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FADE | N:
SUPER: 8 JULY 1947

We are flying over the desert as a storm approaches off in
the distance. Slowy we descend as a large mlitary
installation conmes into view

EXT. JUST QUTSI DE M LI TARY BASE PERI METER - DAY

We silently glide: just above ground | evel passing the sign

t hat reads (ROSWELL ARMY Al R FI ELD HOVE COF THE 509t h BOVBER
GROUP) past the smartly dressed arned mlitary police guarding
the main gate.

EXT. MAIN THOROUGHFARE ROSWELL ARWMY Al R FI ELD - DAY

Down the main thoroughfare of this cold war era mlitary
base.

EXT. BASE HEADQUARTERS - DAY

W slowto a stop in front of the headquarters building. W
are watching a group of six or seven Privates and Corporals
goi ng about their mundane routine of raking, sweeping, and
washi ng wi ndows.

PRI VATE ONE (19) tall white | anky southern boy is startled
by a THUNDER CLAP.

PRI VATE ONE
Quwee, that was cl ose.

PRI VATE TWD (19) stout freckled face m dwestern farm boy.

PRI VATE TWD
VWhat are you, sone kind of scaredy
cat ?

PRI VATE ONE
No, I'mjust not use to it, that's
all. Besides if ah stormis cumm n’

shoul dn't we pack up and get inside.

SERCGEANT (30) white inpeccably dressed hands on his hips
strai ght up career soldier

SERGEANT
Weee' || pack up Private, when | tel
you to pack up

PRI VATE ONE
Yes sir.
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The Sergeant quick steps towards the First Private and stands
right in his face.

SERGEANT
|"'mnot your Sir. Wen | give you
an order you answer yes Sergeant.
Jee-sus, where do they get these

guys.

PRI VATE ONE
l"msorry Si um sorry Sergeant.

SERGEANT
Get back to work.

The Sergeant wal ks away.

PRI VATE ONE
Yes Sergeant.

Private Two is PONTINGwith his nouth wi de open | ooking up
inthe air. He's watching a FLYI NG SAUCER HOVERI NG 100ft or
so above the nuclear bonb storage facility.

PRI VATE TWO
VWhat the hell, is that?

FI RST CORPORAL (22) white New York City hip, longer hair
conb in back pocket |ooks in the direction of where the Second
Private is PO NTI NG

FI RST CORPORAL
Holy crap, it's a Flying Disc.

Now everyone within earshot is |looking up creating quite a
commot i on.

COLONEL W LLIAM H. (BUTCH) BLANCHARD, (32) tall white and
very rugged John Wayne personified the Base Conmander rushes
outside with his aide CAPTAIN JENNI NGS (28) white nedi um

hei ght gl asses adm nistrative type.

The Col onel watches along with everyone el se at this strange
obj ect when it DARTS AVWAY at breakneck speeds. As they try
to watch the spacecraft flying away it's suddenly struck by
[ightning. The craft nose DI VES and DI SAPPEARS over the
hori zon; seconds |later a THUNDEROUS BOOM i s heard, followed
by a | arge Fl REBALL

The Col onel hurries back inside barking orders to his aide.



BLANCHARD

(speaki ng and wal ki ng

qui ckly)
Get Maj or Marcel, Major Easley, and
Captain Cavitt here on the double.
Sound general alarm nuster the troops
and forma convoy in this order;
MP's then anmbul ances, then troop
trucks, and last the flatbeds. Load
the flatbeds with a generator,
spotlights, a bulldozer, and a crane.
Make sure there are plenty of tarps,
crates, and body bags. Cot it.

JENNI NGS
Yes sir.

JENNI NGS RUNS AHEAD of the Col onel, entering the headquarters
buil ding first.

I NT. MAIN HALLWAY HEADQUARTERS - DAY

Jenni ngs PUSHES t hrough the main doors and QUI CK STEPS it
down the hallway to his office.

I NT. JENNING S OFFI CE - DAY

Jennings RUSHES to his desk, grabs the m crophone as he slides
into his chair issuing an order.

JENNI NGS ( CONTI NUED)
Maj or Marcel, Major Easley, and
Captain Cavitt; report to Col onel
Bl anchard's office on the double.

Jenni ngs ROTATES in his chair and sounds the alarm Sl RENS
start blasting throughout the entire base.

EXT. BASE BARRACKS - DAY

SOLDI ERS (m xed ages) cone pouring out of the barracks Iining
up and comng to attention under the direction of the PLATOON
LEADERS (m xed ages).

PLATOON LEADERS
Let's go, let's go, nove it, nove
it, on the double.

EXT. HEADQUARTERS - DAY
Jennings is giving MASTER SERGEANT O BRI EN (35) white, over

weight, alittle sloppy and sweaty orders when suddenly a
j eep cones to screeching halt next to the two.
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Oficers MAJOR MARCEL, (40) tall and skinny and CAPTAIN CAVITT
(38) average height, average wei ght, and good | ooki ng JUWP
fromthe jeep and RUSH i nside. Seconds later a Mlitary
Police Jeep also conmes to a flying stop in front of the
headquarters buil ding MAJOR EASLEY (40) white studious type
seens out of character for being head of security RUSHES

i nsi de.

CUT TO
| NT. HEADQUARTERS HALLWAY - DAY
Jenni ngs KNOCKS three tinmes on Col onel Blanchard' s door.

BLANCHARD (V. Q.)
Ent er!

| NT. BLANCHARD S OFFI CE - DAY
Jennings enters the office, Blanchard is sitting behind his

desk talking to Marcel and Cavitt; Major Easley is standing
in front of the desk |istening.

BLANCHARD
How s everything going out there?
JENNI NGS
W'l be ready to nove out in twenty,
sir.
BLANCHARD
Good; get ne the Pentagon, Ceneral
McMwul | en.
JENNI NGS
Yes Sir.

Jennings exits the office.
Bl anchard i s | NTERRUPTED by t he phone RI NG NG
Bl anchard | ooks out his window to see that the sun is SH N NG

BLANCHARD
It |ooks like the stormis noving
of f.

Bl anchard pi cks up the phone.

BLANCHARD ( CONT' D)
General McMullen? 1t's Col onel
Bl anchard, sir. W have a situation
down here. W have a downed

( MORE)



BLANCHARD ( CONT' D)

(beat)
flying disc, that's right sir. No
sir, | don't believe it has anything

to do with the Russian's sir. Yes
sir, yes sir, we're ready to nove
out now sir.

Bl anchard hangs up the phone.

BLANCHARD ( CONT' D)
Let's go.

Bl anchard puts on his hat and wal ks out of his office door.
| NT. HEADQUARTERS HALLWAY - DAY

Bl anchard foll owed by Marcel, Easley, and Cavitt wal k down
the hall each step taken in unison, the SOUND of their

f oot steps ECHO t hrough the hallway as they march towards the
exit.

Bl anchard passes Jennings standing in his office doorway.

BLANCHARD
Jenni ngs, you're in charge.

Jenni ngs SNAPS to attention and SALUTES.

JENNI NGS
Yes sir.

The Col onel PUSHES his way through the doubl e-hung doors,
the TWO GUARDS (20) stationed there cone to attention

EXT. HEADQUARTERS - DAY

Marcel and Cavitt JUWP into their jeep. Marcel starts the
jeep and nakes a wwde U Turn in order to join the convoy.

CAVI TT
St op!

Mar cel SCREECHES the jeep to a stop.

MARCEL
VWat's the matter?

Cavitt | ooks at a group of curious onlookers. Standing in
front of the rest is a pretty nurse. (25) tall tanned
athl etic bl onde.

CAVITT
You there, front and center.
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FI RST LI EUTENANT NURSE ANGELA LARUE points to her chest and
wal ks towards the jeep.

LARUE
Me sir?

CAVI TT
Yes you, get in.

LaRue gets into the back of the jeep, Marcel guns it to line
up behind the Col onel .

CAVI TT (CONT' D)
We may need her for any injured
personnel .

Bl anchard wal ks briskly past the line of mlitary vehicles
all running and ready to nove out. He junps into his jeep
at the head of the convoy and shouts.

BLANCHARD
Convoy Ho!

EXT. MAIN GATE - DAY

Bl anchard and the convoy drive through the nmain gate, the
red and white barrier lifted by the M s allowi ng truck after
truck to travel past, heading out into the open desert.

EXT. OPEN DESERT - DAY

As the convoy noves further into the desert, MACK BRAZEL

(50) a longtine weat hered cowboy is KICKING up a TRAIL OF
DUST as he rides his horse hard towards the convoy. He takes
off his hat and WAVES IT trying to get the attention of the
oncomng mlitary colum.

Bl anchard | eans towards his driver, and gives SERGEANT DAVI S
(28) black, tall and thin an order.

BLANCHARD
Sl ow the convoy to a stop.

The convoy cones to a conplete stop as Brazel slows his
gal | oping horse to a wal k, and then STOPS by the Col onel's
j eep. Brazel has trouble controlling his jittery horse as
he tries to speak to the Col onel.

BRAZEL
Sir,
(beat)
just over the next ridge.

Brazel PO NTS nervously in the direction of the crash site.



BLANCHARD
Vell, what is it man? Spit it out.

BRAZEL
Just over the next ridge, a ship of
sone kind, there's bodies and debris
ever ywher e,
(beat)
and sir, they are not human.

BLANCHARD
What do you nean, not hunan?
BRAZEL
You'l | see.
BLANCHARD
(speaking sternly and
qui ckly)

| want you to go honme! Do not nention
what you saw to anyone, you hear ne?

| f you do, we'll throw you in a hole
so deep they'|ll never find your bones.
You got that?

BRAZEL
Yes sir, you won't have to worry
about nme sir, not a word.

Bl anchard with the rancher still in md sentence, orders the
convoy to nove out.

EXT. CRASH SI TE - DAY

Headi ng due west Bl anchard orders the convoy to stop as it
crests the ridge approaching the crash site.

BLANCHARD
Sergeant, get Major Easley up here
ri ght away.

Sergeant Davis exits the jeep and runs down the convoy |ine
out of sight.

Bl anchard stands. Using his binoculars he | ooks towards the
GLOW NG craft hal f-enbedded into the ridge.

Maj or Easley runs up to the Col onel's side.

EASLEY
You called for ne sir?

Bl anchard still standing and | ooki ng through the binocul ars
PO NTS to one edge of the ridge and SWEEPS wth his pointed
finger to the other end of the ridge.



BLANCHARD
Major, forma tight semcircle around
the crash site with your nmen facing
east .

EASLEY
Yes sir, understood.

The convoy drives west towards the craft, a hundred yards or
so before reaching the craft, they turn south. Once the
convoy reaches the south end edge of the ridge, the convoy
reverses direction heading north, appearing |ike a giant
serpent slithering across the desert floor. As they drive
past the craft Blanchard, Marcel, Cavitt, and LaRue all | ook
at the spaceship in disbelief. Once the Colonel is satisfied
with their position, he orders his driver to stop. Blanchard
stands, and turns toward the vehicle behind himand DRAWS
H S HAND across his throat; one by one the engines go silent.

Bl anchard, Marcel, and Cavitt JUWMP fromtheir jeeps.

Easl ey and hi s hand-pi cked highly trained security team RUN
bet ween the side of the convoy and the craft, formng a
primary tighter security defense |ine.

Once Easley and his nmen are in position they turn and PO NT
their rifles at the alien ship, their backs facing the troop
trucks. Sinmultaneously, they pull their rifle bolts back to
chanber a round. (Note: a LOUD double click is HEARD Tsh
Tsh).

Bl anchard foll owed by Marcel and Cavitt cautiously wal k down
the security line towards the disc.

Bl anchard draws his sidearmand PONTS it strai ght ahead
ready to shoot at anything that noves.

Marcel and Cavitt turn and | ook at each other, and then draw
t heir weapons.

Bl anchard approaches the craft with his outstretched hand.

He cautiously and gently TOUCHES the exterior with the tips

of his fingers. He retracts his hand and hol sters his weapon
as he |l ooks around at all the burnt, damaged, debris scattered
about .

He spots the THREE DEAD ALI EN BODI ES the rancher had told

hi m about all gathered together anongst the scrub brush.

Bl anchard RUSHES over and stands above the nortally wounded
smal |l grey aliens. He is captivated by their appearance as
he | ooks down at their pear shaped heads, |arge al nond eyes,
and their spindly appendages with suction cups at the end of
their fingers and toes.



Bl anchard stares blankly at the aliens until his head is
cl eared by Marcel SHOUTI NG

MARCEL
Col onel, over here sir!

Bl anchard wal ks back to the disc and BENDS DOMN next to Marcel
who is PEERI NG t hrough a | arge gaping hole in the side of

the craft. Inside the craft, lit by the still G.ON NG
interior lights, is an ALIEN LI FE FORM STILL STRAPPED to

it's seat. Simlar to the others except this one is alive.

Marcel stands and MOTIONS Cavitt over

MARCEL ( CONT' D)
Go get that nurse.

Cavitt JOGS back to his jeep. As he gets closer, alnpbst out
of breath, he calls out.

CAVITT
Nurse, cone with ne.

LaRue gets out of the jeep.

Cavitt and LaRue start wal king swiftly back to the crash
site. He |looks at her as she turns to |look at him

CAVI TT ( CONT' D)
Nurse, what is your nane?

LARUE
Angel a LaRue sir.

CAVI TT
Wel |l Angela, you are about to see
sonet hing that you've never seen
before. | want you to stay cal mand
sinply access the condition of the
pilot inside the aircraft.

LARUE
Yes sir, but before the war, back in
Chi cago, | was an emergency room
nurse at Cook County. |'ve seen it
all, sir.

CAVI TT
| assure you nurse, you have never
seen anything |like this.

Cavitt and LaRue reach the craft, she stops to look at it,
Cavitt gives her a brief nonent to catch her breath and then
SUMMONS her to | ook inside.
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CAVI TT ( CONT' D)
Over here, please.

LaRue CRAWS half way inside the craft, her professionalism
kicks in right away as she starts her exam nation. She pl aces
her hand GENTLY on the alien creature and then turns to | ook
at the officers.

LARUE
Captain, the being is trying to
communi cate with ne.

CAVI TT
What do you nmean? | didn't hear
anyt hi ng.

LARUE

| am seeing pictures inside ny head.

Cavitt turns away fromthe craft and consults with Bl anchard
and Marcel .

CAVI TT
Col onel, the nurse says that the
alien is communicating with her,
sir.

BL ANCHARD
What !

Cavitt SHRUGS hi s shoul ders.

CAVITT
That's what she says.

BLANCHARD
Ckay, let's get this thing out of
there. You and the Nurse get it to
the Base Hospital. 1'Ill radio ahead
and |l et them know you' re com ng.

CAVITT
Yes sir.

EXT. CRASH SITE - N GHT
Bl anchard shouts.

BL ANCHARD
Medi cs on the doubl e!

| medi ately two anbul ances start their engines, and turn
their HEADLI GATS ON. They break away fromthe convoy driving
VERY SLOALY towards the Col onel .
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| NT. AVMBULANCE CAB - NI GHT

We watch MEDICS ONE AND TWO (24) | ooking at the Col onel and
Mar cel through the wi ndshield of their vehicle.

EXT. CRASH SITE - N GHT

The driver stops the anbul ance, the nmedics open the doors,
and JUWP QUT.

Bl anchard gi ves an order.

BLANCHARD
You two, bring stretchers and body
bags for three critically injured
personnel. Major Marcel will direct
you.

Bl anchard wal ks to the second anbul ance findi ng both nedics
outside waiting for their instructions.

BLANCHARD ( CONT' D)
You two, grab a stretcher and assi st
Captain Cavitt over there at the
bottom of the ridge.

Bl anchard PO NTS toward the craft.

MEDI CS THREE AND FOUR (24) run to the back of the anbul ance,
they GRAB a stretcher and start RUNNI NG towards the ridge.

Marcel and Medics One and Two are standi ng anong the scrub
brush | ooki ng down at the three dead aliens.

MARCEL
Ckay nen, take a deep breath, and
try to rel ax.
(beat)
Are you alright now?

MEDI CS ONE AND TWO

Yes, sir.
MARCEL
Good, put on your gloves and bag up
t he bodi es.
MEDI CS ONE AND TWO
Yes, sir.

Medi cs One and Two UNROLL t he body bags, UNZIP them and
then one by one LIFT each body into a bag and ZIP it back

up.
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MARCEL
Men, you are not to speak about what
you saw here tonight to anyone, not
even with each other, Not now not
ever, if you do, | assure you the
consequences W Il be severe.
Under st ood?

VEDI CS ONE AND TWO
Yes, sir.

MARCEL
Ckay then, |load them up

VEDI CS ONE AND TWO
Yes, sir.

Medi cs One and Two are standi ng over one of the body bags,
one at one end one at the other. BENDI NG DOM in unison
they GRAB t he handl es, straighten back up, and wal k off
carrying it to the anbul ance.

