. He remains on the ground
nursing his various injuries for a few nonents before rising
to his feet.

Now at the end of his property THE FARMER stunbl es towards
his mail box and opens it.

He renoves anot her small envel ope bearing a red wax seal.

THE FARMER pauses before opening the envel ope. He unsheat hes
his knife and slides open the package.

This tinme a single bullet rolls into his hand.



A smrk cones to the Farner’s face.

EXT. ALEJANDRO JUAREZ"S FARM - SUNSET

For the second tine in a nonth ALEJANDRO see’'s his friend
approaching fromthe north.

H s wife heads insides as the |arge Mexican farmer goes out
to neet his friend.

ALEJANDRO is holding a large bottl e of whiskey, he takes a
swg as the riders stops next to him

ALEJANDRO JUAREZ:
| hadn’t seen you in 3 years now
twice in one nonth.

The 2 old friends head into an old shed in the back of
ALEJANDRO S property.

ALEJANDRO pul I's out a black chest fromunder a | arge tarp.

FARMVER:
This is the last time ny friend,
After | |eave you can burn this

wr et ched t hi ng.

ALEJANDRO JUAREZ:
A sudden change of heart?

GUNIVAN:
This is ny |ast hatchet job.

ALEJANDRO pul I s out a key and opens the chest
THE FARMER retrieves two 1860 confederate navy pistols.

GUNMAN:
Remenber one of these used to be
yours.

THE FARMER | ooks down to one of the guns and tosses it to
AL EJ ANDRO.

ALEJANDRO LI FTS his right hand but is unable to grab the
gun.

Hi s hand is severely scarred.

ALEJANDRO JUAREZ:
|’msorry ny friend there is no
roomin the gane for a one handed
pi st ol ero.
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ALEJANDRO slowWy starts to rub it.
The FARMER grabs the Mexicans bottle and takes a sw g.

He tosses the half full bottle to ALEJANDRO, who reaches out
and catch the bottle with his burnt hand.

He pauses for a nonment as the FARMER stares at the hand.
ALEJANDRO drops the bottle as it shatters

The FARMER wal ks over to ALEJANDRO and picks up the pistol,
ALEJANDRO is staring at his wife outside in the garden.

ALEJANDRO JUAREZ:
|’ ve had ny day.

FARVER:
| under st and.

The FARMER grabs a |l arge black gun belt, ties it up and
hol sters one of the guns. He places the second pistol down
the front of his pants.

The FARMER conti nues | ooking through the chest.
| nside the chest are 2 Confederate uniforns.

ALEJANDRO r eaches inside and holds up one of the uniforns .
He throws on one of the Confederate tunics, it barely fits
t he huge Mexi can.

ALEJANDRO JUAREZ:
Ha ha still fits.

The FARMER smil es

Qutsi de the FARMER saddl es his horse, ALEJANDRO cones to his
si de.

ALEJANDRO JUAREZ:
WIIl you stay for dinner.

FARVER:
No | better get going.

ALEJANDRO JUAREZ:
Well | always save a seat for you

FARVER:
If 1’mever facing a hanging you
can cook ny last neal, how about
t hat ?
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ALEJANDRO JUAREZ:
Wiy do you say that?

ALEJANDRO JUAREZ
Because your cooking would kill ne
bef ore they coul d hang ne.

The farmer |aughs and takes off as ALEJANDRO runs after him
i n anger.

EXT. GRAVEYARD - EARLY MORNI NG

Marshal | Foster approaches a | arge funeral procession that
is being held for JESSE BERDETT.

JESSE' S father WLLIAMis sitting in the mddle of the
procession. He's sitting with his lovely wife on one side
and the town Judge on the other.

The Judge is ROY BEAN, a fat slob of a man with a | arge
bl ack handl e bar nustache. The old JUDGE is crippled froman
ol d neck wound and unable to turn his head |eft.

BERDETT is leaning forward with his face buried into his
hands.

Hi s cl ose personal friend "ENG.I SH' BOB VALANCE approaches
WLLI AM and i nfornms himof BARRETT s presence.

WIlianms expression turns fromone of nourning to one of
rage. He spots Barrett in the distance and the 2 nen | ock
eyes.

The funeral ends and the BERDETT fam |y head back towards
town. WIIliam BERDETT and Barrett Foster cross paths.

W LLI AM BERDETT:
| thought it was inappropriate for
a nmurderer to cone to his victins
funeral .

BARRETT FOSTER
| cane to say good-bye to ny
Godson.

W LLI AM BERDETT:
Your no nore the CGodfather of ny
son then | amto your daughter.

BARRETT FOSTER
John nmade his choice WIIiam
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W LLI AM BERDETT:

And you’ ve made yours Marshall, the
day you decided to pursue this
vendetta against ne ..... agai nst ny
famly.

I NT. WLLIAM BERDETTS DEN - M D DAY

WLLI AM BERDETT is snoking a cigarette as he stares out at
his | arge ranch.

Also in the den is Judge ROY BEAN, he’s drinking froma
snifter he rests his neck in an old rocking chair.

The FARMER appears on the riding with haste towards the
house.

He ties up his horse and starts to approach the BERDETT
house.

BEAN notices the rider and turns to BERDETT.

JUDGE ROY BEAN
Wiy don’t we just hang Foster, we
can try himfor nmurder tonight.

BARRETT FOSTER
It’s not Foster’s death that
matters to nme, it’s the nessage |
send. Besides you woul dn’t even
give himthe honor of a trial.

The JUDGE takes a big drink from his whiskey.

JUDGE ROY BEAN:
Hang "emfirst, try "emlater

EXT. WLLI AM BERDETT' S HOUSE - M D DAY

The FARMER once again nmakes the long trip down fromhis hone
to fulfill another contract. H's beard is |long and untri mred
again as BERDETT s house cones into view.

He heads to the | arge stable on the back of the property
then mekes his way towards BERDETT's towering southern style
mansi on.

Next to the FARMER is the BERDETT s pig pen, through the
sl op and nuck GUNNER DAVI S’ S nedal | i on can be seen shi ni ng.
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I NT. WLLIAM BERDETT' S HOUSE - LATE AFTERNOON

The FARMER is washing up, and WLLIAM BERDETT is sitting in
his office.

The FARMER wal ks into WLLIAMS office and |ights a
cigarette.

W LLI AM BERDETT:
My son i s dead.

GUNMAN:
My condol ences, a child is
i rrepl aceabl e.

W LLI AM BERDETT:
Wi ch brings us to your 3rd and
final task

FARVER:
After this ny obligation to you
ends.

W LLI AM BERDETT:;
Yes ny boy, it involves a very
close friend of m ne.

BERDETT stands and wal ks to the w ndow.

W LLI AM BERDETT:
When | found himhe was nearly dead
from consunption and at the sane
time the speedi est, deadliest man
with arifle l’ve ever known.

WIlliamrenoves a small child s toy and places it on the
tabl e.

The toy is silver, depicting a cowboy riding a wild Bronco.
W LLI AM BERDETT:
This was ny son’s, Foster bought
this for himon his 5th birthday.
|’d like you to give it back to
hi m
EXT. TOM JAIL - LATE AFTERNOON
MARSHALL BERDETT is being relieved by his deputies.

He clinbs onto his horse and slowy heads out of town.
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As he passes the town sal oon, JUDGE ROY BEAN steps out to
speak to him

JUDGE ROY BEAN
You know I’mreally going to m ss
you when you’ re gone, MARSHALL

W LLI AM BERDETT:
| wouldn’t plan ny funeral just
yet....

JUDGE ROY BEAN
Your position allows you a vantage
poi nt of arrogance, but not safety.

BARRETT FOSTER
As a judge you know t he | aw.

JUDGE ROY BEAN:
Yes Marshall 1 know the | aw, and I
amalso it’s greatest transgressor

EXT. WLLI AM BERDETT' S HOUSE - SUNSET

From a covered ridge the FARVER peers down on a snal
prairie house. He has yet to shave and his tattered
appearance help blends himin with his rough surroundi ngs.
In the distance Marshall FOSTER appears riding his horse
slowy towards his hone. Before he arrives his young
daughter runs out to greet him

Meanwhi | e t he FARMER adds a | arge scope, a primtive tripod
and a |l engthened barrel to his rifle.

Barret smles as his 5 year old daughter SARAH runs up
besi de him

He takes aimat Barrett FOSTER as the old Marshall picks up
hi s daughter.

The cross hair glides over the Marshall’s chest as he lifts
hi s daughter onto his shoul ders.

The FARMER slowy slides the silver bullet into the breech.

The FARMER s hand noves to the trigger as the cross hair
noves to the between FOSTER s eyes

The FARMER's eye focuses on his target, a drop of sweat
slowy drips down his.
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Slowly the FARMER begins to pull the trigger his finger
ti ght eni ng.

Suddenly he renoves his finger fromthe trigger unable to
fire. He takes his eye off the target nonentarily, a | ook of
sheer anger across his face.

The FARMER ai ns again

FARMVER:
Conme on god dammit

The nmuzzl e of the barrel begins to shake, still the FARMER
is unable to fire. He angrily dissenbles his rifle and
nmounts hi s horse.

BARRETT notices sonething noving on the ridge and his
attention turns to the high overlooking cliffs. H's hand
noves to his pistol for a nonent.

SARAH reaches down and grabs her father’s hand.
FOSTER turns back to SARAH and smi |l es.

EXT. ROY BEAN' S SALOON - M DNI GHT

THE GUNMAN approaches the entrance and | ooks i nside.
The bar also serves as the town’ s whorehouse and Court.
JUDGE ROY BEAN i s behind the counter tending bar.

THE GUNMAN pauses for a nonent, slowy he steps inside. He
instantly catches the judges attention, BEAN | ooks to the
GUNMAN wi th an inquisitive | ook. THE GUNVAN returns | ook
with a nod.

BEAN smles and turns his attention back to the bar.
At the poker tables an obnoxi ous nman can be overheard.

BUCK DAVI S:
God Dammit Roy. Way do you | et
fucki ng noodl e ni gger play cards,
he’s nore crooked then a dog’s hind
| egs.

JUDGE ROY BEAN
That China man | oses a | ot of nobney
in nmy casino. He pays for his
dri nks too!

The GUNMAN heads to the back of the bar. Many prostitutes
are | ooking for work as he cuts through the crowd.
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Ahead is a fat slob of a nman, who’s sul ki ng around.

The fat man nmakes sure nobody is watching, then begins
peering inside the roomof one of the whore’s.

The GUNMAN grabs himand throws hi magai nst the wall.

EDDI E MARQUARDT
Shit John! You scared the Chri st
out of ne.

The FARMER S nane is finally reveal ed

EDDI E MARQUARDT
So what happened rifle not where |
left it?

JOHN:
It was there, you did fine.

EDDI E MARQUARDT:
So what do | do you need?

JOHN
| need a way honme, a new nane, new
cl ot hes.

EDDI E MARQUARDT
Ya, ya I'lIl get Bill Prescott right
on it.

JOHN
No he works for Berdett

EDDI E MARQUARDT
Wl | what do you want

JOHN:
Soneone who doesn’t

EDDI E MARQUARDT
Vell | know this one dane. Silly
bitch hel ped ne to Mexico nore
times then | can count. She's a
pain in the ass though.

JOHN:
VWhat’' s her nane

EDDI E MARQUARDT
Mar garet Janes, she lives in the
ol d broken down building on the
south side of town.
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JOHN heads towards the back exit.

EDDI E MARQUARDT:
Hey John where will you be?

JOHN:
It’s best if you don’t know.

EDDI E MARQUARDT
Actually if I"mput in a position
where | need to give soneone
information or I'lIl get killed I
i ke having the information, you
know just in case.

JOHN
Thanks Eddi e

EDDI E MARQUARDT
Ya ya, watch your back Johnny

Back at the poker tables BUCK is all in against the Chinese
man.

BUCK has a pair of kings and the CH NESE MAN has Jack/ Ten.
The flop cones Ace, seven, five.

BUCK DAVI S:
Ha ha you got shit you little
bast ar d.

The turn cones, another king, giving BUCK three of a kind
and the Chinese man a gut shot straight draw

BUCK DAVI S:
Not hi ng you can do know, chi nk!

A Queen hits on the river, giving the Chinese man a
straight.

BUCK noves in to grab the noney but the dealer corrects him
DEALER:
Sorry sir, the straight is the
wi nni ng hand.

CHI NESE MAN:
HA ha, | hit gut shot.

BUCK i s enraged.
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BUCK DAVI S:
QJT shot! 1’11 show you gut shot.

BUCK ki cks the CH NESE man’'s chair over and unl oads his
pistol into the mans stonach

The other players junp to their feet as the rest of the bar
turns to BUCK

BUCK calmy collects hinself and sits back down at the
t abl e.

A young sheriffs deputy approaches BUCK DAVIS with his
pi st ol drawn.

YOUNG DEPUTY:
Don’t nove DAVIS |l et ne see your
hands.

BUCK DAVI S:

Now t here must be sone m st ake,
what have | done.

YOUNG DEPUTY:
You just commtted nurder we all
seen you.

BUCK DAVI S:
Oh you nean that, (Davis |ooks at
the dead man) that don’t count.

YOUNG DEPUTY:
" mtaking you in.

BUCK DAVI S:
Wel | how about | save you the tine,
hey Judge, how about we have
ourselves a little trial.

JUDGE ROY BEAN
VWll Buck if that’s what you want
it.

BEAN | eans down bel ow the bar and pulls out a Judges robe
and Gavel .

JUDGE ROY BEAN
That’'s what you get.

The A d JUDGE heads over to a | arge desk overl ooking the
bar .
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JUDGE ROY BEAN
Hear ye! Hear ye! This honorable
court is nowin session, and if
anybody wants a snort before we
start, step up to the bar and nane
your poison."

A crowd gat hers around, as BUCK is brought up in front on
the newy forned court room A hangnman’s noose is hung from
the rafters as the JUDGE prepares hinself.

JUDGE ROY BEAN
|"msorry to say BUCK but this is a
rat her open and shut case.

Suddenly at the door ENG.LI SH BOB appears with a posse of
men. JOHN see’s this and slowy noves through the crowd to
t he back of the building. Know ng the posse is probably for
himthe GUNMAN i sn’t taking any chances and slips out the
back.

ENGLI SH BOB:
What seens to be the probl em BUCK?
BUCK DAVI S:
Vell Sir, they're trying to say |
conmitted murder. But all | did was

kill that Slant eyed bastard on the
fl oor over there.

ENGLI SH BOB wal ks over to the bl oody corpse then turns to
the OLD JUDGE.

ENGLI SH BOB:
May | approach the bench, your
honor ? (Sarcastically)

BOB wal ks over to the JUDGE and whispers into his ear. The
devi ous ol d man | ooks back and smles then turns his
attention to BUCK DAVI S.

