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by
Bri an Dal e Nel son



FADE | N:

EXT: STONE FALLS, W SCONSI N - DAY

A tranquil town of 5,000 nestled along the banks of the
Tanamachi River.

Victorian mansions built by turn of the century |unber barons
whose worth was nmeasured by the size of their parlors, now
find thensel ves converted into bed-and- breakf ast

est abl i shnments by anbiti ous young coupl es.

Towering pines, picturesque waterfalls, and historic nuseuns
have turned the town into the perfect weekend getaway.

EXT: RI VERVI EW NURSI NG HOVE

Perched high up in the linestone bluffs, a long single story
institution is well disguised by the wooded | andscape.

ON THE PATI O
GREY HAlI RED RESI DENTS bask in the warm sunmer sun.
IN A WHEELCHAI R

the shrivel ed remmant of a MAN dri bbl es appl esauce down his
chin as a CARELESS Al DE spoon feeds him

INT: EMLY S ROOM

Private roons are reserved for the town’s royalty. EMLY
FOSTER S roomis an oasis warnmed by her COLORFUL O L
PAI NTI NGS of the |ocal |andscapes.

Emly is a spry old woman in her upper seventies who is
t hankful for every norning she wakes, and who is at peace if
she doesn’t.

RACHEL FOSTER, a younger version of Emly, is a cute, trim
bl onde in her early twenties who shares regular visits with
her grandnot her.

They share their blue eyes, but only one set focuses clearly
t hese days. Rachel reads “Passions Abl aze”, one of many
romance novel s savored by her grandnother who lay quietly in
her bed with a seasoned smle and a twinkle in her eye.



RACHEL
engul fing her with his towering
manhood, she fell linmp in his arns

wi th breathless anticipation. He
pul I ed her cl ose, pressing her
breasts ...

Rachel bl ushes, then shakes her head.

RACHEL
How can you read this shit?

EM LY
Wat ch your nmouth young | ady. A
woman’ s face may wrinkle, but never
her heart.

I NT/ EXT: STONE FALLS HI GH SCHOCL - DAY

Built of red brick and cenent archways, the majestic building
is nore nonunment than school. A testinony to a tinme when
public buildings didn't go to the | owest bidder.

NATHAN FI ELDS, a dashing man in his md twenties stands and
greets the school as if neeting an old friend. A potent m X

of intelligence and athleticism he’s a quick study of
what ever crosses in front of his piercing gaze.

IN THE MAI N LOBBY

Leani ng agai nst the GLASS SHOANCASE, Nat han | ooks at the
TARNI SHED TROPHI ES

proudly displaying their victories. “1943 CONFERENCE
BASKETBALL CHAMPI ONS” is etched into a brass plate adorning
the tallest one. Listed on the plate along side his teammtes
is the name “Nathan Fields”.

IN THE GYM

Nat han dri bbl es a basketball on the heavy | acquered boards.
Squaring up, he fires a high arching shot. SWSH, the
basketball finds all net as it plunges through the hoop.

IN THE HALL

A balding JANNTOR in his late fifties nuscles his floor
buffer past the North Entrance when he sees the stranger.



The WHI NI NG el ectric notor spins to rest as the janitor steps
into

THE GYM

JANI TOR
School ' s cl osed!

Cocked and ready to fire his next shot, Nathan pulls back.
His fun is over.

AT THE MAI N ENTRANCE

whil e escorting the stranger out, the janitor notices the
per manent marker witten on Nathan's basketball. He gestures
for the ball.

JANI TOR
You a pl ayer?

Nat han grips it with his ninble fingertips for the last tine
before giving up the school property.

NATHAN
| was.

Pausi ng to say goodbye, Nathan | ooks down enpty halls filled
with menories.

JANI TOR
They' re tearing her down in a few
weeks. Damm shane if you ask ne,
this old school could stand another
hundred years.

Both men admre stout pillars, and nmassive beans.
NATHAN
Yeah, they don’t build themlike
t hey use to.

I NT: RI'VERVI EW NURSI NG HOME - TOM S ROOM - DAY

TW OLD MEN lie lifeless in their beds watching a CHATTER NG
TELEVI SI ON nounted on the wall.

In the bed closest to the door, TOM DOBBS, a salty old
retired sheriff clutches a

REMOTE



like it’s the |l ast personal property still under his control.
Em |y shuffles in as a breath of air in a nusty room
EM LY
Time to get up Sheriff, it’s poker

ni ght.

Tom s eyes, yellow with jaundice fromyears of hard drinking,
roll towards her, then back to the television.

TOM
You go on ahead Em | ain't up to
it tonight.

EM LY

Si nce when are you ever up for
anyt hi ng these days, now get out of
t hat bed before you die in it.

She snatches the renote fromhis hand and turns off the
squawk box. The lifeless roommate stares blankly at the tube,
never noticing it’s been turned off.

TOM
Hey ... | was watching that!

EM LY
Life isnt for watching, it’s for
living, now put your pants on!

She tosses his PANTS on the bed and wal ks towards the door.
Agitated, Tompulls his covers down, swings his |egs forward
and sits up. He's still a big man, even in his old age.

TOM
Vell if you ain’t the nost
st ubborn, bull headed woman . ..

EM LY
(1 ooki ng back) ... and don't forget
that noney jar of yours, 1’1l be

taki ng great pleasure in relieving
you of its contents.

TOM
(grow i ng)
Vell we’'ll just have to see about
t hat !

She | eaves. Tom keeps grunbling but sonmething tells us he's
happy she cane by.



I NT/ EXT: CORNER DI NER - MAIN STREET - DAY

A main course for locals and a dessert for the tourists, the
CORNER DI NER bustl es with business. Patrons peer out of TALL
GLASS WNDOWS5 as they relax to the pace of small town life.

IN THE MAIN DI Nl NG ROOM

Tucked away in a CORNER BOOTH, a middle aged private
investigator, mlitary type, with a short trimed FLATTOP
interprets his scribbles on a yell ow note pad. Across from
him Nathan sips his coffee while listening intently.

FLATTOP
... she was married in 46 to
Ri chard Foster, a |l oan officer at
the First State Bank. They had
three children, a boy and two
girls. None of themlive in the
area anynore ... the only relative
left in town is a granddaughter.
(turning the page)
She ran a small gallery on Min
Street and finally sold out fifteen
years ago after her husband passed
away. Her paintings fetched quite a
price | hear

NATHAN
VWhere i s she now?

FLATTOP
Ri vervi ew Nursing Hone. She's been
a resident there for the last ten
years.

Nat han pulls out an envel ope and hands it to him Flattop
drools over the cash as his client rises to | eave.

FLATTOP
Let ne guess. You net her on the
internet and she told you she was
twenty two?

Nat han’ s not anused.
NATHAN

Now how do | get to Riverview
Nur si ng Home?



FLATTOP
Take Main Street north to Myrtle
and turn right. Three blocks up to
Jasper, it’s on the left.
(waggi ng his finger)
This isn’'t sone kinda sick old | ady
fetishis it?

Beyond reproach, Nathan turns and wal ks away.

FLATTOP
(tucking away the cash)
What ... man can't take a joke?

I NT: RI VERVI EW NURSI NG HOVE - DAY

In the back of the facility, the EMPLOYEE BREAK ROOM sits
sandwi ched between the kitchen and the laundry. Divided in
two by state mandates, the roomis sectioned off by a flinsy
accordi on divider into the

SMOKI NG SECTI ON

where a CLOUD OF Cl GARETTE SMOKE hovers over a table full of
OVERWORKED EMPLOYEES TALKI NG TRASH AND THE

NON- SMOKI NG SECTI ON

where a handful of residents have laid claimto the private
sanctuary for a chance to play a hand. In the mddle of their
table is a nound of nickels, dines and quarters al
strategically played froma variety of jars and tin boxes as
colorful as the characters that brought them

A LI VER SPOTTED MAN throws his cards down in disgust:

SPOTTED MAN
| m out .

Anot her OLD SOUL sporting an oxygen TANK LONERS H S MASK AND
GROWLS:

OLD SOUL
Me too. Too rich for ny bl ood.

Wth a third already folded, that |eaves two. Emly and Tom
Emly' s cards are held up by a speci al

CARD HOLDER

since she’s too shaky to hold them



TOM
She’ s pl ayi ng you sorry
sonsabitches like a fiddle. |I’'m not
gonna |l et you buy ny hand young
lady. I'll see your seventy five

and rai se you another doll ar.

The youngest of the bunch, a tall THIN MAN with sone col or
still left in his hair barks:

THI N MAN
She’ s playing you Sheriff, Em never
bluffs. She's got a fist full and
you know it.

Em |y glances at her EMPTY JAR

EM LY
"1l have to owe you

TOM
(snug) -
No | oans! Not this tine. I'll cover
your bet, but if you lose, | get a
ki ss.

OLD sOuUL

Good Lord, not this again.

SPOTTED NMAN
Get a roomyou two.

Emly calmy smles, it's all part of the gane.

EM LY
Alright Sheriff, I call.

The sheriff proudly displays his cards and puckers up.

TOM
Three Jacks, you | ose. Now | ean
over here and give your |over a wet
one.

The ol d buzzard gallery goes wild. Emly tips over the card
hol der .

EM LY
Three Ladies. You | ose.

CHEERS AND JEERS fromall. She scoops her w nnings as Tom
slaps his cards onto the floor.



TOM
Wll if that don't beat all.

I N THE SMOKI NG SECTI ON
Hearing the cheers, STACY RIGGS, a pudgy, |ovable aide in her

early twenties, takes a breather fromthe group bitch session
and SHOUTS over the divider:

STACY

You ki cking their asses again Enf
EMLY (V.0)

Li ke taking candy from a baby.
STACY

Wap it up in there. Tine for

di nner.

I N THE NON- SMOKI NG SESSI ON

Tom agoni zes over the sight of his noney being scooped into
someone else’'s jar.

TOM
You got me out of bed for this?

EM LY
Come back tonorrow Sheriff. Your
luck is bound to change.
It’s all part of a her plan to keep himengaged in life, to

keep himfromrotting away in bed. She probably doesn’'t even
i ke poker. That’s the kind of woman she is.

INT: EMLY S ROOM - LATER

Emly enters her room and struggles to hoist her engorged
change jar onto her dresser. She doesn’t notice the

STRANGE MAN
caressing the dried brush strokes of her waterfall painting.

NATHAN
You haven't |ost your touch Emly.

H s back to her, she cautiously replies:



EM LY
I lost my touch years ago ... can
hel p you young man?

He turns to her. She GASPS. It’'s as if she sees a GHOST

EM LY
Nat han?

Del i ghted by her nenory of him he approaches his precious
j ewel .

NATHAN
You recogni ze ne.
She CRUMBLES-
EM LY
No ... no, it can't be ...

Hol di ng her chest, she collapses into HER CHAI R Nat han
rushes in and kneels before her.

NATHAN
| didn’t nean to startle you. My
grandfather’s told nme so many
stories about you. | just had to
nmeet you for nyself.

EM LY
G andfather ... oh Cod.

Nat han scurries up and pours her a GLASS OF WATER FROM THE
BU LT-IN SINK. He kneels back down and hands it to her.

NATHAN
Don't talk, take this.

She uses TWDO HANDS to steady the glass. She drinks, still
staring at his face in disbelief. She conmes up for air.

EM LY
You start seeing things at ny age.
NATHAN
My grandfather and | share the sane
name ...
EM LY

That’s not all you share. You're
the spitting i mage of him
(setting down the gl ass)

( MORE)
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EM LY(cont' d)

O at |least what | can renmenber of
him...

Seei ng past her wrinkled face, he | ooks straight into her
AGELESS BLUE EYES-

NATHAN
He never forgot you Emly.

The very notion pricks her, even now.

EM LY
He forgot about nme the day he |eft
for college. I was so in love with

t hat boy. He broke ny heart your
grandfather did. I don’t suppose he
told you about that?

Nat han’ s deneanor sinks, he’s speechl ess-

EM LY
Per haps not -

NATHAN
VWhat kind of a fool would have
wal ked away from you?

EM LY
I was the fool. Your grandfather
was a brilliant man. Not many from

these parts get a full scholarship
to Harvard Medi cal School. He had
the world by the tail, who were we
to hold hi mback? Besides, snall
town high school girls can't
conpete with ivy | eague sorority
girls.

Nat han’s eyes drift to a franed photo of Emly on the
dresser. She was stunning in her youth.

NATHAN
It wasn’t |ike that.

He I owers his head in shane, and wallows in his penance-

NATHAN
Addi ction takes many fornms in life,
but none nore powerful than a man’s
own anbition.
(beat)

( MORE)
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NATHAN( cont ' d)
Can you i magi ne waki ng up one day
and realizing that you ve been
chasing things that didn't matter
... Wwhile |eaving behind everything
t hat did?

Em |y grows uneasy with his intinmacy. Nathan gets up and
wal ks back over to the waterfall painting.

EM LY
He told you that did he?

NATHAN
(caressing the canvas)
Stone Falls. Is there a nore
beautiful place on earth? The two
of you were there the weekend
before he left. He knelt before you
on that stone bench and asked for
your hand in marri age.
(Lost in menory)
That | ook on your face as he
slipped the ring on your finger,
you gl owed.
(turning towards her)
Do you still have the ring Em|y?

Trenbling, Emly takes the offensive with a stern warning-

EM LY
A woman’s heart is a delicate
flower M. Fields. It’s not to be
pl ayed with when it’s young, or
old. Now what is it you want?

Com ng back to her-
NATHAN
He wants to win back your heart
Emly. He wants to put that ring
back on your finger.

After a long serious stare all she can do is LAUGH

EM LY
You didn't tell me he’ s grown
seni |l e.

NATHAN

On the contrary, he's never thought
so clearly in his entire life.

She hol ds out her
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CRI PPLED HAND

deformed and twisted by arthritis. Enlarged bone spurs on her
knuckl es prevent her fromwearing any jewelry.

EM LY
Look at ny hand M. Fields. The
only thing it wears these days is
arthritis. My days of romance have
| ong since past.

Kneel i ng down, he cradles her hand with his.

NATHAN
What if he could give you back
t hose days?

EM LY
Wshing is for the young, | have no
time for it.

NATHAN
Suppose you could do it all over
agai n. And he kneel ed before you
and begged for your forgiveness?
Wul d you give the old fool a
second chance?

He | ays hinmself out, conpletely vul nerable. She's taken back
by it, but gives himthe benefit of a well thought out reply-

EM LY
You tell your grandfather, | have
no hard feelings against him W
all played the cards dealt to us in
life, there’s no shame in that.

He's not sati sfied.

NATHAN
Please ... | have to know. If you
coul d go back. Wuld you give him
one nore chance?

She takes another drink of water and points to the painting
wi th her eyes.

EM LY
That bench in the painting.

He foll ows her eyes to the painting.
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EM LY
| sat on it every night after your
grandfather left nme. I’'d stare at
ny ring for hours, dream ng of our
life together. | saw our weddi ng,
our first house, our first child. |
even picked out nanes. | relived
the same dream every night, | was a
starry eyed young girl hopel essly
in love ...

He hangs on her words, captivated by her enotion-

EM LY

Days turned into weeks, Weks into
nont hs. Wien the letters and phone
calls faded away, that’s when |
stopped wi shing for things that
coul d never be. He wasn’'t com ng
honme. That bench that once held al
ny dreans, now held ny sorrow |
sat on it for nonths afterwards,
crying alone for hours at a tine.

Her eyes gl aze over, she’s lost in her own vivid nmenories.
EM LY
A love that can stir a heart like
that only happens once in a
lifetinme.

She surfaces, and | ooks himstraight in the eye-

EM LY
Yes, M. Fields. If I could go
back, 1’d give hima second chance.
NATHAN
(tearful)
He won’t break your heart ever
again, | prom se you
EM LY
Now | ook what |’ve done. |’ve made
a grown man cry with ny silly old
stori es.

From her door, Stacy cones |ooking for her favorite gal -

STACY
Em... it's tinme for dinner.
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Nat han rises and hel ps her to her feet. GRIMACING I N PAIN
fromstiff, arthritic joints, she faces her visitor.

EM LY
You tell your grandfather to cone
visit ne sonetine.

NATHAN
He will.
(ki sses her hand)
Soon.

Nat han wal ks past Stacy who follows himout with her wde
eyes. Once gone, Stacy turns and raises her eyebrows to
Emly.

STACY

(playful)
Hubba Hubba! Is there sonething
your not telling ne girl?

Emly smles.

I NT: RI'VERVI EW NURSI NG HOVE - TOM S ROOM - NI GHT

Hal f asleep with the television still on, Tomis startled by
A TUG on his cotton blanket. BILLY DOBBS, a freckled faced
twel ve year ol d whispers.

BI LLY
G anps.

TOM
Billy?

Flicking off the television with the REMOTE, Tomsits up in
bed. Hi s SNORI NG roommat e stays asl eep.

TOM
What are you doing here this tine
of night?

BI LLY

| ain’t going hone.

The boy sits on the bed within arnms |Iength of his
grandf at her. He hands Tom a JUNI OR SI ZED FOOTBALL. Tom gri ps
it, feeling the laces with his fingertips.

TOM
(synpat heti c)
Does your dad know you’'re here?
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Bl LLY
He ain't hone. He's never hone.

