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PI LOT - SCENE 1: DI SCOVERY
EXT. DOMNTOM, TORONTO - EVEN NG

The streets are filled with people rushing honme from work,
it’s a warm sumer eveni ng and many people are rushing by
with places to go and things to do. Many of themon their
cel | phones, and sonme with earbuds in blasting nusic to tune
out the busy city around them TAYLOR FERREI RA (22) wal ks
qui ckly down a crowded si dewal k, hol ding a ton of papers.
She qui ckly weaves in and out of people trying to cut past

t he mass anount of people in her way on her way hone. Tayl or
has | ong nmedi um wavy brown hair with brown eyes. Her body is
slightly athletic | ooking due to her netaboli smand healthy
eating. She dresses sem casual yet still |ooks put together
com ng honme from work.

I NT. NI SSAN SUWV - EVEN NG

SANDY NONNA (22) is busy driving her car down a busy

hi ghway, the car in front of her stops abruptly causing her
to slamon the breaks, her head rocks forward and Sandy
rolls her eyes. Sandy is on her way honme from work, she has
pin straight black hair that just passes a bit after

shoul der I ength, her eye’s are brown and her skin pale.
Sandy is very skinny, but has wide hips that allow her to
not | ook "too skinny". She is dressed quite casual and in

t he back seat of her car, a white |lab coat is laid out.

| NT. GRANT HOUSE - EVEN NG

EM LY GRANT (20) is wal king around her house, she then
reaches the kitchen where there is pasta cooking on the
stove. Emly then opens the stove to see garlic bread
cooki ng away. She cl oses the stove and | eans on the counter
and pulls out her phone to text both Sandy and Tayl or which
can seen on the screen of her phone. She sends the

text "You're both late!". Emily has a cute face with short
and slightly curly bob, that is dark browmn with accents of
burgundy within it. Emly has green eyes and a cute nose,
she is in no way athletic but hovers in an average healt hy
wei ght category.

EXT. GRANTS HOUSE - EVEN NG

Sandy arrives at the Grant’s House, she park her car on the
road and wal ks towards the front door. Sandy then knocks.
Em |y answers the door.

EM LY
You're only twenty three m nutes
|ate. But don’t worry, the foods
only burnt.

( CONTI NUED)



CONTI NUED: 2.

Sandy steps in.

SANDY
Seriously Em Iy, you can nmake such
a big deal out of everything.

Emly wal ks to the kitchen/dining room

EM LY
(Talking to the Sandy in the other
room as she serves herself) | nade
pasta, and the garlic bread is in
the oven for whoever wants sone.

Em |y | eans agains the counter, and Sandy joins her in the
Kitchen. Sandy is fidgeting with her hands.

EM LY
Ner vous?

SANDY
A bit.(Pause) It’s been al nost a
year and a half. She could be a
conpletely different person for al
we know.

EM LY
|"mjust so angry that it takes our
best friend s suicide for her to
cone around.

SANDY
Just try not to start anything. The
last thing we need is all three of
us fighting today.

The doorbell rings. Emly nakes her way to the door, and
opens it, Taylor is standing in the doorway with a small bag
in her hand, big enough to hold a | aptop.

EM LY
Hey, longtinme no see

TAYLOR
Yeah. Thanks for inviting ne over.

Tayl or wal ks in and kicks off her shoes and then pl aces her
bag against a wall near the kitchen.

EM LY
Wl l |’ m starving!

Emly wal ks into the kitchen once again where Sandy is
already sitting at the D nner table.

( CONTI NUED)



CONTI NUED: 3.

Em |y puts a good anount of pasta on her plate but skips the
bread and sits at the dining table. Taylor wal ks in and
grabs a plate and serves herself.

EM LY
Not eating?

SANDY
| had sonething small before I cane
over, If anything I mght eat a bit
| ater.

Taylor joins them at the table.

TAYLOR
So. How was your first week back
fromUniversity, did you guys end
up finding a job yet?

SANDY
| " m doi ng sone vol unteer | ab work
right now, but I’ve sent out a few
appl i cati ons.

EM LY
Not hing for ne yet.

TAYLOR
Not even the city? How about your
Dad?

EM LY

We actually haven't been tal king
for about four nonths now.

Tayl or | ook surprised. Sandy has no change in expression due
to already knowing this information.

TAYLOR
What happened?

EM LY
My dad bail ed out of the college
tuition support, thankfully the
university felt bad for ny
situation and gave nme a grant based
on ny financial need.

TAYLOR
He hasn’t tried to nessage you?

( CONTI NUED)



CONTI NUED: 4.

EM LY
He has, but I’ m done giving himthe
tinme of day.

Sandy seens quite reserved to herself.

TAYLOR
(turning to Sandy) So how s Dan?

The room goes silent with a clear sense of tension.

SANDY
We broke up. (Pause) Ei ght nonths
ago. ..

The roomremains silent. A |loud knock at the door interrupts
the tension in the room

EM LY
| got it.

Em |y wal ks towards her front door. The door sw ngs open and
the cold evening air hits her causing her to cross her arns
as the door opens. MARGARET NMATI AS(48) stands at her
doorway, she’'s holding three letters in her hand. Margaret
is a typical european | ooking nom wth short dark brown
hair and pal e skin. Her eyes | ook extrenely tired and her
overall look is very worn out. Even though she is clearly
down she smiles when she see’s Em |y open the door

EM LY
Margaret, H! It’s so great to see
you!

She gives Margaret a hug. Margaret is the type of nomthat
easily got along with Emly cause they were very alike with
how they viewed Stefen and the decisions he made in his
life, they were nore friends than a parental relationship.

MARGARET
(Releasing fromthe hug) It really
IS so nice to see you Emly, |’ve

m ssed you.
Sandy and Taylor now join Emly at the doorway.

EM LY
(smling) What brings you over?

MARGARET
Your nmomtold ne you girl’s were
getting together for Dinner so |
t hought | woul d stop by and drop

( MORE)
( CONTI NUED)



CONTI NUED: 5.

MARGARET (cont’ d)
these letters off. There from
Stefen-- He wote them before he
decided his fate and the police
found them on his body at the
scene.

Margaret is forcing herself to get through this conversation
W thout crying, its clearly witten on her face. She hands
Emly the letters.

MARGARET
| just hope whatever is witten in
those letters gives you girls the
cl osure you need. (Pause) | better
get going, still have plenty of
things to do for the funeral
arrangenents. Emly could you send
everyone’ s speeches to nme as soon
as possible

EM LY
For sure Margaret, anything el se we
could help you with?

MARGARET
No, | think I'’mokay. |If anything
comes up you will be the first to
know.

EM LY
Al right, thanks for com ng (she
hugs Margert) and for bringing the
| etters. Have a goodni ght.

MARGARET
You girls have fun.

Margaret smles and wal ks back to her car as Emly closes
the door. Emly turns to the girls with the three letters
and they all stare at them conpletely unsure what to do with
it.



PI LOT - SCENE 2: TROUBLED
| NT. MADI SON' S ROOM - EVEN NG

MADI SON MATI AS (16) is putting away things in a box from her
room nost are picture frames or snmall souvenirs, her
novenent is very spastic as if she is lost in the nonment.
Madi son dresses in very grunge | ooking clothing with weird
prints and patterns, her eye make up is very bold and her
lips are painted in a deep red colour. Madison’s hair is
light brown with a few streaks of gol den bl onde through it,
her hair is slightly wavy looking as if it had been curl ed

t he day before.

MADI SON
(To Self) Because | really deserved
this you know. Seens nornal,
teenage girl packing away all the
menori es of her dead brother.