JUDGE ROY BEAN:
Centlenen, | find the |aw very
explicit on nmurdering your fellow
man, (pi cks up | aw book) but there’s
nothing in here about killing a
Chi na man. Case di sm ssed."”

The crowd cheers
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EXT. MARGARET JAMES HOUSE - SUNRI SE

MARGARET' s house is an old dilapidated building on the far
si de of town.

As JOHN approaches the front door he reaches the old netal
knocker. As he grabs it the knocker falls off in his hand.

From behind the newly forned holes in the door a pair of
eyes appear.

MARGARET JAMES:
Who the hell are you?

JOHN:
Are you Margaret Janes?

MARGARET JAMES:
Never heard of her

JOHN:
Eddi e sent ne.

MARGARET JAMES:
Fuck... just a second.

MARGARET open the door and lets JOHN in.

MARGARET is a stunning young woman, her blond hair seens to
be the only source of color inside her rundown hone.

She is very plainly dressed besides a bright red scarf that
she wears in her hair.

MARGARET JAMES:
So why did Eddi e send you exactly?

JOHN:
| need to get to Canada

MARGARET JAMES:
K, so why do you need ne?

JOHN:
l"mnot really a | aw abidi ng
citizen

MARGARET JAMES:

| see, soO you' re saying what
exact!ly?
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JOHN:
| need a new face, maybe sone new
cl othes, and maybe a story to go
withit.

MARGARET JAMES:
Al right, where do you need to go?.

JOHN:
| need to get to Medicine Hat and |
don’t have nuch ti ne.

MARGARET JANMES:
K I1'lIl doit, take a seat.

John remai ns standi ng

MARGARET JAMES:
O not. So how soon do you need
this.

JOHN:
After this | catch the next stage
out of town.

MARGARET noves to a |long closet and steps inside.

She steps out with a dark black suit and matchi ng bow er
hat. She tosses it to JOHN

MARGARET JAMES:
H gh stakes poker player?

He stands and holds it up against his body.
It’s much too snall

MARGARET JAMES:
Ok maybe not.

JOHN SM TH:
So how did you get all these
cl ot hes?

MARGARET JANMES:
Never you m nd.

MARGARET steps out of the closet and tosses John a | ong coat
and a dark brinmed hat.

MARGARET JAMES:

Pi nkertons don’t have to worry
about getting stopped.
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JOHN | ooks down.

JOHN
Jesus Christ, | never thought I'd
be wearing one of these.

MARGARET sits JOHN down and cuts his hair, she also dies it
dark black. She trins his noustache and dies it black
aswel | .

MARGARET pulls out a pistol very calmy, JOHN see’s this and
qui ckly draws his gun.

MARGARET JAMES:
VWhat the hell?

JOHN:
What’' s the gun for?

Margaret pulls out an old relic canera

MARGARET JAMES:
| need the gun powder...for the
fl ash.

MARGARET renpves sone gunpowder fromthe bullets in the gun
and prepares the flash.

She sets the canera on a tripod and notions John to stand
next to a dark wall.

MARGARET JAMES:
Say free from prosecution..or not

MARGARET JAMES:
K so what nanme would you |ike.

JOHN:
John

MARGARET JAMES:
And?

JOHN:
John smth

MARGARET JANES:
XK aren’t there like a mllion John
Smths out there?

John says not hi ng
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MARGARET JAMES:
Al right John Smth it is.

Mar garet creates a fake newspaper article, adding JOHN s
picture to it. The article reads, "Pinkerton JOHN SM TH
kills 2 and wounds another in attenpted stage coach robbery.

MARGARET hands over the article.

MARGARET JAMES:
You can use this for identification
pur poses.

As MARGARET hands over the paper the sound of boots on her
porch instantly gains her attention.

Margret’s hand noves to a shotgun under her desk.
Sone nen bang on her door.

MARGARET JAMNES:
Yes?

Va CE 1:
Mar garet Janmes?

MARGARET JAMES:
Never heard of her

From out si de the sounds of shotguns cocking can be heard.

JOHN
Get down!

MARGARET ducks behi nd the desk as John starts shooting hol es
t hrough the door.

John ducks for cover as 2 shotguns tear through the oak
door.

2 goons enter and Margaret lets |oose with her shotgun. The
buck shot takes the 2 nen off their feet and throw ng them
out si de.

John grabs Margaret and shoves her towards the staircase. 3
other men burst into the rag tag house. John continues to
provi de cover as Margaret makes her way up stairs.

John is unable to fight off the constant onsl aught provided
by BERDETT S goons. Margaret heads to the next set of steps
as the 2 continue to fall back.

Mar garet and John clinb up to the attic and | ock the door
behi nd them
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Bullets fly through the floor as the 2 dive for cover.

Down stairs ENGLI SH BOB steps inside the house. He slowy
makes his way to the second fl oor.

Several goons are still trying to break open the attic door
as the tall figure approaches them
GOON 1:
W’ ve got them trapped upstairs
boss.
ENGLI SH BOB:

Very good and it only cost 5 ne of
you grease stains.

GOON 1:
So what do you want us to do.

ENGLI SH BOB:
Go to the wagon and fetch the
dynamite, if they' re not going to
cone out of the attic then there’'s
no reason for the attic to exi st
now i s there.

The goon | ooks back with a confused | ook on his face.

ENGLI SH BCB:
W are going to blow the building
up you noron

GOON 1:
Oh yal get it.

The goons quickly strap TNT to all the | oad bearing
structures on the main floor. English Bob grabs a | ong beam
and props shut the attic door.

ENGLI SH BOB:
Mar garet when you get to heaven say
hello to queen Victoria for ne, she
was al ways ny favorite.

MARGARET JAMES:
What’ s that Wel p tal ki ng about ?

JOHN heads to the attic wi ndow and see’s ENGLI SH BOB pri m ng
a detonator.

MARGARET | ays down but JOHN qui ckly stands her back up
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JOHN SM TH:
Grab hol d!

MARGARET JANMES:
VWhat ?

JOHN i fts MARGARET up to the hangi ng roof beans.

JOHN:
Hol d on

Qutside English Bob ties the wires to his detonator and
gi ves the house a salute.

ENGLI SH BOB:
Long live the king!

The bottom | evel of the house di sappears as the house
col | apses on itself.

The top 2 floors falling directly down and staying intact.

MARGARET JAMES:
VWll that wasn’'t so bad.

The ol d house begins to creek as it slowy starts shifting
backwards. The building slowy falls over turning the
remai nder of the house to rubble.

Up the street MARSHALL BARRETT FOSTER has heard the
expl osion and he is on his way with several deputies to
i nvesti gate.

ENGLI SH BOB and his posse take off before MARSHALL can see
t hem

As FOSTER approaches the devastated shack he see’ s MARGARET
| yi ng unconsci ous ani dst the w eckage.

BARRETT FOSTER
These are Berdett’s nen,

YOUNG DEPUTY:
What the hell did she do to get on
Wl lians Bad side?

BARRETT FOSTER
Vell if she wakes up be sure to ask
her .

She’ s brought back to the town hospital, MARSHALL FOSTER
wai ts by her side hoping to hear an expl anation for the
expl osi on.
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I NT. WLLIAM BERDETT' S DEN - SUNSET

ENGLI SH BOB and W LLI AM BERDETT are di scussing their options
in the privacy of M. BERDETT s personal den. ENG.ISH BOB is
smoking a smal|l cigarette while WLLIAMis snoking a |arge
ci gar.

W LLI AM BERDETT:
So he's still out there?

ENGLI SH BOB:
He won’t get to Canada.

W LLI AM BERDETT:
We shoul dn’t be chasing our
probl ens, we shoul d be sol ving
t hem

ENGLI SH BOB:
How woul d you |i ke this handl ed?

W LLI AM BERDETT:
Bring in professionals, nen of
John’ s tal ent

I NT. TOWN HOSPI TAL - SUNSET

MARGARET is slowy com ng too, she has a bandage w apped
around her head. As she opens her eye's she grinmaces in
pai n.

MARGARET JAMES:
Owv nmy head, what happened.

BARRETT FOSTER
That’s what we were | ooking to find
out m ss Janes.

MARGARET JAMES:
How did | get here?

BARRETT FOSTER
We pul | ed your body out of a that
crater where your house used to be.

MARGARET JAMES:
Vll Marhsall I'’mnot really the
expl osi ve type.

Foster wal ks over to a snmall bundl e of pages on his desk, he
pul | sout a piar of bifocals and takes a | ook.
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BARRETT FOSTER
Swi ndling, theft, inpersonating the
wi fe of the governor of Louisiana.

BARRETT sm | es after reading the | ast charge

BARRETT FOSTER:
No heavy felonies here. But you
sure make up for that in volune. 14
arrests by the tinme you were 18. A
bit unusual for a girl that age.

MARGARET JAMES:
| al ways considered nyself a
fem ni st pioneer.

BARRETT FOSTER
Now you’ ve been clean for al nbst 3
years. So you either got smart or
you’ ve been very | ucky.

MARGARET JAMES:
Actual ly MARSHALL | get paid and
the guy’s get | ucky.

BARRETT FOSTER:
Now how about you tell ne about
that crater on the outskirts of
town and the 6 dead bodi es we had
to pull out of it.

MARGARET JAMES:
Oh ny god | thought that was a
dream

DEPUTY:
To bad it had to cone true.

BARRETT FOSTER
Margaret don’t bullshit me.

MARGARET JAMES:
Now Marshall do you think a little
| ady |i ke myself is capable of al
t hat destruction.

BARRETT FOSTER pul ls out the fake news paper article of JOHN
and shows it to MARGARET.

BARRETT FOSTER:
VWho's this?
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MARGARET JAMES:
Looks |i ke a ghost

BARRETT FOSTER
You can do better then that
darling, it was lying on the floor
of your forner house.

MARGARET st ays qui et

BARRETT FOSTER
Look whatever this is your way out
of your |eague. You need ny help.

MARGARET JAMES:
Funny Marshall | can’t renenber the
last tine a Silver star did
anything for nmne.

BARRETT FOSTER
VWl | sonmeone had to hel p you out
when you Parents were killed in the
war .

MARGARET JAMES:
You don’t know anyt hi ng about ne
Marshal |, not a fucking thing.

BARRETT FOSTER
Well | know who your nessing wth,
and | don’t think WIIliam Berdett
is the type to just forget about
someone killing six of his men.

MARGARET JAMES:
WIlliam Berdett?

BARRETT FOSTER
That’ s right

MARGARET JAMES:
K, this is the part where you | et
me speak to a | awer.

BARRETT FOSTER
Your not under arrest. So you not
entitled to shit.

MARGARET JAMES:

So your saying | can stand up and
wal k out that door.
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BARRETT FOSTER
Go right ahead but soneone out
there wants you dead.

MARGARET gets up and wal ks to the door. Before |eaving she
turns to MARSHALL FOSTER

MARGARET JANMES:
Last chance to arrest ne Marshall

MARSHALL FOSTER tips his hat to MARGARET and sits back in
his chair.

MARGARET JAMES:
| didn't think so.

MARSHALL’ S DEPUTY:
Your just letting her go sir?

BARRETT FOSTER

She’s a piece of red neat, I'Il put
her on a hook and see what the dogs
do.

EXT. MARGARET JAMES HOUSE - EARLY EVEN NG

MARGARET has gat hered sone of her things fromthe ruins. She
noves asi de sone of the broken wood

She finds a | oose floorboard, she pries it off and reaches
inside the small hole in the floor. MARGARET renoves a snal
bl ack box and opens it. Inside is several thousand doll ars.

| NT. HOTEL LOBBY - EARLY EVEN NG

MARGARET wal ks up to the front desk and rings the service
bel | .

A ol der man steps out fromthe back, he’s sweating profusely
and is also very drunk.

M CK JOHANSON:
Shit Maggy | didn't think I’'d see
you around here again.

MARGARET JAMES:
Ya fuck you too your honor

M CK JOHANSON:

Don't talk to me like that in ny
pl ace whore.
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MARGARET t hrows her noney on the table.

MARGARET JAMES:
VWl how about | buy this shit hole
then I can call you whatever
want .

MCK S jaw drops at the sight of the noney, he slowy starts
to reach for it.

MARGARET draws a pistol and ainms it at MCK

MARGARET JANMES:
Do you value your life, MCK? Let’s
find out.

MARGARET pul I s back the hamer, M CK quickly reaches for a
key and slides it to her.

M CK JOHANSON:
room 13, it’'s all yours.

MARGARET JAMES:
13 ny | ucky nunber.

MARGARET grabs the key and heads upstairs. She opens the
door to her roomand throws her stuff on the bed. The door
to her roomis slightly ajar as she heads to the bat hroom

MARGARET t hrows sone water on her face and tries to coll ect
hersel f.

She noves to the open door and closes it as she washes her
face. Margaret dries her face and turns around.

John is sitting in the corner.

MARGARET JANMNES:
Shit, Jesus Christ John what the
hell are you doi ng here?

JOHN:
| still need papers.

MARGARET JAMES:
Great, how do you expect nme to nake
you papers, ny press is under 10
tons of oak. 2 years of work down
t he drain because of you.

JOHN
We can go to Eddie for help.
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MARGARET JAMES:
| " mnot goi ng anywhere with you,
you're a hanging waiting to happen.

JOHN
So are you, you're safer with ne

MARGARET JAMNES:
VWhat is it ny perfune? you' re the
second white hat who thinks | need
hel p.

JOHN
It’'s not a choice.

MARGARET JAMES:
K and what happens when | tell you
to go fuck yourself?

John cocks back the hamrer of his pistol.

MARGARET JAMES:
Oh so that’s the way you want to
play it. Wien | get a pistol in ny
hand we are going to have this
conversation again.

I NT. TOMN JAIL - LATE NI GHT

MARSHALL BERDETT and one of his deputies are | ooking through
ol d wanted poster, dozens of old papers cover the fl oor.

DEPUTY:
This is like finding a needle in a
stack of needles, do you have any
i dea how nmany bandits cone through
this area.

FOSTER slowy pulls out a picture and conpares it to the
article.

BARRETT FOSTER
and there’s your ghost

The pictures are slide together JOHN, the wanted poster
reads "John Smth".
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EXT. WHORE HOUSE - M D N GHT

JOHN and MARGARET are sneaking up to the back of the whore
house.

JOHN:
Eddi e. . .. Eddi e?!

JOHN see’s EDDIE'S sil houette next to the stables, as he
sl ow y approaches his friend, JOHN notices sonethi ng wong.

JOHN:
Eddi e?

JOHN grabs EDDI E' S shoul der and turns him around. Eddie’s
dead suffering a gunshot wound inside his nouth.

ENGLI SH BOB steps out fromthe inside of the whore house, 10
goons step out with him Suddenly a gun is pressed up to the
base of JOHN s neck.