Medi cs Three and Four are carrying the live alien on a
stretcher followed by Cavitt and LaRue. Once they reach the
anbul ance with its rear doors left open, they |oad up the
alien. Cavitt and LaRue JUMP in after it. Once everyone is
i nside the doors are cl osed.

| NT. AMBULANCE CAB - NI GHT

Medi cs Three and Four get back inside the anbul ance sitting
perfectly still, eyes forward, speechl ess.

EXT. CRASH SITE - N GHT

Bl anchard seeing that the aliens have been | oaded and ready
to go wal ks up to the MP security line and gives an order to
Easl ey.

BLANCHARD
Maj or, you and your team escort the
anbul ances back to base. Take the
live one directly to the hospital,
t he bodi es take to Hangar Fifty-One.

EASLEY
Yes, sir.

Bl anchard watches as they FADE OUT of sight and then turns
to Marcel.

BLANCHARD
Jesse, line the nmen up shoul der to
shoul der, stretch themout as far as
( MORE)
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BLANCHARD ( CONT' D)
you can. Have them vacuumthe entire
area fromthe convoy to where the
ship first touched down. Make sure
t hey pick up anything that's not
natural no matter how small.

MARCEL
Yes, sir.

Marcel turns away.

BLANCHARD
Jesse wait, after you've finished
with that have the conbat engi neers
light up the disc area and get it
| oaded onto the flatbed. Have the
radiation unit suit up and crate
everything in the primary area.
When you're sure it's all up nmake a
sweep of it, renmenber we were never
her e.

MARCEL
Yes, sir.

EXT. WELL LI'T CRASH SITE - N GHT

MEN | N RADI ATION SUI TS are picking up itens and placing them
i n wooden crates marked "Top Secret". W see that they are
pi cki ng up conmputer chips, conputer screens, bundles of fiber
optic wires, and tiny beans with strange markings.

Marcel CLIMBS the small ridge where the craft is DANGLI NG
fromcrane cabl es and being gui ded by MEN FROM THE ENG NEER
CORP onto the flatbed. Once the cables are renoved the

Engi neers cover it and tie it dowm. The mgjor is also

wat chi ng the progress of the nmen that are off in the distance
wal ki ng shoul der to shoul der towards the east. Hundreds of
flashlights are SH NI NG back and forth across the ground,
every so often we see one of the nmen BEND DOM to pick up
sonething and put it into his duffel bag.

EXT. CRASH SI TE - DAY

Mar cel approaches Bl anchard | eani ng against the ridge with
ONE LEG UP, snoking a cigarette.

MARCEL
(speaks softly)
Col onel ?
BLANCHARD

Are we done here, Jesse?
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MARCEL
Yes sir, all |loaded and ready to go.

BLANCHARD
Well then, let's nount up.

Bl anchard pushes off wth his foot and FLICKS his cigarette.
| NT. COLONEL BLANCHARD S JEEP - DAY

Bl anchard and Marcel on opposite sides of the jeep JUW IN
As their asses hit the seat, the jeep followed by the mlitary
convoy noves out headi ng hone.

CUT TO
| NT. HALLWAY BASE HOSPI TAL - DAY

HOSPI TAL PERSONNEL (m xed ages) are RUNNI NG up and down the
hal |l way. The entire hospital is a Beehive of activity.

MP's line the hallway standing AT ATTENTI O\

OFFI CERS (m xed ages) and MEN I N BLACK (m xed ages) are al so
wal ki ng up and down the hallway, and in and out of cl osed
doors.

MP's ONE and TWO (twenties) PUSH t hrough the doubl e-entry
doors of the main hospital corridor

Medi cs Three and Four follow the MPs carrying the live alien.
| NT. HOSPI TAL ROOM - DAY

LEAD MAN I N BLACK (35) directs the detail handling the alien
to a prepared stark window ess room The roomis BRI GHTLY
LIT with a couple of cushioned netal chairs and a gurney.
The alien is placed onto the gurney and STRAPPED DOMWN by two
MALE NURSES (28).

LEAD MAN I N BLACK
Make sure it's good and tight w thout

harmng it. W don't want it to get
| oose.

Mal e Nurse checks to make sure the alien is secured.

LEAD MAN | N BLACK ( CONT' D)
Ckay everyone, scram

Everyone | eaves the room

LEAD MAN | N BLACK ( CONT' D)
St and guard.
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MP
Yes, sir.

| NT CONFERENCE ROOM - DAY

The stark SMOKEY room filled wth H GH RANKI NG M LI TARY

OFFI CERS (m xed ages) and | NTELLI GENCE PERSONNEL (m xed ages)
are gathered around the table, sone seated, others are
standing. The roomis BUZZI NG and VERY LOUD

Bl anchard enters the conference room obviously tired and
need of a shave and a shower. His uniformis dirty and
wr i nkl ed.

BLANCHARD
Settle down everyone.

Everyone starts to quiet down and focus their attention
towar ds t he Col onel .

BLANCHARD ( CONT' D)
As you all know, at approximtely
twenty hundred hours, eight July we
captured an alien craft with
occupants, three dead, one alive.

PUBLI C RELATI ONS OFFI CER WALTER HAUT (35) is taking notes as
t he Col onel speaks.

GENERAL RAMEY (55) head of the Eighth Arny Air Force foll owed
by his adjutant COLONEL DUBCSE (49) enter the room

GUARD AT THE DOOR
(hol lers)
Aaa ten hut.

Everyone in the roomcones to attention

GENERAL RAMEY
Take a seat everyone.

Everyone of inportance sits, AIDES (m xed ages) remain
standing in the b.g. as CGeneral Raney takes his seat at the
head of the table.

CENERAL RAMEY ( CONT' D)
Col onel Bl anchard?

Bl anchard st ands.

BLANCHARD
Yes, sir?

GENERAL RANMEY
Well done man, wel |l done.
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BLANCHARD
Thank you sir.

GENERAL RANMEY
So, where are we so far?

n Bl ack seated at the mddle of the table opposite
door opens his file in order to brief the CGeneral.

LEAD MAN I N BLACK
Sir, as you know we have recovered a
crashed flying disc of unknown origin,
t hree dead bodies, and a | ot of
debris. However, as the recovery
process progressed we di scovered
sonet hing that we couldn't have
i magi ned, sir.

n Bl ack pauses as he gl ances around the roomw th
enbarrassnment knowi ng what he is about to say next.

GENERAL RAMEY
Go on, what did you find?

LEAD MAN I N BLACK
One of the beings survived, we have
it detained just down the hall.

Ceneral Raney JUMPS UP to | eave.

LEAD MAN | N BLACK ( CONT' D)
But wait sir, there's nore: we have
a nurse, First Lieutenant Angela
LaRue. Apparently, she has been
able to conmmunicate with the alien.
Wel |l sort of conmuni cates.

GENERAL RAMEY
What do you nean, sort of
comruni cat es?

LEAD MAN I N BLACK
Apparently the alien can send
tel epathic images to the nurse.

GENERAL RAMEY
Wait just a mnute, you're telling
me that we have a little green man
who speaks to a nurse but doesn't
real ly speak.

LEAD MAN | N BLACK
Actually the nurse says that the
being is femnine and that she is an
officer and a pilot.
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GENERAL RAMEY
(flustered)
Jeeeze Us Christ; what the hell am|
going to tell the President? And
how the hell are we going to dea
with aliens fromouter space?

LEAD MAN I N BLACK
Vll sir, for the security of our
nation this should not be di scussed
wi th anyone except for those of the
hi ghest mlitary security |evels,
and even then on a need-to-know basis
only. Including the President.

Ceneral Raney GLARES at the Lead Man in Bl ack as he STARES
back at the General. The tension is unbearable until the
CGeneral agrees by silently nodding his head.

GENERAL RAMEY
Show ne this goddamm ali en.
(shout s)
Now

Lead Man in Black quickly stands and heads to the door

foll owed by General Ranmey. The Guard opens the door. As
the door is closing, we CAN HEAR the chatter and commoti on
resum ng inside the Conference Room

| NT. HOSPI TAL ROOM - DAY

Ceneral Raney along with the Lead Man in Black enter the
alien's roomand stand at the foot of the bed.

GENERAL RAMEY
My nane is General Roger Goodw n
Ranmey. Can you tell ne your nanme?

Ali en does not respond.

GENERAL RAMEY ( CONT' D)
| want you to know that we are not
going to harmyou. | just want to
ask you a few questions.

Alien does not reply of nove.

GENERAL RAMEY ( CONT' D)
Wiy are you here?

Alien lies perfectly still.

Ceneral Raney turns silently, followed by the Lead Man in
Black to | eave the room
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| NT. HALLWAY - DAY

GENERAL RAMEY
Well, where do we go from here?

LEAD MAN I N BLACK
We are about to nove the alien into
a makeshi ft Interrogati on Room
equi pped wth caneras, a tape
recorder, and a conmuni cations system
A gallery has been set up behind one-
way gl ass so that whatever goes on
in that roomw || be observed, and
recorded. W have the nurse
sequestered while personnel in the
Conf erence Room are preparing a |ist
of questions.

GENERAL RAMEY
Fine, take me to see the craft.

LEAD MAN I N BLACK
Yes, sir.

Lead Man in Black and General Raney exit the Base Hospital.
EXT. BASE HOSPI TAL - DAY

Ceneral Raney and Lead Man in Black are net by Dubose j ust
out si de the Base Hospital doors.

| NT. CGENERAL RAMEY'S 1947 ARMY STAFF CAR - DAY

Once the four nen are inside the staff car the driver starts
the vehicle and drives the short distance to Hanger 51.

EXT. HANGER 51 - DAY

General Raney's car cones to a stop. The nen exit the vehicle
and wal k together towards the hanger doors.

GENERAL RANMEY
Marcel, wait here.

DUBGCSE
Yes, sir.

The TWO MP's (twenties) block the hanger doors and chal |l enge
t he Ceneral.

MP GUARDI NG HANGER DOOR
|"msorry General we have our orders.
No one gets in, sir.
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GENERAL RAMEY
Get out of ny way son or you'll be
guardi ng penguins at the North Pol e
by the end of the week.

The MP's SNAP to attention and then open the door.
| NT. HANGER 51 - DAY

General Raney and Lead Man in Black wal k together in unison,
the SOUND of their patent |eather shoes hitting the polished
concrete floor ECHO S LOUDLY t hrough the cavernous hanger.

They wal k past the laid out body bags wal king cl oser to the
truck. The Lead Man in Bl ack speeds ahead of the General
JUWPI NG onto the flatbed and partially REMOVING the tarp
showi ng the General the prize.

Ceneral Raney STARES in anazenent.

GENERAL RAMEY
Okay, I'mrelying on you to get this
done. Pack all of it up including
the bodies onto a CForty Six and
get it up to Wight-Patterson tonight.
My people will be waiting.

General Raney turns to | eave, then stops and turns back toward
the Lead Man in Bl ack

GENERAL RAMEY ( CONT' D)
Oh, and this, all of this, never
happened.

Ceneral Raney points and waves his hand across the gathered
mat eri al .

GENERAL RAMEY ( CONT' D)
No flight log entries, no notes, no

reports of any kind. If this ever
gets out, we're all in a world of
shit.

LEAD MAN I N BLACK
But sir, a report has gone out, a
wre was sent to the | ocal newspaper
and the editor printed up a speci al
edition.

GENERAL RAMEY
Jeesus Christ man; who's responsible
for that?
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LEAD MAN I N BLACK
The Public Relations O ficer Walter
Haut, sir.

Ceneral Raney pauses.

GENERAL RAMEY
As soon as you're finished with this
get down there and have himprint a
retraction. Say it was weat her
bal | oon debris. |If he gives you any
crap, lean on himtell himif he
wants to keep his shitty little paper
he' |l cooperate. Also get that
Conference Room enptied. | want
only above Top Secret personnel
working on this. Brief the ones you
weed out and close this thing down.
Renmenber pl ausi bl e deni al, nothing
out of the ordinary happened here;

got it?

LEAD MAN | N BLACK
Yes sir, don't worry, I'll take care
of it.

CGeneral Raney | eaves the Lead Man in Black. Walking towards
the exit, we HEAR the fading sound of his footsteps until he
passes through the door.

CUT TO
EXT. NURSE LARUE' S QUARTERS - DAY
Bl anchard stands at the door and KNOCKS.
NURSE LARUE (V. Q)
(nervously)
Come in.
Bl anchard turns to the M s.

BLANCHARD
VWait here.

I NT. NURSE LARUE' S QUARTERS - DAY

Bl anchard enters her quarters to find Nurse LaRue refreshed
wearing her Class A Uniformand sitting erect on the edge of
her neatly made bed. Her legs are tightly closed, her hands
on top of her thighs, pal ns down.

BLANCHARD
Nurse, cone with ne pl ease.
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| NT. HOSPI TAL HALLWAY - DAY

She stands and | eaves with the Col onel followed by MP's One
and Two.

| NT. CONFERENCE ROOM - DAY
Bl anchard and Nurse LaRue enter the Conference Room

Nurse LaRue notices that there are fewer people and the
commotion and chatter has all died down.

Nurse LaRue has the | ook of surprise when she sees who is in
the roomw th her.

BLANCHARD
Li eutenant | would like to introduce
you to Arny Air Force SECRETARY
SYM NGTON, GENERAL DOOLI TTLE, GENERAL
VANDENBERG, and GENERAL TW NI NG

Nurse LaRue nakes eye contact.

NURSE LARUE
It's an honor to neet all of you.

Nurse LaRue puts her hands by her side and waits silently.

SECRETARY SYM NGTON
Lieutenant, it is of the utnost
i nportance that we determ ne the
exact nature of the alien threat
agai nst us.

NURSE LARUE
| don't think she is a threat at al
sir. She's very gentle.

SECRETARY SYM NGTON
Well, we don't know that for sure,
and we can't take any chances. What
we need fromyou is to get it to
answer these questions we prepared.

Bl anchard hol ds out his hand as the MAN | N BLACK TWO (28)
gi ves the Col onel the typed questionnaire. |In turn, the
Col onel gives it to Nurse LaRue.

NURSE LARUE
| don't know sir. For one thing, |
woul dn't even know how to go about
aski ng her any questions. You see |
can receive inmages from her, but
have no way of communicating back to
her.
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Sym ngton turns toward the Col onel.

SECRETARY SYM NGTON
(tersely)
You told ne she coul d conmuni cate
with the alien?

BLANCHARD
That's what she told us in the field.

Sym ngt on SNATCHES t he questionnaire fromthe Nurse
it down on the Board Roomtable in ANGER

SECRETARY SYM NGTON
Damm it! Don't you peopl e understand
t he danger we're facing. Hundreds
of those little green bastards could
be on their way here right now capabl e
of doing God knows what to us.

Sym ngton WAVES hi s hand i nperiously, notioning
out the door.

SECRETARY SYM NGTON ( CONT' D)
Gent | enen, pl ease.

Once the VIP's are in the hallway Secretary Sym ngton gives

Bl anchard

Secretary

Bl anchard

an order.

SECRETARY SYM NGTON ( CONT' D)
You get those so-called intelligence
personnel back in here and get ne
sone goddanm answers

Sym ngton exits the room

BLANCHARD
Yes, sir.

turns towards the Man in Bl ack Two.

BLANCHARD ( CONT' D)
Go!

The Man in Black Two without a word HURRI ES out the door.

Bl anchar d
and gives
door.

with a | ook of disgust, turns away from Nurse LaRue
an order to the M s One and Two at the still opened

BLANCHARD ( CONT' D)
Return her to her quarters.

MP' S
Yes, sir.
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Once they | eave, Blanchard plunks down in a chair and SI GHS
whil e sw ping his hand down his face.

Six to seven Intelligence Personnel enter the room and take
their seats around the Conference table.

Bl anchard stands and begi ns to speak.

BLANCHARD
CGent | enen, we have been given a task
of such enormty that the entire
human race is riding on what we do
here. W need to know exactly what
we're dealing with here. W have to
get that Son of a Bitch down the
hall to answer these questions.

Bl anchard with increasing anger TAPS on the papers.

BLANCHARD ( CONT' D)
| have just been infornmed that the
comruni cati on between the alien and
the Nurse is one sided, she can't
talk to the thing at all.

Bl anchard sits down.

BLANCHARD ( CONT' D)
So what have you got? Any
suggestions, anything at all?

The room gets | oud di scussi ng what woul d be the best course
of action.

JOHN KNEUBUHL a World War Il Japanese code breaker speaks
sl oW vy.

JOHN KNEUBUHL
Wai t - a- m nut e!

The room goes qui et.

JOHN KNEUBUHL ( CONT' D)
It seens to me that we are left with
two options, we nmust either teach
the Nurse how to conmuni cate nore
effectively with the alien, or teach
the alien how to understand Engli sh.
Since the first option would be highly
i npractical we should be focusing
our attention on the latter.
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| NTELLI GENCE OFFI CER
That's brilliant, a being that has
travel ed great distances inside of a
ship that is clearly nore advanced
t han anything we could create can
surely learn our | anguage. W could
start off using children's books .