Madi son grabs a few nore itens and becones nore aggressive
when putting themin the box, she is starting to tear up,
she reaches for the shelf on top of her bed and | ooks at the
pi cture of her and her brother at the Carnival a few nonths
prior, she starts crying and then throws the picture towards
the wall, shattering it and causing a | oud noise to echo

t hrough the house. She starts to sob as she is hunched over
t he edge of the bed away fromthe door. MANNY NMATIAS (49)
rushes into the roomto find the source of the conmotion
only to notice his daughter in a extrenely depressive state.

MANNY
Hey now. (He sits beside Madi son
and put his arm around her
shoul der) It’s going to be alright

okay.

MADI SON
| don't get it! Why'd he have to
go. | mss himeveryday and it’s so

weird seeing all these pictures of
hi m around nmy room know ng he’ s not
even here anynore.

MANNY
| knowit’s hard. It’s hard for al
of us. We're all trying to get
t hrough this. Throw ng your things
around the roomisn’'t going to
hel p. (He grabs Madi son’s shoul ders
and turns her to | ook at him and
t hen reaches down to grab her
hands) What is going to help, is

( MORE)

( CONTI NUED)



CONTI NUED: 7.

MANNY (cont’ d)
you going out a bit and not staying
home all the tine. You ve barely
gone out the past few days, and you
haven’t once gone to school.

MADI SON
| just don’t want to deal with
anyt hing or anyone.

MANNY
| know, but could you at |east try.
For ne.
Madi son is quiet, she then takes a deep breath in and nods.
MANNY
Thank you. Your nom shoul d be hone
soon, so cone down for dinner after
you clean this nmess up
Manny hugs hi s daughter

MANNY
| love you, don’t you forget that.

Manny gets up and | eaves the room
A | oud bang occurs signalling the closing of the door
Madi son wi pes her eyes

Madi son then gets down on the floor and cl eans up the broken
glass into a dustpan which was lying in the room



PI LOT - SCENE 3: DEN AL
| NT. DETECTI VE HANSON S OFFI CE - EVEN NG

The roomis barely lit, DETECTIVE HANSON (38) sits at his
desk | ooki ng through paper work and trying to clean up

bef ore heading hone. He is quite old | ooking, exceeding his
actual age, he has black hair, a cleanly shaven face that
shows wear due to i mense stress and his body is fit but
starting to wear down as well. KYLA MAITLYN(21) strides into
the room her hair is naturally nmediumbrowmn with |arge

bl onde hi ghlights running through it, alnbst making it
appear she is blonde. She is dressed rather casual and has a
naturally pretty face with m ni rum makeup.

DETECTI VE HANSON
Well am | not surprised.

KYLA
| told you | was persistent.

Kyla holds out a file filled with a nultitude of papers.
Det ecti ve Hanson stares at her hand hol ding out the file.

KYLA
They’' re pictures of our
conversation. Stefen didn't make it
apparent in any way that he was
suffering from depression.

He grabs the file and opens it gl ancing over the
conversati ons.

DETECTI VE HANSON
You do understand that Stefen could
of been pretending to be okay.

KYLA
Trust nme, | know Stefen, and he out
of anyone, wasn’'t the type to keep
his enptions to hinself.

DETECTI VE HANSON
Stefen’ s aut opsy came back as
suicide Kyla, it was quite obvious
as he hanged hinself which is quite
a conmon way to conmt suicide.

Kyl a knew Stefen better than anyone, and she woul dn’t take
no as an answer.

( CONTI NUED)



CONTI NUED: 9.

KYLA
It doesn’t make sense!

DETECTI VE HANSON
Vell then. (He |leans back in his
chair) Tell me what you think
happened.

KYLA
| don’t know what happened. Al |
know is Stefen wouldn’t do this.

DETECTI VE HANSON
Well until you have sone proof of
ot herwi se, Stefen commtted
sui ci de. And by proof | nean
sonet hi ng ot her than sone
nmeani ngl ess phone conversati ons.
(he throws out the file)

There is a pause, Kyla seens frustrated.

KYLA
Imgoing to figure this out.

She stares at Detective Hanson who stares at her back
wi t hout breaking contact. Kyla then stornms out slanm ng the
door behi nd her.



10.

PI LOT - SCENE 4: TABLED
I NT. MATIAS FAM LY’ S KI TCHEN DI NI NG ROOM - EVEN NG

Mar garet places dinner on the table, as Manny pours everyone
something to drink. Madison is quietly sitting beside her
dad and there is an enpty spot at the table where Stefen use
to sit across from Madi son. Once Margaret sits down, they
hel p thensel ves to food around the table.

(After a beat)

MARGARET
So, when do you think you will be
goi ng back to school ?

Madi son is found playing with her food clearly not hungry or
in the nood.

MADI SON
| don’t know Mom do you think a
nmonth is enough time to go back to
school, you know to deal with the
entirety of nmy high school’s so
cal | ed condol ences when we both
know none of them give a single
shit.

Margarets face is baffled by the | anguage her daughter is
usi ng, she drop her fork onto the plate naking a | oud cl ang.

MARGARET
Language! You can’t just stay at
honme all year. At sonme point you're
going to have to go back

MADI SON
Whats the point. | hated schoo
before all of this, it’s just one
nore reason to give up on the whole
i dea.

MARGARET
Whol e i dea of what? Education? You
can’'t drop out of Hi gh school, you
have coll ege to think about.

MADI SON

Again with college. Monl For the
last tine it’s not going to happen.

( CONTI NUED)



CONTI NUED: 11.

MARGARET
Stop saying th--

MADI SON
Sayi ng what? The truth. You know
what. (Stands up) |’ mnot hungry
anynore.

MANNY
Madey

MADI SON
| " msorry Dad. | just need to take
a breather.

Madi son storns out of the kitchen towards the door grabbing
her bag and |ight coat fromoff the hanger, she wal ks out
t he door slamm ng it behind her

Margaret sits at the table without a single word, she then
slowy eats her food. Manny decides to get up and start
clearing the table of his plate and Madi son’s and puts the
food away.



12.

PI LOT - SCENE 5: PLATON C
EXT. EDGE OF FOREST & FOREST - LATE EVEN NG

Madi son is then found dashing out of the house unsure of
where to go. ZACHARY catches up with Madi son as she’ s about
to enter the forest and they enter together

Madi son and Zachary wal k side by side without a word til
madi son decides to sit down and reside on a |large | og.

ZACHARY
You only cone here when you're
super upset, whats goi ng on?

MADI SON
Oh just the typical, insensitive
parents with not a single ounce of
care or synpathy in the world for
how | feel

ZACHARY
Do you want to talk about it?

Madi son sits down on a long | og, Zachary | eans agai nst a
near by tree.

MADI SON
Not really. | rather just chil
here, and get ny mnd off of it.

ZACHARY
Alright, thats fine with ne. So
what have you been up to recently.

MADI SON
Just trying to keep a low profile
recently, | stay off of social

medi a as nuch as possible, just
because | don’t think I’mready to
deal with everyone. Wats goi ng on
Wi th you? Any juicy gossip?

ZACHARY
Well, Claudia has a thing for ne
but I’"mnot really interested in
her to be quite honest.

MADI SON
Claudia, really?

( CONTI NUED)



CONTI NUED: 13.

ZACHARY
Way are you acting so surprised? Do
you think I’m not good enough to
get C audi a?

MADI SON
On! No! I"mjust... surprised. She
doesn’'t seemto be into guys who
aren’t on sone sort of athletic
sports team

ZACHARY
Robotics club is very athletic.

MADI SON
Oh really!

Madi son | aughs

ZACHARY
There’s a sml el

MADI SON
What ever. So i s anyone tal king
about ne?

ZACHARY
You ... well

Madi son grins

ZACHARY ( CONT’ D)
Have they ever to be honest

MADI SON
(Shocked face)

Well|l aren’'t you being a little rude
Now.

ZACHARY
Hey, you started it.

Madi son hops off the | og and bends down to grab a chunk of
nmud

MADI SON
| do that a lot, don't |?