ENGLI SH BOB:
You 2 make a | ovely couple. Take
his gun, check them

Mul tiple guns are pulled off John’s person, his natching
pistols are pulled out from behind his back.

JOHN gives a dirty ook to the man who takes them

ENGLI SH BOB:
| put a gun in ny nouth trying to
predi ct your next nove. Actually I
put a gun in Eddie s nouth.

MARGARET JAMES:
Look it seens | just net this guy

at the wong tinme. | didn't do
anyt hi ng here so how about you j ust
l et me go.

ENGLI SH BOB:

|’ msorry lass but once | get paid
to do sonething I see it through.
You picked the wong partner.

MARGARET JAMES:
Partner, I'’mnot his partner, this
guy ki dnapped nme. The only thing
he’s given me is a gun in the snal
of ny back, and | don’t think he
feels like splitting that fifty
fifty.
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MARGARET | ooks to JOHN

ENGLI SH BOB:
| this true ny friend, did you take
her hostage?

MARGARET JAMES:
| just met this guy yesterday, he
had ne set himup a new style and
story to get to Canada. He said his
nane was John Smith

ENGLI SH BOB:
Hs name is John Smith. Tie
him up, tie them both up.

MARGARET is brought into the stable, her hands are bound and
then she is hung by her hands froma spike on the wall. The
goon that restrains her then proceeds to sexually assault
MARGARET. He runs his hands slowy up her |eg.

GOON 2:
DAMN you are one high class whore.

MARGARET ki cks the goon in the knee buckling his |eg and
sending himto the floor. The man falls to the ground in a
heap.

MARGARET JAMES:
How s the | eg?

The goon rises to his feet and shoots MARGARET in the |eg.

GOON 2:
How s yours?

MARGARET bites her tongue in an attenpt to distract herself
fromthe pain.

Qutside the rest of the goons take turns beating on JOHN
Hi s hands are tied behind his back and he's unable to defend
hi msel f.

ENGLI SH BOB throws a rope over a hangi ng post.

ENGLI SH BOB:
Boy’s we ain’t got no niggers, but
that doesn’t nean we can’t have a
hangi ng.

One of the goons noves in and pulls JOHN to his feet. JOHN

is barely able to stand as ENG.I SH BOB noves in to secure
t he rope.
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Suddenly in an attenpt to escape JOHN ki cks his right heel
into the goons crotch. The spur on his boot cuts through the
man’s "area" causing himto fall to the ground in shock

JOHN quickly leaps in the air and pulls his hands under his
feet. H's hands are still tied but at |east their not behind
his back. JOHN grabs the wounded goon as the rest of the
posse opens fire.

JOHN is able to dive for cover and renove the goons pistol.
He takes aimand starts returning fire.

ENGLI SH BOB di ves for cover knowi ng that JOHN very rarely
m sses. BOB runs across the street into the sal oon where the
rest of his posse are | ounging around.

ENGLI SH BOB:
That bastard Smith is next door
with the whore. Get your horses
we'll flush himout.

Back at the stables JOHN heads to save MARGARET.

The goon is still trying to have his way wi th MARGARET. JOHN
shoots himtw ce dropping the would be rapist to the ground.
JOHN qui ckly noves in and unties MARGARET who returns the
favor.

Wi | e John checks the entrance MARGARET grabs the wounded
goons pistol. She noves over to his wounded body.

GOON 2:
Oh what are you going to do you
bi tch. You gonna kill ne?

MARGARET JAMES:
My father touched nme, and | killed
him | don’t even know you.

MARGARET shoots the goon between the | egs. The man |l ets out
a hi deous wail .

MARGARET JAMES:
They say when you die you take your
| ast nmenory with you to hell. Happy
eternity fucker

MARGARET t hen shoots the nan between the eyes and spits on
t he body. She turns to JOHN

MARGARET JAMES:

Thanks for com ng back, nobody has
ever cone back for ne.
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JOHN see’ s nmen approaching fromacross the street.

JOHN SM TH:
W need to get out of here.

MARGARET JANMES:
" mshot, |’mnot going anywhere.

JOHN SM TH:
Get on a horse cause I’mnot the
only one com ng back for you

John runs over to MARGARET and throws her onto a horse. He
then runs over and opens the stable doors.

Several goons round the corner and John quickly guns them
down. JOHN S out of ammunition and nore nen are on their
way.

MARGARET JAMES:
G ve nme your gun.

Mar garet tosses JOHN her | oaded pistol while JOHN t osses
back his enpty one. He fires again killing 2 nore nmen, then
makes a break for the horse.

JOHN | eaps on the horse with MARGARET sitting in front of
him The horse takes off with several nen in pursuit. Wile
John tries to escape, MARGARET uses the bullets off his belt
to rel oad her pistol.

As the men behind themclose in, JOHN reaches for the
W nchester rifle that is holstered on the side of the horse.

The chase steers right through the mddle of town as JOHN
takes aimw th one hand. He fires at the horses sending the
riders hurdling into the air. One of the riders is tossed

t hrough the front wi ndow of the jail.

MARSHALL BARRETT cones running out to see whats goi ng on.

JOHN turns his rifle nonmentarily towards MARSHALL BARRETT
then hol sters the Wnchester. Wthout hesitati on BARRET
renoves his rifle fromhis horse and takes aimat JOHN as he
tries to escape.

BARRETT drops to his knee for better accuracy, he takes a
deep breath and lines up his shot. The veteran | awran pauses
for a nmonent then drops the rifle to his side.

BARRETT FOSTER
Shit.
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| NT. WLLIAM BERDETT' S DEN - DAWN

ENGLI SH BOB slowly enters as WLLI AM BERDETT wat ches the
sunri se.

W LLI AM BERDETT:
Enpty hands, how many tinmes are you
going to walk into nmy house with
enpty hands?

ENGLI SH BOB:
JOHN was | ucky

W LLI AM BERDETT:
Don't confuse luck with skill. |1
served with JOHN in the war. He was
an honorabl e man, but he coul d be
so ruthless. Wiere are the
prof essional s | asked for?

ENGLI SH BOB:
They’ re on their way as we speak.

EXT. TRAIN WATER STATION - M D DAY

JOHN and MARGARET are resting by a renote water station
MARGARET is renoving her dress so they can tend to her
gunshot wound. JOHN has renoved his knife and boil ed

sone water over a fire. JOHN | ooks at MARGARETS | eg, their
is no exit wound.

JOHN SM TH:
The bullet’s still in your |eg.

MARGARET JAMES:
|’ ve been shot before, just do it.

MARGARET pl aces a stick in her nouth to bite down on. John
removes his knife fromthe fire, the tip is glowing red from
t he heat.

JOHN places the knife in the water causing steamto fill the
air.

John checks the tenperature of the blade then slowy nakes a
cut into MARGARETS | eg.

MARGARET turns away as JOHN, using his fingers, starts
searching for the bullet.

MARGARET groans in agony as JOHNS finger slide deeper into
the wound. Finally he extracts the bullet.
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MARGARET JAMES:
Jesus, with you getting shot is the
easy part. Look what you did to ny
leg. | used to have great |egs.

Wil e JOHN begi ns sowi ng up the wound, MARGARET sl owy
reaches for her pistol.

When JOHN | ooks up the pistol is pointed right between his
eyes.

MARGARET JAMES:
| told you we’d have this
conversation again.

John drops his head and sm |l es
MARGARET JAMES:

Now what did you get ne into with
WIIliam Berdett?

JOHN SM TH:
Put the gun down.

MARGARET JAMES:
Wul d you just let ne ride away?

JOHN doesn’t answer.

MARGARET JAMES:
Ya |l didn’t think so.

JOHN | ooks down the barrel of the gun.

JOHN SM TH:
Do it.

MARGARET doesn’t know what to say. Wthout hesitation JOHN
grabs the pistol turning it on MARGARET, pushing her to the
ground in the process.
JOHN qui ckly stands up and turns away from MARGARET.
MARGARET JAMES:

| want to know what the hell is

going on damm t.
I n anger Margaret reaches for a rock and throws it at JOHN

JOHN turns, quickly drawing his pistol and shooting the rock
in mdair.
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JOHN SM TH:
All that matters to ne is the
safety of my daughter...... and to
ensure that | would do al nost

anyt hi ng.

MARGARET JAMES:
So howis this connected with
Berdett ?

As JOHN begins telling his story the scene flashes back the
the civil war.

JOHN SM TH:
We fought against each other in the
war. Hmfor the north, and me with
the corpses. H's nmen attacked us
outsi de of Kentucky. 1’1l killed a
dozen of them before they took ne.
They were going to hang ne but
Berdett offered me a deal to save
my life. As soon | was healthy I
ran, but they caught ne. Again he
saved ny neck froma hanging. | was
forced to fight against nmy own.
Forced to be a traitor. One night |
got drunk and caved in the head of
this |oudnouth |ieutenant. Berdett
took a decrease in rank to save ny
life for a third tine.

MARGARET JAMES:
Now you kill for him you kill for
Ber dett.

JOHN SM TH:
The first 2 were crimnals, it
wasn't hard. The third was
di fferent.

MARGARET JAMES:
So this whole thing is because you
couldn’t pull the trigger. Ww I
find that hard to believe.

JOHN SM TH:
|f Berdett can’t find ne he'll do
t he next best thing.

MARGARET JANMES:
Your famly?

( CONTI NUED)



CONTI NUED

38.

JOHN SM TH:
My Daughter, That’s how WIIiam
Berdett deals with his enenies.

He' || use everything at his
di sposal to find ne, stop ne, kill
ne.

MARGARET JAMES.
How | ong would it take you to get
honme?

JOHN SM TH:
W thout using trains, by passing
border patrols, towns. Living on
the and. My honme is just outside
of Medicine hat, it would take nme 3
weeks to get there, if | made it at
all.

MARGARET JAMES:
So what do you want to do. Do you
have a pl an?

JOHN BERDETT:
| have a friend who can get a
message honme for nme. But besides
that | have no idea how to get
hone.

MARGARET JAMES:
| know some people involved in the
underground railroad. They m ght be
able to get you hone.

JOHN SM TH:
Thank you Margaret. |I’mgoing to
try to get a nessage hone and |’ |
neet up with you . Were are your
friends?

MARGARET JAMES:
They work out of the basenent of
the library back in Ro Bravo, if
you want to contact the underground
railroad go to the front desk and
ask for a book called the ten
commandnent s.

JOHN SM TH:
| don't get it.
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MARGARET JAMES:
Moses | eadi ng the Jews out of
Egypt. Didn't you go to Sunday
school M. Smth?

JOHN says not hi ng.

MARGARET JAMES:
Al right dunb question, Good | uck
John, 1'Il see you soon.

JOHN SM TH rides off quickly to the farm of ALEJANDRO
JUAREZ. Fromfar off a plune off snoke can be seen bill ow ng
over the plains. SMTHS face turns white as he realizes the
source of the flames. SMTH digs his spurs into horse and
races across the horse path.

As he rides over the final ridge the sight of ALEJANDRO S
burning farm cones into view.

John bears down on the fire but its too late. JOHN junps
fromhis horse and runs to the snol dering home of his
friend. As he peers through the door frame his expression
tells all.

John heads towards the old tool shed on the back of the
property, it’s also in flanes.

Dead nercenaries are scattered all over ALEJANDRO'S
property.

JOHN throws his duster coat over his face and heads into the
flanmes. Qut fromthe flanes JOHN appears with his bl ack
case, it’s partially on fire. John drops the nmassive case to
the ground. His left hand is burned badly, John renoves his
canteen and pours it onto the wound.

In the distance a hand is raised, JOHN quickly turns draw ng
his pistol, he finds ALEJANDRO |ying gravely injured. JOHN
runs over to his friends side.

JOHN SM TH:
What happened?

ALEJANDRO JUAREZ:
Engli sh Bob and a posse of nen.

JOHN SM TH:
What did you tell thenf

ALEJANDRO JUAREZ:

Not hing, | got a nessage to a
friend of mne in Calgary, he’l
( MORE)
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ALEJANDRO JUAREZ: (cont’d)
hi de your famly but Berdett wll
find them

JOHN BERDETT:
Thank you ny friend.

ALEJANDRO JUAREZ:
Mari e, where's Marie?

JOHN BERDETT:

|’msorry. Hold on I’mgoing to get
you out of here.

ALEJANDRO JUAREZ:
| ” m gone John, |’ve got nothing,
t here’ s not hi ng.

JOHN pulls out one his pistols and slides it into
ALEJANDRO S hand.

The canera noves in on the grip of the pistol and the
initials "AJ" can be seen as ALEJANDRO grabs a hol d.

ALEJANDRO | ooks down to see his trusty pistol and sm | es.
ALEJANDRO JUAREZ:
It’s been a long tinme ny old
friend.
ALEJANDRO s eyes focus on his feet.
A tear cones to ALEJANDRO s eyes.
ALEJANDRO JUAREZ:
My not her always told ne | would
die in ny boots.
JOHN qui ckly noves down and renpves ALEJANDRO s boots.

JOHN returns to ALEJANDRO s side, the | arge nexican | ooks up
and sm | es.

ALEJANDRO JUAREZ:
1’1l see you in hell JOHN SM TH.

JOHN SM TH:
Save nme a seat.
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| NT. ROY BEANS SALOON - LATE EVEN NG

MARGARET JAMES is in the mddle of a poker game, she’s
surrounded by 6 tough | ooking nmen. One man JUAN MARQUEZ i s
snoking a cigarette and staring at MARGARET

JUAN MARQUEZ:
Listen you little bitch. You cane
all the way down here to | ose
everything you have to ne. | raise,
$1000.

MARGARET JANMES:
| don’t have that.

JUAN MARQUEZ:
Well if you can’t pay you can’t
pl ay.

MARGARET JAMES:
| ve got the noney just not here.
Cone on Juan you know |’ m good for
it.

JUAN sni | es

JUAN MARQUEZ:
Ok bitch, lets see what you have.

MARGARET turns over a full house, queens over jacks.
Margaret smles as JUAN turns over his cards, four of a kind
ki ngs.

MARGARET' S j aw dr ops.
JUAN MARQUEZ:
Now we will see if you really are
"good for it"

MARGARET JAMES:
| can’t, | don't have it.

MARGARET st ands up, JUAN steps up as well.
JUAN MARQUEZ:

| haven't killed a wonen, .. for a
long time. But don’t think I won't
Mar gar et .

JUAN ainms his pistol.
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MARGARET JAMES:
Don't aimthat fucking thing at ne
JUAN. Look I can’t pay you right
NOW.

JUAN MARQUEZ:
There are other ways to pay debt’s
besi des noney.

JUAN grabs MARGARET by the throat.

JOHN SM TH:
Let her go.

JOHN SM TH is standing in the doorway. JUAN turns and ai ns
his pistol at JOHN

MARGARET JAMES:
Meet ny new friend.