BLANCHARD
That' || take years.

JOHN KNEUBUHL
It is not achild sir. | believe
the process would be incredibly fast.

Bl anchard LEAPS from his chair and wal ks over to the tel ephone
on the wall.

BLANCHARD
Get nme Captain Jennings! Jennings,
send soneone into town, have them
gather up all the children's books
they can get their hands on and get
them back to nme right away.

Bl anchard hangs up the phone and | ooks at his watch.

BLANCHARD ( CONT' D)
Gentl enmen, you're di sm ssed.

Everyone starts filing out the door.

BLANCHARD ( CONT' D)
John, wait. Wy don't you take a
break, get something to eat, and
meet nme back here at fifteen hundred
hour s.

JOHN KNEUBUHL
Sure, that sounds good.

John Kneubuhl | eaves the room

Man in Black Two is standing in the back of the Conference
Room snoking a cigarette.

BLANCHARD
Retrieve the Nurse after | unch

Man in Black Two, without a word, exits the room
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Bl anchard, all alone and exhausted, pulls out one of his Lucky
Strikes. Once lit, he SNAPS his Zippo lighter closed, |ooks
up toward the ceiling and EXHALES hi s snoke.

CUT TO
| NT. MOM AND POP BOOKSTORE - DAY
MP's THREE and FOUR enter the bookstore. MOM (65) and POP

(65) are standing behind the counter unnerved by the sudden
burst through the door by the arnmed Mlitary Police.

MP THREE
Where's your children's books?
POP
I n the back
The MP's go the rear of the store and grab all the books
they can carry. Wth their arns full, they wal k past the
stunned Mom and Pop and start headi ng out the door.
POP ( CONT' D)

Hey, wait just a doggone m nute;
who's going to pay for all of that?

MP ONE
Contact Captain Jennings up at the
Base. He'll see that you get paid.

CUT TO
| NT. CONFERENCE ROOM - DAY

Bl anchard and John Kneubuhl are sitting at the Conference
table. Between themis a |arge stack of children's books.
Nurse LaRue sitting at the other end | ooks attentively at
the two nen.

BLANCHARD
Li eutenant, we have cone up with an
i dea that may hel p us break this
damm | anguage barrier. W' re going
to have you read to the alien and
see if it will respond.

JOHN KNEUBUHL
Yes, read like you're reading to a
five-year old child and show it the
pi ctures.

Bl anchard stands and GRABS five or six books handing themto
Nur se LaRue as she stands.
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NURSE LARUE
"1l do ny best, sir.

Bl anchard, followed by Nurse LaRue exits the Conference Room
| NT. | NTERROGATI ON ROOM - DAY

Nurse LaRue finds the alien sitting propped up on the gurney
W t hout restraints.

Nur se LaRue sits.

NURSE LARUE
| have sone books that will help you
under stand our |anguage. Is it
alright if | read themto you?

No response fromthe alien.

Nurse LaRue begins to read. (Note Series of shots of Nurse
reading slowy and showing the alien pictures). Nurse LaRue
has been at it for hours. She's exhausted when the door
finally opens. (Note tine elapsed by the novenent of the
clock on the wall)

Bl anchard enters the room

BLANCHARD
Li eutenant, well done. W'Il| continue
t onmor r ow.

Nur se LaRue stands and pl aces the book on the edge of the
bed as the Colonel and the Nurse exit the room Wth their
backs turned the book levitates, opens, and noves through
the air towards the alien.

| NT. | NTERROGATI ON ROOM - DAY

Nurse LaRue enters the Interrogati on Room al one. She sits
| ooking at the alien.

NURSE LARUE
Shall we conti nue?

Nurse LaRue picks up a nore advanced literary book fromthe
library cart. The day passes. (Note tine elapse is shown
by the clock novenment on the wall as we |listen to snal
vignettes of nore and nore advanced books being read al oud
to the creature).

| NT. | NTERROGATI ON ROOM - NI GHT

MP's One and Two take Nurse LaRue fromthe room
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NURSE LARUE
| will be back in the norning.

| NT. | NTERROGATI ON ROOM - DAY

Nurse LaRue enters the Interrogation Roomonly to find the
alien with hundreds of books around her reading on her own.
The alien is flipping page after page and di gesting book
after book at an unbelievable pace. Nurse LaRue is sitting
across from her, when suddenly the alien stops. The alien
turns the | ast page of the last book and slowy puts it down.

The alien telepathically begins to communicate with the Nurse
in English.

Nurse LaRue smiles with excitenment.

NURSE LARUE
You can understand ne?

ALl EN
Yes.
(English subtitles)

NURSE LARUE
Pl ease excuse ne just one m nute.

Nur se LaRue stands and wal ks to the door. She KNOCKS. The
door opens. She exits into the hallway.

| NT. HALLWAY BASE HOSPI TAL - DAY

BLANCHARD
wel | ?

Nurse LaRue is smling fromear to ear

NURSE LARUE
We've done it, sir. She can
communi cate in English.

Bl anchard turns to the Man in Bl ack Two.

BLANCHARD
Go get the stenographer.

Man in Black turns and | eaves.
Bl anchard hands the Nurse the questionnaire.
BLANCHARD ( CONT' D)
Go back inside, 1'll send in the

st enographer as soon as she gets
her e.



28.

NURSE LARUE
Yes, sir.

Nurse turns as MP Two opens the door allowing her to enter.

BLANCHARD
Li eut enant ?

NURSE LARUE
Yes, sir?

BL ANCHARD
Wl | done.

NURSE LARUE
Thank you, sir.

Nurse LaRue turns and enters the room
| NT. | NTERROGATI ON ROOM - DAY
Nurse LaRue sits down.

NURSE LARUE
They're sending in someone who w ||
record our conversation for posterity.

M SS PEABODY (23) enters the roomw th her equi pnent. As
soon as she sees the alien she GASPS and DROPS her steno
machi ne.

Nurse LaRue RUNS to her and puts her arm around the SHAKI NG
M ss Peabody, trying to cal mher down.

NURSE LARUE ( CONT' D)
Its perfectly fine, she will not
harm you. Now conme, we have a job
to do.

M ss Peabody nods her head in agreenent, BENDS DOMN and pi cks
up her steno nachi ne.

Nurse LaRue takes her hands and pl aces them on M ss Peabody's
upper arnms and wal ks backwards guiding her to her seat.

NURSE LARUE ( CONT' D)
Just | ook at ne.

M ss Peabody keeps her head down, setting up her equipnent.
Nurse LaRue, sitting in her chair, watches the stenographer.

NURSE LARUE ( CONT' D)
Are you ready?
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M SS PEABCDY

Yes.

NURSE LARUE
|"msorry for the delay. | would
like to ask you a few questions; if
t hat' s okay.

ALI EN
Yes

"(English subtitles)

(Note fromthe wall nounted cloth-covered speaker encased in
a plain wooden box cones the voice).

VO CE (V.0Q0)
Pl ease begin.

NURSE LARUE
Do you or your ship carry any nateri al
that would be harnful to humans?

ALI EN
No.
(English subtitles)

NURSE LARUE
How powerful is your mlitary
strength?

ALI EN
Destructive beyond human
conpr ehensi on.
(English subtitles)

NURSE LARUE
What have you | earned since you' ve
been here?

ALl EN
| nhabi t ants danger to earth.
(English subtitles)

NURSE LARUE
Wiy are you here?

ALI EN
To investigate radi oactive expl osions.
(English subtitles)

NURSE LARUE
Why haven't your people nmade any
attenpt to contact us?
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ALI EN
Prinme directive, observe and report
(English subtitles)

NURSE LARUE
Where do you cone fronf?

ALI EN
Home mllions of light years away.
(English subtitles)

NURSE LARUE
Have you visited Earth in the past?

ALl EN
Yes.
(English subtitles)

NURSE LARUE
What are your intentions concerning
Eart h?

ALI EN
Protect our property.
(English subtitles)

VO CE (V.0QO)
Pl ease repeat the response to the
| ast question.

NURSE LARUE
She says they are here to protect
their possession, Earth.

| NT. OBSERVATI ON ROOM - DAY

The Secretary and CGenerals are fl abbergasted. They | ook at
each other wwth conplete dismay of what they are hearing
fromthe alien.

| NT. | NTERROGATI ON ROOM - DAY

NURSE LARUE
Are there other intelligent life
forms?

ALI EN
Yes, some very danger ous.
(English subtitles)

Nurse LaRue sees that there are no nore questions, she turns
and | ooks at the mrror.

The alien sends a thought to Nurse LaRue.
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Nurse LaRue | ooks directly into the eyes of the alien.

Bl anchard and MP One and MP Two enter the room

BL ANCHARD
Quards, take the Lieutenant and M ss
Peabody to the Chow Hall. Wen

they're finished, return them back
to their quarters.

Bl anchard exits the Interrogati on Room foll owed by Nurse
LaRue, M ss Peabody, and the two M s.

| NT. HALLWAY BASE HOSPI TAL - DAY

NURSE LARUE
Col onel .

BLANCHARD
VWhat is it Lieutenant?

NURSE LARUE
She has a nessage for you and the
ot hers; she said she will no | onger
answer any of your questions.

BLANCHARD
W'l |l just see about that.

Bl anchard turns to the right and wal ks down the hall to the
Conference Room Nurse LaRue, M ss Peabody, and the two
MP's turn left and wal k out of sight.

| NT. | NTERROGATI ON ROOM - MORNI NG
Nur se LaRue sits down and | ooks toward the alien.

NURSE LARUE
Good nor ni ng.

ALl EN
| would i ke to continue, | want to
gi ve you certain information that
will benefit the plant Earth.
(English subtitles)

NURSE LARUE
Aren't we all business this norning.

ALl EN
Time is short, very inportant to
cont i nue.
(English subtitles)
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NURSE LARUE
Then conti nue we shall.

ALI EN
My name is Alir. | cone froma highly
advanced society billions of years
old. W are all connected to the
Source. Your bodies nerely vessels
of the true self.
(English subtitles)

Nurse LaRue tilts her head | ooki ng confused.

ALIR
| can see that you are confused by
this. | will denonstrate.

(English subtitles)
Alir commands Nurse LaRue's spirit.

ALI R (CONT' D)
Be outside your vessel.
(English subtitles)

Nurse LaRue is sitting in her chair. Instantaneously and
si mul t aneously her astral body ia floating at the top of the
ceiling | ooking down on her own physical body.

| NT. OBSERVATI ON ROOM - DAY

Bl anchard and the VIP' s are all |ooking up like they have
just seen a ghost as they watch Nurse LaRue FLOATING in m d-
air.

| NT. | NTERROGATI ON ROOM - DAY

Alir commands Nurse LaRue's FLOATING spirit back into her
physi cal body.

ALIR
Return to your vessel
(English subtitles)

Nurse LaRue's Spiritual body and her physical body are back
as one.

| NT. OBSERVATI ON ROOM - DAY
Bl anchard and the VIP s GASP

SECRETARY SYM NGTON
What the hell just happened?
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| NT. | NTERROGATI ON ROOM - DAY

Nurse LaRue holds up her finger GESTURING to Alir to wait a
m nute as she SHAKES her head in shock.

NURSE LARUE
Alir, can you aahhh
(beat)
excuse ne for just one m nute.

Nurse LaRue gets up fromher chair, wal ks to the door and
KNOCKS rapidly. The door opens and she exits into the
hal | way.

| NT. HALLWAY BASE HOSPI TAL - DAY
Bl anchard and the VIP's are waiting in the hall.

BLANCHARD
VWhat the hell is going on?

NURSE LARUE
| don't know sir; sonme sort of
experinment | guess? It was wonderful
t hough, an indescribabl e experience
that | shall never forget. It was
if I was nmade of pure light. |nagine
fl oati ng above your body while it's
just sitting there.

BLANCHARD
Well you better forget it!

Bl anchard | eans into her face and BARKS.

BLANCHARD ( CONT' D)
Because t hat never happened; got it?

Nurse LaRue's spirit is broken. She speaks quietly.

NURSE LARUE
Yes, sir.

SECRETARY SYM NGTON
Let's get that stenographer back in
her e.

Bl anchard nerely | ooks at the Man in Bl ack Two.
Man in Black | eaves the G oup.
BLANCHARD

We have prepared anot her questionnaire
for you.
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Bl anchard hands her another manil a envel ope.

NURSE LARUE
Ckay, but she insists she will not
answer any nore questions.

BLANCHARD
Well, get it to change its mnd

Nurse LaRue shrugs her shoul ders.

NURSE LARUE
"I try.

Nurse LaRue turns to go back inside.

Bl anchard and the VIP's are gathered in the hallway all
smles, discussing their success. (Note inaudible chatter).

Man in Black Two returns with M ss Peabody.

The Col onel is standing very erect, arns crossed. He GESTURES
with his head for the stenographer to go inside.

M ss Peabody starts VWH MPERI NG

M SS PEABODY
Pl ease don't send ne back in there,
| can't do it.

BLANCHARD
It wll be okay, just focus on the
Li eutenant and keep your m nd on the
job. W really need you on this
t hi ng.

M ss Peabody SN FFLES.

M SS PEABCODY
Ckay, 1'lIl do ny best not to let you
down.

Bl anchard PATS M ss Peabody on the shoul der as she heads to
the door to go inside.

BLANCHARD
That a girl.

| NT. | NTERROGATI ON ROOM - DAY

Nurse LaRue and M ss Peabody sit down in their chairs.
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NURSE LARUE

Thank you for waiting Alir, | just
wanted to make sure all of this gets
recor ded.

Alir speaks telepathically to Nurse LaRue.

ALIR
| amready to resune.
(English subtitles)

NURSE LARUE
Thank you Alir, just one m nute,
pl ease.

Nur se LaRue | ooks at the stenographer with a questioning nod
to see if she's ready to begin.

M SS PEABCDY
"' m ready.

NURSE LARUE
Here we go then. Alir, ny superiors
are requesting that you answer just
a few nore of their questions.

Nurse LaRue | ooks at the stenographer, nods her head, and
begins to translate Alir's words.

ALI R
| will repeat, no questions; | wll
conmmuni cat e.
(English subtitles)

CUT TO
| NT. SPACESHI P OBSERVATI ON DECK - NI GHT

We watch as Nurse LaRue and Alir are inside one of the nother
shi ps standi ng on what appears to be a SHINY liquid netallic
surface in front of large glass-1like wndows with no netal
form a real feel of no boundaries whatsoever. Alir and
Nurse LaRue are | ooking down on a magnificent city. Nothing
like any city of Earth.

(Note Alir is now able to speak in English).

ALIR
This is ny hone.

NURSE LARUE
Alir, how are you able to speak?
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ALI R
O f-planet there are no restrictions,
merely speak it and it is so.

We watch with Nurse LaRue and Alir fromthe Qbservati on Deck
as the spaceship turns slowy away fromthe view of the city.
The ship accel erates past beautiful gal axi es and sol ar
systens, and in a few nonents the spaceship slows as it enters
the M1l ky Way Gal axy, past Pluto, Neptune, Jupiter, Saturn,
then Mars, slower now, stopping above the planet Earth.

ALI R ( CONT' D)
We possess a great portion of the
entire physical universe including
the Gal axy you call the M| ky Way.

W watch with Nurse LaRue and Alir as we | ook down fromthe
craft at the planet Earth's northwestern hem sphere. A

nucl ear bomb EXPLODES in the New Mexico Desert, a dull faint
t hud, a BRI GHT LI GHT, and then the MJSHROOM CLOUD

ALI R ( CONT' D)
It is the directive to observe and
not to interfere with other beings.
However with the use of your atomc
weapons it has becone inperative for
us to intervene.

| NT. SPACESHI P OBSERVATI ON DECK - DAY

We watch with Nurse LaRue and Alir as we continue | ooking
down as the spaceship travels slowy from hovering hi gh above
the Anerican Desert to a much | ower |evel over one of Japan's
great cities. Suddenly, ROARING right in front of our view
is an Anerican B-29 Bonber. The lettering on the side reads:
"Enola Gay". The plane DROPS its one bonb | oad and veers
sharply off, and then out of sight. Seconds |ater the bonb
EXPLODES, a DULL FAINT THUD fol |l owed by a BRI GHT ORANGE LI GHT
and then the MJUSHROOM CLOUD. Monents pass and the cl oud

di ssipates, the city is Hiroshima, and it is totally

dest royed.

ALI R
Earth is an indi spensabl e part of
the Universe. W cannot allow this
type of destruction to continue.
The inhabitants of Earth nust act as
responsi bl e cust odi ans and preserve
this beautiful blue planet, not
destroy it. If you won't then we
will protect it all costs.

CUT TO
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| NT. | NTERROGATI ON ROOM - DAY

LaRue confused | ooks around, she see Alir sitting on the
hospital bed. Quizzically LaRue turns towards the
st enogr apher and asks.