ZACHARY
(Wi | e backi ng up)

Do what

( CONTI NUED)



CONTI NUED: 14.

MADI SON
(cheekily)

Start things.

ZACHARY
Maddi e, what are you do-

Zachary is interrupted by a flying piece of nmud hitting him
across his chest and shoul der, Madi son | aughs hysterically

Madi son is laughing only to be net with a chunk of nud
hitting her in the face, she freezes instantly.

MADI SON
You are so dead!

Madi son bolts after Zachary as he runs away towards where
they came in from

FADE TO WHI TE



15.

PI LOT - SCENE 6: REVEAL
| NT. GRANT' S HOUSE/ EXT. FOREST - N GHT

Sandy, Emly and Taylor all sit around the dinner table with
their plates enpty. Aletter with their name witten on each
isin front of all of them

Em |y grabs her letter.

EM LY
| can’t believe he wote us
sonet hi ng.

SANDY
What do you think they say?

TAYLOR
... Maybe an apol ogy.

EM LY
Fuck an apol ogy. | want an
expl anati on.

The room goes silent, Taylor and Sandy stare down at the
table in silence. Emly rolls her eyes and tears open her
letter.

EM LY(V. O
Dear Emly, | bet you were the
first person to open this. You were
and al ways have been so strong
enotionally. It takes a lot to get
you down. |I'd |ike to hope you
aren’t to down over ne not being
t here anynore, though part of ne
hopes you do care. | have a request
to ask of you.(P.Sthis is a good
time to start reading out loud if
Sandy and Taylor are in the room
which I’massum ng they are.) A
year ago we decided it would be a
great idea to go take a few
pictures by the train tracks up
North. If you follow those train
tracks to the edge of the forest
you will see a little trail that
| eads off into the edge of the
forest. There should be a visible
spot where sonet hing has been
buried, dig there you will find a
box. Inside the box are 100 letters
that nmust be distributed as soon as

( MORE)
( CONTI NUED)



CONTI NUED: 16.

EMLY(V.O (cont’d)
you can. This is ny dying w sh.
There are a few letters in there
for all of you, with specific tinmes

t hey nust be opened. | |ove you,
and I'msorry | couldn't make it
t hr ough.

MONTAGE

- Emly driving, with Tayl or and Sandy in the backseat.

- Emly, Taylor and Sandy getting out of the car

- Emly, Taylor and Sandy wal ki ng towards the train tracks
- Emly, Taylor and Sandy wal ki ng down the tracks

The girls reach the edge of the forest

- Grls looking around | ooking conpletely | ost

- Emly finds the pile of dirt and calls over Taylor and
Sandy

- They get down on the ground and use their hands to dig up
t he box

- The pull up the box out of the ground into Em |y’ s hands
BACK TO SCENE

The box lays in the mddle of the living roomwith the girls
staring at it.

Emly pulls the box towards her, and starts rumragi ng
through the letters glancing at the names.
EM LY
|"’mstill can’t believe he wote a

hundred letters.

TAYLOR
How di d he even have tine to wite
these all?

SANDY
Who cares, who are they even for is
a better question.

Emly puts all the letters quickly back in the box and
cl oses the top

( CONTI NUED)



CONTI NUED

17.

EM LY
Before we get into these, can you
guys please read your letters
first. There's probably a reason
why we got them before all of
t hese.

Sandy grabs her letter. She attenpts to open the letter but
t hen pauses

SANDY
How about if | don’t want to know
whats in the letter. Stefen
could ve witten a mllion and one
things in these letters.

TAYLOR
He definitely isn't the type to
hol d anyt hi ng back either.

EM LY
Can you live your entire life not
know ng?

TAYLOR
Fine. I'll go next. (She grabs her
letter and then opens it) "Hey
Taylor, | think out of everyone

here | deserve you the biggest

expl anati on. Though you have been
distant lately and failed to have
even nessaged ne in about two
years, |’ve known you since | was a
baby. You see there are a | ot of
days in a year, 364 to be exact,
and nost of those days |I’d wake up
wWth this feeling of enptiness in
my mind and heart, |ike everything
in the world has died around ne. It
left me with the feeling that life
was pointless to live if | didn't
even enjoy the world around ne. It
was hard to be happy, and even

t hough you coul d argue that people
woul d m ss ne and be hurt over ne
leaving, | think I'’m better off
where | amcurrently. Imsorry |

| et you down, | just hope these

| etters can give you an ounce of

cl osure.”

The room goes silent.

( CONTI NUED)



CONTI NUED: 18.

TAYLOR
So what, he’s been depressed for
how | ong and he didn't tell any of
us? Wiy didn’t he send us a

nmessage?
EM LY

(Under her breath) Wiy didn't you?
TAYLOR

What ?

There i s no answer

TAYLOR

Ckay can soneone tell nme what is

up.
Sandy and Em |y avoid eye contact.

TAYLOR
(Turning to Sandy) Sandy?

TAYLOR
(Turning to Em|ly)Em |y?

EM LY
You didn’t message us. A whol e year
and a half nothing! Then all of a
sudden are best friend is dead and
you think its okay to just wal k
back into our lives wthout an
expl anation as to why you thought
it was okay to not say a single
thing to us. Not even a text on
Christmas or New Years.

The room goes silent.

TAYLOR
| just... got busy

SANDY
W were all busy, but Emly and I
still were able to keep in touch.

Even Stefen did and he was in L. Al
No wonder he bl ocked your nunber.

TAYLOR
He... bl ocked nmy nunber.

The room goes sil ent.

( CONTI NUED)



CONTI NUED: 19.

TAYLOR
I msorry okay. Life got hectic and
| was just trying to get through
coll ege and when | wasn’t doi ng
anything that dealt with coll ege,
whi ch wasn’t often, | spent that
time with Nick.

EM LY
We get it Taylor. College over us.
But Nick. Seriously, like | get the
whol e boyfriend thing, but we're
your best friends, we deserve sone
time wwth you as wel |!

SANDY
And not with Nick as a tag al ong
every tine.

Sandy gets up and grabs a drink fromthe fridge. The room
goes sil ent again.

TAYLOR
"1l work on it. Seriously. Il
really try.

EM LY
Just prove it this tinme.(pause)
Wrds only nmean so nuch these days.

Sandy sits back down and grabs her letter.

SANDY
Last one."Hey Sandy, | need you to
make sure of sonething: every
letter in the box has a nunber--
the nunbers represent the order in
which the letters nust be opened; |
need to trust that you will make
sure they aren’t opened in any
ot her order than the one found on
the second sheet of paper in this
letter. It will all make sense soon
| prom se. Love, Stefen"

Sandy grabs the second pi ece of paper and begins to gl ance
over it. Sandy scans over the paper then gets up and wal ks
towards the box filled wwth the other |letters, she rummages
through it quickly until she finds the letter with the
nunber one stanped to the corner of the letter. She pulls it
out .

( CONTI NUED)



CONTI NUED: 20.

TAYLOR
Wo's it for?

SANDY
Its for Brittney, Brittney Lanora.

Tayl or | ooks confused, unsure who Sandy is tal king about.

EM LY
She went to high school with him
they were best friends and |’'m
pretty sure they stayed in touch
after graduation. |I’mnot sure what
she’ s doing right now though.

SANDY
| follow her on instagram She went
into acting but I don’t think she
has done anything huge... | know
she was in a few fil ns.

Tayl or gets up and wal ks towards her bag that is currently
| eani ng against the far wall, and reaches in to grab her
| apt op out of her bag.

TAYLOR
I msure a sinple google search
could get us in contact with her.

Tayl or types away as she sits on the floor and emly joins
her by kneeling behind her. Sandy paces the room

SANDY
How does he expect us to do this--
To just drop our lives and fulfill
this for him

EM LY
Sandy. It’s the sumrer, maybe we
can get it done before you go back.