TOM
He's drinking again isn't he? Ever
since your nom|left?

BI LLY
He was drinking before she left.

The potent m x of anger and heartache hunbles Tom he feels
partly to blame. He parts the boy’s hair with the nose of the
football. The boy is near tears.

TOM
Sone father he turned out to be.

BI LLY
| ain’t going back. I'm staying
with you.

TOM
(smles)
| can’t even take a piss w thout
sonmeone hel ping ne, how am | gonna
rai se you. Besides, they don't take
in young strapping boys |ike you in
a place like this.

Hopel essness sweeps over the boy.

TOM
(cheerful)
Cone on now ... \Wat nmakes ya think
I’ many better father than your dad
is any how. Wien he was a boy, |
never had rmuch time for him
nei t her.

BI LLY
You' re the only one who does spend
time with me.

TOM
(rubbing his head) Wll ... if
laying in this damm bed has sl owed
me down enough to spend tinme with
nmy grandson, maybe it ain’'t all bad
after all.

Wth H'S FINGER, Tomdraws a fam liar pass play across his
Billy' s chest. Billy nods.
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The boy kneels next to the bed facing the imaginary front
line and waits patiently for his quarterback.

TOM
Set ... hut!

Billy streaks forward, fakes to the right, and sprints left
around the bed. He’'s open. Tomdelivers a perfect spiral to
hi s anxi ous recei ver who catches the pass in the end zone.
Billy raises both hands in his touchdown victory dance.

| NT/ EXT: RI VERVI EW NURSI NG HOVE - LATER THAT NI GHT

QUTSI DE THE BACK ENTRANCE

a sweaty young TATTOCED MAN exits the nursing honme carrying
two overstuffed garbage bags. He kicks a wooden bl ock into
the threshol d preventing the heavy door from closing.

Muscl es bul ge through his skin tight tee shirt as he heaves
t he bags up and over the side of the dunpster.

He lights up a cigarette as crickets serenade him The gl ow
of the burning tobacco brightens and dins with the expansion
of his chest.

It’s a quick fix, he tosses the burning habit and di sappears
t hrough the door. On his way in, he kicks out the wooden

bl ock. The DOOR SW NGS SHUT, just before it closes--

A HAND

slips in between the door and its frane.

Slow y, the door opens back up. A DARK FIGURE enters fromthe
out si de.

I NSI DE THE NURSI NG HOME

The sparse night shift |eaves the

HALLWAYS

nostly enpty. Wal king slowly, Nathan shadows a NURSE
returning to her station with a resident’s nedical chart.

Sensi ng sonet hing, the nurse stops and turns, just as Nathan
darts into

EM LY S ROOM



17.

where he finds her sleeping peacefully. Standing over her, he
reaches into the pocket of his sports coat and pulls out a

SMALL AERCSOL BOTTLE
and sprays a M ST into her nostrils.
IN TOM S ROOM

the television's left on. Propped up by several pillows, Tom
and Billy lie next to each, FAST ASLEEP

The peaceful scene is shattered by JAKE DOBBS, a husky brute
who barrels into the room Drunk and nean, he spews:

JAKE
Vel | | ook what we got here.

Jake Kl CKS the bed hard-

JAKE
CGet up Boy!

Tom wakes first, then Billy. TERRIFIED, the boy clings to his
grandpa for protection.

TOM

(rubbing his eyes)
W nusta fell asleep

Jake grabs the boy’'s |leg and | ocks an
ELECTRONI C ANKLE BRACELET
around it.

BI LLY
What are you doi ng?

JAKE
You want to run like a dog, |11
collar you like a dog.

Jake jerks his son out of bed by his shirt and pulls himinto
his rage.

JAKE
You don’t think I got better things
to do than conme | ooking for you?

Tom recogni zes the tracking device.
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TOM
Take that thing off him

Jake tosses the boy out the door |ike the norning trash.

JAKE
Get in the car! I'll deal with you
| at er.

We hear VWHIMPERING fromthe hall. Tom stares at the SHERI FF S
UNI FORM he once wore, it’'s winkled, tattered. H s gaze
drifts fromthe BADGE to his SON S BLOODSHOT EYES

TOM
Look at you. You' re a disgrace to
the Sheriff's Departnent. You're a
di sgrace to that boy out there.

JAKE
(in a drunken | aughter)
I’ma disgrace? Right. After all,
who coul d possibly live up to the
| egendary Sheriff Tom Dobbs!

TOM
| don’t give a shit about | egends.
| care about that boy out there.

In a diabolical tone, Jake sticks it to his father:

JAKE
|’ve got bad news for you old man.
Billy won’t be comi ng by here
anynore.

TOM
You hurt himand 1’11

JAKE
(enraged)
You' || what!

Jake kicks Tonis
VHEELCHAI R
into the wall, it CRASHES over onto its side.
JAKE
When it conmes right down to it. You
can’'t even stand on your own two

f eet.
( MORE)
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JAKE( cont ' d)
There's a new sheriff in town old
man. And he doesn’'t have to |listen
to your bullshit anynore.
Jake turns to | eave.

TOM
What was it boy? What was it that
filled you so full of hate?
Pausi ng at the door, Jake SMELLS THE Al R
JAKE
Thi s place stinks! But you woul dn’t
know t hat woul d you old man. After
all, you live here.
He | eaves.
IN EMLY S ROOM
Pulling a double shift, Stacy Rigs hurries in, carrying a
fol ded stack of LAUNDRY. Half way into the DARKENED ROOM she
FREEZES at the sight of
A STRANGE MAN
hunched over Emly, holding a
HYPODERM C NEEDLE

in his hand. She drops the |aundry and SCREAMS-

STACY
Who are you? What are you doing to
Emly?
Pal m ng the needle, the man stands. Hall light illum nates
his face.
STACY

You were here earlier today ...

NATHAN
(calmy) That’'s right young | ady, |
was hoping to continue our
conversation, but it |ooks |ike
she’s asleep for the night. 1’11
come back tonorrow.

STACY
What were you doing with the
needl| e?
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NATHAN
VWhat needl e?

Using his body as a cover, the needle disappears into his
coat pocket like a magic trick. He stands and faces her.

STACY
(defiant)
You had a needle in your hand!

Lifting his hands in innocence, he reassures her:

NATHAN
You nust be mstaken. It’s dark in
here, | can hardly see nyself.

She backs up, know ng what she saw.

STACY
You wait here.

NATHAN
Mss ...

She darts out the door. He hears HER VO CE calling for the
head nurse. Scanning the roomfor a hiding place, he sees a
pair of PINK SLIPPERS |ying next to the bed.

Enptyi ng his pocket of NEEDLE and VI AL, he inserts them deep
into a slipper.

IN TOM S ROOM

Tom hears FOOTSTEPS run past his door. PLEAS for the sheriff
to investigate. He hears the nanme “Em|y” spoken.

Tom reports for duty. He pulls hinmself up in bed and REACHES
for his wheel chair. Tipped over, it’s out of reach. H s ARM
FLAILS for it in vain.

IN EM LY S ROOM

More FOOTSTEPS, nore VO CES.

A switch FLICKS on, LIGHT FLOODS the room

Stacy finds courage behind a shaky | awran who just wants to
go hone and sleep it off.

STACY
That’s himl He had a hypoderm c
needle in his hand, | saw it!
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JAKE
(sizing up his prey)
Who the hell are you?

NURSE W LSON SCURRIES in from behind with EMERGENCY KIT in
hand. She rushes to exam ne Emly. Stacy foll ows.

On Emily' s left arm a fresh PUNCTURE WOUND craters a spot of
fresh bl ood.

NURSE W LSON
(to the sheriff)
He injected her alright!

STACY
I s she gonna be alright?
Jake gets into Nathan's face like a Drill Sargent.
JAKE

| asked you a question boy.

Nat han stands silent, he’'s not intimdated. Nurse W I son
PATS EM LY’ S HAND-

NURSE W LSON
Emly ... Emly, wake up
STACY
(to the sheriff)
He was here earlier today ... he

was | ooki n over her paintings!

JAKE
(i nches from Nathan’s face)
So that’s it. You' re a just a dine
store thief stealing fromlittle
old | adi es?

Emly s pupils don't respond to the nurse’s PENLI GHT

NURSE W LSON
Looks |i ke she’s been sedat ed.
(to the sheriff)
I’mgoing to need to know what he
gave her.

Jake circles Nathan, rubbing his forehead.

JAKE
You know, |’ m hearing a |ot of
guestions but no answers.

( MORE)
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JAKE( cont ' d)

Let’s try one nore tinme boy. Wat
did you inject her with?

NATHAN
| didn’t hurt her.

Jake POUNCES and SLAMS Nat han agai nst the wall -

JAKE
Maybe you don’t hear so wel|!
That's not what | asked.

Patting himdown, all he finds are keys and a WALLET. Maki ng
it HURT, the sheriff CUFFS NATHAN s hands behi nd his back and
FLIPS through the wallet. He finds a Massachusetts's

STATE DRI VER S LI CENSE

with the name “Nathan Fields” on it. In the |ower right
corner, a picture of a seventy nine year old nman.

STACY
Who is he?

JAKE
| don’t know who he is. But | sure
as hell know who he’s not.

Emly stirs.

NURSE W LSON
Em | y!

She OPENS HER EYES. She’'s semi consci ous, dazed, disoriented.

NURSE W LSON
(stern)
CGCet himout of here! | don’t want
her upset.

JAKE
You heard the | ady.

Jake SHOVES Nat han out the door.

JAKE
"1l cage himfor the night. If |
can find out what he gave her, 1’11
call you. Oherwise, 1'Il check
back in the norning ..

Both wonmen are too busy tending to Emly to |isten. The
sheriff | eaves.
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I N THE HALL
Jake manhandl es his prisoner-

JAKE
Li ke *em ol d hey boy?

He PUSHES hi m down the hall --

JAKE
Li ke ‘em hel pl ess do ya?

He SHOVES hi m again, harder this tinme. Nathan STUMBLES onto
hi s knees.

JAKE
How bout nme ... don’t | | ook
hel pl ess?

Crunpl ed in despair, a sense of | MPEND NG DOOM sweeps across
Nat han’ s face.

IN TOM S ROOM
Tom s FALLEN onto the fl oor.

He’s HURT BAD. He lays next to his WHEELCHAIR | i ke a CRI PPLED
| NFANT.

Wth his face pressed flat to the tiled floor, all he can do
is LISTEN as the two nen wal k past his door.

IN EMLY S ROOM

Stacy huddles close to Em |y, TENDERLY STROKI NG HER FACE as
she slowy revives. Nurse WIson repacks her nedical bag when
suddenly, Emly regains her senses.

EM LY
Was | snoring?

Stacy smiles.

STACY
Wl come back Em You' re gonna be
just fine.

NURSE W LSON
We still have to call Doctor

Per ki ns. He coul d have poi soned her
for all we know.

Confused, fearful, Emly tries to sit up



24.

EM LY
Poi son?

Cal m ng her back down, Stacy swi ngs back and gives the nurse
the EVIL EYE.

STACY
No one poi soned you Em you're
fine.

Feeling a sting, Emly touches the BLOOD SMEAR on her arm

EM LY
What happened to ne?

STACY
That man who visited you earlier
today. He was here tonight. W
think he tried to drug you so he
coul d steal your paintings.

NURSE W LSON
Don’t you worry about him Sheriff
Dobbs hauled himinto jail. He
won’t be bothering you anynore.

Em |y | ooks over at the painting of Stone Falls.

EM LY
No ... he would never steal from
nme.

Packing in the last item Nurse WIson wal ks over and pats
Em |y’ s hand.

NURSE W LSON
I"ll have Doc Perkins conme check on
you. We may draw sone blood just to
be on the safe side. But it |ooks
to ne |like what ever he gave you
wore of f.

She | eaves. Em |y nunbl es sonething as she westles to
under st and.

STACY
He’s a stranger Em You don’t know
what he was after.

EM LY
He was no stranger. He knew nme. He
knew ne ...
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EXT: NURSI NG HOVE PARKI NG LOT - CONTI NUOUS
PUSHI NG t he CUFFED nman into the
POLK COUNTY SQUAD CAR

Nat han BANGS his head on the roof of the vehicle as he FLOPS
into the caged backseat.

JAKE
Wat ch your head there partner!

Ti pped si deways and face down, Nathan struggles to right
hi nsel f when

TWO SMALL HANDS
help himsit up. The two prisoners share a synpathetic gaze.

NATHAN
Thanks.

Billy nods.
G oating fromthe REARVI EW M RROR-

JAKE
Vell, this nmust be ny |ucky day! I
bagged nme a runaway and an art
thief ...
(shaki ng his head)
... all up at the Ri verview Nursing
Home. Now if that don't beat all.

I NT: RI'VERVI EW NURSI NG HOVE - TOM S ROOM - LATER THAT NI GHT
TODD MONRCE, a teenage misfit who starts his shift by snoking
weed along the tree line, has pierced or tattooed nearly
every patch of skin on his body. A circus attraction to the
rest of the staff, he’s a necessary evil in filling a sparse
third shift.

Moseying in for bed checks Todd sees Tom | ying

STILL AS DEATH on the fl oor.

TODD
OH SH T!
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He catches hinself. Todd checks out the hallway, making sure
no one’s around. Leaving the room DARK, he rushes in like
he’s w ping down a crine scene.

TODD
Whad you do Sheriff, fall outa bed?

In the dimlight, Todd doesn’t notice that Tom sustai ned a
severe head injury in the fall. Todd s |anky frame nearly
buckles lifting up the dead wei ght.

TODD
(straining)
Ahhh ... conme on lard ass ..

Heaving the torso of two hundred pound jellyfish onto the
bed, Todd falls over himin exhaustion.

TODD
(huffing and puffing)
Hey man, | could use a little help

here you know

Hoi sting his legs up he rolls Tom back into bed. Ushering him
back under the covers, Todd finally realizes Tomis
unconsci ous. He SLAPS at his face to revive him

TODD
Sheriff ... Sheriff, you alright?
Don’t pull this shit on me now ...
one nore incident report on ny

wat ch and they’ || boot ny ass out
of here. You here what |’ m sayin?
Sheri ff

He sl aps harder. Tom opens his eyes but doesn’'t nmake EYE
CONTACT, nor does he speak. O course, that’s good enough for
Todd, everything' s alright now.

TODD
Don’t you go scaring the shit out
of me Iike that you old fart.

Todd uprights the WHEELCHAI R, and wheels it next to the bed
where it belongs. Tucking Tomin for the night, he pats his
face like a child.

TODD
You get some sl eep now you hear? No
nore falling out of bed.

Todd slips out the door. Tomlays there, lifeless and enpty,
i ke a man whose soul is about to depart.
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I NT: POLK COUNTY LOCKUP - CONTI NUOUS

Di scarded on night shift years ago, RI CHARD, a sl oppy deputy
in his late fifties downs BUFFALO WNGS as he watches | ate
ni ght tel evision.

The sheriff BARGES through the door and uncuffs his prisoner.
Richard’ s idea of standing at attention is |icking barbecue
sauce off his dirty fingers.

Rl CHARD
Wl | | ooky here. Sheriff’s got
hinmself a |ive one.

JAKE
(tosses the cuffs on the desk)
Need a roomat the inn for our boy
her e.

Rl CHARD
Who is he?

JAKE
Caught himtrying to stea
paintings fromEm |y Foster up at
Ri vervi ew.

RI CHARD
That right.

Ri chard and Jake get real close. Nathan refuses to nmake eye
cont act .

RI CHARD
Fi guri ng on openi ng your own
gal l ery son?

Si | ence.

Rl CHARD
(staring hi mdown)
Don’t tal k much does he.

JAKE
Nope.
(both men take a hard | ook)
But he had better start.

Jake renenbers he should be sleeping it off, rubs his eyes,
then turns to | eave.
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JAKE
[l be by in the norning. You take
good care of our boy.

Ri chard shows Nathan an evil smrk as he |licks the rest of
t he sauce off his dirty fingers.

Rl CHARD
Don’t you worry none sheriff.
We' || take good care of him

Jake | eaves.

INT: EMLY S ROOM - MORN NG

Robi ns sing outside the |arge picture wi ndow. The rising sun
shines through every crack until

Lyi ng peacefully in bed, Em |y wakes.

She senses sonet hing, sonething feels different.

In a norning ritual, she slides open the vertical blinds
al l owi ng SUNLI GHT to pour in. She notices her HAND as it
grips the rod. THERE S NO PAI N.

Hol di ng her HAND high in the air, she rotates it. Mikes a
FI ST, then opens it.

Sitting up, her toes feel for her SLIPPERS |ying on the
floor. She’'s learned to work her feet |ike hands to keep from
bendi ng down.

Her EYES tell us there’s sonmething' s inside her right one.

She bends down slowy, waiting for pain to tell her to that’'s
far enough. But it never comes. She bends farther and picks
up her slipper. Inside she finds a

SYRINGE and a VIAL of m|ky |iquid.

Fear sweeps over her face.

AT HER DRESSER - MOMENTS LATER

Wth one | ast | ook she tucks the evidence deep into her
underwear drawer, then closes it.

She | ooks up to find her image in the MRROR A new i nmage,
subtl e yet there. What we don’t notice, she does. She strokes
her face with her fingers when-
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Jake joins her in the mrror.