LARUE
How | ong have | been gone?

M SS PEABCDY
Gone? You haven't gone anywhere,
you' ve been here right al ong.

LARUE
Never M nd.

LaRue turns back to face Alir.

LARUE ( CONT' D)
How did you do that?

ALIR
Ti me and space are one, it can be
travel ed forward or backwards. There
is no before or after there just is.
(English subtitles)

LARUE
This is all so fascinating and bi zarre
| just don't know what to nmake of
it. |Is there nore you can show ne.

CUT TO
| NT. SPACESHI P OBSERVATI ON DECK - DAY

ALIR
Twenty-five thousand six hundred and
twenty-five years ago, our longtine
eneny cane to Earth for the purpose
of renpbving its precious resources.

We watch with Nurse LaRue and Alir frominside the |low | eve
hovering nother ship as twel ve human-1| ooki ng bei ngs perform
m ni ng operations.

A smal |l group of Neanderthals approach them skittishly.

ALI R ( CONT' D)
VWhile mning for gold and tired of
the task, they mani pul ated the
Neanderthal 's DNA and nade theminto
their |ikeness calling them man.
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We wat ch t housands of human bei ngs carrying baskets of gold
to the twelve crafts.

ALI R (CONT' D)
For five thousand, one hundred and
twenty-five years, humans worshi ped
them as gods.

We watch as the twelve alien beings are renoving itens from
their space crafts and discarding themon the ground trying
to make room for nore gol d.

ALI R ( CONT' D)
Once the ships were unable to carry
anynore gold they left the humans to
fend for thensel ves.

We watch as the ships struggle under the enornous weight to
get airborne, but suddenly in a flash they are gone. The
humans are STUNNED as they | ook about with SADNESS. They
wal k anong the itens | eft behind by their gods, sone begin
to gather them up

ALI R ( CONT' D)
Two of the tribes gather all they
can, fighting anongst thensel ves
over the bel ongi ngs.

W watch as a great city state is being built at a blink of
an eye. The city is even nore advanced than nodern cities
of today. W can see personal hovering crafts, fast-noving
nmonor ai |l s, hand hel d comruni cati on devi ces, and much nuch
nor e.

ALI R ( CONT' D)
One tribe becane a great Enpire
calling thensel ves Lunerians. For
five thousand one hundred and twenty-
five years the Lunerians thrived as
a highly advanced society.

W watch with Nurse LaRue and Alir as they HOVER over a great
i sland and | ook down upon another great society with simlar
advances i n nodern technol ogy.

ALI R (CONT' D)
Anot her tribe becane a great Enpire,
and they called thensel ves the
Atl anti ans.

We watch Nurse LaRue and Alir react as a great war unfolds.
M ssiles are FIRED at each others city states, total
destruction foll owed by clouds of dust and debris rising

hi gher and hi gher into the upper atnosphere until the planet
is grey cold and sunl ess.
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ALI R (CONT' D)
The Lunerians and the Atlantians
coul d not co-exist, and war erupted.
The results were total destruction
for both societies. The debris from
the fallout rose high into the upper
at nosphere blotting out the sun and
pl unging Earth into total darkness,
creating a great ice age that |asted
for five thousand one hundred and
twenty-five years.

CUT TO
| NT. | NTERROGATI ON ROOM - DAY

Nur se LaRue | ooks around the room and SHAKES her head. She
finds it hard to distinguish her reality fromAir's reality.

NURSE LARUE
Wait a mnute Alir; are you saying
t hat these begi nnings and ends are
predi ctabl e? You keep repeating
that after a period of five thousand
one hundred and twenty-five years,
sone significant event takes place.

ALI R
Yes. The Earth enters into a new
uni ver sal phase.
(English subtitles)

Nurse LaRue grabs a pen and pad and starts doi ng sinple
addition calculations trying to follow the cycles tine |ines.
As she finishes we see her final calculation ends with her
witing dowmn the year 2012.

NURSE LARUE
Pl ease continue, Alir.

CUT TO
EXT. | NHOSPI TABLE DESERT - DAY

We watch Nurse LaRue and Alir as a |large G oup of mgrating
RAG TAG human bei ngs dressed in animal skins, carrying spears,
bows, arrows, and the bare necessities for life stop and

| ook up at them Alir's nother ship blocks their path and

| ands.

I nside the ship we can see Nurse LaRue and Alir | ooking out
over the mass of people. Suddenly |ike nagic, a door appears
fromthe side of the ship, and just as suddenly a ranp extends
fromthe door to the ground. W watch as Alir disappears
fromthe wndow, and then reappears at the door.
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The humans happily approach the ship believing that their
god has returned to save themfromtheir wetched existence.
Hal fway down the ranp Alir stops as she hol ds up her-
outstretched arnms, enbracing the humans. They FALL to their
knees in reverence and begin to worship Alir as their god.

ALI R
It was decided that each of the twelve
tribes would be given a crystal skull.
Stored in each skull was information
on matters of social well-being,
health, culture, art, literature,
musi ¢, mathematics, architecture,
and so much nore. By follow ng the
directions contai ned within the
crystal skulls, all would live in
peace, harnony, and | ove.

EXT. MOTHER SHI P - DAY

Alir standing just inside the space craft door at the top of
the ranp has one hand LI FTED as the ranp and door cl oses,

t hen di sappears. The space ship R SES SLOALY above them
the legs retract, the ship pauses and then in a split-second
it is gone. The twelve tribes all healthy, happy, and well
cl othed watch as the space ship lifts off. Once the ship is
out of sight, they all turn and walk off in different
directions, each tribe led by a chieftain holding up his
CRYSTAL SKULL in reverence.

ALI R
For five thousand one hundred and
twenty-five years, the twelve tribes
thrived.

CUT TO
| NT. | NTERROGATI ON ROOM - DAY

NURSE LARUE
Oh ny CGod,
(exci ted)
And then cane the Egypti ans.

Nurse LaRue taps her pen on the pad where she was doi ng her
mat h cal cul ati ons

ALI R

Yes. The Egypti ans
(English subtitles)

CUT TO
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EXT. GAZA PLATEAU - DAY

W watch with Nurse LaRue and Alir as twelve space ships

| and sinul taneously formng a circle on the flat enpty Gaza
Pl ateau. A TALL HUMANO D FlI GURE di senbarks from one of the
ships wearing a falcon-like mask made up of beautifully
colored feathers. H's chest is bare and covered with gold
dust. Hi s torso is wapped in a WHHTE loin cloth, and his
feet are protected with | eather sandals. The figure
approaches the Chieftain holding a Crystal Skull, and after
a short discussion the Chieftain THROAS t he CRYSTAL SKULL as
far as he can.

The crowd awes in sad di sappoi ntnent, and then becane
conpletely silent. The Chieftain and the Alien take each
others hands wth a show of cooperation as they thrust them
HGHdinto the air. The crowd goes wild with JUBILATI ON.

ALI R
On August thirteen three thousand,
one hundred, and thirteen years B.C
the off-world | eader calling hinself
Ra, hypnotized the Chieftain with
his great oratory skills, and his
prom se of great wealth and power.

W watch with Nurse LaRue and Alir as tens of thousands of
bare chested | oin clothed Egypti ans workers are goi ng about
the business of turning a desert plateau into a spectacul ar
monunent to their gods. Massive pyram ds, gardens, great
statues, towering obelisks and streets paved w th gold.

FLYI NG ABOVE, w thout notice are space ships carrying huge
stone bl ocks |ike magic just underneath their bellies. Wen
the ship reaches one of the great pyramds it drops the stone
in place guided by Egyptian workers.

ALI R (CONT' D)
The pyram ds are being built as a
great synbol of power
(beat)

W watch as Ra stands in front of the unfinished Gaza conpl ex
fl anked by two Egyptian priests, and King Ranmun. (50 fornerly
the Chieftain) Ra | ooks out over the crowd of cheering
Egyptians, his arnms RAI SED as his arny narches between him
and the cheering popul ace as they head out of the capital to
do battle with the Sunerians.

ALI R (CONT' D)
where the gods coul d be worshi ped.
Al'l these synbols, along with the
use of force, fear, and ignorance
keep the popul ati on under control.
( MORE)
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ALI R ( CONT' D)
The soci ety was designed so that
priests would intercede between the
gods and man. High priests and
priestesses powerfully ruled over
t he popul ation including the King by
sinply threatening eternal spiritua
damation if their w shes were not
obeyed.

CUT TO
EXT. SUMERI A CI TY STATE - N GHT

We wat ch as the huge Egyptian Armny overwhel ns the peacef ul
city state of Suneria, killing and destroying everyt hing.
As they leave the city, a Crystal Skull lies on the ground
unscat hed FI RE BURNI NG ALL ARCUND | T.

ALIR
These so-cal |l ed gods ordered the
Sunerians to abandon their worship
of the Crystal Skull. The Sunerians
refused, and so it was everyone and
everything was laid to ruins. Master
brick layers and the best artisans
were ensl aved and forced to adorn
the Egyptian structures with their
beauti ful handiwork. Wiile in
captivity these talented nen created
a secret society calling thensel ves
"The Free Masons".

CUT TO
| NT. | NTERROGATI ON ROOM - DAY
NURSE LARUE
This is all very interesting but it
happened all so |ong ago. Wat does
it have to do with us now?

We watch as Alir projects terrible scenes of destruction of

the future on the Interrogati on Roomwall, sone natural
sone manmade. While this is going on, Alir transmts her
Voi ce through the | oud speaker on the wall. (Note her Voice

is fem nine, the words are clear, however it has a nmechani ca
tone to it)

ALI R
On that fateful day, August thirteen
t hree thousand and thirteen B.C
manki nd entered into the fourth world
cycl e.

( MORE)
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ALI R (CONT' D)
The peaceful |oving spiritual
vi brations ended, and a nuch | ower
vi brational power replaced it.
Manki nd' s greed for power and control
becanme the norm Disconnection from
t he source was increasingly evident.
Man's evil destruction becane wor st
and worst over tinme. Retributionis
i mm nent, warnings are all around
you, yet you ignore them

Alir's denonstration stops. Alir sits across from Nurse
LaRue in her hospital bed | ooking at her with saddened eyes.

Alir conti

Alir conti

nues broadcasting her voice through the speaker.

ALI R (CONT' D)
| don't have nmuch tine so listen to
me carefully. The One foll owed by
the Twel ve denonstrated the great
power of thirteen and procl ai ned
t hat anyone could do the sanme and so
much nore. Wen the Great One died
it was recorded that the end was
near. And regardless of a man's
religion, race, creed, or culture
the time would cone. That tine is
Decenber twenty-one, two thousand

and twel ve the Mayans call it
Thirteen. It is a position in space
that the Earth will enter. It cannot

be stopped no nore than the rising
of the sun can be stopped. Earth,
will be in the age of Aquarius, the
Fifth D nmension, a new begi nning or
a devastating end. It's up to you
on which it wll be.

NURSE LARUE
What do you expect us to do?

nues to speak through the | oudspeaker.

ALIR
Not hi ng. However you do have a
choice. Your Earth is ruled by two
conflicting cycles. One, the
extrenely powerful masculine cycle
of twelve used by all spiritual
political, and business | eaders that
keep the population living in fear
and cl oaked in ignorance.

( MORE)
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ALI R ( CONT' D)
However, | prom se that through
enl i ghtenment and by raising the
vibration of the spirit to the nore
powerful thirteen cycles the human
race will cease to be dom nated and
controlled, but free to do and have
all that is required, |iving peaceful
har noni ous | i ves.

NURSE LARUE
(anxi ously)
Wo will show us how?

Alir's voice has stopped being heard over the | oudspeaker.

ALI R
Don't worry. When the Earth tine is
right, the teacher will appear.
(English subtitles)

| NT. OBSERVATI ON ROOM - DAY

The CGeneral's and VIP s seated behind the one-way glass are
wat chi ng and | i st eni ng.

Secretary Sym ngton LEAPS from his seat.

SECRETARY SYM NGTON
| have had just about enough of this.
Order themin. Proceed wth Operation
Term nat e.

| NT. | NTERROGATI ON ROOM - DAY

MP's with their Colt-45 service weapons drawn RUSH i nto the
I nterrogati on Room TWO HUGE MP' s(28) burley football player
sized GRAB the alien and PUSH it down onto the gurney,
restraining her. M's One and Two GRAB the girls and PUSH
them down into their chairs holding pistols to their heads.
The girls are SCREAM NG as DOCTOR ONE (50) and DOCTOR TWD
(50) enter, one pushing a cart supporting a | arge wooden box
with knobs, switches, and a wire connected to a | arge set of
calipers. Doctor One GRABS the calipers and RUSHES ar ound
to the back of the gurney securing it to the alien's head,
with the device now in place.

DOCTOR TWO
(shout s)
"Clear!"

The Two Huge MP's raise their hands up in the air rel easing
Alir fromtheir hold. Doctor Two turns one of the dials and
flips a swtch as Alir has thousands of volts of electricity
pul si ng through her body as she goes |inp.
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BLACK SCREEN

CUT TO
SUPER: Farm ngton, New Mexico July 4, 2011
EXT. BACKYARD - DAY
Fam |y and friends gather for a Fourth of July celebration
at the home of Christopher and Keri Anderson. The party is
festive, there's MJSI C pl ayi ng, horseshoes, badm nton, and
an in-ground pool.

Bill enters the back yard through the side gate.

Keri notices Bill.

KERI
(exci ted)
Bill, come over here sweetheart, |
want you to meet soneone.
Bill wal ks over to Keri giving her a kiss on the cheek.

Bl LL

H Keri, thanks for the invite.
KERI

Ch, you're welcone, hon. Bill, this

i s Angel a, Angela LaRue. | wanted

you two to neet because Angel a | oves
t he outdoors and that thing you |ike
doing; what is it called again,

spel..?
Bill interrupts Keri.
BLANCHARD
Spel unki ng.
KERI

Yes of course, spelunking, anyway.
| thought you two mght hit it off.

Bill takes Angela's hand to shake it as they stare into each
other's eyes wth questioning | ooks.

KERI ( CONT' D)
Vell, I'l'l et you two get acquai nt ed.

Angel a and Bill continue to | ook at each other not noticing
Keri turning to |l eave. Keri sees her husband Chri stopher

tal king to one of the guests and not paying attention to the
SMOKI NG grill.
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KERI ( CONT' D)
Chris, you're not burning those hot
dogs, are you?

Bl LL
So you're a spel unker?

ANCGELA
Among other things. | just |ove
bei ng outdoors. When I'mnot in the
caves |'Il be canping, or hiking,

maybe a little fishing, you nane it,
"mup for it.

Bl LL
That's nme, just about every weekend
me and Drew are out there doing
sonet hi ng.

ANGELA
Wo's Drew, an old coll ege buddy?

Bl LL
No, Drew s ny dog.

Angel a gi ggl es.

ANCGELA
Oh.
Bl LL
Wuld you like to sit down?
ANCGELA
Sure.
Bill and Angel wal k together over to one of the picnic tables,
Angel a sits and Bill stands over her.
Bl LL

Can | get you sonething to drink?

ANGELA
Just water, please.

Bill wal ks away and returns with two bottles of water, handing
one to Angela as he takes a seat across from her.

Bl LL
So how do you know Chris and Keri?

Keri? | met her at work. She woul d
stop by ny office just to say hell o,
and chi chat alittle.
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ANCGELA ( CONT' D)
She's such a sweetheart. Although
| ately she's been going on and on

about this guy Bill, "you have to
meet ny Billy, Bill is so sweet,
Bill's a perfect gentleman, and what
a hunk." So |last week she invites

me to her Fourth of July party, and
| couldn't very well say "no" could
. So, | guess your Bill?

Bill sits bolt up straight.

Bl LL
(drawn out)
I'mBill.
Angel a not giving Bill the reaction he expected turns red

and puts his head down a little.

Bl LL ( CONT' D)
Wel |l what do you think?

ANCGELA
About what ?

Bl LL
About ne silly.

ANGELA
(coy smle)
W'l see.

Bill STARES into her eyes, and smles. (Beat) Angela |ooks
back into Bill's eyes. (Beat) Both Bill and Angel a A GGE
and | ook down.

Bl LL
So, if you know Keri from work, that
means you're with the Bureau of Land
Managenent. \What's that |ike?

ANGELA
Oh its great, | absolutely love it.
| get to travel all across the region
and see all these amazi ng sights,
the nmountai ns, the desert, the
incredible wldlife, and of course,
the caves. There's so nuch peacefu
beauty out there.

Bl LL
| know. | just love it here. \here
are ny manners?

( MORE)



Bl LL ( CONT' D)
Let nme get you sonething to eat.
Chris makes great hanburgers.

ANCGELA
| would | ove sonething to eat, |I'm
st arvi ng.
Bl LL
(Arnol d Schwar zenegger
accent)
"1l be back.
Bill gets up and heads over to Chris at the grill.