JUAN MARQUEZ:
Well hello friend

JOHN stares down JUAN and his pistol and slowy starts to
approach him

A puzzl ed | ook comes across JOHN s face as he closes in on
JUAN.

JUAN MARQUEZ:
Not one step closer Gingo, | kil
you no problem

John steps up and grabs JUAN s arm he reaches inside JUAN S
sl eeve and renoves a King.

JUAN MARQUEZ:
How d t hat get there.

JOHN grabs JUAN's pistol and turns it on his owner.

JUAN MARQUEZ:
Ain't no harm

JUAN | ets MARGARET go and smles at JOHN. JOHN | ooks to
MARGARET, she shakes her head as if to say, don't kill him
JOHN hol sters his pistol and throws Juan’s pistol outside.

JUAN heads out the door, he grabs his pistol and saddles his
hor se.

Bef ore heading off he pauses for a nmonment, as if to get an
idea. He quickly turns his horse and heads off.
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| nsi de JOHN and MARGARET take a nmonment, then head to the
library. Inside they head to the front desk. A heavy set
woman is sitting behind the counter.

WOVAN
What can | help y all wth.

MARGARET JAMES:
" m | ooking for the ten
Conmandnent s.

VWOIVAN:
Excuse me?

JOHN SM TH:
The Ten commandnents.

WOVAN:
But y'all are white?

I nside JOHN and MARGARET are brought downstairs, many free
sl aves are cowering underneath the fl oor boards. MARGARET
and JOHN are the only white people in the basenment and they
feel very out of place. An old small nman appears through the
crowmd and wal ks over to MARGARET

MARGARET JANMES:
Leonar d?

LEONARD PHI LLI PS
MARGARET! 1t’s always a surprise to
see you. (sarcastically)

MARGARET JAMNES:
Wll thisis alittle different
then the other tines.

LEONARD PHI LLI PS:
| assune you have no place to go?

MARGARET JAMES:
No.

LEONARD PHI LLI PS:
| s someone after you?

MARGARET JAMES:
Yes

LEONARD PHI LLI PS:
VWhat's different?
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MARGARET JAMES:
| want you to neet ny friend John.

LEONARD PHI LLI PS
So this is your friend down stairs,
but who are your friends upstairs.

JOHN qui ckly runs to the basenment w ndow and stares outside.

Cowboy boots can be heard wal ki ng on the wooden fl oor boards
above.

Sone of BERDETT S nen are waiting outside.

JOHN SM TH:
Berdett’'s nen.

LEONARD PHI LLI PS
Margaret if you didn’t have soneone
after you, |1'd be surprised.

MARGARET JAMES:
Can you get us out of here?

LEONARD PHI LLI PS
We can use the cellar entrance out
back.

LEONARD | eads JOHN and MARGARET to the back of the library,
there is a hidden exit in the rear of the building. JOHN and
MARGARET sneak out the back of the library trying to stay
out of sight.

The 2 quickly saddle a pair of horses as Leonard goes
upstairs to neet with BERDETT S nen. ENGLI SH BOB appr oaches
LEONARD, his pistol is drawn.

ENGLI SH BOB:
A d Leonard, still smuggling
Ni ggers, Why woul d you ever snuggle
sonething that ain’t worth nothing.

LEONARD PHI LLI PS
What do you want BOB

ENGLI SH BOB:
| want that cunt Margaret, | can
snel |l her whorish perfune.

LEONARD PHI LLI PS
|"msorry Bob | haven't seen her in
a very long tine. | hope | never do
agai n.
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2 goons runs inside approachi ng ENG.I SH BOB.

GOON 1:
It’s Smth, he’ s escaping out the
back.

ENGLI SH BOB:

Well go after himyou idiots.
BOB waits for a nonent as his men head outsi de.
He | ooks over to LEONARD.

ENGLI SH BOB:
Parting is such sweet sorrow.

HE fires a single round killing LEONARD instantly.
MARGARET turns around with a | ook of terror on her face.

MARGARET JAMES:
No!!!'! You fucking BASTARD

BOB and his gang saddl e up and take off after JOHN and
MARGARET.

MARGARET is in pain, she checks under her dress and her |eg
wound i s bl eeding again. She is unable to keep up the pace
and the goons are gai ning on her.

ENGLI SH BOB and his nen open fire on the duo as they close
in. In the distance a train is energing froma far valley.

JOHN points towards the train.

JOHN SM TH:
If we can get in front of the train
we m ght be able to get out of
her e.

The duo take off towards the train, with BOB and the gang in
cl ose pursuit.

JOHN turns and takes a single bullet to his side. He falls
of f his horse but his foot caught in the stirrup. H's horse
conti nues on with JOHN draggi ng behi nd.

The posse surround MARGARET, and one of the goons noves in
and shoves her to the ground.

BOB and his goons gather around MARGARET, her pistol is
drawn as ENGLI SH BOB junps off his horse.
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ENGLI SH BOB:
There’s 10 of us Maggi e, you’ ve got
6 shots, you see how you die,
scunbag?

MARGARET cocks back the hanmmer
MARGARET JANMES:

If I kill anyone it’s going to be
you BOB. 1"d gladly take the trip
to hell if | was dragging you with
ne.

ENGLI SH BOB pulls out a | arge doubl e barrel ed shotgun and
ains it at MARGARET s groin.

ENGLI SH BOB:
| " ve never shot a cunt, in the
cunt .

MARGARET | ets go of the hamrer and drops the pistol to the
gr ound.

BOB steps in and hits MARGARET over the head with the butt
of his rifle, knocking her out.

EXT. WESTERN PLAINS - DAWN

The next norning a | arge stage coach is seen tearing through
the open plain. Inside the stage is the old JUDGE, ROY BEAN

He’s sweating profusely in the hot sumer sun.
Sitting across fromhimis Buck Davis and English BOB

BUCK DAVI S:
My lord it’s a hot one today your
honor .

JUDGE ROY BEAN
| | oathe the summer son ny boy, it
cooks ne |ike a pot roast.

The ol d judge pants heavily as he begins to fan hinself with
a newspaper.

JUDGE ROY BEAN:
| adore spring with it’s innocence
a season of rebirth, Fall, with her
yel | ow harvest nmoon and the hills
growi n’ gol den brown under a
sinkin’ sun. And finally Wnter,

( MORE)
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JUDGE ROY BEAN:. (cont’d)
withits biting’, whinin" w nd, and
all the land will be mantled wth
Snow.

BUCK DAVI S:
You really don’t see to much of any
of that in Texas sir.

The judge | ooks out to the scorched dessert |and.

JUDGE ROY BEAN:
| do believe if | owned Texas and

Hell 1'd rent out Texas and live in
hel | .

DAVI S | aughs out | oud

ENGLI SH BOB remains silent as his attention turns to the
dusty plain. H's eye’'s catch a group of buzzards in the
di stance, circling their prey.

ENGLI SH BOB | eans out the wi ndow to speak with the driver.

BUCK DAVI S.
Hey Muchacho hold up for a nonent.

The stage cones to quick stop
DAVI S junps out and heads towards the buzzards.

JUDGE ROY BEAN
What, ny boy, is the neaning of
this?

ENGLI SH BOB:
It’s just ny experience sir, you
can always find sonething under a
flock of vultures. They see the
world a hell of a ot better then
you or |.

BOB runs up over a small ridge and finds JOHN's dead horse.

JUDGE BEAN sl owWy nekes his way over the hill to see the
hor se.

JUDGE ROY BEAN
Al this for a dead horse, ny boy
your wasting ny time?

DAVI S | ooks down to the ground and finds a blood trail.
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BUCK DAVI S:
Maybe not

DAVI S and BOB take off |eaving the confused Judge.

JUDGE ROY BEAN:
Now what the hell are you doi ng?

The two di ssapear for a nonent into a patch of brush.

Both emerge a noment later with JOHN thrown over BUCK' s
shoul der.

BUCK DAVI S:
Looks |i ke we just found John
Smth, and the reward for his ass
dead i s 1000%. Thank you Texas,
you’ ve al ways treated ne good.

JUDGE ROY BEAN:
Now ny boy’s it is ny coach, so how
about we split that bounty.

ENGLI SH BOB:
Ha ha BERDETT told ne to watch you
M . Bean.

BUCK DAVI S:

He' s as crooked as ne.
BUCK heads over to the stage and throws JOHN i nsi de.

JOHN s head hits the floor and his lifeless body lets out a
smal | noan.

Davis quickly draws his pistol but the judge grabs his hand.
JUDGE ROY BEAN
You may be crooked but you’'re not
very smart, he's worth 2000$ ali ve.
BUCK sniles as the 3 business partners clinb inside the
stage and take off.

I NT. WLLIAM BERDETT' S HOUSE - EARLY MORNI NG

MARGARET is tied down on BERDETT s couch. BERDETT steps into
the room and stares down MARGARET.

MARGARET JAMES:

Fuck you WIlliam vyou piece of
trash.
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W LLI AM BERDETT:
Pour you a drink?

MARGARET JAMES:
Ki ss ny ass.

W LLI AM BERDETT:
In time Margaret, |I'mmarried you
know.

BERDETT pours a coupl e of drinks and wal ks over to MARGARET.

WLLI AM takes a drink and noves in to exam ne MARGARET' s
leg. It’s bleeding badly, BERDETT noves in to give the glass
to MARGARET but instead pours it on the wound.

MARGARET screans.

W LLI AM BERDETT:
So how do you know JOHN?

MARGARET JAMES:
How do you think | get to know
people Bill? I'ma whore.

WLLI AM sl aps MARGARET in the face and grabs a hold of her
bl eedi ng | eg.

W LLI AM BERDETT:
Don't test ne, |’'ve killed wonen
younger and sexier then you.

MARGARET JAMES:
He needed ne to help himget safely
across the border.

W LLI AM BERDETT:
JOHN shoul d know that | don't want
hi m dead.

MARGARET JAMES:
Real |y you coul d have fool ed ne.

W LLI AM BERDETT:
John was al ways ny nost dangerous
weapon. 10 guns for the price of 1.

MARGARET JAMES:
Look this whole thing really
doesn’t have anything to do with
ne.

BERDETT sl owy noves around his den drinking his whiskey.
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W LLI AM BERDETT:
| think ny boy had a sweet spot for
you Margaret.

MARGARET JAMES:
Your son was a piece of shit.

W LLI AM BERDETT:;
Li ke father |i ke son.

BERDETT forces hinself on MARGARET, tearing her dress while
trying to kiss her. MARGARET bites BERDETT"s face, causing
his Iip to bleed. BERDETT stands back and sl aps MARGARET in
the face. WLLIAM draws his cavalry pistol on her and
sm | es.

Suddenly ENGLI SH BOB barges through the front door but
instantly regrets not knocki ng.

ENGLI SH BOB:
Ch sorry Boss.

W LLI AM BERDETT:
VWhat is it?

ENGLI SH BOB:
W found Smth, W got himstrung
up in Beans’ Sal oon.

BERDETT rises to his feet while, MARGARET is heart broken to
hear this.

ENGLI SH BOB:
He’s hurt pretty bad, we m ght not
even get a chance to hang him

BOB wal ks out with a snmle on his face.

W LLI AM BERDETT:
Vel |l on your feet.

BERDETT pul | s MARGARET up

W LLI AM BERDETT:
Put on your best sunday dress
Maggi e, we’re gonna have oursel ves
a necktie party.
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| NT. ROY BEAN S SALOON - EARLY MORNI NG

JOHN is tied up and in bad condition. A gang has gathered
i nside the Sal oon and a noose has been hung fromthe roof.

Down the street at the town jail, BARRETT FOSTER notices the
commotion. He turns to his young deputy. MARGARET has been
t hrown over the back of ENG.I SH BOB

BARRETT FOSTER
Now what’'s happeni ng?

DEPUTY:
| ain’t got the slightest idea.

WLLI AM BERDETT with a small group of nen ride into town and
right towards the sal oon.

BARRETT FOSTER
Jesus now what has that girl got
hersel f into.

FOSTER takes a nonent then grabs a rifle and takes off
t owar ds the sal oon.

BARRETT FOSTER
Al right you just stay behind ne.

DEPUTY:
What are you going to do sir?

BARRETT FOSTER
We're both about to find out.

FOSTER steps inside the bar and notices the situation.
JUDGE ROY BEAN
Now t oday we have 2 felons
convicted of nultiples crines.
First the heartless bandit John
Smth, and his treacherous side
kick, the lovely Margaret Janes.
FOSTER grips his shotgun and steps forward.

BARRETT FOSTER
Now | don’t nean to ruin the party!

Everyone turns their attention to the veteran Lawran.

ENGLI SH BOB reaches for his pistol but BERDETT stops him
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BARRETT FOSTER
It seens to nme your | ooking to hang
these 2, now | have no problemwith
you hangi ng the honbre. But we
don’t hang wonen in this town.

JUDGE ROY BEAN
Now Marshall this little one ain't
no regul ar | ady.

BARRETT FOSTER
VWl |l Roy you wouldn’t know a woman
if one sat on your head.

BOB heads over to MARGARET and grabs her by the arm
BUCK DAVI S steps forward with his hand on his pistol.
FOSTER turns to BERDETT.

BARRETT FOSTER
You better nuzzle your dogs Bill,
or 1"l have to put them down.

BERDETT | ooks to DAVI S and shakes his head.
FOSTER sni | es and heads out the door with Margaret.

MARGARET JAMES:
Look you have to hel p John

BARRETT FOSTER
| just wal ked into the wolfs den
and canme out with a chicken, now
your asking ne to do it again?

MARGARET JAMES:
He didn’t do anything, and those
we’'re the guys who bl ew up ny
house.

BARRETT FOSTER:
And if | don’'t watch nyself they’l
bl ow up m ne

The 3 approach the jail and FOSTER hands off MARGARET to his
deputy.

BARRETT FOSTER
Al right you stay here and wait for
me to come back

FOSTER cl oses the jail door and back to the sal oon. He
slowy begins to head back to the jail.
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BARRETT FOSTER
(speaking to hinself) What are you
doi ng ol d man?

As Foster enters the Saloon the nock trial is al nost over.
JOHN i s passed out as Judge Roy Bean begins to pass his
sent ence.

12 men are sitting across fromthe JUDGE. The verdict is
passed down the line finally ending on ROY BEAN s desk

BEAN pi cks up the verdict and reads it.

JUDGE ROY BEAN
You have been tried by twel ve good
men and true, not of your peers but
as hi gh above you as heaven is of
hell, and they have said you are

gui l ty.
The crowd cheers as JOHN is brought to his feet.

The posse grab a hold of John and take himout to the
streets. They head to an old tree on the edge of town, it’s
old and barely alive, one branch has al ready been equi pped
wi th a noose.