SANDY
And what If we can't? It’s a
hundred letters! W don’t know how
far some of these will have to go!

EM LY
Vell, then, we’ll figure out what
to do. Lets just take this one day
at a tine.

( CONTI NUED)



CONTI NUED: 21.

TAYLCOR
Alright, | got the nunmber. | think
it’s best we call tonorrow norning.
It’s late and | don't want to be a
bot her .

SANDY
Alright, fine. W' ll neet at ny
pl ace tonorrow right after
br eakfast. El even, okay?

TAYLOR
Yep.

Tayl or gets up and packs away her book.

SANDY
Tayl or, do you need ne to drive you
honme?

TAYLOR
Yeah, that’d be great. Alright
Emly, we'll leave the letters
here. Bring them tonorrow,
okay? 1'I|l see you then.

EM LY

You got it. See you both tonorrow.

| NT. SANDY’ S CAR

Taylor gets in the car, and holds the the letter in her hand
for a nmonent then brings it to her heart and | ooks forward
to the road. Sandy grabs her note and puts it on the
dashboard and exhal es slowy, then pauses.

Emly is sitting on the couch with the letter in her hand
t hi nki ng about everything and taking it all in, holding back
t ears.

Sandy puts the key in the ignition and starts up the car.
Tears stream down her face. She takes a slight pause then
drives away from Em |y’ s house.



22.

PILOT - SCENE 7: DI STORTI ON
| NT. STARBUCKS COFFEE SHOP - BEFORE NOON (11: 00AM

BRI TTNEY grabs her tea and slowy brings it to her nouth for
a small sip

The setting is dimy lit. Brittney sips her tea and then
puts it down on the table. Brittney then grabs the pen
behi nd her ear, and opens up her journal, and begins to tap
t he pen agai nst the page, thinking of sonmething to inspire
her. She lights up slightly and begins to wite on the page.

Brittney is heavily focused in the work.

Suddenly SHANE' S hand appears on the table interrupting
Brittney's thoughts. She | ooks up to see who it is, then
smles to see Shane. Shane smles back.

He takes a seat beside Brittney and places his arm around
her; she happily cuddles into him

SHANE
Well | ooks |ike soneone has a
brilliant idea, just waiting to be
witten.

BRI TTNEY
It’s nothing too big, just the
start of sonething. I'mstill
unsure where its going, to be quite
honest .

SHANE
At | east you re working at it!

BRI TTNEY
Exactly... so you're back on a
pl ane t onorrow?

SHANE
Yep, | have a few studi o days, and
then |I have a bunch of PR stuff.

BRI TTNEY
Can’t you just stay one nore day?
They’ re having this awesone outdoor
open mc night. Maybe you coul d
show a few people up... or at |east
spend a ton of time with mne.

( CONTI NUED)



CONTI NUED: 23.

SHANE
You know I’ d | ove to, babe, but I
have all these neetings. | can’t

even push those behind | et al one
studio tinme. (He leans in and

ki sses Brittney on the cheek) I’1
see you agai n soon, prom se.

BRI TTNEY
Alright. Are you going to get sone
cof fee?

SHANE
No, | haven't eaten anything yet...

don’t wanna upset ny stonmach. Are
you okay for neeting at the airport
in six hours, to say goodbye?

BRI TTNEY
Are you not staying with ne til
t hen?

SHANE

| can’t. Dad wants ne to go out
with him-bonding stuff. He's
waiting in the car in the parking

lot. | don't want to keep him
BRI TTNEY
No, | understand. | won’'t keep you.

(Brittney grabs Shane’ s cheeks and
pulls himin for a kiss. They ki ss.
Shane hugs her, then gets up to

| eave.)

Shane wal ks out the door waving back at Brittney as he

| eaves. He then stop suddenly as a 11 year old girl
approaches himwith a pen and paper, he smles and quickly
signs the paper. Brittney sips her tea and waves goodbye
t hen goes back to her witing. A few nonents |ater her
phones vibrates in her pocket.

She takes the phone out and answers.

BRI TTNEY
Hel | 0?

EXT. SANDY’ S PORCH

Sandy, Emily and Taylor are all sitting on Sandy’s front
porch on the step leading up to her front door.

( CONTI NUED)
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SANDY
Hey Brittney, It’s Sandy. Um.. W
went to high school together...
Hope you renenber nme. Are you free
to talk at the nonent?

BRI TTNEY
Yeah, | renenber... | guess | can
tal k now, so..

SANDY
Well, Stefen left some letters
behi nd for some people. And, I'm

assunm ng because you were inportant
to him he's |eft one here for you.
So | was wondering if we could neet
up at some point today?

BRI TTNEY
VWait. He left sonething behind..
for me? (Brittney feels her eyes
water and bites her lip trying to
hol d herself together) O course!
can nmeet you right nowif you re
free. (Brittney closes her note
book and throws it into her bag
along with the pen.) Tine and
pl ace?

SANDY
Now woul d be great--at the soccer
fields, down by the recreation
centre?

BRI TTNEY
Yeah, that’s fine. I'll see you
there. (Brittney clicks off her
phone and gets up and wal ks towards
t he door)

TAYLOR
What do you think it says?

SANDY
No i dea. Should we be there while
she reads it?

TAYLOR

| don’t know... naybe she’ll want
sone space?

( CONTI NUED)
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EM LY
Well, we have no idea what Stefen
wote in that letter. | think it’s
best if we stayed with her--for
support. | doubt she’ll m nd.
SANDY

Let’s just go with the flow If
Brittney wants us there--for
support--then she’ll |et us know.
God Enmily, do you have to butt your
nose into everything?

EM LY
Vell | think if we’'re delivering
the letters the | east we could get
out of this is knowi ng what they
say.

SANDY
And how about if it’s personal ?

Em |y pauses to | ook at Sandy and then rolls her eyes.

EM LY
You’' re honestly so annoyi ng.

Em |y wal ks over to the car and gets in the passenger seat.

SANDY
(To Taylor) I swear if she rolls
her eyes one nore tine.

TAYLOR
Absol utely nothing has changed with
you two.

Taylor smles and gets in the driving of her car, Sandy
takes a deep breath in and gets in the backseat of the car
and they drives off.
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PI LOT - SCENE 8: EXPOSURE
EXT. SOCCER FI ELDS - NOON

Taylor’s car rolls up to the soccer field. Brittney is
sitting by herself on top of a picnic table.

Taylor, Emly and Sandy all get out of the car. Brittney
wal ks towards them nearing as they all get out.

SANDY
Hey... So thanks for neeting up
wi th us on such short notice.

BRI TTNEY
(Hastily) Yeah, no problemat all.
So what is this letter about? |'m
ki nd of confused on the whol e
t hi ng.

TAYLOR
Basically, Stefen Ieft behind a box
that contained a ton of letters
addressed to people, and you were
first on his list. (Tayl or hands
Brittney the letter after a short
pause)

Brittney holds the letter and files with it in her fingers
t hi nki ng about the possibilities of its content. She then
qui ckly grabs the top corner and rips it open.

Brittney reaches into the envel ope and takes out the letter.
Anot her smal |l envelope is attached to it with tape; she
t akes the envel ope off the letter and begins to read.

Everyone is serious: Emly, Sandy and Taylor await a
reaction from Britney

BRI TTNEY
(After a pause.) | don't get it.

SANDY
What does it say?

BRI TTNEY
(Breath.) "It’'s rather funny that
he keeps his 'Public Relations
Meetings’ so private."

( CONTI NUED)
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There is a pause. The group | ooks puzzled. Brittney then
opens the remai ni ng envel ope vigorously. As she does, a ness
of photos spill on the floor. Sandy, Em Iy, Taylor and
Brittney all reach down to grab them They | ook at the

phot os.