BI LL ( CONT' D)
Chris, how about a couple of those
famous burgers of yours.

CHRI S
Sure thing, comng right up

Chris puts two burgers on the grill, while Bil
pl ates of food.

CHRI' S ( CONT' D)
So Keri said she set you up with her
friend Angel a.

Bl LL
Come on Chris, we're just talking.
CHRI S
| saw the way you two | ooked at each
ot her .
Bl LL
| know, she's great, and she |oves
all the things | |ike doing.
CHRI S

Keri has been talking a | ot about
Angel a |l ately and how you two woul d
be great together.

fixes two

Keri while talking with her nei ghbor Sarah (34) typical

suburban Mom sees Chris and Bill tal king. Ker
hersel f and wal ks over to them
KERI
Sarah, pl ease excuse ne for one
m nut e.
SARAH

Ch, sure.

excuses

48.
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KERI
So Bill, what do you think?
Bl LL
She's great.
KERI
(exci ted)

| just knew you would |ike her.

Bl LL
Chris, those burgers done yet?

CHRI S
Yea yea, let ne get '"emfor you

Chris spatula's the burgers onto prepared buns that are on
Bills's and Angel a's pl ates.

Bl LL
Thanks Chri s.

Bill balances the plates with his outstretched arns and gives
Keri a peck on the cheek.

Bl LL ( CONT' D)
Thanks Keri .

Chris and Keri are standing together, pleased as they watch
Bi || headi ng back to Angel a.

Bl LL ( CONT' D)

Here we go, | think you'll really
going to enjoy Chris and Keri's
cooki ng.

Angel a takes a bite of the burger.

ANGELA
Yum this is good.

Bl LL
Chris has sone secret recipe that
after all these years still won't
give tone. | think it's his way of
maki ng sure | cone by every once in
awhi | e.

Bill and Angela are nearly finished with their neal.

Bl LL ( CONT' D)
Il be dark soon. Wuld you
to go down to the Fair grounds
wat ch the fireworks display?

[t Wi
li ke
and
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ANCGELA
That sounds |i ke fun.

Bill stands and GRABS the dirty enpty paper plates they were
eating from

Bl LL
Let's go and say our good- byes.

Bill and Angela get up fromthe picnic table and wal k over
to Chris and Keri .

BI LL ( CONT' D)
We're going to head out. Angela and
| are going down to the fairgrounds
to watch the fireworks. | just wanted
you to know that we had a really
great tinme today. Thanks for
ever yt hi ng.

Bill KISSES Keri on the cheek, and then gives Chris a big
man HUG

Angel a shakes Chris's hand.

ANGELA
| had a really nice tinme. Thank
you.

Angel a turns to face Keri and bends cl oser to her.

ANCGELA ( CONT' D)
(whi spers)
"Il talk to you Monday.

Bl LL
Wuld it be okay if we | eave Angela's
car here for awhile?

CHRI S
O course.

BI LL
Thanks.

He turns and WAVES goodbye.

CHRI S/ KER
You two have fun.

Bl LL/ ANGELA
Ve will.
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EXT. CHRIS AND KERI'S FRONT YARD AND STREET - N GHT

Angel a takes Bill's hand as they wal k out of the backyard
toget her, and through the front yard towards Bills's jeep
parked on the street.

EXT. BILL'S JEEP - N GHT

Bill walks with Angela still hand in hand towards the
passenger door, Bill pushes his renote key | ock (Beep Beep
goes the alarm and then reaches over to open the door for
Angel a.

Angel a lets go of Bill's hand and reaches for the door.
ANCGELA
Just get in on your own side. |I'm
not that kind of girl.
Bl LL
So what kind of girl are you?
Bill wal ks around the front of the jeep to get in.
ANCGELA

The kind of girl that doesn't need a
man to do things for her.

I NT. BILL'S JEEP - NI GHT

ANGELA
So, let ne ask you a question.
Bl LL
Shoot .
Bill starts his jeep and drives down the street.
ANCGELA

When Keri first introduced us, you

| ooked at nme strangely |ike we m ght
have nmet before. | nean, if that's
what you were thinking, because that's
how | felt. Not like I've seen this
guy sonepl ace before but a real case
of deja vu, that sonehow we knew

each other in the past. So what

wer e you t hinking?

Bl LL
| thought you were cute that's all,
| mean | think you're cute.

Bill turns |ooking at Angel a.
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Angel a sm | es.

ANCGELA
Thank you but sonmething's not right.
It may take awhile, but I'll figure
it out.

Bl LL

(Hunmphrey Bogart accent)
You take all the tine you need,
sweet heart. Hey | ook, we're here.

Bill pulls his jeep into the parking lot. Through the
wi ndshield we see the carnival. A real nice festival with
f ood booths, rides, and exhibits.

Bl LL ( CONT' D)
Good, it doesn't look |like the
fireworks have started yet.
Bill parks the jeep and they both get out together.

EXT. FAI RGROUND PARKI NG LOT - NI GHT

Bill and Angel a take each other's hands and wal k toward the
ticket booth.
Bl LL
So, Keri thinks I'ma hunk? Wat do
you t hi nk?
Angel a, wi thout response, |leans toward Bill, and GRABS his

upper armw th her free hand and gives himan assuring nuzzle
wi th her head.

EXT. TI CKET BOOTH ENTRY TO FAI RGROUNDS - NI GHT

Bl LL
Two tickets pl ease.
ANGELA
Ch no you don't, I'Il pay for ny own
ti cket thank you.
Bl LL
| guess it'll be one ticket for the

| ady, and one for nyself.
CASHI ER (48) overweight fermale sits inside her booth.

CASHI ER
That will be twelve dollars each

Bill and Angela dig for their noney, pay the cashier, and
receive their tickets.
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EXT. TICKET TAKER S STAND - NI GHT

Bill and Angela hand their tickets to the TICKET TAKER (76).
He RIPS the tickets in-half and gives them each their stubs.
Bill and Angela hand in hand wal k into the fairgrounds anongst
the crowd, LICGHTS, displays, and ganes.

EXT. FAI RGROUND M DWAY - NI GHT

Bl LL
Have you ever been here before?

ANGELA
Back in high school, nme and a few of
nmy friends came once.

Bl LL
What was your favorite nmenory?

ANGELA
Ri ding the Ferris Weel.

Bl LL
Well then, let's go.

ANGELA
Ckay.

EXT. CONCESSI ON RI DE TI CKET BOOTH - NI GHT
Bill and Angel a stand together at the booth.

Bl LL
How nmuch is it to ride the Ferris
VWheel ?

CONCESSI ON BOOTH OPERATOR (24) gum chew ng, tattooed, pierced
femal e.

CONCESSI ON BOOTH OPERATOR
Two dol | ars.

Bill takes out four dollars fromhis pocket and hands it to
t he cashier.

Bl LL
| know, you're not that kind of girl.
Besi des, this is nothing.

Bill and Angela turn away fromthe booth and head toward the
Ferris Weel .

ANGELA
Ckay, but | buy the ice cream
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Bl LL
Deal .

EXT. FERRIS WHEEL - NI GHT

Bill and Angela wait their turn as the FERRI S WHEEL OPERATOR
(58) Il onghaired shabby male notions theminto place, and off
t hey go.

ANGELA
Weeeeeeeee.

The Ferris Wheel stops at the very top. Angela |eans forward
as the car seat tips. Bill |ooks down GRABBI NG t he safety
bar with both hands, obviously, frightened.

Bl LL
Ww, we're really up there.

ANGELA
Are you scared?

Bl LL
Noooo.

Angel a | ooks out over the desert.

ANCELA
Look how beautiful it all is.

Bill | ooks out, suddenly, the FI REWORKS BEG N

Bl LL
Ww, now that's really sonethi ng!

ANGELA
Ch ny CGod!

Angel a turns toward Bill to see his reaction. He stares
into her eyes noving closer and giving her a KISS. They
slowy pull away from each other as the Ferris \Weel starts
back up.

Bill and Angela go round and round. The fireworks display
are high in the b.g. Their tinme is up, the Ferris \Weel
stops, and the operator lets Bill and Angela off.

EXT. M DWAY - N GHT

Bill and Angela are wal king away fromthe Ferris Weel when
they HEAR the | oud succession of the Gand Finale. They
turn together and | ook up N AWE until it is over and quiet.

They both APPLAUD with the other fair-goers in appreciation
for a spectacular show, then turn to walk up the M dway.
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Bl LL
That was awesone!

ANGELA
| ncr edi bl el

Bl LL

How about | beat you at a ganme of
wat er pistol ?

ANGELA
No way you're beating nme, | know ny
way around a gun

They take each other's hands and RUN |i ke gi ddy school kids
to the gane boot h.

EXT. WATER GUN BALLOON HORSE RACI NG BOOTH - N GHT

The CARNI VAL BARKER (46) 1960's grey-haired styled do with
weat hered face.

CARNI VAL BARKER
Step right up everyone, a prize in
every gane.

Bl LL
Two pl ease.

Carni val Barker takes Bills's five dollar bill and hands hi m
back a one as he continues to drum up nore custoners.

CARNI VAL BARKER
Here we go, step right up, a prize
in every gane.

A few nore people approach and take their places as the barker
takes their nmoney. Bill and Angela sit down and ready
t hensel ves for the race.

CARNI VAL BARKER ( CONT' D)
No nore bets please, the window is
cl osed.

A LOUD BANG is heard as the game is locked in. Bill and
Angel a take one nore | ook at each other and get serious as
they aimtheir water pistols at the target.

CARNI VAL BARKER ( CONT' D)
On your mark, get seetttt, GO

The BELL RI NGS.
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CARNI VAL BARKER ( CONT' D)
And they're off. Qut front is the
Nunmber Two foll owed by the Nunber
Si x, and now t he Seven Horse noves
up, but wait, the One is com ng on
strong. Its the Nunber Two, no, its
the Nunmber On; who is going to win
it all? The wi nner isssss, the Nunmber
Two Horse by a nose. VWhat will it
be, Little Lady.

ANGELA
"Il have the skunk pl ease.

Angel a hol di ng the skunk in her hands JUWPS UP and DOMN with
excitenment after winning the race.

ANCGELA ( CONT' D)
| told you you wouldn't stand a chance
agai nst ne.

Bl LL
| cane close to w nning.
ANGELA
Yes, you did. Just not close enough,

ha, ha.

Angel a GRABS Bill'S upper armas they turn and conti nue down
the M dway.

ANCELA ( CONT' D)
"1l buy you that ice cream now,
t hat shoul d cheer you up

EXT. | CE CREAM STAND - NI GHT
Bill and Angela wal k up the ice cream stand.

ANGELA
| wll have a small Rocky Road, and
nmy friend will have a .

Angela turns toward Bill with a hand-gesturing question.

Bl LL
Chocol ate chip for nme pl ease.

| CE CREAM MAKER (16) cute and bubbly turns and nmakes up the
cones.

Angel a HOPS and turns facing Bill
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ANGELA
Am | m staken, or were you a little
scared up on the Ferris \Weel ?

Bl LL
VWell believe it or not, that was ny
first tine.

ANGELA
Real | y?
Bl LL
Yep.
| CE CREAM MAKER
Here you go, that'll be ten dollars.

The Ice Cream Maker hands the cones to Angela and Bill.
Angel a gives the noney to the Ice Cream Maker

ANGELA
Here you go; and thank you.

Bl LL
Yes thank you, and thank you Angel a.

Bill and Angela are slowy wal king up the Mdway toward the
exit, happy, G GAING talking, while enjoying their ice
cream

ANGELA
VWhat are your plans for next weekend?
Bl LL
| haven't any.
ANGELA
What do you say to sone hiking
Saturday? | have this great place
I'd like to show you
Bl LL
Geat, I'll make sandw ches.

EXT. EXIT FAI RGROUND ARCH - NI GHT

Bill and Angel a wal k under the arch to exit the fairgrounds.
CUT TO

EXT. ANGELA' S HOUSE - MORNI NG

Bill drives slowy down Angela's street |ooking for her house
nunber .
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Bl LL
Forty-eight, fifty, fifty-two, this
is it boy. Ww nice place.
Bill stops the jeep.
EXT. ANGELA' S HOUSE - MORNI NG

Angel a steps from her house and BOUNCES to Bill's jeep. She
opens the passenger door to get in.

I NT. BILL'S JEEP - MORNI NG

ANGELA
Good norning Bill; and you nust be
Drew.
The dog Drew turns toward Bill as if he was saying; who the
hell is this?
Bl LL

Come on Drew, | told you about Angel a.
Get in the back now.

Drew again | ooks at Bill nowwait a mnute here, | always
ride shotgun. Make her get in the back

Bill pushes Drew into the back seat.

BI LL ( CONT' D)
He'l | be okay once he gets to know
you.

ANGELA
|'msure he wll.

Drew lies on the back seat with his head down | ooking as if
his feelings were hurt even giving out a disapprovi ng GRUNT.

Bl LL
Were to ny | ady?

ANGELA
Head out on the five-fifty. [1'lI
| et you know where to turn off.

Bl LL
Ckay, cool let's get going then.

CUT TO
I NT. BILL'S JEEP AT MOUNTAI N TURN- OFF - DAY

ANCGELA
Here cones the turn-off.
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Bill abruptly turns onto the DUSTY dirt road.
Angel a PO NTS.

ANGELA ( CONT' D)
Park right up there.

Bill pulls to a stop and | ooks around through the w ndshi el d.
Bl LL
Sure is pretty.
ANGELA
Oh Bill, you're going to love it.

Drew POPS up bright-eyed and bushy tailed, ready for
advent ur e.

Bill GRABS his backpack as Angela and Drew exit the jeep.
EXT. MOUNTAI N W LDNESS PATH - DAY

ANGELA
Fol | ow ne.

Bl LL
| think you nmean follow Drew, he
al ways | eads.

Angel a shrugs her shoul ders as they start up the nountain
pat h.

EXT. MOUNTAI N PATH - DAY

ANGELA
| just love this place, it's a Sacred
Navajo site. | get the goose bunps

every tine | cone here.

Bl LL
| can feel that this place is special.
Sort of |ike the Sedona vortexes.

ANGELA
Yea, you're right, that's exactly
what it feels |ike.

EXT. MOUNTAIN TOP - DAY

Angel a and Bill have reached the Muntain top and | ook out
over an incredible view of the desert.

Bl LL
Ch ny God, Angela, this place is
awesone. How did you ever find it?
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ANGELA
Perks of the job.

Bill and Angela sit together on a flat-topped rock with Drew
at their side staring out over the vast expanses in awe.

Angel a turns and | ooks at Bill.
ANGELA ( CONT' D)

Keri said you' re a college professor
is that right?

Bl LL
That's right, I'ma H story professor.
ANCGELA
Cool, | love history, especially the
weird stuff.
Bl LL
Well there's plenty of that.
ANCGELA
So, how old are you Bill?
Bl LL
"' mtwenty-siXx.
ANCGELA
So aml. \Wat's your sign?
Bl LL
Agquari us.
ANCGELA

Woa, ne too. Wen were you born?

Bl LL
Is this why you brought ne up here
for a Q and A?

ANCGELA
No, not at all. | really nmeant it
when | said we really know each ot her
sonehow and I'mjust trying to find
out how that could be. So, when
were you born?

Bl LL
February thirteen.

ANCELA
Noo way.
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Bl LL
Why ?
ANGELA
That's ny birthday. | was born at

(together in unison)
San Juan Regional. Oh ny God, oh ny
God! This is just so freaky. W
were probably lying right next to
each other in the hospital nursery.

Bl LL
Ww, that is kind of strange. So
et me ask you a few questions; do
you have any brothers or sisters?

ANGELA
Nope. [|I'man only child.

Bl LL
Me, too. Are your parents stil
alive?

ANGELA

| never knew ny parents. M father
ran off when | was little, and ny
not her gave nme up for adoption. |
grew up in a foster hone.

Bl LL
My parents were pretty old when they
had ne. M father died of cancer,
and | guess Mom just died of a broken
heart.

ANGELA
So, you have no close famly nmenbers?

Bl LL
That's right, no aunts, no uncles,
or cousins either.

ANCELA
So we're both al one.

Bl LL
Not anynor e.

Angel a sm | es.

Drew suddenly starts BARKING at nothing as he | ooks across
the vall ey.

DREW BARKS i nsi stently.
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Bl LL ( CONT' D)
What's the matter boy? |[|'ve never
seen himacting this way.

LARUE
Bill, |ook?

W watch with Bill and Angela. Of in the distance a small
light grows as it cones BARRELING at them In a split-second
a spaceship is HOVERING directly in front of the two, so

cl ose they can alnost touch it. Their bodies go stiff.

Paral yzed by a BEAM OF LI GHT, they are LIFTED to their feet

i ke robots. Once standing their rigid bodies arch backwards
and their arns lift up and back |like a cross. At that nonent,
anot her spaceship appears. The larger of the two crafts
emts a BRIGHT LIGHT: So bright it BLOTS OUT everything on
the screen. Once the light dissipates, the smaller craft

has di sappeared and Bill and Angela are standing normally,
fixated by the presence of a UFO HOVERI NG right in front of
their eyes. The ship turns slowy and in a blink of an eye
it is gone.