As JOHN is brought to the noose, FOSTER watches as 2 nen try
to put the rope around his neck.

BARRETT FOSTER
Jesus Christ Judge that ain’t no
way to hang a nman.

JUDGE ROY BEAN:
What the hell do you care Foster?

BARRETT FOSTER
VWll this man’s a nurderer, and |
want a clean hanging |ike any man.

FOSTER steps up and grabs a bl ack bag off one of the
hangnen.

BARRETT FOSTER
First things first

FOSTER cracks JOHN in the jaw knocking himout instantly.

JUDGE ROY BEAN
VWhat the hell was that for.
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BARRETT FOSTER
This way if his neck don’t snap he
won't be flailing around.

FOSTER t hrows the bag over JOHNS face, then ties the noose
around hi s neck.

JOHN is then throwm on top of a horse and the rope is pulled
tight.

BERDETT and BOB watch fromthe back of the crowd as FOSTER
t akes over.

JUDGE ROY BEAN
It’s the order of this court that
you be hanged by the neck til
you’' re dead, dead, dead, you
ol i ve-col ored son of a bitch

BARRETT FOSTER
God have nercy on your soul

FOSTER points his rifle in the air and fires a single shot,
causing the horse to take off |eaving JOHN hangi ng behi nd.

The crowd cheers for a nonent as JOHN s body renmains |inp.

Back in the jail the young deputy watches froma w ndow, he
shakes his head in disbelief. MARGARET sits in a jail cel
with no idea what’' s happeni ng.

MARGARET JAMES:
What’ s goi ng on?

DEPUTY:
Uh, the Marshall has it under
contr ol
The crowd still watches as FOSTER fires another round into

the air.

BARRETT FOSTER
Al right boy’s shows over.

JUDGE ROY BEAN:
May | have your attention, for the
next 10 mins all drinks are half
of f.

The Judge turns to MARSHALL FOSTER
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JUDGE ROY BEAN
..and for you Marshall, it’s on the
house.

BARRETT FOSTER
| mght just take you up on that,
woul d soneone call that damm
undertaker, | don't want this
bastard stinking up ny streets.

FOSTER heads off with the crowd towards the sal oon as JOHN s
I'ifeless body hangs in the background.

I nsi de the bar Judge Roy Bean pours FOSTER a drink as
BERDETT and the rest of his gang head to their horses.

As the posse heads out of town MARSHALL watches and downs
hi s shot.

Qutside the Native undertaker noves towards John’s body.
FOSTER | ooks out the w ndow and heads for the exit.
BARRETT FOSTER
| " m gonna hel p that m dget bastard
get that dead fool down, you boys
stay out of trouble now.

Foster slowy wal ks across the street. The small |ndian nman
is unable to cut down JOHN because of his height. Foster
ains his rifle and cuts the rope with one shot. John
lifeless body falls to the ground as the Indian man junps in
the air with fear.

FOSTER | ooks around to see if anyone’ s watching, then drags
JOHN behi nd the undertakers wagon. He renoves the bag over
JOHN s head and then grabs John’s legs, slowy elevating

t hem

FOSTER sl oWy shakes JOHN 's |l egs then | ays them back on the
gr ound.

FOSTER t hen noves over top of SM TH and pounds his fist into
JOHN s chest.

Not hi ng happens
FOSTER tries again still nothing.
FOSTER cl aps his hands together and tries one final tine.

JOHN s eyes pop open as he takes a huge deep breath.
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He | ooks up to see Foster and quickly tries to choke the old
man. FOSTER qui ckly slugs JOHN in the face knocking him
unconsci ous agai n

FOSTER then throws himin the back of the wagon and begi ns
to lead the Indian man towards the back of his Jail

I NT. TOMN JAIL

The young deputy has no idea JOHN is alive. He's al so very
confused by the actions of BARRETT FOSTER

MARGARET is beside herself, still with no idea of what just
happened.

A KNOCK cones fromthe back door, the young deputy quickly
turns and draws his pistol.

DEPUTY:
Who is it?

BARRETT FOSTER:
It’s Foster

The young deputy quickly runs to the back and opens the
door. FOSTER steps inside with JOHN'S unconsci ous body
t hrown over his shoul der.

MARGARET JAMES:
God danmmit MARSHALL is he ok?

BARRETT FOSTER
Yes, | think so

FOSTER takes JOHN and | ays himout on a table.

The young deputy quickly runs to FOSTER s side and whi spers
in his ear.

DEPUTY:
Look Marshall | saw what you did,
and that girl is going to find out
sooner or later that boy ain’t
alive.

ON FOSTER s desk John slowy gets up as the young deputy is
speaki ng. When he’s done speaking the deputy | ooks over to
JOHN. He is terrified thinking he see’s a ghost and tries to
draw his gun. FOSTER grabs the young deputies hand.

( CONTI NUED)



CONTI NUED: 57.

BARRETT FOSTER:
[t’s OK son

MARGARET JAMES:
Oh thank god

JOHN | ooks around trying to get his bearings, he rubs his
head. He tries to speak but his voice box is damaged.

JOHN SM TH:
cough. ..cough ...argh

BARRETT FOSTER
Don't try to speak.

The young deputy puts away his pistol.

DEPUTY:
Wul d soneone tell nme what’s going
on.

FOSTER noves over to JOHN and begins to tend to his gunshot.
JOHN rol es over onto his stomach as BARRETT takes off his
coat .

BARRETT FOSTER
Well there are many ways to hang a
man.

MARGARET JAMES:
You hung him

BARRETT FOSTER:
Well there was nothing else | could
do.

DEPUTY:
Pl ease Marshall would you tell ne
what’ s goi ng on

BARRETT FOSTER
You see there are nmany ways to hand
a man.

As FOSTER begins to tell his story we flash back to his
past .

BARRETT FOSTER
Now Judge Bean, he was caught
sleeping with the wife of the
gover nor of New Mexi co.

The young judge is brought before a | arge crowd.
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BARRETT FOSTER
| hung himw th the noose off his
left ear, that’'s why the old man
can’t turn his head. (Foster points
to JOHN) Wth you | hung the rope
out the back. If you want to
strangle a man to death that's the
way to do it.

DEPUTY:
But I was wat ching, he was hangi ng
there for 5 mnutes at |east.

FOSTER uses a pair of pliers to renove the bullet from
John’ s shoul der.

BARRETT FOSTER
When | was a young man ny sister
fell through a patch of ice. Shit
she nust have been under the ice
for 10 mns before we got her out.
Sonehow she was still alive.
Anyways | was praying a rope and
ice had a simlar effect.

JOHN SM TH:
That’ s quite the wager with
sonmeone’s life, but | guess | was
all in no matter what.

MARGARET JAMES:
What are we going to do now?

JOHN SM TH:
Wll if you don’t mnd I’ mgonna
pass out.

FOSTER fi ni shes stitching up JOHNs shoul der

BARRETT FOSTER
Well we’'re going to have to sneak
this one out to the Cenetery.
(pointing to John)

BARRETT FOSTER

He' Il have to hide out there until
we can nove him

MARGARET JANMES:
And what about ne?
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BARRETT FOSTER
We can keep you safe here, that
cell right nowis the best place
for you.

| NT. WLLIAM BERDETT' S HOUSE - LATE AFTERNOON
BERDETT roles a |l arge cigar as he peers out the w ndow

ENGLI SH BOB:
| s everything alright Boss?

W LLI AM BERDETT:
Sonet hi ng about that whol e scene
rubs nme the wong way.

ENGLI SH BCB:
Unl ess Foster’s sonme kind of Magic
man John Smth is dead.

BERDETT noves over to his personal bar and pours hinself a
dri nk.

W LLI AM BERDETT:
That’s what |'mworried about. |’ ve
seen John pul | bigger Rabbits out
of smaller hats.

BERDETT pauses to think.

W LLI AM BERDETT:
After dark I want you to head out
to the Cenmetery, If John Smith is
dead I want his head on ny hunting
wal | .

BUCK DAVI S:
And what about that whore of his?

W LLI AM BERDETT:
|’ mglad you' re paying attention.

BERDETT wal ks over to a wi ndow and stares outside.

W LLI AM BERDETT:
Now noving in on that jail and
trying to take her by force is
suicide. Foster is one hell of a
ani mal especially if he' s cornered.
Now ny pappy always told ne, never
corner anything neaner then you.
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BUCK DAVI S:
Leave himto ne, Sir.

W LLI AM BERDETT:
No Buck we’ll wait till he heads
home to that little famly of his.
He' || never expect ne to nake
another play on that little whore.

ENGLI SH BOB:
The 2 nen you hired wll arrive
t oni ght .
BERDETT smil es
W LLI AM BERDETT:
Vell that sounds |ike as good of a
time as any.
BERDETT drops his cigar into his drink causing it to
monmentarily light on fire. He | ooks out his w ndow and
sm | es.
EXT. TOMN JAIL - LATE AFTERNOON

FOSTER and the young deputy nove a large coffin into a
carriage at the back of the jail

The young deputy clinbs up and heads off.

FOSTER waves and heads back i nsi de.

The coffin slowy opens and JOHN peers out, nobody is
foll owi ng so he | ays back down inside.

EXT. MAIN STREET - EARLY EVEN NG

ENGLI SH BOB | eads a posse into town, Buck Davis at his side.
The 2 nen nod to each other and Davis heads off towards the

train station.

ENGLI SH BOB heads into the town's sal oon and waits.

EXT. TRAIN STATI ON - EARLY EVEN NG

A large train pulls up to the station. Many passengers start
to pile out of the passenger cars as the engi neers begin
filling the trains boilers with water.

At the rear of the train a door of one of the cars sw ngs
open.
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Two riders slowy disenbark the train on nmatching bl ack
stal lions.

Both nen are wearing black fromhead to toe.

One of the man is Caucasian with a |long beard and a scar
across his face. The other is an Indian, his hat adorned

wi th cerenonial feathers

BUCK and his nmen pull up to the train station, the 2 gunnen
join together with the posse and head out towards the
cenetery.

EXT. ROY BEAN S SALOON - LATE EVEN NG

ENGLI SH BOB wal ks out and peers down the street at the jail.
He sips at a whi skey as BARRETT FOSTER steps outsi de.

FOSTER | ooks out at the street and pauses for a nonent.

2 young deputies ride up to the jail and begin to speak to
t he MARSHALL. They hop off their horses and step onto the
porch of the jail

The MARSHALL heads to his horse and clinbs up. He slowy
ri des down the street and heads towards hone. As FOSTER
passes the sal oon, BOB |owers his head to renain unseen.

As FOSTER heads off, BOB slowy saunters towards the jail.

EXT. CEMETERY - M D NI GHT

JOHN and the young deputy are al nost finished burying the
enpty casket. JOHN stands up and stretches his back.

JOHN SM TH:
Hey son, you have anything to
dri nk?

DEPUTY:

No sir but there’'s a small stream
down at the bottomof that little

gul ly.

JOHN heads down to the stream and throws sone water on his
face. He dips his head under water and lets out a sigh.

The young deputy finishes covering the plot and | ooks to the
hori zon. The sound of horses can be heard through the valley
as the young deputy noves to his nount.

( CONTI NUED)



CONTI NUED: 62.

BUCK DAVIS and the 2 hired gunmen slowy ride up to the
entrance of the cenetery.

The young deputy | ooks to the streamthen slowy steers his
carriage towards hone.

BUCK smiles to the young deputy as he heads down the narrow
hor se pat h.

Meanwhi | e JOHN begins to head back towards the cenetery. As
he arrives to the top of the hill JOHN can see the posse
trying to dig up the fresh grave.

JOHN dives for cover and begins to listen in on the posse as
they dig up the grave.

BUCK DAVI S:
Shit boy’s I'd rather be in town
blowing a hole in that dam jail

RANDOM GOON.
Wiy are we out here anyways. | saw
t hat bastard hang, no way he ain’t
dead.

BUCK DAVI S.
Besi des ny obvi ous hatred for that
jail, 1'd do anything to pluck that

little fl ower MARGARET JAMES.

The sound of shovels on wood bring smles to the faces of
BUCK and his nen.

BUCK j unps down and clears the remaining dirt off the
cof fin.

BUCK DAVI S:
Everyone may | introduce the great
John Smith
BUCK opens the lid and the posse stare back at hi m shocked.
Buck | ooks i nsi de.

BUCK DAVI S:
Aww son of a bitch

The 2 hired gunnmen qui ckly draw their weapons and check
t hei r surroundi ngs.

BUCK clinbs on his horse and begins to | ook around.
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BUCK DAVI S:
(shouting) There’s nowhere to hide
JOHN, | swear | won't rest until

| ve buried your ass!

The posse quickly tear out of the cemetery and head towards
t own.

I NT. TOWN JAIL - LATE EVEN NG

Inside the jail, the 2 young deputies |ock thenselves in and
break out their dinners.

MARGARET i s pacing around her cell.

YOUNG DEPUTY:
Are you hungry MARGARET?

MARGARET JAMES:
Are you kidding? | haven't eaten in
2 days.

The young deputy spoons MARGARET a plate of food and passes
it through the bars.

YOUNG DEPUTY:
|'d be careful with those Tanul es
they can get pretty spicy.

AS the deputy | eans back and digs in, a nmassive expl osion
tears through the side of the jail. The 2 deputies are
shocked and unabl e to defend thensel ves as BOB and his nen
enter the jail.

BOB qui ckly shoots the young nen dead.

MARGARET JANMES:
Al this for little old ne.

ENGLI SH BOB:
Don't flatter yourself, if | was
running the show I’ d have burnt
this jail to the ground.

H s nen open the jail and take MARGARET outsi de. The posse
saddl e up and take off down the street.
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EXT. TOMN JAIL - DAWN

BARRETT FOSTER | ooks over the bodies of his 2 dead deputi es.
The bodies are lying in matching coffins and the young
remai ni ng deputy noves in to nail them shut.

DEPUTY:
Nobody saw it happen, and there’s
no sign of the girl.

BARRETT FOSTER
and what about smth?

DEPUTY:
| had to | eave himat the cenetery
sir, but I'’msure by now BERDETT
knows that we pulled the wool over
hi s eyes.

BARRETT FOSTER:
Wel |l they sure pulled sonething
over ours.

FOSTER cl oses the final casket.

EXT. WLLIAM BERDETT' S HOUSE - EARLY MORNI NG

A large Buffalo head is tossed out WLLI AM BERDETT' s den
wi ndow.

BERDETT steps forward
W LLI AM BERDETT:

| don’t care how he did it, | want
his head! | want his fucking head!
ENGLI SH BOB:

Vell we can use the girl.
W LLI AM BERDETT:
She’s mine! You go out there and do
what your paid to do.
ENGLI SH BOB turns and heads towards the door.
W LLI AM BERDETT:
On and Bob woul d you send ny little
bitch in here?
BERDETT wal ks over to his bar and pours hinself a drink.