Brittney's eyes w den; her face grows pale and she is
speechl ess.

Shocked, the girls exchange wary gl ances.
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PI LOT - SCENE 9: CONDOLENCES
EXT. POND - 12:30PM

Madi son is sitting on a large rock, staring at the pond. She
is throwing stones into the water every so often and

wat ching the ripples the stones nmake in the water. Kyla
joins her and sits beside her, they're silent for a nonment.

Kyl a grabs a stone and throws it into the pond.

MADI SON
Do you think he m sses us?

KYLA
Yeah. | think out of everyone he
woul d m ss us the nost.

MADI SON
| wonder what he woul d say.

KYLA
What do you nean?

MADI SON
| wonder what he would say to us,
if he had the chance to say
somet hi ng.

KYLA
|’ msure it involve sonething
overdramati c.

MADI SON
O sonething stupid, like it was no
bi g deal . (Mocki ng Stefen’s voice)
"Ch well, that’s life"

KYLA
(laughing) It’s funny cause | can
i magi ne himsaying that, with a
stupid grin on his face.

Madi son throws another rock into the pond.

MADI SON
| m surprised you didn’t get a
letter. Qut of all of his best
friends, you deserved it the nost.

KYLA
Wait. \What are you tal king about?

( CONTI NUED)
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MADI SON
Stefen. He wote three letters, one
for Sandy, Emly and Tayl or.

Kyla is upset. She finds herself overthinking the situation
and being angered that Stefen didn’t even think of her.

KYLA
There’s probably a reason | didn’t
get one. Stefen was all about
deeper neani ngs.

Madi son’ s phone vibrates. She quickly grabs it while smling
and texts back the person quickly.

KYLA
It’s Zachary isn't it.

MADI SON
Yeah-- but we’'re just figuring out
sonme stuff for our media project.

KYLA
Quuu nedia project. Does this
i nvol ve sone tasteful nude
phot ogr aphy.

MADI SON
NO Kyl a-

KYLA
What ever! | see the bl oom ng
romance.

MADI SON

(packi ng her bag) There is no
romance, we’'re friends.

KYLA
Where are you goi ng?

Madi son doesn’t reply but smles to herself.

KYLA
You' re going to Zachary aren’t you!

Madi son gets up and qui ckly wal ks away while yelling behind
her .

MADI SON
Were just friends Kyl al

Madi son quickly wal ks to the near by road and gets in the
car. The car drives off.
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PI LOT - SCENE 10: PUZZLED
EXT. TALORS FRONT PORCH - 3:30

Em |y, Sandy and Tayl or get out of the car, Emly is just
finishing up the last bit of her ice creambar. Sandy has a
popsicle in her hand that is practically done, she takes the
|ast bite of it and finishes it. They all wal k towards

Tayl or’s Porch where they end up | oungi ng.

TAYLOR
(As she gets out of the car) | just
don’'t get it. How did Stefen even
know about that, |et al one get the
security canera footage?

EM LY
(qui ckly adding in) Maybe he had
doubts about Shane and took it into
hi s own hands?

SANDY
Even if that were true, it doesn't
expl ai n those pictures.

TAYLOR
(arriving at door) Drinks?
EM LY
Does your Momstill make that
awesone | enonade?
TAYLOR
She’ Il probably think we’'re seven

agai n, but yeah. (She goes inside.)

SANDY
Alright so Stefen left behind this
letter to ruin Brittney’s
rel ati onshi p? Wy?

EM LY
| don’t think he saw it |ike that.
Maybe he thought he was doi ng
Brittney a favour by telling her.

TAYLOR
(entering with | enbnade) So | was
t hinking... Stefen took a bunch of
conmputer courses while he was in
coll ege. Do you think he hacked
into their office’s database? To
get those pictures?
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SANDY
|’mnot sure. | never really saw
what he was capabl e of.

EM LY
| wonder how | ong he knew.

There’s a |l ong pause Enmily and Tayl or are sipping their
| emonade, unsure of the current situation they're in. Sandy
punches away at her phone.

EM LY
Well, I'"’mgoing to call it a day.
(She stands up and downs the rest
of her lenonade.) I'Il text you

both | ater tonight.

Em |y nakes her way to her car, Sandy and Tayl or both
qui etly say goodbye to their friend as she wal ks away.

TAYLOR
(turning to Sandy) Wanna stay over
t oni ght ?

SANDY

(shakily replies while glancing at
her phone often.) Um No, it’s
okay, | think I'd rather just go
home and try to get as nuch sl eep
as | can. Today’s been... a lot.

Tayl or grabs the | enpbnades and w appers and wal ks towar ds
t he door. She stops there and turns to Sandy who is packing
up her things.

TAYLOR
Have a nice night, Sandy.

Tayl or wal ks into her house.
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PI LOT - SCENE 11: STRIFE

| NT. Pearson Airport - 5:00pm

Brittney's hand reaches for the handle. She steps into the
car, and i medi ately shoves the key into the ignition. The
car sputters to life and speeds out of the parking | ot down
the road towards the airport.

BRI TTNEY
(Voi ceover) Its crazy isn't it. How
sonmething we take so lightly can
change in an instant. Life: a four
letter word that holds infinite
meani ng, yet can be broken and
forever changed with the snap of
sonmeone’ s fingers. One nonent
you’' re planning for your next nove,
how you’ re going to get ahead, and
then... (Pause) Then sonet hi ng
sends you ten steps back and the
next year of your life is just you
trying to get back to where you
wer e.

Brittneys’s car rolls up at the airport’s front entrance.
Brittney gets out of the car and strides towards the
entrance, determ ned.

Brittney enters into the nmain | obby, her expression both
angry and confident.

Shane turns to notice Brittney but fails to realize her
anger; he gets up and wal ks towards Brittney.

Brittney strides towards Shane, who opens his arns for a
hug. Instead, he is slapped.

SHANE
(recovering) Wat was that for!

BRI TTNEY
You are the worst of the worst,
Shane! Think you can pull sonething
like this over ny head, act like
everything’ s okay and
t hen--what--were you ever going to
tell nme? Were you ever going to
stop is a better question!

SHANE
(clearly confused) Brittney, what
are you even tal ki ng about ?

( MORE)
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SHANE (cont’ d)
What ever you heard is a conplete

and utter lie! I haven't done
anyt hi ng!

BRI TTNEY
| didn't hear anything; | sawit!

(She reaches into her pocket and
reveals the incrimnating photos)
Real | y, Shane? Wth Al exandra... ny

agent!?
SHANE
Brittney... | can--
BRI TTNEY

Pl ease do not finish that sentence!
There’ s absol utely nothing you
could say right nowto nake this
okay! Not hi ng woul d nmake this okay,
Shane! Not hi ng.

SHANE
Britney ple--

BRI TTNEY
W' re done, Shane. Done.

SHANE
(Grabbing at her wists) Five years
Brittney! You can’t throw that
away! All the time and nenories we
spent toget her!

BRI TTNEY
(Shaki ng himoff, backing away) I
bet Al exandra isn't the only one.
Al the fan girls? Al the tine
away fromnme? And that’s just the
tip of the iceberg, isn't it?

SHANE
( Speechl ess, nouth agape)

BRI TTNEY
Who are you? (Brittney turns and
| eaves)
Shane stands alone in the airport, stupefied.

I NT. BRITTNEY' S CAR

Brittney gets in her car and slans the door.
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Brittney breaks down, bawing into the steering wheel. After
a few seconds, she w pes her eyes and puts the key in the
ignition. She adjusts her rear view mrror and then takes a
deep breath.

Shane grabs his phone and tries to dial Brittney' s nunber.
Brittney's phone vibrates; she sees Shane on the caller id
and pointedly rejects the call. Breathing in deeply, she
starts the car and drives off.