Bl LL
When you told nme this place was
speci al you weren't kidding were
you? Has this ever happened to you
bef ore?

ANCGELA
Happened before? | don't even know
what happened now.

Bl LL
Conme on, let's head back.

Angel a wal ki ng behind Bill down the nountain path stil
frightened and shaken.

ANCELA
VWhat was that, Bill?

Bl LL
|"m not sure, but | doubt it's
anything fromaround here. By the
time you said | ook, there was this
(beat)
this hovering thing right in front
of us, and then | went nunb.

ANGELA
Me too, | just went bl ank.
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Bl LL
The thing is, when | went nunb I
remenber seeing the UFQ but when
cane to it was not the sane one, it
was totally different.

ANGELA
This is so freaky.

Angel a and Bill have reached the jeep and get inside al ong
with the dog Drew.

I NT. BILL'S JEEP - DAY

Bl LL
From now on we're hitting the caves.
They' Il never find us down there.

Bill and Angela let out a LAUGH whil e | ooking at each other.

ANGELA
Are you hungry?
Bl LL
| sure am | got those sandw ches

in ny backpack

Angel a reaches in the back to get one, she takes it out of

the wapper and hands it to Bill. Bill begins to eat it as
he dri ves.
ANGELA
No, | meant |ike going out to dinner.
Bl LL
Sure, let's just stop by ny place so
| can change. | think I m ght of

had an accident up there.
Angel a | aughs.

ANGELA
Ckay.

EXT. BILL'S APARTMENT - N GHT

Bill and Angela exit the jeep and cone together taking each
other's hand and walking to Bill's apartnent followed by
Dr ew.

I NT. BILL'S LI'VING ROOM - N GHT

Bl LL
Sit, you want sonething to drink?
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Angel a sits as Bill waits for her reply.
ANCGELA
No, not right now.
Bill PO NTS over his shoul der towards the back roomw th his
t hunb.
Bl LL
"1l just be a m nute.
Angel a | ooks at Bill wantonly.
ANCGELA
Bill, why don't we just stay here

and order some takeout. After all,
its been quite a day.

Bl LL
Ckay, sure, sounds good.
Angel a stands and approaches Bill up close.
ANGELA

You have a shower in this place?

Bl LL
Uuhh, yea, in the back

| NT. BILL'S BEDROOM - NI GHT

Angel a continues backing Bill up into his bedroom
| NT. BILL'S MASTER BATH - NI GHT

Angel a continues backing Bill into the master bath.

ANGELA
| like nmy showers really hot.

Bill pulls back the shower curtain, and adjusts the shower
t enper at ure.

Angel a undresses unabashedl|y.

Bill steps back trying to keep his cool, keeping eye contact
wi th Angel a.

Angel a puts her hand into the shower stream and gets inside.
ANGELA ( CONT' D)

Don't just stand there silly, cone
onin. The water's fine.
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Bill can't get his clothes off fast enough.
CUT TO
I NT. BILL'S BEDROOM - NI GHT
Bill already has a fresh pair of jeans on and pulls a fresh
tee shirt over his head.
Bl LL
(speaki ng | oudl y)

How s pizza sound?

Angela is still in the shower as we HEAR the water running.

ANGELA (V. O)
| love pizza.

I NT. BILL'S KITCHEN - N GHT

Bill wal ks fromthe bedroom through the living room and
into the kitchen.

I NT. BILL'S MASTER BATH - N GHT

Angel a with the bat hroom door slightly open can be HEARD
poki ng ar ound.

ANGELA (V. Q)
Bill, where's the towel s? |Its okay,
| found them

I NT. BILL'S KITCHEN - N GHT

Bill hangs up the wall phone.
Bl LL
What did you say? | was on the phone.
Bill stands quietly listening for a response, hearing nothing

he opens the fridge to pull out a beer. He's |eaning up
agai nst the kitchen counter sipping his beer and STARI NG OFF
into the distance.

I NT. BILL'S LIVING ROOM - NI GHT

Angel a steps fromthe bedroominto the living roomwearing
Bill's robe which is two sizes to big.

Angel a stops and is drawn to a large case filled with books.

ANCGELA
You sure do have a | ot of books.
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I NT. BILL'S KITCHEN - N GHT

Angel a turns away fromthe book shelf and wal ks through the
living roominto the kitchen

Bl LL
Well | just |ove studying ancient
civilizations, their beliefs,
traditions and stuff. Those books
represent years of collecting.

Bill is surprised by Angela's entrance. He pulls the beer
away fromhis nouth and raises his enpty hand to w pe the
spilled beer fromhis Iips.

Bl LL ( CONT' D)
Wul d you |ike one?

Angela slowy walks up to Bill, takes the bottle fromhis
hand, then takes a sip. Angela seductively puts her finger
up to her nmouth wi ping the beer fromher |ips.

ANGELA
I"'mstill shaken up about what
happened t oday.

Bl LL
| know, you took nme by surprise in

t here.
Angel a starts LAUGH NG slightly enbarrassed.
ANGELA
Not that. |I'mtalking about what
happened on the Muntain Top.

Bill and Angel a LAUGH OQUT LOUD together as she FALLS into
his arnms. The doorbell RINGS.

Bl LL
Aaahh, the pizza guy.

Bill |ooks at Angela, he lets her go, and | eaves the kitchen
to answer the door.

Bill walks fromthe kitchen to the front door.
| NT. FRONT DOOR - NI GHT
Bill closes the door with the pizza in his hands.

Bill walks fromthe front door to the kitchen.
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I NT. BILL'S KITCHEN - N GHT

Angel a is setting the table.

Bill puts the pizza on the counter, cuts it apart and pl aces
two slices on each plate.
Bl LL
Angel a, please, sit down. |[|'ve got
t his.
Bill puts a plate in front of her, and the other plate at
his seat. Bill then goes to the fridge and | ooks i nside.

Bl LL ( CONT' D)
| have coke, diet coke, or beer.

ANCGELA
D et, please.
Bill opens and pours two cans of soda.
Bill and Angel a eat their pizza.

ANGELA ( CONT' D)
What do you say to next weekend?
W'l |l do sonme canping and expl ore
this cave | know about.

Bl LL
Absol utely.
ANCGELA
G eat .
Bill and Angela are finished eating.
Bl LL
Angel a, would you like to spend the
ni ght ?
Angel a | ooks into Bill's eyes, (beat) smles and nods her
head.
ANGELA
Yes.
Bill stands and puts his hand out for Angela to take.
Angel a takes Bill's hand and stands up.
Bill |leads Angela fromthe kitchen through the living room

to the bedroom
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Bill and Angel a enter the bedroom The door shuts.
CUT TGO
EXT. CAVE ENTRANCE - DAY
Bill, Angela, and Drew exit Bill's jeep.
ANGELA
Let's set up canp and col |l ect sone

firewood for |ater.

Bill and Angela are at the back of the jeep UNLOADI NG t heir
gear. Bill gives Angela a quick kiss on the |ips.

Bl LL
That's a good i dea.

Bill and Angela busily set up canp. Wen they finish they
stand back i n appreciation.

ANGELA
| think it |ooks good, don't you?
Bl LL
Yea, it |ooks great, so | guess we're
r eady.
ANGELA
You're going to |love this cave.
Bl LL
| can't wait.

Bill and Angel a put their backpacks on, don their LIGHTED
hard-hats, and start wal king toward the cave entrance foll owed
by Drew.

BI LL ( CONT' D)
Are you sure you know where you're
going, | don't see anything?

ANGELA
| don't want to spoil the surprise.

Angel a follows the ancient Navajo path. They round a corner
as the path abruptly ends at a rock wall.

ANGELA ( CONT' D)
Here we are.

Bl LL
You're telling nme there's a cave
her e?
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ANGELA
Yep.

Angel a takes off her backpack and sets it down on the ground.
She pulls her hard-hat off, |ooks at it, and turns on the
HEAD LAMP.

Bill shrugs his shoulders and follows Angel a's | ead.

Angel a puts her HARD- HAT back on, picks up her backpack and
holds it as she scootches between a | arge boul der and the
rock wall entering the cave.

Bill and Drew foll ow

| NT. CAVE - DAY

ANGELA
So, what do you think?
Bl LL
(exci ted)
Unbel i evabl e!
ANGELA

The last tine | was here and that
was years ago | didn't have any tinme
to do any exploring, it was |ate and
| had no provisions. So this wll
be a new adventure for the both of
us.

Bl LL
How did you ever find this place?

ANGELA
When | first started with the BLM
they sent ne up to four corners to
meet with the Navajo | eaders and
i ntroduce nyself. Well, one thing
| ed to anot her and they gave ne
perm ssion to enter this sacred pl ace.

Bill is hardly able to contain his excitenent.

Bl LL
Ww this is exactly what | was telling
you about. To be in an ancient sacred
Navajo cave it's, it's just amazing.

ANGELA
| know Bill.

Angel a notions with her hand.
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ANGELA ( CONT' D)
Wul d you like to do the honors?

Bill |ooks up and around as he STARES into the deep recesses
of the cave. As they begin their adventure, entering deeper
and deeper into the cave, native Anerican artifacts begin to
APPEAR

Bl LL
Angel a, | ook at these.

Bill BENDS DOM to exam ne what he has found.

ANGELA
Ww, | ooks |ike pottery shards, and
there's a piece of weave.

Bill picks up one of the pieces of pottery.

ANCELA ( CONT' D)
The Navaj o | eaders were very cl ear
about one thing, they told ne not to
di sturb anything that | find.

Bill places the shard exactly where he found it and STANDS
back up.

Bill and Angel a conti nue.
ANGELA ( CONT' D)
Bill?
Bill, who is looking in a different direction, turns to where

Angel a i s | ooki ng.

Angel a and Bill STARE at this big boulder covered with a

PAI NTI NG of an alien being standing in front of a spaceship.
The alien appears to be giving which |ooks |ike a skull to a
group of twelve figures. After studying the painting, Bil
and Angel a | ook at each ot her.

ANCELA ( CONT' D)
Bill, what's going on? Last week we
have a cl ose encounter with not one
but two UFO s. Now, here we are
standing in one of the nost sacred
and revered places on Earth | ooking
at an ancient painting of a UFO and
al i ens.

BLANCHARD
| don't know Angela. | have to admt
though it sure is strange. Do you
want to go on or should we go back?
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ANGELA
Let's just go back. I'mreally
getting spooked.

Bill conforts Angela with a HUG  Suddenly out of the darkness
and not noticed by the two we watch as a shadow of a figure
runs behi nd them

Bl LL
Come on.
Bill and Angela turn to | eave.
Bill and Angel a wal k out of view down the path towards the

exit.

EXT. CAMPSI TE - N GHT

Bl LL
"1l get a fire going.
ANCGELA
Sounds good. [I'Il get sone food

fromthe cool er.
Angel a lowers the tailgate and begins to prepare the neal.

Bill, after getting the fire all set, wal ks over to the jeep
and waps his arns around Angel a.

Bl LL
|"mready for those steaks.

Angela SPINS in Bills's arnms, |ooking up at him She buries
herself in his arnms for confort.

Bill, after a time, takes Angela by her arns and gently noves
her back so he can | ook at her and speak.

BI LL ( CONT' D)
Angela, | know. Its been a bit spooky
with what's been going on, but its
j ust sone natural phenonenon that's
al | .

ANGELA
So, what we saw | ast week was a
phenonmenon, and in the cave anot her
phenonmenon? Bill I'mtelling you
sonething is definitely up

Bill continues to | ook at Angela as he still holds her arns.
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Bl LL
(sighs)
Let's not get carried away with this.
Let's just have a nice dinner and
get sone sl eep.

Bill releases Angela, grabs the plate with the steaks on it
along with the open can of beans he heads back to the fire.

BI LL ( CONT' D)
How do you |i ke your steak?

ANGELA
Rar e pl ease.

Bl LL
Two rare steaks comng right up

Bill is cooking the steaks, the beans are on the ground in
the fire pit getting warned.

Angel a wal ks up with two cold beers in her hands.

ANGELA
Here you go.

Bl LL
Thanks.

Angel a sets her beer down by her | awn chair and heads back
to the jeep to get the sal ad, napkins, and cutlery and then
returns to the fire.

Bl LL ( CONT' D)
Perfect timng.

Angel a hol ds out one plate and then the other.

Bill puts a steak on each, and scoops out sone beans from
the can and puts sone on the plates.

Bill and Angela sit and begin to enjoy their neal.
Drew sits in front of Bill BEGE NG

Bl LL ( CONT' D)
|"msorry boy, I didn't nean to forget
you.

Bill gets up, walks to the jeep, and sets his neal down on
the tail gate. Bill fills Drew s bows wth food and water
and places it on the ground for him

Bl LL ( CONT' D)
There you go boy.



73.
Bill picks up his plate and heads back to his seat.

Bl LL ( CONT' D)
How s your steak?

ANCGELA
Delicious, | was fam shed, and there's
nothing |ike steak over an open fire.

Bl LL
You got that right.

Bill and Angela are now finished with their neal, each putting
their plates on the ground they nove closer to the fire.

They both sit quietly enjoying the fire for a nonent or two

t hen Angel a speaks.

ANGELA
Many a night | would | ook up to the
sky and wonder with all of those
billions of stars and pl anets out
there, how could we be the only ones?
Well, after all that's happened in
the past couple of weeks | amfairly
certain that we are not al one.

Bl LL
| was al ways curious about the past,
that's why | becane a History teacher
Whenever | got the chance, | would
study nysterious past civilizations
trying to understand them Every
one of themtal ks about the sane
t hi ngs, cycles, the heavens, space
bei ngs, and on and on. Al very
fascinating. Angela | believe you're
right, we're not the only ones.

Both Bill and Angela raise their heads and STARE UP into
space.

ANGELA
I"'mtired. You want to get sone
sl eep.
Bl LL
Yea, |'mtired too.
Bill follows Angela into the tent, a | arge spaceshi p passes

j ust above their heads emanating a | ow WH RRI NG sound as it
moves off into the distance in near silence.

Drew stops and | ooks up at the spaceshi p HOVERI NG above.

Dr ew whi nes.
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Bl LL ( CONT' D)
Conme on boy get in here.

Drew enters the tent.
W HEAR Bill |ower the tent zipper.
CUT TO

SUPER: One Year Later
EXT. ANGELA' S HOUSE - DAY
Drew lies on the front porch.
| NT. LIVING ROOM - DAY
We HEAR Angela fromupstairs.

ANGELA (V. Q)

Bill, where are you?
We hear Bill's voice fromthe den
BILL (V.O)

I"'min the den, honey.
| NT. STAI RCASE - DAY

Angel a BOUNDS down the stairs putting her hand on the yule
post and SPINS into the [iving room

I NT. LIVING ROOM - DAY
Angel a wal ks through the living roomand into the den.
| NT. DEN - NI GHT

Bill is sitting in his old confortable chair with a pole

| anp shining on the book he is reading. The den is filled
wi th paranormal and ancient civilization books, books on
book cases, books on shelves, and even books on the work
tabl e next to the conputer.

ANCELA
(excited)
Bill, I have an i dea.

BI LL
VWat is it sweetheart?

ANGELA
You renmenber |ast year when | took
you up to the Navaj o Cave near the
( MORE)



ANGELA ( CONT' D)
Four corners; the one with the
pai nting on the boul der?

Bl LL

How coul d | ever forget.
ANGELA

Wel | sonething just hit ne.

(beat)
Wiy don't we start a sightseeing
conpany?

Bl LL
A what ?

ANGELA
A si ghtseei ng business, we take groups
of people out into the caves,
sonet hing we | ove doi ng anyway and
charge them a boatl oad of noney.

Bl LL
Are you sure, it sounds |like a |ot
of work. Besides how nuch noney are
we tal king here?

ANGELA
Wll | ran into ny friend, Carol.
She's down in Sedona. She does those
jeep tours. Carol charges one hundred
and seventy-five bucks just to drive
them around for a couple of hours.

Bl LL
A hundred and seventy-five bucks?

ANGELA
Yep, and that's per person. Al she
does is advertise on the internet.
We can create a website, then all we
have to do is wait for the
reservations to cone pouring in.

Bl LL

Count nme in! \Wen do we get started?
ANGELA

Just leave it to ne, I'll take care

of everything.

Angel a turns to | eave.

75.
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Bl LL
Before you go I want to show you
sonet hi ng.

Angel a PO NTS her thunmb over her shoul der wanting to | eave.

ANCGELA
Well | was going to go upstairs to
get started. Besides, this isn't
going to freak nme out is it?

Bill gets up fromhis chair and noves over to the desk
CLI CKI NG on the conputer.