MARGARET is escorted in by BOB, he sits her down on the
couch.
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MARGARET JAMES:
Drinking at 10 am sonething wong
Bill?

BERDETT turns MARGARET and tosses his drink in her face,
burni ng her eyes. MARGARET screans as BERDETT noves in and
grabs her.

W LLI AM BERDETT:
Did | ever tell you about how | net
nmy wife?

BERDETT | ooks out the door and and his wife is sitting
quietly at the end of the hall.

W LLI AM BERDETT:
Her father had died in the war, he
di ed because | killed him ha ha.

BERDETT |ights a cigarette

W LLI AM BERDETT:
She was only 15 when Jesse was
born. Me I was closer to 40. But
there was no way she was going to
refuse ny charns, cause if she did
|’d have shot her, like I shot her
not her .

MARGARET JANES:
Your Dammed Wi am Berdett

W LLI AM BERDETT:
Wl | maybe we shoul d spend eternity
t oget her.

BERDETT | eans in to kiss MARGARET who tries her best to
resi st.

MARGARET cl aws at BERDETT' s face, WLLIAMresponds with a
savage | eft hook.

In the background WLLI AM BERDETT"S horse barn goes up in
flanmes.

BERDETT runs out to his bal cony and wat ches the massive
fireball as it fills the crinmson sky.

W LLI AM BERDETT:
Smith, only Smth.

ENGLI SH BOB appears fromthe |lower |evel of the house and
| ooks up to BERDETT.
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ENGLI SH BOB:
What the hell is going on?

W LLI AM BERDETT:
Smith, and he has to be cl ose.

The 2 assassins saddle their horses and take off to search
the property with ENGLI SH BOB ri ght behind them

BERDETT ties MARGARET to a hangi ng support beam then
qui ckly heads outside to saddl e his horse.

From behi nd BERDETT' s den door JOHN appears with his pistol
dr awn.

MARGARET JAMES:
Jesus, what took you so |ong?

JOHN cuts MARGARET down and throws her over his shoul der
MARGARET | ooks to the hole in JOHN s jacket.

MARGARET JAMES:.
John are you OK?

JOHN SM TH:
Wel | you know what they say,
what ever doesn’t kill you makes you

st ronger.

MARGARET JAMES:
K your the strongest man on the
pl anet then.

MARGARET pushes of f and | ands on her feet.

MARGARET JAMES:
| can wal k, so whats the plan tough

guy?

JOHN SM TH:
Wl |l to be honest the plan part is
all over. | blew up the barn and

now |’ m her e.

A goon wal ks into BERDETT' S office not knowi ng his boss has
left.

GOON 2:
Boss it | ooks |ike soneone snuck in
the.. aw shit.

SM TH guns hi m down.
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JOHN SM TH:
Alright follow ne, quickly.

MARGARET JAMES
|”mnot going with you to get shot.

JOHN grabs MARGARET by the wrist and heads out into the
hal | way.

JOHN SM TH:
| still mght have a trick or 2 up
my sl eeve, this way.

The gunshot has alerted Berdett and the rest of his posse,
as they turn back towards the ranch BERDETT"S personal
carriage cones barreling out fromthe flam ng horse barn.
JOHN i s behind the reigns and MARGARET is sitting inside the
carri age.

JOHN and MARGARET have a considerable | ead but the carriage
cannot outrun the cl osing posse.

MARGARET JAMES
This is about to be the shortest
chase in history.

In the distance the road splits, with one path going left
and anot her going right. JOHN see’s this and sm |l es.

JOHN SM TH:
MARGARET get out here.

MARGARET clinbs out the wi ndow and onto the top of the
carri age.

JOHN pul | s MARGARET next to himas bullets begin to pour
down on them

JOHN SM TH:
Do you know how to drive one of
t hese.

MARGARET JAMES
No

John hands over the reigns

JOHN BERDETT:

Well you'll have to learn fast,
here’s that plan you were waiting
for.

Behi nd them WLLI AM BERDETT is | eading the posse. He turns
to the rest of his nen.
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W LLI AM BERDETT:
| want the girl alive, Smth is a
di fferent story.

On the wagon JOHN takes a | ook back at WLLI AM and hi s
pur suers.

JOHN SM TH:
Al right, wish ne |uck.

JOHN hands over the reins and | eaps to one of the six horses
pulling the giant carriage. John unties the straps
connecting the horse and takes off on his own.

As they approach the turn off JOHN heads | eft whil e MARGARET
turns right.

W LLI AM BERDETT:
Stay on Smith, he’s not getting
away agai n.

The posse focus their pursuit on JOHN whil e MARGARET t akes
off to safety.

JOHN | ooks back to see the dozen nen on his tail, bullets
whiz by as he tries to stay far enough ahead.

JOHN SM TH:
Conme on baby, cone on baby (to his
hor se)

Ahead of John is a | arge wooden bridge, the bridge spans
nore then 500 feet over the fast noving river underneath.

As the posse approach the bridge JOHN can be seen on the
ot her si de.

Hi s hands raised in surrender.

JOHN SM TH:
Don't shoot WIlliam | don’t want to
di e here.

W LLI AM BERDETT:
You nmade your choi ce John how many
times can | give you second
chances.
WLLIAM ai ns his Wnchester rifle at JOHN
JOHN smil es back in return.

W LLI AM pauses for a nonent a his attention turns to a
hi ssing noise at his feet.
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WLLIAMs eye catches a lit fuse AS IT di sappear beneath the
bri dge.

W LLI AM BERDETT:
Get off the ...

Wth that the bridge expl odes underneath the posse, hurdling
theminto the river bel ow

JOHN S horse rears up after being spooked by the expl osion.
JOHN waves his hat in the air as the posse are swept away.
EXT. FORREST CAMPSI TE - M DNI GHT

MARGARET has hidden the carriage well and is using it for
shel ter.

She renoves a rifle froma side hatch on the carriage and
sets out to find sonmething to eat.

MARGARET t akes position on a small ridge and watches the
open plain for novenent.

A shot rings out as birds take to the air.

MARGARET noves in on her kill; a large coyote. She throws
t he body over her shoul der and heads back to canp.

She prepares a fire and begins to cook her neat.

The sudden sound of a twi g snapping startles Margaret, she
grabs her rifle and ains into the darkness.

MARGARET JAMES:
Hel | 0?

Anot her sound grabs her attention.

MARGARET JANMES:
OK asshol e, show s over.

Margaret is startled by the sound of a pistol being cocked
behi nd her.

VA CE 1:
Freeze

MARGARET sneers as she drops her rifle and rai ses her hands.

MARGARET JAMES:
Am | damed or sonet hi ng?

MARGARET turns to see JOHN
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JOHN SM TH:
Not this tine.

EXT. FORREST CAMPSI TE - LATE NI GHT

MARGARET and JOHN are enjoying a warm neal, the sky is clear
and the stars and noon are lighting the whole valley. In the
di stance the sound of coyotes and wol ves how i ng can be
hear d.

MARGARET turns to | ook at JOHN

She can see the scar around his neck, JOHN s collar is
popped so as to not draw attention to it.

MARGARET noves close to JOHN and pulls down his collar to
get a better | ook.

JOHN SM TH:
[’Il never be able to hide this as
long as | Ilive.

MARGARET JANMES:
lt’'s not so bad.

MARGARET renmoves her red scarf and wwaps it around JOHN s
neck.

MARGARET JAMES:
Scars are just tattoos with better
stories.

JOHN sm | es.

MARGARET JAMES:
You know you coul d have saved
yourself a |l ot of trouble by doing
that third job.

JOHN SM TH:
It was wong, Berdett was taking
revenge. Foster killed his son.

MARGARET JAMES:
Foster, the goddamm Marshall, your
doing all this for the goddam
Mar shal | ?

JOHN SM TH:

Not the Marshall, his 6 year old
daughter.
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MARGARET JAMES
Why ?

JOHN SM TH:
That’s how Berdett deals with his
enem es, through there famlies.

JOHN cl oses his eyes, he flashes back to a nmassacre he
commtted with WLLI AM BERDETT during the civil war. The 2
men shooting dozens of hel pl ess confederate sol diers.

MARGARET JAMES:
W can’t just go back to Leonard,
Berdett wi Il have that placed
covered. W'll have to wait.

MARGARET stands up and steps inside the wagon.

MARGARET JAMES:
| m gonna get sone sleep, you can
think of something to do in the
mean tine.

Inside the carriage MARGARET is settling in. She draws the
blinds and [ ay’s down.

MARGARET JAMES:
Don’t think you can just nobsey on
in here M. Smith I’mnot that kind
of woman..... anynore......

MARGARET pauses for a nonment as she waits for a response.

MARGARET JAMES:
John. .. John?

MARGARET opens the blinds to | ook outside. John is nowhere
to be seen.

Suddenly the carriage takes off with JOHN behi nd the reins.

MARGARET JAMES:
VWhat is it John? Marshall ?

JOHN SM TH:
Gunnen! !

As the carriage hits the open road the 2 trained GUNVAN can
be seen barreling up the road.

MARGARET JAMES:

Your a goddamm bul | et nmagnet John
Smit h.
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JOHN SM TH:
Maggi e, shoot the horses!

MARGARET JAMES:
Wth what? My good | ooks?

JOHN reaches over and tries to pass MARGARET one of his
pi stol s.

MARGARET reaches out of the carriage to grab the gun but a
sudden volley of bullets causes her to drop the cavalry
pi stol .

JOHN SM TH:
Oh cone on

MARGARET JAMES:
Wel | pass ne your other one.

JOHN SM TH:
Sorry Maggie |’'d rather you die
then risk the other one.

The 1 NDI AN GUNMAN rides up next to JOHN and starts firing.

JOHN quickly | ays down as the carriage is shot up around
him Behind the carriage the WH TE GUNMAN approaches on his
horse, he renoves 2 pistols and starts firing into the back
of the carriage MARGARET screans as the back of the carriage
is riddled with gunfire shattering the rear w ndow.

THE VH TE GUNMANS pistols run out of ammop, MARGARET peeks
out of the shot up w ndow.

MARGARET JANMES:
My turn

MARGARET noves to a | arge chest hanging off the back of the
carriage. She renoves the safety straps and the chest falls
to the ground. The white GUNMAN s horse suddenly rears up
tossing himto the ground.

JOHN | eans up and ains his pistol at the Indian.

He opens fire on the man.

The Indian |l eans off the side of his horse using it as
cover. JOHN s bullet’s whiz by as the Indian dangl es
precariously from his horse.

John runs out of bullets and the I NDI AN clinbs back up.
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The I NDI AN steers his horse next to the carriage and | eaps
aboard. Using both hands the gunnman hangs fromthe side of
t he speedi ng carri age.

MARGARET opens the closed blind to see the | NDI AN hangi ng.

MARGARET wraps her hand with cloth and punches the | NDI AN
t hrough the wi ndow, causing himto tunble to the ground.

MARGARET clinbs up and sits shotgun next to JOHN
MARGARET JAMES:
Rem nd nme again why | brought you
al ong for? (SARCASTI CALLY)
MARGARET | ooks at JOHN who isn’t inpressed.
MARGARET JAMES:
What’ s your problenf? | just got
both of them not bad for a girl.

JOHN BERDETT:

My gun

MARGARET JAMES:
About that.

JOHN BERDETT:
Ya

MARGARET JAMES:
"1l get you anot her one

JOHN BERDETT:
They don’t make them anynore.

In the distance the | NDI AN cones to his feet and dusts
himself off. He whistles and his horse rides next to him

The white GUNVAN approaches the | NDI AN

| NDI AN GUNIVAN
It would be easier if we didn't
have to worry about killing the
woman.

VH TE GUNMAN
| agree, |’'ve got sonething for
you.

THE WHI TE GUNVAN t osses JOHN'S cavalry pistol to the | ND AN
THE I NDI AN sm | es and hol sters the pistol.
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The sound of riders can be heard approaching in the
di stance. THE WHI TE GUNVAN checks over his shoul der to see
who’' s approaching. THE I NDI AN waits for a signal.

THE VWH TE GUNMAN cocks his pistol
The I NDI AN smrks and puts his hand on the cavalry pistol.

The young deputy appears on the horizon riding in the
direction of the 2 gunman.

DEPUTY:
| heard shooting. Wat happened?

| NDI AN GUNIVAN
W happened.

The 2 GUNMEN open fire on the deputy, hitting himnultiple
times and sending himto the ground. The young deputy lies
badly injured on the ground as the | NDI AN GUNMAN appr oaches.
He ainms JOHN'S cavalry pistol at the renmai ning young deputy.

THE GUNMAN begins firing and doesn’t stop until he’s out of
bul | et’s.

EXT. MARSHALL’ S RANCH - DAWN

MARSHALL FOSTER is out in his corral with his young daughter
SARAH

FOSTER is watching his daughter ride a small pony. SARA is
riding side saddle.

BARRETT FOSTER
Are you having fun sweetie?

SARAH FOSTER
No

BARRETT FOSTER
What’ s wong? You don’t I|ike your
pony?

SARAH FOSTER

| like my pony, | just want
to ride himlike you

BARRETT sm | es and checks around for his wfe.
BARRETT FOSTER

Alright just don't tell your
not her .
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SARAH sni | es and throws her | eg over the saddl e.

SARAH FOSTER
Wat ch ne daddy! Watch ne!

SARAH starts riding her pony a | ot faster.

BARRETT FOSTER
That’s my girl.

In the di stance one of the MARSHAL' S deputies approaches on
hor seback.

BARRETT FOSTER see’s this and slows his daughter’s horse. He
pul I s down his young daughter as the Deputy nears.

BARRETT FOSTER
Head i nside for a m nute sweet
heart.
SARAH runs inside with a sad | ook on her face.

DEPUTY:
We've | ost a man MARSHALL, DONALDS

BARRETT FOSTER

When?

DEPUTY:
Last night, | dug 4 of these out of
DONALDS head.

The DEPUTY drops the bullets into the MARSHALS hands.

BARRETT FOSTER
Bl ack powder rounds.

DEPUTY:
Li ke in a confederate pistol

BARRETT FOSTER
Smth was packing 2 confederate
pi stol’s.

DEPUTY:
What do you want ne to do?

BARRETT FOSTER
Not hing, 1’1l do it.

The MARSHALL runs to the entrance of his house, his young
daughter is standing there waiting for him
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BARRETT FOSTER
Daddy’s got to go to work.

SARAH FOSTER
Are you going to take ne riding
toni ght? You prom sed

BARRETT FOSTER
And I will never break a promse to
you, give ne a Kkiss.

SARAH gi ve her father a little kiss.

BARRETT FOSTER
| | ove you.

SARAH FOSTER
| love you daddy.