El THER FADE TO BLACK OR CUT TO BLACK SCREEN PAUSE
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PI LOT - SCENE 12: DAMNED
EXT. A CLEARING BY THE POND - NI GHT

Sandy is wandering around her roomw th her phone in her
hand. There is a bag on the edge of her bed. Her phone
lights up and she | ooks down at it. She then sw pes her bag
qui ckly and wal ks out of her room

Sandy dashes down the stairs and slides her shoes on quickly
t hen wal ks out the door.

She wal ks outside and notices the car in the driveway.
Jittery, she wal ks towards a nearby clearing and waits at
the edge of the pond | ooking out at the water. She cl oses
her eyes and breathes in deeply.

SEBASTI ON
There you are.

Sandy junps to the sound of SEBASTION S voice

SEBASTI ON
Soneone’ s j unpy.

SANDY
It'’s the stress. Here.

Sandy hands Sebastion fifty doll ars.

SEBASTI ON

Not even gonna stay to chat?
SANDY

If it were ny choice, | wouldn’t

see you at all.

SEBASTI ON
(Sneering) Aw, no other drug
deal ers around here?

SANDY
Sebastion, just give nme what |
want .

SEBASTI ON

Sonmeones pushy.

Sebasti on hands Sandy the barbiturates.
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SANDY
Thanks.

Sandy turns and wal ks away from Sebastion. Sebastion runs
after Sandy and stands in front of her.

SEBASTI ON
Sandy- -

SANDY
No. No, Sebastion we are not
tal king about this again, we are
not friends, and we will never be
friends again. You could ve done
sonet hi ng--but you didn’t.

SEBASTI ON
| jus--

SANDY
| don't want to hear it, SO nove,
or | swear |I’'ll scream

There is a pause. Sebastion noves reluctantly and Sandy
wal ks past him

Sebastion is left alone as Sandy wal ks off. He grabs his
phone and di als a nunber, calling an unknown ally.

SEBASTI ON
Yeah, she bought it.(pause.) She’s
still not over it.(pause) | know,

"1l make sure of it. (pause) Yeah
I’1l keep an eye on her. (pause)
Alright, later.

Sebasti on hangs up the phone
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PI LOT - SCENE 13: GLOOM
| NT. SANDY’ S ROOM - PAST M DNI GHT

Sandy enters her room and cl oses the door behind her resting
her back agai nst the closed door. She breathes in heavily
and rummages through her pocket pulling out the bag of

barbi turates. She puts one in her nouth and cl oses her eyes,
and slowy sinks down to the ground as she slides her back
down t he door

A knock at the door makes sandy junp to life.

DENA
Sandy! Wiy is the door | ocked? |
need to get sonething from your
room

Sandy gets up quickly and scranbles to hide the
bar bi t ur at es.

SANDY
Com ng!

She then quickly tidies herself up and opens the door and
stands in the doorway.

SANDY
Hey sorry, was just getting
changed, whats up.

DENA pauses and | ooks at Sandy oddly, Sandy does not react.
Dena wal ks into her roomand grabs the shirt off her desk.

Sandy’ s eyes foll ow Dena

DENA
(Noticing Sandy’s Weird Behavi our)
Thanks .. ..

Dena wal ks out of Sandy’s roomw th the door closing as she
exits.

Sandy sits down on her bed and reaches under it to pull out
a box. In the box there are pictures of her and DANI EL. She
goes through themall renenbering the good tines they had.
Sandy puts the pictures to the side and grabs one of
Daniel’s shirts fromthe bottom of the box. She puts the

pi ctures back in the box. She puts the box back and then
lays down to fall asleep with Daniel’s shirt in her arns
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PI LOT - SCENE 14: DAWNI NG
I NT - TAYLOR S ROOM - MORNI NG

Tayl or | ays notionless as she sl eeps peacefully on her bed,

t he sun shines through a near by wi ndow on her face, and the
sounds of birds chirping in the norning fills the air around
t he room

Suddenly NI CK MANGO(23) wal ks into Taylor’s Room and sits on
t he edge of her bed by her side. Nick is a buff 23 year old
mal e, who has a short buzzcut mlitary style haircut. He is
wearing brown cargo shorts and a sinple t-shirt. Nick is
your typical "American Looking” guy who is in the mlitary.
Tayl or is awakened due to the novenent on the bed and see’s
Nick and smles while squinting due to the Sunlight in her
eyes.

TAYLOR
(post yawn) How d you even get in
her e.

NI CK

Your momlet me in, it’s already
11: 00. Long day yesterday?

TAYLOR
| wouldn’t say long, just--
i nteresting.

NI CK
Vell, If you would Iike to wake up
and join ne for brunch, I'd be
happy to take you out.

TAYLOR
(smling) Alright, give ne a bit to

get ready.

Ni ck | eans down and ki sses Taylor on the forehead and then
wal ks out of the room Taylor falls into her pillow and
groans |oudly. She forces herself up and out of bed and
wal ks towards a near by dresser. Taylor opens it and pulls
out a sinple sunmer dress and then wal ks towards the
bat hr oom

Tayl or’s phone is seen on the end table clearly, the phone
rings and [Emly Gant] is clearly seen on the phone’s
screen naking a call to Taylor. As the phone rings the sound
of the shower can be herd offscreen.

I NT. EM LYS HOUSE - MORNI NG

( CONTI NUED)
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Em |y holds the phone to her ear as she paces her room She
hangs up the phone.

EM LY(TO HERSELF)
The one tine | need her for
somet hi ng.

Em |y grabs a paper off her nightstand and sits on her bed,
besi de the box of letters. She picks up her phone and dials
agai n.

Sandy is found in her roomlaying sound asleep with her arm
around Daniel’s sweater, her phone buzzes away and suddenly
she jolts out of sleep and struggles to find her phone, she
then picks it up.

SANDY
(Slightly Qut of it) Hello?
EM LY
Morni ng sunshine. Did you just wake

up?

Sandy pushes herself up fromlaying down to rest her back
agai nst the headboard.

SANDY
Yeah(She yawns) Wat tine is it?
EM LY
It’s just after eleven, now go get
ready, | want to deliver this
second | etter today.
SANDY
Wo's it for?
EM LY
Kyla Maitlyn
SANDY
The one you nmade out with at the
party?
EM LY
That was one tinme, |like 4 years
ago!
SANDY

Are you able to contact her?
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EM LY
Yeah, | can do that. Wuld you be
able to neet ne at ny house after
you get ready?

SANDY
Yeah, text me any updates about
Kyla, 1'Il be over as soon as
possi bl e.

Sandy hangs up the phone and | eaves it on her bed as she
strides to the washroom

Em |y hangs up the phone and wal ks over to the kitchen, she
| ooks for sonething to eat, while dialling KYLA s nunber.

I NT. SAN FRANSI CO | TALI AN BAKERY

Kyl a pi cks up the phone after wal king fromthe front end of
the bakery to the back. She takes off her apron.

KYLA
Hel l 0? Em|ly?

EM LY
Hey! Long tinme no talk, how are
you?

KYLA

Imalright, just at work. Can this
wait or...?

EM LY
--Oh, | just wanted to know if you
were free |ater today. Stefen left
sonet hi ng behind and it’'s addressed
to you.

KYLA
Ww, haven’t herd that nane in a
while. O course I’'ll see you
later. | had a date but he’l
under stand. Any preference on where
you want to neet?

EM LY
You renenber where | live, so cone
by whenever.

KYLA
Yeah of course | do! Alright |
finish at two, so I'll be right

over after work.
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Kyl a hangs up the phone and hears her boss call her to the
front "KYLA WE NEED YOU ON THE REGQ STER!' " She puts her apron
back on and wal ks back to the front end of the store.
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PI LOT - SCENE 15: UNREHEARSED
| NT. SANDY’ S HOUSE - 11: 30AM

Sandy wal ks out of the bathroom already dressed, while towel
drying her hair as she enters her room She throws the towel
into the hanper and quickly puts her hair in a bun as she

| ooks in the mirror. She puts on sone red |ipstick on and
qui ckly turns around, checking herself out before |eaving

t he room

Sandy dashes down the stairs.