Bl LL
Maybe just a little but not in a
scary way, nore of a Twlight Zone
kind of way. Renenber when we first
met and you told nme that you felt
t hat we had known each ot her.

ANGELA
| still do.
Bill is bringing up a website. W see UFO-type info on the
conputer screen. As he is doing that, he begins to speak.
Bl LL
| found this, in nineteen forty-seven
a UFO crashed in Roswell, New Mexico
and the governnent has been trying
to cover it up ever since. |In the

| ast few years a lot of the old
eyew t nesses have been com ng forward
with their stories.

ANGELA
Yea s0?

Bl LL
That's what | said, until | dug
deeper. Angela, sit down next to
ne.

Angel a pulls the extra office chair in front of the conputer
next to Bill. Bill BENDS OVER as he TAPS the keys.

Bl LL ( CONT' D)
| found this on the official United
States Air Force website.
Bill starts reading aloud what's on the screen.

Bl LL ( CONT' D)
General WIlliamH Blanchard .
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Wait, WIliamBlanchard; is he sone
kind of relative of yours?

As Bill reads what's on the screen skipping over words in
order to find what he's | ooking for.

Bl LL
| don't think so, ny parents never
mentioned him Let's see, Conmander
of Strategic Bonbing Operations;
Vice Chief of Staff of the US Air
Force; graduated fromthe US Mlitary
Acadeny at West Point in nineteen
thirty-eight. In nineteen thirty-
ni ne selected for duty with the
initial B-twenty-nine bonmber wing in
Salina, Kansas. Here it is. In
ni neteen forty-four he was naned
Deputy Conmander of the Five Hundred
and Ni nth Bonber G oup and was
directed to prepare and supervise
the delivery of the first atomc
bonmb to be dropped on Hiroshim
After the war he was nanmed Commander
of the Five Hundred and N nth Bonber
G oup stationed at Roswel |, New
Mexi co.

ANGELA
| don't get it; what does that have
to do with anythi ng?

Bl LL
Wai t .

Bill switches to another website and starts to read.

Bl LL ( CONT' D)
Col onel WIlliamBlanchard to issue a
press rel ease stating "RAAF Captures
Fl yi ng Saucer on Ranch in Roswel |

Regi on. "
Angel a | ooks at Bill interested at what he has found.
Bill clicks to another page.

Bl LL ( CONT' D)
It gets creepier. Check it out.

Bill turns the screen so Angela can read it on her own.

Angel a starts reading.

7.
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ANCGELA
Angel a LaRue, seventy, of Chicago,
Il1linois, passed away quietly at
home surrounded by famly and friends
February thirteenth, nineteen eighty-
six. Mss LaRue worked as an
Emer gency Room Nurse at Chicago County
CGeneral Hospital before joining the
Arny Air Corp in nineteen forty-two.
After the War she continued her
nursing career at the Roswell Arny
Air Base, Roswell, New Mexico, proudly
serving her country until her
retirement in nineteen sixty-seven
with the rank of Mjor.

Bill turns to | ook at Angel a.
Angel a SCREAMS out .
ANCGELA ( CONT' D)

No, no, no! Bill, what the hell is
t hi s!

Bl LL
| know, its weird, and | think its
all connected sonehow, | nean
connected to us.

ANGELA
| don't care, | don't want any part
of this.

Bl LL

W may not have a choi ce.

Angel a gets up and RUNS fromthe room (Note sounds of Angel a
runni ng through the house, up the stairs, into the bedroom
and then the door SLAMS shut).

Bill sits back in his chair, brushing his face dowward wth
his hands as he stares out the window. (Note the sane way
as he did in the Conference Room at Roswell that day). He
si ghs.

CUT TO

| NT. TEN PASSENGER TOUR BUS - DAY

Bill is driving the bus as Angel a speaks to the G oup. The
G oup is made up of overwei ght m ddl e-aged couples with their
pl aid shorts, socks with sneakers and sandal s, hats,

sungl asses, and tee shirts that read "Wrld' s G eatest
Grandma" or "Kiss Me I'mdd" etc.
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ANGELA
Good norni ng everyone.

GROUP
Good nor ni ng!

ANGELA
My nanme is Angel a.

Angela PONTS to Bill behind the wheel as she stands in the
front aisle giving her presentation.

ANGELA ( CONT' D)

And this is Bill, our driver. W
are about to reach our destination.
Bill and |I usually bring our novice

spel unkers here because of its w de
opening. This cave is fairly deep,
and easily traversed, however, there
are a few inportant points of concern.
Safety is always been nunber one

here at A and B Tours so pl ease | eave
your hats on the seat as you exit.
You wi Il be given a Iighted hardhat.
Pl ease put it on and line up al ong
the bus for a head count. W don't
want to | ose anyone do we?

Everyone in the G oup LAUGHS.
EXT. PARKING SI TE - DAY

Bill goes down the line counting as he TOUCHES each and
every head.

Bl LL
One, two, three
(beat)
ten Angel a.
ANCGELA

Al present and accounted for. Follow
ne everyone.

The Group is excited and speaking inaudibly to each ot her.

Angel a | eads the Group down the path as Bl anchard and Drew
follow up the rear. The G oup reaches the cave entrance.

EXT. CAVE ENTRANCE - DAY
Angel a turns to face the G oup.

ANGELA
This is it. Lights on everybody.
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The G oup take off their hardhats and struggle | ooking for
the "on swtch.” As one or two finally find it, they show
the others where it is.

ANGELA ( CONT' D)
Now, I will |ead and each spel unker
w || distance thenselves three feet
bet ween each other. Bill will take
up the rear. |If for any reason you
need to stop, sinply call out. Ready
everyone, here we go.

Angel a turns and enters the cave.
| NT. CAVE - DAY
W HEAR the Group's vocal tones of excitenent.
ANGELA
This one is about a four-hundred

footer. W are standing in the open
gal l ery, and as you | ook around, you

wi Il see water sources, and sone
groups of speleologists. As we enter
deeper into the cave it wll narrow

to a winding passage leading us into
the grand gallery. There you wll
all be in for atreat. The bright

m neral deposits wll glitter like
stars when your headl anps hit them
Let's nmove on shall we?

The G oup noves through the gallery to the passage and into
the grand gallery.

W HEAR that the Group is excited putting out sounds of
ooohhh's and aaahhh's.

ANGELA ( CONT' D)
Feel free to nove about and enjoy
your experience.

Bill steps up to Angel a.
Bl LL

| got to hand it to you honey, this
really turned out to be a worthwhile

vent ur e.
ANGELA
(bursting)
| know Bill, this is fantasti c!

The G oup gathers in the mddle | ooking up and down, |eft,
and right.
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They even take a few pictures but appear to have seen al
that they care to.

ANGELA ( CONT' D)
Are there any questions anyone?

The Group does not reply.

ANGELA ( CONT' D)
Ckay then, why don't we head back.

EXT. BUS - AFTERNOON

Angel a counts heads as each person enters the bus and takes
their seat.

ANGELA
Eight, nine, and ten. They're al
here Bill.

Bl LL

Alright then, let's go.
Angel a HOPS on the bus and takes her seat.

Bill gets behind the driver's seat and starts to shut the
door .

Dr ew BARKS.
Drew RUNS t owards the bus.

Drew JUWPS on the bus and looks at Bill as if to say, like
"what are you doing man, you weren't going to | eave ne; were
you?"

Bl LL ( CONT' D)
No boy, | wasn't going to | eave you
Now | ay down.
Drew | ays down on the floor next to Bill.
Bill looks up into the rear-view mrror and shuts the door.

Bl LL ( CONT' D)
Everyone ready?

GROUP
Yes, yep, thank you.

The Goup is getting settled taking their hardhats and putting
their owm hats back on, checking their caneras, and their
bel ongi ngs.
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Bl LL
Who's ready for sonme country barbecue?

The Group | ooks at each other and smles in excitenent.

GROUP
(1 n unison)
Yeeeha!
CUT TO
| NT. ANGELA' S DEN - DAY
Bill is sitting in his favorite chair, |ooking over sone
papers.
Drew is sleeping at Bill's feet.

Angel a enters the den

ANGELA
What are you doi ng?

Bl LL
| " m goi ng over sone nore of that
stuff I found. It's really mnd
bl owi ng.

ANGELA
Li ke what ?

Bl LL
Real |y, do you want to see it?

Angela is standing upright with arnms crossed tal king w thout
enotion in her voice.

ANCGELA
Yes Bill. | think you stunbled across
sonet hing inportant, and |I should be
willing to at least listen.

Bl LL
Great, nowthis is really going to
sound strange but | think we were
rei ncar nat ed.

ANGELA
Rei ncarnated? | don't believe in
t hat nonsense.
BI LL
Neither did |, until | found this. |

went down to the library and pulled
up sonme old newspaper mcrofilm
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Bill opens up his manila folder.
Bl LL ( CONT' D)
This is a picture of Bill Blanchard.
Angel a GASPS and puts her hand to her chest. She takes the
picture fromBill for a closer |ook
ANCGELA
He | ooks just |ike you.
Bill pulls out another photo.
Bl LL

This is a photo of Angel a LaRue taken
fromthe nineteen forty-seven Roswel |
Arny Air Field Yearbook

Angel a takes the picture that Bill hands her and pulls it up
closely to her face and STARES at it as she TOUCHES her own
face.

ANGELA
Oh, CGod, it can't be Bill, it just
can't be.

Bl LL

| know sweet heart, everything has

been so bizarre, but it's probably
just a coincidence. You have to

admt though, it sure is strange.

Here are two people that have our
names, and our faces who were invol ved
with the nost amazing UFO saga in

U S history. | thought to ny nyself,
the rock painting has to be the key
somehow.

ANCGELA

Yea, go on

Bl LL
| also found this. Al of our lives
we have been taught that the Nunber
Thirteen was bad luck. Friday the
Thirteenth, no Thirteenth floors in
bui | di ngs, no Thirteenth row on
airplanes, just to nane a few |
| ooked up the Nunber Twelve in the
Nurmer ol ogy book and it said that the
Nunmber Twel ve represents Gover nnment
and Control. It also said that the
real power is in the Nunber Thirteen.
Look at this.
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Bill shows Angela pictures cut from books.

Bl LL ( CONT' D)
It isn't the Twel ve Apostles, it's
the Twel ve Apostles and Jesus,
Thirteen. |Its not the Twel ve Kni ghts
of the Round Table, it's the Twel ve
Kni ghts of the Round Tabl e and King
Arthur, Thirteen. And it wasn't the
Twel ve Tribes of Israel, it was the
Twel ve Tribes and Yaweh, Thirteen.
Al'l these exanpl es denonstrate great
powers. Powers that could nove
nmount ai ns.

ANCGELA
VWhat does it all nean, Bill?

Bl LL
| think there's a puzzle to be solved,
so | went back to ny studies about
the ancient Mayans. They had it
right, you know. They followed the
powerful Thirteen Cycles of Life,
using the Thirteen Lunar Cycles,
Thirteen gestation periods, and
Thirteen Signs of the Zodiac to guide
t hem

ANGELA
Thirteen signs of the Zodiac?

Bl LL
Yep, and you won't find that in any
book, it's called Ophiuchus, and
here's the kicker, the Mayans
predicted that the end of the world
as we knowit, will end on Decenber
twenty-first two thousand and twel ve.
Guess what they call that date?
Thirteen. \Wy?

ANGELA
That's crazy.

Bl LL
Is it? There were other ancient
cultures along wth Nostradanus that
al so agree with that date.

Bl anchard pulls out a celestial map and lays it out for LaRue
to |l ook at as he speaks.



Bl LL ( CONT'
Nost r adanmus expl ai ned

D)
t like this.

When the Wnter Solstice is at it's
peak in the two thousandth and twelfth

year after the death of

our savi or,

t he Ei ght Spoke Weel w || appear.

That is when the Cel est
Cross Wil intercept w

ial Divine
th the Mundane

Cross here on Earth. This point can

be found by drawi ng a |
the tip of Sagittarius’

i ne between
s arrow, and

the tip of Scorpio's tail inside the
Thirteenth Zodi ac Ophiuchus. This
area is called the Dark Rift, and it
is a one of a kind of phenonena that
only happens every twenty-six thousand

years. That's not al

Eight, as in

t he Ei ght Spoke Weel represents
eternity, the Al pha and the Orega
t he begi nning and the end.

ANGELA
(agitated)
So you're telling nme, t

hat the world

is going to end in six nonths?

Bl LL
Yes, | believe that is what they're
trying to show us. | nean you and

me. The question is "why."

ANGELA

VWhat are we going to do Bill?

Bl LL
VWhat's there to do?

ANGELA
Ch God, | wish | never
Ever since that day all
started happeni ng.

Angela is BENT OVER in her chair
Bl LL
Don't you see, we were
meet. W are part of t
this, whatever the hel

Angel a stops crying and LI FTS her

met you.
this bullshit

SOBBI NG i nt o her hands.

supposed to
his, we are
this is.

head to look at Bill.

Bill stands and steps toward Angel a.

Angel a st ands.

85.
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Bill takes Angela into his arns.
Bl LL ( CONT' D)
No nmatter what sweetie, we're
together, and we are going to go on

living our lives, no matter what
happens.

SUPER: Decenber 1, 2012
| NT. DEN - DAY

Angela is sitting at the desk checking their website for any
reservations that nmay have cone in.

LARUE
Bill.
(drawn out as Angel a
is staring at the
conput er)
Bill will you conme here, please?
Bill enters the den.
Bl LL
VWhat is it?
ANCGELA

Look at this. W have el even coupl es
signed up for the Decenber twenty-
first weekend tour, and they're from
all over the world. Look-China,

| srael, Africa.

Bl LL
Www  \What are we going to do?

ANGELA
One thing is for sure, we're going
to need a bigger bus.

Bill and Angel a LAUGH out | oud together.
SUPER: 7:00 a.m Friday, Decenber 21, 2012
| NT. HOTEL LOBBY - DAY

Bill and Angela enter the hotel |obby and find that all twenty-
two people are ready and waiting.

The ELEVEN COUPLES (26) are all English speaking. They mll
about the | obby sipping coffee and enjoying their continental
breakfast. Sone are watching the news on the hotel |obby
television. Ohers are sinply having quiet conversations
anong t hensel ves.
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ANCGELA
Good norning everyone, ny nanme is
Angela and this is Bill; we will be

your weekend Tour Directors. So if
you are all ready, and it | ooks as
t hough you are, we will proceed to
t he bus.

Angel a STANDS on her toes lightly CLASPS her hands and turns
to go to the bus.

ANGELA ( CONT' D)
Al righty then.

The G oup is conprised of healthy, tall, good | ooking young
couples. They grab their gear and foll ow Angel a and Bil

out of the hotel |obby. As everyone is exiting through the

| obby doors, a special news report cones over the television.

NEWSMAN (V. Q)
We interrupt this programfor an
i mportant announcenent. A nucl ear
devi ce has been detonated in New
York City. Untold destruction has

occurred. MIllions of |lives are
lost. W are standing by for the
Pres.

EXT BUS - DAY

Bl LL
Pl ease just | eave your gear here on
the ground and take your seats.

The G oup of twenty-two do not drop their gear and get on
the bus. Wth unspoken cooperation, they pass their gear
fromone to another as Bill and one of the G oup Menbers

SM LES at Bill helping himload the bus together.

Bill SM LES back as they work together. After the |ast of
the gear is | oaded, he follows up the end of the line as

t hey get on the bus.

Angel a i s standi ng outside counting heads.

ANGELA
Twent y-t wo.

Angel a puts her hand on her head and then on Bill's.

ANGELA ( CONT' D)
Twenty-three, and twenty-four.

Angela smling at Bill, gives hima mlitary sal ute.
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ANGELA ( CONT' D)
All present and accounted for sir.

Bl LL
Aye, aye Captain, after you.

Angel a gets on the bus.

Bl LL
You ready boy?

Drew gets on the bus.

Bill steps onto the bus, turns and sadly | ooks around as if
he was seeing it for the very last tine.

I NT. BUS - MORNI NG

Bill gets behind the driver's seat, and starts the engine,
puts it in gear and drives off. Angela stands in the aisle
facing the G oup.

ANGELA
Ladi es and gentl enen, on behal f of A
and B Tours, it gives us great
pl easure to guide you on this once
inalifetime adventure. Two years
ago while exploring this cave, we
cane across sone unusual artifacts
including a strange painting. W
were so taken back by it that we had
to |l eave and we haven't been back
since. W believe that there is
much nore to discover and that we
are all in for one hell of an
advent ur e.

The G oup starts | ooking around at each other with w de-eyed
ent husi asm excitenent, and anti ci pation.

ANCELA ( CONT' D)
You will be well taken care of: we
have prepared a canpsite with tents
for each couple, portable toilets,
and heated showers. There are plenty
of provisions, a hearty breakfast in
canp, bagged | unch, and an eveni ng
meal around the fire. The weat her
is expected to be lovely and the
cave i s a constant seventy-two degrees
Fahrenheit. Does anyone have any
gquestions?
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GROUP MEMBER ONE
|'"'mso excited. How |long before we
get there?