JAKE
How do you feel Emly?
EM LY
(dreany)
VWonder f ul .
JAKE

Doc Perkins says he can’t find
anything wong with you, says
you're as fit as a fiddle ..

Emly turns and faces him She has no tinme for pleasantries.

EM LY
Where i s he Jake?

JAKE
County jail. W got himon assault
and attenpted robbery-

EM LY
Let hi m go.

Jake’ s cocky deneanor drops for a nonent, then returns.

JAKE
Now why would | want to do a crazy
thing like that? He coul d have
killed you with that injection.

EM LY
What injection? | pricked nyself
sewi ng a button on my bl ouse.

JAKE
Nice try. W have an eyew t ness.

EM LY
He scared her half to death sitting
there. It was dark, now do you
really think that girl knew what
she saw?

Agi tated, Jake starts searching the prem ses.
JAKE

Where's the needle Em|ly? | know
you're hiding it.
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EM LY
There is no needle, you re wasting
your tine.

I gnoring her, Jake continues searching a roomw th few hiding
pl aces. RIFLI NG t hrough personal effects in a small closet,
he reaches the dresser where he soon has both hands in her
UNDERWEAR DRAVER-

EM LY
Tell me, do you like fondling old
| adi es under gar ment s?

Enbarrassed, he SLAMS the drawer shut and barks:

JAKE
Way are you protecting hin? Wwo is
he to you?

EM LY
H s nane is Nathan Fields, the
grandson of a dear friend of m ne.

Smling after hearing the nane, Jake pulls Nathan’ s wall et
out of his pocket. Finding the driver’s license, he gloats as
he hands it to her.

JAKE
Nat han Fields is an assuned nane.
Stolen froman elderly victimlike
your sel f.

Filled with dismay, she studies the picture on the |icense.

JAKE
Only the I owest form of scum preys
on the elderly. Now stop playing
ganmes and let’s put this dirt bag
away before he hurts sonmeone el se.

Basting in the spoils of victory he waits for a response
that’s slowin comng. Wth a renewed self assurance, she
hands it back to him

EM LY
Did you even | ook at the picture?

Jake takes a CLOSER LOOK at the photo. The resenbl ance is
undeni abl e.

EM LY
How many boys in this country are
nanmed after their grandfathers?

( MORE)
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EM LY(cont' d)
They probably switched wallets by

m st ake.
JAKE
(defiant)
M st ake huh. You' re the one naking
the mstake. If | let this guy out

he m ght just cones back here and
finish the job, did you ever think
of that?

Hs fear tactics fail, she stands tall in her resolve. It
doesn’t take himlong to realize his questioning is going
nowhere, he turns and starts to | eave.

EM LY
Let hi m go Jake.

He stops at the door.

JAKE
By the way. My old man isn't the
Pol k County sheriff anynore, | am

I"d appreciate it if you d quit
calling him Sheriff. People m ght
get confused and the |ast thing we
need around here is nore confusion.
You understand, don’t you?

EM LY
Perfectly.

He nods, then | eaves.

EXT: RESI DENTI AL NEI GHBORHOOD - BOSTON - MORNI NG

When housing tycoon Trent Jones devel oped Brentwood, he
wanted to preserve as much of the old gromh forest as
possi bl e. Each of his upscale creations neld perfectly into
wooded | andscape offering the perfect blend of [uxury and
privacy.

A wi nding creek | eads down a ravine to nmassive, three story
executive hone. As we approach the cedar clad home, we hear a
phone RI NG NG

I NT: NATHAN FI ELD S HOVE
The home is m shmash of confortable furnishings that |ack a

woman’ s touch. Drifting into a kitchen barely used, a white
wal | phone keeps RING NG No one is there to pick it up.
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I NT: POLK COUNTY SHERI FF' S OFFI CE

Wth his phone propped up to his ear, Jake sits behind his
cluttered desk rummagi ng through Nat han’s wal |l et when he
di scovers a

BUSI NESS CARD t hat reads

“Nat han Fields P.H D., Research and Devel opnent Director at
Drexl er Pharmaceuticals” in Boston. Jake hangs up a dials a
new nunber.

EXT: DONMNTOMNN BOSTON

A bustling city, towering skyscrapers rise fromthe tangle of
hi storic cobbl estone pat hways that birthed a nation. Flush
with the wealth of highly educated entrepreneurs, Boston
stands as a hub of technol ogi cal innovation.

Rising a full twenty stories above the rest, Drexler Tower is
a permanent marker in the skyline. Designed by one of the top
architects in the country, its mrrored glass panels give it
an om nous | ook.

I NT: DREXLER TOWER - EXECUTI VE OFFI CES

SI MON DREXLER is the President, CEO, and founder of Drexler
Pharmaceuticals. Atrim polished, silver haired man in his
upper seventies, Sinon is a visionary, a master manipul ator,
a man who let’s

not hing stand in his way.

Decked out in a fine Italian suit, he wal ks towards his
of fice while skinm ng nmenos marked urgent on his PDA.

Weavi ng through displays of fine art and scul pted gl ass,
Si mon reaches his exquisite office which is guarded by-

ADRI AN SAM5, a spindly wonen in her early fifties who rose to
t he ranks of executive secretary not from her inmacul ate
perfectioni smbut because she gets the job done, and does it
fast.

Si non nods as he passes Adrian who is busy tal king on her
hands free phone:
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ADRI AN
... I'"’msorry Sheriff, Dr. Fields
retired fromDrexler five years
ago.

Si non over hears and hesit ates.

ADRI AN
I"'mafraid we’ve lost track of his
wher ebouts ...

SI MON
Adrian, what’s this about?

ADRI AN
Pl ease hold for a nonent

She nutes her headset.

ADRI AN
It’s a county sheriff calling from
Stone Falls Wsconsin. He brought
in a young man who was carrying Dr.
Fields's wallet.

Puzzl ed, Sinon takes control.

SI MON
"1l take the call in ny office.
Tell Jenkins 1'll be running a few

mnutes late to the staff neeting.

I NT: SI MON DREXLER S OFFI CE

The office of offices. Bigger than nost mddle class hones it
resenbles a nuseumin its showases of achi evenent awards and
artifacts highlighting the conpanies rise to prom nence.

A conpul sive fiddler, Simon TWRLS A SILVER PEN in his ninble
fingers behind his MASSI VE MAHOGANY DESK. Listening intently
on the phone, suddenly the pen stops twrling-

SI MON
) you say there’'s a strong
resenbl ance to Nat han?

Hs mnd whirls.

SI MON
Sheriff, I"msure it’s all just a
si npl e m sunder st andi ng.

( MORE)
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SI MON( cont ' d)
Nat han has al ways been close to his
grandson, they nust have accidently
swi tched wal l ets during his |ast
visit. 1'd be happy to identify the
young man, perhaps you can e: mail
nme a photo.

The pen starts spinning again, faster this tine.

SI MON
Fine ... fine. One thing sheriff,
I"’mtied up in neetings nost of the
day, | may not get back to you for
several hours. Could you hold him
there till the end of the day?
(beat)
Excellent, 1'Il transfer you back
to ny assistant to gather the
details, we’'ll be in touch.

Pressing all the right buttons-

SI MON
Adrian, provide the sheriff with ny
personal e:mail address. Cear ny
cal ender today and get Ryan Sanders
from Research up here asap.

ADRI AN (V. Q)
Yes sir.

Si non stares at a FRAVED PHOTOGRAPH on his desk of he and
Nathan in their early twenties. Al smles, they' re shaking
each others hands while holding the conpany’s first patent.

I NT: POLK COUNTY LOCKUP - M NUTES LATER

A BOYI SH DEPUTY rattles keys as he unlocks Nathan’s cell. He
hol ds open the door for the sheriff who marches in with

aut hority.

Nat han sits quietly on his Spartan bunk with his back to the
wal | . He's ragged from a sl eepl ess night.

FLASH, Jake snaps a picture with his D G TAL CAMERA-
Nat han COVES ALI VE-

NATHAN
What’ s the picture for sheriff?

CHASI NG hi m out the door, Jake SLAMS the door in his face.



NATHAN
She’s alright isn't she Sheriff?
You know I’mno thief! You have no
right to hold ne here!

JAKE

I think I |iked you better when you

didn't talk.
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The sheriff WH STLES a HAPPY TUNE as he strolls down the
Desperate, Nathan’s FISTS CLENCH t he steel BARS as

cel | bl ock
he SCREAMS:

NATHAN
LET ME OUT OF HERE

I NT: DREXLER - CELLULAR AG NG RESEARCH LAB -

DAY

DR. RYAN SANDERS, a 32 year old prodi gy whose journa
articles have scorched the coattails of the elite in the

field of cellular aging. Atireless maverick,
any nmeans necessary to unravel

Sprawl ed out across the entire 40th fl oor,

is stocked

Among a sea of WHI TE M CE runmagi ng about

Ryan will use

a genetic puzzle.

the bustling | ab

with the finest in genetic research scientists,
t echni ci ans and equi pnent.

in their cages,

Ryan feeds WHI TEY a dab of PEANUT BUTTER on the end of his

finger.

A m ddl e aged LAB MANAGER hurries into Aninal

t he news-

LAB MANAGER
Drexler wants you in his office,
now

RYAN
Drexl er?

LAB MANAGER
Sinon Drexler! As in founding
father, as in the man hinself.
(pani cki ng)
He’s going to shut us down, | just
know it! Those guys in the tower
live by the bottomline, and god
knows the Cellular Aging Division
isaliability.

Research with
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Undaunt ed, Ryan gently returns Wiitey to his crowded cage and
wi pes the peanut butter off his finger.

RYAN
It’s called research, we’'re suppose
to be a liability. Relax.

LAB MANAGER
Li sten, you have to bl ow sone snoke
up his ass. Tell himwe’ ve napped
the SIR12 pathway. Tell himwe can
aunch a P12 inhibitor in the 4th
quarter.

Ryan calmMy renoves his |ab coat and hangs it up on the wall.

RYAN
I don’t bl ow snoke. W' re years
away from a viable anti-aging
product, you know that.

LAB MANAGER
(hands in his face) W' re dead.
W' re dead!

I NT: SI MON DREXLER S OFFI CE

Sinmon returns fromhis WET BAR with two crystal gl asses of
FRESH SQUEEZED ORANGE JUI CE. Handi ng the pul py sunshine to
Ryan, the two nen stand in front of the WALL OF FAME, a

chronol ogi cal picture board highlighting conpany
achi evenents.

SI MON
I have these oranges flown in each
norning fromnmy own grove in
Sout hwest Fl ori da. Cheers.

They CLINK, they drink. Ryan bl oons-

RYAN
This is fantastic.

SI MON
You see Ryan. G ve people want they
want, even if they don’t know what
that is ... and the world is yours.

Ryan returns to pictures of the early years of Sinon and
Nat han.
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So it all started with just the two
of you?

SI MON
(noddi ng)

Want the recipe for a successful
corporation. One cup innovation
one cup marketing, one cup dunb
| uck.

RYAN
Let ne guess M. Drexler, you're
t he marketing guy.

SI MON
Call ne Sinon.
(smles)
Nat han spoke hi ghly of you. Cut of
the same cloth you two. Lab rats.
Love nothing nore than to
experiment, nodel and hypot hesi ze.
Always in a hurry to find out how a
process works so that you can turn
around and mani pulate it. The | ove
of discovery, the passion to
control ... aml right?

It’s an observation fitting a scientist, Ryan shows his
respect in a grin.

RYAN
Very astute. But | assure you, Dr.
Fields is cut froma nuch finer
cloth, the man’s pure genius.

SI MON
He is brilliant, but even the
brightest of lights need to be
focused to set the world on fire.

Simon points to early pictures of Drexler’s |abs.

SI MON
Wil e he was conpl eting his Post
Doc, | was busy procuring venture

capital to build himthe greatest
bi otech lab in the world. When he
stepped into that lab for the first
time, I knew I had him

( MORE)

37.
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SI MON( cont ' d)

He was a kid in a candy store and
he set out to create a new
generation of drugs that woul d
build an enpire. W shared the
weal th, | gave himeverything he
asked for and nore. Al | asked
for in return was his loyalty.

RYAN
It must have been hard for you to
see himretire.
Wth a forlorn | ook-
SI MON
Nat han didn’t retire. He went into
busi ness for hinsel f.
I NT: RI VERVI EW NURSI NG HOVE - EM LY’ S ROOM
It’s lunch tine.

Stacy cuts canned RED BEETS with a FORK, spears a piece and
feeds it to Emly who

GRlI MACES, she’'s never cared for beets.

STACY
I know what | saw Em It was a
needl e.

EM LY

He woul d never hurt ne.

Stacy feeds her another bite.

STACY
You don’t know him
EM LY
I know his grandfather ... we were

very cl ose once.

Emly follows the next delivery of beets with her eyes when
suddenl y-

SHE GRABS THE FORK

out of Stacy’s hand. FLICKING the beets off, she skewers a
chi cken nugget. Lifting the nugget to her lips, she

FEEDS HERSELF wi th graceful dexterity.
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STACY
(in awe)
Em you haven’t handled a fork in
years.

EM LY

(swal | owi ng)

We wer e engaged back in high
school . Sheriff knew himtoo, they
were good friends back then.

Hearing the nane “Sheriff” tenporarily drops Stacy’s
deneanor. Em |y perceptively picks up on it:

EM LY
VWat is it?

STACY
(sheepi sh)
| was going to tell you. Wth all
you’ ve been through and all.

Emly SITS UP, |eans closer and demands an answer.

EM LY
I"’mfine Stacy. Now tell nme what's
happened.

STACY
Doc thinks Sheriff had a stroke
[ ast ni ght.

EM LY
(shocked)
St roke?

Em |y drops her fork onto the half eaten plate.
EM LY

He was fine yesterday, we played
poker together?

STACY
Strokes a silent killer Em It can
hit ya anytinme. |I'msorry.

Rolling the cart away Em |y STANDS UP with a renewed strength
and resol ve.

EM LY
| need to see him
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STACY
There’s nothing any of us can do
for him now.

EM LY
Hogwash, there’ s always somet hi ng
we can do.

Stacy’s sits DUVBFOUNDED as Em |y MARCHES past her wi thout
t he usual shuffle. She’'s a NEWwonan on a ni ssion.

I NT: SI MON DREXLER S OFFI CE - CONTI NUOUS

Sitting side by side at a conference table, Sinon |ays out
t he evidence for his case.

SI MON
This picture was taken back in
1950, Nat han was 25 years ol d.

He shows hima COLOR PRI NT of an e:mail.

SI MON
Thi s photo was taken today of a man
held in a Wsconsin County Jail. He
was picked up in Nathan’s homet own
of Stone Falls and clains to be his
gr andson.

Ryan gl ances at the two photos then starts |aughing before
Si non can deliver the punch |ine-

RYAN
VWhat ? You think this man is Dr.
Fi el ds?

SI MON

(intensely serious)
Nat han never nmarried. He doesn’t
have a grandson.

Still snickering, Ryan dispels Sinon’'s fantasy by shaking his
head at the |layman’ s foolishness.

RYAN
You' re in ny world now Cellular
Research is a well docunented,
col | aborative effort. If the
t echnol ogy existed, 1'd know about
it.
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Sinon’s not |aughing. He rem nds the subordi nate who he's
talking to with a stern rebuke:

SI MON
I"’mnot interested in what you
t hi nk you know. If it could be
done, what would it take?

Ryan hunbl es hinself and regains his professional nystique.

RYAN
The cells in our bodies are
constantly replicating, patterning
t hensel ves fromtheir original DNA
Soneti mes these DNA chai ns becone
damaged by free radi cal oxidation
These nutated cells continue to
replicate, creating nore and nore
non-functioning cells. Qur bodies
respond with genes that rel ease
proteins that tag these nutated
cells. Ml ecular signals are sent
to stop themfromreplicating, or
kill themoff entirely. As we age,
t hese genes | oose their punch and
becone ineffective. Qur tissues
becone overwhel med wi th nut at ed
cells and breakdown. It’s a race
against tinme until eventually we
all | oose.

Twirling a brass letter opener in his ninble fingers, Sinon
makes his point by sticking its sharp end into the heart of
Nat han’ s phot o.

SI MON
Nat han found the protein that kills
off these nutated cells.

RYAN
Not in our lab he didn't.

SI MON
Funny you should nention that. In
all the years you ve known Nat han
have you ever been invited to his
house?

I NT: RI'VERVI EW NURSI NG HOVE - TOM S ROOM

Tomis a hollow, enpty shell, staring into nowhere. LEAN NG
OVER H S BED, she takes his HAND i nto HERS



EM LY
In all the years I knew him |
never saw Sheriff Tom Dobbs back
away froma fight

No response.

EM LY
You' re in a fight now Tom the
fight of your life. Don’t give up
not now.
(she squeezes his hand)
Cone back to ne.

From behi nd her, Stacy tenderly lays her hand on Emly’s
shoul der .

STACY
I think he hears you.

Em |y WPES HER TEARS wi th his hand.

EM LY
There’s only one person who can
bring hi m back now.

Everybody in town fears Jake, including Stacy ...

STACY
The boy’'s grounded Em It’s not our
busi ness-

everybody but Emly that is.
EM LY
Hel ping is everybody’ s busi ness!