The 2 | awnen take off as SARAH watches fromthe entrance,
she is silhouetted by the glaring sunshine outside.

EXT. FORREST - M D DAY

MARGARET and JOHN untie and saddle 2 of the horses fromthe
wagon, they also set the other horse | oose.

MARGARET JAMES:
So how do you think we get you to
your famly with those 2 killers on
your trail?

JOHN SM TH:
They won’t follow, they're here to
finish what | started.

MARGARET JAMES:

Wiy hire professionals to kill one
little girl?

JOHN SM TH:
Foster’s daughter nust die in his
arm..... to show him Berdett’s
pai n.

MARGARET JAMES:
Hs famly or yours? That’s one
hell of a fork in the road.

JOHN SM TH:

People die, children die, and
there’s no way around it.
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MARGARET | ooks up the sky, the sun slowy peaks out from
behind a cloud |ighting up the whol e area.

She turns to JOHN

MARGARET JAMES:
|”ve spent a | ot of nights awake,
t hi nki ng about that one good deed,
that one deed that’s going to w pe
out all the shit |I’ve done in ny
life. You ever feel like that?

JOHN says nothing in return.

MARGARET JAMES:
So you didn’'t want to shoot kid,
wel cone to the human race. But
standi ng aside is no different from
pul ling the trigger.

MARGARET cl i nbs onto her horse and gives John one | ast | ook.
MARGARET JAMES:
Well it was nice know ng you M.
Smi t h.
JOHN | owers his head as MARGARET slowy rides away.
JOHN SM TH:
"1l need guns.
| NT. JUAN MARQUEZ' S HI DEQUT - SUNSET

JUAN MARQUEZ and sone ot her questionable characters are
gat hered around watching a cock fight.

JUAN wat ches cl osely and roars in happiness as a |large red
headed Rooster wins the fight.

JUAN MARQUEZ:

| told you, | told you all , | have
t he bi ggest neanest nastiest cock.

JUAN starts collecting his noney, dozens of people surround
JUAN to pay himtheir bets.
Suddenly instead of nobney a gun is drawn on him

JUAN MARQUEZ:
VWhat the fuck?
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The crowd parts, MARGARET is aimng a pistol at JUAN and
JOHN i s standing next to her.

JUAN MARQUEZ:
You picked the wong place.

The gang draw t here weapons on the duo.

MARGARET JAMES:
Yea, why don’'t we take it to the
jury. See if they’'Il stand up for a
rat.

LARGE MEXI CAN GOON:
Want ne to fuck up this pretty
little poutah?

JUAN MARQUEZ:
NO no no no, |’ve got this
conpl etely under control.

MARGARET JAMES:
That’ s good, that’'s really good.

MARGARET and JOHN grab JUAN and pull himaway fromthe gang.
JOHN grabs JUANS pistol and hol sters it.

JUAN turns back to yell at his gang.

JUAN MARQUEZ:
Hey, nobody touches ny cock!

JUAN gui des the 2 through the Mexi can conmpound. Many of the
men give JOHN and MARGARET the evil eye as they wal k by.

JUAN MARQUEZ:
Don’t worry these are ny people

JUAN | eads theminto a small horse barn

Inside is a wagon covered with an old grey tarp.

JUAN MARQUEZ:
K I know what your thinking, and
if I didn't tell Berdett... well
t here woul d have been real trouble

for ne.

MARGARET JANMES:
And we don’t want that.
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JUAN MARQUEZ:
2 deputies were killed last night
and the gringos say it was his
pistol that did the killing. (JUAN
points to JOHN)

JOHN turns and gi ves MARGARET an "I told you so | ook"

MARGARET JAMES:.
Vll, if we’'re going to take on the
whol e county we’re going to need
some weaponry, so break out the
firepower nuchacho.

JUAN MARQUEZ:
(points to his pistol in JOHNS
hand) That Colt is all | have.

MARGARET JAMES:
You sure about that.

MARGARET nmoves up to JUAN and pulls a small pistol out from
under his pant | eg.

JUAN MARQUEZ:
Ha ha shit, | forgot about that
one. You can have it as a
engagenent present.

MARGARET shakes her head. But before she wal ks away she
snel | s sonet hi ng. MARGARET wal ks up next to JUAN. She takes
a deep breath through her nose and sm | es.

MARGARET JAMES:

Get down.
JUAN MARQUEZ:
VWat? No | like it up here.
JOHN SM TH:
Down, Now

JOHN ains his pistol.

JUAN MARQUEZ:
Your not rnuch for chit chat are you
asshol e?

JUAN j unps down, MARGARET steps forward and renoves the

tarp. The wagon is filled with weapons, anmunition and
expl osi ves.
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MARGARET JANMES:
Jesus Chri st

JOHN SM TH:
Actually | don’t think he has
anything to do with this.

MARGARET JAMES:
This is the anmp dunp Jesse Berdett
was caught runni ng.

JUAN MARQUEZ:
Well it’s a shane for a man to cone
so far with sonmething just to cone
up short. Funny thing is | didn’t
even have to pay for it.

JOHN SM TH:
Well then you won’t mnd us taking
it off your hands.

JUAN MARQUEZ:
Margaret, what do I tell ny nmen?

JOHN opens the door to the wagon as MARGARET drives out the
wagon.

MARGARET JAMES:

Just tell them 1 kicked your ass
and stole it.

JUAN shakes his head as JOHN hops aboard the wagon.
MARGARET and JOHN take off into the sunset.

EXT. MARSHALL’ S RANCH - EARLY EVENI NG

BARRETT FOSTER and his young daughter are sitting with the
ranch hands eating dinner. On the distant hill a glimrer of
sunl i ght bounces off the |lens of a scope.

EXT. HORSE TRAI L

MARGARET and JOHN have picked through the weapons on the
cart. John has outfitted hinself with nultiple pistol, he
hol ds a Wnchester in his hand and hol sters another rifle on
hi s hor se.

MARGARET JAMES:.
So whats the plan?
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JOHN SM TH:
| think the question is what's
Berdett’ s pl an?

MARGARET JAMES:
Well like you said those killers we
hired to finish your job.

JOHN SM TH:
|’ ve seen Foster’s ranch> If | was
going to try to kill that famly,
l"d wait till sundown. After dinner
when the ranch hands have |eft.

MARGARET | ooks to the setting sun.

MARGARET JAMES:
Let’s hope Foster enjoys a |ate
di nner.

The two take off towards FOSTER s ranch

EXT. FOSTER S RANCH - SUNSET

SARAH FOSTER and BARRETT FOSTER have saddl ed their horses
and have started to ride around their ranch.

The I NDI AN renoves sone attachnments for his pistol and
begins to piece together his bizarre sniper tool. The
| NDI ANS pistol has a | engthened barrel, and extended butt.

He takes a knee and uses his armas to steady his aim

SARAH FOSTER
Daddy, why does nomry get nmad when
| ride the horse |ike you.

BARRETT smil es

BARRETT FOSTER
Vell Hun, Grls and boys are
supposed to do things a little
different.

SARAH FOSTER
How, different?

BARRETT FOSTER
Wel | guys are supposed to be strong
and tough, we work hard and try to
bring home noney for our famlies.
Wnen are nore fragile, nore

( MORE)
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BARRETT FOSTER: (cont’d)
delicate, when their man is sick or
hurt the woman takes care of him

SARAH | ooks back confused.

SARAH FOSTER
| want to be a boy when | grow up.

BARRETT FOSTER
Well 1’1l teach you how to ride
| i ke one, shoot |ike one heck |’1
even teach you how to throw t he
bal | around |ike a boy. But you’l
al ways be ny little girl.

The ranch hands are now beginning to | eave.

Fromthe sane high overl ooking ridge JOHN used, the 2 hired
GUNMAN nove into position.

The WHI TE GUNVAN renoves a rifle fromhis horse.

SUDDENLY on the far end of the MARSHALL' s property JOHN and
MARGARET appear on hor seback

They’ re both riding hard towards FOSTER and his daughter.
John has his pistol drawn.

MARGARET JAMES:
Foster get your boy down

FOSTER notices the duo as they tear through his field. He
see’s JOHN and instantly thinks about the pistol rounds that
killed his deputies.

Foster grabs Sarah and quickly throws her to the ground. He
stands and opens fire on John, hitting John’s horse and
tossing the gunfighter fromhis reins.

JOHN hits the ground hard and his head gl ances off a rock.
He' s dazed nonentarily, blood pours froma wound on his
f or ehead.

MARGARET JAMES:
No no, not him up there!

On the Hilltop the 2 GUNVAN begin to fire upon Foster and
hi s daughter. Bullets whiz by as SARAH s horse falls to the
ground dead.

FOSTER turns his attention to the hilltop and the 2 hired
GUNMAN.
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Suddenly a bullet tears threw the Marshall’s shoul der
causing himto fall to his back.

JOHN regains his focus and returns fire.

The ol d Lawran nmakes his way to his horse and renoves his
rifle. FOSTER then takes cover with his daughter behind her
fallen steed.

MARGARET t akes cover behind the barn as the white GUNVAN
begi ns shooting at her. She is pinned down and unable to
nove.

Meanwhi | e FOSTER takes aimwith his trusty Henry Rifle. He
fires on the WH TE GUNVAN causi ng himto nove from cover

JOHN see’s this and fires on the exposed GUNVAN. A bul | et
tears through the GUNMAN s head killing himinstantly. H's
body slowy falls forward fromthe cliff to the jagged rocks
bel ow.

The I NDI AN qui ckly noves to his horse and takes off in hasty
retreat.

BARRETT FOSTER and JOHN SM TH have their guns still pinned
on the ridge, a few nonents pass as they turn to each other
and smle.

The nonment passes as FOSTER quickly ainms his rifle on SM TH.
SM TH returns the favor and ains his pistol between the
MARSHALL" S eyes.

MARGARET st eps out from behind the barn.

MARGARET JAMES:
Jesus Christ Foster we just saved
your life.

BARRETT FOSTER
Shut up Maggie, this piece of shit
killed one of ny deputies.

JOHN SM TH:
| didn’t kill any deputies
Marshal |, at | east not any of

yours.
SM TH pauses for a second the holsters his pistol.
BARRETT FOSTER:
Don’t think cause you put that pee

shooter away neans |’'||l return the
favor.
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SM TH hobbl es over to MARGARET s horse and painfully nounts
it.
He rides over to MARGARET and pulls her on.
BARRETT FOSTER
For fuck sakes Maggi e, don’'t make
me kill you.
SM TH turns the horse and begins to ride away.

MARGARET JAMES:

I[t’s not us you want Marshall, it’s
WIlliam Berdett..... WIIliam
Berdett!!

FOSTER throws his rifle to the ground and slowy rises to
his feet. He picks up SARAH and noves towards the house, she
is crying as they approach the entrance.

SARAH FOSTER
Daddy | think Daisy is dead.

BARRETT FOSTER
I’1l get you a new Dai sy.

SARAH FOSTER
But I want ny Daisy.

BARRET' s wi fe conmes runni ng out of the house.

HELEN:
Barret, what's happeni ng?

BARRETT FOSTER
Don’t ask any question’s, | want
you take a horse and ride to the
station. Your going to stay with
your sister in Santa Anita.

FOSTER tears into his house, he puts down SARAH and heads
into his study.

HELEN:
| m not doing anything until you
tell nme what’s happeni ng.

FOSTER conmes out with a double barrel ed shotgun and a box of
shel | s.

BARRETT FOSTER
Berdett is trying to kill our
daughter Helen. WIIliam Berdett
just tried to nurder Sarabh.
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Meanwhi | e on horseback JOHN and MARGARET are qui ckly racing
across the plain. Blood is pouring froma wound on JOHN s
f or ehead.

MARGARET JAMES:
K John, | don’t think anyone’s
foll ow ng us.
JOHN doesn’t pay any attention.

MARGARET JAMES:
JOHN. .. JOHNI !

JCHN t urns

JOHN SM TH:
What?.... Sorry

MARGARET JAMES:
You can sl ow down now, | think
we're in the clear.

JOHN slowy brings his horse to a stop. He doesn’'t seem
confortable as he sways back and forth on his horse.

MARGARET JAMES.
Are you OK John?

JOHN s eyes close and he slowy falls fromhis horse.
MARGARET qui ckly rushes to his side, John is barely

consci ous. Upon cl oser inspection JOHN has been shot once in
t he back and once in the thigh. He's bleeding badly and his
serious head wound is causing himto black out.

MARGARET hel ps JOHN over the back of the horse and heads

t owar ds town.

EXT. MARSHALL'S RANCH - LATE NI GHT

BARETT FOSTER waits outside on his porch, he watches the
hori zon for any sign of novenent.

In the distance the sound of a horse approaching can be
hear d.

FOSTER rises to his feet and ains his rifle.

BARRETT FOSTER:
Who' s out there?
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DEPUTY:
Just nme sir, please don't shoot.

BARRETT FOSTER
Collins they tried to kill ny
famly.

DEPUTY:
Vell we have to notify the Texas
Rangers, the girl and that stranger
won't get far.

BARRETT FOSTER
It’s not them Janes and Smth
saved ny ass tonight.

DEPUTY:
What ?

BARRETT FOSTER
They saved ny daughter.

FOSTER turns to his front door to see SARAH standi ng there.

He slowy

noves cl ose and kneel s besi de her.

BARRETT FOSTER

How are you doing? Still scared?
SARAH FOSTER
Yea
BARRETT FOSTER
Guess what ?
SARAH FOSTER:
What ?
BARRETT FOSTER
| love you.

SARAH sni |l es as BARRETT ki sses her on the cheek.

FOSTER stands and turns to his young deputy.

BARRETT FOSTER
| want you to take themto ny

sister’s in Santa Anita. | need to
know ny famly's safe, | can’'t do
anything if I’mworryi ng about

t hem
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DEPUTY:
What do | tell your wfe?

BARRETT FOSTER:
| don’t give a shit.

DEPUTY:
What about you sir? What are you
going to do?

FOSTER clinbs onto his horse and gives the young deputy a
| ook, he then turns and heads off.

DEPUTY:
Sir?

EXT. BACK OF THE SALOON - M DNI GHT

MARGARET cautiously rides up the the back of the
Sal oon/ hotel . She hel ps JOHN down and heads in through the
back.

The MANAGER of the hotel; a small crippled man, notices the
duo as they head towards the stairs.

HOTEL MANAGER:
Ch ny! Whats the matter with hinf

MARGARET JAMES:
Oh uh, too many whi skeys.

HOTEL MANAGER
| know the cure for that, I'll send
it right up. Feel better buddy.

MARGARET JAMES:
Ch don’t worry about it he just
needs to sleep it off.

MARGARET heads upstairs and | ocks the door. She | ays JOHN
out on the bed and grabs sonme extra sheets fromthe closet.