Sandy grabs her purse fromthe table close to the entrance
and slides her shoes on, she quickly opens the door and
| ooks over her shoulder to call out to her nmom

SANDY
Mom |’ mgoing out, I'll be hone
| ater today!

EXT. SANDY' S PORCH

Sandy wal ks out of the door w thout |ooking in front her
only to slaminto JASON ZHENZ 22). Jason is a tall and | ean
asian guy. His hair is jet black and styled up and he is
dressed quite conservatively with dress shoes and dress
pants. He is wearing a button up that is buttoned down, to
show of f his nuscul ar upper torso. Jason went to University
w th Sandy when she went to University in Canada.

Sandy | ooks stunned as she recovers fromthe colli sion.

SANDY
Jason. ..

Sandy | aunches at Jason and hugs himtightly around the
neck. Jason sniles and hugs Sandy around the wai st.

JASON
Been awhil e.

Sandy backs away fromthe hug and smles at Jason.

SANDY
It has, what are you doi ng down
her e!

JASON

Wel |l actually, ny parents bought a
pl ace a few m nutes away from here
and | talked to Carissa about
getting your address.
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SANDY
You' re lucky we’'re friends or that
woul d of sounded borderline
st al keri sh.

JASON
(he smiles) You seened |ike you
were in quite the rush.

SANDY
(Real i zing) Oh yeah. (she grabs her
phone and texts emly that she's on
her way) |I'’mgoing over to Emly’s
pl ace.

JASON
Ah yes, typical Sandy, always busy.
Rem nds ne of when you were just a
few doors away fromne in our dorm
days.

SANDY
Pl ease, don't rem nd ne of that
terrible place.

JASON
Wasn’'t so terrible when you were
around

Sandy awkwardly stands there unsure how to respond to
Jason’ s comment .

JASON( CONT’ D)
How about we catch up over coffee,
|"d I ove to hear the crazy things
you’ ve been up to in Engl and.

Sandy sm | es

SANDY
Sure, though 1’11 probably get tea.
Tonorr ow nor ni ng okay?

JASON
Wrks for ne. Text me the detail s?

SANDY
Sur e.

There is slight tension between Sandy, and Jason. Neither of

them nove for a nonent, then Sandy wal ks towards her car and
| ooks back at Jason who is still standing on her porch. He
sm | es.
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SANDY
You going to wait there til
t onor r ow?

Jason smles and wal ks away as Sandy drives off.

44,
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PI LOT - SCENE 16: ADJUSTMENT
| NT. W MPYS DI NNER - 12: 10PM

Tayl or stares down at her phone and answers a text sent by
Emly.

TAYLOR
Emly wants me to conme by after
this.

NI CK

| thought we were going to go see
my parents later tonight.

TAYLOR
| hope you’re okay with ne skipping
out. Emly just really wants to
deliver these letters.

NI CK
The second one right.

Tayl or nods whil e grabbing another bite to eat

NI CK( CONT’ D)
Tayl or-- what are you going to do?
Leave ne all sumrer while carrying
out this inpossible task.

TAYLOR
" mnot | eaving you in anyway Ni ck,
l’mjust a little busy with this.

NI CK
Wiy does it even matter? Wiy are
you three left with this
responsibility?

TAYLOR
Ni ck, he's ny best friend--

Tayl or catches hersel f

TAYLOR( CONT’ D)
Was... ny best friend

NI CK
| just don’t want you wasting your
entire sumrer on this, |I’'msure

Stefen woul d understand if you
needed a break every once and a
whi | e.

( CONTI NUED)
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Tayl or stops eating. Angered fills her face

TAYLOR
You t hi nk Stefen woul d under st and.
Real |y Ni ck.

NI CK

What ? What did | say?

TAYLOR
W all thought Stefen was perfectly
fine! W all thought a | ot of
t hi ngs about Stefen, and we were
all very, very wong! I’msorry you
don’t understand how it feels when
one day your best friend is alive
and the next they’'re gone w thout
even a single goodbye.

NI CK
| msorr--

TAYLOR
Save it N ck you’ ve said enough.

Tayl or continues to eat the last bites of her nmeal and then
pull s out some cash and places it on the table. Taylor then
wal ks out of the Diner. Nick sits there for a nonment then
follows reluctantly.
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PI LOT - SCENE 17: BEMJSED
INT. EMLY S HOUSE - 2: 30PM

Musi c plays quietly through Emly’s House. Sandy is sitting
on the | ounger cross | egged with her phone near by. Tayl or
is sitting on the couch, and Emly is beside her with her

| apt op on her | ap.

SANDY
Have you guys thought about the
funeral ..

TAYLOR

| ve got about three words down for
t he speech.

EM LY
| " ve got not hing.

SANDY
Sane.

EM LY
(CGetting up)lt’s hard to say
goodbye.

Emly gets up and goes to the bar in the other room

SANDY
Especially when he’s not there to
hear it.

TAYLOR

O there to laugh and smle when we
bring up old tines.

Emly re-enters the roomwith the box of letters and a
bottle of Tequila acconpanied with three shot gl asses. She
puts the box down and pours the three of them a shot.

EM LY
To Stef en.

SANDY
and his ability to choke us up even
when he’ s not around.

TAYLOR

and bring us together, even when
he’ s not around.

( CONTI NUED)
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They all pause for a nonent and | ook at each other and then
t ake the shot. The door bell then rings, Emly puts the
enpty shot gl ass back down on the table

EM LY
|11 get it. It’s probably Kyl a.

Sandy pours herself another shot. Taylor |ooks at her, and
Sandy ignores her clearly judging face and takes anot her
shot. Emly walks in the roomwith Kyla foll ow ng behind.

KYLA
Hey, been awhile since |I’'ve seen
any of you.

EM LY
Yeah, especially after Stefen noved
away to LA, it was hard to find a
reason to bring you around.

KYLA
No worries. So.

Em |y quickly swipes the letter off the coffee table and
hands it to Kyl a.

KYLA
(1 ooking at the unopened letter)
Stefen wote this?

SANDY
Yeah. He wote a bunch, you were
t he second one.

KYLA
How many in total ?
SANDY
one hundred letters.
KYLA
and you three have to deliver them
EM LY
Yep.
KYLA

Vel thats rather surprising. Wll
| understand you two. (she | ooks at
sandy and emly)

( CONTI NUED)
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SANDY
What do you nean...

KYLA
Well, where has Tayl or been for the
past year and a bit?

The room goes silent.

KYLA
(rolling her eyes) Let’s just get
on with this.

Kyl a opens the letter. Her eyes scan the letter up and down.
Kyla' s eyes widen and she smles. She grabs her phone out of
her pocket and quickly dials a nunber |ooking at the paper
for the nunber provided.

KYLA

(on the phone) H, this is Kyla
Maitlyn | was told to call this
nunber-- the confirmtion

code--it’s...(looking at the paper)
L3F8910002-- four tickets right?--
Five? Alright, yeah I'Il pick them
up.-- Thanks, no nothing el se. Bye

Kyl a hangs up the phone and then | ooks at Sandy, Em |y and
Tayl or staring at Kyla intently.

EM LY
What happened.
KYLA
| don’t know why, or how But--
TAYLOR
But ?
KYLA

Stefen gave us five vacation
packages to New York, Hotel and
Fl i ght included.

SANDY
What ?

KYLA
It says it all here in the letter.

Kyl a hands the letter to Sandy.

( CONTI NUED)
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EM LY
Wiy woul d he do that? How did he
even have the noney?