Billy get’s out of school at 3:30.
Tell him his grandfather needs him

I NT/ EXT: NATHAN FI ELD S HOVE | N BOSTON - ONE HOUR LATER

Ryan LEANS agai nst a FULL GLASS French Door |eading into
Nat han’ s wal kout basenent. He talks to a

RED BRI CK
in his hand, personified by the surreal experience:
RYAN

I’ma cellular biologist. Wat the
hel| am | doi ng here?

42.
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Si non rem nds hi m by hel pi ng hi msupport the weight of the
brick.

SI MON
Those that share in the risk, share
in the rewards-

THRUSTI NG the BRICK into the door, the PANE SHATTERS, raining
shards of glass onto the brick patio. REACH NG I N, Sinon
unl ocks the dead bolt and SWNGS OPEN t he door.

I N THE BASEMENT

Sinmon turns on the LIGHTS-
Bot h nen STAND | N AVE.

It’s a |l ab, a MAGNI FI CENT LAB.

A pristine showase of one man's attention to detail, quest
for perfection, and unconprom sing taste for the best
equi pnment noney can buy.

Li ke a prophet whose tragic predictions have cone true, Sinon
is sullen. He steps closer into the lair of discovery.

SI MON
Men |Ii ke Nathan don’t retire.

Readi ng t he nodel nunber off a state of the art DNA
Sequencer, Ryan SMOLDERS.

Si non begins to notice things are a little too clean. He
RI FLES Nat han’s desk and file cabinets. THEY' RE EMPTY.

SI MON
He’' s cl eaned house.

Swi ngi ng around to the conputer, he |ogs onto the unprotected
machi ne.

SI MON
He’s wi ped the drives.

Stroking his chin in thought, Sinon ponders the obvious-

SI MON
He’ s not com ng honme.

Ryan touches the COLD WRE of an enpty ANI MAL CAGE, anobng a
row of enpty cages. On a nearby shelf, a bag of food reads
“Monkey Chow’
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Ina FIT OF RAGE, Ryan tears into the bag, SPILLING food all
over the floor of the immacul ate | aboratory.

RYAN
He was working with primates. That
sonof abitch was working with
pri mat es!

Sinmon is stunned by the outburst of enotion.
Ryan RANTS-

RYAN
Ten years | worked nmy ass off for
t hat bastard. N ghts, weekends, |
dedicated ny life to finding the
pieces to his puzzle. And when he
finally puts it all together, he
doesn’t bother to let ne inonit.
(shaki ng his head)
He used ne.

Li ke a father calm ng his child:

SI MON
He betrayed both of us. H's
di scovery is as nuch ours as it is
his. He stole it from us.

As a charismatic General, Sinbn recruits a soldier with a
FI RM PAT on his shoul der:

SI MON
Help me. Help nme get it back. |
need you, you speak the |anguage.

Still reeling froma fresh wound, Ryan |lashes out in bitter
skepticism
RYAN
And what if he doesn’t ... give it
back?
SI MON

(i n comrand)
Then we take it back.

I NT: CORPORATE JET - SOVEWHERE OVER PENNSYLVANI A - TWO HOURS
LATER

The LearJet Bomardi er 800 cruises at close to the speed of
sound just above the cloud deck. At 87 feet in length, its
| uxurious cabin has every anenity.



45.

Wth a WNE GOBLET in one hand and a CELL PHONE i n anot her
Si non orchestrates the day:

SI MON
. | want sonething private. No
nei ghbors. Wods, water, postcard
material. Rent it for the week.

Sinon grinmaces as Adrian rem nds himof the repercussions-

SI MON
tell them sonething canme up
Fam |y enmergency. Work your magic
Adrian, 1'Il be in touch.

SNAPPI NG t he phone shut, Sinon SIPS his fine inport. Fromthe
adj oi ni ng seat, Ryan | ooks up from his NOTEBOOK COVPUTER

RYAN
| checked the PTO dat abase. He
hasn’t filed any drug patents
related to CELLUAR AGQ NG He can’t
br oker unprotected IP. Wat the
hell is he up to?

SI MON
It’s far bigger than that.

RYAN
VWhat ?

Simon | eans closer, and paints a picture with his dramatic
ent husi asm

SI MON
W' re not tal king about a drug that
| owers your chol esterol, we’'re
t al ki ng about the greatest
scientific discovery mankind has
ever made. W're tal king about a
chance to be young again. A Patent
Application would disclose the
formula to the general public. This
is one secret that nust stay
secret. Nathan knows this.

RYAN
(confused)
Then how will he sell it?

A born nentor, Sinon relishes the enlightenment of the
i gnor ant .
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SI MON
Tell nme somet hing Ryan. Wat woul d
an old dying man pay to be to be
young agai n?

RYAN
Everyt hi ng.

Si mon toasts his underling s response.

SI MON
Exactly.

Swirling his wine, Sinon FORESEES THE FUTURE in his crystal
gl ass:

SI MON
Resurrect even a handful of the
weal thiest relics in the world and
t he keeper of the forrmula wll
becone the richest, nost powerful
man in the world. The giver of life
itself.

Layi ng back agai nst the |eather recliner, Sinon’ s becones
i ntoxicated by the possibilities. His possibilities.

I NT: RI'VERVI EW NURSI NG HOVE - TOM S ROOM

Stacy leads Billy to the door, then backs away. She’s
prepared him but not for this.

Billy drops his BACKPACK as he grapples with his enotions.

BI LLY
G anpa?

He steps closer, Tonlis eyes are open, staring at the ceiling.
H's MOUTH is OPEN, DROOL wets his cheeks and bedsheets. Billy
sits next to himand |l eans forward to enter his LINE OF

S| GHT.

BI LLY
Granpa? It'’s nme Billy. Can you hear
me?

Tomi s MOUTH MOVES, ever so slightly. A MOAN, al nost
i mper cepti bl e.

A TEAR trickles down the boy’s cheek. He finds his
grandfather’s hand and holds it to his face. Tonis feels the
wet ness.
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Tom swal l ows. He tries to speak but can’t.

A single TEAR wells up in Toms eye. It rolls down his cheek
as a nessage to his grandson who receives it with a gl ad
heart.

Hope fills the boy.

BI LLY
I won't |eave you Granps. | won't
| eave you.

Billy snuggl es close, clutching his grandfather’s hand.

I NT/ EXT: POLK COUNTY COURTHOUSE - EARLY EVEN NG
IN THE SHERI FF* S OFFI CE

Wth his FEET over his case files on his desk, Jake LEANS
BACK in a swivel chair. A CELLPHONE pi nned between his ear
and shoul der, he's all ears.

Chewi ng on SUNFLOWER SEEDS, Jake SPITS shells at a TRASH CAN
The littered fl oor speaks of his poor aim

SIMON (V. Q)
It’s his grandson alright. MWy
secretary got a hold of Nathan this
afternoon. Seens the boy’s been
visiting the |l ast few weeks and
they m xed up their wallets.

Jake SPITS AGAIN, harder this tine. He still m sses.

JAKE
What the hell is he doing here in
Stone Falls?

SIMON (V. Q)
Nat han’ s al ways been quite the
story teller. The boy’s heard so
much about his grandfather’s
honet own, ny guess is he just had
to see it for hinself. In any case,
it’s all a big m sunderstanding.
Let the boy go sheriff.

Jake lifts his feet up and PLANTS them on the floor. ELBOAS
on his desk, he asserts his authority-
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JAKE
You know you’re the second person
today telling me to let this boy
go.
(sarcastic)
It’s all just one big
m sunder st andi ng. So damm big |
don’t understand it nyself.

SIMON (V. Q)
(hunbl i ng hinsel f)
I don’t nmean to tell you your
busi ness Sheriff. Perhaps | could
have Nat han call you.

I N THE PARKI NG LOT
i nside the cab of a BLACK SUBURBAN
Si mon snaps his cell phone shut, then pockets it. Wth his

hand free, he starts TWRLING his pen again. Ryan watches it
twirl looking a bit annoyed.

RYAN
Did he buy it?

SI MON
He bought it.

I N THE CELLBLOCK

a cagey sheriff DGS QUT A SUNFLOAER SEED SHELL from between
his FRONT TEETH. Nat han stands up and greets himwth a
sm rk.

NATHAN
| told you I was innocent.

The steel door SQUEALS as it opens.

JAKE
Oh you're far frominnocent.
There's just this little detail we
call evidence. It all up and
di sappeared in your case.

As Nat han passes, Jake stops himw th the LONG ARM of the
I aw.
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JAKE
It’s time for you to go back to
where you cane from boy. Coll ect
your things and get out of ny town
t oni ght. Understand?

NATHAN
Perfectly.

Jake reluctantly lifts his armand | ets him pass.

ON THE COURTHOUSE STEPS - M NUTES LATER

Free at last, Nathan energes fromthe big steel doors and
breathes in the warm sunmer air.

I N THE SUBURBAN

Both nmen are UTTERLY FASCI NATED by the sight of a young
Nat han SKI PPl NG down t he courthouse steps.

SI MON
He’s a young seventy nine, wouldn't
you say?

RYAN

Compl ete cel lul ar regenerati on.
woul dn’t have believed it w thout
seeing it with my owmn two eyes.
I N THE PARKI NG LOT - MOVENTS LATER
Nat han SPEEDS OFF in a blue SEDAN fol |l owed behind by the
Subur ban.
EXT: STREETS OF STONE FALLS
The Suburban keeps its distance as it w nds through town
behi nd the sedan.
| NT/ EXT: RI VERVI EW NURSI NG HOMVE - M NUTES LATER
I N THE SUBURBAN
Li ke a couple of detectives on a stakeout, Sinon and Ryan

watch fromthe back of the parking |Iot as Nathan enters the
nursi ng hone.
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RYAN
What the hell’s he doing in a
nur si ng hone?

SI MON

| suspect he's visiting an old
friend.

IN EMLY S ROOM

Most wonmen her age have gone the | ow nmai ntenance route and
cut their hair. Emly s FLOAS LONG AND STRAI GHT

She hol ds an
ORNATE ANTI QUE BRUSH
that she hasn’t been able to use by herself in years. She
sits in front of the DRESSER M RROR and strokes out the
snarl s when
Nat han appears behind her in the mrror.
She GASPS.
NATHAN

(passionately)

After all these years, you never

cut it.

In a defensive maneuver, Emly stands to face her young
i ntruder.

EM LY
I need to speak to your grandfather
young nan.
Drifting closer:
NATHAN

My grandfather died when | was
seventeen. You shoul d know, you
went with me to the funeral

EM LY
(stern)
Nat han Fields is seventy nine years
ol d.
NATHAN
He still is.

(smles warmy)
( MORE)
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NATHAN( cont ' d)

Aging is a just chem cal process.
And |’ ve always been very good at
chem stry.

She points the brush at himlike a weapon-

EM LY
What did you inject me with?

NATHAN
Life. Anewlife Em for both of
us. One that | prom sed you | ong
ago.

She weakens, shaking her head in denial.

EM LY
This can’t be happeni ng.

NATHAN
It is happening. You re grow ng
younger and stronger by the m nute.
You feel it don't you?

EM LY
(confused)
I don’t know what | feel.

NATHAN
(synpat heti c)
How coul d you?

Nat han steps closer and takes the brush from her |inp hand.
He sets it down and takes her hand in his.

NATHAN
It’s all too nmuch to grasp. | have
lifetine to explain it to you
What’ s inportant now is that we get
you out of here.

She PULLS AVWAY-

EM LY
This is nmy hone.

NATHAN
Not for a young woman |ike
yoursel f. You have a whole new life
ahead of you Em but not here.

He finds her EYES, only for a noment. She can’t | ook at him
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EM LY
| already lived ny life.
NATHAN
Not with me ... You told ne you'd

give an old fool another chance.
Now |’ m aski ng. Please cone with ne
Em Cone with ne now.

He hol ds out an I NVITING HAND. She | ooks at his palm then up
into his EYES, eyes filled with passion and | ove. She
REMEMBERS . .

We don’t know i f she woul d have taken his hand because
AT THE DOOR, a stranger appears.
Sinmon BURSTS IN with charismatic charm

SI MON
Hope |’ m not interrupting anything?

NATHAN FREEZES |i ke a deer in headlights while Sinon | ooks
over the nerchandi se.

SI MON
| should have known. You're
visiting an old girlfriend.

NATHAN
(pl ayi ng dunb)
Can | help you?

SI MON
Don’t insult me Nathan. Don’t you
think I know when 1’ ve been
recogni zed?

NATHAN
What do you want ?

The life of the party, Sinon raises his hands and announces:
SI MON
What everyone over forty wants. To
be young agai n.

The rest of the guests don’t knowit’s a party. Sinon warns
Nat han with a PAT ON THE BACK.
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SI MON
But it’s not what | want that
matters is it? What’s inportant now
i s what you want.

Nat han el udes hi s enbrace.

NATHAN
I want to be | eft al one.

A master at lubricating sticky situations, Sinon alters his
tactics with fake synpat hy-

SI MON
Yes of course. How rude of ne. You
two nust have a | ot of catching up
to do.

He saunters out, then pauses at the door.

SI MON
"1l wait for you out in the hall
Don’t be | ong.

He | eaves. Gasping for courage, Nathan is visibly shaken.

EM LY
Who is he?

NATHAN
A man who will stop at nothing to
get what he wants.

EM LY
I don’t understand.

Nat han presses in on her with a sense of URGENCY. Hol ding his
voi ce down, he HUDDLES CLOCSE.

NATHAN
Em listen to ne carefully. I hid a
needl e and vial in your slipper.

EM LY
(fearful)
Yes, | found it. I hidit in ny
dresser.

NATHAN

No one can find it, do you
understand. No one. Ten ninutes
after | leave, walk it out to the
dunpster in the back.

( MORE)
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NATHAN( cont ' d)

Throw it away Em Prom se ne you’l
throw it away!

EM LY
You' re scaring ne.

NATHAN
"1l be back for you | ater tonight.
But if I don't cone, you nust |eave
this place within the next few
days. Your tissue regeneration is
accelerating. You won't be able to
expl ai n what’ s happening to you.
And the world will demand an
expl anati on.

Summoni ng cour age, Nathan Kl SSES her hand.

EM LY
Don’t | eave ne.
NATHAN
| have to. | have to face him

IN THE HALL

A hel pless, SENILE OLD MAN is trapped in his wheel chair which
is STRAPPED TO RAILING the runs the length of the hall.

H S TREMBLI NG FI NGERS REACH out for Sinon who | eans agai nst
the wall opposite him He MOANS | NCESSANTLY for hel p.
REPULSED by the pathetic sight, Sinon | ooks at himlike an
ani mal that should be put out of its msery.

Nat han approaches from behi nd.

NATHAN
You cane a |ong way for nothing.

Sinmon’ s eyes stay fixed on the old man.

SI MON
Take a good | ook Nathan. Look what
awaits us all. Everything we’ ve

| oved, everything we’ve built ends
in the mndless groan of a hel pl ess
ol d man.

(turning to Nathan)

Don’t you see, you ve changed al

t hat .

NATHAN
Go hone Si non.
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It’s an arrow through Sinon’s heart.

SI MON
One cup of coffee, that's all |
ask. After all we’ve been through,
don’t you think I deserve that?

I N THE PARKI NG LOT

It’s DARK, except for a few buzzing nercury lights. Crickets
CH RP as Nat han | eads Sinon towards his car.

S| MON
| can drive.

Nat han stops. A verbal shootout ensues:

NATHAN
Forget the coffee. It ends here. It
ends now.

SI MON

You di scover the fountain of youth,
and you want to keep it a secret.

NATHAN
Some di scoveries are nmeant to stay
a secret.
SI MON
Not between us.
NATHAN
I made you a rich man Sinmon. |’ m

not nmaki ng you a GCod.

SI MON
No.

Sinon pulls a BERETTA out of his coat pocket and PONTS it at
hi m

SI MON
You' ve reserved that position for
your sel f.

Nat han’ s never | ooked down the end of a barrel before.

NATHAN
Are you out of your m nd?
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SI MON
Do you really think 1"’mgoing to
just wal k away fromthis?

He WAVES THE GUN towards the far side of the |ot.

SI MON
Move.

Nat han conpli es.
I NSI DE THE SUBURBAN

It’s a Bl TTER BACKSEAT REUNI ON. Nat han’s ASHAMED of his
prodi gy. Ryan’s sinply MAD

NATHAN
So you're the scribe. Wat did he
prom se you Ryan?

Si non CONCEALS the gun fromhis partner as he clinbs into the
driver’s seat:

RYAN
(seet hi ng)
What do you know about prom ses
Nat han? You stabbed us both in the

back.

SI MON
Now that’s no way to treat our
guest. You'll be vacationing with

us for awhile Nathan.

(he fires up the engine)

Your old flane will be right here
until you get back.

(he puts the SUV in gear)

You know. | wouldn’t keep her

wai ting. She may not have nuch tine
left.

I NT: JAKE' S HOUSE - LATER THAT NI GHT

BLUNDERI NG i nt o the TRASHY LI VI NG ROOM of a negl ected hone,
Jake unbuckl es his GUN BELT and di scards it.