Qut si de the door the sound of several pairs of cowboy boots
can be heard slowy approachi ng. MARGARET pauses for a
nmonent and reaches for JOHN'S renmi ning cavalry pistol. As
the footsteps get closer MARGARET cocks the gun

Tensi on fades as the footsteps carry on past the door and
down the hall.

MARGARET searches the room for nake shift surgica tools; a
s

spoon a small knife. She searches JOHN s pockets and pul
out a lighter.
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MARGARET runs the snall knife over the flame for a few
nmonments as she anal yzes JOHN s bul | et wound.

She takes a deep breath and carefully noves in with her
kni fe. MARGARET pl aces one of her hands on JOHN's stonach
and gently places the knife on his belly.

ONCE again the sound of footsteps can be heard outside, as
they slowy approach the door. MARGARET grabs the
pi stol and quickly noves to the | ocked door.

This time the sound stops just outside, MARGARET cocks back
the hamrer and ains the pistol at the center of the cl osed
door.

A knock cones as a shock to MARGARET as she nearly fires
when hearing it. She pauses nonentarily and tries to deepen
her voi ce.

MARGARET JAMES:
Who is it? (trying to sound like a
t ough man)

HOTEL MANAGER
It’s ne the manager, |’ve got just
the thing for your friend.

MARGARET opens the door to find the manager with a |arger
brown bottle. MARGARET reaches around the door with her gun
hand scaring the manager, she quickly uses her other hand to
grab the bottle, l|aughing as she does so.

MARGARET JANMES:
" mso sorry, thanks for your help,
we should be nore then fine.

The hotel nmanager shakes his heads and takes off. MARGARET
retreats back inside the room She |ooks at the | abel of the
bottl e and | aughs.

MARGARET JAMES:
RUM?? For a whi skey hangover?

MARGARET pops open the stopper and takes a drink, she noves
back to JOHN s wound and once again begins to tend to it.
She slowly noves the bl ade over his skin.
SUDDENLY JOHN WAKES UP

JOHN SM TH:

What the hell do you think your
doi ng?
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MARGARET JAMES:
Jesus Christ!, well | thought I'd
do sone | ead m ning.

Margaret pulls the bullet out of JOHN s |eg.

MARGARET JAMES:
| figure a girl could retire off
the precious netals inside your
body.

MARGARET takes a drink fromthe bottl e.

JOHN SM TH:
You might not want to get to drunk
bef ore you do this.

JOHN grabs the bottle and takes a drink.

From outside the room JOHN s screans can be heard.

I NT. RI O BRAVO HOTEL - EARLY MORNI NG

I nside JOHN and MARGARET' s room MARGARET is sitting in a
rocking chair watching the door. She is holding JOHN s
pi stol, but barely able to keep her eyes open.

JOHN wakes up and notices MARGARET watchi ng over him He
sml es.

JOHN SM TH:
Well Calamty Jane, you get in any
trouble while I was out.

MARGARET JAMES:
Oh just the usual, how are you?

JOHN | ooks down to the bandages on his |eg.

JOHN SM TH:
Looks like | passed out with a
gunshot wound and woke up with a
kni f e wound.

MARGARET JAMES:
Ch shut your nouth.

JOHN SM TH:
" mjust kidding, you did a great
j ob, ny back feels fine.

JOHN tries to stand up quickly falls back down
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JOHN SM TH:
My |l eg on the other hand.

MARGARET wal ks over and hel ps JOHN back into bed.

JOHN SM TH:
How | ong was | out.

MARGARET JAMES:
A few hours.

JOHN noves to the wi ndow and | ooks out si de.

MARGARET JAMES:
So what do we do now? just sit here
and wait for BERDETT to nmake his
nove.

JOHN SM TH:
| mactually hoping we won’t have
to.

SM TH | ooks down the street to the town JAIL.

MARGARET JAMES:
you think he’'s just going to stop
now and | eave us al one.

JOHN SM TH:
No | don’t, all | know is BERDETT s
put a | ot of heat on that poor
MARSHALL. And there’s only so nmuch
heat a man can take before he boils
over.

EXT. TOMN JAIL EARLY AFTERNOON

BARRETT FOSTER sits and watches the main road into town. Hi s
left armis in a sling, and his Wnchester in in his right
hand.

A group of riders appear on the far side of town.

FOSTER junps up and ains his rifle, his sling gets in the
way so he quickly discards it.

As the riders get closer FOSTER can see that these nen are
sinple cattle ranchers.

He lowers his rifle and takes a seat.
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| NT. HOTEL ROOM - M D DAY
Ti me passes as JOHN watches from his w ndow.

MARGARET JAMES:
| had to cut off your clothes to
fix you up

JOHN SM TH:
VWll I'’mnot going to go out like a
fool dressed in ny britches.

MARGARET sm | es and hands JOHN a bundl e of cl ot hes.

MARGARET JAMES:
| managed to hold onto these al
this time. | thought they m ght be
i mportant to you.

In front of JOHAHN is his confederate uniform
He slowy reaches for and puts on his hat.
JOHN turns to MARGARET with a smle on his face.

JOHN SM TH:
You saved the girl, this isn’t your
fight.

MARGARET JAMES:
| know, | guess sonewhere al ong the
line | devel oped a problemwth
wat chi ng you di e.

JOHN SM TH:
Berdett will cone here to finish
t his.

MARGARET JAMES:
So will Foster

JOHN SM TH:
We shouldn't wait for them

MARGARET JANMES:
O course not.

JOHN wal ks over to the bed and ki cks out the foot board of
the bed, creating a crude crutch.

JOHN | eans over and tests it out.
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JOHN SM TH:
Al right Maggie, ladies first.

JOHN grabs his confederate tunic and foll ows MARGARET out
t he door.

EXT. TOMN JAIL - LATE AFTERNOON

MARSHALL FOSTER finishes a cigarette and lets it drop to the
floor.

There are nultiple cigarette butts on the porch.
FOSTER | ooks down and steps on the snoking butt.

At the end of the street BERDETT and his nmen appear through
t he dusty haze.

FOSTER | ooks up and exhal es a big cloud of snoke.
He reaches out and grabs his rifle.

BERDETT stops at the towns sal oon and heads inside with his
posse behind him

Qut si de MARSHALL FOSTER wal ks infront of the saloon. He
pauses for a nonent and | ooks up to the sky.

BARRETT FOSTER
Dear god, help see ne through this.

| nsi de BERDETT is speaking to ENGLI SH BCB.

W LLI AM BERDETT:
| want you on the next stage north
of the border, your going to handle
Smith’ s daughter personally.

FOSTER steps inside the saloon to the utter surprise of
BERDETT and his nen.

BARRETT FOSTER
W liam BERDETT |’ m pl aci ng you
under arrest.

W LLI AM BERDETT:
Get out of here FOSTER before you
get shot and buri ed.

BARRETT FOSTER

| may have killed your boy but you
will never hurt ny daughter.
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W LLI AM BERDETT:
| don’t want to hurt that little
cunt, (BERDETT turns to face
FOSTER) | want her to bleed out in
your fucking arns.

BARRETT FOSTER
Sorry to disappoint you Bear, but |

will never let that happen. This
has to stop, this | aw essness has
to stop.

W LLI AM BERDETT:
Well 1" mnot coming with you
BARRETT, and if my nmen |ike getting
paid their not going to let ne go
anywher e.

BUCK and English BOB turn around with their pistols exposed.

JUDGE ROY BEAN:
Now why don’t you gentlenen take
your busi ness outsi de.

ENGLI SH BOB:
M nd your business fat nman, a
gunfight will nake this sal oon nore
popul ar then the OK Coral.

Qut si de across the street the I NDI AN assassin takes position
on a high overl ooking rooftop. He renobves his custom pistol
and takes aimon the entrance.

I nside the sal oon BERDETT s nen begin to surround the
MARSHALL .

W LLI AM BERDETT:
Wel|l Foster I'msorry to say this
is the end of the line for you.

BARRETT FOSTER
Well Brother thats fine with ne.

W LLI AM BERDETT:
and you swore you' d take that to
your grave.

BARRETT FOSTER
No, | swore to bury you in yours.

Before the posse can fire a gunshot rings out fromthe
center of town.

Across the street FOSTER steps out into view
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JOHN SM TH:
WIlliam Berdett!!

FOSTER | ooks out into the street, as Berdett’'s nmen turn
t heir weapons on the | one gunman.

W LLI AM BERDETT:
Smth is that you?

Berdett’s nen surround him they keep their gun’s trained on
FOSTER and SM TH

FOSTER exits through a side entrance, his rifle drawn as
wel | .

On the street JOHN steps out from under cover, above the
i ndian assassin noves in to take a shot.

He ains his weapon but the sound of a pistol being cocked
behi nd himstops himin his tracks.

Margaret is behind him

| NDI AN GUNVAN
Check.

MARGARET JAMES:
mat e.

MARGARET fires, tossing himfromthe roof top.
On the street everyone turns to the sound of the gunshot.
MARGARET sm | es and | ooks down to the street.

MARGARET JANES:
Al clear John.

BOB | ooks up to see MARGARET

ENGLI SH BOB:
That fucking cunt.

BERDETT | ooks around then turns to SM TH

W LLI AM BERDETT:
Vell | mght not have the high
ground, but | still maintain fire
superiority.

SM TH | eans heavily on his crutch and | ooks up to BERDETT.

Slowy he reaches down and renbves his gunbelt and droppi ng
it to the ground.
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W LLI AM BERDETT:
No no no John this is it, no nore
second chances.

JOHN SM TH:
No, no second chances.

John breaks his crutch falling to one knee, tied to his
broken crutch is a Wnchester rifle that was conceal ed under
JOHN s riding tunic.

He fires multiple time splitting up the posse, Foster and
MARGARET fire on the posse too.

3 of the hired gunnen hit the ground, BERDETT takes a bull et
to the left hand and dives for cover.

ENGLI SH BOB and BUCK quickly return fire.
JOHN and FOSTER dive for cover to reload their weapons.

BOB quickly runs across the street, MARGARET opens fire on
hi m but m sses.

BOB heads inside the building and up the stairs.

MARGARET runs inside and takes cover as BOB RUSHES up the
staircase.

On the street JOHN opens fire on the sal oon sendi ng broken
gl ass across the bar.

JOHN di scards his crutch and noves towards his pistols, he
drops his rifle and exchanges it for his duel pistols.

| nsi de the sal oon ROY BEAN di ves for cover

BUCK DAVI S AND W LLI AM BERDETT make for the back exit as
JOHN tears into the bar guns bl azing.

ROY BEAN stands with his hands raised in the air.

JUDGE ROY BEAN:
Pl ease oh please don't kill ne.

SMIT H ains his pistol but slowly uncocks the pistol

JOHN SM TH:
Your time will come, your honor.

JOHN heads for the back exit in fast pursuit of DAVIS and
BERDETT.
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Across the street ENG.I SH BOB i s | ooking through the house
for MARGARET.

ENGLI SH BOB:
|"mgoing to find you Maggi e, but
you coul d save nme the trouble and
put a bullet in your head.....
BOB | ooks behind a door wth no | uck.
ENGLI SH BOB:
| f the positions were reversed I'd
do the sane for you
MAGE E steps into the open behind BOB and cocks her pistol.

MARGARET JAMES:
So are you?

ENGLI SH BOB:
VWhat ?

MARGARET JAMES:
Gonna put a bullet in your head now
that our positions are reversed.

ENGLI SH BOB turns and MARGARET fires w thout hesitation
killing BOB instantly.

MARGARET JAMES:
| didn't think so.

Meanwhi | e at the back of the saloon JOHN steps outside with
his pistol drawn.

JOHN s eyes scan the stable, he see’s nothing.

A sudden novenent to his left catches his eye, JOHN turns to
see BUCK DAVIS, John fires instantly.

DAVI S | ooks down to his fatal wound.

BUCK DAVI S:
But | had the drop on you.

DAVI S falls back dead.
Behi nd t he stabl e FOSTER noves to cut off BERDETT.
As he rounds a corner BERDETT"S steps out behind FOSTER

( CONTI NUED)
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W LLI AM BERDETT:
Wel | brother, |ooks Iike you just
cornered soneone neaner then you.
Now drop the rifle, or 1I’'Il drop
you.

FOSTER s rifle drops to his side.

W LLI AM BERDETT:
Any requests for your tonbstone?

JOHN steps out from behind the barn.
JOHN SM TH:
How about don’t count your chickens
till they hatch
BERDETT drops his pistol to the ground.

W LLI AM BERDETT:

VWll | ooks |ike you got ne, | guess
you' || have to take ne in.
JOHN SM TH:

What was it you al ways said
MARSHALL? when a man with a pisto
neets a man with a rifle, the man
with the pistol dies. Lets find
out .

FOSTER turns around to face his longtine rival.
BERDETT | ooks to FOSTER with a smle on his face.
W LLI AM BERDETT:
Ever since we were kids |’ve been
faster, ain’t nothings changed.
The 2 nmen stare at each other for a nmonent as JOHN wat ches.

BERDETT qui ckly nmoves for his pistol but FOSTER is to quick.

From a di stance both guns fire simultaneously. The 2 gunnen
pause for a nmoment then BERDETT falls back defeated.

FOSTER noves towards his dying brother.

SM TH wat ches from a di stance as FOSTER noves in to hold
BERDETT' s hand.

The 2 brothers speak but their words cannot be heard, FOSTER
noves down to renove BERDETT"S boots then returns to hold
hi s hand.

( CONTI NUED)
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FOSTER hol ds his brother’s til the end.

When he turns around to see JOHN, the gunman has
di sappear ed.

FOSTER noves out into the street, a large posse ride into
the center of town.

The | ead rider approaches FOSTER
TEXAS RANGER
We received a tel egraph that JOHN
SM TH was sighted in your town.
FOSTER pauses for a nonent and | ooks out to the horizon.

BARRETT FOSTER
He was, but he’s gone now.

EXT. HORSE TRAIL - SUNSET

JOHN and MARGARET cone to a stop on a quiet peaceful trail
JOHN hel ps MARGARET of f the horse.

MARGARET | ooks to JChn and sml es.

She renoves the pistol she had lost earlier, after taking if
of f the dead indian.

MARGARET JAMES:
| got you a present.

She hands over the gun and JOHN smi | es.

JOHN | ooks down to MARGARET and pauses as if he can’t think
of anything to say.

JOHN SM TH:
It was a | ot easier when they were
shooting at us.

A tear cones to Margaret’s eye.

MARGARET JANMES:
Il will mss you.

JOHN | eans over and ki sses MARGARET.

He pulls away and smles as he heads off into the setting
sun.
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EXT. SMALL FARM - SUNSET

John’s small farm becones visible over a distant ridge, his
young daughter is in the iddle of the field trying to dig a
trench i ke her father.

She turns to see her father at the end of the property and
runs to enbrace him

The end.