TAYLOR
Wait. Wiy are there five tickets,
there are only four of us.

The group pauses unsure of the situation.
KYLA

Emly, ny sister told ne you guys
got a bunch of letters.

EM LY
100 to be exact.
KYLA
How nany have you guys delivered?
EM LY
Two.
SANDY

-- and there’s a list that says the
order they have to be delivered in.
How does this deal with the five
tickets?

KYLA
VWhere's the list?

Tayl or wal ks to where the box is and pulls out the |ist out
of the box and hands it to Kyla. Kyla |ooks at the list to
see the third nane.

KYLA
It’s Emly Tac. The next letter is
for her. Does anyone have her
nunber ?

The room goes silent.

KYLA
This has to make sense..

EM LY
Kyl a what are you tal king about?
What has to nake sense?

KYLA
There has to be a reason we're
going to New York, he wouldn’t just
send us off there for no reason.

( CONTI NUED)
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TAYLOR
| think she’s right, Stefen had a
reason for Brittney's letter. Wy
woul d Kyl a's be pointless?

Kyla’s eyes wi den, she | ooks down at the paper again.

KYLA
VWait! Brittney Lanora, she’ s best
friends with Emly! Brittney nust
have her nunber.

Sandy hands Kyl a her phone.
SANDY
Her nunber’s still on ny recent’s
list.
Kyla dials Brittney' s nunber.

INT. BRITTNEY' S ROOM - 2:40PM

Brittney is cleaning her room she has headphones in her
ears blasting nusic and is dancing around her room putting
away things that rem nd her of Shane away in a box. She

pi cks up a card that says "Happy Val entines Day" and rips it
in half and proceeds to throw it out. Her nusic suddenly
stops and she quickly stops dancing, she takes out her
headphones qui ckly and unplugs them form her phone as she

pi cks up the call.

BRI TTNEY
Hel | 0?
KYLA
Hey Brittney, I'mcalling from

Sandy’ s phone it’s Kyla. By chance
do you have any idea of where Emly
Tac is?

Brittney takes a seat on her bed.

BRI TTNEY
Last tinme we tal ked was about two
weeks ago, she’s in New York right
now, she took a teaching job down
there, | have her nunber if you
want .

Kyl a hol ds the phone to chest.

( CONTI NUED)
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KYLA
She’s in New York! That’s why we’'re

goi ng!
Kyla put’s the phone back to her ear.

KYLA
No It’s okay | don’t need her
nunber. Brittney are you busy this
upcom ng week?

Brittney gets up and scans the cal endar on her wall.

BRI TTNEY
| don’t think so. Wy?

KYLA
How woul d you like to come to New
York with Sandy, Em |y, Taylor and
| to give Emly Tac her letter,
It’s on Stefen.

Brittney is shocked.

BRI TTNEY
| guess. | nean, | do know where
her apartnent is, and | know New
York, so you guys do kinda need ne.

KYLA
Exactly. Could you be ready to go
by tonorrow?

BRI TTNEY
Yeah sure.
KYLA
Alright. 1"l text you the

i nformati on. See you soon Brittney.

Kyl a hangs up the phone.

TAYLOR
Wait. We're going to New York
t onor r ow?

EM LY

|"mpretty sure Sandy has work
t omor r ow nor ni ng

KYLA
We have to get this done! There has
to be a reason Stefen wanted to

( MORE)
( CONTI NUED)
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The group

KYLA (cont’d)
give all these people these
letter’s in such a specific order.

SANDY
Tonorrow is a bit soon. But | don't
have work. | had training | ast

week, but | start in a week from
today, so | have next week off.

KYLA
SEE! The tickets are redeenabl e
whenever, and there are flights
going out to New York everyday from
Tor ont o.

doesn’t |l ook very into it.

KYLA
Conme on guys! How about if | get
all the flights and accommodati ons
taken care of. If I do that can you
guys be ready by tonorrow?

SANDY

VWhat the hell, sure |'min.
TAYLOR

['11 tell Nick, I'"'msure he won't

be to inpressed, but this is a free
trip to New York were talking
about .

EM LY
Fine. W'll all go, but you better
make sure everything is taken care
of tonight, and text us all the
i nformati on!

KYLA
Deal .

53.
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PI LOT - SCENE 16: BLOSSOM NG
EXT. CEMETARY - 4: 30PM

Madi son and Zachary sit against a stone wall with binders on
their laps. Madison is reading through a novel while Zachary
i s punching away on his cal culator figuring out his math
homewor k. Madi son finally finishes the |ast chapter that she
needs for her reading, she closes the book and then | ooks at
Zachary.

MADI SON
How far along are you?

ZACHARY
(whil e punching away at his
calculator) | actually finished
twel ve m nutes ago, this is just

for nysel f.

MADI SON
(di sbelief)You re doing extra
homewor k. . .

Madi son begins to pack her things away in her bag.

ZACHARY
No. Just a little side project |I'm
wor ki ng on.

MADI SON
O course. When are you not working
on sonething. What is it this tine?
Robot ? Laser? World Dom nation
t hrough Sci ence?

ZACHARY
Alittle bit of all of that.
MADI SON
Ckay M. Newt on.
ZACHARY
|’mactually i npressed you knew
t hat .
MADI SON
|’ mnot just a pretty face you
know.

Zachary smles not objecting to what Mdi son says.

( CONTI NUED)
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ZACHARY
So, hows the portfolio going.

Madi son smi |l es

MADI SON
Well, | actually have a few shots
want to take here.

Madi son gets up and grabs her canera bag, Zachary foll ows by
packi ng his things away and al so getting up quickly.

ZACHARY
VWl |l of course soneone |like you
woul d take pictures here.

MADI SON
What’ s that suppose to nean!

ZACHARY
Conme on. A cenetery. So century
gothi ¢ of you, so typical

Madi son grabs her canmera from her bag and snaps a photo of
Zachary.

MADI SON
Year book materi al .

ZACHARY
| bet Courtney would | ove that.

Madi son rolls her eyes and begins to wal k away and then
st ops.

MADI SON
You com ng or what?

Zachary smles and quickly jogs over to her side as they
wal k towards the cenetery.
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PI LOT - SCENE 18: ANONYMOUS
EXT. EMLY' S PORCH - 6: 00PM

Kyl a stands at the outside of Emly’ s doorway with Emly
standi ng at the door, Sandy and Tayl or are behi nd her.

EM LY
Text me when you can.

KYLA
WI 1l do.

Kyla turns to wal k out towards her car only to be stopped by
the ringing of her cell phone. She reaches into her pocket
only to see the nane [ STEFEN] witten across the screen. She
turns around quickly to Emly, Taylor and Sandy, wth shock
in her eyes.

EM LY
VWhat is it ?

Kyla turns the phone to Emly, Emly grabs the phone quickly
and Sandy and Tayl or see the nanme as wel|l.

TAYLOR
Hurry up! Pick it up!

Emly freezes up and Sandy yanks the phone out of her hand
and answer it.

SANDY
Hel | 0?

There is no answer.

SANDY
Hel | 0?

Sandy waits a nonment then hands it to Kyla' s there’'s
nothing. Kyla clicks it to speaker phone.

KYLA
Hel 1 0? Who is this? Do you think
this is funny?

For a nonent there is nothing then heavy breathing can be
herd on the phone.

KYLA
| can hear you breathing, whoever
this is, you have soneones’ phone
who is dead. I'mpretty sure thats

( MORE)
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KYLA (cont’d)
breaki ng sonme | aw and we can take
this to th-

A gunshot is herd through the phone, Kyla clicks the phone
of f speaker and brings it to her ear.

KYLA
HELLO HELLO Wwo is this and
What’ s goi ng on?

The phone is silent for a nonent, then the dial tone cones
on, she hangs up the phone and then | ooks at the girls. They
all have fear witten on their faces.