He's had a few. A few too many.
He notices sonething’ s m ssing, he SHOUTS:

JAKE
BI LLY ...
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CHARG NG his SON' S BEDROOM he opens the door to find
AN EMPTY, MADE BED

DIALING in a RAGE, Jake’s fat fingers PUNCH the wong keys,
he CURSES the phone and tries again. Finally, it rings-

JAKE
D cky, | need a trace on an ankle
bracel et. Nunber twelve. Were is

it?

VWhat takes a mnute takes an hour to Jake. H s BLOOD BA LS
when he hears the answer.

JAKE
You're sure?

Loweri ng the phone, he pockets all hope for a peaceful
resol ution.

I NT: RI'VERVI EW NURSI NG HOVE - TOM S ROOM - CONTI NUQUS

A prissy old STAFF NURSE and her dutiful TEENAGE Al DE speak
softly at the end of Tomi s bed.

TEENACE Al DE
(W ping her eyes)
Have you ever seen anything so sad
inall your life?

Billy lies SLEEPI NG next to his grandfather, still CLUTCH NG
hi s HAND.

STAFF NURSE
Sone di e al one.

TODD BOBBLES in, STINKING OF POT.

TODD
Well if it ain"t Nurse Kratchet and
her sidekick Ditzy Donna. What
brings you to the projects?

Expecting a cheap shot, Todd realizes it’'s a sonber nonent.
TEENAGE Al DE

(poi nting)
Shhhh. Don’t wake the boy.
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STAFF NURSE
W have to get himup anyway, his
father will be worried sick.

Tomis right were he left himthe night before. The nurse
wal ks over and gently NUDGES Billy.

STAFF NURSE
Billy, time to wake up son

Todd | ooks qguilty.

TODD
What’s wwong with the Sheriff?

STAFF NURSE
He suffered a stroke | ast night.

TODD
St r oke!

He noves in for a closer |ook.

TEENACE Al DE
Don’t worry Todd! They're noving
himto North tonmorrow, you're not
goi ng to have any vegetables in
your garden

TODD
(nervous)
How does Doc know it was a stroke,
did he give himan MI?

STAFF NURSE
On his health plan. Not hardly-

TEENACE Al DE
(suspicious) Wiy Todd, did you see
sonet hi ng | ast night?

Tom s EYE TRACKS over to the ACCUSED who dances a liar’s
wal tz:

TODD
No ... he was sleeping |ike a baby
at bed check.
Billy stirs.

SUDDENLY, a nurse’s gentle touch is replaced with the SAVAGE
GRASP of a FI ERCE BEAST. Jake RIPS his son out of bed-
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JAKE
Get up you little sonofabitch

Billy SQUEALS.

BI LLY
LET ME GO

SQURMNG Ii ke a rabbit about to be devoured, Billy starts
SW NG NG FI STS.

Jake SUBDUES hi min a PAI NFUL HEADLOCK-

JAKE
Wad | tell you boy? Whad | tell
you I'd do if | caught you up here
agai n?

Surfacing fromhis M NDLESS FRENZY, Jake suddenly realizes he
has an audi ence.

JAKE
What the hell’s going on here?

STAFF NURSE
Your father’s suffered a stroke
Sheriff. He's conpletely paral yzed.
We're going to need your perm ssion
to give hima feeding tube.

JAKE
Feedi ng tube?

Jake turns and takes a |long | ook at the hel pl ess man. Droo
spills out of his open nouth like a sleeping infant. Tonis
EYES TILT slightly towards his son, he’s LI STENI NG

JAKE
The ol d nman woul dn’t have want ed
any feeding tube.

STAFF NURSE
He'll need nourishnent to recover-

JAKE
Did you hear what | said? No
f eedi ng tube!
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I NT: RI'VERVI EW NURSI NG HOVE - EM LY S ROOM - NEXT MORNI NG

Sl unped si deways and FAST ASLEEP in her favorite chair, Emly
is FULLY CLOTHED i n her best dress. Lying next to her, a
PACKED SUlI TCASE.

Carrying two cups of COFFEE, Rachel enters the roomthen
STOPS DEAD in her tracks at the strange sight. COFFEE SPILLS
over onto the tiled fl oor.

RACHEL
G ans!

Setting down the coffee, she rushes in and NUDGES Enmily-

RACHEL
G ams, wake up.

The MORNI NG SUN stings her eyes as she wakes.

EM LY
(di soriented)
VWhat time is it?

MESMVERI ZED by a FACE that LOOKS TEN YEARS YOUNGER-

RACHEL
Are you wearing makeup?

Emly' s realizes what’s happened. Her heart pounds. FEAR
OVERTAKES HER-

EM LY
He's in trouble.

RACHEL
Who’'s in troubl e?

Stacy AMBLES into the scene carrying the norning | aundry.
Everything is routine until she spots the SU TCASE-

STACY
Ch Oh.

RACHEL
Maybe you'd like to tell nme what’s
been goi ng on around here young
| ady.



61.

EXT: CROOKED LAKE - CONTI NUOUS

A PONTOON BOAT sits quietly in a PRI STINE BAY. On the edge of
the lily pads, a RED BOBBER floats notionless in the GLASSY
CALM WATER

Al'l is tranquil except for

Si mon who ANXI QUSLY TWRLS the plastic knob on the end of his
REEL -

SI MON
| don't get it. W’ re just suppose
to wait here till a fish swins by?

Under the BIM N TOP, Nathan sits on a vinyl wap around
bench. He’s HANDCUFFED to the ALUM NUM RAI L

NATHAN
Pati ence was never one of your
Vi rtues.

SI MON

Whoever thought patience was a
virtue never ran a Fortune 100
corporation

HURTLI NG t he FI SHI NG ROD overboard, it SPLASHES into the
wat er near Ryan’s bobber. The RI PPLES are the nobst action
he’s seen all norning.

NATHAN
Is the vacati on over?

From t he adj oi ning captain’s chair, Ryan reels in. Sinon
st ands and FACES NATHAN.

SI MON
Every man has a price. Nane yours.

NATHAN
It’s not about noney.

SI MON
(snaps)
Then what is it about? Because |’'d
really like to know.

NATHAN
You' re going to have to trust ne on
this one.
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Si nron breaks out in a MANI ACAL LAUGHTER

SI MON
Trust ... Trust is a two way street
you know. You want this kept a
secret? Fine. Trust us to keep it.

Nat han’ s EYES WONDER OFF into the wi | der ness.

SI MON
Right ... | guess that’s it then.
(di abolically)
You're a strong young | ad, why
don’t you pull up the anchor.

Nat han RATTLES HI S CHAI NS.

SI MON
Yes of course.

Simon fetches the key fromhis shorts and UNLOCKS THE RAI L
SI DE CUFF.

Dodgi ng Sinon’s piercing gaze, Nathan darts past himand
kneel s down onto the carpeted deck. Finding the nylon rope,
he starts HO STING up the HEAVY ANCHOR

SI MON
It’s heavy isn’t it Nathan?

The yel |l ow bel |l shaped anchor BREAKS THE SURFACE. Caked with
muck and weeds, Nathan sloshes it around in an attenpt to
clean it.

Kneeling down with him Sinon finally nmakes EYE CONTACT.

SI MON
Let ne help you with that.

Together, they lift the anchor wai st high-

NATHAN
(sincere) I'’msorry Sinon.

SI MON
(sincere) So aml.

SUDDENLY, with one swift notion, Sinmon SNAPS SHUT t he OPEN
CUFF onto t he ANCHOR RI NG

TERRCR fl oods Nat han as Sinon SHOVES himinto the depths of
t he | ake.
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He di sappears into a dark CALDRON OF BUBBLES.

Ryan JUMPS TO ATTENTI ON and CHARGES the scene. He stares at
t he bubbl es in disbelief.

RYAN
Are you out of your m nd?

Cal My UNTYI NG the ANCHOR ROPE fromthe end of the pontoon
Si non nmechani cal | y executes his plan.

RYAN
(frantic)
He’ s drowni ng, pull himup!
SI MON
| suspect he’'s trying to do that

hi nsel f.

The rope GOES TAUNT. Sinon SITS DOMN on deck and assunes a
TUG OF WAR STANCE. He STRAINS under the | oad.

SI MON
You see, here he cones now.

BREAKI NG THROUGH THE SURFACE, Nat han GASPS for air in a
THRASHI NG FRENZY. Grasping the deck of the boat with his FREE
HAND, he barely hangs on agai nst the weight of the anchor.

DANGLI NG THE END OF THE ROPE |i ke a prize, Sinon |eans over
and makes his point.

SI MON
You see Nat han? You see what
happens when you |l et go of your
life line?
(swi ngi ng the rope)
You dr own.

H S FI NGERS SLI P DOMN under the weight of the anchor, he
GQURGALES FOR AIR. Wth eyes just above the water line, he
| ooks up at his captor.

SI MON
I"’myour life line Nathan. | always
was. Now take ny hand, and let’s
renew our partnershinp.
HOLDI NG QUT HI'S HAND, all Nathan has to do is take it.
I nstead, he LETS GO

and di sappears silently into the murky depths.
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DUMBFOUNDED, Sinon falls back onto the deck. Nathan’s | ast
EXPRESSI ON etched in his mnd. One of pity. Not for hinself,
but for Sinon.

Ryan realizes the end of the ROPE went down with him There’s
no way to pull him back up.

RYAN
You killed him YOU KILLED H M

Clutching his shirt with ANGRY FI STS, Ryan screans at a self
absor bed dictator.

RYAN
The key ... G VE ME THE KEY!

SI MON
(rmur nur s)
He woul dn’t take ny hand.

Shaki ng hi m

RYAN
G ve ne the key you crazy fool
d VE ME THE KEY!

Sinon reaches in and pulls out the KEY to the handcuffs. Ryan
SNATCHES I T out of his hand and DI VES DEEP into the water.

SI MON
(munbl i ng)
He wouldn’t |et nme save him

I NT: RI'VERVI EW NURSI NG HOVE - CONTI NUOUS
IN THE ADM NI STRATOR S OFFI CE
it’s an inquiry.

Stacy, Jake, and a NURSI NG HOVE ADM NI STRATOR t ake up
def ensi ve positions behind a SCORNED gr anddaught er:

RACHEL
(in a sarcastic tone) Now | think
|’ve got everything straight. A
strange twenty year old nman cones
to visit ny grandnother. He cones
back that night to inject her with
an unknown drug.

( MORE)
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RACHEL ( cont ' d)

And the follow ng night she gets
all gussied up in her finest dress
and packs her suitcase so she can
runaway wi th him

Rachel shakes her head in com cal disbelief-

RACHEL
And nobody bothered to call ne?
JAKE
Hs ass was mne. He'd still be in
jail if your grandnother had

cooperated with the investigation

RACHEL
My grandnother thinks this is all a
chapter out of one of her romance
novels. She is a vul nerabl e adult
that counts on all of us to protect
her!

ADM NI STRATOR
W’ ve passed copies of his photo to
the entire staff. | can assure you
we have done everything in our
power to prevent this from
happeni ng agai n.

JAKE
| ve got patrols out conbing the
nei ghbor hoods. My guess is he
woul dn’t dare conme back now. W
know who he is.

RACHEL
Do you sheriff? You' re sure you
know who he is?

IN TOM S ROOM
VH SPERI NG at hi s bedsi de:

EM LY
No one believes nme. You' re ny only
hope Sheriff. | need you to help ne
find Nat han.

H s EYES TILT towards her. She sees it.

EM LY
You can hear ne. | know you can.
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She pulls out the NEEDLE and INSERTS it into the VIAL. A
M LKY LI QUID sucks up into the SYRINGE. She has to guess at
t he dosage. She uses all of it.

Tom s EYES W DEN, EVER SO SLI GHTLY.
She |ifts the sheets and INJECTS himinto his rear end.

EM LY
| need you back on your feet.

Hearing VO CES in the hall, Em |y hides the CONTRABAND-

EM LY
|I’ve got to go now.

She SCOOTS out the door.

I NT/ EXT: CABIN - CROOKED LAKE - 3 DAYS LATER - MORNI NG
ON THE SCREEN PORCH

Sinon responds to e:mails on his NOTEBOOK COVPUTER where nost
woul d be enjoyi ng the BREATHTAKI NG VI EW of the wooded
shorel i ne.

Ryan enters, he’s ANXI OUS.

SI MON

(still typing)
How i s he?

RYAN
"’ mnot a doctor, how the hel
shoul d I know? He' s been
unconsci ous for three days, we need
to bring himto a hospital!

SI MON
Has his fever broken?

Ryan’ s FI NGER pokes through a hole in the SCREEN

RYAN
I’ mgoing hone. This is nmadness.

CLI CKING the “SEND’ button on his SCREEN, Sinon snaps his
not ebook shut.

SI MON
Ah yes. The true neasure of a man
i s when he decides to give up.
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Ryan’s anger reignites. He WAVES H S ARMS as he RANTS-

RYAN
He was willing to die out there!
Even if he does wake up, he’ s not
telling us a damm thing. It’s over
Sinon, now let’s drop himoff in an
Emer gency Room and get the hell out
of here.

Remai ni ng cal mand cal cul ating, Sinon spins his web:

SI MON
He was willing to die. But he may
not be so willing to sacrifice
anot her.

RYAN
What are you tal ki ng about ?

SI MON
Control what a man | oves, and you
control the man. W bring in his
sweet heart, she’ll convince himto
tal k.

RYAN
(shaki ng his head)
Can’t you see this has gone far
enough-

SEEM NGLY OFFENDED, Sinon FLIES UP out of his ROCKER-
SI MON
You want to go, GO |'mseeing this
t hrough to the end.

STORM NG THE DOCR, he pauses for a parting shot-

SI MON
What do you know, you have your
whol e life ahead of you. I'’mat the
end of mne, and

(poi nting)

that man up there is the only one
on earth who can give ne a new one.
You go hone. Wthout him | won’t
need one.
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I N THE GREAT ROOM

Clad entirely in KNOTTY PINE, a Vaulted Ceiling and Toweri ng
Field Stone Fireplace, this home could have been chri stened
Moose Lodge.

Sitting down at a TH CK LACQUERED TABLE, Sinon pages through
a LOCAL PHONE BOCK.

Ryan LIMPS INwith his tail tucked between his |egs.

RYAN
"1l see it through

Simon | ooks up like a proud father. He TOSSES hi m a GREEN
DI AMOND SHAPED KEY RING with a single key attached.

RYAN
VWhat’'s this?

SI MON
Nat han was staying at the Pine Cone
Motel, room23. W' |l check it out
on the way to the nursing hone.

I NT/ EXT: RI VERVI EW NURSI NG HOVE - 2 HOURS LATER
I N THE SUBURBAN

parked at the rear off the lot, Sinon spots the sheriff’s
patrol car circling the nei ghborhood.

Ryan CLIMBS into the passenger side. He's SHORT OF BREATH in
his clandestine role as sl euth.

RYAN
Hs rental car’s clean. He didn't
even | eave a Post-It note behind.

SI MON
You scientists with your neticul ous
attention to detail

Fol | ow ng Si non’s gaze-
RYAN

We can't just walk in there and
steal sone old |lady out of her bed.
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SI MON
(devi ous)
No. | think it would be better for
her to cone out and see us.

IN EMLY S ROOM

with her BACK TO THE DOOR, Em |y TOUCHES the bench in her
pai nting of Stone Falls.

We can’t see her face.
Stacy brings in BREAKFAST on a plastic tray.

STACY
You gonna stay holed up in here al
week Enf

Setting down the tray on a WHEELED TRAY TABLE, Stacy rolls it
over to Emly’ s favorite chair.

Em |y keeps her BACK TO HER

STACY
You alright?

EM LY

(dreany)
I want to go hone Stacy.

Stacy approaches and attenpts to nake eye contact. Emly
SHI ES AVWAY until she can’t hide her face any |onger. Stacy
sees her-

STACY
Oh ny God!

Her hand covers her nouth.
EM LY IS YOUNG
SHE' S BEAUTI FUL, RADI ANT.

The living i mage of a PHOTO taken fifty years earlier. A
that remains of the old woman is her |ong GREY HAIR

STACY
What was in that syringe?

IN FULL VIEW Em |y | ooks at her and smles. Her EYES as BLUE
as ever.
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EM LY
Al'l these years, you took such good
care of me. I'Il mss you so nuch-

SUDDENLY- A siren SCREAMS through the halls- It’s the FIRE
ALARM

STACY
Oh no ... Em go out the West Door.
["11 meet you outside.

Stacy RUSHES QUT to save her fl ock.

I NT/ EXT: SI DE STREET NEAR THE NURSI NG HOVE - CONTI NUOUS
IN H'S PATROL CAR

Jake SPINS THE WHEEL, SWERVI NG HARD into the curb the patrol
car cones to an abrupt stop. A | anky DEPUTY who | ooks |ike
he’s still in high school, SPILLS his FRENCH FRIES all over
t he dashboard.

DEPUTY
VWhat the ...

The boyi sh deputy starts picking up his fries as Jake |istens
intently to the sound of the SIREN

JAKE
VWhat the hell is that?

A FI RETRUCK WHI ZZES BY towards the nursing home, its siren
BLARING its red |ights FLASH NG The dimMvt deputy states
t he obvi ous.

DEPUTY
Looks |i ke the nursing hone is on
fire sheriff!
The police radi o suddenly goes WLD with activity.

JAKE
You gotta be shitting ne!