ANCGELA
We shoul d be there soon.

Bill turns off the highway and onto the dirt road. Monents
| ater the bus stops at the site.

ANGELA ( CONT' D)
Here we are.

The G oup's facial expressions indicate that they're pl eased
as they | ook out the w ndows.

Bill opens the door and exits.
Angel a notions to the G oup.

ANGELA ( CONT' D)
Shal | we?

SUPER: 11:30 a. m
EXT. CAMPSI TE - DAY
The Group stands, follow ng Angel a of f the bus.

Bill is renoving the bags fromthe rear placing themon the
gr ound.

ANGELA
Everyone pl ease take your bel ongi ngs,
and stow them away in your tents and
make ready for sonme
(beat)

LaRue BENDS DOWN and GRABS her knees with her hands and
BOUNCES back upright SQUEALI NG wi th excitenent.

ANGELA ( CONT' D)
Spel unking! We wll all neet at the
fire pit in twenty m nutes.

The Goup with inaudi ble excited chatter grab their bel ongi ngs
and head for their tents.

SUPER: 11: 50 am
EXT. FIRE PIT - DAY

The G oup forns a semcircle around the fire pit facing Bil
and Angel a.



The G oup

The group

No answer

Everyone i

No one in

The G oup

Bl anchard

Bill | ooks up to ponder

ANGELA
Before we get started | would |ike
to ask you all a few questions.
Wth a show of hands who has any
chil dren back hone?

| ooks at each other no one raises their

ANGELA ( CONT' D)
| s anyone's parents still alive?

agai n does not answer.

ANCGELA ( CONT' D)
Any Aunts, Uncles, or Cousins?

fromthe G oup.

ANCGELA ( CONT' D)
Just one nore question please; who
anong you was born in the nonth
February?

n the Group raises their hands.

ANGELA ( CONT' D)
February thirteenth?

the G oup drops their hands.

ANGELA ( CONT' D)
Thank you everyone, on the table
you'll find bottled water and brown-
bagged | unches. As soon as you're
ready, we will head for the cave.

fill their day sack wth food and water.
whi spers to Larue.

Bl LL
VWhat the hell was that all about.

ANGELA
Don't you see, they're just |ike us.
They have no famly, and they were
all born on February thirteenth.

wal ks ahead.

Bl LL
Hugh.

he I ooks a little shocked as Angel a
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ANGELA
Thi s way everyone.

EXT. NAVAJO TRAIL - DAY

Angel a | eads the Group down the trail as Bill and Drew bring
up the rear.

EXT. CAVE ENTRANCE - DAY

ANGELA
Ckay, this is it.

The G oup | ooks around at the canyon walls, surprised.

ANCELA ( CONT' D)
| know, pretty hard to believe, right?
| was the same way when | first canme
here but it was as if a force of
sone kind had led me here. | really
can't explainit. Wuld the Goup
like to enjoy their [unch now before
we enter?

GROUP MEMBER TWO
Hell no, we can always eat |ater.

GROUP
(chinmes in)
Let's go now.

ANGELA
| guess your m nds are nmade up
First you'll need to renove your

backpacks and gear belts.
The G oup follows direction and start renoving their gear.

ANCGELA ( CONT' D)
Bill, will you go first and stand by
for the gear?

Bill walks to the wall, renoves his gear, and scooches between
the two rock walls out of sight.

BILL (V.Q)
"' m ready.

Angel a picks up Bill's gear and hands it to himinside the
cave.

The G oup sees what's going on and forns a |ine passing gear
fromone nmenber to next and then to Angela as she hands it
to Bill, until everything is inside.
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ANGELA
That's all of it, Bill.

BILL (V.Q)
Ckay, cone on in.

The Group one by one, scoots between the two rock walls and
enters the cave.

Angel a | ooks around, and enters the cave.

| NT. CAVE - DAY

ANGELA

Bill, is everyone accounted for?
Bl LL

Yep. Twenty-four humans, one dog.
ANGELA

Good. Bill you lead and 1'Il cover

the rear. Everyone we're going to
nmove out now, hardhats and | anps on
backpacks, and gear belts secured,
nove out.

Bill, slowy noves down the worn trail
SUPER: 12: 00 noon

| NT. CAVE - DAY

Bill calls out.

Bl LL
Angel a, here's the painting.

Angel a passes the Goup to join Bill at the painting.

ANGELA
Hey everyone, this is what | wanted
to show you.

The G oup semcircles around the painting in order to | ook
on.

ANGELA ( CONT' D)
When | first sawthis, | was totally
freaked out. It looks Iike a UFO
with an alien standing in front of
it presenting a gift of sonme kind to
twel ve Native Anericans.
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GROUP MEMBER THREE
You're right. It's as clear as day,
what do you think it means?

ANGELA
Honestly | don't know, but for the
past year and a half Bill and | have

had a | ot of weird experiences that
we can't expl ain.

GROUP MEMBER FOUR
Li ke what ?

Bill | ooks at Angela and twi sts his head qui ckly back and
forth, indicating for her not to tell.

Bl LL
Suffice it to say, it's all sonehow
related to this.

Bill PONTS to the painting, he turns and readies hinself to
nmove further into the cave.

Bl LL ( CONT' D)
Let's nmove on shall we?

SUPER: 12:15 p. m

Bill, Angela, and the G oup nove on. Bill noves down the
path, and not nore than fifty feet they come around anot her
| arge boul der and find thensel ves standing on the edge of a
huge cavern unable to see the bottom Bill calls out.

Bl LL ( CONT' D)
Angel a, can you bring the spotlight
up?

Angel a approaches Bill and hands himthe BRI GHT hand- held
spotlight. He shines it down into the gorge.

ANGELA
Ch ny Cod.

GROUP MEMBER FI VE
What ?

ANGELA
What is it, Bill?

GROUP MEMBER SI X
Holy shit!

The G oup gathers behind Bill. The Goup, Bill, and Angel a
STARE bl ankly at a huge abandoned carved-out sand stone city.
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GROUP MEMBER SEVEN
VWhat is this place?

A MALE (26) and FEMALE (26) Navaj o suddenly appear out of
nowher e.

NAVAJO MALE
It is the Sacred City of the Crystal
Skul I s.

Bl LL
Who are you, and where did you cone
fronf

NAVAJO MALE
We are one of the Thirteen. Pl ease,
fol |l ow us.

Quietly nmesnerized the group follow the two Navaj o nati ves.
Down the cavern path, down the main thoroughfare. Everyone
except the Navajo's |ook around in amazenent at how beauti ful
and ornate the dwellings are, and their remarkabl e condition.

The pair of Navajo's |lead the group through a doorway.
| NT. HALL OF SKULLS - DAY

NAVAJO MALE
VWait herel

Navaj o fenmal e stands quietly with the group behind her as
the mal e Navaj o goes around the side walls LI GHTI NG torches.

Bl LL
Man!
Bill exclains as he sees the roomin its full glory now that
it is well-lit by the torches. It is a huge hall wth stone-

hued tile floors, high ceilings, and cutouts along the wall
di spl aying Crystal Skulls.

The Navajo mal e stands at the head of the gallery in front
of an enpty pedestal with out-stretched arns RAI SI NG upwar d.
He turns and wal ks down the center of the hall headi ng back
to the group.

Bill, taken by the sight wal ks over to the closest Crystal
Skull. Bill sticks his flashlight under his arm PO NTI NG it
towards the object, then he reaches for the Skull to TOUCH
it. As soon as his hands GRASP it, it emanates a BRI GHT

LI GHT.

Bl LL ( CONT' D)
Whoa, Angela | ook at this.
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Angel a nmoves frombehind Bill to his side. The Crystal Skul
begins to BRIGHTEN fromthe inside out, but instead of noving

away fromthe Skull in fear, Bill and Angel a nove cl oser and
GAZE into it. Three dinensional hol ographic inages start
appearing in the center of the Skull, a beautiful |ush

forest, a beautiful nodern city, UFO s, and star maps, and
our own gal axy.

Bl LL ( CONT' D)
You know what this is don't you?

ANGELA
No, what ?

Bl LL
It's a history record.

ANGELA
What ?

Bl LL

Yes, that's what it is. Look.
Bill turns back to the Skull

BI LL ( CONT' D)
Now | don't know where it begi ns but
wait, here it starts again there's a
spaceship, lush forests, beautiful
white city, dark foreboding city,
and an early star map, now it goes
dark. They're trying to show us
somet hi ng.

ANGELA
Who's they, Bill?

Bill turns to | ook at Angela and shrugs his shoulders. Bil
| ooks back at the Skull.

Bl LL
But | ook, after the darkness is our
nodern day star map, the G and
Pyram ds and nodern civilization.

ANCGELA
Bill, 1"'mgetting spooked, if we
continue watching we will surely

know our fate.

Bl LL
Aren't you curious?

ANGELA
No, just scared.
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Bill is so engrossed by it he can't | ook away, he turns back
to the Crystal Skull.

ANGELA ( CONT' D)
Cone on Bill, leave it al one.

Bl LL
Just one second, | have to know what
t he nmessage is.

Bill is in shock as he | ooks upon our Universe with the Sun
in the exact center, all the planets are in straight alignnent
with each other, the Zodiac's are circling the sun in perfect
symmetry, the Earth is in Wnter Sol stice.

Bl LL ( CONT' D)
| got it! It's exactly how Nostradanus
had explained it. |It's today. |It's
today they are trying to show us.
Angela, what tine is it?

ANGELA
VWhat tine is it? | don't know.

Angel a digs into her pocket and pulls out her cell phone,
unfolds it and | ooks at it.

ANGELA ( CONT' D)
It's one eleven. Didn't you say the
Mayan cal endar predicted the end of
the world would cone at el even el even
today? Well nothing happened just
like all the other end of the world
doonsday t heori es.

Bl LL
That's one el even our tine. Back
east it's el even el even.

Suddenly the SOUND of |oud dull thuds can be heard and felt.
Dust reins down on the group as they hold their breath
straining to HEAR what's goi ng on

The Male and the Femal e Navajo turn and face the group as

Bill and Angela wal k back to join them
NAVAJO MALE
It is the tinme.
BLANCHARD

VWhat tine?
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NAVAJO MALE
The tinme that all manki nd has been
waiting for. The tine of the
Thirteenth Crystal Skull.

EXT. QUTER SPACE - DAY

O biting above Earth we see satellites and space junk Cl RCLI NG
the planet, and within that circle of junk and debris are
Thirteen Alien Mdther ships fromAlir's hone planet stationed
at uniformy spaced intervals around the entire pl anet.
Looki ng down on Earth we see rockets being | aunched. Back

in space we see space ships by the thousands all approaching
Earth fromdifferent directions. Suddenly, the Thirteen

huge space ships sinultaneously turn slowly 180 degrees and
stop. In an instant, all thirteen of them FIRE a blinding
VWH TE LIGHT. As the light dissipates, there are no | onger
any shi ps approachi ng, no space junk debris, or any
satellites. The huge space ships turn again slowy 180
degrees facing Earth, and again sinultaneously they all fire
a bright WHITE LI GHT towards the Earth. When the white |ight
di ssipates there are no | onger any rockets flying over Earth,
and on the dark side there are no city lights to be seen.
From the space ship that is hovering over the United States

a smaller craft is launched fromit's belly headi ng towards

t he desert.

| NT. CAVE - DAY

GROUP MEMBER ONE
What shoul d we do?

Bl LL

| don't know, if we stay down here
t he whol e place may cone crashing
down on our heads. But if we go
out side, we may be exposed to
radi ation fallout.

(beat)
| say we're better off here for now.

NAVAJO MALE
There is nothing to fear, this is
the time, this is the place, and we
are the chosen. W nust go above
and receive the gift.

As soon as the Navajo Male finishes his sentence the noise
has st opped.

ANGELA
Listen, it's quiet.

The Navajo Male and Fermale, with determ nation, wal k through
the center of the group to head out of the great hall.



98.
I NT. MAI N THOROUGHFARE - DAY

The Entire group hypnotically follow, down the path, and to
the exit.

| NT. CAVE ENTRANCE - DAY

Bl LL
"1l go first. After all, I'mthe
| eader.

NAVAJO FEMALE
There are no nore | eaders.

Bill |ooks at her strangely and w thout a word, he turns and
takes his gear off and SLIDES between the rocks to go outside.

ANGELA
What do you see, Bill?

BLANCHARD (V. Q)
Not hi ng unusual , except that it's
quiet, real quiet. No sounds at
al | .

ANGELA
We're com ng out.

EXT. CAVE ENTRANCE - AFTERNOON

The G oup one by one, exit the cave | eaving their gear behind.
They "l ook around"” as if they notice a change of sone kind,
but they're not sure what it is. Finally, all twenty-six
peopl e are outside.

Bl LL
| guess we can head back to the
canpsite and deci de what we shoul d
do next.

EXT. CAMPSI TE - AFTERNOON

Bill stops dead in his tracks as they cone upon the canpsite.
He is so frightened that he cannot speak. The G oup noves
closer to see what the matter is. Were once there was a
canpsite, there sits a space ship. The Goup noves a little
closer in wondernent. The space ship opens its door and
through it a ranp is engaged to the ground. The G oup stands
speechl ess. Angela noves to the front of the Goup to Bill's
side. Monents pass, and then an alien wal ks down the ranp.
The sanme alien as in the Roswell crash. The alien reaches
the bottom of the ranp, stands on the ground, and | ooks toward
Angel a.



Angel a sm
the alien

les and is awash with happi ness. An
and enbraces her.

Bl LL
Angel a, what are you doi ng? GCet
away fromthere!

Angel a after HUGAE NG and rel easing the alien

t he group.

ANCGELA
Everyone, | would |like you to neet
Alir, ny friend.

Bl LL
VWat the hell are you tal king about?

ANGELA
In nineteen forty-seven, Alir and |
met for the very first tine.

Bl LL
What do you nean you net in nineteen
forty-seven. You weren't even born
yet .

Angel a | ooks lovingly at Bill.

ANGELA
Oh yes | was born. And you were
right, Bill. | renenber everything.

| ama spiritual being that has |ive
many |ives as have you, and the
ot hers.

Angel a turns back to Alir.

ANGELA ( CONT' D)
What has happened this day Alir?

Alir now able to speak, her nmouth slightly lar

ALI R
As foretold, planet Earth is anew.
We could not |et one of our nost
prized possessions be destroyed, not
even at your own will, and your own
hands. Therefore, fromthis day
forward, no outside forces shal
interfere with Earth and its
i nhabi t ant s.

99.
gela RUNS to

turns to face

d

ger and usabl e.

Anot her alien wal ks down the ranp and hands Alir a Crystal

Skul I .
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ALI R ( CONT' D)
You, the Thirteen are the Chosen
ones. You will never again experience
want, nor pain, nor suffering. You
are to be rocketed into the Fifth
Dinmension. You will be as gods.
Merely speak it, and it shall be so.
| give you The Key, the Thirteenth
Crystal Skull, take it to the Hal
and place it in honor, then go forth
and nmul tiply.

Bl LL
(speaks angrily)
So that's it, that's our instructions.
Everything we' ve ever known i s gone;
and you're just going to | eave us
here to fend for oursel ves?

ALIR
(sml es)
Merely speak it and it shall be so.
Now pl ease take the gift to the Hal
and all will be reveal ed.

Bill takes the Skull fromAlir. Alir turns and walks into
the ship. The ranp retracts inside, and the door closes
after it. The space ship rises and in a split-second it is
gone. The G oup stops |looking up as the craft disappears
out of sight, they turn to go back to the cave led by Bill
hol ding the Skull. When they reach the cave, a passageway
appears. They walk right through it into the cave.

I NT. HALL OF SKULLS - DAY

The Group continue their quiet walk back to the Hall.
Reaching their destination, the Skull begins to becone alive
along with the other Skulls. The Hall is now AGCONWw th
beauti ful HUES of lights as they all nove closer to the back
of the Hall nearing the altar. Once the Skull is placed,

the other Skulls transforminto BRI GHT WHI TE LI GHT ner gi ng
into the Thirteenth Skull. The Thirteenth Skull becones

BRI GHTER, and BRI GHTER, and BRI GHTER, until (BAM. The |i ght
fromthe Skull strikes the group all at once. Each nenber

of the group is transfornmed i mediately to a G.I MVERI NG
spiritual being cloaked in CRYSTALLI ZED WHI TE ROBES. Changed
fromthe inside out, they all smle and | ook at one anot her
in ecstasy. They take each others hands and form an unbroken
circle bowwng their heads in gratitude. Drew comes RUNNI NG
into the mddle of the CIRCLE BARKING The group breaks
their hold and BENDS DOM to pet and welcome him Once
TOUCHED he al so becones a GLI MVERI NG SPI RI TUAL DOG BEI NG
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Screen goes dark.

FADE QOUT:

THE END
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