QUT ON THE STREET

VWH PPING A “U TURN, the patrol car SQUEALS and SMXKES as its
tires burn rubber in hot pursuit of the firetruck.
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I NT/ EXT: RI VERVI EW NURSI NG HOVE - CONTI NUCUS

AT THE SI DE ENTRANCE

the HI GHER FUNCTI ONI NG residents finally have sonme real NEWS
to SQUAWK ABOUT as they mingle about the West Wng sidewal k.

HI DI NG behi nd COLD CREAM and a SI LK SCARF, Enily ESCORTS the
last of themto safety.

Si non wanders over SEARCHI NG for an OLD WOMAN when he hears a
FAM LI AR VO CE. He approaches, and is AVAZED by what he finds-

SI MON
Those wri nkl e creans do wonders for
t he skin.
She startl es-
EM LY

What did you do with Nathan?

SI MON
(enlightened)
He wasn’t just visiting, he canme to
bring you back. The serumis here.

EM LY
What did you do with hinf

SI MON
He needs you Emily. Come with ne
now, |1l bring you to him

I NT: RI'VERVI EW NURSI NG HOVE - LOBBY - M NUTES LATER

A UNI FORMED FI REMAN tosses a trash can filled with BURNT RAGS
in front of the sheriff and several of his DEPUTIES. The rags
are plastered with white chem cals used to extinguish the

bl aze.

FI REMAN
It was intentionally set. They
weren’'t trying to burn the place
down, they’'re just making snoke.

Stacy joins the MAYHEM - she can HARDLY SPEAK as she tries to
catch her breath -
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STACY
Emly s gone! I can’t find her
anywher e.
Jake EXPLCDES-
JAKE
11 kill him 1'I1 Kkill that

Sonof abi tch

I NT: CABIN - CROCKED LAKE - UPPER BEDROOM - DAY

VWRI NG NG QUT a WASHCLOTH in a pan of cool water, Emly gently
pl aces it over Nathan's forehead. Using an EYEDROPPER, she
noi st ens his CHAPPED DRY LI PS.

Si nron SLI THERS i nto vi ew.

EM LY

(angry) _
What did you do to hinf

SI MON
He had a little boating accident.
He wasn’'t wearing his life jacket.

Sinon creeps in and stands next to her, bedside.

SI MON
He’s young. He' Il be up and around
in no tine.

Wth a stern gl are-

EM LY
What do you want from us?

SI MON
| came here to claimwhat’s
rightfully mne. Science is a
col |l aborative effort Emly.
Nat han’ s di scovery cane at the
expense of thirty years of research
| paid for. He's signed a legally
bi ndi ng agreenent that protects us
fromthis kind of intellectua
property theft. People go to prison
for stealing cars, what he stole
fromus is priceless.

Nat han STIRS, Enmily tests his tenperature by pressing the
back of her fingers against his cheek.
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EM LY
He nmust have his reasons.

SI MON
And you're the reason he’'s going to
change his mnd

EM LY
VWhat if | can't?

SI MON
Those that entertain failure fail.
You will convince him You have to.

Ryan bops in carrying a PLASTI C BAG

SI MON
Ah, just in tinme.

Ryan hands hima box of HAIR DYE who in turn, lays it on the
bed in front of her.

SI MON
Use this before he wakes. It's the
finishing touch in your
restoration.

G ancing at the box, she returns to her patient.

EM LY
How di d you know ny natural color?

SI MON
Your roots, they’'re show ng.

I NT: RI'VERVI EW NURSI NG HOVE - TOM S ROOM - CONTI NUQUS

BETSY, a young, perky aide, enters and DROPS HER TRAY OF
MEDS. Pills bounce across the hard fl oor.

BETSY
Ohmygod. Chnygod.

Tomis SITTING UP in bed. FULLY CONSCI QUS.

Leaving the pills on the floor, Betsy pokes her head out the
door and HOLLERS for Nurse WIson. She turns back and
approaches Tom li ke he’s some sort of mracul ous

rei ncarnation
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BETSY
(speaki ng careful ly)
SHERI FF? SHERI FF CAN YOU HEAR ME?

Cant ankerous unto death, Tom notions her closer with his
FlI NGER.

BETSY
What is it, what are you trying to
tell ne?

She | eans over him bending her ear close to hear his
whi spers, instead Tom SUDDENLY SHOUTS:

TOM
" M HUNGRY.

Betsy practically junps out of her shoes. Tom breaks out into
a hysterical |aughter at the expense of the red faced aide.

I NT: CABIN - NATHAN S BEDROOM - LATER THAT NI GHT

Nat han sl eeps peaceful Iy unti

H S EYES FLI CKER OPEN

and slowy drift towards a SLEEPI NG ANGEL nestl ed close to
him She uses his hand for a pillow. H's R GHT | NDEX FI NGER
LI FTS, touching her soft cheek. Emly wakes.

BRI GHT BLUE EYES cone alive behind her |ong bl ond bangs.
She’ s ravi shi ng.

NATHAN
| nmust be dream ng?

EM LY
It'’s a dream cone true

She reaches for a glass of water on the night stand. Much the
sane way he handed her that first glass of water.

EM LY
Here, drink.

Hol ding the cup for him it’s hard for himto swallow He
si ps.
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NATHAN
(spel I bound)
You' re so beautiful. Just |ike |
renenber ed.

Reaching up to twirl her hair, a HANDCUFF AND CHAIN |ift with
himas a savage rem nder of his captivity. He grabs the chain
and jerks it hard in an agonizing frustration.

His hope falls with his |linp hand. He | ooks up and cries out
to the heavens:

NATHAN
Wiy do you torment ne? Why?

He | ooks back at her and REACHES as far as his CHAIN ALLONS
He can’t reach her until she noves closer to himallow ng

H' S HAND TO TOUCH HER FACE

EM LY
Gve himthe fornula and let’s get
out of here.

Her beauty TEMPTS HI M beyond what he can bear, he can’t | ook
at her anynore. He turns away into the depths of msery.

NATHAN
| can’t.

EM LY
Way not Nat han? What is it?

She attenpts to roll himback towards her. To get himto | ook
at her. He won't let her.

NATHAN
Five years ago | nearly worked
nyself to death. | was unraveling
the nystery of the cellular aging
process. | was close to a
br eakt hrough, and | knew it. | was
wor ki ng day and night in the I|ab,
never bothering to sleep nore than
a couple of hours a night.

He rolls over and faces her. H s passionate gaze draws her
deep into his visions.

NATHAN
Then one day | sawit. | had mapped
the entire pathway.

( MORE)



NATHAN( cont ' d)

It all made perfect sense, so
intricate, so beautiful inits
constructs. | fell into bed that
ni ght, conpletely exhausted. The
next norning | woke up with a

burning fever. I was too weak to
nove, | just kept getting sicker
and sicker. | was dying.

(his eyes turn inward)
| started to have vi sions.

EM LY
(captivated)
What did you see?

NATHAN
The future outcome of ny genetic
tanpering. The rich feasting on
their new found youth at the
expense of the poor. A battle for
resources ultimtely leading to a
gl obal war between the nortal and
the immortal. The world counts on
us dyi ng.

EM LY
It was a warning.

NATHAN
Soneti mes when you play God | ong
enough, he shows up.

A single TEAR trickles down Emly’ s face-

EM LY
What are we going to do?
NATHAN
You' re in grave danger! He'll hurt

you to get to me. He knows | won’t
be able to bear that. If he gets a
hold of the fornula, people wll
die Emly. If the old live on, the
young will have to die in their
pl ace. W can’t |et that happen.

Emly starts to cry-

EM LY
What do you want ne to do?

NATHAN
Stall for tine. Plan your escape
and then run.

( MORE)
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NATHAN( cont ' d)

Runaway and never | ook back. Forget
about me, start a new life under a
new name. Prom se nme you wl|

PROM SE ME!

She enbraces him SQUEEZING HHMIike she’ll never |et go.
Beggi ng for another way-

EM LY
No ... | can’t |eave you! Don’t
make ne | eave you

NATHAN
You have to. PROM SE IVE!

He clutches onto her in desperation. Their TEARS M NGLE
together. There’s no way out, Emly knows the stakes. She
finds her courage.

EM LY
| prom se.

I NT: POLK COUNTY SHERI FF' S OFFI CE - MORNI NG

SEETH NG MAD, Rachel POUNCES on Jake who takes cover behi nd
hi s desk.

RACHEL
Look at you. The only reason you're
sitting there is because your | ast
nane i s Dobbs. You couldn’t protect
her, you can't find her, what can
you do sheriff?

JAKE
|’ve got every man | have out there
poundi ng the pavenent | ooking for
her.

Rachel TOSSES his phone receiver at himknocking papers to
the fl oor.

RACHEL
Wiy don’t call him You said you
know who his is. Call him Call his
grandfather, call this guy who
vouched for him Call sonmebody
sheriff! O I wll.

I NT/ EXT: CABIN - CROOKED LAKE
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I N NATHAN S BEDROOM

Wth the snell of victory in the air, Sinon serves a
breakfast tray to Nathan who sits up in bed, a healthy man.

Fam shed, he holds hinmself back fromdiving into the PAN
FRI ED FI SH and hashbr owns:

SI MON
You were right about being patient.
Those fish finally took the bait.
Go on, taste them

NATHAN
You hurt her Sinon, and you’ll
never see the serum

Si mon peers out the window at Em |y who sits al one on a bench
at the end of the dock.

SI MON
I’ mnot that nonster you think
am Can a man fight his own
instinct for self preservation?

NATHAN
Your greed isn’'t worth preserving.

There’'s a CHLL IN THE AIR, Sinon cl oses the TI GHT W NDOW
maki ng a SCREECHI NG NO SE that Emily hears

FROM THE DOCK
She turns and sees Sinon in up in the w ndow.
BACK I N THE BEDROOM

SI MON
The sheriff surprised you that
ni ght you injected her. The serum
wasn’t on you, it wasn't in your
hotel room or your car. That only
| eaves one pl ace. You better hope
for your sake she still has it.

NATHAN
Let her go Sinon-

Sinmon’s CELL PHONE RI NGS. He checks the nunber:



SI MON
Adrian, | thought | told you not to
call me here ... He did, did he ...
well in that case, put himon.

Si non turns and | ooks at Nat han.

SI MON
Sheriff, how can | help you?
(beat)
Vll | find that very hard to

bel i eve considering |’ m havi ng
breakfast with Nathan and his

gr andf at her right now i n downt own

Boston. Wuld you like to speak to

hi n®?
Si non hands hi mthe phone:

SI MON
It’s for you.

SHEEPI SHLY, Nat han takes it.

NATHAN

Hel | o.

(beat)

Yes sheriff, | left town right
after you released nme. | haven't
seen or heard from Ms. Foster

si nce.

(beat)

If we hear anything, we’'ll cal
imediately ... yes sir, goodbye.

He gives it back.

SI MON
(smling)

you

You see, we're not so different you
and 1. W both do what it takes to

survi ve.

NATHAN
Let her go Sinon ...

I NT: POLK COUNTY SHERI FF' S OFFI CE

Jake gets confortable in his swve

chair,

pur poseful |y

del ayi ng the news Rachel so anxiously waits for.

79.
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JAKE
Seens Nat han’s in Boston right now
havi ng breakfast with Sinmon and his
grandfather. He left here three
days ago right after I let himout
of jail. He never visited your
grandnot her |ast night, she’'s
wondered off in her own
i magi nati on

Amused by his speechl ess guest, Jake pops a few sunfl ower
seeds into his mouth and kicks his feet back up on his desk
wher e they bel ong.

EXT: CROOKED LAKE

ON THE DOCK

FORLORN, Emily gazes at a PAIR OF LOONS diving for a neal in

the bay. An uninvited Sinon sits next to her on the WEATHERED
BENCH.

EM LY
Have you cone to drown ne too?
SI MON
| don’t see you running for your
life.
EM LY

"’ mnot | eaving him

SI MON
You |l ove him how could you?

Wth a stern glare:

EM LY
He won’t tell you anything.

Wth a gleeful reply:

SI MON
Turns out, | don't need himto. Al
| need is the serumitself. You
have it don’'t you?

She stays fixed on the | oons.
EM LY

| don’t know what you’'re talking
about .
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SI MON
Bring it to me and I’'Il let both
go.

EM LY

(struggling) | can't.

SI MON
On the pontoon, | reached out ny
hand to save himand he woul dn’t
take it. He' |l take yours Emly.

He DANGLES CAR KEYS in front of her.
S| MON
Save hini
EXT: I N THE DRI VEWAY - M NUTES LATER
The Bl ack Suburban SPI TS GRAVEL as it races out of the

driveway. A CLOUD of DIRT drifts past Sinon as Ryan CHARGES
out of the cabin.

RYAN
Are you CRAZY! Wy did you let her
go?

SI MON
She knows where the serumi s.

RYAN
What nekes you think she' |l bring
it to us?

SI MON

(confident)
Rel ax. She | oves him
I NT: RI VERVI EW NURSI NG HOME - TOM S ROOM - NI GHT

Tomi s HELP LI GHT FLASHES above his doorway for what seens
i ke hours.

Todd s on duty.
Eventual |y he DANCES IN, GYRATING to his MP3 PLAYER unti l

Tom burns a hole through himw th his GLARE. Todd kills the
tunes and flips off his headset.
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TODD
(in song)
Back in the saddl e agai n!

Tom s not anused. Todd holds his hands up in playful
surrender.

TODD
Don’t shoot sheriff, | give up.
TOM
(grow s)
My light's been flashing for nearly
an hour.

Todd drops the act and renenbers he’s an aide.

TODD
(irreverent)
Chill out old man, you're not the

only nonkey in the zoo.

Pul I i ng back the covers, Todd | ends a shoul der hel pi ng him
out of bed.

TODD
Li sten Sheriff, about that little
acci dent the other night. That shit
stays between us am|l right?

Tom finds his own feet.

TOM
You know what it’'s like to lie
there with a busted head and no one
knows what happen to ya?

Grabbing a FI STFUL OF GREASY HAIR, Tom SLAMS TODD S HEAD into
the bed rail.

Pulling close the DAZED AND BLOODI ED FACE, Tom savors his
vengeance.

TOM
It was sonething |ike that.

He SMASHES hi m agai n, Todd’ s unconscious body falls to the
floor.

TOM
Yeah, that's it. You got it Kkid.

HE CAN STAND ON H S OMWN TWO FEET.
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Tom opens his closet and pulls out a PAIR OF PANTS.

I NT: RI'VERVI EW NURSI NG HOVE - LATER THAT NI GHT
IN EMLY S ROOM

Emerging fromthe darkness, Em |y peers out her doorway into
the hallway. It’s clear

I N THE HALLWAY

skirting along the railing, Emly glides down the hall and
slips into Tomis room

IN TOM S ROOM

she approaches what appears to be a sleeping man with his
back to her under the covers. She nudges him

EM LY
Sheriff ... Sheriff, wake up.

MOANI NG IN PAIN, a MAN ROLLS OVER, it’s Todd-
COVERI NG HER MOUTH I N HORRCOR, Em |y squel ches her shri ek.

EXT: POUR DESI RES BAR - LATE NI GHT

Teetering between two counties, the seedy bar avoids all that
is decent, noral, and sanitary. It takes a brave soul to wal k
into the dark, w ndow ess buil ding.

Emly drives up and parks in the overgrown gravel drive. A
JUKEBOX pl aying oldies fills the air. REPULSED AND
APPREHENSI VE, Enmi|ly takes a deep breath before going in.

I NSI DE THE BAR

HER BEAUTY | NSTANTLY STIRS the | ocal beasts. WH STLES and
I NVI TATI ONS soon fol | ow.

She ignores all except a man in a dimy lit booth who sits
and stares down a

SI NGLE SHOT OF WHI SKY
Emly sits down opposite him He can’t believe his eyes:
TOM

Now | "msure | died and went to
heaven!
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EM LY
Aren’t you going to drink it?

He returns to his first |ove.

TOM
It’s been fifteen years since ny
| ast drink.

EM LY
(sarcastically) Well then you' ve
got a lot of catching up to do.

A SCANTI LY CLAD WAI TRESS struts over and fl aunts her wares.

WAl TRESS
What can | get ya?

Em |y doesn’t | ook at her.

EM LY
I’ mnot staying.

Tom checks out her REAR END as she | eaves.

EM LY
Have you no shane?

Still | ooking-

TOM
You' re the one who stuck a needle
in ny ass.
(1 ooks back at Emly)
What did you give nme that night?

EM LY
Nat han Fi el ds canme home Tom He
brought the serumwith him He's
t he one who saved your life.

The wheel s start churning up Tomi s nenories.

TOM
Nat han Fi el ds?

EM LY
He’s in trouble. He's chained to a
bedpost by a madman who al r eady
tried to kill himonce. The only
reason he let ne go was because he
thinks I have the serum He wants
to trade Nathan for it.

( MORE)
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EM LY(cont' d)
But I don’t have anything to trade

because | injected the last of it
into you. Nathan needs you Tom ...
(pl eadi ng)
I need you.

TOM

Whoa, whoa, whoa, wait just a
m nute here. Wiy did Nat han cone
back here after all these years?

She softens the truth as best she can.

EM LY
He canme back for ne.

It’s a stab in the heart. Tomhasn't felt jealous in years.

TOM
Forget about him Em He dunped you
remenber. He dunped all of us. This
is a chance of a lifetine, we can
get out of this damm town and start
a new life together, just you and

nme.
EM LY
We have to save him He was your
friend!
TOM

VWhat kind of a friend steals a
man’s girl?

Emi |y DOANS THE SHOT.

EM LY
Now you know why | was never your

girl.
She | eaves.

Tom t akes another long look at the flirtatious waitress who
gi ggl es as she bends over a couple of w de eyed vermn.
CUSSING he follows Emly out the door.

I N THE PARKI NG LOT
he catches up to her as she | eans over the Suburban, CRYING
TOM

This guy. He doesn’t know you threw
away the serunf
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EM LY
No.

TOM
You think you can bluff your way
t hough this hand?

She turns. A single |anppost illum nates a handsone, rugged
face.

She KI SSES H M

TOM
Al'l those years | was betting with
ni ckel s and di nes. And here |
shoul d have been ganbling with ny
life.

They share a warmsm | e

I NT: RI VERVI EW NURSI NG HOVE

DI SHEVELED AND DEFI ANT, Jake MARCHES into the | obby and is
met by the STAFF NURSE

JAKE
| don’t know why | bother to patro
the rest of the city when we got
oursel ves a crinme wave up here at
t he Ri verview Nursing Honme.

IN TOM S ROOM
Jake and the STAFF NURSE join a group of BEDSI DE GAVKERS.

A DOCTOR finishes his exam nation of Todd, who sits up in
Tom s bed nursing his WOUNDS. BLOODY TOWELS litter the night
st and.

DOCTOR
He' || be alright. Except for a
sl i ght headache.

SNI CKERI NG | S HEARD from a deci dedly UNSYMPATHETI C STAFF.

TODD
(to the doctor)
Are you NUTS! Do | | ook alright?
That crazy bastard tried to kill
nme!
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JAKE
Who tried to kill you boy?

TODD
(hysterical)
Your old man did. He bashed ny head
into the bed rail and nearly
crushed ny skull -

JAKE
Now wait just a mnute here. You're
telling me a crippled old man |vying
paral yzed in his bed beat the shit
out you?

A NERVOUS SILENCE falls over the room Center stage is TOM S
EMPTY WHEELCHAI R whi ch sits bedsi de.

JAKE
Where is he now? | suppose he just
up and wal ked out of here.

The NI GHT JANITOR, a pinply faced teen, and Todd s only
friend, crashes the party with hot news-

JANI TOR
Hey Dude, sonebody sw ped your
truck.
Todd FEELS FOR HI' S KEYS and let’s out a primal scream

TODD
Shi t!

He falls back on the bed |ike someone had shot himthrough
t he chest.

I NT: CABIN - CROOKED LAKE - UPPER BEDROOM

| TS BLACK unti |

Nat han turns on a SMALL BRASS LAMP on the night stand.

He sits up and rubs his eyes. Then proceeds to POUND ON THE
PINE WALL. He keeps pounding until

Sinon enters, still FULLY DRESSED from a sl eepl ess night.

NATHAN
I told you she isn’'t com ng back
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SI MON
She’ Il be back.

In what has becone ritual, Sinmon unlocks himfromthe bedpost
and | ocks the free cuff onto his own hand. Waving his
HANDGUN, he starts to lead himto the bat hroom when

Hi s CELL PHONE RI NGS-

SI MON
Si non.

Vi ndi cated, he sm | es at Nat han:

SI MON
Emly, we were just tal king about
you. Do you have the serunf
(beat)
Excel | ent, when can we expect you?

It’s not the answer he wanted, he PACES |i ke a chai ned
retri ever:

SI MON
Hi gh Bridge? What are you tal king
about, that wasn’t what we had
agreed to ..

Sonet hi ng she says to himnysteriously makes hi mconply:

SI MON
| don’t like surprises. Any nore
changes in plans and it will be

Nat han who pays.

He hangs up. His mind races through the ramfications of a
change in pl ans.

NATHAN
What about the Hi gh Bridge?

SI MON
She says you know where it is.
That's where she wants to nmke the

trade.

NATHAN
(disillusioned)
VWhat trade?

SI MON

You for the serum | finally found
sonmeone | can deal wth.
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EXT: RACHEL’ S HOUSE

Reachi ng behind the PORCH LIGHT, Em |y pulls out a HOUSE KEY
and inserts it into the ornate oak door.

Turning the key, she peers back into an EMPTY BOULEVARD
richly canopi ed by towering el ns.

I NSI DE THE HOUSE

she quietly slips upstairs past a WALL OF FAM LY PHOTGCS i nto
RACHEL’ S BEDROOM

where she finds Rachel asleep in the fetal position.

RACHEL AWAKES to the fam |iar LULLABY sung by her grandnother
t hr oughout her childhood. IT S DARK, Rachel can hardly make
out the figure in her chair-

RACHEL
G ans?

(sits up, groggy)
|’ ve been worried sick about you.

EM LY
You needn’t worry about ne anynore
dear. Nathan and I will be starting
a new |life soon.

Rachel GROPES for the light switch. She knocks sonething over
fromthe night stand.

RACHEL
Danmi t!

She keeps searching for the knob in the darkness-
RACHEL
Can’t you see your not thinking
straight? It happens sonetinmes with
age, our mnds play tricks on us.
The LI GHT COVES ON- RACHEL GASPS-
They coul d be sisters.

RACHEL
What happened to you?
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EM LY
I"mafraid God’s played a trick on
all of us.

Li ke an angel, Emly floats over and TOUCHES her
gr anddaughter’s face. Rachel is spellbound.

EM LY
| told you your old granma turned a
few heads in her day.

RACHEL
How?

Emly finds a BRUSH on the night stand, picks it up and
starts to STROKE Rachel’s hair. Rachel grabs the brush.

EM LY
You used to love it when | brushed
your hair as a little girl. |
haven't been able to brush ny own
for years.
Em |y gently renoves Rachel’s hand fromthe brush.

EM LY
Let ne do it again just this once.

Rachel let’'s her.

EXT: JAKE' S HOUSE - DAWN

Tom scurries up the porch steps and finds the FRONT DOOR
UNLOCKED. RUSTY HI NGES SQUEAL as the SCREEN DOOR opens-

Tom Freezes, and listens for a stir. He opens it slower.

I NSI DE THE HOUSE

He finds Jake’s GUN BELT on the floor. Shaking his head in
di sgust, the living roomlooks Iike a landfill.

He pockets the standard issue 38 CALI BER REVOLVER and
di scards the belt. On the way out the screen door BANGS SHUT

From t he

UPSTAI RS DORMER
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A BOY' S HEAD appears in the wi ndow. He recogni zes the face of
the man clinbing into an OLD PI CKUP juiced up by financially
strapped t eenager.

QUT ON THE LAWN

Billy TEARS QUT the screen door SCREAM NG for his grandfather
just as the TRUCK zoons around the corner. He SEES H S BI KE

| eani ng agai nst an oak. He JUMPS ON I T and PEDDLES

FRANTI CALLY after the truck

THROUGHOUT A QUI ET NEI GHBORHOOD

LEANI NG | NTO THE SHARP TURN, Billy JUWPS THE CURB and PLONS
THROUGH YARDS to make up tinme. SLALOM NG around houses,

trees, and flower gardens, Billy speeds towards Main where he
just about cuts in front of the truck when-

I N A BACKYARD

he SKIDS TO A STOP in front of a chain |link fence. TH NKI NG
FAST-

he pulls off his tennis shoe, SQUEEZES OFF the oversize ANKLE
BRACELET and LOBS IT high in the air towards the pickup which
has just turned the corner in front of him The bracel et
bounces into the TRUCK S BED and speeds of f down the street.

I NSI DE THE TRUCK

Tom hears the NO SE, and | ooks back in his REARVI EW M RROR
but sees not hi ng.

I NT: RACHEL' S BEDROOM

Li ke best friends at a slunber party, Cheese, crackers, and
wine lay in wake of a long night of warmconversation. Emly
finishes a NOTE that she lay open on the night stand in front
of Rachel who remains FAST ASLEEP

Em |y bends down, KISSES HER FOREHEAD and smi | es goodbye.

I NT: PCLK COUNTY SHERI FF' S OFFI CE - M NUTES LATER

Ri chard closes out his shift the way he started it, with a
NAP. SNORI NG AVAY in front of a SQUAWKI NG t el evi sion, he has
t he uncanny ability to WAKE UP to the

SLI GHTEST NO SE

even a SHY BOY creeping in to beg a favor
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BI LLY
D cky, you gotta help nme. | lost ny
ankl e bracelet last night. If |
don’t get it back on before dad
wakes up, he’'ll whip me for sure.

Rl CHARD
Wiy aren’t you wearing it |ike
you’' re suppose to?

Billy’s nelodranma is easily acted out using real enotion.

BI LLY
The kids were teasing ne. | took it
off and had it on the back of ny
bi ke. It nmust have fallen off.

Rl CHARD
Hell boy, | can’t help you. Your
old man woul d have ny badge.

The boy pours it on with real tears-

BI LLY
He' Il kill ne D cky, you know what
he's like, please, |I'm begging you!

G unbl i ng obscenities under his breath, R chard, hits the
SPACEBAR on his keyboard and pecks away with a single finger
at the TRACKI NG SOFTWARE.

RI CHARD
If he catches wind of this, you
never heard nothing from ne.

A GPS MAP on the SCREEN pi npoints the position.
Rl CHARD
It’s down at Eagl e Rock Lookout.
You boys better not be junping off
the high bridge. | haven't had to
fish a body out of that river in
years.

He | ooks up fromthe screen to find he's wasting his breath,
Billy is out the door.

I NT: JAKE' S HOUSE - UPSTAI RS HALLWAY

HUNCHED OVER, and nursing a HANGOVER, Jake lunbers into the
BATHROOM
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torelief hinself. On the way back, he passes his
SON' S ROOM

and finds an EMPTY UNMADE BED. Jake CALLS QUT for his son.
There’'s no answer. He screans down the stairs. There's no
answer. Stunbling downstairs into the

LI VI NG ROOM

Jake calls out again, LOUDER THI S TI ME. ENRAGED, he grabs the
PHONE and di al s the OFFI CE.

JAKE

Di cky, | need another trace on
Bracel et twelve. Were is it?

I NT: POLK COUNTY SHERI FF' S OFFI CE

Ri chard hits the SPACEBAR on his conputer. The application is
still up, tracking Bracel et twelve.

PANI CKI NG he does his best to hide his know edge of the
situation:

Rl CHARD
Gve hima few m nutes Sheriff, I'm
sure he'll be honme soon. Hell when

| was that age ny parents never
knew where | was either.
I NT: JAKE' S HOUSE - LI VI NG ROOM
Jake SEES IT.
H S EMPTY HOLSTER, THE M SSI NG GUN
He picks up the belt, throws it against the wall and SHOUTS:
JAKE
JUST TELL ME WHERE HE | S DAWM T!
EXT: EAGLE ROCK LOOKQUT - 6: 00 AM

Si non stands behind Nat han, hol ding himat gunpoint. They are
handcuffed and chai ned together for safe keeping.

Ryan stands with them behind a MASSI VE BASALT BLOCK WALL
peering out over a VAST GORGE. At the bottom a WLD R VER
spilling over its ROCKY M NE FI ELD
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the two cliffs, the deconm ssi oned H GH BRI DGE was

Joi ni ng
It with wooden trestles during the steam era.

bui

In the mddle of the bridge, A GROAN MAN sits fifty feet
above the water, dangling his feet over the edge like a
school boy.

RYAN
Looks |i ke she found soneone el se
to do the dirty work.
(nervous)
It’s a trap, can’t you see. The
police are probably crawing al
over this place.

SI MON
She woul dn’t risk that. Nathan just
got out of jail, she’s not going to
send hi m back

RYAN
What the hell is he doing out

t her e?
Si mon studies the jagged rocks bel ow
SI MON

| guess he doesn't |ike people
sneaking up on him

ON THE BRI DGE

Usi ng NATHAN AS A SHI ELD, Sinon wal ks hi m out towards Tom
The tracks have been ripped up for scrap steel, |eaving
treacherous footing between the ties.

Wthin twenty feet-

TOM
That’ s far enough.

Tom casual |y stands up and brushes off his rear end. Bl ack
tar stains his shorts. Sinon sees the VIAL in his |eft hand.

SI MON
Gve ne the Vial.

TOM
Let himgo first.

Si non hesitates.
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TOM
You’ ve got the gun, renenber?

Si mon unl ocks the cuffs fromboth of their hands. The chains
DROP down, draping over the ties. He pushes Nathan forward.

Nat han steps towards Tom Both nen are | NTRI GUED by each
ot her’ s yout hful appearance.

NATHAN
(enphati c)
You can’t let himhave it, throwit
in the river. Please.

TOM
(jovial)
Renmenber com ng here as kids
Nat han? We sure were stupid back
t hen. Look-
(poi nting down)
Your mark’s still there.

Nat han renenbers the MARK, he carved it with his pocket knife
as a boy. Both nmen step closer to it. Sharing a know ng | ook,
t hey join hands VWHEN-

A BOY SHQUTS for his Granmpa fromthe bank

Ryan TRIES TO TACKLE BILLY as he races onto the bridge - he
m sses-

Tom PUSHES NATHAN OFF THE BRI DGE, his foot stepping off right
at the mark.

DOWN ON THE RI VER

Nat han plumrets feet first, fifty feet into a DEEP NARROW
POOL, SWRLI NG JUST OFF THE MAIN FLOW OF THE RI VER.
Surrounded BY ROCKS on both sides, HE DI SAPPEARS UNDERWATER
UP ON THE BRI DGE

Tom FRANTI CALLY WARNS hi s grandson-

TOM
NO BI LLY! GO BACK! GO BACK

The boy continues racing towards Tomuntil -
SI MON SNAGS H M
and HOLDS HI M AT GUNPO NT
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Tomi s right HAND reaches behind his waist and grips the
handl e of the REVOLVER

SI MON
I think we’ve all seen enough of
your tricks ... right G anpa? Get
your hands out where | can see

t hem
DOM ON THE RI VER

NATHAN SURFACES, and swins to the rocky edge. A HAND reaches
to help himout, IT S EMLY. She waps her warm dry body
around the soaked man. Her fingers dig into his back |ike
she’ || never |et himgo again.

NATHAN
You prom sed you’ d wal k away.

EM LY
You prom sed you' d cone back. 1'd
say we’'re even.

UP ON THE BRI DGE

KNEELI NG DOWN, CRADLI NG THE BOY CLOSE, there’s no open shot.
Tom takes his hand off the gun and lifts his hands. He stil
holds the VIAL in his left.

Si mon PULLS BACK THE HAMVER on a Beretta pressed agai nst the
boy’ s tenple.

SI MON
(forceful)
Now gi ve ne the vial!

Tom steps closer. Wth UTTER CONTEMPT he | ooks over at the
vial in his hand then back at Si non-

TOM
You' d put a gun to a boy’s head for
this?
He TOSSES IT HGH IN THE AIR, towards Sinon-

TOM
Take it, it’s yours.

Si non DROPS THE BOY, THEN DROPS THE GUN WHI CH FALLS THROUGH
THE TI ES TOMRDS THE Rl VER BELOW

HE REACHES UP, CATCHES, and JUGGELES THE VI AL. Wen he finally
controls it he realizes-



97.

HE' S JUST STEPPED OFF THE BRI DGE, far away fromthe mark
Si non SCREAMS AND FLAI LS as he PLUMVETS to river bed.

DOMN ON THE RI VER

Hi s body SPLATS into a rocky outcropping. H's broken body
draped over a BOULDER, his LIFE BLOOD SPILLS QUT over the
rocks.

HE WATCHES THE VI AL bobble in a pool of water next to him
SPI NNI NG SLOALY in the strong current, its LABEL READS
“1 NSULI N”.

SIMON' S EYES CLOSE knowi ng there was never any serumin the
vial . Nat han CHARGES t hrough the slippery shallows, HE S
HORRI FI ED.

NATHAN
Si non!

He feels for a pulse, SIMON IS DEAD. Em |y catches up and
conforts her man.

H GH UP ON THE BANK
IN A RUSH to make it down to the river-

Ryan LOSES HI S FOOTI NG on the LI MESTONE BLUFF and SLI DES down
the crunbling wall. HE GRASPS A SAPLI NG just before falling
off a twenty foot cliff.

DO ON THE RI VER
t hey hear the FALLI NG ROCK and spot RYAN hi gh up on the BANK

EM LY

(pulling on him
We can’t do anything for himnow,
we need to get out of here!

ON THE BRI DGE
Grandson and grandf at her enbrace.

Billy's FINGERS dig into his grandfather’s back, |like he's
never letting go.

TOM
That was a fool thing to do!



98.

BI LLY
(sobbi ng)
| prayed you d cone back to ne. |
knew you woul d.

Tom sees the BRU SES ON BILLY' S ARMS AND NECK. He confronts
t he boy:

TOM
Your daddy did this?

Bl LLY
It dont matter now. Ain't nothin
matt ers now.

Tom stands up and | ooks down to see Ryan next to his fallen
conrade. He scans the bluffs for Nathan and Emly.

TOM
Billy, go back and wait in the
truck. I'lIl meet you there, | gotta
hel p ny friends.

BI LLY
| ain’t |eaving you again.

TOM
It isn"t safe out here. 1’1l be
along ...
(rubs his head)
Go now.

The boy obeys.
DOWN ON THE RI VER
Ryan FLI PS OVER THE DEAD BOQODY.

Every promise, every reward died with him Ryan is ALONE. The
next decision is his. He nmakes it.

Next to the body, in a SHALLOW POCL, he fishes out Sinon' s
Beretta. SHAKING the water out of the barrel, he buries it in
his shirt to dry it off.

UP I N THE BLUFFS

Nat han and Em |y hit a DEAD END.

The narrow pass has lead to vertical face too steep and tal
toclinb were it not for a

HAND REACH NG OVER THE EDGE
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Nathan is the first to grab on. Tonmis legs DIG INTO the noss

covered soil. He strains to pull his friend up over the | edge
onto the upper trail. Nathan crawls to safety.
NATHAN

Thanks for the hand.

TOM
Thanks for the |egs.

Nat han BRACES Tomi s shoul ders as he prepares to hoist Emly.

NATHAN
I’ m gl ad she brought you back

Tom | ooks back at him

TOM
She brought nme back to save your
ass. So you better hang around this
tinme.

He SQUEEZES Tomi s shoul der.

NATHAN
You can count on it.
Tomand Emily join hands. Wth one swift pull, both men bring
her up.

AT EAGLE ROCK LOCKOUT
Billy wal ks towards the pickup when
SOVETHING HI TS HHM I N THE BACK

He turns to find the ANKLE BRACELET | ayi ng on the pavenent.
Li ke a raptor, Jake | eaps down from his perch. The sinister
force closes in quickly.

JAKE
This has got to be one of the
prettiest places on earth. Quiet
too. Good place for a man to do
some thinking. So | got to
t hi nki ng. How do two shrivel ed up
ol d prunes escape froma nursing
honme by thensel ves? How does a
crippled old man bash in the head
of teenager, steal his car, and
drive it all the way up here?
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Jake CLUBS HS SON WTH H' S PALM The boy falls back agai nst
the truck. Jake JERKS H M BACK UP, grasping himover old
brui ses.

JAKE
You know | think they had help from
t he outside. Maybe sone boy | ooking
to start a new famly.

He SLAPS H M AGAI N, SLAMM NG hi s head agai nst the car door.

JAKE
One thing | can't figure out
t hough. Way the gun? You figuring
on taking out your daddy on the way
out ?

He SLAPS H M AGAIN, AND AGAIN, Billy WH MPERS I N PAI N.

JAKE
Vel | boy? Do ya?

SUDDENLY, A BLOW TO THE HEAD DROPS Jake |ike a sack of flour.
Tom st ands over himholding the BUTT OF H'S REVOLVER as a
cl ub.

TOM
Not if | do it first.

Nat han and Em |y quickly pull Billy fromthe war zone and
tend to his wounds.

ON H S KNEES, Jake scranbles for his senses. He sees his
attacker, rubs his eyes and | ooks agai n.

JAKE
VWl l | ook who canme back fromthe
dead?

TOM

I may have been a horseshit father,
but I never laid a hand on you.

JAKE
Maybe you shoul d have.

Jake LUNGES like a bull and SLAMS Tominto the truck.
THROW NG FI STS |i ke a street fighter, none connect.

Tom HEAD BUTTS HM and FOLDS HMIN TWO with a qui ck body
shot. Jake plops down on his rear and rolls over in pain



101.

TOM
| took your damm gun. That boy
never did anything wong, he's a
good ki d.

Tom TOSSES THE GUN on the pavenent in front of Jake.

TOM
You don’t deserve him

Tom turns and wal ks towards Billy who

NUZZLES CLOSE to Em |y, CRYING The boy runs to his
gr andf at her, and SQUEEZES TI GHT

Jake scranbles for the gun, picks it up and PONTS IT AT TOM
when suddenly, a new voi ce SHOUTS-

RYAN
Drop the gun sheriff!

Jake turns to his flank and stares down the barrel of the
hi gh powered Beretta. |IT SHAKES in the unsure hands of a
cellul ar biologist. Ryan plays tough-

RYAN
Drop the gun Sheriff.

Jake THI NKS ABOUT IT, still frozen with his gun pointed
towards his father.

TOM
Drop the gun Jake, it isn’t worth
it.

Nat han STEPS CLOSER to his protege-

NATHAN
Put down the gun Ryan. It’s over.
GO HOME!
Ryan SNAPS BACK-
RYAN

And do what? Spend the rest of ny
life in alab searching for
sonet hi ng you al ready found? Cuess
agai n!

JAKE FLI NCHES. Ryan BO LS OVER-

RYAN
DROP THE GUN SHERI FF!
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TOM
Put it down Jake. Don't be stupid.

JAKE
(grows) | thought | told you old
man. You don't tell nme what to do.

The TENSI ON SI FTS RYAN LI KE WHEAT, hi s TREMBLI NG HANDS can
hardly stay on target. Jake assunes control -

JAKE
You' re in over your head boy. You
aint got the balls to shoot a
squirrel let alone a | awmman. Now
I’mgoing to give you to the count
of three to put down that gun. One-

Ryan CRUMBLES UNDER PRESSURE-

RYAN
PUT THE GUN DOMN!

JAKE
Two-

Jake SWNGS H' S GUN EARLY- HE FI RES-

The BULLET PI ERCES RYAN, the | MPACT PULLS H'S OMN TRI GGER -
H'S GUN FIRES- JAKE | S HIT.

BOTH MEN DOUBLE OVER and fall hard to the ground, both are
GUT SHOT, DARK RED BLOOD streaming fromvital organs.

Nat han RUSHES TO RYAN- Tom RUSHES TO JAKE-
TOM
Emly, call for an anbul ance on
Jake’ s radio!
She hurri es.
CRADLI NG RYAN-

Nat han PRESSES H'S WOUND in a futile attenpt to damthe river
of blood. DELIRIQUS with PAIN, Ryan PLEADS-

RYAN
| have to know.

CRADLI NG JAKE-

Tom COVMFORTS what's |left of his son. Jake arches back, and
finds his father’s eyes.
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JAKE
I should have listened to you.

TOM
And | should have listened to you.
A long tine ago.

Jake turns to his own boy who

STANDS ALONE | N SHOCK-

Jake REACHES FOR HM W TH HI S BLOOD SOAKED HAND-
Billy hesitates.

JAKE
You were right old man. | don’t
deserve him

Jake’s HAND DROPS as HI S STRENGTH DRAI NS QUT onto the
pavenent. Just before it FALLS TO THE GROUND-

Billy GRASPS | T-
They share a FORG VI NG GAZE unti | -

Jake’s LI FE BLEEDS OQUT. Tom cl oses Jake's eyes with a
delicate palm He |ooks up at Billy, TEARS FILL his eyes.

IN THE SHERI FF S CAR

Emly |owers the TRANSM TTER as the DI SPATCHER requests nore
details on the incident fromthe POLI CE RAD O

She wat ches through the wi ndshield as Tom stands tall giving
Billy a place to bury his head.

STI LL CRADLI NG RYAN
Nat han TELLS RYAN THE FORMULA-

NATHAN
there are three SHC adapt or

proteins responsi ble for inducing
apoptosis after the nol ecul ar
tagging. Al three rely on P111 to
send signals down the transduction
pat hway that couples an activated
tyrosi ne ki nase receptor to Ras ...

a SMLE across his face, Ryan finds his solace in the arns of
hi s nentor.
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Wth each chem cal formula Ryan sees a clearer picture of the
intricate constructs he could only dream of grasping.

Wth a CHI LDLI KE WONDER et ched across his face, RYAN BREATHES
H S LAST.

TORMENTED by the sensel ess waste, Nathan staggers to his
feet. Emly rushes in to steady her |ove.

EM LY
An anbul ance is on the way.

NATHAN
Tom

He | ooks over at his old friend.

NATHAN
Time to go.

EXT: STONE FALLS CEMETERY - 3 DAYS LATER - DAY

A SMALL GATHERI NG fold their hands in respect around the
CHERRY CASKET, suspended by brass rails over the deep hole.
Next to the hole is a dirt pile dressed up by a green vel vet
bl anket .

A handful of SHERI FF' S DEPUTI ES dressed in uniform stand
behi nd EXTENDED FAM LY. UNCLE MACK, Tom s younger brother,
puts his massive forearmaround Billy who stands SULLEN over
the grave site. A LOCAL PASTCR personalizes his WORDS as best
he can for a man rarely seen in church

BACK BEH ND A HEDGEROW

wel | out of sight, Tom | ooks on. Nathan and Em |y stand cl ose
behi nd himin support.

TOM
I"’mcomng with you

Both men’s eyes stay fixed on the boy.

NATHAN
VWhat about hi nf

H s AUNT POLLY, hands Billy a rose to put on the cl osed
casket .

TOM
That boy hasn’t had a stable hone
his whole life.

( MORE)
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TOM cont ' d)
| don’t see how dragging himoff to
the end of the earth is going to
change that.

EM LY
He | oves you Tom That’s hone
enough for anyone.

A dam of enotion bursts, THRUSTING H S FI NGER at the grave
site Tom BARKS-

TOM
They’ re burying nmy only son out
there. He hated ne so nuch he
rather die than listen to his old
man. Do you really want nme to do it
all over again?

Tom STORMS OFF. Emily chases after until- Nathan pulls her
back.

NATHAN
Let hi m go.

I NT/ EXT: SHADY OAK MOTEL - NI GHT

NEON LI GHTS FLASH on and off illum nating a | ong row of
single roons butted against the wood line. In a conpetition
for who can hold their paint the | ongest, they all |ose. A

hi ghway, w dened over the years creeps closer a gravel drive
grown over with weeds. Forgotten by hunters and fishernman
years ago, it’'s the perfect place to hide.

I NSI DE ROOM TEN
STEAM bi Il ows out of the BATHROOM Inside, wapped in a white

bath towel, Tom stands shaving in front of a fogged mrror.
It’s hard to nake out his face through the condensation.

ON THE SINK, a box stuffed with plastic gloves stained by
men’s hair dye. His grey is gone.

Nat han enters.

NATHAN
Now you | ook the part.
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TOM
Do you know what it’s like to have
some pinple faced teenager sponge
the sweat off your ass? It’s
hum i ating.
(he rinses the bl ade)
I’ve forgot what a hot shower felt
like. Life' s sinple pleasures.

Towel ing off the last of the shaving cream we see H S FACE,
avirile young man in his twenties.

TOM
Now there’s a nug | haven't seen
for a while.
(turns to Nathan)
How long will | be looking at it?
NATHAN

The serumi s dissipated by now.
W' re all aging naturally again. |
bought us fifty years or so.

TOM
resol ute)
Vell I"mnot wasting mne. Not this
tinme.

Nat han puts a friendly hand on his shoul der and sml es:

NATHAN
That nakes two of us.

EXT: STONE FALLS - DAWN

The park is enpty. Those that sleep-in mss the sunrise of
sunrises. Oranges, purples, it’s breathtaking. In the
background, the ROAR OF THE FALLS. Fl ower beds line a
groonmed sidewal k. It’s the stuff of romance novels.

Two young lovers find their privacy-

Nat han KNEELS in the green grass before Emly who SITS ON THE
BENCH. The one in the painting.

EM LY
(smles)
I’ve heard this before.

He cl asps her hands.
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NATHAN
Haven't | been puni shed enough.
I’ve already had to |ive one
lifetinme wthout you.

EM LY

(still playing)
The | east you coul d have done was
bring a ring.

She hands him THE RI NG whi ch he inmedi ately recogni zes. The
setting is old fashioned, antique.

NATHAN
You did keep it all these years.

He slips it on her fingers. Her hand is snooth, supple, no
remmant of the crippling arthritis remains. It’s a perfect
fit. Hopel essly entranced by her beauty-

NATHAN
Emly, will you marry ne?

She pulls himclose, THEY KISS. A |ong passionate KISS.
Sur faci ng, she BEAMS.

EM LY
I will.

They enbrace. Knit together as one.

I NT: UNCLE MACK' S HOUSE - EARLY MORNI NG

Pol |l y FLIPS HOTCAKES on the griddle, barely keeping pace with
her ravenous husband who stuffs them down with butter and
syrup. Sullen, Billy twirls his fork in his MJTI LATED PANCAKE-

MACK
(in fake cheer)
Eat up son, we clean our plates in
this house. Ain’t that right Polly.

She turns and adds three nore cakes to the stack.

POLLY
(in real cheer)
Sure is. None of ny babies ever
went hungry.

Bl LLY
" m not one of your babies.
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Undaunted, Polly takes her place at the table and serves
hersel f.

POLLY
You are now Billy. W' re going to
t ake good care of you now that your
daddy’ s gone. He died a hero in the
line of duty, you can be proud of
t hat .

Bl LLY
He wasn’t no hero. He was a coward.

Mack practically COUGHS UP AN ENTI RE PANCAKE-

MACK
You ... you watch ... your nouth
boy!

Mack, RED FACED, keeps coughi ng-

BI LLY
You' re the one choking ...
(sarcastically) Uncle Mck

Billy tosses the fork into his glass of orange juice and
storms out. The screen door BANGS SHUT behind him Mack takes
a drink and pounds his chest clear of the dislodged cake.

MACK
I"mtoo old to rai se anot her
t eenager. How did we get saddl ed
with the |ikes of himanyway.

POLLY
W re all the famly he's got left.
He's lost his father and his

grandfather all in |ast few days.
Gve himtime, he’' |l conme around.
MACK

It’s bad seed if you ask ne.
Not hi ng good ever cane out of that
side of the famly.

Mack gets back to business and stuffs his face with anot her
pancake.
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EXT: H GH BRI DGE - MORNI NG

About a third of the way across the bridge, Billy sits on the
edge of the trestle CRYING Leaning over, TEARS DROP LI KE
RAIN to the river bel ow.

TOM
| used to dangle ny feet in the
same spot when | was your age. It’s
hard to believe I lived as |ong as
| did.

Billy doesn’t respond.

TOM
Come away fromthe edge Billy, it’'s
not safe. Those tinbers are rotten.

Balling, Billy LASHES QOUT-

BI LLY
What do you care. |I’mnot your
pr obl em anynor e!

Tom steps closer. Billy inches closer to the edge.

BI LLY
Stay away from ne!

TOM
You need a famly, a stable hone.

BI LLY
You don’t give a damm about ne.
Nobody does.

He | ooks down on the rocks below. They | ook |ike soft pillows
from above.

TOM
| raised your daddy, you want to
end up like hinf

Tom edges cl oser, while Billy becones hypnotised by the
raging river.

BI LLY
I"’mnot like him |’m never gonna
be Iike himn

ROTTED TI MBER G VES WAY, Billy SLIPS DOMAN, SPI NS AROUND and
just snags the edge before he falls.
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He HANGS ONTO LI FE by his FINGERTIPS, his feet kicking wildly
in md air underneath him

Tom rushes to the edge, GRASPS BILLY'S ARMS and pulls himup
to safety. Terrified, BILLY WAILS UNCONTROLLABLY in his
grandfather’s arns. CHEEK TO CHEEK, TEAR TO TEAR, they clutch
each ot her.

TOM
Maybe you do need your granpa
| ooki n out for you.

EXT: SOVEWHERE I N THE SOUTH PACI FI C - 6 MONTHS LATER

A TROPI CAL PARADI SE. A steady rolling surf washes the white
powdery beach. The orange sun hangs |low in the pure bl ue sky.
Pal mtrees sway their branches in the warm breeze.

FROM H S BEACH HOUSE

Tom trades his |ocal | aw enforcenent uniformfor shorts and
tee shirt. Changing on his sun washed deck he sees

ON THE BEACH

NATHAN POSI NG for his bride who sits confortably PAINTING H M
IN COOR RICH O LS. Strolling over in his flops, Tom sips
fromEmly' s fruit drink.

TOM
These locals don't know the first
t hi ng about nodern | aw enforcenent.

NATHAN
Nei t her do you.

It takes hima nonent.

TOM
Good poi nt .

Billy hits Tomin the back with the football, then raises his
arnms for the pass back. Tompicks it up and finds the | aces.

TOM
Go | ong!

Billy streaks down the beach. Tomfires a PERFECT SPI RAL and
hits himfull stride for the touchdown. Nathan takes a break
and peeks at the painting. He and Em |y share a warmsni | e.

NATHAN
You’ ve found your touch.
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EM LY
You found it for ne.

They both turn and watch the HORSEPLAY between grandfat her
and son. Tomtackles Billy at waters edge, both westle for
the | oose football in an ocean of LAUGHTER

She t akes

NATHAN
It may have taken himtwo tries,
but he turned out to be a good
f at her.

EM LY
You' Il be a good father the first
time around.

NATHAN
Maybe soneday.

hi s hand.

EM LY
Maybe in a few nonths.

He turns to her. She smiles, a know ng snile.

She nods.

NATHAN
No?

ECSTATIC, he waps her up and spins her down onto

the soft white sand. They ki ss.

EM LY
Now you can live on the old fashion
way. Through your chil dren.

NATHAN
Thr ough our children Em Qur
chil dren.

FADE QUT.



